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Ȯ ɔɝɞɚɜɔɔ ɣɌɝɞɚ çɘɑɣɞɌ ɚɍ ɌɗɨɞɑɜəɌɞɔɎɌɡè ɎɐɚɡəɚɎɗɫɗɌ əɑ ɞɚɗɨɖɚ 
ɡɟɐɚɒəɔɖɚɎ ɔ ɗɔɐɑɜɚɎ ɘɚɗɚɐɑɒəɧɡ ɐɎɔɒɑəɔɕ, əɚ ɚɛɜɑɐɑɗɫɗɌ 
ɝɛɑɢɔɠɔɖɟ ɚɍɥɑɖɟɗɨɞɟɜəɧɡ ɔ ɛɚɗɔɞɔɣɑɝɖɔɡ əɌɝɞɜɚɑəɔɕ. Ƀɞɚ 
ɛɚɓɎɚɗɫɑɞ əɌɘ ɏɚɎɚɜɔɞɨ ɚ ɠɌɖɞɑ ɝɟɥɑɝɞɎɚɎɌəɔɫ ɌɗɨɞɑɜəɌɞɔɎəɚɕ 
ɖɟɗɨɞɟɜɧ? Ƀɞɚ ɩɞɚ Ɏɚɚɍɥɑ ɞɌɖɚɑ, ɔ ɖɌɖɔɑ ɞɔɛɧ ɌɗɨɞɑɜəɌɞɔɎəɧɡ 
ɛɜɚɢɑɝɝɚɎ ɝɗɑɐɟɑɞ ɔɘɑɞɨ Ɏ Ɏɔɐɟ ɛɜɔ ɌəɌɗɔɓɑ ɖɟɗɨɞɟɜɧ? ȸɚɒəɚ ɗɔ 
ɌɗɨɞɑɜəɌɞɔɎəɚɝɞɨ ɜɌɝɝɘɌɞɜɔɎɌɞɨ Ɏ ɖɌɣɑɝɞɎɑ ɏɗɚɍɌɗɨəɧɕ ɠɑəɚɘɑəɌ 
ɘɔɜɚɎɚɕ ɔɝɞɚɜɔɔ? Ƀɞɚ ɞɌɖɚɑ ɌɗɨɞɑɜəɌɞɔɎɧ Ɏ ɖɟɗɨɞɟɜɑ ɝɑɏɚɐəɫ?  
ȽɟɥɑɝɞɎɟɑɞ ɐɚɎɚɗɨəɚ ɘəɚɏɚ ɛɚɐɚɍəɧɡ ɎɚɛɜɚɝɚɎ, ɚɞɎɑɞɧ əɌ 

ɖɚɞɚɜɧɑ ɛɚɖɌ əɑ ɛɚɗɟɣɑəɧ. 

ȹɑɝɖɚɗɨɖɚ ɗɑɞ əɌɓɌɐ ɎɧɤɗɌ ɔɓ ɛɑɣɌɞɔ çɉəɢɔɖɗɚɛɑɐɔɫ 
ɌɗɨɞɑɜəɌɞɔɎəɚɕ ɖɟɗɨɞɟɜɧè, Ɏ ɖɚɞɚɜɚɕ, ɛɚɘɔɘɚ ɚɍɥɔɡ, ɡɚɞɫ ɔ ɎɑɝɨɘɌ 
ɔəɞɑɜɑɝəɧɡ ɜɌɝɝɟɒɐɑəɔɕ (ɎɎɚɐəɌɫ ɝɞɌɞɨɫ ȭ. ȶɌɏɌɜɗɔɢɖɚɏɚ), əɑɞ 
ɝɛɑɢɔɌɗɨəɚɏɚ ɜɌɓɐɑɗɌ, ɏɐɑ ɍɧ ɚɛɜɑɐɑɗɫɗɚɝɨ ɩɞɚ ɛɚəɫɞɔɑ ð 
çɌɗɨɞɑɜəɌɞɔɎəɌɫ ɖɟɗɨɞɟɜɌè1. Ȼɜɔɘɑɜ ɎɑɝɨɘɌ ɛɚɖɌɓɌɞɑɗɨəɧɕ, 
ɛɚɝɖɚɗɨɖɟ ɝɟɐɨɍɌ ɌɗɨɞɑɜəɌɞɔɎəɚɝɞɔ Ɏ ɖɟɗɨɞɟɜɑ ɚɣɑəɨ əɌɛɚɘɔəɌɑɞ 
ɝɟɐɨɍɟ ɘəɚɏɔɡ əɑ ɟɝɞɚɫɎɤɔɡɝɫ ɖɚəɢɑɛɞɚɎ, ɎɖɗɪɣɌɫ, əɌɛɜɔɘɑɜ, ɔ 
ɔɐɑɪ ɖɚəɞɜɖɟɗɨɞɟɜɧ. 
ȶɌɖ ɛɔɤɑɞ ɌɎɞɚɜ ɛɜɑɐɔɝɗɚɎɔɫ ɖ Ɏɧɤɑɟɛɚɘɫəɟɞɚɘɟ ɔɓɐɌəɔɪ, 

çɩəɢɔɖɗɚɛɑɐɔɫ òȬɗɨɞɑɜəɌɞɔɎəɌɫ ɖɟɗɨɞɟɜɌó ɚɛɔɝɧɎɌɑɞ ɢɑɗɧɕ ɖɜɟɏ 
ɜɌɓəɚɛɗɌəɚɎɧɡ ɫɎɗɑəɔɕ, ɠɚɜɘɌɗɨəɚ ɛɜɔəɌɐɗɑɒɌɥɔɡ ɖ ɜɌɓəɧɘ 
ɝɠɑɜɌɘ ɒɔɓəɔ. Ƚ ɚɐəɚɕ ɝɞɚɜɚəɧ, ɞɟɞ ɛɚɗɔɞɔɣɑɝɖɔɑ ɐɎɔɒɑəɔɫ ɔ 
ɔɐɑɚɗɚɏɔɔ ð ɌəɌɜɡɔɓɘ, ɌəɞɔɏɗɚɍɌɗɔɓɘ. Ƚ ɐɜɟɏɚɕ ð ɛɜɌɖɞɔɖɌ 
ɛɚɎɝɑɐəɑɎəɚɕ ɒɔɓəɔ ð ɌɎɞɚɝɞɚɛ, ɏɜɌɠɠɔɞɔ, Ɍɗɖɚɏɚɗɨ. ȳɐɑɝɨ ɒɑ ɘɧ 
əɌɡɚɐɔɘ ɩɝɞɑɞɔɣɑɝɖɔɑ əɌɛɜɌɎɗɑəɔɫ, ɘɟɓɧɖɌɗɨəɧɑ ɝɞɔɗɔ ɔ 
ɡɟɐɚɒɑɝɞɎɑəəɧɑ ɏɜɟɛɛɧ. ȴ ɩɞɚ ɚɍɦɑɐɔəɑəɔɑ əɑ ɝɗɟɣɌɕəɚ, ɐɌɒɑ ɑɝɗɔ 
Ɏ ɚɞɐɑɗɨəɧɡ ɝɗɟɣɌɫɡ ɖɗɌɝɝɔɠɔɖɌɢɔɫ ɌɎɞɚɜɚɎ ɘɚɒɑɞ ɎɧɓɎɌɞɨ 

Ɏɚɛɜɚɝɧ. ȿ ɣɔɞɌɞɑɗɫ ɩəɢɔɖɗɚɛɑɐɔɔ ɝɚɓɐɌɑɞɝɫ ɛɜɑɐɝɞɌɎɗɑəɔɑ ɚ 
əɑɖɚɑɘ ɖɟɗɨɞɟɜəɚ-ɛɚɗɔɞɔɣɑɝɖɚɘ ɔ ɖɟɗɨɞɟɜəɚ-ɝɚɢɔɌɗɨəɚɘ 
ɖɚəɞɔəɟɟɘɑ. Ȯɑɐɨ Ɏɝɑ Ɏɔɐɧ ɚɛɔɝɌəəɚɕ ɓɐɑɝɨ òɌɗɨɞɑɜəɌɞɔɎəɚɕ 
ɖɟɗɨɞɟɜɧó ɚɍɦɑɐɔəɫɑɞ əɑɏɌɞɔɎəɚɑ ɚɞəɚɤɑəɔɑ ɖ òɘɑɕəɝɞɜɔɘɟó ð ɖ 
əɚɜɘɌɘ ɍɟɜɒɟɌɓəɚ-ɍɪɜɚɖɜɌɞɔɣɑɝɖɚɏɚ ɚɍɥɑɝɞɎɌ, ɖ ɢɑəəɚɝɞɫɘ 
ɘɌɝɝɚɎɚɏɚ ɛɚɞɜɑɍɗɑəɔɫ, əɌɎɫɓɧɎɌɑɘɧɡ ɘɌɝɝ-ɘɑɐɔɌ, ɖ ɝɎɚɕɝɞɎɑəəɧɘ 
ɩɞɚɕ ɝɔɝɞɑɘɑ ɖɜɔɞɑɜɔɫɘ ɟɝɛɑɡɌ, ɖ ɏɚɝɛɚɐɝɞɎɟɪɥɔɘ ɛɜɑɐɝɞɌɎɗɑəɔɫɘ 
ɚ ɝɣɌɝɞɨɑ, ɝɎɚɐɫɥɔɘɝɫ ɖ ɖɌɜɨɑɜɑ ɔ òɟɐɌɣəɧɘ ɛɚɖɟɛɖɌɘóè2.  

ȻɜɚɍɗɑɘɌɞɔɖɌ ɝɚɎɜɑɘɑəəɚɕ ɖɚəɞɜɖɟɗɨɞɟɜɧ ɛɚɓɎɚɗɫɑɞ ɟɞɚɣəɔɞɨ 
əɑɖɚɞɚɜɧɑ əɑɛɜɚɝɞɧɑ Ɍɝɛɑɖɞɧ ɠɟəɖɢɔɚəɔɜɚɎɌəɔɫ ɌɗɨɞɑɜəɌɞɔɎəɧɡ 
ɐɎɔɒɑəɔɕ Ɏ ɝɚɎɜɑɘɑəəɚɕ ɘɚɗɚɐɑɒəɚɕ ɝɜɑɐɑ.  
Ȼɚɐ ɖɚəɞɜɖɟɗɨɞɟɜɚɕ ð Ɏ ɤɔɜɚɖɚɘ ɝɘɧɝɗɑ ð ɛɜɔəɫɞɚ ɛɚəɔɘɌɞɨ 

ɚɝɚɍɧɕ ɞɔɛ ɝɟɍɖɟɗɨɞɟɜɧ, ɚɞɎɑɜɏɌɪɥɑɕ ɢɑəəɚɝɞɔ ɔ əɚɜɘɧ, 
ɏɚɝɛɚɐɝɞɎɟɪɥɔɑ Ɏ ɐɌəəɚɘ ɚɍɥɑɝɞɎɑ, ɔ ɚɞɝɞɌɔɎɌɪɥɑɕ ɝɎɚɪ 
ɌɗɨɞɑɜəɌɞɔɎəɟɪ ɖɟɗɨɞɟɜɟ. Ȱɚ ɝɔɡ ɝɛɚɜ ɝɛɚɜəɧɘ Ɏ ɗɔɞɑɜɌɞɟɜɑ 
ɫɎɗɫɑɞɝɫ Ɏɚɛɜɚɝ ɚ ɞɚɘ, ɘɚɒəɚ ɗɔ ɝɣɔɞɌɞɨ ɖɚəɞɜɖɟɗɨɞɟɜəɧɑ ɔɐɑɔ 
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ɔɝɖɗɪɣɔɞɑɗɨəɧɘ ɝɎɚɕɝɞɎɚɘ ɖɟɗɨɞɟɜɧ Ɏɞɚɜɚɕ ɛɚɗɚɎɔəɧ XX Ɏ. (ɝ 
ɟɣɑɞɚɘ ɚɛɔɝɌəəɚɕ Ɏɧɤɑ çɝɚɢɔɌɗɨəɚɕ ɐɑɘɚɏɜɌɠɔɔè) ɔɗɔ ɒɑ ɘɚɒəɚ 
ɏɚɎɚɜɔɞɨ ɚ Ɏɝɑɚɍɥɑɘ ɡɌɜɌɖɞɑɜɑ ɖɚəɞɜɖɟɗɨɞɟɜəɧɡ ɞɜɌəɝɠɚɜɘɌɢɔɕ, 

ɓɌɞɜɌɏɔɎɌɪɥɔɡ ɚɝəɚɎəɧɑ ɛɑɜɔɚɐɧ ɜɌɓɎɔɞɔɫ ɣɑɗɚɎɑɣɑɝɖɚɕ 
ɖɟɗɨɞɟɜɧ.  
Ȯ ɜɌɓəɧɡ ɝɞɜɌəɌɡ ɔ Ɏ ɜɌɓəɧɑ ɩɛɚɡɔ ɘɚɒəɚ əɌɍɗɪɐɌɞɨ ɛɚɫɎɗɑəɔɑ 

Ɏ ɏɚɝɛɚɐɝɞɎɟɪɥɑɘ ɝɞɔɗɑ ɒɔɓəɔ ɖɌɖɔɡ-ɞɚ ɞɑɣɑəɔɕ, ɖɚɞɚɜɧɑ ɜɑɓɖɚ 
ɖɚəɞɜɌɝɞɔɜɟɪɞ ɝ əɔɘ ɔ ɛɜɑɐɝɞɌɪɞ ɖɌɖ ɝɎɚɑɏɚ ɜɚɐɌ ɖɟɗɨɞɟɜəɧɕ 
ɎɧɓɚɎ ɏɚɝɛɚɐɝɞɎɟɪɥɑɕ ɖɟɗɨɞɟɜɑ. Ȱɜɟɏɚɑ ɐɑɗɚ, ɣɞɚ ɚɝɚɍɑəəɚ ɣɌɝɞɚ 
ɩɞɚ ɝɞɌɗɚ ɎɝɞɜɑɣɌɞɨɝɫ Ɏ ɁɁ Ɏ.  
Ƚ ɜɌɝɛɌɐɚɘ ȽȽȽȼ, ɖɚɏɐɌ ɖɚəɞɜɖɟɗɨɞɟɜəɧɑ ɐɎɔɒɑəɔɫ ɛɚɝɞɑɛɑəəɚ 

ɝɞɌɗɔ ɚɍɜɑɞɌɞɨ ɚɠɔɢɔɌɗɨəɧɕ (ɗɔɍɚ ɛɚɗɟɚɠɔɢɔɌɗɨəɧɕ) ɝɞɌɞɟɝ, 
ɛɜɚɔɝɡɚɐɔɞ ɜɌɝɝɗɚɑəɔɑ Ɏəɟɞɜɔ ɘɚɗɚɐɑɒəɚɕ ɝɟɍɖɟɗɨɞɟɜɧ ɛɚ 

ɛɜɔɓəɌɖɟ çəɚɖɚəɠɚɜɘɔɓɘ ð ɖɚəɠɚɜɘɔɓɘè. ȴəɞɑɜɑɝəɧ ɎɚɓəɔɖɌɪɥɔɑ 
ɓɐɑɝɨ ɞɜɌɐɔɢɔɚəəɧɑ ɛɚɖɚɗɑəɣɑɝɖɔɑ ɞɜɌəɝɠɚɜɘɌɢɔɔ. Ⱦɚɞ ɔəɞɑɜɑɝ, 
ɖɚɞɚɜɧɕ ɍɧɗ ɛɜɚɫɎɗɑə, əɌɛɜɔɘɑɜ, ɖ ɖɔəɚɠɔɗɨɘɟ ȮɌɗɑɜɔɫ 
ȾɚɐɚɜɚɎɝɖɚɏɚ çȽɞɔɗɫɏɔè ɘɚɒəɚ ɚɍɦɫɝəɔɞ ɐɎɟɘɫ ɚɝəɚɎəɧɘɔ 
ɠɌɖɞɚɜɌɘɔ. Ȯɚ-ɛɑɜɎɧɡ, ɜɑɣɨ Ɏ əɑɘ ɔɐɑɞ ɚ ɫɎɗɑəɔɔ Ɏ ɚɞɑɣɑɝɞɎɑəəɚɕ 
ɘɚɗɚɐɑɒəɚɕ ɝɜɑɐɑ, ɝɑɏɚɐəɫ ɛɜɌɖɞɔɣɑɝɖɔ ɛɚɓɌɍɧɞɚɘ. ȰɎɔɒɑəɔɑ 
çɝɞɔɗɫɏè, ɓɌɛɚɗəɔɎɤɑɑ ɝɚɍɚɕ ɖɜɌɞɖɔɕ ɛɑɜɔɚɐ ɘɑɒɐɟ ɝɘɑɜɞɨɪ 
ȽɞɌɗɔəɌ ɔ ɜɚɒɐɑəɔɑɘ ɩɛɚɡɔ Ⱥɞɞɑɛɑɗɔ, ɛɜɔ Ɏɝɑɘ ɑɏɚ 
çɞɑɌɞɜɌɗɔɓɚɎɌəəɚɘ ɌɗɨɞɑɜəɌɞɔɎɔɓɘɑè, ɍɧɗɚ ɞɑɘ ɏɗɚɞɖɚɘ ɝɎɚɍɚɐɧ, 
ɍɑɓ ɖɚɞɚɜɚɏɚ ɘɚɗɚɐɑɒəɌɫ ɖɚəɞɜɖɟɗɨɞɟɜɌ ɛɜɚɝɞɚ əɑɘɧɝɗɔɘɌ. Ⱦɚ ɑɝɞɨ 
ɓɐɑɝɨ ɘɧ ɔɘɑɑɘ ɛɚɖɌɓɌɞɑɗɨəɧɕ ɛɜɔɘɑɜ, ɖɚɏɐɌ ɌɗɨɞɑɜəɌɞɔɎəɌɫ (ɞɚ 
ɑɝɞɨ çɐɜɟɏɌɫè) ɖɟɗɨɞɟɜɌ ɛɚɜɚɒɐɌɑɞ ɘɚɥəɧɑ ɖɚəɞɜɖɟɗɨɞɟɜəɧɑ 
ɐɎɔɒɑəɔɫ. Ȯɚ-Ɏɞɚɜɧɡ, çəɑɔɝɞɚɜɔɣəɌɫè ɌɜɌəɒɔɜɚɎɖɌ ɞɑɡ ɐɌɎəɔɡ 
ɝɚɍɧɞɔɕ ɝ ɛɚɘɚɥɨɪ ɓəɌɖɚɎɧɡ ɚɍɜɌɓɢɚɎ ɜɟɝɝɖɚɕ ɜɚɖ-ɘɟɓɧɖɔ 80ð
90  ɏɏ. ɛɜɔɐɌɑɞ ɠɔɗɨɘɟ ɚɝɚɍɧɕ ɝɞɌɞɟɝ ð ɝɞɌɞɟɝ ɝɎɫɓɔ ɛɚɖɚɗɑəɔɕ. 
ȴɘɑəəɚ əɌ ɩɞɚɘ ɞɚəɖɚɘ ɝɜɑɓɑ Ɏ əɌɔɍɚɗɨɤɑɕ ɝɞɑɛɑəɔ ɝɞɌəɚɎɫɞɝɫ 
ɛɚəɫɞəɧɘɔ ɟɓɗɚɎɧɑ ɣɑɜɞɧ ɌɗɨɞɑɜəɌɞɔɎəɧɡ ɫɎɗɑəɔɕ Ɏ ɖɟɗɨɞɟɜɑ. Ȯ 

ɐɌəəɚɘ ɝɗɟɣɌɑ ð əɑ ɞɚɗɨɖɚ əɌ ɛɜɔɘɑɜɑ ɘɚɗɚɐɑɒəɚɕ ɘɟɓɧɖɔ ɔɗɔ ɒɑ 
ɝɞɔɗɫ ɚɐɑɒɐɧ, əɚ ɔ Ɏ Ɍɝɛɑɖɞɑ ɚɍɥɔɡ ɠɚɜɘ ɛɜɚɫɎɗɑəɔɫ ɒɔɓəɑəəɚɕ 
ɌɖɞɔɎəɚɝɞɔ. 
ɃɜɑɓɎɧɣɌɕəɚ ɝɗɚɒəɚɕ, əɚ ɛɜɚɐɟɖɞɔɎəɚɕ ɓɌɐɌɣɑɕ ɫɎɗɫɑɞɝɫ 

ɌəɌɗɔɓ ɖɚəɞɜɖɟɗɨɞɟɜəɧɡ ɐɎɔɒɑəɔɕ Ɏ ɔɡ ɝɚɚɞəɚɤɑəɔɔ ɝ 
ɔəɞɑɜɐɔɝɢɔɛɗɔəɌɜəɧɘɔ ɠɚɜɘɌɘɔ ɡɟɐɚɒɑɝɞɎɑəəɚɕ ɌɖɞɔɎəɚɝɞɔ Ɏ 
ɝɚɎɜɑɘɑəəɚɕ ɖɟɗɨɞɟɜɑ. Ȼɜɔ ɌəɌɗɔɓɑ ɌɗɨɞɑɜəɌɞɔɎəɚɕ ɖɟɗɨɞɟɜɧ, 
ɖɚəɞɜɖɟɗɨɞɟɜɧ, çɎɞɚɜɚɕ ɖɟɗɨɞɟɜɧè, ɌəɐɑɏɜɌɟəɐɌ ɔ ɛɚɝɞɘɚɐɑɜəɌ, 

ɞɑəɐɑəɢɔɔ ɖɚəɠɚɜɘɔɓɘɌ ɔ əɚəɖɚəɠɚɜɘɔɓɘɌ 70ð90  ɏɏ., ɝɎɫɓɌəəɧɑ ɝ 
ɜɑɌɖɢɔɑɕ əɌ ɘɚɗɚɐɑɒəɧɑ ɐɎɔɒɑəɔɫ 60-ɡ ɏɚɐɚɎ XX ɎɑɖɌ, ɘɚɒəɚ 
Ɏɧɐɑɗɔɞɨ ɞɑ ɍɌɓɚɎɧɑ ɣɑɜɞɧ, ɖɚɞɚɜɧɑ ɚɛɜɑɐɑɗɫɪɞ 
ɠɟəɖɢɔɚəɔɜɚɎɌəɔɑ ɖɚəɞɜɖɟɗɨɞɟɜɧ Ɏ ɝɚɎɜɑɘɑəəɚɘ ɚɍɥɑɝɞɎɑ.  
ȮɌɒəɚ ɛɚɐɣɑɜɖəɟɞɨ, ɣɞɚ ɛɑɜɝɚəɌɒɔ ɔ ɚɍɜɌɓɧ ɜɌɐɔɖɌɗɨəɚɕ 

ɖɟɗɨɞɟɜɧ ȳɌɛɌɐɌ ɛɜɑɐɝɞɌɪɞ ɛɑɜɑɐ əɌɘɔ Ɏɚ Ɏɝɑɘ ɝɎɚɑɘ 
ɘəɚɏɚɚɍɜɌɓɔɔ ɔ ɚɖɌɓɧɎɌɪɞɝɫ Ɏ ɑɐɔəɚɘ ɜɫɐɟ ɝ ɚɞɑɣɑɝɞɎɑəəɧɘɔ 
ɘɔɞɨɖɌɘɔ, ɝɚɢ-Ɍɜɞɚɘ ɔ ɝɌɘɔɓɐɌɞɚɘ. Ȼɜɔɣɑɘ çɝɚɓɐɌəɔɑ ɞɌɖɚɏɚ 
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ɑɐɔəɚɏɚ ɖɚəɞɑɖɝɞɌ ɍɧɗɚ ɐɌɎəɚ əɑɚɍɡɚɐɔɘɚ, ɛɚɝɖɚɗɨɖɟ əɌ 
ɛɜɚɞɫɒɑəɔɔ ɛɑɜɎɚɏɚ ɛɚɝɞɝɚɎɑɞɝɖɚɏɚ ɐɑɝɫɞɔɗɑɞɔɫ ɚɍɥɑɝɞɎɚ 
ɛɜɚɐɚɗɒɌɗɚ ɘɧɝɗɔɞɨ ɝɞɌɜɧɘɔ ɖɌɞɑɏɚɜɔɫɘɔ, ɎɚɝɛɜɔəɔɘɌɫ òɝɎɚɬó ɔ 

òɓɌɛɌɐəɚɑó Ɏ ɖɌɣɑɝɞɎɑ ɐɎɟɡ ɜɌɓɗɔɣəɧɡ, əɑɛɑɜɑɝɑɖɌɪɥɔɡɝɫ 
ɜɑɌɗɨəɚɝɞɑɕ ɐɌɒɑ ɞɌɘ, ɏɐɑ ɜɑɣɨ ɤɗɌ ɚ ɎɑɝɨɘɌ ɝɡɚɒɔɡ, ɑɝɗɔ əɑ 
ɞɚɒɐɑɝɞɎɑəəɧɡ ɫɎɗɑəɔɫɡè3.  
ȹɌ ɛɑɜɎɧɕ Ɏɓɏɗɫɐ, Ɏɝɑ ɍɚɗɑɑ ɔɗɔ ɘɑəɑɑ ɫɝəɚ: ɜɑɣɨ ɔɐɑɞ ɚɍ 

ɌɗɨɞɑɜəɌɞɔɎɑ çɘɑɕəɝɞɜɔɘɟè (ɚɍɥɑɛɜɔəɫɞɚɕ ɚɠɔɢɔɌɗɨəɚɕ ɛɌɜɌɐɔɏɘɑ 
ɖɟɗɨɞɟɜɧ, ɎɖɗɪɣɌɫ ɑɑ ɍɪɜɚɖɜɌɞɔɣɑɝɖɔ əɚɜɘɧ). ȺɐəɌɖɚ Ɏɝɑ-ɞɌɖɔ, Ɏ 
ɣɑɘ ɝɚɝɞɚɔɞ ɌɗɨɞɑɜəɌɞɔɎɌ? ȺɍɦɑɐɔəɑəɌ ɗɔ ɚəɌ ɖɌɖɔɘɔ-ɞɚ ɚɍɥɔɘɔ 
ɢɑəəɚɝɞɫɘɔ, əɑɛɜɔɫɞɔɑɘ ɢɑəəɚɝɞɑɕ ɚɠɔɢɔɌɗɨəɚɕ ɖɟɗɨɞɟɜɧ ɔɗɔ 
ɞɚɗɨɖɚ ɞɑɘ, ɣɞɚ Ɏɝɑ ɩɞɔ ɫɎɗɑəɔɫ ɚɠɔɢɔɌɗɨəɚɕ ɖɟɗɨɞɟɜɚɕ əɌ ɐɌəəɧɕ 
ɘɚɘɑəɞ ɛɚ ɖɌɖɔɘ-ɞɚ ɛɜɔɣɔəɌɘ ɚɞɞɚɜɏɌɪɞɝɫ? ȺɞɝɪɐɌ ɔ ɜɌɓɘɧɞɚɝɞɨ, 

ɛɚɐɎɔɒəɚɝɞɨ ɏɜɌəɔɢ ɘɑɒɐɟ çɘɑɕəɝɞɜɔɘɚɘè ɔ çɌɗɨɞɑɜəɌɞɔɎɚɕè. 
ȴɐɑɚɗɚɏɔ ɖɚəɞɜɖɟɗɨɞɟɜɧ ɛɚɝɞɚɫəəɚ ɝɑɞɟɪɞ, ɣɞɚ òɘɑɕəɝɞɜɔɘó 
ɛɚɏɗɚɥɌɑɞ, ɛɑɜɑɎɌɜɔɎɌɑɞ ɔɡ ɔɐɑɔ ɔ əɌɣɔəɌəɔɫ. Ɂɚɞɫ, ɝ ɐɜɟɏɚɕ 
ɝɞɚɜɚəɧ, Ɏɜɑɘɫ ɚɞ Ɏɜɑɘɑəɔ ɚə ɔ òɔɓɜɧɏɌɑɞó ɔɓ ɝɑɍɫ ɞɑɣɑəɔɫ, 
ɖɚɞɚɜɧɑ, ɍɟɐɟɣɔ Ɏ ɛɜɚɤɗɚɘ Ɏɛɚɗəɑ ɚɠɔɢɔɌɗɨəɧɘɔ, ɘɚɏɟɞ ɛɜɔ 
ɔɓɎɑɝɞəɧɡ ɟɝɗɚɎɔɫɡ ɚɍɜɑɝɞɔ ɚɜɑɚɗ ɚɛɛɚɓɔɢɔɚəəɚɝɞɔ ɔ 
ɌɗɨɞɑɜəɌɞɔɎəɚɝɞɔ. Ⱦɚ, ɣɞɚ ɫɎɗɫɑɞɝɫ çɘɑɕəɝɞɜɔɘɚɘè Ɏ ɚɐəɚɕ 
ɝɔɞɟɌɢɔɔ, ɝɞɌəɚɎɔɞɝɫ ɘɚɐəɚɕ ɠɚɜɘɚɕ ɛɜɚɞɔɎɚɝɞɚɫəɔɫ ɚɠɔɢɔɚɓɟ Ɏ 
ɐɜɟɏɚɕ. Ⱥɍɥɔɕ ɛɌɠɚɝ ɛɜɚɞɔɎɚɝɞɚɫəɔɫ ɚɠɔɢɔɌɗɨəɚɕ ɖɟɗɨɞɟɜɑ 
ɓɌɖɜɧɎɌɑɞ ɖɗɪɣɑɎɚɕ Ɏɚɛɜɚɝ. Ƀɞɚ ɛɑɜɑɐ əɌɘɔ: ɌɗɨɞɑɜəɌɞɔɎɌ 
ɖɟɗɨɞɟɜɑ ɔɗɔ ɌɗɨɞɑɜəɌɞɔɎɌ Ɏ ɜɌɘɖɌɡ ɖɟɗɨɞɟɜɧ? ȹɌ ɝɌɘɚɘ ɐɑɗɑ 
ɔɘɑɑɞ ɘɑɝɞɚ ɔ ɞɚ ɔ ɐɜɟɏɚɑ. ȭɚɗɑɑ ɞɚɏɚ, ɓɌɣɌɝɞɟɪ Ɏɚɛɜɚɝ ɚɝɞɌɑɞɝɫ 
əɑɛɜɚɫɝəɑəəɧɘ ɔ əɑɓɌɐɌəəɧɘ ɐɗɫ ɝɌɘɔɡ ɟɣɌɝɞəɔɖɚɎ ɛɜɚɢɑɝɝɌ, Ɍ 
ɛɚɞɚɘɟ ɔ ɔɡ ɝɚɍɝɞɎɑəəɧɑ ɝɞɜɑɘɗɑəɔɫ, ɝɞɜɌɞɑɏɔɔ ɛɚɎɑɐɑəɔɫ ɔ 
ɘɑɞɚɐɧ ɐɑɕɝɞɎɔɫ ɚɖɌɓɧɎɌɪɞɝɫ ɛɜɚɞɔɎɚɜɑɣɔɎɧɘɔ, 

ɐɎɟɝɘɧɝɗɑəəɧɘɔ, əɑɛɚɝɗɑɐɚɎɌɞɑɗɨəɧɘɔ ɔ, Ɏ ɖɚəɑɣəɚɘ ɝɣɑɞɑ, 
ɝɌɘɚɜɌɓɜɟɤɌɪɥɔɘɔɝɫ. 
ȸɚɒəɚ ɛɜɑɐɛɚɗɚɒɔɞɨ, ɣɞɚ ɌɗɨɞɑɜəɌɞɔɎəɧɑ ɐɎɔɒɑəɔɫ ɝɗɟɒɌɞ 

ɎɌɒəɧɘ ɝɞɔɘɟɗɚɘ ɜɌɓɎɔɞɔɫ ɝɚɍɝɞɎɑəəɚ ɠɔɗɚɝɚɠɝɖɚɏɚ ɐɔɝɖɟɜɝɌ. Ȯ 
əɌɣɌɗɑ 90-ɡ ɏɚɐɚɎ ɛɑɞɑɜɍɟɜɏɝɖɔɕ ɔɝɞɚɜɔɖ ɜɟɝɝɖɚɕ ɠɔɗɚɝɚɠɔɔ 
Ȭ.ȴ. ȸɌɔɗɚɎ ɔɓɐɌɗ ɝɑɜɔɪ əɑɍɚɗɨɤɔɡ ɍɜɚɤɪɜ ɛɚɐ ɚɍɥɔɘ əɌɓɎɌəɔɑɘ 
çȼɟɝɝɖɌɫ ɜɑɗɔɏɔɚɓəɌɫ ɠɔɗɚɝɚɠɔɫ Ɏ ôȻɟɞɔõè. Ȼɜɔ Ɏɝɑɡ ɐɚɝɞɚɔəɝɞɎɌɡ 
ɔ əɑɐɚɝɞɌɞɖɌɡ ɩɞɔɡ ɖəɔɒɑɖ, ɔɡ ɚɍɦɑɐɔəɫɗɌ ɚɣɑəɨ ɎɌɒəɌɫ ɔɐɑɫ, 
ɖɌɒɟɥɌɫɝɫ ɝɑɏɚɐəɫ ɗɔɍɚ ɞɜɔɎɔɌɗɨəɚɕ, ɗɔɍɚ ɔɓɗɔɤəɑ 
Ɍɛɚɗɚɏɑɞɔɣɑɝɖɚɕ. ȼɟɝɝɖɌɫ ɚɜɔɏɔəɌɗɨəɌɫ ɠɔɗɚɝɚɠɔɫ, ɛɚ ɘɧɝɗɔ 

ɌɎɞɚɜɌ, ð ɩɞɚ ɓɜɔɘɧɕ ɚɞɎɑɞ ɖɌɖ çɖɗɌɝɝɔɣɑɝɖɚɘɟè, ɞɌɖ ɔ 
çɛɚɝɞɖɗɌɝɝɔɣɑɝɖɚɘɟè ɠɔɗɚɝɚɠɝɖɚɘɟ ɐɔɝɖɟɜɝɟ, ɚɞɎɑɞ, ɚɍɗɌɐɌɪɥɔɕ 
əɑɝɚɘəɑəəɧɘɔ ɖɌɣɑɝɞɎɌɘɔ əɚɎɔɓəɧ ɔ ɝɌɘɚɝɞɚɫɞɑɗɨəɚɝɞɔ. çȻɟɞɨè ð 
əɌɓɎɌəɔɑ ɚɐəɚɏɚ ɔɓ ɝɌɘɧɡ ɌɎɞɚɜɔɞɑɞəɧɡ ɔɓɐɌəɔɕ ɜɟɝɝɖɚɕ 
ɩɘɔɏɜɌɢɔɔ ð Ɏ ɩɞɚɘ ɖɚəɞɑɖɝɞɑ ɝɞɌəɚɎɔɗɝɫ ɖɌɞɑɏɚɜɔɑɕ 
ɚɞɑɣɑɝɞɎɑəəɚɕ ɠɔɗɚɝɚɠɔɔ XX Ɏ. ȱɝɗɔ ɛɚɝɗɑɐəɪɪ, ɖɚəɑɣəɚ, əɑ 
ɚɏɜɌəɔɣɔɎɌɞɨ ɜɌɘɖɌɘɔ ɜɟɝɝɖɚɏɚ ɓɌɜɟɍɑɒɨɫ ɛɑɜɎɧɡ 
ɛɚɝɗɑɜɑɎɚɗɪɢɔɚəəɧɡ ɐɑɝɫɞɔɗɑɞɔɕ.  
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Ȼɚɐɚɍəɧɑ ɛɜɚɢɑɝɝɧ ɡɌɜɌɖɞɑɜəɧ ɔ ɐɗɫ əɧəɑɤəɑɏɚ ɝɚɝɞɚɫəɔɫ 
ɠɔɗɚɝɚɠɔɔ. ȶɗɌɝɝɔɖɌ ɔ ɛɚɝɞɖɗɌɝɝɔɖɌ, ɘɚɐɑɜəɔɓɘ ɔ ɛɚɝɞɘɚɐɑɜəɔɓɘ, 
ɖɚəɝɞɜɟɔɜɚɎɌəɔɑ ɐɔɝɖɟɜɝɌ ɔ ɑɏɚ ɐɑɖɚəɝɞɜɟɖɢɔɫ ð əɌ əɔɎɑ ɩɞɔɡ 

əɑɛɜɚɝɞɧɡ ɌɗɨɞɑɜəɌɞɔɎ ɠɚɜɘɔɜɟɪɞɝɫ ɞɑ ɜɌɓəɚɎɔɐəɚɝɞɔ 
ɠɔɗɚɝɚɠɝɖɚɏɚ ɘɧɤɗɑəɔɫ, ɖɚɞɚɜɧɑ ɓɌɕɘɟɞ ɐɚɝɞɚɕəɚɑ ɘɑɝɞɚ Ɏ XXI Ɏ.  
Ȯəɑ ɓɌɎɔɝɔɘɚɝɞɔ ɚɞ ɩɛɚɡ ɔ əɌɛɜɌɎɗɑəɔɕ ɘɧɝɗɔ ɌɗɨɞɑɜəɌɞɔɎəɧɑ 

ɞɜɌəɝɠɚɜɘɌɢɔɔ ɛɜɚəɔɓɧɎɌɪɞ ɛɜɌɖɞɔɣɑɝɖɔ Ɏɝɑ ɚɝəɚɎəɧɑ 
əɌɛɜɌɎɗɑəɔɫ ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɕ ɒɔɓəɔ, ɛɚəɫɞɚɕ Ɏ ɝɌɘɚɘ ɤɔɜɚɖɚɘ 
ɝɘɧɝɗɑ ɝɗɚɎɌ. Ȼɜɔ ɌəɌɗɔɓɑ ɛɜɚɍɗɑɘɧ ɝɌɘɚɔɐɑəɞɔɠɔɖɌɢɔɔ 
ɝɚɎɜɑɘɑəəɚɕ ɘɚɗɚɐɑɒɔ ɖɜɌɕəɑ ɎɌɒəɚ ɟɣɔɞɧɎɌɞɨ əɑ ɞɚɗɨɖɚ 
əɌɗɔɣəɚɑ ɝɚɝɞɚɫəɔɑ ɐɑɗ, əɚ ɔ ɛɚɝɞɚɫəəɚ ɚɍɜɌɥɌɞɨɝɫ ɖ ɔɝɞɚɜɔɔ 
ɎɚɛɜɚɝɌ. Ⱦɑɘ ɍɚɗɑɑ ɣɞɚ ɐɔəɌɘɔɖɌ ɝɞɌəɚɎɗɑəɔɫ ɌɗɨɞɑɜəɌɞɔɎəɧɡ 
ɛɜɚɢɑɝɝɚɎ Ɏ ɚɞɑɣɑɝɞɎɑəəɚɕ ɔ ɘɔɜɚɎɚɕ ɖɟɗɨɞɟɜɑ ɐɌɑɞ ɍɌɓɚɎɧɑ 

ɚɍɜɌɓɢɧ ɐɗɫ ɞɌɖɚɏɚ ɌəɌɗɔɓɌ. 
ȸɔɡ. ȿɎɌɜɚɎ 

 
 

                                                           
1 Ƚɘ.: ȬɗɨɞɑɜəɌɞɔɎəɌɫ ɖɟɗɨɞɟɜɌ: ɉəɢɔɖɗɚɛɑɐɔɫ. / Ƚɚɝɞ. Ȱ. Ȱɑɝɫɞɑɜɔɖ. 
ȱɖɌɞɑɜɔəɍɟɜɏ, 2005.  
2 ȾɌɘ ɒɑ. Ƚ. 12-13 . 
3 ȾɌɘ ɒɑ. Ƚ. 16 . 
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Альтернативность типов мышления в этническом 

самосознании (гносеологический аспект) 
 

Ȼɜɔ ɌəɌɗɔɓɑ ɚɍɥɑɝɞɎɑəəɚɏɚ ɝɚɓəɌəɔɫ ɚɍɧɣəɚ Ɏɧɐɑɗɫɪɞ 
ɠɑəɚɘɑəɧ, ɞɜɌɐɔɢɔɚəəɚ ɡɌɜɌɖɞɑɜɔɓɟɪɥɔɑɝɫ ɖɌɖ ɑɏɚ ɠɚɜɘɧ 
(ɘɔɠɚɗɚɏɔɫ, ɔɝɖɟɝɝɞɎɚ, ɜɑɗɔɏɔɫ, ɘɚɜɌɗɨ, ɛɚɗɔɞɔɖɌ, ɛɜɌɎɚ, 
ɠɔɗɚɝɚɠɔɫ, əɌɟɖɌ). Ȯɝɑ ɚəɔ ɚɍɜɌɓɟɪɞ ɛɚɗɑ ɐɗɫ ɜɌɓɎɔɞɔɫ ɔ 
ɎɚɝɛɜɚɔɓɎɚɐɝɞɎɌ ɠɚɜɘ ɓəɌəɔɫ, ɌɗɨɞɑɜəɌɞɔɎəɧɡ ɐɜɟɏ ɐɜɟɏɟ Ɏ 
ɚɛɜɑɐɑɗɑəəɚɘ ɚɞəɚɤɑəɔɔ. Ƚ ɩɞɚɕ ɞɚɣɖɔ ɓɜɑəɔɫ ɔɡ ɘɚɒəɚ 
ɜɌɝɝɘɌɞɜɔɎɌɞɨ əɑ ɖɌɖ ɣɟɒɐɧɑ ɐɜɟɏ ɐɜɟɏɟ, Ɍ ɖɌɖ əɌɡɚɐɫɥɔɑɝɫ Ɏ 
ɐɔɌɗɑɖɞɔɣɑɝɖɚɕ ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɔ, ɑɝɗɔ ɚɛɜɑɐɑɗɫɞɨ 

ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɨ ɖɌɖ çəɑ Ɏɚɚɍɥɑ ɔəɚɑ, Ɍ ɝɎɚɑ ɔəɚɑè,1 ɞ.ɑ. ɖɌɖ 
ɝɟɥɑɝɞɎɑəəɚɑ ɜɌɓɗɔɣɔɑ əɌ ɍɌɓɑ ɞɚɒɐɑɝɞɎɌ Ɏ ɚɛɜɑɐɑɗɑəəɧɡ 
ɚɞəɚɤɑəɔɫɡ. ȼɌɓɎɑɜɞɧɎɌəɔɑ ɔɡ ɐɔɌɗɑɖɞɔɣɑɝɖɚɕ 
ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɔ ɚɓəɌɣɌɑɞ, ɣɞɚ ɠɚɜɘɧ ɝɚɓəɌəɔɫ əɑ ɛɜɚɝɞɚ 
Ɏəɑɤəɑ ɝɚɛɟɞɝɞɎɟɪɞ ɐɜɟɏ ɐɜɟɏɟ ɚɞ ɚɐəɚɏɚ ɎɔɞɖɌ ɔɝɞɚɜɔɔ ɖ ɐɜɟɏɚɘɟ, 
əɚ ɔ ɛɚɝɞɚɫəəɚ, ɌɖɞɔɎəɚ ɎɓɌɔɘɚɐɑɕɝɞɎɟɪɞ ɘɑɒɐɟ ɝɚɍɚɕ. 
ȽɚɎɜɑɘɑəəɧɕ ɛɚɐɡɚɐ Ɍɖɢɑəɞɔɜɟɑɞ ɎəɔɘɌəɔɑ əɑ ɞɚɗɨɖɚ əɌ 

ɝɚɐɑɜɒɌəɔɔ, ɍɌɓɚɎɧɡ ɛɚɝɞɟɗɌɞɌɡ ɩɞɔɡ ɠɚɜɘ ɝɚɓəɌəɔɫ, əɚ ɔ əɌ 
ɛɜɔɝɟɞɝɞɎɔɔ Ɏ ɍɚɗɨɤɔəɝɞɎɑ ɔɡ ɝɚɍɝɞɎɑəəɚɕ ɗɚɏɔɖɔ, ɛɜɚɢɑɐɟɜ 
ɚɍɜɌɍɚɞɖɔ ɔəɠɚɜɘɌɢɔɔ. Ƚ ɩɞɚɕ ɞɚɣɖɔ ɓɜɑəɔɫ ɘɚɒəɚ ɏɚɎɚɜɔɞɨ ɚ 
ɞɔɛɌɡ ɘɧɤɗɑəɔɫ (ɘɔɠɚɗɚɏɔɣɑɝɖɚɘ, ɜɑɗɔɏɔɚɓəɚɘ, ɡɟɐɚɒɑɝɞɎɑəəɚɘ, 
əɌɟɣəɚɘ) ɖɌɖ ɝɌɘɚɝɞɚɫɞɑɗɨəɧɡ, ɛɚɗəɚɢɑəəɧɡ ɖɚɏəɔɞɔɎəɧɡ ɠɚɜɘɌɡ, 
əɑ ɚɞɜɔɢɌɪɥɔɡ ɐɜɟɏ ɐɜɟɏɌ, Ɍ ɛɜɔɝɟɞɝɞɎɟɪɥɔɡ (ɝɚɝɟɥɑɝɞɎɟɪɥɔɡ) Ɏ 
ɚɍɥɑɝɞɎɑəəɚɘ ɔ ɏɜɟɛɛɚɎɚɘ ɝɚɓəɌəɔɔ ɔ ɝɌɘɚɝɚɓəɌəɔɔ.  
ȶɌɒɐɧɕ ɔɓ ɩɞɔɡ ɞɔɛɚɎ ɘɧɤɗɑəɔɫ ɔɘɑɑɞ ɝɎɚɔ ɗɚɏɔɖɚ-

ɏəɚɝɑɚɗɚɏɔɣɑɝɖɔɑ ɚɝɚɍɑəəɚɝɞɔ. Ƚɛɑɢɔɠɔɖɟ ɘɔɠɚɗɚɏɔɣɑɝɖɚɏɚ 
ɝɚɓəɌəɔɫ, ɖ ɛɜɔɘɑɜɟ, ɚɛɜɑɐɑɗɫɪɞ: ɖɚɝɘɚɢɑəɞɜɔɓɘ (ɛɚəɔɘɌəɔɑ 

ɚɍɦɑɖɞɌ ɣɑɜɑɓ ɎɝɞɜɌɔɎɌəɔɑ ɑɏɚ Ɏ ɖɚɝɘɔɣɑɝɖɟɪ ɝɔɝɞɑɘɟ ɚɞəɚɤɑəɔɕ), 
ɌɝɝɚɢɔɌɞɔɎəɚɝɞɨ (ɛɜɔɓəɌəɔɑ ɝɟɥɑɝɞɎɚɎɌəɔɫ çəɑɚɒɔɐɌəəɧɡè, ɝ 
ɞɚɣɖɔ ɓɜɑəɔɫ əɚɜɘɌɞɔɎəɚɏɚ Ɏɚɝɛɜɔɫɞɔɫ, ɝɎɫɓɑɕ ɘɑɒɐɟ ɚɍɦɑɖɞɌɘɔ), 
ɍɔəɌɜəɚɝɞɨ (ɛɜɑɐɝɞɌɎɗɑəɔɑ ɚ ɘɔɜɑ ɖɌɖ ɛɚɗɑ ɎɓɌɔɘɚɐɑɕɝɞɎɔɫ 
ɛɜɚɞɔɎɚɛɚɗɚɒəɧɡ əɌɣɌɗ), ɏɑəɑɞɔɓɘ (ɟɖɌɓɌəɔɑ əɌ ɏɑəɑɌɗɚɏɔɣɑɝɖɟɪ 
ɝɎɫɓɨ ɐɌəəɚɏɚ ɫɎɗɑəɔɫ (Ɏɑɥɔ) ɝ ɜɫɐɚɘ ɐɜɟɏɔɡ), ɛɑɜɝɚəɔɠɔɖɌɢɔɫ 
ɚɍɦɑɖɞɌ, çɏɔɛɑɜɞɜɚɠɔɫ ɖɌɟɓɌɗɨəɚɏɚ ɔəɝɞɔəɖɞɌè (ɉ. ȶɌɝɝɔɜɑɜ). ȱɏɚ 
ɏəɚɝɑɚɗɚɏɔɣɑɝɖɚɕ ɑɐɔəɔɢɑɕ ɫɎɗɫɑɞɝɫ ɘɔɠɚɗɚɏɑɘɌ, ɖɚɞɚɜɌɫ 

ɚɛɜɑɐɑɗɫɑɞɝɫ ɖɌɖ ɝɘɧɝɗɚɎɚɑ, ɝɪɒɑɞɚɚɍɜɌɓɟɪɥɑɑ, Ɍɜɡɑɞɔɛɔɣɑɝɖɚɑ ɔ 
ɔəɎɌɜɔɌəɞəɚɑ ɫɐɜɚ ɘɔɠɌ, ɖɌɖ ɚɍɥɔɕ ɘɚɞɔɎ Ɏ ɘɔɠɚɗɚɏɔɫɡ ɜɌɓəɧɡ 
əɌɜɚɐɚɎ, ɝɎɚɑɚɍɜɌɓəɌɫ ɣɟɎɝɞɎɑəəɚ-ɖɚəɖɜɑɞəɌɫ ɠɚɜɘɌ ɚɍɚɍɥɑəɔɫ. 
ɋɎɗɫɫɝɨ ɔɝɞɚɜɔɣɑɝɖɔ ɛɑɜɎɚɕ ɘɧɝɗɔɞɑɗɨəɚɕ ɠɚɜɘɚɕ ɝɚɓəɌəɔɫ, 
ɘɔɠɚɗɚɏɑɘɌ çɖɌɖ ɍɧ ɝɗɟɒɔɞ ɚɝəɚɎɌəɔɑɘ ɔ ɛɜɚəɔɓɧɎɌɑɞ 
ɜɑɗɔɏɔɚɓəɟɪ, əɌɟɣəɟɪ ɔ ɡɟɐɚɒɑɝɞɎɑəəɟɪ ɔɐɑɔè; çɎ əɑɕ ɚɍɜɌɓəɚ-
ɩɘɚɢɔɚəɌɗɨəɚɑ, ɚɍɜɌɓəɚ-ɜɌɢɔɚəɌɗɨəɚɑ ɔ ɚɛɑɜɌɢɔɚəəɚɑ ɝɗɔɞɧ 
Ɏɚɑɐɔəɚ, Ɏ əɑɖɚɑ ɏɚɘɚɏɑəəɚɑ ɢɑɗɚɑè.2 



 

 

9 

 

 

ȯəɚɝɑɚɗɚɏɔɣɑɝɖɔɘɔ ɚɝɚɍɑəəɚɝɞɫɘɔ ɜɑɗɔɏɔɚɓəɚɏɚ ɝɚɓəɌəɔɫ 
ɫɎɗɫɪɞɝɫ: ɝɌɖɜɌɗɔɓɌɢɔɫ ɚɍɦɑɖɞɌ, ɐɚɍɜɚɎɚɗɨəɚɑ ɛɚɐɣɔəɑəɔɑ ɔ 
ɛɚɝɞɚɫəəɌɫ Ɍɛɑɗɗɫɢɔɫ ɖ ɌɎɞɚɜɔɞɑɞɟ, ɎɑɜɌ ɖɌɖ ɚɝəɚɎəɚɕ ɝɛɚɝɚɍ 

ɛɜɔəɫɞɔɫ ɔəɠɚɜɘɌɢɔɔ, ɓəɌɣɔɘɚɝɞɨ ɘɔɝɞɔɣɑɝɖɚɏɚ ɚɞɖɜɚɎɑəɔɫ ɔ 
ɔəɞɟɔɢɔɔ, ɐɚɛɟɥɑəɔɑ ɣɟɐɑɝ, ɞɜɌɐɔɢɔɚəɌɗɔɓɘ (ɍɚɗɨɤɌɫ 
ɛɚɐɎɑɜɒɑəəɚɝɞɨ ɝɔɗɑ ɚɍɧɣɌɫ ɔ ɞɜɌɐɔɢɔɔ), ɐɚɏɘɌɞɔɓɘ 
(əɑɞɑɜɛɔɘɚɝɞɨ ɖ ɔəɌɖɚɘɧɝɗɔɪ ɔ çɔəɚɎɑɜɢɌɘè), ɖɚəɝɑɜɎɌɞɔɓɘ 
ɘɧɤɗɑəɔɫ, ɟɎɑɜɑəəɚɝɞɨ ɝɟɍɦɑɖɞɌ Ɏ ɝɚɍɝɞɎɑəəɚɕ çəɑɛɚɏɜɑɤɔɘɚɝɞɔè. 
Ȼɚɐɚɍəɧɕ ɞɔɛ ɘɧɤɗɑəɔɫ ɝɟɥɑɝɞɎɟɑɞ ɐɌɗɑɖɚ ɓɌ ɛɜɑɐɑɗɌɘɔ 
ɜɑɗɔɏɔɚɓəɚɝɞɔ, ɚɛɜɑɐɑɗɑəəɚɕ, əɌɛɜɔɘɑɜ, ɖɚəɠɑɝɝɔɚəɌɗɨəɚ; ɝ 
ɗɚɏɔɖɚ-ɏəɚɝɑɚɗɚɏɔɣɑɝɖɚɕ ɞɚɣɖɔ ɓɜɑəɔɫ ɜɑɗɔɏɔɚɓəɚɑ ɛɜɑɐɝɞɌɑɞ ɖɌɖ 
ɚɛɜɑɐɑɗɑəəɌɫ ɠɚɜɘɌ ɝɚɓəɌəɔɫ, Ɏ ɖɚɞɚɜɚɕ ɛɜɑɎɌɗɔɜɟɑɞ ɑɥɑ 
ɩɘɚɢɔɚəɌɗɨəɚ-ɢɑəəɚɝɞəɚɑ, əɑɜɑɠɗɑɖɝɔɎəɚɑ ɚɞəɚɤɑəɔɑ ɖ 

ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ. ȯəɚɝɑɚɗɚɏɔɣɑɝɖɚɕ ɑɐɔəɔɢɑɕ ɩɞɚɏɚ ɞɔɛɌ 
ɘɧɤɗɑəɔɫ ɫɎɗɫɑɞɝɫ ɜɑɗɔɏɔɚɓəɧɕ ɐɚɏɘɌɞ ð çɔɝɞɔəɌ, ɖɚɞɚɜɌɫ 
ɠɚɜɘɔɜɟɑɞɝɫ ɢɑɜɖɚɎɨɪè.3  
ɁɟɐɚɒɑɝɞɎɑəəɧɕ ɞɔɛ ɘɧɤɗɑəɔɫ ɡɌɜɌɖɞɑɜɔɓɟɑɞɝɫ: 

ɜɌɝɝɘɚɞɜɑəɔɑɘ ɚɍɥɔɡ ɓɌɖɚəɚɘɑɜəɚɝɞɑɕ ɣɑɜɑɓ ɑɐɔəɔɣəɧɑ ɛɜɔɘɑɜɧ, 
ɚɝɚɍɧɘ ɞɔɛɚɘ ɌɜɏɟɘɑəɞɌɢɔɔ ñ ɔɝɛɚɗɨɓɚɎɌəɔɑɘ Ɏ ɖɌɣɑɝɞɎɑ 
ɖɗɪɣɑɎɧɡ ɩɘɚɢɔɚəɌɗɨəɧɡ ɔ ɢɑəəɚɝɞəɧɡ ɌɜɏɟɘɑəɞɚɎ, əɌɏɗɫɐəɚɝɞɨɪ 
(Ɏ ɠɚɜɘɑ ɚɍɜɌɓɚɎ, ɝɜɌɎəɑəɔɕ, ɌəɌɗɚɏɔɕ). Ȱɗɫ ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ 
ɝɚɓəɌəɔɫ ɡɌɜɌɖɞɑɜəɌ ɚɞɣɑɞɗɔɎɚ ɎɧɜɌɒɑəəɌɫ əɌɛɜɌɎɗɑəəɚɝɞɨ əɌ 
ɛɜɑɚɍɜɌɓɚɎɌəɔɑ, əɌ ɝɚɓɐɌəɔɑ, ɔɓɚɍɜɑɞɑəɔɑ əɚɎɚɏɚ. ȱɏɚ ɑɐɔəɔɢɑɕ 
ɫɎɗɫɑɞɝɫ ɡɟɐɚɒɑɝɞɎɑəəɧɕ ɚɍɜɌɓ ñ ɝɔəɖɜɑɞɔɣɑɝɖɔɕ ɘɧɝɗɑɚɍɜɌɓ, Ɏ 
ɖɚɞɚɜɚɘ ɛɜɔɝɟɞɝɞɎɟɑɞ ɚɍɚɍɥɑəɔɑ ɔ əɌɏɗɫɐəɚɝɞɨ.  
ȹɌɟɣəɧɕ ɞɔɛ ɘɧɤɗɑəɔɫ ɚɛɜɑɐɑɗɫɑɞɝɫ ɖɌɖ ɜɌɢɔɚəɌɗɨəɚ-

ɖɜɔɞɔɣɑɝɖɔɕ, ɑɘɟ ɛɜɔɝɟɥɔ: ɚɜɔɑəɞɌɢɔɫ əɌ ɠɔɖɝɌɢɔɪ 
ɝɟɥɑɝɞɎɑəəɚɏɚ, ɚɍɚɍɥɑəɔɑ Ɏ ɠɚɜɘɑ ɎɧɫɎɗɑəɔɫ ɓɌɖɚəɚɘɑɜəɚɝɞɑɕ, 
ɚɍɚɝəɚɎɌəɔɑ ɓəɌəɔɕ, ɜɌɢɔɚəɌɗɨəɌɫ ɌɜɏɟɘɑəɞɌɢɔɫ ɎɧɐɎɔɏɌɑɘɧɡ 
ɛɚɗɚɒɑəɔɕ ɔ ɌɍɝɞɜɌɖɞəɚ-ɛɚəɫɞɔɕəɧɕ ɟɜɚɎɑəɨ ɜɌɝɝɘɚɞɜɑəɔɫ, 

ɚɍɦɑɖɞɔɎɔɓɘ, ɝɔɝɞɑɘəɚɝɞɨ. ȱɏɚ ɏəɚɝɑɚɗɚɏɔɣɑɝɖɌɫ ɑɐɔəɔɢɌ ð əɌɟɣəɚɑ 
ɛɚəɫɞɔɑ, çɩɗɑɘɑəɞɌɜəɌɫ ɖɗɑɞɚɣɖɌ ɖɚəɢɑɛɞɟɌɗɨəɚɏɚ ɓəɌəɔɫ ɚɍ 
ɚɍɦɑɖɞɑ ɚɞɜɌɒɑəɔɫ (Ɏɑɥɔ, ɝɎɚɕɝɞɎɌ ɔ ɚɞəɚɤɑəɔɫ), ɎɧɐɑɗɫɪɥɌɫ ɑɏɚ 
ɝɟɥɑɝɞɎɑəəɧɑ ɡɌɜɌɖɞɑɜɔɝɞɔɖɔè.4  
Ⱥɝɚɍɑəəɚɝɞɔ ɘɔɠɚɗɚɏɔɣɑɝɖɚɏɚ, ɜɑɗɔɏɔɚɓəɚɏɚ, ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ ɔ 

əɌɟɣəɚɏɚ ɞɔɛɚɎ ɝɚɓəɌəɔɫ Ɏ ɚɝəɚɎəɚɘ ɚɐɔəɌɖɚɎɚ ɜɌɝɖɜɧɎɌɪɞɝɫ ɔ 
ɡɌɜɌɖɞɑɜɔɓɟɪɞɝɫ Ɏ ɠɔɗɚɝɚɠɝɖɚɕ ɗɔɞɑɜɌɞɟɜɑ; ɍɚɗɑɑ ɐɔɝɖɟɝɝɔɚəəɧɘ 
ɫɎɗɫɑɞɝɫ Ɏɚɛɜɚɝ ɚ ɝɛɑɢɔɠɔɖɑ ɠɔɗɚɝɚɠɝɖɚɏɚ ɞɔɛɌ ɝɚɓəɌəɔɫ Ɏ ɝɔɗɟ 

ɞɚɏɚ, ɣɞɚ ɜɫɐ ɝɟɥəɚɝɞəɧɡ ɚɝɚɍɑəəɚɝɞɑɕ ɝɍɗɔɒɌɑɞ ɠɔɗɚɝɚɠɔɪ ɝ 
əɌɟɣəɧɘ ɞɔɛɚɘ ɝɚɓəɌəɔɫ. ȻɑɜɝɛɑɖɞɔɎəɧɘ ɛɜɑɐɝɞɌɎɗɫɑɞɝɫ ɞɌɖɚɕ 
Ɏɓɏɗɫɐ əɌ ɐɌəəɟɪ ɛɜɚɍɗɑɘɟ: ɠɔɗɚɝɚɠɝɖɔɕ ɝɛɚɝɚɍ ɘɧɤɗɑəɔɫ Ɏ 
ɍɚɗɨɤɔəɝɞɎɑ ɝɗɟɣɌɑɎ ɎɧɝɞɟɛɌɑɞ ɖɌɖ ɜɌɢɔɚəɌɗɨəɚɑ ɘɧɤɗɑəɔɑ, 
ɚɛɔɜɌɪɥɑɑɝɫ əɌ ɝɞɌəɐɌɜɞɧ, ɛɜɔəɢɔɛɧ ɔ ɐɚɛɟɥɑəɔɫ, 
ɚɍɑɝɛɑɣɔɎɌɪɥɔɑ ɚɍɦɑɖɞɔɎəɚɝɞɨ, ɗɚɏɔɣɑɝɖɟɪ ɛɜɔəɟɐɔɞɑɗɨəɚɝɞɨ Ɏ 
ɛɜɚɢɑɝɝɌɡ ɛɚɝɞɔɒɑəɔɫ ɠɚɜɘ ɝɟɥɑɏɚ. Ȼɜɔ ɩɞɚɘ ɝɌɘɔ ɝɞɌəɐɌɜɞɧ, 
ɐɚɛɟɥɑəɔɫ, ɛɜɔəɢɔɛɧ ɘɚɏɟɞ ɍɧɞɨ ɜɌɓəɧɘɔ: çɑɝɗɔ ɚɐəɔ ɤɖɚɗɧ ɔ 
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əɌɛɜɌɎɗɑəɔɫ ɖɚəɝɞɔɞɟɔɜɟɪɞɝɫ ɔ ɎɧɝɞɜɌɔɎɌɪɞɝɫ ɖɌɖ əɌɟɣəɧɑ, 
ɐɜɟɏɔɑ ɘɚɏɟɞ ɍɧɞɨ ɚɜɔɑəɞɔɜɚɎɌəɧ əɌ ɔəɧɑ ɖɚɏəɔɞɔɎəɧɑ 
ɝɞɌəɐɌɜɞɧè.5 (ȹɌɛɜɔɘɑɜ, ɓɌɛɌɐəɚ-ɑɎɜɚɛɑɕɝɖɌɫ ɠɔɗɚɝɚɠɝɖɌɫ 

ɞɜɌɐɔɢɔɫ ɚɜɔɑəɞɔɜɚɎɌəɌ əɌ ɞɜɑɍɚɎɌəɔɑ ɖɌɟɓɌɗɨəɚɝɞɔ, ɠɚɜɘɌɗɨəɚ-
ɗɚɏɔɣɑɝɖɚɕ ɛɚɝɗɑɐɚɎɌɞɑɗɨəɚɝɞɔ, ɚɜɔɏɔəɌɗɨəɚɝɞɔ ɌɎɞɚɜɝɞɎɌ; 
ɐɜɑɎəɑɖɔɞɌɕɝɖɌɫ ɒɑ ɠɔɗɚɝɚɠɝɖɌɫ ɘɧɝɗɨ əɌɢɑɗɑəɌ əɌ ɛɜɔəɢɔɛɧ 
ɌɝɝɚɢɔɌɞɔɎəɚɝɞɔ, ɖɚɜɜɑɗɫɞɔɎəɚɝɞɔ, ɢɑəəɚɝɞəɟɪ ɌɜɏɟɘɑəɞɌɢɔɪ 
ɎɧɐɎɔɏɌɑɘɧɡ ɛɚɗɚɒɑəɔɕ). ȱɐɔəɔɢɑɕ ɠɔɗɚɝɚɠɝɖɚɏɚ ɞɔɛɌ ɝɚɓəɌəɔɫ 
ɫɎɗɫɑɞɝɫ ɠɔɗɚɝɚɠɑɘɌ, ɞ.ɑ. ɞɌɖɌɫ ɠɚɜɘɌ ɚɍɚɍɥɑəɔɫ, ɖɚɞɚɜɌɫ ɛɜɔ ɑɑ 
əɌɛɜɌɎɗɑəəɚɝɞɔ ɖ ɛɚəɫɞɔɕəɚɘɟ ɟɜɚɎəɪ, Ɏ ɝɎɚɑɘ ɫɐɑɜəɚɘ 
ɝɚɐɑɜɒɌəɔɔ ɚɝɞɌɑɞɝɫ ɝɔɘɎɚɗɚɘ. 
ȹɌɗɔɣɔɑ əɌɓɎɌəəɧɡ ɞɔɛɚɎ ɝɚɓəɌəɔɫ Ɏ ɞɚɕ ɔɗɔ ɔəɚɕ ɝɞɑɛɑəɔ 

ɝɎɚɕɝɞɎɑəəɚ ɗɪɍɚɘɟ ɝɚɎɜɑɘɑəəɚɘɟ ɝɟɍɦɑɖɞɟ (ɗɔɣəɚɝɞɔ, ɏɜɟɛɛɑ, 

ɚɍɥɑɝɞɎɟ): ɚəɔ ɛɜɑɐɝɞɌɎɗɫɪɞ ɝɚɍɚɕ ɚɝɚɍɧɑ ɗɚɏɔɣɑɝɖɔɑ ɝɔɝɞɑɘɧ ɔ, 
ɝɗɑɐɚɎɌɞɑɗɨəɚ, ɜɑɌɗɔɓɟɪɞɝɫ ɐɌɗɑɖɚ ɓɌ ɛɜɑɐɑɗɌɘɔ ɝɚɚɞɎɑɞɝɞɎɟɪɥɔɡ 
ɛɜɑɐɘɑɞəɧɡ ɝɠɑɜ (ɖɗɌɝɝɔɣɑɝɖɚɏɚ ɘɔɠɌ, ɝɠɑɜɧ ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ 
ɞɎɚɜɣɑɝɞɎɌ, əɌɟɣəɚɕ ɐɑɫɞɑɗɨəɚɝɞɔ ɔ ɞ.ɛ.). ɉɞɔ ɞɔɛɧ ɝɚɓəɌəɔɫ 
ɎɓɌɔɘɚɐɚɛɚɗəɫɪɞ ɐɜɟɏ ɐɜɟɏɌ, ɚɍɟɝɗɚɎɗɔɎɌɫ Ɏɚɓɘɚɒəɚɝɞɨ ɌɖɞɔɎəɚɏɚ 
ɝɟɥɑɝɞɎɚɎɌəɔɫ ɝɟɍɦɑɖɞɌ Ɏ ɘəɚɏɚɚɍɜɌɓɔɔ ɝɚɢɔɌɗɨəɚɕ ɛɜɌɖɞɔɖɔ. Ȯ 
ɛɜɚɢɑɝɝɑ ɛɚɓəɌəɔɫ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ ɝɟɍɦɑɖɞ ɝɛɚɝɚɍɑə 
ɛɑɜɑɖɗɪɣɌɞɨɝɫ ɝ ɚɐəɚɏɚ ɞɔɛɌ ɝɚɓəɌəɔɫ əɌ ɐɜɟɏɚɕ, ɚɝɘɧɝɗɔɎɌɫ 
ɛɚɝɞɟɛɌɪɥɟɪ ɖ əɑɘɟ ɔəɠɚɜɘɌɢɔɪ ɛɚ ɜɌɓəɧɘ ɗɚɏɔɣɑɝɖɔɘ 
ɛɜɌɎɔɗɌɘ. Ⱥɞɘɑɞɔɘ, ɣɞɚ Ɏ ɓɌɎɔɝɔɘɚɝɞɔ ɚɞ ɖɚəɖɜɑɞəɚɕ ɝɔɞɟɌɢɔɔ ɔ 
ɒɔɓəɑəəɚɏɚ ɚɛɧɞɌ ɝɟɍɦɑɖɞɌ ɞɚɞ ɔɗɔ ɔəɚɕ ɞɔɛ ɝɚɓəɌəɔɫ ɘɚɒɑɞ 
ɌɖɞɔɎɔɓɔɜɚɎɌɞɨɝɫ, ɛɚɐɌɎɔɞɨ ɐɜɟɏɔɑ, ɛɜɔɚɍɜɑɝɞɔ ɡɌɜɌɖɞɑɜ 
ɐɚɘɔəɔɜɟɪɥɑɏɚ.  
ȻɜɑɐɝɞɌɎɗɫɑɞɝɫ, ɣɞɚ ɝɚɎɜɑɘɑəəɧɕ ɌəɌɗɔɓ ɝɞɜɟɖɞɟɜɧ 

ɝɌɘɚɝɚɓəɌəɔɫ ɩɞəɚɝɌ ɐɚɗɒɑə ɛɜɔəɔɘɌɞɨ Ɏɚ ɎəɔɘɌəɔɑ ɘəɚɏɚɚɍɜɌɓɔɑ 
ɠɚɜɘ ɘɧɤɗɑəɔɫ, ɜɑɌɗɔɓɟɪɥɔɡɝɫ Ɏ ɑɏɚ ɜɌɘɖɌɡ. Ƚɗɑɐɟɑɞ ɟɣɔɞɧɎɌɞɨ, 
ɣɞɚ ɖɌɒɐɌɫ ɠɚɜɘɌ ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ ɔɝɞɚɜɔɣɑɝɖɔ 

ɝɖɗɌɐɧɎɌɗɌɝɨ ɖɌɖ ɐɟɡɚɎəɚ-ɛɜɌɖɞɔɣɑɝɖɔɕ ɝɛɚɝɚɍ ɚɝɘɧɝɗɑəɔɫ ɘɔɜɌ, 
ɖɌɖ ɝɛɑɢɔɠɔɣɑɝɖɚɑ ɚɞəɚɤɑəɔɑ ɩɞəɚɝɌ ɖ ɝɌɘɚɘɟ ɝɑɍɑ ɖɌɖ ɚɍɦɑɖɞɟ ɔ 
ɖɌɖ ɝɟɍɦɑɖɞɟ; ɝɚɚɞɎɑɞɝɞɎɑəəɚ, ɘɚɒəɚ ɏɚɎɚɜɔɞɨ ɚ ɖɚɏəɔɞɔɎəɧɡ 
ɚɝɚɍɑəəɚɝɞɫɡ ɞɌɖɚɏɚ ɚɞəɚɤɑəɔɫ. 

 Ȼɜɔ ɛɚɐɚɍəɚɘ ɛɚɐɡɚɐɑ ɝɛɑɢɔɠɔɖɌ ɠɚɜɘ ɩɞəɔɣɑɝɖɚɏɚ 
ɝɌɘɚɝɚɓəɌəɔɫ ɚɍəɌɜɟɒɔɎɌɑɞɝɫ əɑ ɞɚɗɨɖɚ Ɏ ɝɚɐɑɜɒɌɞɑɗɨəɧɡ ɔɐɑɫɡ ɔ 
ɛɜɔəɢɔɛɌɡ, əɚ ɔ Ɏ ɚɛɜɑɐɑɗɑəəɚɘ ɞɔɛɑ ɘɧɤɗɑəɔɫ. Ƚ ɗɚɏɔɖɚ-
ɏəɚɝɑɚɗɚɏɔɣɑɝɖɚɕ ɞɚɣɖɔ ɓɜɑəɔɫ, ɘɔɠɚɗɚɏɔɣɑɝɖɚɘɟ, ɜɑɗɔɏɔɚɓəɚɘɟ, 

ɡɟɐɚɒɑɝɞɎɑəəɚɘɟ, əɌɟɣəɚɘɟ ɖɚɘɛɚəɑəɞɌɘ Ɏ ɝɞɜɟɖɞɟɜɑ ɩɞəɔɣɑɝɖɚɏɚ 
ɝɌɘɚɝɚɓəɌəɔɫ ɚɖɌɓɧɎɌɑɞɝɫ ɛɜɔɝɟɥɌ ɝɛɑɢɔɠɔɣɑɝɖɌɫ ɗɚɏɔɖɌ. 
ȴɝɝɗɑɐɚɎɌɞɑɗɨɝɖɌɫ ɓɌɐɌɣɌ ɓɌɖɗɪɣɌɑɞɝɫ, ɝɗɑɐɚɎɌɞɑɗɨəɚ, Ɏ ɞɚɘ, ɣɞɚɍɧ 
ɛɚəɫɞɨ ɩɞɔ ɠɚɜɘɧ Ɏ ɔɡ ɜɌɓɗɔɣɔɔ (ɖɌɖ Ɏ ɝɚɐɑɜɒɌɞɑɗɨəɚɘ, ɞɌɖ ɔ Ɏ 
ɗɚɏɔɣɑɝɖɚɘ ɛɗɌəɑ), ɎɧɫɎɔɞɨ ɔɡ ɚɝɚɍɧɑ ɝɚɢɔɌɗɨəɧɑ ɠɟəɖɢɔɔ ɔ 
ɝɘɧɝɗɧ. 
Ⱥɞɘɑɞɔɘ, ɣɞɚ əɌɟɣəɌɫ ɠɚɜɘɌ ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ 

ɝɍɗɔɒɌɑɞɝɫ ɝ ɑɏɚ ɖɚəɢɑɛɞɟɌɗɨəɧɘ ɟɜɚɎəɑɘ; Ɏ ɝɚɐɑɜɒɌɞɑɗɨəɚɘ, 
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ɗɚɏɔɣɑɝɖɚɘ ɔ ɠɟəɖɢɔɚəɌɗɨəɚɘ ɌɝɛɑɖɞɌɡ əɌɟɣəɧɕ ɔ 
ɖɚəɢɑɛɞɟɌɗɨəɧɕ ɖɚɘɛɚəɑəɞɧ Ɏ ɝɞɜɟɖɞɟɜɑ ɩɞəɔɣɑɝɖɚɏɚ 
ɝɌɘɚɝɚɓəɌəɔɫ ɚɖɌɓɧɎɌɪɞɝɫ Ɏɚ ɘəɚɏɚɘ ɝɡɚɐəɧɘɔ. Ȭɞɜɔɍɟɞɚɘ 

ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ əɌ ɖɚəɢɑɛɞɟɌɗɨəɚɘ ɟɜɚɎəɑ ɫɎɗɫɑɞɝɫ 
ɏɗɟɍɚɖɔɕ ɌəɌɗɔɓ ɝɌɘɚɔɐɑəɞɔɣəɚɝɞɔ əɌ ɟɜɚɎəɑ ɜɑɠɗɑɖɝɔɔ 
(əɌɛɜɔɘɑɜ, ɣɞɚ ɑɝɞɨ çɜɟɝɝɖɚɝɞɨè Ɏɚɚɍɥɑ?), ɎɧɜɌɒɌɪɥɔɕɝɫ Ɏ 
əɌɢɔɚəɌɗɨəɧɡ ɔɐɑɫɡ ɔ ɞɑɚɜɑɞɔɣɑɝɖɔɡ ɖɚəɢɑɛɢɔɫɡ. Ȼɜɔ ɩɞɚɘ 
əɌɢɔɚəɌɗɨəɧɑ ɔɐɑɔ ɔ ɞɑɚɜɔɔ ɎɧɜɌɍɌɞɧɎɌɪɞɝɫ əɑ Ɏɝɑɘɔ ɣɗɑəɌɘɔ 
ɩɞəɚɝɌ, Ɍ ɑɏɚ ɚɞɐɑɗɨəɧɘɔ ɛɜɑɐɝɞɌɎɔɞɑɗɫɘɔ (ɟɓɖɔɘɔ ɏɜɟɛɛɌɘɔ 
ɞɑɚɜɑɞɔɖɚɎ, ɘɧɝɗɔɞɑɗɑɕ, ɟɣɑəɧɡ), ɔ ɗɔɤɨ ɓɌɞɑɘ ɛɚɗɟɣɌɪɞ ɍɚɗɑɑ ɔɗɔ 
ɘɑəɑɑ ɤɔɜɚɖɚɑ ɜɌɝɛɜɚɝɞɜɌəɑəɔɑ Ɏ ɓɌɎɔɝɔɘɚɝɞɔ ɚɞ ɐɚɝɞɟɛɌ ɘɌɝɝ ɖ 
ɚɍɜɌɓɚɎɌəɔɪ ɔ ɛɜ.  
ȾɌɖ, ɔəɞɑɗɗɑɖɞɟɌɗɨəɌɫ ɩɗɔɞɌ ɚɝɟɥɑɝɞɎɗɫɑɞ ɛɚɝɞɜɚɑəɔɑ 

ɖɚəɢɑɛɢɔɔ ɩɞəɔɣɑɝɖɚɕ ɔɝɞɚɜɔɔ, ɚɞɎɑɣɌɫ əɌ ɝɞɜɑɘɗɑəɔɑ ɩɞəɚɝɌ 
ɝɠɚɜɘɟɗɔɜɚɎɌɞɨ ɚɛɜɑɐɑɗɑəəɟɪ ɞɑɚɜɔɪ ɓɌɥɔɞɧ ɝɎɚɔɡ ɩɞəɔɣɑɝɖɔɡ 
ɔəɞɑɜɑɝɚɎ, ɑɏɚ ɛɚɞɜɑɍəɚɝɞɨ ɝɚɡɜɌəɔɞɨ ɝɎɚɪ ɢɑɗɚɝɞəɚɝɞɨ, 
ɝɌɘɚɍɧɞəɚɝɞɨ, ɝɎɚɕ ɫɓɧɖ ɔ ɖɟɗɨɞɟɜɟ. ȺəɌ ɚɝɟɥɑɝɞɎɗɫɑɞ 
Ɏɧɍɚɜɚɣəɟɪ ɚɜɏɌəɔɓɌɢɔɪ ɛɜɚɤɗɧɡ ɝɚɍɧɞɔɕ, ɛɚɐɎɑɜɏɌɑɞ 
ɜɌɢɔɚəɌɗɔɓɌɢɔɔ ɖɗɪɣɑɎɧɑ ɝɚɍɧɞɔɫ ɔɝɞɚɜɔɔ ɩɞəɚɝɌ. ɉɞɔ ɖɗɪɣɑɎɧɑ 
ɝɚɍɧɞɔɫ (əɌɛɜɔɘɑɜ, ɝɚɍɧɞɔɫ, ɝɎɫɓɌəəɧɑ ɝ ɚɍɜɑɞɑəɔɑɘ ɜɚɐɔəɧ, ɝ 
ɠɚɜɘɔɜɚɎɌəɔɑɘ ɔ ɜɌɝɢɎɑɞɚɘ ɝɚɍɝɞɎɑəəɚɕ ɏɚɝɟɐɌɜɝɞɎɑəəɚɝɞɔ, ɝ 
Ɏɑɗɔɖɔɘɔ ɓɌɎɚɑɎɌəɔɫɘɔ ɔ ɞ.ɐ.) ɛɚɓɎɚɗɫɪɞ əɌɕɞɔ ɔɗɔ ɟɝɔɗɔɞɨ 
ɝɚɓəɌəɔɑ ɔɐɑəɞɔɣəɚɝɞɔ ɩɞəɔɣɑɝɖɚɕ ɚɍɥəɚɝɞɔ. ȶɌɖ ɔ ɚɞɐɑɗɨəɧɕ 
ɔəɐɔɎɔɐ, ɩɞəɔɣɑɝɖɌɫ ɏɜɟɛɛɌ əɑ ɘɚɒɑɞ ɝɟɥɑɝɞɎɚɎɌɞɨ ɍɑɓ 
ɝɚɍɝɞɎɑəəɚɕ ɔɝɞɚɜɔɔ: ɣɑɘ ɚəɌ ɐɜɑɎəɑɑ ɔ ɍɚɏɌɣɑ ɖɟɗɨɞɟɜəɧɘɔ 
ɏɑɜɚɫɘɔ, çɝɗɌɎəɧɘɔ ɛɚɐɎɔɏɌɘɔè, ɞɑɘ ɝɔɗɨəɑɑ ɚɖɌɓɧɎɌɪɞɝɫ 
Ɍɜɏɟɘɑəɞɧ Ɏ ɛɚɗɨɓɟ ɝɚɎɜɑɘɑəəɚɏɚ ɛɜɌɎɌ əɌ ɝɌɘɚɝɞɚɫɞɑɗɨəɚɝɞɨ 
ɩɞəɚɝɌ ɔ ɎɧɞɑɖɌɪɥɔɑ ɔɓ ɩɞɚɏɚ ɛɜɑɔɘɟɥɑɝɞɎɌ. ȴɝɡɚɐɫ ɔɓ ɩɞɚɏɚ, 
ɩɞəɔɣɑɝɖɔɑ ɩɗɔɞɧ əɑ ɞɚɗɨɖɚ ɚɞɜɌɒɌɪɞ ɔ ɚɍɦɫɝəɫɪɞ ɔɝɞɚɜɔɪ ɝɎɚɑɏɚ 
əɌɜɚɐɌ, əɚ ɔ əɑɜɑɐɖɚ ɞɎɚɜɫɞ, ɖɚəɝɞɜɟɔɜɟɪɞ ɑɑ ɓɌəɚɎɚ. Ⱥəɔ 

ɐɜɌɘɌɞɔɓɔɜɟɪɞ ɝɚɍɧɞɔɫ ɛɜɚɤɗɚɏɚ, Ɍɖɢɑəɞɔɜɟɪɞ ɏɑɜɚɔɣɑɝɖɔɑ 
ɘɚɘɑəɞɧ Ɏ ɔɝɞɚɜɔɔ ɩɞəɚɝɌ, ɝɚɓɐɌɪɞ əɚɎɧɑ Ɏɑɜɝɔɔ ɑɏɚ çɒɔɓəɑəəɚɕ 
ɔɝɞɚɜɔɔè, ɛɜɔ ɩɞɚɘ Ɏ ɓəɌɣɔɞɑɗɨəɚɕ ɝɞɑɛɑəɔ ɑɑ ɘɔɠɚɗɚɏɔɓɔɜɟɫ ɔ 
ɔɐɑɌɗɔɓɔɜɟɫ. Ȯ ɞɌɖɚɘ ɖɚəɞɑɖɝɞɑ ɖɚəɢɑɛɢɔɫ ɔɝɞɚɜɔɔ ɖɌɖɚɏɚ-ɗɔɍɚ 
ɩɞəɚɝɌ, ɝɚɓɐɌɎɌɑɘɌɫ ɔəɞɑɗɗɑɖɞɟɌɗɌɘɔ, ɛɜɑɐɝɞɌɑɞ ɖɌɖ ɌəɌɗɚɏ ɑɏɚ çɋ-
ɖɚəɢɑɛɢɔɔè, Ɍ ɔɝɞɚɜɔɚɛɔɝɌəɔɑ ɘɚɒɑɞ ɍɧɞɨ ɜɌɝɝɘɚɞɜɑəɚ ɖɌɖ ɝɛɚɝɚɍ 
ɛɜɚɔɓɎɚɐɝɞɎɌ ɔɐɑəɞɔɣəɚɝɞɔ ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɧ.  
Ȯ ɜɌɘɖɌɡ ɝɚɎɜɑɘɑəəɧɡ ɩɞəɚɗɚɏɔɣɑɝɖɔɡ ɔɝɝɗɑɐɚɎɌəɔɕ (Ɏ ɛɑɜɎɟɪ 

ɚɣɑɜɑɐɨ, ɖɚəɝɞɜɟɖɞɔɎɔɝɞɝɖɚɏɚ əɌɛɜɌɎɗɑəɔɫ) ɚɞɘɑɣɌɑɞɝɫ, ɣɞɚ 
ɖɚəɢɑɛɢɔɫ ɔɝɞɚɜɔɔ ɩɞəɚɝɌ ɔ ɖɚəɢɑɛɢɔɫ ɑɏɚ ɍɟɐɟɥɑɏɚ ɫɎɗɫɪɞɝɫ 
ɜɑɓɟɗɨɞɌɞɚɘ ɞɎɚɜɣɑɝɞɎɌ, ɛɜɑɒɐɑ Ɏɝɑɏɚ, ɛɚɗɔɞɔɣɑɝɖɚɕ ɔ əɌɟɣəɚɕ 
ɩɗɔɞɧ; əɚ ɓəɌɣɔɞɑɗɨəɟɪ ɜɚɗɨ Ɏ ɔɡ ɝɚɓɐɌəɔɔ ɔ ɜɌɓɎɔɞɔɔ ɔɏɜɌɑɞ 
ɞɌɖɒɑ ɠɔɗɚɝɚɠɝɖɌɫ ɘɧɝɗɨ ɩɞəɚɝɌ. Ƚ ɚɐəɚɕ ɝɞɚɜɚəɧ, Ɏ ɠɔɗɚɝɚɠɔɔ 
əɌɔɍɚɗɑɑ ɛɚɗəɚ ɛɚ ɝɜɌɎəɑəɔɪ ɝ əɌɟɣəɚ-ɞɑɚɜɑɞɔɣɑɝɖɚɕ ɘɧɝɗɨɪ 
ɎɚɛɗɚɥɌɑɞɝɫ ɝɛɑɢɔɠɔɖɌ ɩɞəɔɣɑɝɖɚɏɚ ɝɚɓəɌəɔɫ: ɠɔɗɚɝɚɠɔɫ 
ɚɍɗɌɐɌɑɞ ɎɧɜɌɒɑəəɧɘɔ əɌɢɔɚəɌɗɨəɧɘɔ ɣɑɜɞɌɘɔ (ɛɜɚɍɗɑɘəɚɑ ɔ 
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ɛɜɑɐɘɑɞəɚɑ ɛɚɗɑ, ɝɞɔɗɨ ɘɧɤɗɑəɔɫ ɔ ɛɜɑɐɝɞɌɎɗɑəɔɫ ɠɔɗɚɝɚɠɝɖɔɡ 
ɔɐɑɕ). Ƚ ɐɜɟɏɚɕ ɝɞɚɜɚəɧ, ɠɔɗɚɝɚɠɔɫ ɢɑɗɑəɌɛɜɌɎɗɑəəɚ ɝɞɌɎɔɞ 
ɓɌɐɌɣɟ ɎɧɜɌɓɔɞɨ, ɝɠɚɜɘɟɗɔɜɚɎɌɞɨ, ɛɑɜɑɎɑɝɞɔ ɔɓ əɑɫɎəɚɏɚ Ɏ ɫɎəɧɕ 

ɛɗɌə ɏɗɟɍɔəəɧɑ ɔəɞɑəɢɔɔ ɝɎɚɑɏɚ ɝɟɍɦɑɖɞɌ, Ɏ ɞɚɘ ɣɔɝɗɑ ñ çɐɟɡ 
əɌɢɔɔè; ɩɞɚ ɎɧɞɑɖɌɑɞ ɔɓ ɑɑ ɝɞɌɞɟɝɌ ɖɌɖ çɝɌɘɚɝɚɓəɌəɔɫ ɖɟɗɨɞɟɜɧè 
(ȯɑɏɑɗɨ). 
ȸɑəɑɑ ɚɣɑɎɔɐɑə Ɏɚɛɜɚɝ ɚ ɝɛɑɢɔɠɔɖɑ ɘɔɠɚɗɚɏɔɣɑɝɖɚɕ, 

ɜɑɗɔɏɔɚɓəɚɕ, ɡɟɐɚɒɑɝɞɎɑəəɚɕ ɠɚɜɘ ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ. 
ȽɚɐɑɜɒɌɞɑɗɨəɟɪ ɝɞɚɜɚəɟ ɘɔɠɚɗɚɏɔɣɑɝɖɚɕ ɠɚɜɘɧ ɩɞəɔɣɑɝɖɚɏɚ 

ɝɌɘɚɝɚɓəɌəɔɫ ɝɚɝɞɌɎɗɫɪɞ ɘɔɠɧ ɔ ɘɔɠɚɗɚɏɑɘɧ, Ɏ ɖɚɞɚɜɧɡ 
ɎɚɛɗɚɥɌɪɞɝɫ ɛɜɑɐɝɞɌɎɗɑəɔɫ ɩɞəɚɝɌ ɚ ɝɎɚɑɘ ɛɜɚɔɝɡɚɒɐɑəɔɔ, 
ɔɝɞɚɜɔɣɑɝɖɚɘ ɛɜɚɤɗɚɘ, ɖɗɪɣɑɎɧɡ ɝɚɍɧɞɔɫɡ ɜɌɓɎɔɞɔɫ, ɔɐɑɌɗ 
ɍɟɐɟɥɑɏɚ. ȴɝɝɗɑɐɚɎɌɞɑɗɔ Ɏɧɐɑɗɫɪɞ ɖɌɖ ɞɔɛɔɣəɧɑ ɘɔɠɚɗɚɏɑɘɧ, 

ɡɌɜɌɖɞɑɜəɧɑ ɐɗɫ ɚɍɧɐɑəəɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ ɖɚəɖɜɑɞəɧɡ ɩɞəɚɝɚɎ,6 
ɞɌɖ ɔ ɟəɔɎɑɜɝɌɗɨəɧɑ, çɛɚɎɞɚɜɫɪɥɔɑɝɫ ɘɔɠɧ, ɖɚɣɟɪɥɔɑ ɛɚ ɜɌɓəɧɘ 
ɎɜɑɘɑəɌɘ, ɝɞɜɌəɌɘ, əɌɜɚɐɌɘè.7 ȶ ɣɔɝɗɟ ɐɚɝɞɌɞɚɣəɚ ɟəɔɎɑɜɝɌɗɨəɧɡ 
ɘɔɠɚɎ ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ, ɛɚ ɘəɑəɔɪ Ȯ.Ȭ. ɄəɔɜɑɗɨɘɌəɌ, 
ɚɞəɚɝɫɞɝɫ: çɘɔɠ ɚɍ ɌɎɞɚɡɞɚəəɚɝɞɔè (ɛɜɑɐɝɞɌɎɗɑəɔɑ ɚ əɑɚɍɧɣɌɕəɚɕ 
ɐɜɑɎəɚɝɞɔ, ɑɝɗɔ əɑ ɔɝɖɚəəɚɝɞɔ, ɝɎɚɑɕ ɩɞəɔɣɑɝɖɚɕ ɖɟɗɨɞɟɜɧ ɔ ɫɓɧɖɌ 
Ɏ ɢɑɗɚɘ, ɔ əɌ ɓɌəɔɘɌɑɘɚɕ əɧəɑ ɞɑɜɜɔɞɚɜɔɔ Ɏ ɚɝɚɍɑəəɚɝɞɔ); çɘɔɠ ɚ 
ɛɜɌɜɚɐɔəɑè (ɝɞɜɑɘɗɑəɔɑ ɛɜɚɑɢɔɜɚɎɌɞɨ ɝɚɎɜɑɘɑəəɧɑ 
ɩɞəɚɛɚɗɔɞɔɣɑɝɖɔɑ ɏɜɌəɔɢɧ ɖɌɖ ɘɚɒəɚ ɏɗɟɍɒɑ Ɏ ɛɜɚɤɗɚɑ, ɔ, 
əɌɝɖɚɗɨɖɚ ɩɞɚ Ɏɚɓɘɚɒəɚ, ɘɌɖɝɔɘɌɗɨəɚ ɜɌɝɤɔɜɫɞɨ ɞɑɜɜɔɞɚɜɔɪ 
ɐɜɑɎəɑɏɚ ɜɌɝɝɑɗɑəɔɫ ɝɎɚɑɕ ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɧ); çɘɔɠ ɚ 
ɗɔəɏɎɔɝɞɔɣɑɝɖɚɕ ɛɜɑɑɘɝɞɎɑəəɚɝɞɔè (ɍɑɓɟɝɗɚɎəɌɫ ɔɐɑəɞɔɠɔɖɌɢɔɫ 
ɝɎɚɑɕ ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɧ ɝ Ɏɛɚɗəɑ ɚɛɜɑɐɑɗɑəəɧɘ ɫɓɧɖɚɘ, ɖɚɞɚɜɧɕ 
ɫɖɚɍɧ ɛɜɔɝɟɥ ɑɕ ɔɓəɌɣɌɗɨəɚ); ɘɔɠ ɚɍ çɩɞəɔɣɑɝɖɚɕ ɝɑɘɨɑè 
(ɟɍɑɒɐɑəɔɑ Ɏ ɞɚɘ, ɣɞɚ ɞɑɜɜɔɞɚɜɔɫ ɝɎɚɑɏɚ ɩɞəɚɝɌ ɍɧɗɌ ɚɍɗɌɝɞɨɪ 
ɠɚɜɘɔɜɚɎɌəɔɫ əɑ ɞɚɗɨɖɚ ɑɏɚ ɝɌɘɚɏɚ, əɚ ɔ ɔəɧɡ ɜɚɐɝɞɎɑəəɧɡ ɔɗɔ 
çɐɚɣɑɜəɔɡè ɩɞəɔɣɑɝɖɔɡ ɏɜɟɛɛ, ɖɚɞɚɜɧɑ ɛɚɓɐəɑɑ ɚɞɝɑɗɔɗɔɝɨ əɌ ɐɜɟɏɔɑ 

ɓɑɘɗɔ; ɞɑɘ ɝɌɘɧɘ ɝɎɚɕ ɩɞəɚɝ ɜɌɝɝɘɌɞɜɔɎɌɑɞɝɫ ɛɚ ɚɞəɚɤɑəɔɪ ɖ əɔɘ 
Ɏ ɖɌɣɑɝɞɎɑ çɝɞɌɜɤɑɏɚ ɍɜɌɞɌè); çɘɔɠ ɚ ɖɟɗɨɞɟɜɞɜɑɏɑɜɝɞɎɑè (ɛɜɑɞɑəɓɔɔ 
əɌ ɔɝɞɚɜɔɣɑɝɖɔɕ ɛɜɔɚɜɔɞɑɞ əɑɖɚɞɚɜɧɡ ɖɟɗɨɞɟɜəɧɡ (ɛɔɝɨɘɑəəɚɝɞɨ) 
ɔɗɔ ɛɚɗɔɞɔɣɑɝɖɔɡ (ɏɚɝɟɐɌɜɝɞɎɑəəɚɝɞɨ) ɐɚɝɞɔɒɑəɔɕ ɝɎɚɔɡ ɛɜɑɐɖɚɎ 
ɛɚ ɝɜɌɎəɑəɔɪ ɝ ɛɜɑɐɖɌɘɔ ɝɚɝɑɐəɔɡ əɌɜɚɐɚɎ); çɘɔɠ ɚɍ ɩɞəɔɣɑɝɖɚɕ 
ɚɐəɚɜɚɐəɚɝɞɔè (ɛɜɑɟɎɑɗɔɣɑəɔɑ ɝɞɑɛɑəɔ ɩɞəɔɣɑɝɖɚɕ ɖɚəɝɚɗɔɐɌɢɔɔ Ɏ 
ɐɜɑɎəɚɝɞɔ ɔ ɝɚɓəɌɞɑɗɨəɧɕ əɑɐɚɟɣɑɞ ɜɚɗɔ ɜɚɐɚɛɗɑɘɑəəɧɡ ɐɑɗɑəɔɕ ɔ 
ɘəɚɏɚɖɚɘɛɚəɑəɞəɚɝɞɔ ɠɚɜɘɔɜɚɎɌəɔɫ ɚɍɥəɚɝɞɔ; ɞɑɘ ɝɌɘɧɘ ɝɎɚɕ 

əɌɜɚɐ ɚɍɜɑɞɌɑɞ ɖɌɖ ɍɧ Ɏɑɣəɟɪ ɒɔɓəɨ); çɘɔɠ ɚ ɓɌɖɗɫɞɚɘ ɎɜɌɏɑè 
(ɖɚəɝɞɔɞɟɔɜɚɎɌəɔɑ ɚɍɜɌɓɌ ɔəɚɓɑɘəɚɏɚ ɎɜɌɏɌ, ɍɚɜɨɍɌ ɝ ɖɚɞɚɜɧɘ 
ɢɑɘɑəɞɔɜɟɑɞ ɩɞəɚɝ ɔ Ɏɑɐɑɞ ɖ Ɏɧɝɚɖɚɕ ɝɞɑɛɑəɔ ɖɚəɝɚɗɔɐɌɢɔɔ); çɘɔɠ 
ɚɍ ɩɞəɔɣɑɝɖɚɘ ɑɐɔəɝɞɎɑè (ɛɜɔɣɔɝɗɑəɔɑ ɖ ɝɎɚɑɕ ɚɍɥəɚɝɞɔ ɔəɧɡ 
ɩɞəɔɣɑɝɖɔɡ ɏɜɟɛɛ Ɏɚ ɔɘɫ ɑɐɔəɝɞɎɌ ɏɚɝɟɐɌɜɝɞɎɌ ɔɗɔ ɐɗɫ ɟɝɔɗɑəɔɫ 
ɝɎɚɑɕ ɘɚɥɔ, Ɏ ɣɌɝɞəɚɝɞɔ, ɐɑɘɚɏɜɌɠɔɣɑɝɖɔɘ ɛɟɞɑɘ).8 ȺɣɑɎɔɐəɚ, ɣɞɚ 
ɍɑɓ ɔɝɛɚɗɨɓɚɎɌəɔɫ ɛɚɐɚɍəɧɡ ɘɔɠɚɗɚɏɑɘ ɩɞəɔɣɑɝɖɚɑ ɝɌɘɚɝɚɓəɌəɔɑ 
əɑ ɘɚɒɑɞ ɍɧɞɨ əɑ ɞɚɗɨɖɚ ɜɌɓɎɔɞɚ, əɚ ɔ ɝɠɚɜɘɔɜɚɎɌəɚ.  
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ȹɑ ɫɎɗɫɫɝɨ ɝɞɜɚɏɚɕ, ɗɚɏɔɣɑɝɖɔ ɎɧɎɑɜɑəəɚɕ ɘɧɝɗɔɞɑɗɨəɚɕ 
ɠɚɜɘɚɕ (ɖɌɖ, əɌɛɜɔɘɑɜ, əɌɟɣəɚɑ ɛɚəɫɞɔɑ), ɘɔɠɚɗɚɏɑɘɧ ɐɚɛɟɝɖɌɪɞ 
Ɏəɟɞɜɑəəɪɪ əɑɚɐəɚɓəɌɣəɚɝɞɨ ɔ Ɏ ɓəɌɣɔɞɑɗɨəɚɕ ɝɞɑɛɑəɔ 

ɛɚɐɎɑɜɒɑəɧ ɘɚɐɔɠɔɖɌɢɔɔ. ȾɌɖ, əɌɔɍɚɗɑɑ ɟɐɌɣəɧɑ ɔɐɑɚɗɚɏɔɣɑɝɖɔɑ 
ɝɞɑɜɑɚɞɔɛɧ, Ɏəɑɐɜɫɑɘɧɑ Ɏ ɚɍɧɐɑəəɚɑ ɝɌɘɚɝɚɓəɌəɔɑ ɩɞəɚɝɌ, ñ ɑɝɞɨ 
ɗɔɤɨ ɚɛɜɑɐɑɗɑəəɧɑ ɘɚɐɔɠɔɖɌɢɔɔ ɘɔɠɚɗɚɏɑɘ.9 Ƚɛɚɝɚɍəɚɝɞɨ 
ɘɔɠɚɗɚɏɑɘ ɖ ɛɚɝɞɚɫəəɚɘɟ ɚɍəɚɎɗɑəɔɪ ɝɎɚɑɏɚ ɝɚɐɑɜɒɌəɔɫ ð ɑɥɑ 
ɚɐəɌ ɚɞɗɔɣɔɞɑɗɨəɌɫ ɔɡ ɣɑɜɞɌ. ȼɌɓɜɧɎ ɝɚɎɜɑɘɑəəɧɡ ɘɔɠɚɗɚɏɑɘ ɝ 
ɌɜɡɌɔɣəɧɘɔ ɛɚɜɚɕ əɌɝɞɚɗɨɖɚ ɝɔɗɑə, ɣɞɚ ɘɧ əɑ ɎɝɑɏɐɌ ɝɛɚɝɚɍəɧ ɔɡ 
ɚɛɚɓəɌɞɨ Ɏ ɩɞəɔɣɑɝɖɚɘ ɝɌɘɚɝɚɓəɌəɔɔ. (ȾɌɖɚɎɌ, ɖ ɛɜɔɘɑɜɟ, 
ɝɚɎɜɑɘɑəəɌɫ ɘɔɠɚɗɚɏɑɘɌ çȺɞɢɌ əɌɢɔɔè, ɖɚɞɚɜɌɫ ɛɑɜɑɖɗɔɖɌɑɞɝɫ ɝ 
ɐɜɑɎəɔɘɔ ɘɔɠɌɘɔ. ȱɝɗɔ Ɏ ɛɑɜɎɚɍɧɞəɚɕ ɘɔɠɚɗɚɏɔɔ ɠɟəɖɢɔɪ 
ɍɚɜɨɍɧ ɝɚ ɓɗɧɘɔ ɝɔɗɌɘɔ ɍɑɜɟɞ əɌ ɝɑɍɫ ɖɟɗɨɞɟɜəɧɑ ɏɑɜɚɔ-ɐɑɘɔɟɜɏɔ, 

ɞɚ Ɏ ɚɍɧɐɑəəɚɘ ɩɞəɔɣɑɝɖɚɘ ɝɌɘɚɝɚɓəɌəɔɔ ɞɌ ɒɑ ɓɌɐɌɣɌ ɎɚɓɗɌɏɌɑɞɝɫ 
əɌɜɚɐɚɘ əɌ ɗɔɐɑɜɌ, Ɏɚɒɐɫ. Ȼɜɔ Ɏɝɑɘ ɜɌɓɗɔɣɔɔ ɐɌəəɧɡ ɚɍɜɌɓɚɎ, 
ɘɑɡɌəɔɓɘɧ ɘɔɠɚɗɚɏɔɓɌɢɔɔ ɚɝɞɌɪɞɝɫ ɚɐɔəɌɖɚɎɧɘɔ: ɔɐɑɌɗɔɓɌɢɔɫ 
ɚɍɜɌɓɌ, ɏɑɜɚɔɓɌɢɔɫ ɔ ɝɌɖɜɌɗɔɓɌɢɔɫ ɑɏɚ ɍɔɚɏɜɌɠɔɔ). ȸɚɒəɚ ɝɖɌɓɌɞɨ, 
ɣɞɚ çɘɔɠ ɖɌɖ ɠɚɜɘɌ ɛɑɜɑɡɚɐɔɞ ɖ ɐɜɟɏɚɘɟ ɚɍɥɑɝɞɎɟ, ɖɚɞɚɜɚɑ 
əɌɛɚɗəɫɑɞ ɐɜɑɎəɔɑ ɘɔɠɚɗɚɏɑɘɧ əɚɎɧɘ ɝɚɐɑɜɒɌəɔɑɘ, ɔəɧɘɔ 
ɝɘɧɝɗɌɘɔè.10   
ȮɌɒɑə ɔ ɐɜɟɏɚɕ Ɍɝɛɑɖɞ: Ɏ ɘɔɠɚɗɚɏɑɘɌɡ əɑɛɚɝɜɑɐɝɞɎɑəəɧɘ 

ɚɍɜɌɓɚɘ ɎɧɜɌɒɌɪɞɝɫ Ɍɜɡɑɞɔɛɧ, ɖɚɗɗɑɖɞɔɎəɚ əɌɝɗɑɐɟɑɘɧɑ ɠɚɜɘɧ 
Ɏɚɝɛɜɔɫɞɔɫ ɔ ɛɚəɔɘɌəɔɫ, ɝɚɝɞɌɎɗɫɪɥɔɑ ɏɗɟɍɔəəɧɑ, ɐɜɑɎəɔɑ ɝɗɚɔ 
ɛɝɔɡɔɣɑɝɖɚɏɚ. ȴɘɑəəɚ ɘɔɠɚɗɚɏɑɘɧ ɚɖɌɓɧɎɌɪɞɝɫ ɍɗɔɒɌɕɤɔɘ 
ɖɌəɌɗɚɘ ɌɖɞɟɌɗɔɓɌɢɔɔ ɌɜɡɑɞɔɛɚɎ. ȮɚɓɜɚɒɐɌɫ ɐɌɎəɚ ɓɌɍɧɞɧɑ ɔɐɑɔ, 
ɚəɔ ɓɌɝɞɌɎɗɫɪɞ ɩɞəɔɣɑɝɖɟɪ ɏɜɟɛɛɟ ɛɑɜɔɚɐɔɣɑɝɖɔ ɎɝɛɚɘɔəɌɞɨ ɚ 
ɝɞɌɜɧɡ ɚɍɔɐɌɡ, ɜɑɝɞɌɎɜɔɜɟɪɞ ɌɜɡɌɔɣəɧɑ əɑɏɌɞɔɎəɧɑ ɝɞɑɜɑɚɞɔɛɧ ɔ 
ɛɜɑɐɟɍɑɒɐɑəɔɫ ɛɜɚɞɔɎ ɔəɧɡ əɌɜɚɐɚɎ, ɘɚɍɔɗɔɓɟɪɞ ɩɞəɚɝ əɌ 
ɌɖɞɔɎəɧɑ ɐɑɕɝɞɎɔɫ. 
ȻɜɑɐɝɞɌɎɗɫɑɞɝɫ, ɣɞɚ ɝɌɘɚɝɚɓəɌəɔɑ ɩɞəɚɝɌ ɛɜɔəɔɘɌɑɞ 

ɘɔɠɚɗɚɏɔɣɑɝɖɟɪ ɠɚɜɘɟ, ɝɗɑɐɟɫ ɗɚɏɔɣɑɝɖɔɘ ɛɜɌɎɔɗɌɘ 
ɘɔɠɚɗɚɏɔɣɑɝɖɚɏɚ ɞɔɛɌ ɘɧɤɗɑəɔɫ. ȽɚɍɝɞɎɑəəɚ, ɟɒɑ 
ɛɜɚɞɔɎɚɛɚɝɞɌɎɗɑəɔɑ çɘɧ-ɚəɔè, ɫɎɗɫɪɥɑɑɝɫ ɖɗɪɣɑɎɚɕ ɚɝɚɍɑəəɚɝɞɨɪ 
ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ, ɐɑɘɚəɝɞɜɔɜɟɑɞ ɫɎəɚɑ ɛɜɔɝɟɞɝɞɎɔɑ Ɏ əɑɘ 
ɘɔɠɚɗɚɏɔɣɑɝɖɔɡ ɖɌəɚəɚɎ ɜɌɝɝɟɒɐɑəɔɫ. Ȯ ɜɌɘɖɌɡ ɐɌəəɚɕ ɗɚɏɔɖɔ, 
ɖɌɖ ɔ Ɏ ɐɜɑɎəɑɕ ɘɔɠɚɗɚɏɔɔ, ɚɍɜɌɓ çɝɎɚɑɏɚè əɌɜɚɐɌ ɝɚɛɜɚɎɚɒɐɌɑɞɝɫ 
ɔɝɖɗɪɣɔɞɑɗɨəɚ ɛɚɗɚɒɔɞɑɗɨəɚɕ ɚɢɑəɚɣəɚɕ ɜɑɌɖɢɔɑɕ, Ɏ ɞɚ Ɏɜɑɘɫ ɖɌɖ 
çɐɜɟɏɔɑè əɌɜɚɐɧ ɚɢɑəɔɎɌɪɞɝɫ ɚɞɜɔɢɌɞɑɗɨəɚ (ɖɌɖ ɌɏɜɑɝɝɔɎəɧɑ, 

ɣɑɝɞɚɗɪɍɔɎɧɑ, ɡɔɞɜɧɑ, ɖɚɎɌɜəɧɑ, ɗɑəɔɎɧɑ ɔ ɞ.ɛ.). Ƀɞɚɍɧ 
ɛɚɐɣɑɜɖəɟɞɨ ɝɎɚɑ Ɏɧɏɚɐəɚɑ ɚɞɗɔɣɔɑ ɚɞ ɐɜɟɏɔɡ ɩɞəɚɝɚɎ, ɩɞəɔɣɑɝɖɔɑ 
ɏɜɟɛɛɧ əɑɜɑɐɖɚ çɣɟɒɔɘè əɌɜɚɐɌɘ ɛɜɔɛɔɝɧɎɌɪɞ ɐɚɛɚɗəɔɞɑɗɨəɧɑ 
əɑɛɜɔɫɞəɧɑ ɣɑɜɞɧ (ɟɜɚɐɝɞɎɌ, əɑɛɜɔɫɞəɧɕ ɓɌɛɌɡ, ɖɚɗɐɚɎɝɞɎɚ ɔ ɞ.ɛ.), 
ɣɞɚ ɚɍɗɑɏɣɌɑɞ ɛɜɔɘɑəɑəɔɑ ɖ əɔɘ ɒɑɝɞɚɖɔɡ, ɌɘɚɜɌɗɨəɧɡ ɘɑɜ ɔ 
ɝɛɚɝɚɍɚɎ əɌɖɌɓɌəɔɫ ɔ ɖɚəɞɜɚɗɫ. Ȯ ɞɚ ɒɑ Ɏɜɑɘɫ, ɛɜɔ 
ɘɔɠɚɗɚɏɔɣɑɝɖɚɘ ɝɛɚɝɚɍɑ ɘɧɤɗɑəɔɫ, ɠɌɖɞɧ ɔ ɝɎɑɐɑəɔɫ 
əɑɝɚɎɘɑɝɞɔɘɧɑ ɝɚ ɝɎɚɑɕ çɋ-ɖɚəɢɑɛɢɔɑɕè ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɚɕ 
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ɔɏəɚɜɔɜɟɪɞɝɫ ɔ ɚɞɎɑɜɏɌɪɞɝɫ. ɉɞɚ ɛɚɐɞɎɑɜɒɐɌɑɞ, Ɏ ɣɌɝɞəɚɝɞɔ, 
ɟɛɚɜəɚɑ əɑɒɑɗɌəɔɑ ɘəɚɏɔɡ ɩɞəɚɝɚɎ ɛɜɔɓəɌɎɌɞɨ ɝɎɚɔ ɚɤɔɍɖɔ, 
Ɏɚɑəəɧɑ ɔ ɛɚɗɔɞɔɣɑɝɖɔɑ ɛɚɜɌɒɑəɔɫ, ɝɚɎɑɜɤɑəəɧɑ 

əɑɝɛɜɌɎɑɐɗɔɎɚɝɞɔ ɛɚ ɚɞəɚɤɑəɔɪ ɖ ɐɜɟɏɔɘ əɌɜɚɐɌɘ, ɞ.ɑ. Ɏɝɑ ɞɚ, ɣɞɚ 
ɛɜɚɞɔɎɚɜɑɣɔɞ ɔɡ ɛɜɑɐɝɞɌɎɗɑəɔɪ ɚ ɝɑɍɑ, ɖɌɖ ɘɚɜɌɗɨəɧɡ, 
ɢɔɎɔɗɔɓɚɎɌəəɧɡ ɗɪɐɫɡ. 
Ȯ ɜɌɘɖɌɡ ɘɔɠɚɗɚɏɔɣɑɝɖɚɏɚ ɞɔɛɌ ɘɧɤɗɑəɔɫ ɩɞəɔɣɑɝɖɔɑ ɏɜɟɛɛɧ 

ɝɖɗɚəəɧ ɖ ɎɚɓɎɧɤɑəɔɪ ɝɎɚɑɕ ɔɝɞɚɜɔɔ ɔ ɖɟɗɨɞɟɜɧ. Ⱥɐəɔɘ ɔɓ 
ɝɛɚɝɚɍɚɎ ɩɞɚɏɚ ɫɎɗɫɑɞɝɫ ɎɚɓɎɧɤɑəɔɑ ɝɎɚɑɏɚ ɛɜɚɔɝɡɚɒɐɑəɔɫ ɔ 
ɛɚɝɗɑɐɚɎɌɞɑɗɨəɚɑ ɟɞɎɑɜɒɐɑəɔɑ ɝɎɚɑɕ ɌɎɞɚɡɞɚəəɚɝɞɔ. Ȼɜɔɘɑɜ 
ɛɑɜɎɚɏɚ ð ɝɑɚɐəɫɤəɑɑ ɝɞɜɑɘɗɑəɔɑ Ɏɖɗɪɣɔɞɨ Ɏ ɣɔɝɗɚ ɝɎɚɔɡ Ɏɑɗɔɖɔɡ 
ɛɜɑɐɖɚɎ ɃɔəɏɔɝɡɌəɌ (Ɏ ȶɌɓɌɡɝɞɌəɑ), ȾɌɘɑɜɗɌəɌ (Ɏ ȿɓɍɑɖɔɝɞɌəɑ), 
Ɏɚɒɐɫ ɏɟəəɚɎ Ȭɞɞɔɗɟ (əɌ ȿɖɜɌɔəɑ, Ɏ Ⱦɟɜɖɘɑəɔɔ). Ȼɜɔɘɑɜ Ɏɞɚɜɚɏɚ ð 

ɟɞɎɑɜɒɐɑəɔɑ ɟɖɜɌɔəɢɑɎ ɚ ɞɚɘ, ɣɞɚ ɔɡ ɛɜɑɐɖɔ ɒɔɗɔ əɌ ȿɖɜɌɔəɑ ɝ 
əɑɓɌɛɌɘɫɞəɧɡ Ɏɜɑɘɑə. Ⱥɞɘɑɞɔɘ, ɣɞɚ ɐɗɫ ɖɌɒɐɚɕ ɩɛɚɡɔ ɛɚɐɚɍəɚɑ 
ɝɌɘɚɎɚɓɎɧɤɑəɔɑ ɛɜɔəɔɘɌɑɞ ɝɎɚɕ ɚɍɗɔɖ: çɚɞ ɛɚɘɑɥɑəɔɫ ɝɎɚɑɏɚ 
əɌɜɚɐɌ Ɏ ɘɔɠɚɗɚɏɔɣɑɝɖɔɕ ɢɑəɞɜ ɘɔɜɚɓɐɌəɔɫ, ɛɜɔɛɔɝɧɎɌəɔɫ ɑɘɟ 
ɍɚɒɑɝɞɎɑəəɚɏɚ ɔɗɔ ɍɔɍɗɑɕɝɖɚɏɚ ɛɜɚɔɝɡɚɒɐɑəɔɫ, ɔɗɔ 
ɍɚɏɚɔɓɍɜɌəəɚɝɞɔ, ɐɚ əɚɎɑɕɤɔɡ ɠɚɜɘ ɤɚɎɔəɔɓɘɌ ɔ ɜɌɝɔɓɘɌè.11   
ȶɌɖ ɛɜɚɫɎɗɑəɔɑ ɘɔɠɚɗɚɏɔɣɑɝɖɚɏɚ ɞɔɛɌ ɘɧɤɗɑəɔɫ ɘɚɒəɚ 

ɔɐɑəɞɔɠɔɢɔɜɚɎɌɞɨ ɔ ɛɜɔɝɟɞɝɞɎɔɑ Ɏ ɩɞəɔɣɑɝɖɚɘ ɝɌɘɚɝɚɓəɌəɔɔ 
ɛɜɑɐɝɞɌɎɗɑəɔɫ ɚ əɑɖɚɘ çɘɔɜɚɎɚɘ ɓɗɑè, ɝ ɖɚɞɚɜɧɘ ɐɌəəɧɕ əɌɜɚɐ 
Ɏɧəɟɒɐɑə ɍɑɓ ɟɝɞɌɗɔ ɝɜɌɒɌɞɨɝɫ. ɉɞɚ çɘɔɜɚɎɚɑ ɓɗɚè əɑɜɑɐɖɚ 
ɛɑɜɝɚəɔɠɔɢɔɜɟɑɞɝɫ Ɏ ɗɔɢɑ ɖɌɖɚɏɚ-ɗɔɍɚ ɜɑɌɗɨəɚɏɚ çəɌɜɚɐɌ-ɎɜɌɏɌè 
(ɐɗɫ Ɍɜɘɫə, ɞɌɐɒɔɖɚɎ, ɗɑɓɏɔə ñ ɩɞɚ ɞɪɜɖɔ, ɐɗɫ ɜɟɝɝɖɔɡ ɟɗɨɞɜɌ-
əɌɢɔɚəɌɗɔɝɞɚɎ ð ɑɎɜɑɔ, ɐɗɫ ɘəɚɏɔɡ əɑɜɟɝɝɖɔɡ əɌɢɔɚəɌɗɔɝɞɚɎ ð 
ɜɟɝɝɖɔɑ ɔ ɞ.ɐ.).12  ɃɌɝɞɚ ɝɣɔɞɌɑɞɝɫ, ɣɞɚ ɔɘɑəəɚ ɛɚ Ɏɔəɑ ɩɞɚɏɚ 
çəɌɜɚɐɌ-ɎɜɌɏɌè ɛɜɚɔɝɡɚɐɔɞ çɟɒɌɝəɌɫ ɖɌɞɌɝɞɜɚɠɌè, ɛɜɑɜɎɌɎɤɌɫ 
ɛɚɝɞɟɛɌɞɑɗɨəɚɑ ɜɌɓɎɔɞɔɑ ɐɌəəɚɏɚ ɩɞəɚɝɌ ɔ ɝɔɘɎɚɗɔɣɑɝɖɔ 
ɚɓəɌɣɌɎɤɌɫ ɑɏɚ çɝɘɑɜɞɨè, əɚ ɛɚɝɗɑ ɖɚɞɚɜɚɕ ɚə, ɞɑɘ əɑ ɘɑəɑɑ, ɎəɚɎɨ 

çɎɚɝɖɜɑɝè. ȹɌɛɜɔɘɑɜ, ɛɚɐɚɍəɚɕ ɖɌɞɌɝɞɜɚɠɚɕ ɐɗɫ ɘəɚɏɔɡ Ɍɜɘɫə 
ɫɎɗɫɑɞɝɫ ɏɑəɚɢɔɐ əɌɣɌɗɌ XX ɎɑɖɌ, ɐɗɫ ɘəɚɏɔɡ ɑɎɜɑɑɎ ð ɡɚɗɚɖɚɝɞ 
Ȯɞɚɜɚɕ ɘɔɜɚɎɚɕ Ɏɚɕəɧ, ɐɗɫ ɣɑɣɑəɢɑɎ ð ɐɑɛɚɜɞɌɢɔɫ ɔ ɞ.ɐ.  
ȳɌɘɑɞɔɘ, ɣɞɚ ɛɑɜɑɖɗɪɣɑəɔɑ əɌ ɛɚɐɚɍəɧɑ ɛɜɌɎɔɗɌ ɜɌɝɝɟɒɐɑəɔɫ 

ɚɍɧɣəɚ ɛɜɚɔɝɡɚɐɔɞ Ɏ ɖɜɔɓɔɝəɧɑ ɛɑɜɔɚɐɧ ɜɌɓɎɔɞɔɫ ɩɞəɔɣɑɝɖɚɕ 
ɚɍɥəɚɝɞɔ (Ɏ ɛɑɜɔɚɐ ɘɑɒɩɞəɔɣɑɝɖɔɡ ɖɚəɠɗɔɖɞɚɎ, Ɏɚ ɎɜɑɘɑəɌ, ɖɚɏɐɌ 
ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɑ ɏɜɚɓɔɞ ɟɞɜɌɞɌ ɖɟɗɨɞɟɜɧ ɔ ɫɓɧɖɌ, ɖɚɏɐɌ ɚəɌ Ɏɑɐɑɞ 
ɍɚɜɨɍɟ ɓɌ ɛɚɗɔɞɔɣɑɝɖɟɪ ɝɌɘɚɝɞɚɫɞɑɗɨəɚɝɞɨ, ɖɚɏɐɌ ɑɐɔəɧɕ Ɏ 

ɛɜɚɤɗɚɘ əɌɜɚɐ ɚɖɌɓɧɎɌɑɞɝɫ ɜɌɓɚɜɎɌəəɧɘ əɌ ɣɌɝɞɔ ɔ ɚɍɜɌɓɟɑɞ 
əɚɎɟɪ ɐɔɌɝɛɚɜɟ ɔ ɞ.ɛ.). Ȯ ɚɍɧɣəɧɡ ɒɑ, ɛɚɎɝɑɐəɑɎəɧɡ ɟɝɗɚɎɔɫɡ 
ɝɟɥɑɝɞɎɚɎɌəɔɫ ɩɞəɚɝɌ ɚɛɛɚɓɔɢɔɫ çɘɧ-ɚəɔè ɡɚɞɫ ɔ ɛɜɔɝɟɞɝɞɎɟɑɞ, əɚ 
əɑ ɫɎɗɫɑɞɝɫ ɞɌɖɚɕ ɒɑɝɞɖɚɕ. ȶɌɖ ɚɞɘɑɣɌɑɞ Ȯ. Ȭ. ȾɔɤɖɚɎ, çéɎ 
ɍɚɗɨɤɔəɝɞɎɑ ɛɗɪɜɌɗɔɝɞɔɣəɧɡ ɚɍɥɑɝɞɎ ɩɞəɔɣɑɝɖɔɑ ɏɜɌəɔɢɧ ɔ 
ɘɑɒɩɞəɔɣɑɝɖɔɑ ɚɞəɚɤɑəɔɫ ɝɎɚɐɫɞɝɫ əɑ ɖ ɚɛɜɑɐɑɗɑəɔɪ ɣɟɒɌɖɚɎ, Ɍ ɖ 
ɎɓɌɔɘɚɐɑɕɝɞɎɔɪ ɝ ɝɚɝɑɐəɔɘɔ, ɡɚɜɚɤɚ ɓəɌɖɚɘɧɘɔ òɐɜɟɏɔɘɔóç. ɉɞɔ 
ɚɞəɚɤɑəɔɫ Ɏ ɍɚɗɨɤɔəɝɞɎɑ ɝɗɟɣɌɑɎ ð ɩɞɚ ɚɞəɚɤɑəɔɫ 
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ɝɚɒɔɞɑɗɨɝɞɎɟɪɥɔɡ ɔ ɞɑɝəɚ ɎɓɌɔɘɚɐɑɕɝɞɎɟɪɥɔɡ Ɏ ɜɌɘɖɌɡ ɍɚɗɑɑ 
ɤɔɜɚɖɔɡ ɔ ɘɚɥəɧɡ ɝɚɢɔɌɗɨəɧɡ ɝɔɝɞɑɘ ɔəɐɔɎɔɐɚɎ ɔ ɏɜɟɛɛ, ɐɗɫ 
ɖɚɞɚɜɧɡ ɏɚɜɌɓɐɚ ɍɚɗɑɑ ɓəɌɣɔɘ Ɏɚɛɜɚɝ, ɛɚɣɑɘɟ ɔ ɖɌɖ çɘɧè 

ɚɞɗɔɣɌɑɘɝɫ ɚɞ çəɔɡè, Ɍ əɑ ɩɏɚɢɑəɞɜɔɝɞɝɖɔɕ, Ɍ ɞɑɘ ɍɚɗɑɑ 
ɏɑɏɑɘɚəɔɝɞɝɖɔɕ Ɏɓɏɗɫɐ əɌ òɐɜɟɏɔɡóç.13  ȶɜɔɓɔɝəɧɑ ɒɑ ɛɑɜɔɚɐɧ 
ɜɌɓɎɔɞɔɫ ɩɞəɔɣɑɝɖɔɡ ɚɍɥəɚɝɞɑɕ ɎɑɝɨɘɌ ɝɛɚɝɚɍɝɞɎɟɪɞ ɌɖɞɟɌɗɔɓɌɢɔɔ 
ɞɑɡ ɘɔɠɚɗɚɏɑɘ (çɓɌɖɗɫɞɚɏɚ ɎɜɌɏɌè, çɔɓɍɜɌəəɚɝɞɔ əɌɜɚɐɌè, çɝɘɑɜɞɔ ɔ 
Ɏɚɝɖɜɑɤɑəɔɫè ɔ ɛɜ.), ɖɚɞɚɜɧɑ ɟɎɑɗɔɣɔɎɌɪɞ ɐɔɝɞɌəɢɔɪ ɘɑɒɐɟ 
əɌɜɚɐɌɘɔ, ɔ ɓəɌɣɔɞɑɗɨəɌɫ ɜɚɗɨ Ɏ ɔɡ ɜɌɝɛɜɚɝɞɜɌəɑəɔɔ Ɏ 
ɝɚɎɜɑɘɑəəɧɡ ɟɝɗɚɎɔɫɡ ɛɜɔəɌɐɗɑɒɔɞ ɛɚɗɔɞɔɣɑɝɖɚɕ ɩɗɔɞɑ ɩɞəɚɝɌ. 
Ⱦɚ, ɣɞɚ ɝɌɘɚɝɚɓəɌəɔɑ ɩɞəɚɝɌ ɚɍɜɌɥɌɑɞɝɫ ɖ ɘɔɠɚɗɚɏɔɔ Ɏ ɛɑɜɔɚɐ 

ɖɜɔɓɔɝɌ ɔ əɑɛɚɝɜɑɐɝɞɎɑəəɧɡ Ɏəɑɤəɔɡ ɟɏɜɚɓ, Ɏ əɌɝɞɚɫɥɑɑ Ɏɜɑɘɫ 
ɚɞɘɑɣɌɪɞ ɘəɚɏɔɑ ɔɝɝɗɑɐɚɎɌɞɑɗɔ; ɏɚɜɌɓɐɚ Ɏ ɘɑəɨɤɑɕ ɝɞɑɛɑəɔ 

ɚɍɜɌɥɌɑɞɝɫ ɎəɔɘɌəɔɑ əɌ ɞɚ, ɣɞɚ ɩɞəɔɣɑɝɖɚɑ ɝɌɘɚɝɚɓəɌəɔɑ ɝɞɜɚɔɞɝɫ 
ɛɚ ɖɌəɚəɌɘ ɘɔɠɚɗɚɏɔɣɑɝɖɚɕ ɗɚɏɔɖɔ ɔ Ɏ ɚɍɧɣəɧɡ ɟɝɗɚɎɔɫɡ 
ɒɔɓəɑɐɑɫɞɑɗɨəɚɝɞɔ ɩɞəɚɝɌ. ȾɌɖ, ɣɑɜɞɧ ɝɎɚɕɝɞɎɑəəɧɑ 
ɘɔɠɚɗɚɏɔɣɑɝɖɔɘ ɛɜɑɐɝɞɌɎɗɑəɔɫɘ ɎɑɝɨɘɌ ɫɜɖɚ ɚɍəɌɜɟɒɔɎɌɪɞ ɝɑɍɫ, 
əɌɛɜɔɘɑɜ, Ɏ ɞɌɖɚɘ əɑɚɞɦɑɘɗɑɘɚɘ ɖɚɘɛɚəɑəɞɑ ɩɞəɔɣɑɝɖɚɏɚ 
ɝɌɘɚɝɚɓəɌəɔɫ, ɖɌɖ ɚɝɚɓəɌəɔɑ ɩɞəɚɝɚɘ ɞɑɜɜɔɞɚɜɔɔ, ɖɚɞɚɜɟɪ ɚə 
ɔɝɞɚɜɔɣɑɝɖɔ ɓɌəɔɘɌɑɞ. 
ȹɌ əɌɤ Ɏɓɏɗɫɐ, ɘɚɒəɚ Ɏɧɐɑɗɔɞɨ əɑɝɖɚɗɨɖɚ ɌɝɛɑɖɞɚɎ ɛɜɚɫɎɗɑəɔɫ 

ɘɔɠɚɗɚɏɔɣɑɝɖɚɕ ɝɚɝɞɌɎɗɫɪɥɑɕ Ɏ ɚɝɚɓəɌəɔɔ ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɚɕ 
ɝɎɚɑɕ ɞɑɜɜɔɞɚɜɔɔ. Ȯɚ-ɛɑɜɎɧɡ, ɚəɌ ɛɜɚɫɎɗɫɑɞɝɫ Ɏ ɢɑəɞɜɔɣɑɝɖɚɕ 
ɚɜɏɌəɔɓɌɢɔɔ ɓɌəɔɘɌɑɘɚɕ ɞɑɜɜɔɞɚɜɔɔ, ɖɌɖ ɚɝɚɍɚɏɚ ɚɝɎɚɑəəɚɏɚ 
ɖɟɗɨɞɟɜəɚɏɚ ɛɜɚɝɞɜɌəɝɞɎɌ, ɑɏɚ ɝɞɜɟɖɞɟɜɔɜɚɎɌəɔɔ ɛɜɔ ɛɚɘɚɥɔ 
ɚɍɦɑɖɞɚɎ ɔ ɞɚɛɚəɔɘɚɎ. Ȯ ɝɚɚɞɎɑɞɝɞɎɔɔ ɝ ɘɔɠɚɗɚɏɔɣɑɝɖɔɘɔ 
ɛɜɑɐɝɞɌɎɗɑəɔɫɘɔ, ɝɣɔɞɌɑɞɝɫ, ɣɞɚ ɟ ɖɌɒɐɚɏɚ ɚɍɦɑɖɞɌ ɐɚɗɒəɚ ɍɧɞɨ 
ɚɛɜɑɐɑɗɑəəɚɑ ɘɑɝɞɚ, əɌɓɎɌəɔɑ ɔ ɠɟəɖɢɔɫ Ɏəɟɞɜɔ ɝɔɝɞɑɘɧ 
ɛɜɚɝɞɜɌəɝɞɎɌ. Ȯɚɝɛɜɔɫɞɔɑ ɞɚɛɚəɔɘɚɎ ɛɜɔ ɩɞɚɘ ɞɌɖɒɑ ɝɞɜɚɔɞɝɫ ɛɚ 
ɘɔɠɚɗɚɏɔɣɑɝɖɚɘɟ ɞɔɛɟ: ɞɚɛɚəɔɘɧ ɎɚɝɛɜɔəɔɘɌɪɞɝɫ ɔ ɖɌɖ ɔɘɫ-

ɝɔɘɎɚɗ ɖɚəɖɜɑɞəɚɕ ɞɑɜɜɔɞɚɜɔɔ (ɝɑɗɌ, ɏɚɜɚɐɌ, ɜɌɕɚəɌ ɔ ɞ.ɛ.), ɔ ɖɌɖ 
ɝɜɑɐɝɞɎɚ ɑɑ ɛɜɑɚɍɜɌɓɚɎɌəɔɫ (ɣɞɚ ɎɧɜɌɒɌɑɞɝɫ, əɌɛɜɔɘɑɜ, Ɏ Ɍɖɞɑ 
ɛɑɜɑɔɘɑəɚɎɌəɔɫ ɖɌɖ ɝɛɚɝɚɍɌ ɔɓɘɑəɑəɔɫ ɖɌɣɑɝɞɎɌ ɛɑɜɑɔɘɑəɟɑɘɚɏɚ 
ɛɜɚɝɞɜɌəɝɞɎɌ, ɝɚɓɐɌəɔɫ çɛɌɜɌɗɗɑɗɨəɧɡ ɛɜɚɝɞɜɌəɝɞɎè ɣɑɜɑɓ 
əɑɚɠɔɢɔɌɗɨəɧɑ əɌɓɎɌəɔɫ ɔ ɞ.ɛ.). Ȯɚ-Ɏɞɚɜɧɡ, ɘɔɠɚɗɚɏɔɣɑɝɖɌɫ 
ɝɚɝɞɌɎɗɫɪɥɌɫ ɫɎəɚ ɛɜɚɝɗɑɒɔɎɌɑɞɝɫ Ɏ ɚɝɚɓəɌəɔɔ ɩɞəɚɝɚɘ ɏɜɌəɔɢɧ 
ɓɌəɔɘɌɑɘɚɕ ɞɑɜɜɔɞɚɜɔɔ, əɑ ɛɜɚɝɞɚ ɖɌɖ ɜɌɓɏɜɌəɔɣɑəɔɫ çɝɎɚɑɏɚè ɔ 
çɣɟɒɚɏɚè (ɣɑɜɑɓ ɍɔəɌɜəɟɪ ɚɛɛɚɓɔɢɔɪ), Ɍ ɖɌɖ ɜɌɓɐɑɗɑəɔɫ 

ɜɌɓəɚɖɌɣɑɝɞɎɑəəɧɡ ɞɚɛɚɝɚɎ. (Ȯ ɩɞɚɘ ɝɘɧɝɗɑ, ɛɜɑɐɝɞɌɎɗɑəɔɫ ɚ ɞɚɘ, 
ɣɞɚ çɣɟɒɌɫè ɞɑɜɜɔɞɚɜɔɫ ɫɎɗɫɑɞɝɫ əɑɛɚəɫɞəɚɕ, ɝɞɜɌəəɚɕ, ɚɛɌɝəɚɕ Ɏ 
ɝɔɗɟ ɞɚɏɚ, ɣɞɚ ɞɌɘ ɐɑɕɝɞɎɟɪɞ ɔəɧɑ ɓɌɖɚəɧ ɔ ɛɜɌɎɔɗɌ, əɚɝɫɞ 
ɟəɔɎɑɜɝɌɗɨəɧɕ ɡɌɜɌɖɞɑɜ). Ȯ-ɞɜɑɞɨɔɡ, Ɏ ɝɚɚɞɎɑɞɝɞɎɔɔ ɝ ɛɜɌɎɔɗɌɘɔ 
ɘɔɠɚɗɚɏɔɣɑɝɖɚɕ ɗɚɏɔɖɔ, ɛɜɚɔɝɡɚɐɔɞ əɌɐɑɗɑəɔɑ ɚɍɜɌɓɌ ɝɎɚɑɕ 
ɞɑɜɜɔɞɚɜɔɔ, ɖɌɖ ɔ ɚɍɦɑɖɞɚɎ ɑɑ ɓɌɛɚɗəɫɪɥɔɡ, ɖɚɝɘɚɗɚɏɔɣɑɝɖɔɘɔ ɔ 
Ɍəɞɜɚɛɚɘɚɜɠəɧɘɔ ɡɌɜɌɖɞɑɜɔɝɞɔɖɌɘɔ. (Ȯ ɣɌɝɞəɚɝɞɔ, Ɏ 
ɞɜɌɐɔɢɔɚəəɧɡ ɚɍɥɑɝɞɎɌɡ ɐɚɎɚɗɨəɚ ɜɌɝɛɜɚɝɞɜɌəɑəəɧɘ ɫɎɗɫɑɞɝɫ 
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ɛɜɑɐɝɞɌɎɗɑəɔɑ ɚ ɞɚɘ, ɣɞɚ ɚɍɦɑɖɞɧ, ɜɌɝɛɚɗɚɒɑəəɧɑ əɌ çɝɎɚɑɕè 
ɞɑɜɜɔɞɚɜɔɔ, ɜɌɎəɚɛɜɌɎəɚ ɝɚɟɣɌɝɞɎɟɪɞ ɝ ɣɑɗɚɎɑɖɚɘ Ɏ ɛɜɚɢɑɝɝɑ ɑɏɚ 
ɐɑɫɞɑɗɨəɚɝɞɔ, ɛɚɝɖɚɗɨɖɟ ɛɚɜɚɒɐɑəɧ ɖɚɝɘɚɏɚəɔɣɑɝɖɔɘ Ɍɖɞɚɘ. 

ȮɑɝɨɘɌ ɣɌɝɞɚ ɩɞɔ ɚɍɦɑɖɞɧ əɌɐɑɗɫɪɞɝɫ ɗɔɣəɚɝɞəɧɘɔ ɖɌɣɑɝɞɎɌɘɔ, 
ɛɑɜɝɚəɔɠɔɢɔɜɟɪɞɝɫ). Ȯ-ɣɑɞɎɑɜɞɧɡ, ɘɔɠɚɗɚɏɔɣɑɝɖɌɫ ɗɚɏɔɖɌ 
ɚɍəɌɜɟɒɔɎɌɑɞ ɝɑɍɫ ɞɚɏɐɌ, ɖɚɏɐɌ ɚɍɜɌɓ ɚɝɎɚɑəəɚɕ ɞɑɜɜɔɞɚɜɔɔ Ɏ 
ɩɞəɔɣɑɝɖɚɘ ɝɌɘɚɝɚɓəɌəɔɔ ɝɞɜɚɔɞɝɫ əɌ ɚɝəɚɎɑ ɚɐəɚɕ-ɑɐɔəɝɞɎɑəəɚɕ, 
əɚ ɛɜɔ ɩɞɚɘ ɏɔɛɑɜɞɜɚɠɔɜɚɎɌəəɚɕ ɡɌɜɌɖɞɑɜɔɝɞɔɖɔ. (ȶ ɛɜɔɘɑɜɟ, 
ɎɑɝɨɘɌ ɞɔɛɔɣəɌ ɝɔɞɟɌɢɔɫ, ɖɚɏɐɌ əɌ ɚɝəɚɎɑ ɚɐəɚɏɚ ɫɎɗɑəɔɫ 
(ɩɗɑɘɑəɞɌ ɠɌɟəɧ, ɠɗɚɜɧ, ɚɝɚɍɑəəɚɝɞɔ ɖɗɔɘɌɞɌ ɔɗɔ ɜɑɗɨɑɠɌ), 
ɫɎɗɫɪɥɑɏɚɝɫ ɝɎɚɑɚɍɜɌɓəɧɘ ɝɔɘɎɚɗɚɘ ɐɌəəɚɕ ɞɑɜɜɔɞɚɜɔɔ, 
ɎɚɓəɔɖɌɑɞ ɢɑɗɚɝɞəɚɑ ɛɜɑɐɝɞɌɎɗɑəɔɑ ɚɍɚ Ɏɝɑɕ ɞɑɜɜɔɞɚɜɔɔ). Ȯ-ɛɫɞɧɡ, 
ɐɗɫ ɘɔɠɚɗɚɏɔɣɑɝɖɚɏɚ ɝɚɓəɌəɔɫ ɎɌɒəɧɘ ɫɎɗɫɑɞɝɫ ɣɟɎɝɞɎɚ 

ɩɘɚɢɔɚəɌɗɨəɚɏɚ ɝɚɛɜɔɣɌɝɞɔɫ: ɗɪɐɔ, ɚɛɜɑɐɑɗɫɪɥɔɑ ɝɑɍɫ ɣɑɜɑɓ 
ɩɞəɔɣəɚɝɞɨ, ɎɚɝɛɜɔəɔɘɌɪɞ ɝɚɍɧɞɔɫ ɔɝɞɚɜɔɔ ɞɚɏɚ ɘɑɝɞɌ, ɏɐɑ 
ɛɜɚɒɔɎɌɑɞ ɔɡ ɩɞəɔɣɑɝɖɌɫ ɏɜɟɛɛɌ, ɖɌɖ ɝɚɍɧɞɔɫ ɝɎɚɑɕ ɗɔɣəɚɕ 
ɔɝɞɚɜɔɔ. Ȯ ɢɑɗɚɘ, ɝɗɑɐɟɑɞ ɓɌɘɑɞɔɞɨ, ɣɞɚ ɜɑɓɟɗɨɞɌɞɚɘ ɚɝɚɓəɌəɔɫ 
ɩɞəɚɝɚɘ ɝɎɚɑɏɚ ɛɜɚɝɞɜɌəɝɞɎɑəəɚɏɚ ɛɚɗɚɒɑəɔɫ ɛɚ ɘɔɠɚɗɚɏɔɣɑɝɖɚɘɟ 
ɞɔɛɟ ɫɎɗɫɑɞɝɫ ɛɚɫɎɗɑəɔɑ Ɏ ɑɏɚ ɝɌɘɚɝɚɓəɌəɔɔ ɢɑɗɚɝɞəɚɏɚ əɌɏɗɫɐəɚ-
ɣɟɎɝɞɎɑəəɚɏɚ ɚɍɜɌɓɌ ɝɎɚɑɕ ɞɑɜɜɔɞɚɜɔɔ, ɖɚɞɚɜɧɕ ɩɘɚɢɔɚəɌɗɨəɚ 
ɛɑɜɑɒɔɎɌɑɞɝɫ, əɚ əɑ ɜɑɠɗɑɖɝɔɜɟɑɞɝɫ.  
Ȼɚ ɘɔɠɚɗɚɏɔɣɑɝɖɚɘɟ ɞɔɛɟ əɑɜɑɐɖɚ ɝɞɜɚɔɞɝɫ ɔ ɚɝɚɓəɌəɔɑ ɝɎɚɑɕ 

ɩɞəɔɣɑɝɖɚɕ ɛɜɔəɌɐɗɑɒəɚɝɞɔ. Ȯ ɩɞɚɘ ɝɗɟɣɌɑ ɔəɐɔɎɔɐ ɔɗɔ 
ɩɞəɔɣɑɝɖɌɫ ɏɜɟɛɛɌ ɚɐəɚɓəɌɣəɚ ɔɐɑəɞɔɠɔɢɔɜɟɪɞ ɝɎɚɪ ɩɞəɔɣɑɝɖɟɪ 
ɛɜɔəɌɐɗɑɒəɚɝɞɨ, ɖɚɞɚɜɌɫ ɘɚɒɑɞ ɍɧɞɨ ɞɚɗɨɖɚ ɚɐəɚɕ-ɑɐɔəɝɞɎɑəəɚɕ 
(əɌɛɜɔɘɑɜ, çɘɧ ð ɩɝɞɚəɢɧ ɔ ɐɌɒɑ əɑ ɍɧɎɤɔɑ ɝɚɎɑɞɝɖɔɑè; çɘɧ ɍɧɗɔ, 
ɑɝɞɨ ɔ ɍɟɐɑɘ ɜɟɝɝɖɔɘɔè ɔ ɞ.ɛ.), ɔ ɩɞɔ ɛɜɑɐɝɞɌɎɗɑəɔɫ əɑ əɟɒɐɌɪɞɝɫ Ɏ 
ɌɜɏɟɘɑəɞɌɢɔɔ, ɚɍɚɝəɚɎɌəɔɔ. ɁɌɜɌɖɞɑɜəɚ, ɣɞɚ ɝɌɘɌ ɛɚɛɧɞɖɌ 
ɚɍɚɝəɚɎɌɞɨ ɝɎɚɪ ɩɞəɔɣəɚɝɞɨ Ɏɗɑɣɑɞ ɓɌ ɝɚɍɚɕ Ɏɧɡɚɐ ɔɓ 
ɘɔɠɚɗɚɏɔɣɑɝɖɚɏɚ ɞɔɛɌ ɘɧɤɗɑəɔɫ ɔ ɛɑɜɑɖɗɪɣɑəɔɑ əɌ ɐɜɟɏɔɑ 

ɗɚɏɔɣɑɝɖɔɑ ɝɔɝɞɑɘɧ. ȺɍɚɝəɚɎɌəɔɑ ɎɧɍɚɜɌ ɞɑɡ ɔɗɔ ɔəɧɡ 
ɛɜɑɐɝɞɌɎɗɑəɔɕ ɚ ɝɎɚɑɕ ɩɞəɔɣəɚɝɞɔ ɘɚɒɑɞ ɍɧɞɨ ɜɌɓəɧɘ (ɗɔɣəɚɑ 
ɛɜɑɐɛɚɣɞɑəɔɑ, ɝɝɧɗɖɌ əɌ ɌɎɞɚɜɔɞɑɞ (əɌɛɜɔɘɑɜ, əɌ ɚɛɧɞ ɛɚɖɚɗɑəɔɕ), 
ɞɜɌɐɔɢɔɪ, ɜɌɢɔɚəɌɗɨəɚɑ ɚɍɚɝəɚɎɌəɔɑ), əɚ Ɏ ɗɪɍɚɘ ɝɗɟɣɌɑ 
ɔɝɛɚɗɨɓɟɪɞɝɫ ɛɜɔɑɘɧ ɔəɧɡ ɞɔɛɚɎ ɘɧɤɗɑəɔɫ (ɜɑɗɔɏɔɚɓəɚɏɚ, 
ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ, əɌɟɣəɚɏɚ). 
Ȯ ɜɌɘɖɌɡ ɒɑ ɘɔɠɚɗɚɏɔɣɑɝɖɚɏɚ ɞɔɛɌ ɘɧɤɗɑəɔɫ ɟɒɑ ɛɜɚɝɞɚɑ 

ɟɖɌɓɌəɔɑ əɌ ɩɞəɔɣɑɝɖɟɪ ɛɜɔəɌɐɗɑɒəɚɝɞɨ ɝɟɍɦɑɖɞɌ ɝɚɐɑɜɒɔɞ Ɏ ɝɑɍɑ 

ɎɧɜɌɒɑəɔɑ ɚɛɜɑɐɑɗɑəəɚɏɚ ɚɞəɚɤɑəɔɫ ɖ əɑɘɟ, ɛɚɝɖɚɗɨɖɟ ɣɑɜɑɓ 
Ɏɧɫɝəɑəɔɑ ɛɜɚɔɝɡɚɒɐɑəɔɫ ɝɟɍɦɑɖɞɌ ɛɜɚɔɝɡɚɐɔɞ ɚɍəɌɜɟɒɑəɔɑ 
ɖɌɖɔɡ-ɞɚ ɞɔɛɔɣəɧɡ ɣɑɜɞ ɑɏɚ ɡɌɜɌɖɞɑɜɌ, ɞɑɘɛɑɜɌɘɑəɞɌ, ɑɏɚ 
ɛɜɔəɌɐɗɑɒəɚɝɞɔ ɖ ɚɛɜɑɐɑɗɑəəɚɕ ɖɚəɠɑɝɝɔɚəɌɗɨəɚɕ ɚɍɥəɚɝɞɔ ɔ 
ɞ.ɛ. ȺɍɜɌɓɑɢ: ɖɚɏɐɌ ɛɜɚɔɓəɚɝɔɞɝɫ ɠɜɌɓɌ ɞɔɛɌ çɫ ɜɟɝɝɖɔɕè, ɞɚ ɞɑɘ 
ɝɌɘɧɘ ɟɒɑ ɔɘɛɗɔɢɔɞəɚ ɛɚɐɜɌɓɟɘɑɎɌɑɞɝɫ ɚ ɞɚɘ, ɣɞɚ ɑɝɞɨ çɜɟɝɝɖɚɝɞɨè 
ɔ ɖɌɖ ɚəɌ ɐɚɗɒəɌ ɚɍəɌɜɟɒɔɎɌɞɨɝɫ Ɏɚ Ɏəɑɤəɔɡ ɠɚɜɘɌɡ 
ɒɔɓəɑɐɑɫɞɑɗɨəɚɝɞɔ. ɉɞɌ çɛɜɔɎɧɣɖɌè ɛɚəɔɘɌɞɨ ɝɟɥəɚɝɞɨ ɗɪɐɑɕ 
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ɣɑɜɑɓ Ɏɧɫɝəɑəɔɑ ɔɡ ɩɞəɔɣɑɝɖɚɕ ɛɜɔəɌɐɗɑɒəɚɝɞɔ ɛɑɜɑəɚɝɔɞɝɫ əɌ 
ɝɠɑɜɟ ɘɑɒɩɞəɔɣɑɝɖɔɡ ɚɞəɚɤɑəɔɕ ɔ ɝɖɌɓɧɎɌɑɞɝɫ ɝɌɘɧɘ 
əɑɛɚɝɜɑɐɝɞɎɑəəɧɘ ɚɍɜɌɓɚɘ əɌ ɡɌɜɌɖɞɑɜɑ ɔ ɜɑɓɟɗɨɞɌɞɑ 

ɘɑɒɩɞəɔɣɑɝɖɚɏɚ ɎɓɌɔɘɚɐɑɕɝɞɎɔɫ.  
ȹɌɖɚəɑɢ, əɌɡɚɐɫɝɨ Ɏ ɘɔɠɚɗɚɏɔɣɑɝɖɚɘ ɞɔɛɑ ɘɧɤɗɑəɔɫ, 

ɩɞəɔɣɑɝɖɚɑ ɝɌɘɚɝɚɓəɌəɔɑ ɚɖɌɓɧɎɌɑɞɝɫ əɑɣɟɎɝɞɎɔɞɑɗɨəɧɘ ɖ 
ɗɚɏɔɣɑɝɖɔɘ ɛɜɚɞɔɎɚɜɑɣɔɫɘ, ɣɞɚ ɚɍɟɝɗɚɎɗɔɎɌɑɞ Ɏ ɖɚəɑɣəɚɘ ɔɞɚɏɑ 
ɌɘɍɔɎɌɗɑəɞəɚɝɞɨ Ɏɚɝɛɜɔɫɞɔɫ ɔ ɛɚɎɑɐɑəɔɫ ɩɞəɚɝɌ. ȾɌɖɚɎɚ, ɖ 
ɛɜɔɘɑɜɟ, ɜɟɝɝɖɚɑ ɩɞəɔɣɑɝɖɚɑ ɝɌɘɚɝɚɓəɌəɔɑ, Ɏ ɖɚɞɚɜɚɘ ɝɚɣɑɞɌɪɞɝɫ 
ɛɜɚɞɔɎɚɛɚɗɚɒəɧɑ, ɛɚɗɫɜəɧɑ ɛɜɑɐɝɞɌɎɗɑəɔɫ ɚ ɝɚɍɝɞɎɑəəɚɕ 
ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɑ (ɜɟɝɝɖɔɑ ɚɐəɚɎɜɑɘɑəəɚ çɌɛɚɖɌɗɔɛɞɔɖɔè ɔ 
çəɔɏɔɗɔɝɞɧè, çɌɞɑɔɝɞɧè ɔ çɍɚɏɚəɚɝɢɧè ɔ ɞ.ɛ.), ɣɞɚ ɔ ɚɛɜɑɐɑɗɫɑɞ 
ɔɓɎɑɝɞəɟɪ əɑɛɜɑɐɝɖɌɓɟɑɘɚɝɞɨ ɛɚɎɑɐɑəɔɫ ɐɌəəɚɏɚ ɩɞəɚɝɌ. 

ȾɌɖɔɘ ɚɍɜɌɓɚɘ, ɝɟɥɑɝɞɎɟɑɞ ɜɫɐ ɚɝɚɍɑəəɚɝɞɑɕ, ɐɑɘɚəɝɞɜɔɜɟɪɥɔɡ 
ɜɑɌɗɔɓɌɢɔɪ ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ ɛɚ ɝɞɌəɐɌɜɞɌɘ 
ɘɔɠɚɗɚɏɔɣɑɝɖɚɏɚ ɞɔɛɌ ɘɧɤɗɑəɔɫ. ɉɞɚ ɛɚɓɎɚɗɫɑɞ ɝɐɑɗɌɞɨ 
ɝɗɑɐɟɪɥɔɕ ɎɧɎɚɐ: ɟɝɞɜɌəɔɞɨ çɘɔɠè ɔɓ ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ 
ɣɔɝɞɚ ɜɌɢɔɚəɌɗɨəɧɘɔ ɝɜɑɐɝɞɎɌɘɔ ɚɖɌɓɧɎɌɑɞɝɫ əɑɎɚɓɘɚɒəɧɘ, 
ɛɚɝɖɚɗɨɖɟ ɘɔɠɚɗɚɏɔɣɑɝɖɚɑ Ɏ ɝɌɘɚɝɚɓəɌəɔɔ ɩɞəɚɝɌ əɑ ɝɎɚɐɔɞɝɫ ɖ 
ɛɜɚɝɞɚɕ ɝɚɎɚɖɟɛəɚɝɞɔ ɛɜɑɐɌəɔɕ, çɌɜɡɌɔɣəɧɡ ɔɝɞɚɜɔɕè ɚ ɒɔɓəɔ 
ɩɞəɚɝɌ, Ɍ ɚɖɌɓɧɎɌɑɞɝɫ ɚɐəɔɘ ɔɓ ɓəɌɣɔɘɧɡ ɝɛɚɝɚɍɚɎ 
ɠɟəɖɢɔɚəɔɜɚɎɌəɔɫ ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ. Ȼɑɜɑɖɗɪɣɑəɔɑ 
ɝɌɘɚɝɚɓəɌəɔɫ ɩɞəɚɝɌ əɌ ɘɔɠɚɗɚɏɔɣɑɝɖɔɑ ɛɜɌɎɔɗɌ ɜɌɝɝɟɒɐɑəɔɫ 
ɚɍɧɣəɚ ɛɜɚɔɝɡɚɐɔɞ Ɏ ɝɔɞɟɌɢɔɔ ɘɑɒɩɞəɔɣɑɝɖɔɡ ɖɚəɠɗɔɖɞɚɎ (ɖɚɏɐɌ 
ɔɘɑəəɚ ɘɔɠ ɚɖɌɓɧɎɌɑɞɝɫ əɌɔɍɚɗɑɑ ɐɑɕɝɞɎɑəəɧɘ ɝɛɚɝɚɍɚɘ 
ɚɍɦɫɝəɑəɔɫ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ); əɚ ɔ Ɏ ɚɍɧɣəɧɡ ɟɝɗɚɎɔɫɡ 
ɝɟɥɑɝɞɎɚɎɌəɔɫ ɩɞəɚɝɌ ɘɔɠɚɗɚɏɔɫ Ɏ ɓəɌɣɔɞɑɗɨəɚɕ ɝɞɑɛɑəɔ 
ɚɛɜɑɐɑɗɫɑɞ ɜɌɓɎɔɞɔɑ ɑɏɚ ɝɌɘɚɝɚɓəɌəɔɫ. ȺəɌ Ɏɧɛɚɗəɫɑɞ ɜɫɐ ɎɌɒəɧɡ 
ɝɚɢɔɌɗɨəɧɡ ɠɟəɖɢɔɕ, ɝɜɑɐɔ ɖɚɞɚɜɧɡ Ɏɧɐɑɗɫɑɞɝɫ: ɌɖɝɔɚɗɚɏɔɣɑɝɖɌɫ 
ɠɟəɖɢɔɫ (ɚɞɎɑɣɌɑɞ ɛɚɞɜɑɍəɚɝɞɫɘ ɢɑəəɚɝɞəɚɏɚ ɝɌɘɚɚɛɜɑɐɑɗɑəɔɫ 

ɩɞəɚɝɌ); ɞɑɗɑɚɗɚɏɔɣɑɝɖɌɫ ɠɟəɖɢɔɫ (ɚɛɜɑɐɑɗɫɑɞ ɔ ɠɚɜɘɟɗɔɜɟɑɞ ɢɑɗɔ, 
ɖ ɖɚɞɚɜɧɘ ɩɞəɚɝ ɐɚɗɒɑə ɝɞɜɑɘɔɞɨɝɫ Ɏ ɝɎɚɑɘ ɔɝɞɚɜɔɣɑɝɖɚɘ 
ɜɌɓɎɔɞɔɔ); ɖɚɘɘɟəɔɖɌɞɔɎəɌɫ (ɝɛɗɌɣɔɎɌɑɞ ɛɜɑɐɝɞɌɎɔɞɑɗɑɕ ɩɞəɚɝɌ 
ɛɑɜɑɐ ɗɔɢɚɘ ɚɛɌɝəɚɝɞɑɕ ɔ ɚɍɥɔɡ ɎɜɌɏɚɎ); ɚɍɦɫɝəɔɞɑɗɨəɌɫ ɠɟəɖɢɔɫ 
(Ɏəɚɝɔɞ əɌɐɑɒɐɟ Ɏ ɚɢɑəɖɟ ɝɚɝɞɚɫəɔɫ ɔ ɛɑɜɝɛɑɖɞɔɎ ɝɟɥɑɝɞɎɚɎɌəɔɫ 
ɩɞəɚɝɌ, ɔ ɞɑɘ ɝɌɘɧɘ ɛɜɔɐɌɑɞ ɝɘɧɝɗ ɑɏɚ ɒɔɓəɑɐɑɫɞɑɗɨəɚɝɞɔ).  
Ȯɘɑɝɞɑ ɝ ɞɑɘ, ɖɌɖ ɛɚɖɌɓɧɎɌɑɞ ɛɜɌɖɞɔɖɌ, ɝɌɘɚɝɚɓəɌəɔɑ ɩɞəɚɝɌ 

ɘɚɒɑɞ ɜɌɓɎɔɎɌɞɨɝɫ ɛɚ ɛɜɌɎɔɗɌɘ ɔ ɐɜɟɏɔɡ ɞɔɛɚɎ ɘɧɤɗɑəɔɫ. Ȯ 

ɣɌɝɞəɚɝɞɔ, ɩɞəɔɣɑɝɖɚɑ ɝɌɘɚɝɚɓəɌəɔɑ ɘɚɒɑɞ ɠɟəɖɢɔɚəɔɜɚɎɌɞɨ ɛɚ 
ɖɌəɚəɌɘ ɜɑɗɔɏɔɚɓəɚɏɚ ɞɔɛɌ ɘɧɤɗɑəɔɫ ɔ ɛɜɔəɔɘɌɞɨ ɜɑɗɔɏɔɚɓəɟɪ 
ɠɚɜɘɟ. ȿɣɔɞɧɎɌɫ ɞɚ ɚɍɝɞɚɫɞɑɗɨɝɞɎɚ, ɣɞɚ əɌ ɝɚɎɜɑɘɑəəɚɘ ɩɞɌɛɑ 
ɎɑɐɟɥɌɫ ɜɚɗɨ Ɏ ɐɑɫɞɑɗɨəɚɝɞɔ ɝɌɘɚɝɚɓəɌəɔɫ ɔ Ɏ ɒɔɓəɔ ɩɞəɚɝɌ Ɏɝɑ 
ɣɌɥɑ ɚɞɎɚɐɔɞɝɫ ɜɑɗɔɏɔɔ, Ɍ ɝɌɘɚɝɚɓəɌəɔɑ ɟ ɘəɚɏɔɡ əɌɜɚɐɚɎ 
ɛɜɚɫɎɗɫɑɞɝɫ ɔɘɑəəɚ ɖɌɖ ɝɌɘɚɝɚɓəɌəɔɑ ɜɑɗɔɏɔɚɓəɚɑ, ɛɜɑɐɝɞɌɎɗɫɑɞɝɫ 
ɓəɌɣɔɘɧɘ ɝɛɑɢɔɌɗɨəɚ ɛɚɝɞɌɎɔɞɨ Ɏɚɛɜɚɝ ɚ ɝɛɑɢɔɠɔɖɑ ɜɑɗɔɏɔɚɓəɚɕ 
ɠɚɜɘɧ ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ. 
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Ȯ ɝɚɐɑɜɒɌɞɑɗɨəɚɘ ɛɗɌəɑ ɜɑɗɔɏɔɚɓəɌɫ ɠɚɜɘɌ ɩɞəɔɣɑɝɖɚɏɚ 
ɝɌɘɚɝɚɓəɌəɔɫ ɛɚəɔɘɌɑɞɝɫ ɖɌɖ ɚɝɚɓəɌəɔɑ ɛɜɔəɌɐɗɑɒəɚɝɞɔ ɖ 
ɚɍɥəɚɝɞɔ, ɚɍɦɑɐɔəɑəəɚɕ ɛɜɔɎɑɜɒɑəəɚɝɞɨɪ ɖ ɚɛɜɑɐɑɗɑəəɚɘɟ 

Ɏɑɜɚɟɣɑəɔɪ ɔɗɔ ɖɟɗɨɞɟ. ȻɜɑɐɝɞɌɎɔɞɑɗɔ ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɧ ɘɚɏɟɞ 
ɚɥɟɥɌɞɨ ɝɑɍɫ ɌɐɑɛɞɌɘɔ ɘɔɜɚɎɧɡ ɜɑɗɔɏɔɕ (çɘɧ ð ɡɜɔɝɞɔɌəɑè, çɘɧ ð 
ɘɟɝɟɗɨɘɌəɑè, çɘɧ ð ɍɟɐɐɔɝɞɧè), Ɍ ɘɚɏɟɞ ɔɐɑəɞɔɠɔɢɔɜɚɎɌɞɨ ɝɑɍɫ ɖɌɖ 
ɛɚɝɗɑɐɚɎɌɞɑɗɔ çɘɑɝɞəɧɡè, çɗɚɖɌɗɨəɧɡè ɜɑɗɔɏɔɕ (çɘɧ ð ɞɎɚɜɑəɔɑ 
ɎɑɜɡɚɎəɚɏɚ ɍɚɒɑɝɞɎɌ ȹɟɘè ɔ ɞ.ɛ.).  
ȼɑɗɔɏɔɫ ɛɚ ɝɌɘɚɕ ɝɎɚɑɕ ɝɟɥəɚɝɞɔ ɝɚɐɑɜɒɔɞ ɛɚɞɑəɢɔɌɗ, 

ɖɚəɝɚɗɔɐɔɜɟɪɥɔɕ ɝɚɢɔɌɗɨəɟɪ ɚɍɥəɚɝɞɨ, ɔ ɚɐəɚɎɜɑɘɑəəɚ ñ 
ɘɚɘɑəɞ ɐɑɘɌɜɖɌɢɔɔ ɝ ɔəɚɎɑɜɟɪɥɔɘɔ. ȹ. ɋ. ȰɌəɔɗɑɎɝɖɔɕ ɝɜɑɐɔ 
ɠɌɖɞɚɜɚɎ, ɘɚɏɟɥɔɡ ɝɗɟɒɔɞɨ ɑɐɔəɝɞɎɑəəɧɘ ɚɝəɚɎɌəɔɑɘ 
ɝɛɑɢɔɠɔɖɌɢɔɔ ɖɟɗɨɞɟɜəɚ-ɔɝɞɚɜɔɣɑɝɖɚɏɚ ɞɔɛɌ, əɌɓɧɎɌɑɞ ɜɑɗɔɏɔɪ ɔ 

ɛɜɔɎɚɐɔɞ Ɏ ɛɜɔɘɑɜ ɔɟɐɑɑɎ. ȻɜɔəɢɔɛɔɌɗɨəɧɘ ɝɣɔɞɌɗɝɫ 
ɜɑɗɔɏɔɚɓəɧɕ ɠɌɖɞɚɜ ɔ ɐɗɫ ɜɟɝɝɖɚɕ ɖɟɗɨɞɟɜɧ Ɏ ɖɌɣɑɝɞɎɑ ɚɝəɚɎɧ ɑɑ 
ɝɌɘɚɚɛɜɑɐɑɗɑəɔɫ. çȶɌɖɚɎ ɔɐɑɌɗɨəɧɕ ɛɜɔəɢɔɛ, ɚɐɟɤɑɎɗɫɪɥɔɕ ɩɞɚ 
ɚɏɜɚɘəɚɑ ɞɑɗɚ, ɖɌɖɚɑ əɚɎɚɑ ɝɗɚɎɚ ɩɞɚɞ əɌɜɚɐ ɝɖɌɒɑɞ ɣɑɗɚɎɑɣɑɝɞɎɟ; 
ɣɞɚ ɒɑɗɌɑɞ ɚə ɝɐɑɗɌɞɨ Ɏ ɔɝɞɚɜɔɔ ɘɔɜɌ? ð ɛɔɝɌɗ Ȯ. Ƚ. ȽɚɗɚɎɨɑɎ. ð ȸɧ 
ɛɚɔɥɑɘ ɚɞɎɑɞɌ Ɏ Ɏɑɣəɧɡ ɔɝɞɔəɌɡ ɜɑɗɔɏɔɔ. ȴɍɚ ɔɐɑɫ əɌɢɔɔ ɑɝɞɨ əɑ 
ɞɚ, ɣɞɚ ɚəɌ ɝɌɘɌ ɐɟɘɌɑɞ ɚ ɝɑɍɑ Ɏɚ Ɏɜɑɘɑəɔ, əɚ ɞɚ, ɣɞɚ ȭɚɏ ɐɟɘɌɑɞ ɚ 
əɑɕ Ɏ Ɏɑɣəɚɝɞɔè.14  
ȹɚ ɐɌɒɑ ɑɝɗɔ ɝɌɘɚɝɚɓəɌəɔɑ ɩɞəɚɝɌ əɑ ɝɎɫɓɧɎɌɑɞ əɌɛɜɫɘɟɪ 

ɝɚɍɝɞɎɑəəɟɪ ɚɛɜɑɐɑɗɑəəɚɝɞɨ ɝ ɖɚəɠɑɝɝɔɚəɌɗɨəɚɕ 
ɛɜɔəɌɐɗɑɒəɚɝɞɨɪ, ɜɑɗɔɏɔɚɓəɌɫ ɠɚɜɘɌ ɘɚɒɑɞ ɓɌəɔɘɌɞɨ 
ɝɟɥɑɝɞɎɑəəɚɑ ɘɑɝɞɚ Ɏ ɩɞəɔɣɑɝɖɚɘ ɝɌɘɚɝɚɓəɌəɔɔ, ɛɚɝɖɚɗɨɖɟ Ɏ ɑɏɚ 
ɛɚɝɞɜɚɑəɔɔ ɐɑɕɝɞɎɟɑɞ ɔ ɚɖɌɓɧɎɌɑɞɝɫ ɓəɌɣɔɘɚɕ ɜɑɗɔɏɔɚɓəɌɫ ɗɚɏɔɖɌ.  
ȼɑɗɔɏɔɚɓəɌɫ ɗɚɏɔɖɌ, əɌ əɌɤ Ɏɓɏɗɫɐ, ɛɜɚɫɎɗɫɑɞɝɫ Ɏ ɝɗɑɐɟɪɥɔɡ 

ɘɚɘɑəɞɌɡ. Ȼɜɑɒɐɑ Ɏɝɑɏɚ, ɡɌɜɌɖɞɑɜəɚɕ ɣɑɜɞɚɕ ɜɑɗɔɏɔɚɓəɚɕ ɠɚɜɘɧ 
ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ, ɖɌɖ ɔ ɜɑɗɔɏɔɚɓəɚɏɚ ɝɚɓəɌəɔɫ Ɏ ɢɑɗɚɘ, 
ɫɎɗɫɑɞɝɫ ɛɜɔɘɌɞ Ɏɑɜɧ ɖɌɖ ɝɛɚɝɚɍɌ ɛɜɔəɫɞɔɫ ɔɐɑɕ. Ƚ ɩɞɚɕ ɞɚɣɖɔ 

ɓɜɑəɔɫ ɩɞəɔɣɑɝɖɚɑ ɝɌɘɚɝɚɓəɌəɔɑ ɜɌɓɎɔɎɌɑɞɝɫ ɛɚ ɜɑɗɔɏɔɚɓəɚɘɟ 
ɞɔɛɟ, ɖɚɏɐɌ ɝɌɘ ɛɜɚɢɑɝɝ ɚɝɚɓəɌəɔɫ ɗɪɐɨɘɔ ɝɎɚɑɏɚ ɩɞəɔɣɑɝɖɚɏɚ 
ɑɐɔəɝɞɎɌ ɍɌɓɔɜɟɑɞɝɫ əɑ əɌ ɜɌɢɔɚəɌɗɨəɚɘ, ɗɚɏɔɣɑɝɖɚɘ ɌəɌɗɔɓɑ, Ɍ əɌ 
çɎɑɜɑ Ɏ ɚɍɥɑɜɌɓɐɑɗɫɑɘɟɪ ɖɟɗɨɞɟɜɟè (Ɏɑɜɑ Ɏ ɞɚ, ɣɞɚ ɚəɔ ɔɘɑɪɞ ɚɍɥɑɑ 
ɛɜɚɔɝɡɚɒɐɑəɔɑ, ɚɍɥɑɑ ɔɝɞɚɜɔɣɑɝɖɚɑ ɛɜɚɤɗɚɑ ɔ ɞ.ɛ.).  
ɉɞəɔɣɑɝɖɚɑ ɝɌɘɚɝɚɓəɌəɔɑ ɛɜɔəɔɘɌɑɞ ɜɑɗɔɏɔɚɓəɟɪ ɠɚɜɘɟ, ɑɝɗɔ 

ɛɜɔɍɑɏɌɑɞ ɖ ɝɌɖɜɌɗɔɓɌɢɔɔ ɚɍɦɑɖɞɌ ɔ ɖɌəɚəɔɓɌɢɔɔ ɞɑɖɝɞɚɎ. ɀɑəɚɘɑə 
ɝɌɖɜɌɗɔɓɌɢɔɔ Ɏ ɝɌɘɚɝɚɓəɌəɔɔ ɩɞəɚɝɌ ɘɚɒɑɞ ɎɧɜɌɒɌɞɨɝɫ ɖɌɖ Ɏ 

ɚɍɚɒɑɝɞɎɗɑəɔɔ ɔ ɔɐɑɌɗɔɓɌɢɔɔ ɌɎɞɚɜɔɞɑɞɚɎ ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɧ (ɑɑ 
ɛɜɑɐɖɚɎ, ɛɚɗɔɞɔɣɑɝɖɚɏɚ ɗɔɐɑɜɌ, əɌɢɔɚəɌɗɨəɧɡ ɏɑɜɚɑɎ ɔ ɞ.ɛ.), ɞɌɖ ɔ 
Ɏ əɌɐɑɗɑəɔɔ ɝɚɍɝɞɎɑəəɚɏɚ ɩɞəɚɝɌ ɔ ɑɏɚ ɔɝɞɚɜɔɔ ɝɌɖɜɌɗɨəɧɘɔ 
ɣɑɜɞɌɘɔ (əɌɛɜɔɘɑɜ, Ɏ ɡɌɜɌɖɞɑɜɔɝɞɔɖɑ ɩɞəɚɝɌ ɖɌɖ çɍɚɏɚɔɓɍɜɌəəɚɏɚè, 
çɎɑɣəɚɏɚè, çɔɝɖɗɪɣɔɞɑɗɨəɚɏɚè əɌɜɚɐɌ). ȶɌəɚəɔɓɌɢɔɫ ɞɑɖɝɞɚɎ Ɏ 
ɩɞəɔɣɑɝɖɚɘ ɝɌɘɚɝɚɓəɌəɔɔ ɚɍɧɣəɚ ɛɜɚɫɎɗɫɑɞɝɫ Ɏ ɚɍɦɫɎɗɑəɔɔ 
ɩɞəɚɝɚɘ ɣɌɝɞɔ ɝɎɚɔɡ ɔɝɞɚɜɔɣɑɝɖɔɡ ɝɚɣɔəɑəɔɕ çɝɎɫɥɑəəɚɕ 
ɔɝɞɚɜɔɑɕè, ɖɚɞɚɜɌɫ, ɖɌɖ ɛɜɌɎɔɗɚ, əɌɛɚɗəɑəɌ ɐɜɌɘɌɞɔɣɑɝɖɔɘɔ ɔ 
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ɏɑɜɚɔɣɑɝɖɔɘɔ ɝɚɍɧɞɔɫɘɔ ɔ Ɏ ɖɚɞɚɜɚɕ ɓəɌɣɔɘɧɘɔ ɫɎɗɫɪɞɝɫ 
ɩɝɡɌɞɚɗɚɏɔɣɑɝɖɔɑ ɘɚɞɔɎɧ (ɛɜɑɐɝɞɌɎɗɑəɔɫ ɚ çɖɚəɢɑ ɔɝɞɚɜɔɔè ɝɎɚɑɏɚ 
əɌɜɚɐɌ). Ȯ ɜɟɝɝɖɚɕ ɠɔɗɚɝɚɠɔɔ, əɌɛɜɔɘɑɜ, ɝɌɖɜɌɗɔɓɟɪɥɔɑ ɔɝɞɚɜɔɪ 

ɘɚɞɔɎɧ ɡɌɜɌɖɞɑɜəɧ ɐɗɫ ɝɗɌɎɫəɚɠɔɗɚɎ. ȶ. Ƚ. ȬɖɝɌɖɚɎ ɏɚɎɚɜɔɗ, ɣɞɚ 
ɜɟɝɝɖɌɫ ɔɝɞɚɜɔɫ ɫɎɗɫɑɞɝɫ çɎɝɑɚɍɥɑɕ ɔɝɛɚɎɑɐɨɪè ɔ çɑɑ ɘɚɒəɚ ɣɔɞɌɞɨ 
ɞɌɖ ɒɑ, ɖɌɖ ɒɔɞɔɑ ɝɎɫɞɧɡè15 . ɀɔɗɚɝɚɠɌɘɔ ɜɟɝɝɖɚɏɚ ɓɌɜɟɍɑɒɨɫ ɛɚɝɗɑ 
Ⱥɖɞɫɍɜɨɝɖɚɕ ɜɑɎɚɗɪɢɔɔ ɚɣɑəɨ ɣɌɝɞɚ ɝɟɐɨɍɌ ȼɚɝɝɔɔ 
ɡɌɜɌɖɞɑɜɔɓɚɎɌɗɌɝɨ ɖɌɖ çɔɝɛɧɞɌəɔɑè, çɜɌɝɛɫɞɔɑè, çɒɑɜɞɎɑəəɧɕ 
ɛɚɐɎɔɏè, ɞ.ɑ. ɚɛɫɞɨ-ɞɌɖɔ ɚɝɘɧɝɗɔɎɌɗɌɝɨ Ɏ ɜɑɗɔɏɔɚɓəɚɕ ɝɞɔɗɔɝɞɔɖɑ ɔ 
ɞɑɜɘɔəɚɗɚɏɔɔ. Ⱥɞɘɑɞɔɘ, ɣɞɚ ɝɌɖɜɌɗɔɓɌɢɔɫ ɌɎɞɚɜɔɞɑɞɚɎ ɔ 
ɖɌəɚəɔɓɌɢɔɫ ɞɑɖɝɞɚɎ ɫɎɗɫɪɞɝɫ əɑɚɍɡɚɐɔɘɚɕ ɝɞɚɜɚəɚɕ ɟɞɎɑɜɒɐɑəɔɫ 
ɝɌɘɚɝɚɓəɌəɔɫ ɗɪɍɚɏɚ ɩɞəɚɝɌ; əɌɡɚɐɫɝɨ Ɏ ɜɑɗɔɏɔɚɓəɚɘ ɞɔɛɑ 
ɘɧɤɗɑəɔɫ, ɚəɚ ɛɜɌɖɞɔɖɟɑɞ ɖɌɖ ɝɛɚɝɚɍ ɌɜɏɟɘɑəɞɌɢɔɔ Ɍɛɑɗɗɫɢɔɪ ɖ 

ɌɎɞɚɜɔɞɑɞɟ, Ɏ ɖɌɣɑɝɞɎɑ ɖɚɞɚɜɚɏɚ ɎɧɝɞɟɛɌɑɞ ɔ ɚɞɐɑɗɨəɧɑ ɗɔɣəɚɝɞɔ 
(ɞɑ ɒɑ ɛɜɑɐɖɔ, ɗɔɐɑɜɧ ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɧ) ɔ ɩɞəɔɣɑɝɖɌɫ ɔɝɞɚɜɔɫ.  
ɉɞəɔɣɑɝɖɔɑ ɏɜɟɛɛɧ ɘɧɝɗɫɞ ɜɑɗɔɏɔɚɓəɚ ɞɌɖɒɑ ɞɚɏɐɌ, ɖɚɏɐɌ 

ɛɜɔɓəɌɪɞ ɐɑɕɝɞɎɔɑ ɝɌɖɜɌɗɨəɚɕ ɛɚɜɫɐɖɚɚɍɜɌɓɟɪɥɑɕ ɝɔɗɧ 
(əɌɛɜɔɘɑɜ, ȰɟɡɚɎ, ȭɚɏɌ, ȮɗɌɝɞɔ ɔ ɞ.ɐ.) Ɏ ɖɌɣɑɝɞɎɑ ɚɛɜɑɐɑɗɫɪɥɑɏɚ 
ɠɌɖɞɚɜɌ Ɏ ɝɎɚɑɕ ɐɑɫɞɑɗɨəɚɝɞɔ ɔ ɝɟɐɨɍɑ. ȹɌɡɚɐɫɝɨ Ɏ ɜɌɘɖɌɡ ɐɌəəɚɕ 
ɗɚɏɔɖɔ, ɛɜɑɐɝɞɌɎɔɞɑɗɔ ɩɞəɚɝɌ ɝɣɔɞɌɪɞ, ɣɞɚ ɔɡ ɔɝɞɚɜɔɣɑɝɖɚɑ 
ɜɌɓɎɔɞɔɑ ɓɌɜɌəɑɑ ɛɜɑɐəɌɣɑɜɞɌəɚ, ɣɞɚ ɝɎɫɥɑəəɧɘ, ɝɌɖɜɌɗɨəɧɘ 
əɑɗɨɓɫ ɟɛɜɌɎɗɫɞɨ: Ɏɧɝɤɔɘ ɝɔɗɌɘ ɘɚɒəɚ ɞɚɗɨɖɚ ɛɚɐɣɔəɫɞɨɝɫ. 
ȺɝɟɥɑɝɞɎɗɫɑɘɧɑ ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɚɕ ɚɍɜɫɐɧ ɔ ɜɔɞɟɌɗɧ 
(ɖɜɔɓɔɝəɧɑ, ɖɌɗɑəɐɌɜəɧɑ, ɜɔɞɟɌɗɧ ɔəɞɑəɝɔɠɔɖɌɢɔɔ), 
əɌɛɜɌɎɗɑəəɧɑ əɌ ɚɍɑɝɛɑɣɑəɔɑ ɛɚɘɚɥɔ ɝɌɖɜɌɗɨəɧɡ ɝɔɗ, ɗɔɤɨ 
ɛɜɚɐɚɗɒɌɪɞ ɔ ɘɫɏɖɚ ɛɚɐɞɌɗɖɔɎɌɪɞ ɑɝɞɑɝɞɎɑəəɧɑ ɛɜɚɢɑɝɝɧ Ɏ 
ɒɑɗɌɞɑɗɨəɚɘ əɌɛɜɌɎɗɑəɔɔ, Ɍ əɑ ɔɐɟɞ ɎɜɌɓɜɑɓ ɝ əɔɘɔ. (ȶɌɖ ɚɞɘɑɞɔɗ Ɏ 
ɝɎɚɑ Ɏɜɑɘɫ ȶ. ȯ. Ɋəɏ: çȸɌɜɤɑɎɌɫ ɘɟɓɧɖɌ, ɓəɌɘɑəɌ, ɛɚɗɚɞəɔɥɌ ɝ 
ɗɚɓɟəɏɌɘɔ, ɛɌɜɌɐɧ ɔ ɖɚɗɚɝɝɌɗɨəɧɑ ɘɔɞɔəɏɔ ɛɚ ɝɟɥɑɝɞɎɟ əɔɣɑɘ əɑ 
ɚɞɗɔɣɌɪɞɝɫ ɚɞ ɘɚɗɑɍɝɞɎɔɕ, ɝɞɜɑɗɨɍɧ ɔ ɚɏəɑɕ ɐɗɫ ɔɓɏəɌəɔɫ ɍɑɝɚɎè16). 

ɉɞɚ ɛɜɑɐɚɛɜɑɐɑɗɫɑɞ, Ɏ ɣɌɝɞəɚɝɞɔ, ɐɚɏɘɌɞɔɣɑɝɖɔɕ ɝɖɗɌɐ ɘɧɤɗɑəɔɫ, 
ɛɚɖɚɜəɚɝɞɨ ɔ ɛɌɝɝɔɎəɚɑ ɛɚɎɑɐɑəɔɑ ɞɌɖɔɡ ɩɞəɚɝɚɎ əɌ ɔɝɞɚɜɔɣɑɝɖɚɕ 
Ɍɜɑəɑ, ɔɡ ɔɓəɌɣɌɗɨəɚɑ əɑɎɑɜɔɑ Ɏ Ɏɚɓɘɚɒəɧɑ ɛɜɑɚɍɜɌɓɚɎɌəɔɫ ɔ 
ɜɑɠɚɜɘɧ.  
Ȯ ɩɞəɔɣɑɝɖɚɘ ɝɌɘɚɝɚɓəɌəɔɔ, ɜɑɌɗɔɓɟɪɥɑɘɝɫ Ɏ ɜɑɗɔɏɔɚɓəɚɘ ɞɔɛɑ 

ɘɧɤɗɑəɔɫ, əɌ ɛɑɜɎɧɕ ɛɗɌə Ɏɧɡɚɐɔɞ əɑɞɑɜɛɔɘɚɝɞɨ ɖ ɔəɌɖɚɘɧɝɗɔɪ 
ɔ çɔəɚɎɑɜɢɌɘè. Ȯ ɜɌɘɖɌɡ ɐɌəəɚɕ ɗɚɏɔɖɔ çɝɎɚɫè ɝɔɝɞɑɘɌ 
ɛɜɑɐɝɞɌɎɗɑəɔɕ, çɝɎɚɕè ɚɍɜɌɓ ɒɔɓəɔ ɜɌɝɝɘɌɞɜɔɎɌɑɞɝɫ ɖɌɖ 

ɑɐɔəɝɞɎɑəəɚ Ɏɚɓɘɚɒəɧɕ ɔ ɛɜɌɎɔɗɨəɧɕ, ɖɚɞɚɜɧɕ ɝɗɑɐɟɑɞ əɌɎɫɓɌɞɨ 
ɔ çɐɜɟɏɔɘè əɌɜɚɐɌɘ ɗɪɍɚɕ ɢɑəɚɕ. Ȼɜɔ ɩɞɚɘ çɐɜɟɏɔɑè əɌɜɚɐɧ ɣɌɝɞɚ 
ɎɚɝɛɜɔəɔɘɌɪɞɝɫ əɑ ɛɜɚɝɞɚ ɖɌɖ ɚɍɗɌɐɌɪɥɔɑ ɔəɚɕ Ɏɑɜɚɕ, Ɍ ɖɌɖ 
əɑɎɑɜɟɪɥɔɑ. ȴɘɑəəɚ Ɏ ɜɑɗɔɏɔɚɓəɚɕ ɠɚɜɘɑ ɩɞəɔɣɑɝɖɚɏɚ 
ɝɌɘɚɝɚɓəɌəɔɫ əɑɜɑɐɖɚ Ɏɑɐɟɥɔɘɔ ɝɞɌəɚɎɫɞɝɫ ɔɐɑɫ ɘɑɝɝɔɌəɝɞɎɌ, 
ɎɧɜɌɒɌɪɥɌɫɝɫ Ɏ ɛɜɑɞɑəɓɔɔ ɩɞəɚɝɌ əɌ ɝɎɚɪ ɔɝɖɗɪɣɔɞɑɗɨəɚɝɞɨ, əɌ 
ɚɝɚɍɟɪ ɔɝɞɚɜɔɣɑɝɖɟɪ ɘɔɝɝɔɪ, ɔ ɔɐɑɫ ɩɞəɔɣɑɝɖɚɏɚ ɠɌəɌɞɔɓɘɌ. Ȼɜɔ 
ɞɌɖɚɘ ɞɔɛɑ ɘɧɤɗɑəɔɫ ɔɝɞɚɜɔɣɑɝɖɌɫ ɛɌɘɫɞɨ ɩɞəɚɝɌ ɝɞɜɚɔɞɝɫ ɞɌɖɔɘ 
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ɚɍɜɌɓɚɘ, çɣɞɚɍɧ ɟɐɑɜɒɔɎɌɞɨ Ɏ əɑɕ ɗɔɤɨ ɞɚ, ɣɞɚ ɝɚɚɞɎɑɞɝɞɎɟɑɞ 
ɔɐɑɌɗɨəɚɘɟ ɛɜɑɐɝɞɌɎɗɑəɔɪ ɐɌəəɚɏɚ əɌɜɚɐɌ ɚ ɝɑɍɑ ɝɌɘɚɘ, ɝɎɚɑɘ 
ɚɝɚɍɚɘ ɛɚɗɚɒɑəɔɔ Ɏ ɔɝɞɚɜɔɔ Ɏ ɖɌɣɑɝɞɎɑ əɚɝɔɞɑɗɫ ɛɚɐɗɔəəɚɕ 

ɔɝɞɔəɧ ɒɔɓəɔ. ɉɘɛɔɜɔɣɑɝɖɌɫ ɜɑɌɗɨəɚɝɞɨ ɑɏɚ ɒɔɓəɔ, ɚɍɜɌɍɚɞɌəəɌɫ 
ɝɌɘɚɝɚɓəɌəɔɑɘ, Ɏɧəɚɝɔɞɝɫ əɌ ɚɍɥɑɑ ɚɍɚɓɜɑəɔɑ ɖɌɖ əɑɖɔɕ 
ɔɐɑɌɗɨəɧɕ ɚɍɜɌɓɑɢ, ɐɌɪɥɔɕ ɛɜɌɎɚ əɌ ɚɝɚɍɚɑ, ɔɝɖɗɪɣɔɞɑɗɨəɚɑ 
ɍɧɞɔɑè.17   
ȹɌɖɚəɑɢ, ɐɗɫ ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ, ɜɌɓɎɚɜɌɣɔɎɌɪɥɑɏɚɝɫ 

ɛɚ ɜɑɗɔɏɔɚɓəɚɘɟ ɞɔɛɟ, ɡɌɜɌɖɞɑɜɑə ɖɚəɝɑɜɎɌɞɔɓɘ ɘɧɤɗɑəɔɫ ɔ 
ɛɜɔɎɑɜɒɑəəɚɝɞɨ ɝɔɗɑ ɚɍɧɣɌɫ ɔ ɞɜɌɐɔɢɔɔ. Ȯ ɩɞɚɘ ɝɗɟɣɌɑ ɔɘɑɑɞ 
ɘɑɝɞɚ ɍɑɓɟɝɗɚɎəɌɫ ɚɜɔɑəɞɌɢɔɫ əɌ ɛɜɚɤɗɚɑ, ɒɑɝɞɖɚɑ ɝɗɑɐɚɎɌəɔɑ 
ɝɚɢɔɌɗɨəɚ ɛɑɜɑɐɌɎɌɑɘɧɘ əɚɜɘɌɘ ɔ ɛɜɌɎɔɗɌɘ, ɎɜɌɒɐɑɍəɚɝɞɨ ɔ 
ɝɚɛɜɚɞɔɎɗɑəɔɑ ɗɪɍɧɘ əɚɎɚɎɎɑɐɑəɔɫɘ. ȼɑɗɔɏɔɚɓəɧɕ ɞɔɛ ɘɧɤɗɑəɔɫ 

ɍɚɗɨɤɑ ɚɝɞɌɗɨəɧɡ ɞɫɏɚɞɑɑɞ ɖ ɝɞɑɜɑɚɞɔɛɔɓɌɢɔɔ: Ɏ ɩɞəɔɣɑɝɖɚɘ 
ɝɌɘɚɝɚɓəɌəɔɔ ɜɑɗɔɏɔɚɓəɚɏɚ ɞɔɛɌ ɚɍɜɌɓ ɖɌɖɚɕ-ɞɚ ɚɛɜɑɐɑɗɑəəɚɕ 
ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɧ ɖɌɖ əɚɝɔɞɑɗɫ çɛɚɗɚɒɔɞɑɗɨəɧɡè ɔ 
çɚɞɜɔɢɌɞɑɗɨəɧɡè ɖɌɣɑɝɞɎ ɝɚɡɜɌəɫɑɞɝɫ ɣɑɜɑɓ ɘəɚɏɔɑ ɛɚɖɚɗɑəɔɫ, Ɍ 
ɛɜɚɢɑɝɝ ɔɓɘɑəɑəɔɫ ɩɞəɔɣɑɝɖɔɡ ɛɜɑɐɟɍɑɒɐɑəɔɕ ɛɜɚɔɝɡɚɐɔɞ ɚɣɑəɨ 
ɘɑɐɗɑəəɚ ɔ ɛɚɜɚɕ ɝɞɌəɚɎɔɞɝɫ ɓɌɘɑɞəɧɘ ɗɔɤɨ ɞɚɏɐɌ, ɖɚɏɐɌ 
ɝɜɌɎəɔɎɌɪɞɝɫ ɢɑɗɧɑ ɔɝɞɚɜɔɣɑɝɖɔɑ ɩɛɚɡɔ.  
Ȯɚɓəɔɖɤɔɑ ɔɝɞɚɜɔɣɑɝɖɔ, ɖɌɖ ɚɞɜɌɒɑəɔɑ ɝɚɢɔɌɗɨəɚɕ ɝɎɫɓɔ ɔ 

ɚɞəɚɤɑəɔɕ ɗɪɐɑɕ, ɩɞɔ ɝɞɑɜɑɚɞɔɛɧ, çɡɚɐɫɣɔɑ ɠɚɜɘɧ ɘɧɤɗɑəɔɫè, 
ɍɑɓɟɝɗɚɎəɚ, ɜɑɗɔɏɔɚɓəɧɑ ɛɚ ɝɎɚɑɕ ɛɜɔɜɚɐɑ, ɛɜɚɐɚɗɒɌɪɞ 
ɝɚɡɜɌəɫɞɨɝɫ Ɏ ɝɌɘɚɝɚɓəɌəɔɔ ɩɞəɔɣɑɝɖɔɡ ɏɜɟɛɛ. ȴɡ ɣɜɑɓɎɧɣɌɕəɚ 
ɞɜɟɐəɚ ɚɛɜɚɎɑɜɏəɟɞɨ ɝ ɛɚɘɚɥɨɪ ɗɚɏɔɖɔ, ɜɌɢɔɚəɌɗɨəɧɡ ɚɍɦɫɝəɑəɔɕ, 
ɛɚɝɖɚɗɨɖɟ ɓɐɑɝɨ ɘɧ ɔɘɑɑɘ ɐɑɗɚ ɝ ɜɑɗɔɏɔɚɓəɧɘ ɞɔɛɚɘ ɘɧɤɗɑəɔɫ. 
ȺɣɑɎɔɐəɚ, ɣɞɚ ɛɚɐɚɍəɧɕ ɞɔɛ ɘɧɤɗɑəɔɫ ɝɟɥɑɝɞɎɟɑɞ ɐɌɗɑɖɚ ɓɌ 
ɛɜɑɐɑɗɌɘɔ ɜɑɗɔɏɔɚɓəɚɝɞɔ, ɚɛɜɑɐɑɗɑəəɚɕ, əɌɛɜɔɘɑɜ, 
ɖɚəɠɑɝɝɔɚəɌɗɨəɚ; ɑɏɚ ɝɟɥɑɝɞɎɚɎɌəɔɑ ɚɍɟɝɗɚɎɗɑəɚ ɏɗɟɍɔəəɧɘɔ 
ɛɜɔɣɔəɌɘɔ ɏəɚɝɑɚɗɚɏɔɣɑɝɖɚɏɚ ɛɚɜɫɐɖɌ. ɉɞɚ ɚɍɦɫɝəɫɑɞ, ɛɚɣɑɘɟ 

ɜɑɗɔɏɔɚɓəɚɑ ɝɌɘɚɝɚɓəɌəɔɑ əɌ ɝɚɎɜɑɘɑəəɚɘ ɩɞɌɛɑ ɛɜɚɐɚɗɒɌɑɞ 
ɚɝɞɌɎɌɞɨɝɫ ɌɖɞɟɌɗɨəɚɕ, ɐɑɕɝɞɎɑəəɚɕ ɠɚɜɘɚɕ ɚɝɚɓəɌəɔɫ ɩɞəɚɝɚɘ 
ɝɌɘɚɏɚ ɝɑɍɫ.  
ȺɐəɌɖɚ ɑɏɚ ɝɚɢɔɌɗɨəɌɫ ɜɚɗɨ ɔ ɠɟəɖɢɔɔ ɚɖɌɓɧɎɌɪɞɝɫ 

əɑɚɐəɚɓəɌɣəɧ, ɜɌɓəɚɚɍɜɌɓəɧ Ɏ ɝɚɎɜɑɘɑəəɚɘ ɘɑɒɩɞəɔɣɑɝɖɚɘ 
ɎɓɌɔɘɚɐɑɕɝɞɎɔɔ. Ƚ ɚɐəɚɕ ɝɞɚɜɚəɧ, ɜɑɗɔɏɔɚɓəɌɫ ɠɚɜɘɌ ɩɞəɔɣɑɝɖɚɏɚ 
ɝɌɘɚɝɚɓəɌəɔɫ ɫɎɗɫɑɞɝɫ əɑɚɍɡɚɐɔɘɚɕ, ɖɚəɖɜɑɞəɚ ɓəɌɣɔɘɚɕ ɐɗɫ 
ɝɚɡɜɌəɑəɔɫ ɢɑɗɚɝɞəɚɝɞɔ ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɧ, ɛɚɝɖɚɗɨɖɟ Ɏ ɝɔɗɟ ɝɎɚɔɡ 

ɏəɚɝɑɚɗɚɏɔɣɑɝɖɔɡ ɚɝɚɍɑəəɚɝɞɑɕ ɚəɌ ɝɛɚɝɚɍɝɞɎɟɑɞ ɑɑ ɔɐɑəɞɔɠɔɖɌɢɔɔ 
ɔ ɒɔɓəɑɝɛɚɝɚɍəɚɝɞɔ, ɟɝɔɗɔɎɌɑɞ ɩɞəɔɣɑɝɖɚɑ ɝɌɘɚɝɚɓəɌəɔɑ, ɣɟɎɝɞɎɚ 
ɝɌɘɚɍɧɞəɚɝɞɔ. ȹɑ ɝɗɟɣɌɕəɚ, ɜɑɗɔɏɔɚɓəɌɫ ɠɚɜɘɌ ɩɞəɔɣɑɝɖɚɏɚ 
ɝɌɘɚɝɚɓəɌəɔɫ ɫɎɗɫɑɞɝɫ ɐɚɘɔəɔɜɟɪɥɑɕ ɚɍɧɣəɚ ɟ ɞɑɡ əɌɜɚɐɚɎ, 
ɖɚɞɚɜɧɑ ɛɜɚɒɔɎɌɪɞ Ɏ ɔəɚɩɞəɔɣəɚɘ ɚɖɜɟɒɑəɔɔ ɔ ɛɚɐɎɑɜɏɌɪɞɝɫ 
əɌɢɔɚəɌɗɨəɚɘɟ ɏəɑɞɟ. Ƚ ɐɜɟɏɚɕ ɝɞɚɜɚəɧ, ɌɍɝɚɗɪɞɔɓɌɢɔɫ Ɏ 
ɩɞəɔɣɑɝɖɚɘ ɝɌɘɚɝɚɓəɌəɔɔ ɜɑɗɔɏɔɚɓəɧɡ ɝɞɑɜɑɚɞɔɛɚɎ (ɣɜɑɓɘɑɜəɚɑ 
ɛɚɖɗɚəɑəɔɑ çɝɎɚɑɘɟè, ɣɑɞɖɌɫ ɔ ɟɝɞɚɕɣɔɎɌɫ ɔɑɜɌɜɡɔɓɌɢɔɫ 
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ɩɞəɔɣɑɝɖɔɡ ɏɜɟɛɛ (əɌɛɜɔɘɑɜ, ɐɑɗɑəɔɑ əɌɜɚɐɚɎ əɌ ɜɌɝɚɎɚ 
çɔɓɍɜɌəəɧɡè ɔ çəɑɛɚɗəɚɢɑəəɧɡè) ɔ ɞ.ɛ.) əɌ ɛɜɌɖɞɔɖɑ əɑɜɑɐɖɚ 
ɛɜɔɎɚɐɔɞ ɖ ɛɚɫɎɗɑəɔɪ ɜɌɓɗɔɣəɧɡ ɠɚɜɘ ɩɞəɚɢɑəɞɜɔɓɘɌ. 

ɁɟɐɚɒɑɝɞɎɑəəɌɫ ɠɚɜɘɌ ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ Ɏ 
ɝɚɐɑɜɒɌɞɑɗɨəɚɘ ɛɗɌəɑ ɓɌɖɗɪɣɌɑɞɝɫ Ɏ ɚɝɚɓəɌəɔɔ ɛɜɑɐɝɞɌɎɔɞɑɗɫɘɔ 
ɩɞəɚɝɌ ɝɑɍɫ ɛɜɔɎɑɜɒɑəɢɌɘɔ ɚɛɜɑɐɑɗɑəəɚɕ ɡɟɐɚɒɑɝɞɎɑəəɚɕ 
ɞɜɌɐɔɢɔɔ, ɎɧɜɌɒɌɪɥɑɕɝɫ ɖɌɖ Ɏ ɠɚɜɘɑ ɝɗɚɎɑɝəɚ-ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ 
ɟɝɞəɚɏɚ əɌɜɚɐəɚɏɚ ɞɎɚɜɣɑɝɞɎɌ (ɝɎɚɕɝɞɎɑəəɧɡ ɐɌəəɚɘɟ ɩɞəɚɝɟ 
ɛɑɝəɫɡ, ɝɖɌɓɌəɔɫɡ, ɏɑɜɚɔɣɑɝɖɔɡ ɛɜɑɐɌəɔɫɡ, ɗɑɏɑəɐɌɡ ɔ ɛɜ.), ɞɌɖ ɔ Ɏ 
ɠɚɜɘɑ ɛɜɚɠɑɝɝɔɚəɌɗɨəɚɏɚ ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ ɞɎɚɜɣɑɝɞɎɌ.  
ȳəɌɣɔɘɚɝɞɨ ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ ɞɎɚɜɣɑɝɞɎɌ ɐɗɫ ɚɠɚɜɘɗɑəɔɫ 

ɩɞəɔɣɑɝɖɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ ɚɣɑɎɔɐəɌ ɔ ɫɎɗɫɑɞɝɫ ɞɜɌɐɔɢɔɚəəɚɕ 
ɞɑɘɚɕ ɖɟɗɨɞɟɜɚɗɚɏɔɣɑɝɖɚɏɚ ɜɌɝɝɘɚɞɜɑəɔɫ; ɐɚɝɞɌɞɚɣəɚ ɝɚɝɗɌɞɨɝɫ əɌ 

ɘɑɝɞɚ, ɖɚɞɚɜɚɑ ɓɌəɔɘɌɑɞ ɞɑɘɌ çɜɟɝɝɖɚɕ ɐɟɤɔè ɔ çɜɟɝɝɖɚɕ ɔɐɑɔè Ɏ 
ɞɎɚɜɣɑɝɞɎɑ Ȭ. Ƚ. ȻɟɤɖɔəɌ, ɀ. ȸ. ȰɚɝɞɚɑɎɝɖɚɏɚ, ȷ. ȹ. Ⱦɚɗɝɞɚɏɚ, 
Ȭ. ȭɗɚɖɌ ɔ ɞ.ɐ. Ƚɗɑɐɟɑɞ ɚɍɜɌɞɔɞɨ ɎəɔɘɌəɔɑ əɌ əɑɝɖɚɗɨɖɚ ɘɑəɑɑ 
ɜɌɓɜɌɍɚɞɌəəɧɕ Ɍɝɛɑɖɞ ɡɟɐɚɒɑɝɞɎɑəəɚɕ ɠɚɜɘɧ ɩɞəɔɣɑɝɖɚɏɚ 
ɝɌɘɚɝɚɓəɌəɔɫ ð ɔɝɛɚɗɨɓɚɎɌəɔɑ ɓɌ ɛɜɑɐɑɗɌɘɔ ɝɚɍɝɞɎɑəəɚ ɗɔɞɑɜɌɞɟɜɧ 
ɡɟɐɚɒɑɝɞɎɑəəɧɡ ɝɜɑɐɝɞɎ ɐɗɫ ɛɚɝɞɜɚɑəɔɫ ɚɍɜɌɓɌ ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɧ 
(ɖɌɖ çɝɎɚɑɕè, ɞɌɖ ɔ çɣɟɒɚɕè).  
Ȯ ɩɞɚɘ ɝɗɟɣɌɑ ɚɍɥɌɫ, ɜɌɓɎɑɜəɟɞɌɫ ɡɌɜɌɖɞɑɜɔɝɞɔɖɌ ɩɞəɔɣɑɝɖɚɕ 

ɏɜɟɛɛɧ ɎɧɜɌɒɌɑɞɝɫ ɣɑɜɑɓ ɚɞɐɑɗɨəɧɑ ɛɜɔɘɑɜɧ (ɣɑɜɑɓ ɚɝɚɍɑəəɚɝɞɔ 
ɛɚɎɑɐɑəɔɫ ɩɞəɚɝɌ Ɏ ɖɚəɖɜɑɞəɧɡ ɝɔɞɟɌɢɔɫɡ, ɣɑɜɑɓ ɩɛɔɓɚɐɧ ɑɏɚ 
ɔɝɞɚɜɔɣɑɝɖɚɏɚ ɜɌɓɎɔɞɔɫ ɔ ɞ.ɛ.), ɖɌɖ ɛɜɌɎɔɗɚ, ɎɑɝɨɘɌ ɫɜɖɔɑ, 
ɎɧɜɌɓɔɞɑɗɨəɧɑ ɔ ɝɔɗɨəɚ ɩɘɚɢɔɚəɌɗɨəɚ ɚɖɜɌɤɑəəɧɑ. Ȯ ɜɑɓɟɗɨɞɌɞɑ 
ɞɌɖɚɕ ɗɚɏɔɣɑɝɖɚɕ ɛɜɚɢɑɐɟɜɧ ɎɚɓəɔɖɌɑɞ ɚɍɜɌɓ ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɧ, 
ɖɚɞɚɜɧɕ əɑ ɎɝɑɏɐɌ ɫɎɗɫɑɞɝɫ ɚɍɦɑɖɞɔɎəɧɘ ɔ ɌɐɑɖɎɌɞəɧɘ, əɚ 
ɖɚɞɚɜɧɕ ɛɜɔ ɩɞɚɘ əɌɏɗɫɐɑə (ɔɘɑəəɚ Ɏ ɜɌɘɖɌɡ ɞɌɖɚɏɚ ɝɛɚɝɚɍɌ 
ɘɧɤɗɑəɔɫ, əɌ əɌɤ Ɏɓɏɗɫɐ, ɌɘɑɜɔɖɌəɢɧ, ɖ ɛɜɔɘɑɜɟ, ɛɜɑɐɝɞɌɪɞ Ɏ 
ɚɍɜɌɓɑ çɍɚɗɨɤɔɡ ɐɑɞɑɕè, ɜɟɝɝɖɔɑ ð Ɏ ɚɍɜɌɓɑ çɍɑɝɛɑɣəɧɡ ɗɑəɞɫɑɎè ɔ 

ɞ.ɛ.).  
ȻɜɑɐɝɞɌɎɗɫɑɞɝɫ, ɣɞɚ Ɏ ɜɌɘɖɌɡ ɔɘɑəəɚ ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ ɞɔɛɌ 

ɘɧɤɗɑəɔɫ Ɏ ɩɞəɔɣɑɝɖɚɘ ɝɌɘɚɝɚɓəɌəɔɔ ɛɚɫɎɗɫɑɞɝɫ ɠɔɖɝɔɜɟɑɘɧɕ 
ɩɞəɚɝɚɢɔɚɗɚɏɌɘɔ ɠɑəɚɘɑə, ɖɚɞɚɜɧɕ ɚɞɑɣɑɝɞɎɑəəɧɕ ɔɝɝɗɑɐɚɎɌɞɑɗɨ 
Ƚ. Ȯ. ȷɟɜɨɑ ɚɍɚɓəɌɣɌɑɞ ɖɌɖ çɚɍɜɌɓ ɐɗɫ ɐɜɟɏɔɡè, ð ɒɑɗɌɑɘɧɕ ɚɍɜɌɓ 
ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɧ, ɎɧɝɞɌɎɗɫɑɘɧɕ ɑɪ əɌɛɚɖɌɓ ɛɜɔ ɖɚəɞɌɖɞɌɡ ɝ 
ɐɜɟɏɔɘɔ əɌɜɚɐɌɘɔ. Ȯ ɩɞɚɘ ɝɗɟɣɌɑ ɛɜɑɐɝɞɌɎɔɞɑɗɔ ɩɞəɔɣɑɝɖɚɕ 
ɏɜɟɛɛɧ çəɌɐɑɎɌɪɞ əɌ ɝɑɍɫ ɜɌɓɗɔɣəɧɑ, ɘɔɗɧɑ ɔɡ ɝɑɜɐɢɟ 

ɔɝɞɚɜɔɣɑɝɖɔɑ ɔɗɔ ɝɚɢɔɌɗɨəɧɑ ɘɌɝɖɔè,18  ɝɚɓəɌɞɑɗɨəɚ ɛɜɔɛɔɝɧɎɌɪɞ 
ɝɑɍɑ ɣɑɜɞɧ, ɖɚɞɚɜɧɡ ɘɚɒɑɞ ɔ əɑ ɍɧɞɨ Ɏ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ (ɖ 
ɛɜɔɘɑɜɟ, ɛɜɔɛɔɝɧɎɌɪɞ ɝɑɍɑ ɌɎɞɚɡɞɚəəɚɑ ɛɜɚɔɝɡɚɒɐɑəɔɑ, 
ɔɝɞɚɜɔɣɑɝɖɔɑ ɛɚɐɎɔɏɔ ɔ ɞ.ɛ.), ɝɚɓɐɌɪɞ ɖɜɌɝɔɎɟɪ ɗɑɏɑəɐɟ ɚ ɝɎɚɑɘ 
ɩɞəɚɝɑ, ɛɜɔɟɖɜɌɤɔɎɌɪɞ ɛɜɑɐɝɞɌɎɗɑəɔɑ ɚ ɝɑɍɑ Ɏ ɏɗɌɓɌɡ ɐɜɟɏɔɡ 
əɌɜɚɐɚɎ. Ƀɑɜɑɓ ɡɟɐɚɒɑɝɞɎɑəəɟɪ ɠɚɜɘɟ, ɞɌɖɔɘ ɚɍɜɌɓɚɘ, 
ɚɝɟɥɑɝɞɎɗɫɑɞɝɫ ɜɑɌɗɔɓɌɢɔɫ, ɟɐɚɎɗɑɞɎɚɜɑəɔɑ ɛɚɞɜɑɍəɚɝɞɑɕ 
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ɩɞəɔɣɑɝɖɔɡ ɏɜɟɛɛ Ɏ çɛɜɑɝɞɔɒɑè, ɛɜɔɓəɌəɔɔ ɝɚ ɝɞɚɜɚəɧ ɐɜɟɏɔɡ 
ɩɞəɚɝɚɎ.  
Ȯɔɐɔɘɚ, ɛɜɑɐɝɞɌɎɔɞɑɗɔ ɩɞəɔɣɑɝɖɚɕ ɏɜɟɛɛɧ əɌɡɚɐɫɞɝɫ Ɏ ɜɌɘɖɌɡ 

ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ ɞɔɛɌ ɘɧɤɗɑəɔɫ ɞɌɖɒɑ ɞɚɏɐɌ, ɖɚɏɐɌ ɚɞəɚɝɫɞɝɫ ɖ 
ɝɚɍɧɞɔɫɘ ɝɎɚɑɕ ɔɝɞɚɜɔɔ ɔ ɑɑ ɐɑɕɝɞɎɟɪɥɔɘ ɗɔɢɌɘ əɑ ɞɚɗɨɖɚ 
ɩɞɔɣɑɝɖɔ (ɖɌɖ ɖ ɝɗɌɎəɧɘ ɔɗɔ ɛɚɓɚɜəɧɘ, ɝɛɜɌɎɑɐɗɔɎɧɘ ɔɗɔ 
əɑɝɛɜɌɎɑɐɗɔɎɧɘ ɔ ɞ.ɛ.), əɚ ɔ ɩɝɞɑɞɔɣɑɝɖɔ, ɐɌɎɌɫ ɔɘ ɩɝɞɑɞɔɣɑɝɖɔɑ 
ɚɢɑəɖɔ (əɌɛɜɔɘɑɜ, ɎɚɝɛɜɔəɔɘɌɫ ɔɡ ɖɌɖ ɞɜɌɏɔɣɑɝɖɔɑ, 
ɐɜɌɘɌɞɔɣɑɝɖɔɑ, ɖɚɘɔɣɑɝɖɔɑ); ɖɚɏɐɌ ɎɚɝɛɜɔəɔɘɌɪɞ ɝɚɍɧɞɔɫ ɝɎɚɑɕ 
ɔɝɞɚɜɔɔ əɑ Ɏ ɞɑɜɘɔəɌɡ ɌɖɌɐɑɘɔɣɑɝɖɚɕ əɌɟɖɔ, Ɍ ɛɚɝɜɑɐɝɞɎɚɘ 
ɡɟɐɚɒɑɝɞɎɑəəɧɡ ɘɑɞɌɠɚɜ, əɌɏɗɫɐəɧɡ (ɣɌɝɞɚ ɗɔɞɑɜɌɞɟɜəɧɡ) ɚɍɜɌɓɚɎ; 
ɖɚɏɐɌ ɘɧɝɗɫɞ ɝɎɚɑ ɔɝɞɚɜɔɣɑɝɖɚɑ ɛɜɚɤɗɚɑ əɑ Ɏ ɠɚɜɘɑ ɜɌɢɔɚəɌɗɨəɚ-
ɚɢɑəɚɣəɚɏɚ ɓəɌəɔɫ, Ɍ Ɏ ɩɘɚɢɔɚəɌɗɨəɚ-ɣɟɎɝɞɎɑəəɚɘ ɖɚəɞɑɖɝɞɑ (ɣɑɜɑɓ 

çɎɒɔɎɌəɔɑè, çɎɣɟɎɝɞɎɚɎɌəɔɑè Ɏ ɝɚɍɧɞɔɫ ɛɜɚɤɗɧɡ ɗɑɞ ɔ ɔɡ 
ɝɟɍɦɑɖɞɔɎəɟɪ, ɗɔɣəɚɝɞəɟɪ ɚɢɑəɖɟ).  
Ȯ ɢɑɗɚɘ, Ɏ ɝɚɎɜɑɘɑəəɧɡ ɟɝɗɚɎɔɫɡ, əɌ əɌɤ Ɏɓɏɗɫɐ, ɔɘɑɑɞ ɘɑɝɞɚ 

ɛɑɜɑɖɗɪɣɑəɔɑ ɝɌɘɚɝɚɓəɌəɔɫ ɩɞəɚɝɌ ɝ ɚɐəɚɕ ɠɚɜɘɧ əɌ ɐɜɟɏɟɪ, ɔɗɔ 
ɝ ɚɐəɚɕ ɗɚɏɔɣɑɝɖɚɕ ɝɔɝɞɑɘɧ əɌ ɐɜɟɏɟɪ: Ɏ ɖɌɖɔɑ-ɞɚ ɘɚɘɑəɞɧ ɝɎɚɑɕ 
ɔɝɞɚɜɔɔ ɩɞəɔɣɑɝɖɌɫ ɏɜɟɛɛɌ ɘɚɒɑɞ ɜɌɝɝɟɒɐɌɞɨ ɘɔɠɚɗɚɏɔɣɑɝɖɔ, 
ɔɝɛɚɗɨɓɟɫ ɛɜɌɎɔɗɌ ɘɔɠɚɗɚɏɔɣɑɝɖɚɏɚ ɘɧɤɗɑəɔɫ, Ɏ ɖɌɖɔɑ-ɞɚ ð 
ɜɑɗɔɏɔɚɓəɚ, ɔ ɞ.ɐ. ɁɌɜɌɖɞɑɜəɚ, ɣɞɚ ɖɌɒɐɌɫ ɔɓ ɠɚɜɘ ɩɞəɔɣɑɝɖɚɏɚ 
ɝɌɘɚɝɚɓəɌəɔɫ ɛɚɐɎɑɜɒɑəɌ ɞɜɌəɝɠɚɜɘɌɢɔɔ ɔ ɘɚɐɑɜəɔɓɌɢɔɔ ɔ 
ɘɚɒɑɞ ɛɜɔɚɍɜɑɝɞɔ ɡɌɜɌɖɞɑɜ ɐɚɘɔəɔɜɟɪɥɑɕ Ɏ ɓɌɎɔɝɔɘɚɝɞɔ ɚɞ 
ɚɍɥɑɝɞɎɑəəɚ-ɛɚɗɔɞɔɣɑɝɖɚɕ ɝɔɞɟɌɢɔɔ (Ɍɝɝɔɘɔɗɫɢɔɫ ɔɗɔ ɗɪɍɌɫ 
ɩɖɝɞɜɑɘɌɗɨəɌɫ ɝɔɞɟɌɢɔɫ, ɛɑɜɔɚɐ ɖɚəɠɑɝɝɔɚəɌɗɨəɧɡ ɜɌɓɐɚɜɚɎ ɔ 
ɞ.ɐ.). ɉɞɔɘ, Ɏ ɣɌɝɞəɚɝɞɔ, ɚɍɦɫɝəɫɑɞɝɫ, ɛɚɣɑɘɟ ɝɌɘɚɝɚɓəɌəɔɑ ɩɞəɚɝɌ 
Ɏ ɝɎɚɑɘ ɠɟəɖɢɔɚəɔɜɚɎɌəɔɔ əɑ ɘɚɒɑɞ ɚɏɜɌəɔɣɔɞɨɝɫ ɖɌɖɚɕ-ɗɔɍɚ 
ɚɐəɚɕ ɠɚɜɘɚɕ; ɖɌɒɐɌɫ ɔɓ ɠɚɜɘ ɚɖɌɓɧɎɌɑɞɝɫ ɎɚɝɞɜɑɍɚɎɌəəɚɕ Ɏ 
ɝɚɎɜɑɘɑəəɚɘ ɩɞəɔɣɑɝɖɚɘ ɝɌɘɚɝɚɓəɌəɔɔ ɔ Ɏɧɛɚɗəɫɑɞ ɚɛɜɑɐɑɗɑəəɧɑ 
ɠɟəɖɢɔɔ.  

 

Summary  
Elena Golovneva  
Alternativeness of types of conciseness in the sphere of ethnic 

identity (Epistemological aspect)  
This paper describes the various alternative types of conciseness 

(mythological, religious, scientific, philosophical, art), which have been 
functioning throughout the history of the mankind in the sphere of 

ethnic identity. These types of conciseness are considered as specific 
cognitive systems formed due to the stereotyped constants,  which 
developed in the process of the multicultural communication; as well 
as due to the influence of the mass media and the creative work of the 
brainpower of the nation. Thus, the ethnic identity turns out to be 
multilayer by its origin and complicated by its structure.  

Special attention is paid to mythological component in structure of 
modern ethnic self -conciseness. The mythologems are numerous, but 
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the ones ð principal for the ethnic identity  - are the mythologems of 
òheroó, òparticular wayó, òenemies and those who are guiltyó, ògreat 
countryó, the aim of which is to bring sense to the individual existence 

of the ethnic group, and arouse the feelings of unity and greatness of 
oneõs own nation  

This work describes also some typical methods, used by ethnic group itself 

as well as political leaders in order to reproduce the ethnic identity and inspire 

the ethnic groups. They include creating and reproduction of mythologems, 

historical description, sacralization (some of the scope of activities and some 

important people are excluded from the sphere of the every-day perishable 

life); rituals practicing, etc. Meanwhile the artificial character of such ideas 

introduced through the mass media and the politiciansô efforts can be accepted 

in the sphere of the ethnic group, but this group doesnôt resist the introduction 

of these ideas, she needs them. 
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Альтернативная культура и дизайн: аспекты пересечения 
 

ȴɓɟɣɑəɔɑ Ɏɧəɑɝɑəəɚɏɚ Ɏ ɓɌɏɚɗɚɎɚɖ ɛɜɚɍɗɑɘəɚɏɚ ɛɚɗɫ ɔɘɑɑɞ 
ɢɑɗɧɕ ɜɫɐ ɝɗɚɒəɚɝɞɑɕ, ɣɞɚ ɝɎɫɓɌəɚ ɛɜɑɒɐɑ Ɏɝɑɏɚ ɝ ɏɑɞɑɜɚɏɑəəɚɝɞɨɪ 
ɔ əɑɚɐəɚɓəɌɣəɚɝɞɨɪ ɖɌɖ ɔɝɡɚɐəɧɡ ɛɚəɫɞɔɕ (ɌɗɨɞɑɜəɌɞɔɎəɌɫ 
ɖɟɗɨɞɟɜɌ ɔ ɐɔɓɌɕə), ɞɌɖ ɔ ɠɑəɚɘɑəɚɎ, ɔɘɔ ɚɍɚɓəɌɣɌɑɘɧɡ.  

Ⱥɝɚɍɑəəɚ ɩɞɚ ɚɣɑɎɔɐəɚ ɛɚ ɚɞəɚɤɑəɔɪ ɖ ɚɞəɚɝɔɞɑɗɨəɚ ɘɚɗɚɐɚɘɟ 
ɛɚəɫɞɔɪ çɌɗɨɞɑɜəɌɞɔɎəɌɫ ɖɟɗɨɞɟɜɌè, Ɏɝɑ ɑɥɑ əɑ ɔɘɑɪɥɑɘɟ 
ɚɐəɚɓəɌɣəɚɏɚ ɝɘɧɝɗɚɎɚɏɚ ɛɚɗɫ ɖɌɖ Ɏ ɓɌɜɟɍɑɒəɚɕ əɌɟɖɑ, ɞɌɖ ɔ 
ɚɝɚɍɑəəɚ Ɏ ɚɞɑɣɑɝɞɎɑəəɚɕ1. ȰɌɒɑ ɛɜɔ ɛɑɜɎɚɘ ɛɜɔɍɗɔɒɑəɔɔ 
ɚɣɑɎɔɐəɚ, ɣɞɚ ɞɑɜɘɔə ɘɚɒɑɞ ɔɘɑɞɨ ɤɔɜɚɖɔɕ, Ɏ ɞɚɘ ɣɔɝɗɑ 
ɚɍɔɡɚɐəɧɕ ɝɘɧɝɗ ɔ ɟɓɖɔɕ, ɖɟɗɨɞɟɜəɚ-ɔɝɞɚɜɔɣɑɝɖɔɕ. Ȯ ɢɑɗɚɘ 
ɚɣɑɎɔɐəɚ ɏɑəɑɞɔɣɑɝɖɚɑ Ɏɚɝɡɚɒɐɑəɔɑ ɐɌəəɚɏɚ ɞɑɜɘɔəɌ ɖ ɖɌɞɑɏɚɜɔɔ 
çɖɚəɞɜɖɟɗɨɞɟɜɌè,2 ɖɚɞɚɜɚɕ ɛɑɜɎɚəɌɣɌɗɨəɚ əɌɓɧɎɌɗɔ ɘɚɗɚɐɑɒəɧɑ 
ɛɜɚɞɑɝɞəɧɑ ɐɎɔɒɑəɔɫ 1960-70 -ɡ. Ȼɚ ɘɑɜɑ ɟɐɌɗɑəɔɫ ɚɞ ɩɞɔɡ 
ɐɑɝɫɞɔɗɑɞɔɕ ɝɞɌɗɚ ɛɚəɫɞəɚ, ɣɞɚ ɩɞɔɘ ɔɝɞɚɜɔɣɑɝɖɔɘ ɛɑɜɔɚɐɚɘ 
ɛɜɚɞɑɝɞəɧɑ ɐɎɔɒɑəɔɫ, Ɍ ɝɗɑɐɚɎɌɞɑɗɨəɚ ɔ ɠɑəɚɘɑə ɖɚəɞɜɖɟɗɨɞɟɜɧ 
əɑ ɔɝɣɑɜɛɧɎɌɑɞɝɫ. Ȯ 1980-90 -ɑ ɏɚɐɧ ɜɚɝɝɔɕɝɖɌɫ əɌɟɖɌ ɚɝɎɌɔɎɌɑɞ 
ɞɑɜɘɔə çɖɚəɞɜɖɟɗɨɞɟɜɌè, ɞɚɏɐɌ ɖɌɖ ɓɌ ɜɟɍɑɒɚɘ Ɏɝɑ ɣɌɥɑ əɌɣɔəɌɑɞ 
ɔɝɛɚɗɨɓɚɎɌɞɨɝɫ ɛɚəɫɞɔɑ çɌɗɨɞɑɜəɌɞɔɎəɌɫ ɖɟɗɨɞɟɜɌè, ɖɚɞɚɜɚɑ 
ɚɡɎɌɞɧɎɌɑɞ ɍɚɗɑɑ ɤɔɜɚɖɔɕ Ɏɜɑɘɑəəɚɕ ɛɑɜɔɚɐ ð Ɏɝɪ Ɏɞɚɜɟɪ 
ɛɚɗɚɎɔəɟ ɁɁ ɎɑɖɌ ɔ əɌɣɌɗɚ XXI 3, Ɍ ɞɌɖɒɑ ɍɚɗɑɑ ɤɔɜɚɖɔɕ ɖɜɟɏ 
ɝɞɜɌə: əɑ ɞɚɗɨɖɚ ɖɌɛɔɞɌɗɔɝɞɔɣɑɝɖɔɑ, əɚ ɔ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɔɑ.4  
ȯɚɘɚɗɚɏɔɫ ɞɑɜɘɔəɚɎ çɖɚəɞɜɖɟɗɨɞɟɜɌè ɔ çɌɗɨɞɑɜəɌɞɔɎəɌɫ 

ɖɟɗɨɞɟɜɌè ɡɚɜɚɤɚ ɛɜɚɝɘɌɞɜɔɎɌɑɞɝɫ ɔ ɛɜɔ ɔɡ ɔɝɛɚɗɨɓɚɎɌəɔɔ Ɏ ɍɚɗɑɑ 
ɤɔɜɚɖɚɘ ɖɟɗɨɞɟɜ-ɠɔɗɚɝɚɠɝɖɚɘ ɝɘɧɝɗɑ. Ȼɜɔ ɜɌɓɗɔɣəɧɡ ɌɎɞɚɜɝɖɔɡ 
əɪɌəɝɌɡ Ɏ ɔəɞɑɜɛɜɑɞɌɢɔɫɡ ɚɍɚɔɡ ɞɑɜɘɔəɚɎ ɚəɔ Ɏɝɫɖɔɕ ɜɌɓ 

ɞɜɌɖɞɟɪɞɝɫ ɖɌɖ ɞɚɞ ɞɔɛ ɖɟɗɨɞɟɜɧ, ɣɞɚ Ɏəɚɝɔɞ ɐɔəɌɘɔɣɑɝɖɚɑ əɌɣɌɗɚ 
Ɏ ɜɌɓɎɔɞɔɑ ɚɍɥɑɝɞɎɌ. ȴəɚɏɐɌ ɛɚɐɣɑɜɖɔɎɌɑɞɝɫ ɛɜɑɔɘɟɥɑɝɞɎɑəəɌɫ 
ɝɎɫɓɨ ɖɚəɞɜɖɟɗɨɞɟɜɧ ɝ ɔəɐɟɝɞɜɔɌɗɨəɚɕ ɔ ɛɚɝɞ-ɔəɐɟɝɞɜɔɌɗɨəɚɕ 

ɩɛɚɡɚɕ (əɌɣɔəɌɫ ɚɞ ɜɌɍɚɞɧ Ȱ. ȭɑɗɗɌ5 1973  ɏ. ɔ ɓɌɖɌəɣɔɎɌɫ 
ɐɔɝɝɑɜɞɌɢɔɑɕ ȴ. Ȯ. ȶɚɎɤɚɎɚɕ6 2007  ɏ.). ȴəɚɏɐɌ ɒɑ ɚɍɌ ɞɑɜɘɔəɌ 
ɞɜɌɖɞɟɪɞɝɫ ɖɌɖ ɔɝɞɚɜɔɣɑɝɖɔ ɟəɔɎɑɜɝɌɗɨəɧɕ ɘɑɡɌəɔɓɘ 
ɞɜɌəɝɠɚɜɘɌɢɔɔ ɖɟɗɨɞɟɜɧ (Ɏ ȼɚɝɝɔɔ ɞɌɖɚɕ ɛɚɐɡɚɐ əɌɔɍɚɗɑɑ 
ɛɚɝɗɑɐɚɎɌɞɑɗɨəɚ ɔɝɛɚɎɑɐɟɑɞ Ȼ. Ƚ ȯɟɜɑɎɔɣ7), ɣɞɚ ɗɑɏɖɚ ɎɝɞɜɌɔɎɌɑɞɝɫ 
Ɏ ɍɚɗɑɑ ɠɟəɐɌɘɑəɞɌɗɨəɧɑ ɛɜɑɐɝɞɌɎɗɑəɔɫ ɚ ɜɌɓɎɔɞɔɔ ɖɟɗɨɞɟɜɧ, 
ɝɚɏɗɌɝɚɎɧɎɌɫɝɨ ɝɚ ɘəɚɒɑɝɞɎɚɘ ɞɜɟɐɚɎ ɛɚ ɔɝɞɚɜɔɔ ɔ ɞɑɚɜɔɔ 
ɖɟɗɨɞɟɜɧ, əɌɣɔəɌɫ ɝ ɖɚəɢɌ XIX -ɁɁ ɎɑɖɚɎ.8 
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ȻɚɖɌɓɌɞɑɗɨəɚ, ɣɞɚ ɔ Ɏ ɟɓɖɚɘ, ɔ Ɏ ɤɔɜɚɖɚɘ ɝɘɧɝɗɑ ɝɗɚɎɌ ɘɧ 
ɖɌɒɐɧɕ ɜɌɓ ɏɚɎɚɜɔɘ ɚ ɜɑɌɗɔɓɌɢɔɔ ɑɥɑ ɍɚɗɑɑ ɏɗɟɍɔəəɚɏɚ ɛɜɔəɢɔɛɌ 
ð ɛɜɔəɢɔɛɌ ɌɗɨɞɑɜəɌɞɔɎəɚɝɞɔ. Ȯɚɓɘɚɒəɚɝɞɨ ɐɗɫ ɛɜɚɫɎɗɑəɔɫ 

ɝɚɢɔɌɗɨəɚ-ɖɟɗɨɞɟɜəɧɡ ɌɗɨɞɑɜəɌɞɔɎ, ɜɌɓɎɔɞɔɑ ɌɗɨɞɑɜəɌɞɔɎəɧɡ 
ɠɚɜɘ ɘɧɤɗɑəɔɫ ɔ ɖɟɗɨɞɟɜəɧɡ ɛɜɌɖɞɔɖ ɫɎɗɫɑɞɝɫ, əɌ əɌɤ Ɏɓɏɗɫɐ, 
ɓɌɥɔɞəɧɘ ɘɑɡɌəɔɓɘɚɘ ɖɟɗɨɞɟɜɧ9, ɚɍɟɝɗɚɎɗɔɎɌɪɥɑɘ Ɏɚ ɘəɚɏɚɘ 
ɛɜɚɞɑɖɌəɔɑ ɛɜɚɢɑɝɝɚɎ ɞɜɌəɝɠɚɜɘɌɢɔɔ ɖɟɗɨɞɟɜɧ.  
ȸɚɒəɚ ɟɝɗɚɎəɚ Ɏɧɐɑɗɔɞɨ ɐɎɌ ɛɚɐɡɚɐɌ ɖ ɠɑəɚɘɑəɟ 

ɌɗɨɞɑɜəɌɞɔɎəɚɕ ɖɟɗɨɞɟɜɧ: çɛɚɗɔɞɔɣɑɝɖɔɕè ɔ çɖɟɗɨɞɟɜəɚ-
ɝɔɘɎɚɗɔɣɑɝɖɔɕè. ȻɑɜɎɧɕ ɝɎɫɓɧɎɌɑɞ ɠɑəɚɘɑə ɌɗɨɞɑɜəɌɞɔɎəɚɕ 
ɖɟɗɨɞɟɜɧ ɝ ɓɌɣɌɞɚɣəɚɕ ɔɗɔ ɓɜɑɗɚɕ ɠɚɜɘɚɕ ɍɚɜɨɍɧ Ɏ ɛɚɗɔɞɔɣɑɝɖɚɘ 
ɛɚɗɑ. ȽɚɏɗɌɝəɚ ɞɌɖɚɘɟ ɛɚɐɡɚɐɟ ɌɗɨɞɑɜəɌɞɔɎəɚɕ ɝɣɔɞɌɑɞɝɫ ɖɟɗɨɞɟɜɌ 
ɛɚɗɔɞɔɣɑɝɖɚɏɚ ɔəɌɖɚɘɧɝɗɔɫ, əɌɡɚɐɔɎɤɌɫ ɝɎɚɑ ɎɧɜɌɒɑəɔɑ Ɏ 

ɐɚɝɞɌɞɚɣəɚ ɤɔɜɚɖɚɘ ɖɜɟɏɑ ɫɎɗɑəɔɕ, ɎɖɗɪɣɌɫ ɌɗɨɞɑɜəɌɞɔɎəɧɑ 
ɡɟɐɚɒɑɝɞɎɑəəɧɑ ɛɜɌɖɞɔɖɔ, ɖɌɖ Ɏ ɝɞɜɌəɌɡ ɝɚɢɔɌɗɔɓɘɌ, ɞɌɖ ɔ Ɏ 
ɝɞɜɌəɌɡ ɖɌɛɔɞɌɗɔɓɘɌ. ȿɓɖɚɑ, ɖɚəɖɜɑɞəɚ-ɔɝɞɚɜɔɣɑɝɖɚɑ ɛɚəɔɘɌəɔɑ 
ɞɑɜɘɔəɌ çɖɚəɞɜɖɟɗɨɞɟɜɌè ɠɌɖɞɔɣɑɝɖɔ ɛɚɗəɚɝɞɨɪ əɌɡɚɐɔɞɝɫ Ɏ 
ɐɌəəɚɕ ɝɘɧɝɗɚɎɚɕ əɔɤɑ. ȮɝɞɜɌɔɎɌɫ ɝɎɚɪ ɞɚɣɖɟ ɓɜɑəɔɫ Ɏ 
ɝɟɥɑɝɞɎɟɪɥɑɑ ɛɜɚɝɞɜɌəɝɞɎɚ əɌɟɣəɧɡ ɖɚəɢɑɛɢɔɕ, əɑɚɍɡɚɐɔɘɚ 
ɝɖɌɓɌɞɨ, ɣɞɚ ɌɎɞɚɜ ɝɖɗɚəɫɑɞɝɫ ɖɚ Ɏɞɚɜɚɘɟ ɚɍɥɑ-ɖɟɗɨɞɟɜəɚɘɟ 
ɛɚəɔɘɌəɔɪ ɌɗɨɞɑɜəɌɞɔɎəɚɕ ɖɟɗɨɞɟɜɧ, ɛɚɝɖɚɗɨɖɟ ɔɝɡɚɐəɚɕ 
ɛɜɑɐɝɞɌɎɗɫɑɞɝɫ ɍɚɜɨɍɌ əɌ ɖɟɗɨɞɟɜəɚ-ɝɔɘɎɚɗɔɣɑɝɖɚɘ ɛɚɗɑ, ɔ ɞɚɗɨɖɚ 
ɖɌɖ Ɏɚɓɘɚɒəɚɑ ɛɜɚɔɓɎɚɐəɚɑ ɚəɌ ɘɚɒɑɞ ɛɑɜɑɡɚɐɔɞɨ Ɏ ɛɚɗɔɞɔɣɑɝɖɟɪ 
ɍɚɜɨɍɟ10 , ɣɞɚ əɌɏɗɫɐəɚ ɛɚɐɞɎɑɜɒɐɌɑɞɝɫ ɝɌɘɔɘ ɡɚɐɚɘ ɜɌɓɎɔɞɔɫ 
ɘɚɗɚɐɑɒəɚɕ ɖɚəɞɜɖɟɗɨɞɟɜɧ Ɏ ȽɄȬ ɔ ȱɎɜɚɛɑ 1960-ɡ. 
ɀɑəɚɘɑə ɎɧɐɎɔɒɑəɔɫ ɌɗɨɞɑɜəɌɞɔɎ əɑɜɌɓɜɧɎəɚ ɝɎɫɓɌə ɝ 

ɌɖɞɔɎəɧɘɔ ɔɗɔ ɛɌɝɝɔɎəɧɘɔ ɠɚɜɘɌɘɔ əɑɛɜɑɜɧɎəɚ ɞɑɖɟɥɑɕ ɍɚɜɨɍɧ 
Ɏəɟɞɜɔ ɝɚɢɔɌɗɨəɚɏɚ ɛɚɗɫ. Ȼɜɔ ɩɞɚɘ ɣɑɘ ɌɖɞɔɎəɑɑ ɍɚɜɨɍɌ, ɞɑɘ 
ɎɌɒəɑɑ ɎɧɐɎɔəɟɞɨ ɌɗɨɞɑɜəɌɞɔɎɟ ɝɟɥɑɝɞɎɟɪɥɑɘɟ ɛɚɗɚɒɑəɔɪ Ɏɑɥɑɕ 
(Ɏ ɗɪɍɚɘ ɝɑɏɘɑəɞɑ ɖɟɗɨɞɟɜɧ), ɝɛɚɝɚɍəɟɪ ɔɘɑɞɨ ɚɍɥɑɝɞɎɑəəɧɕ 

ɜɑɓɚəɌəɝ. ɉɞɚ ɘɚɒɑɞ ɍɧɞɨ ɖɌɖ ɢɑɗɚɝɞəɧɕ ɌɗɨɞɑɜəɌɞɔɎəɧɕ ɝɞɔɗɨ 
ɒɔɓəɔ, ɝɛɚɝɚɍ ɖɟɗɨɞɟɜəɚɏɚ ɍɧɞɔɫ, ɞɌɖ ɔ ɏɚɜɌɓɐɚ ɍɚɗɑɑ ɗɚɖɌɗɨəɧɑ 
ɫɎɗɑəɔɫ: ɚɝɚɍɑəəɚɝɞɔ ɚɐɑɒɐɧ ɔ ɛɜɔɣɑɝɖɔ, ɝɛɑɢɔɠɔɖɌ ɎɓɏɗɫɐɚɎ əɌ 
ɞɑ ɔɗɔ ɔəɧɑ Ɏɚɛɜɚɝɧ ɔ ɞ.ɐ. ȻɚɖɌɓɌɞɑɗɨəɚ, ɣɞɚ ɛɜɔ ɩɞɚɘ ɎɝɑɏɐɌ 
əɌɣɔəɌɑɞɝɫ əɑɖɌɫ Ɏəɟɞɜɑəəɫɫ ɍɚɜɨɍɌ ɞɜɌɐɔɢɔɕ, ɝɘɧɝɗɚɎ, 
ɐɔɝɛɚɓɔɢɔɕ Ɏ ɝɚɚɞɎɑɞɝɞɎɟɪɥɑɘ ɝɑɏɘɑəɞɑ ɖɟɗɨɞɟɜɧ. ɀɌɖɞɔɣɑɝɖɔ ɩɞɚ 
ɍɚɜɨɍɌ ɌɏɑəɞɚɎ ɖɟɗɨɞɟɜɧ ɓɌ ɝɌɘɚɝɞɚɫɞɑɗɨəɚɝɞɨ ɔ əɑɓɌɎɔɝɔɘɚɝɞɨ 
ɝɎɚɑɏɚ ɘɧɤɗɑəɔɫ ɔ ɛɚɎɑɐɑəɔɫ, Ɏ ɔɞɚɏɑ ð ɓɌ ɜɌɝɤɔɜɑəɔɑ ɔɗɔ 

ɛɚɎɧɤɑəɔɑ ɝɞɌɞɟɝɌ ɝɎɚɑɕ ɖɟɗɨɞɟɜəɚɕ əɔɤɔ.  
Ȼɜɔ ɞɌɖɚɘ ɛɚəɔɘɌəɔɔ ɌɗɨɞɑɜəɌɞɔɎəɚɝɞɔ ɔ ɑɑ ɜɚɗɔ Ɏ 

ɠɟəɖɢɔɚəɔɜɚɎɌəɔɔ ɖɟɗɨɞɟɜɧ ɖɜɟɏ ɚɡɎɌɞɧɎɌɑɘɧɡ ɠɑəɚɘɑəɚɎ 
ɝɞɌəɚɎɔɞɝɫ əɌ ɛɚɜɫɐɚɖ ɤɔɜɑ ɔ ɎɖɗɪɣɌɑɞ Ɏ ɝɑɍɫ əɑ ɞɚɗɨɖɚ ɍɚɜɨɍɟ-
ɎɓɌɔɘɚɐɑɕɝɞɎɔɑ ɜɌɓəɚɚɍɜɌɓəɧɡ ɘɚɗɚɐɑɒəɧɡ ɝɟɍɖɟɗɨɞɟɜ, əɚ ɔ 
ɍɚɜɨɍɟ ɡɟɐɚɒɑɝɞɎɑəəɧɡ ɤɖɚɗ ɔ əɌɛɜɌɎɗɑəɔɕ, ɍɚɜɨɍɟ əɌ ɛɚɗɑ 
əɌɢɔɚəɌɗɨəɧɡ ɖɟɗɨɞɟɜ ɔ ɜɌɓəɧɡ ɛɚɐɡɚɐɚɎ ɖ ɠɚɜɘɌɘ ɔɡ 
ɛɚɐɐɑɜɒɌəɔɫ ɔ ɜɌɓɎɔɞɔɫ, ɍɚɜɨɍɟ əɌ ɛɚɗɑ ɜɑɗɔɏɔɚɓəɚɏɚ Ɏɗɔɫəɔɫ, 
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ɍɚɜɨɍɟ Ɏ ɛɚɗɑ ɚɍɜɌɓɚɎɌɞɑɗɨəɧɡ ɟɝɗɟɏ ɔ ɛɚɐɡɚɐɚɎ ɔ ɞ.ɐ. ȳɌɟɒɑəɔɑ ɒɑ 
ɛɚɗɫ ɍɚɜɨɍɧ ɐɚ ɛɜɚɝɞɜɌəɝɞɎɌ ɛɚɗɔɞɔɖɔ ɛɜɑɐɝɞɌɎɗɫɑɞɝɫ əɑ 
ɚɞɎɑɣɌɪɥɔɘ ɜɑɌɗɔɫɘ ɒɔɓəɔ.  

ȾɌɖɚɕ ɛɚɐɡɚɐ ɛɜɑɐɛɚɗɌɏɌɑɞ ɟɣɑɞ ɐɎɟɡ ɎɌɒəɧɡ ɘɚɘɑəɞɚɎ. Ȯɚ-
ɛɑɜɎɧɡ, ɠɑɜɘɑəɞ ɌɗɨɞɑɜəɌɞɔɎəɚɝɞɔ ɖɌɖ ɖɟɗɨɞɟɜəɚɏɚ ɜɑɝɟɜɝɌ 
ɝɟɥɑɝɞɎɚɎɌɗ ɎɝɑɏɐɌ. ȶ əɑɘɟ ɝɟɥɑɝɞɎɚɎɌɗɚ ɜɌɓɗɔɣəɚɑ ɚɞəɚɤɑəɔɑ Ɏ 
ɜɌɓəɧɑ ɔɝɞɚɜɔɣɑɝɖɔɑ ɛɑɜɔɚɐɧ (ɚɞ ɒɑɝɞɖɚ-ɜɑɛɜɑɝɝɔɎəɚɏɚ ɐɚ 
ɛɚɚɥɜɫɪɥɑ-ɜɌɓɎɔɎɌɪɥɑɏɚ), ɝɚɚɞɎɑɞɝɞɎɑəəɚ ɜɑɌɗɔɓɌɢɔɫ ɛɜɔəɢɔɛɌ 
ɌɗɨɞɑɜəɌɞɔɎəɚɝɞɔ ɔɏɜɌɗɌ ɜɌɓɗɔɣəɟɪ ɜɚɗɨ Ɏ ɞɑ ɔɗɔ ɔəɧɑ ɛɑɜɔɚɐɧ. 
Ȼɚ ɘɑɜɑ əɑɟɖɗɚəəɚɏɚ ɟɝɗɚɒəɑəɔɫ ɝɚɢɔɌɗɨəɚɕ ɝɞɜɟɖɞɟɜɧ ɚɍɥɑɝɞɎɌ Ɏ 
ȹɚɎɚɑ ɔ ȹɚɎɑɕɤɑɑ Ɏɜɑɘɫ ɛɜɚɫɎɗɑəɔɑ ɛɜɔəɢɔɛɌ ɌɗɨɞɑɜəɌɞɔɎəɚɝɞɔ 
ɛɜɔɎɑɗɚ ɖ ɜɌɓɎɔɞɔɪ Ɏɝɑ ɍɚɗɨɤɑɏɚ ɖɚɗɔɣɑɝɞɎɌ ɌɗɨɞɑɜəɌɞɔɎəɧɡ 
ɝɟɍɖɟɗɨɞɟɜ, əɌɡɚɐɫɥɔɡɝɫ ɔəɚɏɐɌ Ɏ ɖɚəɠɜɚəɞɌɢɔɔ ɝ ɚɠɔɢɔɌɗɨəɚɕ 

(ɛɚɐɐɑɜɒɔɎɌɑɘɚɕ ɟɝɞɚɫɎɤɔɘɔɝɫ ɖɟɗɨɞɟɜəɧɘɔ ɔəɝɞɔɞɟɢɔɫɘɔ) 
ɖɟɗɨɞɟɜɚɕ, Ɍ ɔəɚɏɐɌ Ɏ ɛɌɜɌɗɗɑɗɨəɚɘ ɔ ɞɚɗɑɜɌəɞəɚɘ 
ɝɚɝɟɥɑɝɞɎɚɎɌəɔɔ ɝ əɑɕ.  
Ȼɜɔ ɩɞɚɘ ɝɌɘɌ ɚɠɔɢɔɌɗɨəɌɫ ɖɟɗɨɞɟɜɌ ɞɌɖɒɑ əɑ ɎɝɑɏɐɌ ɫɎɗɫɑɞɝɫ 

Ɏəɟɞɜɑəəɑ ɏɚɘɚɏɑəəɚɕ. ȽɟɥɑɝɞɎɟɪɞ əɑɚɐəɚɖɜɌɞəɧɑ ɛɜɔɘɑɜɧ, ɖɚɏɐɌ 
ɖɟɗɨɞɟɜəɧɕ ɘɩɕəɝɞɜɔɘ ɔɘɑɗ ɏɑɞɑɜɚɏɑəəɟɪ ɛɜɔɜɚɐɟ, ɚɐəɌɖɚ ɩɞɔ 
əɑɝɖɚɗɨɖɚ ɝɟɍɖɟɗɨɞɟɜ, ɖɌɖ ɛɜɌɎɔɗɚ, əɑ ɛɜɚɞɔɎɚɜɑɣɌɞ ɛɚ ɖɗɪɣɑɎɧɘ 
ɛɚɓɔɢɔɫɘ ɐɜɟɏ ɐɜɟɏɟ, Ɍ ɏɗɌɎəɚɑ, ɜɌɓɎɔɎɌɪɞɝɫ Ɏ ɜɌɘɖɌɡ 
ɟɖɚɜɑəɑəəɧɡ ɖɟɗɨɞɟɜəɧɡ ɔəɝɞɔɞɟɢɔɕ. ȸɑɜɌ ɞɚɗɑɜɌəɞəɚɝɞɔ (ɔɗɔ 
ɖɚəɠɜɚəɞɌɢɔɚəəɚɝɞɔ) Ɏ ɚɍɥɑɝɞɎɑ Ɏ ɜɌɓəɧɑ ɛɑɜɔɚɐɧ ɍɑɓɟɝɗɚɎəɚ 
ɍɧɗɌ (ɔ ɚɝɞɌɑɞɝɫ) ɜɌɓəɚɕ, əɚ ɚəɌ ɔɓɘɑəɣɔɎɌ, ɖɌɖ ɛɑɜɑɘɑəɣɔɎɧ ɔ 
ɎɓɌɔɘɚɚɞəɚɤɑəɔɫ ɘɑɒɐɟ çɚɠɔɢɔɌɗɨəɧɘɔè ɗɔəɔɫɘɔ Ɏ ɖɟɗɨɞɟɜɑ ɔ 
əɑɚɠɔɢɔɌɗɨəɚ-ɌɗɨɞɑɜəɌɞɔɎəɧɘɔ: Ɏ ɚɛɜɑɐɑɗɑəəɧɑ ɔɝɞɚɜɔɣɑɝɖɔɑ 
ɘɚɘɑəɞɧ ɐɔɝɛɚɓɔɢɔɔ Ɏ ɝɔɘɎɚɗɔɣɑɝɖɚɘ ɛɚɗɑ (ɖɌɖ ɔ Ɏ ɖɟɗɨɞɟɜəɚɘ ɔ 
ɩɖɚəɚɘɔɣɑɝɖɚɘ) ɘɚɏɟɞ ɛɚɘɑəɫɞɨɝɫ, ɛɚɐɣɌɝ əɌ ɛɜɚɞɔɎɚɛɚɗɚɒəɧɑ.  
ȾɌɖɔɘ ɚɍɜɌɓɚɘ, ɞɑɜɘɔə çɌɗɨɞɑɜəɌɞɔɎəɌɫ ɖɟɗɨɞɟɜɌè ɘɚɒɑɞ 

ɎɧɝɞɟɛɌɞɨ ɖɌɖ ɚɍɚɍɥɌɪɥɌɫ ɖɌɞɑɏɚɜɔɫ, ɎɍɔɜɌɪɥɌɫ Ɏ ɝɑɍɫ 

ɜɌɓɗɔɣəɧɑ ɠɚɜɘɧ ɛɜɚɫɎɗɑəɔɫ ɌɗɨɞɑɜəɌɞɔɎəɚɝɞɔ. ȹɌ əɌɤ Ɏɓɏɗɫɐ, 
ɖɜɌɕəɑ ɛɜɚɍɗɑɘɌɞɔɣəɚ ɏɚɎɚɜɔɞɨ ɚ əɑɖɚɕ ɚɝɚɍɚɕ ɖɚəɖɜɑɞəɚ-
ɔɝɞɚɜɔɣɑɝɖɚɕ ɌɗɨɞɑɜəɌɞɔɎəɚɕ ɖɟɗɨɞɟɜɑ, ɞ.ɖ. ɝɟɍɖɟɗɨɞɟɜ, ɔɘɑɪɥɔɡ 
ɞɌɖɚɕ ɝɞɌɞɟɝ, ɎɝɑɏɐɌ ɘəɚɒɑɝɞɎɚ, ɔ ɚəɔ ɘɚɏɟɞ ɍɧɞɨ ɚɣɑəɨ 
ɜɌɓɗɔɣəɧɘɔ ɛɚ ɝɎɚɑɕ ɛɜɔɜɚɐɑ ð ɚɞ ɛɌɜɞɔɕ ɛɚɗɔɞɔɣɑɝɖɚɕ ɚɛɛɚɓɔɢɔɔ 
(ɓɌɣɌɝɞɟɪ ɔɘɑɪɥɔɡ ɚɣɑəɨ ɘəɚɏɚ ɚɍɥɑɏɚ ɝ ɐɚɘɔəɔɜɟɪɥɑɕ ɛɌɜɞɔɑɕ 
Ɏ ɝɠɑɜɑ Ɏəɑɛɚɗɔɞɔɣɑɝɖɚɏɚ ɖɟɗɨɞɟɜəɚɏɚ ɟɖɗɌɐɌ) ɐɚ ɏɜɟɛɛɔɜɚɎɚɖ 
Ɏəɟɞɜɔ ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ ɔəɝɞɔɞɟɞɌ ɔɗɔ ɤɖɚɗɧ, ɛɧɞɌɪɥɔɡɝɫ 

ɛɜɚɞɔɎɚɛɚɝɞɌɎɔɞɨ ɝɑɍɫ ɞɑɘ ɔɗɔ ɔəɧɘ ɚɍɜɌɓɚɘ ɐɜɟɏɔɘ ɖɟɗɨɞɟɜəɧɘ 
ɌɏɑəɞɌɘ.  
Ȼɜɔ ɛɚɐɚɍəɚɘ ɛɚəɔɘɌəɔɔ ɖɟɗɨɞɟɜəɚɏɚ ɛɚɗɫ ɝɞɌəɚɎɔɞɝɫ ɚɣɑɎɔɐɑə 

Ɏɞɚɜɚɕ Ɍɝɛɑɖɞ: ɞɌɖ əɌɓɧɎɌɑɘɧɑ ɌɗɨɞɑɜəɌɞɔɎəɧɑ ɝɟɍɖɟɗɨɞɟɜɧ ɘɚɏɟɞ 
ɔɘɑɞɨ ɚɣɑəɨ ɜɌɓəɧɑ çɎɑɝɚɎɧɑ ɖɌɞɑɏɚɜɔɔè. ɉɞɚ ɚɍɟɝɗɚɎɗɑəɚ 
ɓəɌɣɔɘɚɝɞɨɪ ɝɘɧɝɗɚɎɚɏɚ ɫɐɜɌ ɛɜɚɐɎɔɏɌɑɘɚɕ ɚɍɥɑɝɞɎɑəəɚɕ 
ɌɗɨɞɑɜəɌɞɔɎɧ, əɌɡɚɒɐɑəɔɑɘ ɐɌəəɧɡ ɝɟɍɖɟɗɨɞɟɜ əɌ ɜɌɓəɧɡ ɝɞɌɐɔɫɡ 
ɓɜɑɗɚɝɞɔ ð ɚɞ ɓɌɣɌɞɚɣəɚɕ ɝɞɌɐɔɔ ɌɗɨɞɑɜəɌɞɔɎəɚɕ ɔəɔɢɔɌɞɔɎɧ ɐɚ 
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ɠɟəɖɢɔɚəɔɜɚɎɌəɔɫ Ɏ ɝɞɌɞɟɝɑ Ɏɗɔɫɞɑɗɨəɚɕ ɝɟɍɖɟɗɨɞɟɜɧ, 
ɛɑɜɑɒɔɎɌɪɥɑɕ ɝɚɍɝɞɎɑəəɧɕ ɜɌɝɢɎɑɞ, Ɍ Ɏɚɓɘɚɒəɚ ɔ ɟɏɌɝɌəɔɑ, ɖɚɏɐɌ 
ɩɞɌ ɝɟɍɖɟɗɨɞɟɜɌ ɒɔɎɑɞ ɟɒɑ ɎɚɝɛɚɘɔəɌəɔɑɘ ɚ ɛɜɚɤɗɚɘ, Ɍ Ɏɝɑ ɑɑ 

ɌɗɨɞɑɜəɌɞɔɎəɧɑ ɛɜɑɐɗɚɒɑəɔɫ ɌɝɝɔɘɔɗɔɜɚɎɌəɧ ɘɑɕəɝɞɜɔɘɚɘ.  
Ȯ ɗɪɍɚɘ ɝɗɟɣɌɑ ɔɝɞɚɣəɔɖɚɘ ɓɌɜɚɒɐɑəɔɫ ɌɗɨɞɑɜəɌɞɔɎəɚɕ 

ɝɟɍɖɟɗɨɞɟɜɧ, Ɍ ɞɌɖɒɑ ɐɎɔɏɌɞɑɗɑɘ ɑɑ ɜɌɓɎɔɞɔɫ ɫɎɗɫɪɞɝɫ 
ɚɛɜɑɐɑɗɑəəɧɑ Ɍɏɑəɞɧ ð ɖɌɖ ɚɞɐɑɗɨəɧɑ ɗɔɣəɚɝɞɔ, ɞɌɖ ɔ 
ɖɚɜɛɚɜɌɞɔɎəɧɑ, ɖɚɗɗɑɖɞɔɎəɧɑ Ɍɏɑəɞɧ, ð ɝɛɚɝɚɍəɧɑ ɛɜɚɐɎɔɏɌɞɨ ɞɑ 
ɔɗɔ ɔəɧɑ ɌɗɨɞɑɜəɌɞɔɎɧ əɌ ɛɚɗɑ ɖɟɗɨɞɟɜəɚɏɚ ɜɌɓɎɔɞɔɫ ɔ 
ɝɛɚɝɚɍɝɞɎɚɎɌɞɨ ɔɡ ɔəɝɞɔɞɟɢɔɚəɌɗɔɓɌɢɔɔ Ɏ ɞɑɡ ɔɗɔ ɔəɧɡ ɠɚɜɘɌɡ.  
ȽɌɘɚ ɛɚɗɑ ɖɟɗɨɞɟɜɧ ɛɜɔ ɩɞɚɘ ɛɜɑɎɜɌɥɌɑɞɝɫ Ɏ ɚɣɑəɨ ɐɔəɌɘɔɣəɚɑ 

ɛɜɚɝɞɜɌəɝɞɎɚ, ɖɚɞɚɜɚɑ ɘɚɒəɚ ɚɣɑəɨ ɟɝɗɚɎəɚ ɜɌɓɐɑɗɔɞɨ əɌ ɝɗɚɔ 
ɍɚɜɨɍɧ, ɛɚɐɣɔəɫɪɥɔɑɝɫ ɖɌɖ ɛɜɚɠɑɝɝɔɚəɌɗɨəɧɘ ɛɜɔɓəɌɖɌɘ (ɍɚɜɨɍɌ 

əɌ ɘɟɓɧɖɌɗɨəɚɘ ɜɧəɖɑ, əɌ ɡɟɐɚɒɑɝɞɎɑəəɚɘ, ɐɔɓɌɕəɑɜɝɖɚɘ ɔ ɞ.ɐ.), 
ɞɌɖ ɔ ɎɚɓɜɌɝɞəɧɘ, əɌɢɔɚəɌɗɨəɧɘ, ɜɑɗɔɏɔɚɓəɧɘ ɔ ɞ.ɐ.  
ȺɍɌ ɟɝɗɚɎəɚ Ɏɧɐɑɗɫɑɘɧɡ ɛɚɐɡɚɐɌ ð çɛɚɗɔɞɔɣɑɝɖɔɕè ɔ çɖɟɗɨɞɟɜəɚ-

ɝɔɘɎɚɗɔɣɑɝɖɔɕè ð əɑ ɔɝɖɗɪɣɌɪɞ, əɚ ɎɓɌɔɘəɚ ɐɚɛɚɗəɫɪɞ ɐɜɟɏ ɐɜɟɏɌ, 
ɛɚɝɖɚɗɨɖɟ ɔɝɞɚɜɔɫ ɝəɌɍɒɌɑɞ əɌɝ ɛɜɔɘɑɜɌɘɔ, ɛɚɐɞɎɑɜɒɐɌɪɥɔɘɔ 
ɖɌɖ ɛɑɜɎɧɕ, ɞɌɖ ɔ Ɏɞɚɜɚɕ ɛɚɐɡɚɐ. Ȯɚɛɜɚɝ ɝɚɝɞɚɔɞ ɗɔɤɨ Ɏ ɞɚɘ, ɣɞɚ 
ɚɍɦɫɎɗɫɑɞɝɫ ɚɝəɚɎəɧɘ, Ɍ ɣɞɚ ɔɝɖɗɪɣɌɑɞɝɫ ɔɓ ɖɜɟɏɌ ɠɑəɚɘɑəɚɎ, 
ɛɜɔəɔɘɌɑɘɧɡ Ɏɚ ɎəɔɘɌəɔɑ. ȽɌɘ ɒɑ ɠɑəɚɘɑə ɌɗɨɞɑɜəɌɞɔɎəɚɕ 
ɖɟɗɨɞɟɜɧ ɛɚɐɞɎɑɜɒɐɌɑɞ ɝɎɚɪ ɘəɚɏɚɟɜɚɎəɑɎɟɪ ɔ Ɏɑɜɚɫɞəɚɝɞəɟɪ 
ɛɜɔɜɚɐɟ, ɣɞɚ ɛɚɓɎɚɗɫɑɞ ɔɘɑɞɨ ɘəɚɒɑɝɞɎɚ ɞɚɣɑɖ ɛɑɜɑɝɑɣɑəɔɫ ɝ 
ɜɌɓəɧɘɔ ɏɜɌəɫɘɔ ɖɟɗɨɞɟɜɧ, ɚɐəɚɕ ɔɓ ɖɚɞɚɜɧɡ ɔ ɫɎɗɫɑɞɝɫ ɝɠɑɜɌ 
ɐɔɓɌɕəɌ. 
Ⱦɑɜɘɔə çɐɔɓɌɕəè Ɏ ɐɌəəɚɕ ɝɞɌɞɨɑ ɞɜɌɖɞɟɑɞɝɫ, ɛɜɑɒɐɑ Ɏɝɑɏɚ Ɏ 

ɟɓɖɚ-ɛɜɚɠɑɝɝɔɚəɌɗɨəɚɘ ɝɘɧɝɗɑ. Ȼɚɐ ɐɔɓɌɕəɚɘ ɘɧ ɛɚəɔɘɌɑɘ, Ɏɚ-
ɛɑɜɎɧɡ, ɚɝɚɍɧɕ Ɏɔɐ ɛɜɚɑɖɞəɚɕ ɐɑɫɞɑɗɨəɚɝɞɔ, əɌɛɜɌɎɗɑəəɧɕ əɌ 
ɜɌɓɜɌɍɚɞɖɟ ɠɚɜɘɌɗɨəɧɡ ɔ ɝɚɐɑɜɒɌɞɑɗɨəɧɡ ɡɌɜɌɖɞɑɜɔɝɞɔɖ 
ɠɌɖɞɔɣɑɝɖɔ ɗɪɍɚɏɚ ɚɍɦɑɖɞɌ ɚɖɜɟɒɌɪɥɑɕ ɘɌɞɑɜɔɌɗɨəɚɕ ɝɜɑɐɧ. ȸɔɜ 

ɐɔɓɌɕəɌ ɝɑɏɚɐəɫ ɣɜɑɓɎɧɣɌɕəɚ ɜɌɓəɚɚɍɜɌɓɑə. ȱɝɗɔ ɜɑɣɨ ɔɐɑɞ ɚ 
ɛɜɚɘɧɤɗɑəəɚɘ (ɔəɐɟɝɞɜɔɌɗɨəɚɘ) ɐɔɓɌɕəɑ, ɞɚ ɐɔɓɌɕəɑɜ ɍɟɐɑɞ 
ɛɜɚɑɖɞɔɜɚɎɌɞɨ ɛɜɑɒɐɑ Ɏɝɑɏɚ ɠɚɜɘɟ Ɏɑɥɔ, ɖɚɞɚɜɌɫ ɍɟɐɑɞ 
ɚɛɜɑɐɑɗɫɞɨɝɫ əɑ ɞɚɗɨɖɚ ɩɝɞɑɞɔɣɑɝɖɔɘɔ ɠɌɖɞɚɜɌɘɔ, əɚ ɔ 
ɠɟəɖɢɔɚəɌɗɨəɧɘɔ ɓɌɐɌɣɌɘɔ, ɚɝɚɍɑəəɚɝɞɫɘɔ ɔɝɛɚɗɨɓɟɑɘɧɡ ɛɜɔ 
ɝɚɓɐɌəɔɔ ɩɖɝɛɗɟɌɞɌɢɔɔ ɞɑɡəɚɗɚɏɔɕ ɔ ɘɌɞɑɜɔɌɗɚɎ, ɩɜɏɚəɚɘɔɖɚɕ, 
ɚɝɚɍɑəəɚɝɞɫɘɔ ɚɒɔɐɌəɔɕ ɢɑɗɑɎɚɕ ɏɜɟɛɛɧ, ɩɖɚəɚɘɔɣɑɝɖɔɘɔ 
ɠɌɖɞɚɜɌɘɔ. ȱɝɗɔ ɒɑ ɜɑɣɨ ɔɐɑɞ ɚ ɎɔɓɟɌɗɨəɧɡ ɖɚɘɘɟəɔɖɌɢɔɫɡ, ɞɚ 

ɐɔɓɌɕəɑɜ ɍɟɐɑɞ ɛɜɚɑɖɞɔɜɚɎɌɞɨ əɑ ɞɚɗɨɖɚ ɝɛɚɝɚɍɧ ɜɌɓɘɑɥɑəɔɫ 
ɔəɠɚɜɘɌɢɔɔ əɌ ɛɑɣɌɞəɚɘ ɗɔɝɞɑ ɔɗɔ əɑɛɜɑɜɧɎəɚ ɘɑəɫɪɥɑɘɝɫ 
ɩɗɑɖɞɜɚəəɚɘ ɞɌɍɗɚ, əɚ ɚɞ əɑɏɚ ɍɟɐɟɞ ɒɐɌɞɨ ɛɚɘɚɥɔ Ɏ 
ɛɜɚɑɖɞɔɜɚɎɌəɔɫ ɝɌɘɔɡ ɛɜɔəɢɔɛɚɎ ɚɜɏɌəɔɓɌɢɔɔ ɔəɠɚɜɘɌɢɔɚəəɧɡ 
ɛɚɞɚɖɚɎ. ȷɪɍɌɫ ɝɠɑɜɌ ɐɔɓɌɕəɌ, ɍɟɐɨ ɩɞɚ ɐɔɓɌɕə Ɍɜɡɔɞɑɖɞɟɜəɚɕ 
ɝɜɑɐɧ ɔɗɔ ɐɔɓɌɕə ɖɚɝɞɪɘɌ, ɎɝɑɏɐɌ ɎɖɗɪɣɌɑɞ ɌəɌɗɔɓ ɔ ɖɚəɖɜɑɞəɧɑ 
ɜɌɓɜɌɍɚɞɖɔ, ɛɜɑɐɗɚɒɑəɔɫ ɛɚ ɜɑɤɑəɔɪ ɞɚɕ ɔɗɔ ɔəɚɕ ɛɜɚɍɗɑɘɧ. ȿɒɑ 
əɌ ɩɞɚɘ ɟɜɚɎəɑ ɛɚəɫɞɔɑ çɐɔɓɌɕəè ɚɍɜɑɞɌɑɞ ɍɚɗɑɑ ɤɔɜɚɖɔɕ ɝɘɧɝɗ, 
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ɎɖɗɪɣɌɫ Ɏ ɝɑɍɫ əɑ ɞɚɗɨɖɚ Ɏəɑɤəɔɑ ɡɌɜɌɖɞɑɜɔɝɞɔɖɔ ɜɑɤɑəɔɫ, əɚ ɔ 
ɛɜɚɍɗɑɘəɚ-ɛɜɚɑɖɞəɚɑ, ɛɚɔɝɖɚɎɚ-ɔɓɚɍɜɑɞɌɞɑɗɨɝɖɚɑ ɘɧɤɗɑəɔɑ ɖɌɖ 
ɞɌɖɚɎɚɑ.  

ȺɐəɌɖɚ Ɏ ɐɌəəɚɕ ɝɞɌɞɨɑ ɛɚɐ ɐɔɓɌɕəɚɘ Ɏ ɤɔɜɚɖɚɘ ɝɘɧɝɗɑ ɝɗɚɎɌ 
ɘɧ ɍɟɐɑɘ ɛɚəɔɘɌɞɨ əɑ ɝɞɚɗɨɖɚ ɛɜɚɑɖɞəɟɪ ɐɑɫɞɑɗɨəɚɝɞɨ ɖɌɖ 
ɞɌɖɚɎɟɪ (ɐɔɓɌɕə ɖɌɖ ɛɜɚɢɑɝɝ ɔ ɜɑɓɟɗɨɞɌɞ), əɚ ɐɔɓɌɕə ɖɌɖ 
ɝɌɘɚɝɞɚɫɞɑɗɨəɟɪ ɝɠɑɜɟ ɖɟɗɨɞɟɜɧ, ɝɠɚɜɘɔɜɚɎɌɎɤɟɪɝɫ əɌ 
ɛɑɜɑɝɑɣɑəɔɔ ɞɌɖɔɡ ɐɌɎəɚ ɟɒɑ ɓɌɖɜɑɛɔɎɤɔɡɝɫ Ɏ ɖɟɗɨɞɟɜɑ ɝɠɑɜ, ɖɌɖ 
ɛɜɚɘɧɤɗɑəəɚɝɞɨ, ɔɝɖɟɝɝɞɎɚ ɔ əɌɟɖɌ. Ƚɜɑɐɔəəɚɑ ɛɚɗɚɒɑəɔɑ 
ɐɔɓɌɕəɌ ɛɜɑɐɛɚɗɌɏɌɑɞ ɑɏɚ ɚɐəɚɎɜɑɘɑəəɟɪ ɓɌɎɔɝɔɘɚɝɞɨ ɔ ɚɞɎɑɞəɚɑ 
Ɏɗɔɫəɔɑ əɌ ɘəɚɒɑɝɞɎɚ ɐɜɟɏɔɡ ɝɠɑɜ ɖɟɗɨɞɟɜɧ, ɖ ɖɚɞɚɜɧɘ 
ɛɜɔəɌɐɗɑɒɌɞ ɔ ɠɑəɚɘɑəɧ ɌɗɨɞɑɜəɌɞɔɎəɚɕ ɖɟɗɨɞɟɜɧ, ɖɌɖ ɍɧ ɚəɌ əɔ 
ɞɜɌɖɞɚɎɌɗɌɝɨ. 

ȮɌɜɔɌəɞɧ ɔ Ɏɚɓɘɚɒəɚɝɞɔ ɛɑɜɑɝɑɣɑəɔɫ ɠɚɜɘ ɌɗɨɞɑɜəɌɞɔɎəɚɕ 
ɖɟɗɨɞɟɜɧ ɔ ɐɔɓɌɕəɌ ɘɚɏɗɔ ɍɧɞɨ ɔ ɍɧɗɔ ɣɜɑɓɎɧɣɌɕəɚ 
ɜɌɓəɚɚɍɜɌɓəɧɘɔ. ȰɌəəɌɫ ɝɞɌɞɨɫ əɑ ɝɞɌɎɔɞ ɢɑɗɨɪ ɛɑɜɑɣɔɝɗɔɞɨ ɔ 
ɚɡɌɜɌɖɞɑɜɔɓɚɎɌɞɨ Ɏɝɑ ɞɚɣɖɔ ɎɓɌɔɘɚɐɑɕɝɞɎɔɫ (ɩɞɚ ɛɜɚɝɞɚ 
əɑɎɚɓɘɚɒəɚ). ȹɌɤɌ ɓɌɐɌɣɌ ð ɛɜɚɎɑɝɞɔ ɛɑɜɎɔɣəɟɪ çɜɌɓɘɑɞɖɟè 
ɐɌəəɚɏɚ ɛɜɚɍɗɑɘəɚɏɚ ɛɚɗɫ, əɌɘɑɞɔɞɨ ɞɑ Ɏɑɖɞɚɜɧ ɔɓɟɣɑəɔɫ, ɖɚɞɚɜɧɑ 
ɛɜɑɐɝɞɌɎɗɫɪɞɝɫ ɚɝɚɍɑəəɚ ɌɖɞɟɌɗɨəɧɘɔ. 
ȹɌɣəɑɘ ɝ ɞɚɣɑɖ ɝɚɛɜɔɖɚɝəɚɎɑəɔɫ ɛɚɗɔɞɔɣɑɝɖɔ ɞɜɌɖɞɟɑɘɚɕ 

ɌɗɨɞɑɜəɌɞɔɎəɚɕ ɖɟɗɨɞɟɜɧ ɔ ɐɔɓɌɕəɌ. ȯɚɎɚɜɔɘ ɗɔ ɘɧ ɚ ɝɚɍɧɞɔɫɡ Ɏ 
ȻɌɜɔɒɑ ɔɗɔ ȭɑɜɗɔəɑ 1968 ɏ. ɔɗɔ ɚ ɜɌɓɎɔɞɔɔ ɐɔɝɝɔɐɑəɞɝɖɚɕ 
ɖɟɗɨɞɟɜɧ Ɏ ɍɧɎɤɔɡ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɔɡ ɝɞɜɌəɌɡ, ɏɗɌɎəɚɕ ɚɍɗɌɝɞɨɪ 
ɐɔɓɌɕəɌ, ɎɚɝɞɜɑɍɚɎɌəəɚɕ Ɏ ɜɌɘɖɌɡ ɐɌəəɧɡ ɛɜɚɢɑɝɝɚɎ ɍɧɗ 
ɏɜɌɠɔɣɑɝɖɔɕ ɐɔɓɌɕə. ȶɌɓɌɗɚɝɨ ɍɧ, Ɏəɑɤəɔɕ ɚɍɗɔɖ ɔ ɖɚɝɞɪɘ Ɏ 
ɣɌɝɞəɚɝɞɔ ɫɎɗɫɪɞɝɫ əɑ ɘɑəɑɑ ɓəɌɣɔɘɧɘɔ ɝɚɢɔɌɗɨəɧɘɔ ɘɌɜɖɑɜɌɘɔ. 
ɉɞɌ ɝɠɑɜɌ ɐɔɓɌɕəɌ ɚɖɌɓɌɗɌɝɨ ɖɜɌɕəɑ ɌɖɞɔɎəɚ ɓɌɐɑɕɝɞɎɚɎɌəəɚɕ ɛɜɔ 
ɜɌɓɎɔɞɔɔ ɞɌɖɔɡ Ɍɛɚɗɔɞɔɣəɧɡ (əɚ ɚɞ ɩɞɚɏɚ əɑ ɘɑəɑɑ ɌɗɨɞɑɜəɌɞɔɎəɧɡ) 
ɐɎɔɒɑəɔɕ, ɖɌɖ ɍɔɞəɔɖɔ, ɝɞɔɗɫɏɔ, ɡɔɛɛɔ, Ɍ ɛɚɓɒɑ ɛɌəɖɔ ɔ ɐɜɟɏɔɑ 

ɝɟɍɖɟɗɨɞɟɜɧ. ȺɐəɌɖɚ ɖɚɏɐɌ ɘɧ ɏɚɎɚɜɔɘ ɚ ɛɚɗɔɞɔɣɑɝɖɔ ɚɖɜɌɤɑəəɧɡ 
ɌɗɨɞɑɜəɌɞɔɎəɧɡ ɐɎɔɒɑəɔɫɡ, ɞɚ, ɛɚɝɖɚɗɨɖɟ ɚəɔ ɣɌɝɞɚ 
ɝɚɛɜɚɎɚɒɐɌɗɔɝɨ əɑɚɍɡɚɐɔɘɚɝɞɨɪ ɖɚəɝɛɔɜɌɢɔɔ ɔ Ɏ ɢɑɗɚɘ 
ɜɌɓɎɔɎɌɗɔɝɨ, ɍɟɐɟɣɔ ɐɚɘɔəɔɜɟɑɘɧɘɔ, Ɍ əɑ ɐɚɘɔəɔɜɟɪɥɔɘɔ əɌ 
ɛɚɗɔɞɔɣɑɝɖɚɕ ɝɢɑəɑ, ɓɌɖɚəɚɘɑɜəɚ, ɣɞɚ əɔ ɐɔɓɌɕə ɖɚɝɞɪɘɌ, əɔ 
ɐɔɓɌɕə Ɍɜɡɔɞɑɖɞɟɜəɚɕ ɝɜɑɐɧ ɔɗɔ ɛɜɚɘɐɔɓɌɕə əɑ ɍɧɗɔ Ɏɞɫəɟɞɧ Ɏ 
ɛɜɚɢɑɝɝ ɔəɞɑəɝɔɎəɚɏɚ ɝɌɘɚɍɧɞəɚɏɚ ɜɌɓɎɔɞɔɫ. ȼɌɓɜɌɍɚɞɖɔ ɒɑ Ɏ 
ɚɍɗɌɝɞɔ ɏɜɌɠɔɣɑɝɖɚɏɚ ɐɔɓɌɕəɌ Ɏ ɜɌɘɖɌɡ ɩɞɔɡ ɐɎɔɒɑəɔɕ 

ɛɜɑɐɝɞɌɎɗɫɑɞ əɑɝɚɘəɑəəɧɕ ɔəɞɑɜɑɝ, ɡɚɞɫ ɎɧɓɧɎɌɪɞ ɔ ɎɑɝɨɘɌ 
ɝɑɜɨɑɓəɧɑ ɞɜɟɐəɚɝɞɔ. Ȯ ȼɚɝɝɔɔ ɩɞɌ ɞɑɘɌ ɫɎəɚ əɑɐɚɝɞɌɞɚɣəɚ 
ɔɓɟɣɑəɌ, ɣɞɚ ɚɍɦɫɝəɫɑɞɝɫ, ɖɌɖ ɘɔəɔɘɟɘ, ɐɎɟɘɫ ɛɜɔɣɔəɌɘɔ.  
Ƚ ɚɐəɚɕ ɝɞɚɜɚəɧ, əɌɔɍɚɗɑɑ ɔəɞɑɜɑɝəɧɑ ɠɑəɚɘɑəɧ ɏɜɌɠɔɣɑɝɖɚɏɚ 

ɐɔɓɌɕəɌ ɚɖɌɓɌɗɔɝɨ ɝɎɫɓɌəɧ ɝ ɖɌɛɔɞɌɗɔɝɞɔɣɑɝɖɔɘɔ ɝɞɜɌəɌɘɔ 
ȳɌɛɌɐɌ. Ȯ ɝɞɜɌəɌɡ ɝɚɢɔɌɗɔɓɘɌ ɏɜɌɠɔɣɑɝɖɔɑ ɛɜɚɐɟɖɞɧ ɛɜɑɐɝɞɌɎɗɫɗɔ 
ɝɚɍɚɕ, ɛɜɑɒɐɑ Ɏɝɑɏɚ, ɚɍɦɑɖɞɧ ɝɌɘɔɓɐɌɞɌ: ɍɜɚɤɪɜɧ, ɌɗɨɘɌəɌɡɔ ɔ 
ɞ.ɐ., Ɏ ɖɚɞɚɜɧɡ ɏɗɌɎəɧɘ ɍɧɗɚ ɍɑɓɟɝɗɚɎəɚ ɞɑɖɝɞɚɎɚɑ ɝɚɐɑɜɒɌəɔɑ, Ɍ 
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əɑ ɚɠɚɜɘɗɑəɔɑ. Ⱦɚɞ ɠɌɖɞ, ɣɞɚ ɐɗɫ ɛɑɣɌɞɔ ɔɝɛɚɗɨɓɚɎɌɗɔɝɨ 
ɞɜɌɐɔɢɔɚəəɧɑ ɛɑɣɌɞəɧɑ ɘɌɤɔəɖɔ, ɝɎɚɐɔɗ Ɏɑɝɨ ɏɜɌɠɔɣɑɝɖɔɕ 
ɐɔɓɌɕə ɖ ɘɔəɔɘɟɘɟ. ȴɗɗɪɝɞɜɌɢɔɔ ɔ ɏɜɌɠɔɖɌ ɔɝɛɚɗɨɓɚɎɌɗɔɝɨ 

ɖɜɌɕəɑ ɘɌɗɚ, ɚ ɜɌɓɜɌɍɚɞɖɑ ɤɜɔɠɞɚɎ ɔ ɏɚɎɚɜɔɞɨ əɑ ɛɜɔɡɚɐɔɞɝɫ. Ȯ 
ɜɑɓɟɗɨɞɌɞɑ Ɏ ɜɚɝɝɔɕɝɖɔɡ ɍɔɍɗɔɚɞɑɖɌɡ ɔ ɌɜɡɔɎɌɡ ɘɧ ɔɘɑɑɘ 
ɣɜɑɓɎɧɣɌɕəɚ ɘɌɗɚ ɛɑɜɎɚɔɝɞɚɣəɔɖɚɎ. ȰɌɒɑ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɔɕ 
ɝɌɘɔɓɐɌɞ, əɌɛɜɔɘɑɜ, ɜɟɝɝɖɔɕ, ɛɚ ɍɚɗɨɤɑɕ ɘɑɜɑ ɡɜɌəɔɞɝɫ Ɏ 
ɓɌɜɟɍɑɒəɧɡ ɌɜɡɔɎɌɡ, Ɍ əɑ Ɏ ȼɚɝɝɔɔ, ɣɞɚ ɓɌɖɚəɚɘɑɜəɚ ɓɌɞɜɟɐəɫɑɞ 
ɔɓɟɣɑəɔɑ ɐɌəəɚɏɚ ɛɜɚɍɗɑɘəɚɏɚ ɛɚɗɫ.  
Ƚ ɐɜɟɏɚɕ ɝɞɚɜɚəɧ, ɛɜɔ ɔɓɟɣɑəɔɔ ɛɑɣɌɞəɚɕ ɛɜɚɐɟɖɢɔɔ ɏɗɌɎəɧɕ 

ɔəɞɑɜɑɝ ɎɧɓɧɎɌɗɚ ɝɚɍɝɞɎɑəəɚ ɞɑɖɝɞɚɎɚɑ ɝɚɐɑɜɒɌəɔɑ. 
ɁɟɐɚɒɑɝɞɎɑəəɌɫ ɔ ɐɔɓɌɕəɑɜɝɖɌɫ ɝɞɚɜɚəɧ ɞɜɌɐɔɢɔɚəəɚ ɚɝɞɌɎɌɗɔɝɨ 
Ɏ ɞɑəɔ, ɗɔɍɚ ɌəɌɗɔɓɔɜɚɎɌɗɔɝɨ əɑɐɚɝɞɌɞɚɣəɚ ɛɜɚɠɑɝɝɔɚəɌɗɨəɚ.  

ȺɐəɌɖɚ ɖɚɏɐɌ ɘɧ əɌɛɜɌɎɗɫɑɘ ɝɎɚɕ Ɏɓɏɗɫɐ əɌ ȳɌɛɌɐ, ɘɧ ɐɌɒɑ 
ɛɜɔ ɛɑɜɎɚɘ ɛɜɔɍɗɔɒɑəɔɔ Ɏɔɐɔɘ, ɣɞɚ ɏɜɌɠɔɣɑɝɖɚɑ ɝɚɛɜɚɎɚɒɐɑəɔɑ 
ɌɗɨɞɑɜəɌɞɔɎəɧɡ ɐɎɔɒɑəɔɕ ɍɧɗɚ ɐɚɝɞɌɞɚɣəɚ ɜɌɓəɚɚɍɜɌɓəɧɘ, ɔɘɑɗɚ 
ɛɑɝɞɜɟɪ ɝɞɜɟɖɞɟɜɟ, ɛɚɩɞɚɘɟ ɚɍɜɌɥɑəɔɑ ɖ ɩɞɚɕ ɞɑɘɑ əɌɓɜɑɗɚ, ɚɐəɌɖɚ 
ɚɡɌɜɌɖɞɑɜɔɓɚɎɌɞɨ ɩɞɚ ɫɎɗɑəɔɑ ɑɐɔəɧɘ ɚɍɜɌɓɚɘ ɖɜɌɕəɑ 
ɛɜɚɍɗɑɘɌɞɔɣəɚ. Ⱦɑɘ əɑ ɘɑəɑɑ, ɘɚɒəɚ Ɏɧɐɑɗɔɞɨ əɑɖɚɞɚɜɧɑ ɚɍɥɔɑ 
ɘɚɘɑəɞɧ.  
Ȯɚ-ɛɑɜɎɧɡ, ɛɚɣɞɔ ɎɝɑɏɐɌ ɏɜɌɠɔɖɌ əɌɣɔəɌɗɌ ɞɫɏɚɞɑɞɨ ɖ 

ɩɘɚɢɔɚəɌɗɨəɚ-ɐɚɡɚɐɣɔɎɧɘ ɔ ɗɌɖɚəɔɣəɧɘ ɜɑɤɑəɔɫɘ, ɔəɚɏɐɌ ɛɚɣɞɔ 
ɘɔəɔɘɌɗɔɝɞɔɣəɧɘ, ɖɌɖ, əɌɛɜɔɘɑɜ, Ɏ Ɍəɞɔ-ɤɛɜɔəɏɑɜɚɎɝɖɚɘ ɓəɌɖɑ 
çEnteignet Springer è, ɏɐɑ ɚɞɣɑɞɗɔɎɚ ɛɜɚɝɘɌɞɜɔɎɌɑɞɝɫ ɘɚɞɔɎ ɘɔɤɑəɔ 
(ɎɎɑɐɑəəɧɕ Ɏ ɡɟɐɚɒɑɝɞɎɑəəɧɕ ɚɍɚɜɚɞ ɌɘɑɜɔɖɌəɝɖɔɘ ɡɟɐɚɒəɔɖɚɘ 
Ȱɒɑɝɛɑɜɚɘ Ȱɒɚəɝɚɘ ɑɥɑ Ɏ ɖɚəɢɑ 1950-ɡ), ɔəɚɏɐɌ ɍɚɗɑɑ 
ɜɌɓəɚɚɍɜɌɓəɧɘ, ɠɔɏɟɜɌɞɔɎəɧɘ, ɖɌɖ, əɌɛɜɔɘɑɜ, Ɏ ɚɠɚɜɘɗɑəɔɔ 
ɒɟɜəɌɗɚɎ çȻɟɜɖɟɌ-ɛɌè Ɏɚ ɀɜɌəɢɔɔ ɔɗɔ çȶɚəɖɜɑɞè Ɏ ȯɑɜɘɌəɔɔ.11   
ȴəɞɑɜɑɝəɚ, ɣɞɚ Ɏɚ Ɏɝɑɡ ɝɗɟɣɌɫɡ ɚɞɣɑɞɗɔɎɚ ɛɜɚɝɘɌɞɜɔɎɌɑɞɝɫ 

əɌɢɔɚəɌɗɨəɌɫ ɝɛɑɢɔɠɔɖɌ ɐɔɓɌɕə-ɛɚɐɡɚɐɚɎ. Ȼɜɑɒɐɑ Ɏɝɑɏɚ ɩɞɚ 

ɛɜɚɫɎɗɫɑɞɝɫ Ɏ ɐɔɌɗɚɏɑ ɝ ɏɜɌɠɔɣɑɝɖɔɘɔ ɞɜɌɐɔɢɔɫɘɔ, əɚ, ɖɌɖ 
ɛɜɌɎɔɗɚ, əɑ ɞɑɘɔ, ɣɞɚ ɍɧɗɔ ɘɑɕəɝɞɜɔɘɚɘ ɑɥɑ ɎɣɑɜɌ (ɔ, ɖɌɖ 
ɛɜɌɎɔɗɚ, ɚɝɞɌɎɌɗɌɝɨ ɛɜɔɓəɌəəɧɘɔ ɔ Ɏɚ Ɏɜɑɘɫ ɐɌəəɧɡ ɝɚɍɧɞɔɕ), Ɍ ɝ 
ɔɝɖɟɝɝɞɎɚɘ ɛɜɑɐɤɑɝɞɎɟɪɥɔɡ ɛɑɜɔɚɐɚɎ. ȾɌɖ, Ɏ ɚɍɗɚɒɖɌɡ ɒɟɜəɌɗɌ 
ȻɟɜɖɎɌ-ɛɌ ɚɞɣɑɞɗɔɎɚ ɛɜɚɝɘɌɞɜɔɎɌɑɞɝɫ ɜɌɓɎɔɞɔɑ əɌɢɔɚəɌɗɨəɚɕ 
ɞɜɌɐɔɢɔɔ ɖɌɜɔɖɌɞɟɜɧ, Ɏɚɝɡɚɐɫɥɑɕ ɖ ɛɚɗɔɞɔɣɑɝɖɔ ɚɝɞɜɧɘ 
ɜɑɤɑəɔɫɘɔ Ⱥəɚɜɑ Ȱɚɘɨɑ (ɔ ɣɌɝɞɔɣəɚ ɖ Ⱦɟɗɟɓ-ȷɚɞɜɑɖɟ). Ȯ 
ɜɌɓɜɌɍɚɞɖɑ ɒɑ ɚɍɗɚɒɑɖ ɘɪəɡɑəɝɖɚɏɚ ɒɟɜəɌɗɌ çȶɚəɖɜɑɞè əɑɞɜɟɐəɚ 

əɌɕɞɔ ɛɌɜɌɗɗɑɗɔ ɖ ɜɌəəɑɕ ɏɜɌɠɔɖɑ ɚɐəɚɏɚ ɔɓ ɖɜɟɛəɑɕɤɔɡ 
ɏɜɌɠɔɣɑɝɖɔɡ ɐɔɓɌɕəɑɜɚɎ ɁɁ Ɏ. ȺɞɗɌ ȬɕɡɑɜɌ, ɔ ɤɔɜɑ ð ɖ ɏɜɌɠɔɖɑ, 
ɜɌɓɜɌɍɌɞɧɎɌɑɘɚɕ əɌ ɠɌɖɟɗɨɞɑɞɑ ȿɗɨɘɝɖɚɕ Ɏɧɝɤɑɕ ɤɖɚɗɧ 
ɠɚɜɘɚɚɍɜɌɓɚɎɌəɔɫ, ɚɐəɚɏɚ ɔɓ ɎɌɒəɑɕɤɔɡ ɢɑəɞɜɚɎ ɜɌɓɎɔɞɔɫ 
ɐɔɓɌɕəɌ Ɏ ȯɑɜɘɌəɔɔ ɔ ȱɎɜɚɛɑ Ɏ ɢɑɗɚɘ.  
Ȯ ɖɚɗɗɑɖɢɔɔ ɛɚɝɞɑɜɚɎ, ɜɌɓɜɌɍɚɞɌəəɧɡ ɝɞɟɐɑəɞɌɘɔ ɔ 

ɛɜɑɛɚɐɌɎɌɞɑɗɫɘɔ ɀɜɌɢɟɓɝɖɚɕ ȬɖɌɐɑɘɔɔ ɡɟɐɚɒɑɝɞɎ Ɏ ɘɌɑ 1968 ɏ.. 
ɞɌɖɒɑ ɚɞɣɑɞɗɔɎɚ ɛɜɚɝɘɌɞɜɔɎɌɪɞɝɫ ɐɎɑ ɞɑəɐɑəɢɔɔ: ɐɔɌɗɚɏ ɝ 
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çɍɚɗɨɤɔɘ ɔɝɞɚɜɔɣɑɝɖɔɘ Ɏɜɑɘɑəɑɘè ɔ ɐɔɌɗɚɏ ɝ ɝɚɎɜɑɘɑəəɚɝɞɨɪ. 
ȰɔɌɗɚɏ Ɏ çɍɚɗɨɤɚɘ Ɏɜɑɘɑəɔè ɔɝɞɚɜɔɔ ɓɐɑɝɨ ɚɣɑəɨ ɜɌɓəɚɚɍɜɌɓɑə. Ȯ 
ɛɗɌɖɌɞɑ ʈ 65 çȮɚɓɎɜɌɥɌɕɞɑɝɨ ɖ əɚɜɘɌɗɨəɚɕéè ɚɞɣɑɞɗɔɎɚ ɝɗɧɤəɚ 

ɩɡɚ ɛɗɌɝɞɔɣəɚɕ ɗɔəɔɔ Ɍɜ-ɐɑɖɚ ɔ ɑɥɑ ɍɚɗɑɑ ɜɌəəɑɏɚ Ɍɜ-əɟɎɚ. ȺɐəɌɖɚ 
ɘɚɒəɚ ɟɗɚɎɔɞɨ əɑɖɔɑ ɚɍɥɔɑ ɞɔɛɚɗɚɏɔɣɑɝɖɔɑ ɣɑɜɞɧ ɔ ɝ ɐɜɟɏɔɘɔ 
ɛɗɌɝɞɌɘɔ ɖɟɗɨɞɟɜɧ ɔ ɔɝɖɟɝɝɞɎɌ, Ɏ ɣɌɝɞəɚɝɞɔ ɝ ɜɌəəɑɡɜɔɝɞɔɌəɝɖɚɕ 
ɏɜɌɠɔɖɚɕ. ȶɚəɑɣəɚ, ɜɑɣɨ əɔɖɚɔɘ ɚɍɜɌɓɚɘ əɑ ɔɐɑɞ ɚ ɛɜɫɘɚɘ 
Ɏɗɔɫəɔɔ. Ƚɖɚɜɑɑ ɓɐɑɝɨ ɝɧɏɜɌɗɔ ɝɎɚɪ ɜɚɗɨ ɝɡɚɒɔɑ ɟɝɞɌəɚɎɖɔ: 
ɏɚɎɚɜɔɞɨ ɎɔɓɟɌɗɨəɧɘɔ ɚɍɜɌɓɌɘɔ, ɖɚɞɚɜɧɑ ɍɟɐɟɞ ɝɞɜɑɘɔɞɨɝɫ əɑ 
ɝɞɚɗɨɖɚ ɖ ɛɜɚɠɑɝɝɔɚəɌɗɨəɚɘɟ ɝɚɜɑɎəɚɎɌəɔɪ (Ɏ ɝɗɟɣɌɑ ɝ ɛɚɝɞɑɜɌɘɔ 
ɩɞɚ ɍɧɗ ɖɌɖ ɜɌɓ ɚɞɖɌɓ ɚɞ ɌɖɌɐɑɘɔɣɑɝɖɚɏɚ ɫɓɧɖɌ), əɚ ɛɜɑɒɐɑ Ɏɝɑɏɚ ɖ 
ɐɚɡɚɐɣɔɎɚɘɟ ɔ ɩɘɚɢɔɚəɌɗɨəɚɘɟ ɚɞɜɌɒɑəɔɪ ɔɝɡɚɐəɚɕ ɔɐɑɔ.  
ȻɜɑɐɝɞɌɎɗɫɑɞɝɫ, ɣɞɚ ɍɑɓ ɐɗɔɞɑɗɨəɚɕ ɔ ɍɗɑɝɞɫɥɑɕ ɞɜɌɐɔɢɔɔ 

ɠɜɌəɢɟɓɝɖɚɏɚ ɛɗɌɖɌɞɌ əɑ ɝɚɝɞɚɫɗɚɝɨ ɍɧ ɔ ɩɞɔɡ ɜɌɍɚɞ, ɞɚɣəɑɑ ɔɡ 
ɟɜɚɎɑəɨ ɍɧɗ ɍɧ ɐɜɟɏɔɘ, ɏɚɜɌɓɐɚ ɘɑəɑɑ Ɍɜɞɔɝɞɔɣəɧɘ. ȺɐəɚɎɜɑɘɑəəɚ 
ɛɚɝɞɑɜɧ 1968 ɏ. ɫɎəɚ ɐɑɘɚəɝɞɜɔɜɟɪɞ ɝɎɚɪ ɌɗɨɞɑɜəɌɞɔɎəɚɝɞɨ 
ɝɔɝɞɑɘɑ ɖɗɌɝɝɔɣɑɝɖɚɏɚ ɚɍɟɣɑəɔɫ. ȻɚɖɌɓɌɞɑɗɨəɧ ɔ ɞɑ ɟɝɗɚɎɔɫ, Ɏ 
ɖɚɞɚɜɧɡ ɚəɔ ɝɚɓɐɌɎɌɗɔɝɨ, ɔ ɝɚɍɝɞɎɑəəɚ ɜɑɖɗɌɘəɧɕ ɫɓɧɖ, əɑ 
ɚɝɚɍɑəəɚ ɛɚɚɥɜɫɪɥɔɕɝɫ Ɏ ȬɖɌɐɑɘɔɫɡ ɡɟɐɚɒɑɝɞɎ (ɡɚɞɫ ɔɘɑəəɚ ɚə 
ɫɎɗɫɑɞɝɫ ɚɝəɚɎɚɕ ɖɚɘɘɑɜɣɑɝɖɚɕ ɔ ɛɚɗɔɞɔɣɑɝɖɚɕ ɐɔɓɌɕə-ɏɜɌɠɔɖɔ). 
Ȼɚɝɞɑɜɧ ɛɜɚɝɞɧ ɔ ɞɌɗɌəɞɗɔɎɧ. Ȯ əɔɡ əɌ əɚɎɚɘ ɟɜɚɎəɑ 
ɛɚɐɡɎɌɞɧɎɌɪɞɝɫ ɔ ɜɌɓɎɔɎɌɪɞɝɫ əɑ ɞɚɗɨɖɚ ɠɜɌəɢɟɓɝɖɌɫ ɞɜɌɐɔɢɔɫ, 
əɚ ɔ ɍɟɐɚɜɌɒɔɎɤɔɑ Ɏ ɞɚ Ɏɜɑɘɫ ɟɘɧ ɘəɚɏɔɡ ɔɐɑɔ əɑɚ-ɌɎɌəɏɌɜɐɌ. Ȯ 
ɞɚ ɒɑ Ɏɜɑɘɫ əɑɗɨɓɫ əɑ ɟɝɘɚɞɜɑɞɨ ɔ ɔəɞɑɜɑɝəɑɕɤɔɑ ɛɌɜɌɗɗɑɗɔ ɘɑɒɐɟ 
ɝɌɘɔɘ ɡɚɐɚɘ ɐɔɓɌɕəɑɜɝɖɚɕ ɘɧɝɗɔ (ɜɌɍɚɞɚɕ ɝɚ ɤɜɔɠɞɚɘ, ɝ 
ɚɍɜɌɍɚɞɖɚɕ ɎɔɓɟɌɗɨəɚɏɚ ɚɍɜɌɓɌ) ɟ ȬɗɑɖɝɌəɐɜɌ ȼɚɐɣɑəɖɚ ɔ 
ɠɜɌəɢɟɓɝɖɔɡ ɌɎɞɚɜɚɎ ɛɚɝɞɑɜɚɎ 1968 ɏɚɐɌ. Ȯɚɚɍɥɑ ɞɫɏɚɞɑəɔɑ ɖ ɞɌɖ 
əɌɓɧɎɌɑɘɧɘ ɜɟɍɗɑəɧɘ ɤɜɔɠɞɌɘ ɩɞɚ ɫɎəɧɕ ɚɞɝɧɗ ɖ 
ɛɜɚɜɑɎɚɗɪɢɔɚəəɚɕ ɛɚ ɐɟɡɟ ɏɜɌɠɔɖɑ əɑ ɞɚɗɨɖɚ ɜɟɝɝɖɚɏɚ 
ȮɁȿȾȱȸȬȽɌ, əɚ ɔ əɑɘɑɢɖɚɏɚ ȭɌɟɡɌɟɓɌ. ȾɌɖɔɘ ɚɍɜɌɓɚɘ, ɣɑɜɑɓ ɢɎɑɞ, 

ɗɔəɑɕəɚ-ɝɔɗɟɩɞəɟɪ ɜɌɍɚɞɟ, əɌɜɚɣɔɞɚ ɛɜɚɝɞɧɑ ɤɜɔɠɞɚɎɧɑ 
ɏɌɜəɔɞɟɜɧ, ɞɚ ɗɔ ɎɧɜɑɓɌəəɧɑ, ɞɚ ɗɔ ɍɑɏɗɚ əɌɛɔɝɌəəɧɑ ɚɞ ɜɟɖɔ ɔ 
ɝɞɔɗɔɓɟɪɥɔɑ ɏɜɌɠɠɔɞɔ, ɫɓɧɖ ɛɗɌɖɌɞɌ ɎɝɞɜɌɔɎɌɑɞ ɝɑɍɫ Ɏ 
ɔəɞɑɜəɌɢɔɚəɌɗɨəɚɑ ɛɜɚɝɞɜɌəɝɞɎɚ ɝɚɢɔɌɗɨəɚɏɚ ɛɜɚɞɑɝɞɌ XX ɎɑɖɌ. 
ȺɐəɚɎɜɑɘɑəəɚ ɛɜɔ ɌəɌɗɔɓɑ ɐɔɓɌɕə-ɝɚɛɜɚɎɚɒɐɑəɔɫ 

ɛɚɗɔɞɔɣɑɝɖɔɡ ɌɗɨɞɑɜəɌɞɔɎəɧɡ ɐɎɔɒɑəɔɕ əɟɒəɚ ɍɧɞɨ ɚɣɑəɨ 
ɌɖɖɟɜɌɞəɧɘ, ɞ.ɖ. əɑɜɑɐɖɚ ɓɌ ɚɍɜɌɓɢɧ ɐɔɓɌɕəɌ 1960-70 -ɡ ɏɏ. 
ɛɜɔəɔɘɌɪɞɝɫ ɏɚɜɌɓɐɚ ɍɚɗɑɑ ɛɚɓɐəɔɑ ɜɌɓɜɌɍɚɞɖɔ. ȾɌɖ, ɓəɌɘɑəɔɞɧɕ 

ɝɑɏɚɐəɫ ɗɚɏɚɞɔɛ RAF ð ɔɓɚɍɜɌɒɑəɔɑ əɌ ɠɚəɑ ɖɜɌɝəɚɕ ɓɎɑɓɐɧ 
ɣɑɜəɚɏɚ ɌɎɞɚɘɌɞɌ ɔ ɍɑɗɧɡ ɍɟɖɎ ɌɍɍɜɑɎɔɌɞɟɜɧ ð ɍɧɗ ɝɚɓɐɌə ɞɚɗɨɖɚ Ɏ 
1996 ɏɚɐɟ (ɑɏɚ ɌɎɞɚɜɚɘ ɫɎɗɫɑɞɝɫ ȺɗɔɎɑɜ ȿɚɗɞɑɜɓ, 1974 ɏ.ɜ.).  
ȱɝɗɔ Ɏɧɤɑ ɘɧ ɜɌɝɝɘɌɞɜɔɎɌɗɔ əɑɖɚɞɚɜɧɑ Ɍɝɛɑɖɞɧ ɜɌɓɎɔɞɔɫ 

ɐɔɓɌɕəɌ Ɏəɟɞɜɔ ɛɚɗɔɞɔɣɑɝɖɔ ɚɖɜɌɤɑəəɧɡ ɌɗɨɞɑɜəɌɞɔɎəɧɡ 
ɖɟɗɨɞɟɜ, ɞɚ ɝɑɕɣɌɝ ɛɚɛɜɚɍɟɑɘ Ɏɓɏɗɫəɟɞɨ əɌ ɝɔɞɟɌɢɔɪ ɝɚ ɝɞɚɜɚəɧ 
ɛɜɚɫɎɗɑəɔɫ ɌɗɨɞɑɜəɌɞɔɎəɧɡ ɝɚɚɍɥɑɝɞɎ Ɏəɟɞɜɔ ɝɚɍɝɞɎɑəəɚ 
ɐɔɓɌɕəɌ. Ⱦɚ, ɣɞɚ ɌɗɨɞɑɜəɌɞɔɎəɧɑ əɌɛɜɌɎɗɑəɔɫ ɝɟɥɑɝɞɎɚɎɌɗɔ, 
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ɚɍɦɫɝəɫɑɞɝɫ ɟɒɑ ɝɌɘɚɕ ɛɜɔɜɚɐɚɕ ɐɔɓɌɕəɌ ɖɌɖ ɣɜɑɓɎɧɣɌɕəɚ 
ɖɚəɖɟɜɑəɞəɚɕ ɞɎɚɜɣɑɝɖɚɕ ɝɠɑɜɧ. ȻɜɚɫɎɗɑəɔɑ ɐɟɡɌ 
ɌɗɨɞɑɜəɌɞɔɎəɚɝɞɔ Ɏ ɜɌɓɎɔɞɔɔ ɐɔɓɌɕəɌ Ɏɞɚɜɚɕ ɛɚɗɚɎɔəɧ ɁɁ Ɏ. ɘɚɏɗɚ 

ɛɜɔəɔɘɌɞɨ ɣɜɑɓɎɧɣɌɕəɚ ɜɌɓɗɔɣəɧɑ ɠɚɜɘɧ.  
ȹɌɔɍɚɗɑɑ ɔəɞɑɜɑɝəɧɘɔ ɠɚɜɘɌɘɔ ɛɜɚɫɎɗɑəɔɫ ɌɗɨɞɑɜəɌɞɔɎəɚɝɞɔ 

Ɏ ɐɔɓɌɕəɑ Ɏɞɚɜɚɕ ɛɚɗɚɎɔəɧ ɁɁ ɎɑɖɌ ɫɎɗɫɪɞɝɫ, əɌ əɌɤ Ɏɓɏɗɫɐ, 
ɠɑəɚɘɑəɧ ɜɌɐɔɖɌɗɨəɚɏɚ ɔ Ɍəɞɔ-ɐɔɓɌɕəɌ 1960-70 -ɡ, ɝ ɚɐəɚɕ 
ɝɞɚɜɚəɧ, ɔ ɜɌɓəɚɚɍɜɌɓəɧɑ ɠɚɜɘɧ ɛɜɚɞɔɎɚɝɞɚɫɥɑɏɚ ɏɗɚɍɌɗɔɓɌɢɔɔ 
çɖɜɔɞɔɣɑɝɖɚɏɚ ɜɑɏɔɚəɌɗɔɓɘɌè, ð ɝ ɐɜɟɏɚɕ.  
Ⱦɑɜɘɔəɧ çɜɌɐɔɖɌɗɨəɧɕ ɐɔɓɌɕəè ɔ çɌəɞɔɐɔɓɌɕəè ɜɚɐɔɗɔɝɨ Ɏ 

ɏɚɜɫɣɔɑ 60-ɑ, Ɏ ȴɞɌɗɔɔ. ȴɡ ɛɜɑɐɧɝɞɚɜɔɫ ɝɎɫɓɌəɌ ɖɌɖ ɝ ɛɜɚɢɑɝɝɌɘɔ, 
ɤɑɐɤɔɘɔ ɝɚɍɝɞɎɑəəɚ Ɏəɟɞɜɔ ɐɔɓɌɕəɌ, ɞɌɖ ɔ ɝ ɚɍɥɑɖɟɗɨɞɟɜəɚɕ 
ɝɔɞɟɌɢɔɑɕ 60-ɡ. Ƚɚɍɧɞɔɫ 1968 ɏ. Ɏɚ ɀɜɌəɢɔɔ, ȯɑɜɘɌəɔɔ ɔ ɞɚɕ ɒɑ 

ȴɞɌɗɔɔ ɔɓɎɑɝɞəɧ ɗɟɣɤɑ, ɣɑɘ ɞɑ ɛɜɚɢɑɝɝɧ, ɣɞɚ ɔɘ ɛɜɑɐɤɑɝɞɎɚɎɌɗɔ. 
ȺɐəɌɖɚ ɐɌɒɑ ɑɝɗɔ əɑ Ɏɧɡɚɐɔɞɨ ɓɌ ɛɜɑɐɑɗɧ ȴɞɌɗɔɔ, ɞɚ əɑɚɍɡɚɐɔɘɚ 
ɛɚɘəɔɞɨ, ɣɞɚ ɟ ɜɔɘɝɖɔɡ Ɏɚɗəɑəɔɕ 1967 ð 68  ɏɏ. ɍɧɗ ɛɜɚɗɚɏ Ɏ Ɏɔɐɑ 
ɝɞɟɐɑəɣɑɝɖɔɡ Ɏɚɗəɑəɔɕ Ɏ ȼɔɘɑ 1963 ɏ. ȾɚɏɐɌ ɝɞɟɐɑəɞɧ ɠɌɖɟɗɨɞɑɞɌ 
Ɍɜɡɔɞɑɖɞɟɜɧ 42 ɐəɫ ɚɝɞɌɎɌɗɔɝɨ əɌ ɝɎɚɑɘ ɠɌɖɟɗɨɞɑɞɑ, 
ɓɌɍɌɜɜɔɖɌɐɔɜɚɎɌɎɤɔɝɨ ɔ ɞɜɑɍɟɫ ɛɑɜɑɘɑə Ɏ ɚɍɗɌɝɞɔ ɔɡ 
ɛɜɚɠɑɝɝɔɚəɌɗɨəɚɏɚ ɚɍɜɌɓɚɎɌəɔɫ.12   
ȽɔɞɟɌɢɔɫ, ɖɚɞɚɜɌɫ ɝɗɚɒɔɗɌɝɨ Ɏ ɞɚ Ɏɜɑɘɫ Ɏ ɔɞɌɗɨɫəɝɖɚɕ 

Ɍɜɡɔɞɑɖɞɟɜɑ ɔ ɡɟɐɚɒɑɝɞɎɑəəɚɘ ɚɍɜɌɓɚɎɌəɔɔ, ɍɧɗɌ ɛɌɜɌɐɚɖɝɌɗɨəɌ. 
Ƚ ɚɐəɚɕ ɝɞɚɜɚəɧ, ȴɞɌɗɔɫ ð ɝɞɜɌəɌ-ɘɟɓɑɕ ð ɚɜɔɑəɞɔɜɚɎɌɗɌɝɨ Ɏ 
ɚɍɟɣɑəɔɔ əɌ Ɍɜɡɔɞɑɖɞɟɜəɟɪ ɞɜɌɐɔɢɔɪ ɩɖɗɑɖɞɔɖɔ XIX  Ɏ. ȹɚɎɌɢɔɔ 
modern  mouvement  (Ɍɜɡɔɞɑɖɞɟɜəɚɏɚ ɘɚɐɑɜəɔɓɘɌ, ɝɚɑɐɔəɫɪɥɑɏɚ 
ɠɌɓɟ ɛɚɓɐəɑɏɚ ð ɏɑɚɘɑɞɜɔɣɑɝɖɚɏɚ ð ɘɚɐɑɜəɌ ɝ ɔɝɖɟɝɝɞɎɚɘ 
ɠɟəɖɢɔɚəɌɗɔɓɘɌ) ɐɌɒɑ ɖ 60-ɘ ɏɚɐɌɘ əɑɐɚɝɞɌɞɚɣəɚ Ɏɚɤɗɔ Ɏ ɞɖɌəɨ 
ɚɍɜɌɓɚɎɌɞɑɗɨəɧɡ ɛɜɚɏɜɌɘɘ. ȾɚɏɐɌ, ɖɚɏɐɌ ȬɘɑɜɔɖɌ ɔ ɐɜɟɏɔɑ ɝɞɜɌəɧ 
ȳɌɛɌɐəɚɕ ȱɎɜɚɛɧ (Ɏ ɛɑɜɎɟɪ ɚɣɑɜɑɐɨ Ȭəɏɗɔɫ ɔ ɀɜɌəɢɔɫ) əɌɣɔəɌɪɞ 
ɎɚɝɝɞɌɎɌɞɨ ɛɜɚɞɔɎ ɠɟəɖɢɔɚəɌɗɔɓɘɌ, ȴɞɌɗɔɫ ɎɛɔɞɧɎɌɑɞ ɑɏɚ Ɏ ɝɑɍɫ. 

ȺɐəɌɖɚ ɚɣɑəɨ ɍɧɝɞɜɚ (ɟɒɑ Ɏɚ Ɏɞɚɜɚɕ ɛɚɗɚɎɔəɑ 60-ɡ) ɛɜɚɔɝɡɚɐɔɞ 
ɛɑɜɑɚɝɘɧɝɗɑəɔɑ ɞɚɏɚ, ɣɞɚ ɘɚɒəɚ əɌɓɧɎɌɞɨ əɚɎɧɘ ɔ ɝɚɎɜɑɘɑəəɧɘ.  
ȰɌɒɑ Ɏ ɝɗɚɎɌɜɫɡ əɑɜɑɐɖɚ ɛɚɐɣɑɜɖɔɎɌɑɞɝɫ ɍɚɗɨɤɌɫ ɛɚɗɔɞɔɣɑɝɖɌɫ 

ɌɖɞɔɎəɚɝɞɨ ɜɌɐɔɖɌɗɨəɚɏɚ ɐɔɓɌɕəɌ (əɌɛɜɔɘɑɜ, ɛɚ ɝɜɌɎəɑəɔɪ ɝ Ɍəɞɔ-
ɐɔɓɌɕəɚɘ)13 . ȺɐəɌɖɚ ɍɚɗɑɑ ɏɗɟɍɚɖɚɑ ɛɚɏɜɟɒɑəɔɑ Ɏ ɜɑɌɗɨəɟɪ 
ɝɔɞɟɌɢɔɪ ɏɚɎɚɜɔɞ ɝɖɚɜɑɑ ɚ ɖɟɗɨɞɟɜəɚ-ɡɟɐɚɒɑɝɞɎɑəəɚɕ 
ɌɗɨɞɑɜəɌɞɔɎɑ (ɔ ɜɌɐɔɖɌɗɔɓɘɑ), əɑɒɑɗɔ ɚ ɝɚɍɝɞɎɑəəɚ ɛɚɗɔɞɔɣɑɝɖɚɕ. 
ȬɖɞɟɌɗɔɓɌɢɔɫ ɚɝɚɍɚɏɚ ɎɓɏɗɫɐɌ əɌ ȳɑɘɗɪ ɔ ɖɟɗɨɞɟɜɟ ɗɪɐɑɕ ɖɌɖ 

ɟəɔɖɌɗɨəɚɑ ɍɜɌɞɝɞɎɚ Ɏ ɘɌɝɤɞɌɍɌɡ Ȯɝɑɗɑəəɚɕ Ɏ ɖɟɗɨɞɟɜɑ 1960-ɡ 
ɝɞɌɗɌ ɞɜɌɘɛɗɔəɚɘ ɐɗɫ ɛɑɜɑɚɝɘɧɝɗɑəɔɫ ɝɌɘɚɏɚ ɝɚɐɑɜɒɌəɔɫ ɒɔɓəɔ, 
ɔ Ɍɜɡɔɞɑɖɞɟɜɧ Ɏ ɣɌɝɞəɚɝɞɔ.  
ȴɘɑəəɚ Ɏ ɩɞɚɘ ɖɚəɞɑɖɝɞɑ Ɏ ȴɞɌɗɔɔ Ɏ ɝɑɜɑɐɔəɑ 1960-ɡ ɏɏ. 

ɛɚɫɎɗɫɑɞɝɫ ɞɑɜɘɔə çɌəɞɔ-ɌɜɡɔɞɑɖɞɟɜɌè, ɛɜɑɐɛɚɗɌɏɌɎɤɔɕ ɚɣɑɜɑɐəɚɕ, 
əɚ əɌ ɩɞɚɞ ɜɌɓ ɛɚɔɝɞɔəɑ ɠɟəɐɌɘɑəɞɌɗɨəɧɕ ɜɌɓɜɧɎ ɝ ɞɜɌɐɔɢɔɑɕ, ɝ 
ɛɚəɔɘɌəɔɑɘ Ɍɜɡɔɞɑɖɞɟɜɧ ɖɌɖ ɞɌɖɚɎɚɕ. Ȭəɞɔ-ɌɜɡɔɞɑɖɞɟɜɌ ɝɞɌɗɌ 
ɛɚɛɧɞɖɚɕ ɛɚɔɝɖɌ əɚɎɧɡ ɠɚɜɘ ɛɜɚɑɖɞəɚɕ ɐɑɫɞɑɗɨəɚɝɞɔ. ɉɞɚ ɛɜɑɒɐɑ 
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Ɏɝɑɏɚ ɖɚəɢɑɛɞɟɌɗɨəɧɑ ɛɚɔɝɖɔ ɞɚɏɚ, ɣɞɚ ɞɌɖɚɑ ɓɌɎɞɜɌ, əɚ ɓɌ ɩɞɔɘ 
ɝɞɚɔɞ ɑɥɑ ɍɚɗɑɑ ɏɗɟɍɔəəɧɕ Ɏɚɛɜɚɝ: ɣɞɚ ɞɌɖɚɑ ɓɌɎɞɜɌɤəɔɕ ɣɑɗɚɎɑɖ, 
ɖɌɖɔɘɔ ɘɧ ɍɟɐɑɞ ɓɌɎɞɜɌ, ɖɌɖ ɘɧ ɍɟɐɑɘ ɒɔɞɨ, ɐɟɘɌɞɨ ɔ ɣɟɎɝɞɎɚɎɌɞɨ 

(ɠɌɖɞɔɣɑɝɖɔ: ɐɟɘɧ ɔ ɣɟɎɝɞɎɌ ɝɚɎɜɑɘɑəəɧɡ ɌɜɡɔɞɑɖɞɚɜɚɎ ð 
əɌɝɖɚɗɨɖɚ ɚəɔ ɜɚɐɚɘ ɔɓ ɓɌɎɞɜɌ). ɉɞɚ əɌɡɚɐɔɗɚ ɝɎɚɑ ɎɧɜɌɒɑəɔɑ ɟɒɑ 
əɑ Ɏ ɜɑɌɗɨəɧɡ Ɍɜɡɔɞɑɖɞɟɜəɧɡ ɛɜɚɑɖɞɌɡ, əɚ ɜɑɌɗɔɓɚɎɧɎɌɗɚɝɨ 
ɛɜɑɒɐɑ Ɏɝɑɏɚ ɣɑɜɑɓ ɜɔɝɟəɚɖ (ɣɌɝɞɚ ɠɌəɞɌɝɞɔɣəɧɕ ɔɗɔ ɐɌɒɑ 
ɠɌəɞɌɝɘɌɏɚɜɔɣəɧɕ), ɣɞɚ ɛɜɔɎɑɗɚ ɖ əɌɝɞɚɫɥɑɘɟ ɍɟɘɟ ɞɌɖ 
əɌɓɧɎɌɑɘɚɕ ɍɟɘɌɒəɚɕ Ɍɜɡɔɞɑɖɞɟɜɧ.  
ȭɗɔɓɖɔɘ ɛɚ ɝɚɐɑɜɒɌəɔɪ, əɚ əɌɡɚɐɔɎɤɔɘ ɖɚɘɛɜɚɘɔɝɝ ɘɑɒɐɟ 

ɍɑɓɟɐɑɜɒəɧɘ ɟɞɚɛɔɓɘɚɘ Ɍəɞɔ-Ɍɜɡɔɞɑɖɞɟɜɧ ɔ ɜɑɌɗɨəɚɕ 
Ɍɜɡɔɞɑɖɞɟɜəɚɕ ɛɜɚɏəɚɝɞɔɖɚɕ ɝɞɌɗɚ ɐɎɔɒɑəɔɑ çɜɌɐɔɖɌɗɨəɚɕ 
Ɍɜɡɔɞɑɖɞɟɜɧè. ȸɑɒɐɟ ɝɚɍɚɕ ɚɍɌ ɐɎɔɒɑəɔɫ əɌɡɚɐɔɗɔɝɨ Ɏ ɛɚɝɞɚɫəəɚɘ 

ɞɎɚɜɣɑɝɖɚɘ ɝɛɚɜɑ, ɚɞɜɔɢɌɫ (ɣɌɝɞɚ əɑ ɝɞɑɝəɫɫɝɨ ɛɜɔ ɩɞɚɘ Ɏ 
ɎɧɜɌɒɑəɔɫɡ) ɖɜɌɕəɚɝɞɔ ɔɗɔ əɌɚɍɚɜɚɞ ɖɚɘɛɜɚɘɔɝɝəɚɝɞɨ ɚɛɛɚəɑəɞɌ. 
ȺɐəɌɖɚ ɛɑɜɑɐ ɗɔɢɚɘ ɞɜɌɐɔɢɔɚəəɚɏɚ ɛɚəɔɘɌəɔɫ Ɍɜɡɔɞɑɖɞɟɜɧ, 
ɖɚəɑɣəɚ, ɚɍɌ əɌɛɜɌɎɗɑəɔɫ Ɏɧɏɗɫɐɑɗɔ ɖɌɖ ɘɚəɚɗɔɞəɧɕ ɗɌɏɑɜɨ.  
ȱɝɗɔ ɒɑ ɘɧ ɓɌɏɗɫəɑɘ Ɏɏɗɟɍɨ ɛɚɗɫ ɏɜɟɛɛɔɜɚɎɚɖ ɔ ɌɎɞɚɜɚɎ, 

ɜɌɍɚɞɌɎɤɔɡ Ɏ ɛɚɗɑ Ɍəɞɔ-Ɍɜɡɔɞɑɖɞɟɜɧ ɔ ɜɌɐɔɖɌɗɨəɚɕ Ɍɜɡɔɞɑɖɞɟɜɧ, 
ɞɚ ɟɎɔɐɔɘ, ɣɞɚ ɔ ɓɐɑɝɨ ɖɔɛɑɗɌ ɛɚɝɞɚɫəəɌɫ Ɏəɟɞɜɑəəɫɫ ɞɎɚɜɣɑɝɖɌɫ 
ɍɚɜɨɍɌ. ȯɜɟɛɛɧ ɜɌɝɖɌɗɧɎɌɗɔɝɨ Ɏ ɝɔɗɟ Ɏəɟɞɜɑəəɔɡ ɛɜɚɞɔɎɚɜɑɣɔɕ, 
Ɍɜɡɔɞɑɖɞɚɜɧ ɘɑəɫɗɔ ɠɗɌɏ, ɛɚɐ ɖɚɞɚɜɧɘ ɎɧɝɞɟɛɌɗɔ. ȹɚ ɓɌ Ɏɝɑɘ ɩɞɔɘ 
ɝɞɚɫɗ ɔəɞɑɜɑɝəɑɕɤɔɕ ɔ ɎɑɝɨɘɌ ɛɗɚɐɚɞɎɚɜəɧɕ ɛɚɔɝɖ əɚɎɚɕ 
Ɍɜɡɔɞɑɖɞɟɜɧ.14   
Ȼɜɫɘɧɘ ɚɞɖɗɔɖɚɘ əɌ ɛɜɚɢɑɝɝɧ, ɤɑɐɤɔɑ Ɏ Ɍɜɡɔɞɑɖɞɟɜəɚɘ 

ɝɚɚɍɥɑɝɞɎɑ, ɝɞɌɗɔ ɐɎɔɒɑəɔɫ ɜɌɐɔɖɌɗɨəɚɏɚ ɐɔɓɌɕəɌ ɔ Ɍəɞɔ-ɐɔɓɌɕəɌ. 
ȿɒɑ ɖɚɜɜɑɝɛɚəɐɔɜɟɪɥɔɑɝɫ əɌɓɎɌəɔɫ ɛɚɐɞɎɑɜɒɐɌɪɞ ɐɟɡɚɎəɟɪ 
ɝɎɫɓɨ ɩɞɔɡ ɫɎɗɑəɔɕ, əɚ ɑɥɑ ɍɚɗɑɑ ɚɣɑɎɔɐəɚɕ ɚəɌ ɝɞɌəɚɎɔɞɝɫ ɛɜɔ 
ɛɚɏɜɟɒɑəɔɔ Ɏ ɜɑɌɗɨəɟɪ ɞɖɌəɨ ɝɚɍɧɞɔɕ. ȻɜɔɎɑɐɑɘ ɞɚɗɨɖɚ ɚɐɔə 
ɛɜɔɘɑɜ. ȴəɞɑɜɑɝəɑɕɤɔɕ ɔɞɌɗɨɫəɝɖɔɕ Ɍɜɡɔɞɑɖɞɚɜ, ɐɔɓɌɕəɑɜ, 

ɞɑɚɜɑɞɔɖ ɝɚɎɜɑɘɑəəɚɕ Ɍɜɡɔɞɑɖɞɟɜɧ ɔ ɐɔɓɌɕəɌ ȬəɐɜɑɌ ȭɜɌəɢɔ ɝɞɚɫɗ 
ɟ ɔɝɞɚɖɚɎ ɔ Ɍəɞɔ-Ɍɜɡɔɞɑɖɞɟɜɧ, ɔ Ɍəɞɔ-ɐɔɓɌɕəɌ. ȯɜɟɛɛɌ çȬɜɡɔɓɟɘè, ɝ 
ɖɚɞɚɜɚɕ ɚə ɝɚɞɜɟɐəɔɣɌɑɞ Ɏ ɖɚəɢɑ 1960-əɌɣɌɗɑ 70-ɡ (ɖɌɖ ɔ ɘəɚɏɔɑ 
ɐɜɟɏɔɑ ɏɜɟɛɛɧ, əɌɛɜɔɘɑɜ çȽɟɛɑɜɝɞɟɐɔɚè, çȽɞɜɟɘè, ç9999ɍ ȿɀȺè ɔ 
ɐɜ.) ɜɌɍɚɞɌɗɌ Ɏ ɚɍɑɔɡ ɚɍɗɌɝɞɫɡ. ȺɐəɌɖɚ ɛɚɝɞɚɫəəɚɑ ɐɎɔɒɑəɔɑ 
Ɏɛɑɜɑɐ ɐɗɫ əɑɏɚ ɎɌɒəɑɑ, ɣɑɘ ɛɜɔɎɑɜɒɑəəɚɝɞɨ ɞɑɘ ɔɗɔ ɔəɧɘ 
ɞɑɜɘɔəɌɘ. Ƚ 1976 ɏ. ɚə ɝɚɎɘɑɝɞəɚ ɝ ȬɗɑɝɝɌəɐɜɚ ȸɑəɐɔəɔ ɜɌɍɚɞɌɑɞ Ɏ 
ɏɜɟɛɛɑ çȬɗɡɔɘɔɫè, ɜɌɝɝɘɌɞɜɔɎɌɑɘɚɕ ɖɜɔɞɔɖɚɕ ɖɌɖ ɚɐəɌ ɔɓ Ɏɑɐɟɥɔɡ 

ɏɜɟɛɛ Ɏɞɚɜɚɕ Ɏɚɗəɧ ɜɌɐɔɖɌɗɨəɚɏɚ ɐɔɓɌɕəɌ. ȻɜɚɞɔɎɚɜɑɣɔɫ Ɏəɟɞɜɔ 
ɏɜɟɛɛɧ ɟɍɑɒɐɌɪɞ ɑɏɚ ɟɕɞɔ Ɏɝɗɑɐ ɓɌ ȽɚɞɞɝɌɝɝɚɘ Ɏ çȸɑɘɠɔɝè (1981  ð
 85) ɔ ɝ 1983 ɏ. ɎɚɓɏɗɌɎɔɞɨ ɒɟɜəɌɗ çModoè. ȴ çȸɑɘɠɔɝè ɔ çModoè 
ɛɚɓɔɢɔɚəɔɜɟɪɞ ɝɑɍɫ ɟɒɑ ɖɌɖ ɛɜɑɐɝɞɌɎɔɞɑɗɔ ɞɌɖ əɌɓɧɎɌɑɘɚɏɚ 
çȹɚɎɚɏɚ ɐɔɓɌɕəɌè, ɡɚɞɫ ɛɜɔ ɌəɌɗɔɓɑ Ɍɜɞ-ɚɍɦɑɖɞɚɎ ɝɚɎɑɜɤɑəəɚ 
ɚɣɑɎɔɐəɌ Ɏɑɜəɚɝɞɨ ɖɚɘɛɗɑɖɝɟ ɔɐɑɕ, ɝɠɚɜɘɔɜɚɎɌɎɤɔɡɝɫ ɑɥɑ Ɏ 
ɖɚəɢɑ 1960-ɡ ɏɏ., ɛɜɚɫɎɗɫɪɥɌɫɝɫ ɛɜɑɒɐɑ Ɏɝɑɏɚ əɌ ɟɜɚɎəɑ 
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ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ ɫɓɧɖɌ ð ɢɎɑɞɚɎɧɡ ɜɑɤɑəɔɕ, ɚɝɚɍɑəəɚɝɞɑɕ 
ɠɚɜɘɚɚɍɜɌɓɚɎɌəɔɫ, ɎɧɍɔɜɌɑɘɧɡ ɘɌɞɑɜɔɌɗɌɡ ɔ ɞ.ɛ. 
ȰɌəəɧɕ ɛɜɔɘɑɜ əɌɏɗɫɐəɚ ɛɚɖɌɓɧɎɌɑɞ, ɣɞɚ ɟɛɚɞɜɑɍɗɫɑɘɌɫ 

ɞɑɜɘɔəɚɗɚɏɔɫ ɎɧɛɚɗəɫɗɌ əɑ ɞɚɗɨɖɚ (Ɍ ɛɚɐɣɌɝ ɔ əɑ ɝɞɚɗɨɖɚ) ɓɌɐɌɣɟ 
ɚɍɦɫɝəɑəɔɫ ɝɔɞɟɌɢɔɔ, ɝɖɚɗɨɖɚ ɓɌɐɌɣɟ Ɍɜɞɔɖɟɗɫɢɔɔ ɘəɚɏɚɘɑɜəɚɏɚ 
ɛɜɚɢɑɝɝɌ, ɫɎɗɫɗɌɝɨ ɛɚɛɧɞɖɚɕ əɌɓɧɎɌəɔɫ ɝɖɚɗɨɖɚ-ɗɔɍɚ əɚɎɧɡ 
ɫɎɗɑəɔɕ əɚɎɧɘɔ ɒɑ ɝɗɚɎɌɘɔ.  
ȴəɞɑɜɑɝəɚ, ɣɞɚ Ɏ əɌɣɌɗɑ 1970-ɡ ɛɚɫɎɗɫɑɞɝɫ ɑɥɑ ɚɐɔə ɞɑɜɘɔə ð 

çɖɚəɞɜ-ɐɔɓɌɕəè. ȻɚɖɌɓɌɞɑɗɨəɚ, ɣɞɚ ɛɚɫɎɗɫɑɞɝɫ ɚə Ɏ ɜɌɘɖɌɡ 
ɛɚɐɏɚɞɚɎɖɔ ɖ ɓəɌɘɑəɔɞɚɕ ɎɧɝɞɌɎɖɑ çȴɞɌɗɔɫ: əɚɎɧɕ ɐɚɘɌɤəɔɕ 
ɗɌəɐɤɌɠɞè, ɛɜɚɤɑɐɤɑɕ Ɏ 1972 ɏ. Ɏ ȸɟɓɑɑ ɝɚɎɜɑɘɑəəɚɏɚ ɔɝɖɟɝɝɞɎɌ Ɏ 
ȹɨɪ-ȵɚɜɖɑ. ɉɞɔɘ ɝɗɚɎɚɝɚɣɑɞɌəɔɑɘ ɍɧɗ əɌɓɎɌə ɜɌɓɐɑɗ ɎɧɝɞɌɎɖɔ, 
ɏɐɑ ɎɧɝɞɌɎɗɑəɧ ɝɌɘɧɑ ɜɌɐɔɖɌɗɨəɧɑ (ɚɛɫɞɨ-ɞɌɖɔ Ɏ 

ɛɜɚɠɑɝɝɔɚəɌɗɨəɚɘ, Ɍ əɑ ɛɚɗɔɞɔɣɑɝɖɚɘ ɝɘɧɝɗɑ ɝɗɚɎɌ), ɝɌɘɧɑ 
əɑɚɍɧɣəɧɑ ɐɔɓɌɕə-ɛɜɚɑɖɞɧ ɎɧɝɞɌɎɖɔ. ȻɚɖɌ əɑ ɟɐɌɗɚɝɨ Ɏɧɫɝəɔɞɨ 
ɜɑɌɗɨəɚɑ ɛɜɚɔɝɡɚɒɐɑəɔɑ ɞɑɜɘɔəɌ, əɚ ɛɜɑɐɛɚɗɚɒɔɞɑɗɨəɚ ɚə ɍɧɗ 
ɎɎɑɐɑə Ɏ ɜɑɓɟɗɨɞɌɞɑ ɐɔɌɗɚɏɌ ɔɞɌɗɨɫəɝɖɚɕ ɔ ɌɘɑɜɔɖɌəɝɖɚɕ ɖɟɗɨɞɟɜ 
ɖɟɜɌɞɚɜɚɘ ɎɧɝɞɌɎɖɔ ɉ. ȬɘɍɌɝɚɘ, ɟɎɔɐɑɎɤɔɘ Ɏ ɩɞɔɡ ɛɜɚɑɖɞɌɡ 
ɓɜɔɘɟɪ ɜɑɌɗɔɓɌɢɔɪ ɐɟɡɌ ɌɘɑɜɔɖɌəɝɖɚɕ çɖɚəɞɜ-ɖɟɗɨɞɟɜɧè. ȺɐəɌɖɚ 
əɌ ɟɜɚɎəɑ ɛɜɚɠɑɝɝɔɚəɌɗɨəɚɏɚ ɔ ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ ɘɧɤɗɑəɔɫ 
ɜɑɌɗɨəɧɡ ɜɌɓɗɔɣɔɕ ɘɑɒɐɟ ɜɌɐɔɖɌɗɨəɧɘ ɐɔɓɌɕəɚɘ, Ɍəɞɔ-ɐɔɓɌɕəɚɘ 
ɔ ɖɚəɞɜ-ɐɔɓɌɕəɚɘ əɑɘəɚɏɚ (ɞɚɗɨɖɚ Ɏ ɘɑɜɑ ɟɞɚɛɔɣəɚɝɞɔ ɛɜɚɑɖɞɚɎ). 
Ƚɑɏɚɐəɫ ɐɗɫ əɌɝ ɚɣɑɎɔɐɑə ɛɑɜɑɎɑɝ ɚɍɦɑɐɔəɫɪɥɔɡ ɠɌɖɞɚɜɚɎ. 
Ȼɚɩɞɚɘɟ ɝɖɚɜɑɑ ɩɞɚ ɝɗɑɐɟɑɞ ɏɚɎɚɜɔɞɨ ɚ ɠɚɜɘɔɜɚɎɌəɔɔ ɔ ɜɌɝɢɎɑɞɑ 
ɫɜɖɚɕ ɡɟɐɚɒɑɝɞɎɑəəɚɕ ɤɖɚɗɧ, ɝɞɌɎɤɑɕ ɌɗɨɞɑɜəɌɞɔɎɚɕ əɑ ɞɚɗɨɖɚ 
ɤɖɚɗɌɘ çɡɚɜɚɤɑɏɚ ɐɔɓɌɕəɌè (Ɏ ȯɑɜɘɌəɔɔ ɔ Ȭəɏɗɔɔ) ɔ çɍɑɗɨ-ɐɔɓɌɕəɌè 
Ɏ ȴɞɌɗɔɔ, əɚ ɔ Ɏɝɑɕ ɛɜɑɐɧɐɟɥɑɕ ɛɚɗɟɎɑɖɚɎɚɕ ɞɜɌɐɔɢɔɔ ɜɌɓɎɔɞɔɫ 
ɐɔɓɌɕəɌ Ɏ ɢɑɗɚɘ. ȰɌəəɌɫ ɛɜɚɠɑɝɝɔɚəɌɗɨəɚ-ɍɟəɞɌɜɝɖɌɫ 
ɐɔɓɌɕəɑɜɝɖɌɫ ɞɜɌɐɔɢɔɫ ɐɚɎɚɗɨəɚ ɝɖɚɜɚ ɝɞɌɗɌ ɘɩɕəɝɞɜɔɘɚɘ, 
ɔɖɚəɌɘɔ ɚɞ ɐɔɓɌɕəɌ, ɚɐəɌɖɚ ɝɌɘ ɝɎɑɒɔɕ ɐɟɡ ɝɎɚɍɚɐɧ 

ɠɚɜɘɚɚɍɜɌɓɚɎɌəɔɫ ɚəɌ ɝɚɡɜɌəɫɑɞ ɛɚ ɝɑɕ ɐɑəɨ, əɑɝɘɚɞɜɫ əɌ ɘɚɥəɧɕ 
əɌɗɑɞ ɖɚɘɘɑɜɢɔɌɗɔɓɌɢɔɔ ɔ ɠɚɜɘɔɜɚɎɌəɔɑ ɐɚɎɚɗɨəɚ ɒɑɝɞɖɔɡ 
ɡɌɜɌɖɞɑɜəɧɡ ɣɑɜɞ ɐɔɓɌɕəɑɜɝɖɚɏɚ ɘɧɤɗɑəɔɫ (ɠɌɖɞɔɣɑɝɖɔ ɖɌəɚəɚɎ).  
ȴɞɌɗɔɫ ɍɧɗɌ əɑ ɑɐɔəɝɞɎɑəəɚɕ ɝɞɜɌəɚɕ, ɛɜɑɐɗɚɒɔɎɤɑɕ 

ɌɗɨɞɑɜəɌɞɔɎɧ ɍɧɗɚɘɟ ɜɌɓɎɔɞɔɪ ɐɔɓɌɕəɌ ɛɑɜɎɚɕ ɛɚɗɚɎɔəɧ ɁɁ Ɏ. Ƚ 
əɌɤɑɕ ɞɚɣɖɔ ɓɜɑəɔɫ, ɘɚɒəɚ ɔ əɟɒəɚ ɏɚɎɚɜɔɞɨ ɚ ɍɚɗɑɑ ɤɔɜɚɖɚɘ 
ɖɜɟɏɑ ɠɚɜɘ ɛɜɚɫɎɗɑəɔɫ çɖɜɔɞɔɣɑɝɖɚɏɚ ɜɑɏɔɚəɌɗɔɓɘɌè əɑ ɞɚɗɨɖɚ Ɏ 
Ɍɜɡɔɞɑɖɞɟɜɑ, əɚ ɔ Ɏ ɐɔɓɌɕəɑ. ȶɌɞɑɏɚɜɔɫ çɖɜɔɞɔɣɑɝɖɔɕ ɜɑɏɔɚəɌɗɔɓɘè 

ɍɧɗɌ ɎɎɑɐɑəɌ Ɏ əɌɟɣəɧɕ ɚɍɔɡɚɐ ȶ. ɀɜɑɘɛɞɚəɚɘ Ɏ 1980-ɑ ɏɏ. ɉɞɔɘ 
ɞɑɜɘɔəɚɘ ɚə ɚɍɦɑɐɔəɔɗ ɞɟ ɛɑɝɞɜɚɞɟ Ɍɜɡɔɞɑɖɞɟɜəɧɡ ɛɚɔɝɖɚɎ Ɏɞɚɜɚɕ 
ɛɚɗɚɎɔəɧ ɁɁ  Ɏ., ɖɚɞɚɜɌɫ, ɝ ɚɐəɚɕ ɝɞɚɜɚəɧ, əɑ ɣɟɜɌɑɞɝɫ 
ɐɚɝɞɔɒɑəɔɕ ɘɚɐɑɜəɔɓɘɌ ɔ ɛɚɝɞɘɚɐɑɜəɔɓɘɌ, Ɍ ɝ ɐɜɟɏɚɕ ð ɔɥɑɞ 
ɐɌɗɨəɑɕɤɔɑ ɛɟɞɔ ɜɌɓɎɔɞɔɫ ɝɚɍɝɞɎɑəəɚ ɘɑɝɞəɧɡ, ɜɑɏɔɚəɌɗɨəɧɡ 
ɤɖɚɗ Ɍɜɡɔɞɑɖɞɟɜɧ, Ɏɔɐɫ ɔɡ əɑ Ɏ ɝɗɑɐɚɎɌəɔɔ ɘɚɐəɧɘ ɞɑəɐɑəɢɔɫɘ, Ɍ 
Ɏ ɝɔəɞɑɓɑ əɚɎɑɕɤɔɡ ɞɑɡəɚɗɚɏɔɕ ɝ ɖɚɜɑəəɧɘɔ ɞɜɌɐɔɢɔɫɘɔ 
ɛɜɚɝɞɜɌəɝɞɎɑəəɚɏɚ ɔ ɎɔɓɟɌɗɨəɚɏɚ ɘɧɤɗɑəɔɫ. ɀɑɜɑɘɛɞɚə 
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ɛɚɐɣɑɜɖɔɎɌɑɞ, ɣɞɚ ɩɞɚ əɑ ɝɞɚɗɨɖɚ ɝɞɔɗɨ, ɝɖɚɗɨɖɚ ɞɑɚɜɑɞɔɣɑɝɖɌɫ 
ɖɌɞɑɏɚɜɔɫ, ɚɡɎɌɞɧɎɌɪɥɌɫ ɢɑɗɧɕ ɝɛɑɖɞɜ Ɍɜɡɔɞɑɖɞɟɜəɧɡ ɠɚɜɘ ɔ 
ɞɜɌɐɔɢɔɕ, ɐɟɤɚɕ ɖɚɞɚɜɧɡ ɫɎɗɫɑɞɝɫ çɌəɞɔɢɑəɞɜɔɓɘ ð ɛɚ ɖɜɌɕəɑɕ 

ɘɑɜɑ ɝɞɜɑɘɗɑəɔɑ ɖ ɚɛɜɑɐɑɗɑəəɚɕ ɖɟɗɨɞɟɜəɚɕ, ɩɖɚəɚɘɔɣɑɝɖɚɕ ɔ 
ɛɚɗɔɞɔɣɑɝɖɚɕ əɑɓɌɎɔɝɔɘɚɝɞɔè15 . Ƚɑɏɚɐəɫ ɘɧ ɍɧ ɓɌɘɑəɔɗɔ ɞɑɜɘɔə 
çɌəɞɔɢɑəɞɜɔɓɘè əɌ ɍɚɗɑɑ ɤɔɜɚɖɚ ɔɝɛɚɗɨɓɟɑɘɚɑ ɔ Ɍɍɝɚɗɪɞəɚ 
ɝɚɚɞɎɑɞɝɞɎɟɪɥɑɑ ɠɑəɚɘɑəɟ ɛɚəɫɞɔɑ ɌəɞɔɏɗɚɍɌɗɔɓɘ. Ȼɜɑɒɐɑ ɣɑɘ 
əɌɣɌɞɨ ɏɗɌɎɟ, ɖɚɞɚɜɌɫ ɞɌɖ ɔ əɌɓɧɎɌɑɞɝɫ: çȶɜɔɞɔɣɑɝɖɔɕ 
ɜɑɏɔɚəɌɗɔɓɘè, ɀɜɑɘɛɞɚə ɐɌɑɞ ɚɍɤɔɜəɟɪ ɢɔɞɌɞɟ ɔɓ ɖəɔɏɔ Ȼɚɗɫ 
ȼɔɖɑɜɌ çȮɝɑɘɔɜəɌɫ ɢɔɎɔɗɔɓɌɢɔɫ ɔ əɌɢɔɚəɌɗɨəɧɑ ɖɟɗɨɞɟɜɧè, 
Ɏɧɛɟɥɑəəɚɕ Ɏ 1961  ɏ. ȻɌɠɚɝ ɢɔɞɌɞɧ (ɔ ɛɚɓɔɢɔɔ ȼɔɖɑɜɌ Ɏ ɢɑɗɚɘ) 
ɘɚɒəɚ ɎɧɜɌɓɔɞɨ ɝɗɑɐɟɪɥɔɘ ɛɜɑɐɗɚɒɑəɔɑɘ: çȸɧ ɣɟɎɝɞɎɟɑɘ, ɣɞɚ ɩɞɌ 
ɑɐɔəɌɫ ɘɔɜɚɎɌɫ ɢɔɎɔɗɔɓɌɢɔɫ ɝɚɓɐɌɑɞɝɫ ɢɑəɚɕ ɟɞɜɌɞɧ ɖɟɗɨɞɟɜəɧɡ 

ɜɑɝɟɜɝɚɎ, ɍɗɌɏɚɐɌɜɫ ɖɚɞɚɜɧɘ Ɏɑɗɔɖɔɑ ɢɔɎɔɗɔɓɌɢɔɔ ɝɞɌəɚɎɔɗɔɝɨ 
Ɏɑɗɔɖɔɘɔè.16   
ȬɜɡɔɞɑɖɞɟɜɌ ɔ ɐɔɓɌɕə 60-ɡ (Ɍ Ɏɛɜɚɣɑɘ ɔ ɐɌɗɨəɑɕɤɔɡ 

ɐɑɝɫɞɔɗɑɞɔɕ) ɝɚɓɐɌɎɌɗɔɝɨ ɖɌɖ ɜɌɓ Ɏ ɛɚɗɑ əɌɛɜɫɒɑəɔɫ ɘɑɒɐɟ 
ɘɚɐəɧɘɔ ɞɑəɐɑəɢɔɫɘɔ, ɜɚɒɐɌɎɤɔɘɔɝɫ ɖɌɖ ɌəɞɔɞɑɓɌ ɐɚɏɘɌɘ 
ɐɔɓɌɕəɌ ɛɜɑɐɧɐɟɥɔɡ ɐɑɝɫɞɔɗɑɞɔɕ, əɚ ɔɘɑɎɤɔɘɔ ɚɐəɚɎɜɑɘɑəəɚ 
ɚɣɑəɨ ɍɚɗɨɤɚɕ ɞɜɑəɐ ɖ ɜɌɝɛɜɚɝɞɜɌəɑəɔɪ Ɏ ɏɗɚɍɌɗɨəɧɡ ɘɌɝɤɞɌɍɌɡ, 
ð ɔ ɞɑəɐɑəɢɔɫɘɔ çəɑɘɚɐəɧɘɔè, ɐɚɘɔəɔɜɟɑɘɧɘɔ, ɣɌɝɞɫɘ ɖɚɞɚɜɧɡ, 
ɚɐəɌɖɚ, ɍɧɗɚ ɝɟɒɐɑəɚ ɔəɞɑɜɑɝəɑɕɤɑɑ ɍɟɐɟɥɑɑ, ɞ.ɖ. ɚəɔ ɝɘɚɏɗɔ 
ɛɜɑɐɗɚɒɔɞɨ ɐɜɟɏɔɑ ɎɌɜɔɌəɞɧ ɔ ɛɟɞɔ ɜɌɓɎɔɞɔɫ ɐɔɓɌɕəɌ. ȾɌɖ ɘɔɜ 
ɝɖɌəɐɔəɌɎɝɖɚɏɚ ɐɔɓɌɕəɌ (ɘɑɍɑɗɔ, ɚɐɑɒɐɧ, ɝɞɑɖɗɌ ɔ ɖɑɜɌɘɔɖɔ, 
ɞɑɖɝɞɔɗɫ, Ɍɜɡɔɞɑɖɞɟɜəɚɕ ɝɜɑɐɧ) ɜɌɓɎɔɎɌɗɝɫ əɑ ɝɞɚɗɨ çɏɜɚɘɚɏɗɌɝəɚè, 
ɠɌɖɞɔɣɑɝɖɔ əɑ ɍɧɗ ɜɌɐɔɖɌɗɨəɚ-ɟɞɚɛɔɣəɧɘ, ɔ Ɏɝɪ ɛɑɜɎɟɪ ɞɜɑɞɨ 
ɁɁ Ɏ. ɫɎəɚ ɚɝɞɌɎɌɗɝɫ Ɏ ɞɑəɔ ɟ ɗɔɐɔɜɟɪɥɔɡ əɑɘɑɢɖɚɕ, ɠɜɌəɢɟɓɝɖɚɕ, 
ɌɘɑɜɔɖɌəɝɖɚɕ ɤɖɚɗ ɐɔɓɌɕəɌ. ȺɐəɌɖɚ Ɏ ɝɑɜɑɐɔəɑ ɔ Ɏɞɚɜɚɕ ɛɚɗɚɎɔəɑ 
ɁɁ Ɏ. ɔɘɑəəɚ ɝɖɌəɐɔəɌɎɝɖɌɫ ɤɖɚɗɌ ɐɌɗɌ ɘɔɜɟ ɑɐɎɌ ɗɔ əɑ ɝɌɘɚɑ 
ɍɚɗɨɤɑɑ ɖɚɗɔɣɑɝɞɎɚ ɔɝɛɚɗɨɓɟɪɥɔɡɝɫ ɛɚɎɝɑɘɑɝɞəɚ ɐɔɓɌɕə-ɜɑɤɑəɔɕ.  

ȾɌɖɒɑ ɔ ɋɛɚəɔɫ ɔɓ çɓɚɗɟɤɖɔè ɘɔɜɚɎɚɏɚ ɐɔɓɌɕəɌ ɔ Ɍɜɡɔɞɑɖɞɟɜɧ, 
ɖɌɖɚɎɚɕ ɚəɌ ɍɧɗɌ ɑɥɑ Ɏ ɝɑɜɑɐɔəɑ ɁɁ Ɏ., ɛɜɑɎɜɌɞɔɗɌɝɨ Ɏ ɚɐəɟ ɔɓ 
ɝɌɘɚɍɧɞəɧɡ ɤɖɚɗ, ɛɜɚəɔɓɌəəɧɡ, ɚɐəɌɖɚ, ɝɔɗɨəɧɘɔ Ɏəɟɞɜɑəəɔɘɔ 
ɛɜɚɞɔɎɚɜɑɣɔɫɘɔ. Ȼɚɐɚɍəɟɪ ɛɜɚɞɔɎɚɜɑɣɔɎɚɝɞɨ ɘɧ ɘɚɒɑɘ ɟɎɔɐɑɞɨ ɟ 
Ɏɝɑɡ ɖɜɟɛəɧɡ əɌɢɔɚəɌɗɨəɧɡ ɤɖɚɗ ɐɔɓɌɕəɌ, ɞɌɖ ɖɌɖ ɩɞɚ ɎɝɑɏɐɌ 
ɤɔɜɚɖɔɕ ɝɛɑɖɞɜ ɛɚɐɡɚɐɚɎ, ɚɞ ɛɜɚ-ɏɗɚɍɌɗɔɝɞɔɣɑɝɖɔɡ, Ɍɍɝɚɗɪɞəɚ 
ɎəɑəɌɢɔɚəɌɗɨəɧɡ ɐɚ ɏɗɟɍɚɖɚ ɝɌɘɚɍɧɞəɧɡ, əɑɜɎɚɘ ɖɚɞɚɜɧɡ 
ɫɎɗɫɑɞɝɫ ɚɝɚɍɑəəɚ ɚɝɞɜɌɫ ɣɟɎɝɞɎɔɞɑɗɨəɚɝɞɨ ɖ ɞɑɘ ɔɗɔ ɔəɧɘ 

ɝɛɑɢɔɠɔɣɑɝɖɔɘ ɠɚɜɘɌɘ ɖɟɗɨɞɟɜɧ ð əɚɎɧɘ ɔɗɔ, əɌɚɍɚɜɚɞ, ɓɌɍɧɞɧɘ, 
ɘɚɗɚɐɑɒəɧɘ ɔɗɔ ɓɜɑɗɧɘ, ɔ ɞ.ɐ.  
ȬɗɨɞɑɜəɌɞɔɎəɧɑ ɝɟɍɖɟɗɨɞɟɜɧ Ɏ ɐɔɓɌɕəɑ, ɞɌɖɔɘ ɚɍɜɌɓɚɘ, 

ɛɜɚɫɎɗɫɪɞɝɫ, ɖɌɖ ɘɔəɔɘɟɘ, ɐɎɟɘɫ ɚɍɜɌɓɌɘɔ. Ȯɚ-ɛɑɜɎɧɡ, ɖɌɖ 
ɝɛɚɝɚɍ ɚɍɚɝɚɍɗɑəɔɫ, ɖɚəɢɑəɞɜɌɢɔɔ ɝɌɘɚɍɧɞəɚɏɚ ɐɔɓɌɕəɑɜɝɖɚɏɚ 
ɘɧɤɗɑəɔɫ Ɏ əɌɢɔɚəɌɗɨəɚɘ ɔ ɤɔɜɑ ɘɔɜɚɎɚɘ ɐɔɓɌɕəɑɜɝɖɚɘ 
ɖɚəɞɔəɟɟɘɑ. Ȯɚ-Ɏɞɚɜɧɡ, ɖɌɖ çɚɍɝɗɟɒɔɎɌəɔɑè ɔɐɑɕ, 
ɝɠɚɜɘɔɜɚɎɌɎɤɔɡɝɫ Ɏ ɐɜɟɏɔɡ ɝɠɑɜɌɡ ɖɟɗɨɞɟɜɧ (ɘɟɓɧɖɌɗɨəɚɕ 
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ɔəɐɟɝɞɜɔɔ, ɖɔəɚ, ɛɚɗɔɞɔɖɑ, ɜɑɗɔɏɔɔ ɔ ɞ.ɐ. ɔ ɞ.ɛ.). ȰɔɓɌɕə ɞɚɏɐɌ 
ɛɚɘɚɏɌɑɞ ɎɔɓɟɌɗɔɓɔɜɚɎɌɞɨ ɩɞɔ ɔɐɑɔ, ɛɜɔ ɩɞɚɘ ɣɌɝɞɚ ɩɞɚ ɐɑɗɌɑɞɝɫ əɑ 
ɝɚɍɝɞɎɑəəɚ ɐɔɓɌɕəɑɜɌɘɔ, əɚ ɛɜɑɐɝɞɌɎɔɞɑɗɫɘɔ ɝɌɘɚɏɚ 

ɌɗɨɞɑɜəɌɞɔɎəɚɏɚ ɝɚɚɍɥɑɝɞɎɌ. ȴ əɑɝɘɚɞɜɫ əɌ, ɖɌɖ ɛɜɌɎɔɗɚ, ɍɚɗɨɤɟɪ 
ɛɜɚɝɞɚɞɟ ɜɑɤɑəɔɕ, ɚəɔ, ɖɌɖ ɛɜɌɎɔɗɚ, ɍɧɎɌɪɞ ɍɚɗɑɑ ɑɘɖɔɘɔ ɔ 
ɓɌɜɌɓɔɞɑɗɨəɧɘɔ, ɐɟɡ ɫɎəɚ ɐɚɘɔəɔɜɟɑɞ Ɏ əɔɡ əɌɐ ɠɚɜɘɚɕ.  
Ⱦɜɑɞɔɕ ɎɌɒəɧɕ ɛɗɌɝɞ, ɏɐɑ ɘɚɒɑɞ ɔ ɐɚɗɒəɚ ɔɓɟɣɌɞɨɝɫ 

ɎɓɌɔɘɚɐɑɕɝɞɎɔɑ ɌɗɨɞɑɜəɌɞɔɎəɚɕ ɖɟɗɨɞɟɜɧ ɔ ɐɔɓɌɕəɌ ɘɚɒɑɞ ɔ 
ɐɚɗɒəɚ ɝɞɌɞɨ, ɖɚəɑɣəɚ, ɚɍɜɌɓɚɎɌəɔɑ. Ȯ ɛɑɜɎɟɪ ɚɣɑɜɑɐɨ ɒɐɟɞ ɝɎɚɑɏɚ 
ɔɝɝɗɑɐɚɎɌɞɑɗɨɝɖɚɏɚ ɌəɌɗɔɓɌ ɐɑɫɞɑɗɨəɚɝɞɨ ȿɗɨɘɝɖɚɕ Ɏɧɝɤɑɕ ɤɖɚɗɧ 
ɠɚɜɘɚɚɍɜɌɓɚɎɌəɔɫ ɤɖɚɗɧ (1951 ð 1968) ɔ ɠɗɚɜɑəɞɔɕɝɖɚɕ Ʉɖɚɗɧ 
ɜɌɐɔɖɌɗɨəɚɕ Ɍɜɡɔɞɑɖɞɟɜɧ ɔ ɐɔɓɌɕəɌ Global  tools  (1973  ð 75). Ʉɖɚɗɧ 
ɚɣɑəɨ ɝɔɗɨəɚ ɚɞɗɔɣɌɪɞɝɫ ɐɜɟɏ ɚɞ ɐɜɟɏɌ ɔ ɛɚ ɖɚəɢɑɛɢɔɔ ɚɍɟɣɑəɔɫ, ɔ 

ɛɚ ɔɞɚɏɚɎɧɘ ɜɑɓɟɗɨɞɌɞɌɘ, ɚɐəɌɖɚ ɚɍɑ ɝɞɌɗɔ ɘɚɥəɧɘɔ ɛɗɚɥɌɐɖɌɘɔ 
ɜɌɓɎɔɞɔɫ ɌɗɨɞɑɜəɌɞɔɎəɚɏɚ ɘɧɤɗɑəɔɫ Ɏ ɞɜɑɞɨɑɕ ɣɑɞɎɑɜɞɔ ɁɁ ɎɑɖɌ, 
ɣɨɑ əɌɝɗɑɐɔɑ ɟɣɞɑəɚ Ɏ ɝɚɎɜɑɘɑəəɧɡ ɛɜɚɏɜɌɘɘɌɡ ɐɔɓɌɕə-ɚɍɟɣɑəɔɫ ɔ 
ɡɟɐɚɒɑɝɞɎɑəəɧɡ ɛɜɌɖɞɔɖɌɡ.  
ȽɟɥɑɝɞɎɟɪɞ ɔ ɐɜɟɏɔɑ Ɍɝɛɑɖɞɧ, ɚɐəɌɖɚ ɔɓ ɛɜɔɎɑɐɑəəɚɏɚ ɌəɌɗɔɓɌ-

èɜɌɓɘɑɞɖɔè ɛɜɚɍɗɑɘəɚɏɚ ɛɚɗɫ ɝɞɌəɚɎɔɞɝɫ ɚɣɑɎɔɐəɧɘ, ɣɞɚ ɎɌɜɔɌəɞɚɎ 
ɎɓɌɔɘɚɐɑɕɝɞɎɔɫ ɍɧɗɚ ɘəɚɏɚ, ɚəɔ ɚɣɑəɨ əɑ ɛɜɚɝɞɧ ɐɗɫ ɜɌɓɍɚɜɌ, ɞ.ɖ. 
ɟɒɑ ɝɑɕɣɌɝ ɐɚɝɞɌɞɚɣəɚ ɝɔɗɨəɚ ɘɔɠɚɗɚɏɔɓɔɜɚɎɌəɧ, Ɏ ɣɌɝɞəɚɝɞɔ 
ɛɚɞɚɘɟ, ɣɞɚ ɝɌɘɔ ɝɚɓɐɌɞɑɗɔ ɩɞɔɡ əɌɛɜɌɎɗɑəɔɕ ɝɞɜɑɘɔɗɔɝɨ ɖ 
ɛɚɐɚɍəɚɕ ɘɔɠɚɗɚɏɔɓɌɢɔɔ. ȺɐəɌɖɚ ɚɣɑɎɔɐəɚ ɔ ɞɚ, ɣɞɚ ɜɌɐɔ 
ɍɟɐɟɥɑɏɚ əɌɘ əɟɒəɌ ɐɑɘɔɠɚɗɚɏɔɓɌɢɔɫ ɔ əɌɟɣəɌɫ ɎɑɜɔɠɔɖɌɢɔɫ 
ɩɞɔɡ ɛɜɚɢɑɝɝɚɎ, ɞ.ɖ. ɩɞɚ ɛɚɓɎɚɗɔɞ ɗɟɣɤɑ ɛɚəɔɘɌɞɨ əɑ ɞɚɗɨɖɚ 
ɛɜɚɤɗɚɑ, əɚ ɔ əɌɝɞɚɫɥɑɑ, Ɍ Ɏ ɔɞɚɏɑ ɔ ɛɑɜɝɛɑɖɞɔɎɧ ɍɟɐɟɥɑɏɚ. 

 

Summary  
S. Chashchina Alternative cul ture and design: aspects of 

intersection  

 
The main task of the article is marking out the vectors of scientific 

exploring of foregoing problem field.  
The first section is devoted to the definitions of key terms. In itõs 

genesis the term òAlternative cultureó is connected with phenomena 
and term òCounter-cultureó. The term òAlternative cultureó is used in 
wide sense (culture -philosophical) and narrow one (specifically -
historical). We can distinguish by convention òpoliticaló and òcultural-

symbolicaló approach to treatment of term. But in any case we deal 
with the realization of deeper principle of alternativity. The term 
òdesignó is used in narrow-professional key.  

There are three vectors of exploring of intersection of Alternative 
culture and design.  

The first wide vector covers the links between politically coloured 
alternative movements and design. Here the graphic design was the 
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most important. The general features of development are shown on the 
examples of German and Franch design of 1950 -60 -ties.  

The design of suit was more important for passive -dissident trends 

of alternative culture (like hippy, stiliagy etc )  
The second vector is the interpretations of alternativity in frame of 

design as such. In 196070 -ties alternativity as the way of creative 
competition was multiple strengthened by the necessity of elaborating 
the new look on the world and designing as such. The general features 
of development such searches are shown on the examples of Radical 
and  Anti -design in Italy in 1960 -70 -ties.  

The thir d vector is connected with educational sphere, both design 
(the revolt on the architectural department in Roma in 1963, the 
development of Ulm Hochschule fur Gestaltung, Global tools) and 

common educational system.  

                                                           
1 ȶɌɞɑɏɚɜɔɓɌɢɔɫ ɞɑɜɘɔəɌ çɌɗɨɞɑɜəɌɞɔɎəɌɫ ɖɟɗɨɞɟɜɌè əɌɣɌɗɌɝɨ Ɏ ɓɌɜɟɍɑɒəɧɡ 
ɔɝɝɗɑɐɚɎɌəɔɫɡ, Ɏɔɐɔɘɚ, ɛɜɔɘɑɜəɚ ɝ 90-ɡ ɏɚɐɌɡ. Ȯ ɜɚɝɝɔɕɝɖɚɕ ɖɟɗɨɞɟɜɑ 
ɞɑɜɘɔə ɛɜɔɒɔɎɌɑɞɝɫ ɛɜɑɒɐɑ Ɏɝɑɏɚ Ɏ ɘɚɗɚɐɑɒəɚɕ ɔ ɞɎɚɜɣɑɝɖɚɕ ɝɜɑɐɑ, ɔ 

ɞɚɗɨɖɚ ɚɞɣɌɝɞɔ Ɏ əɌɟɖɑ. ȻɚɐɞɎɑɜɒɐɑəɔɑɘ ɞɚɘɟ ɝɗɟɒɔɞ ɠɌɖɞɔɣɑɝɖɔ ɛɚɗəɚɑ 
ɚɞɝɟɞɝɞɎɔɑ ɗɔɞɑɜɌɞɟɜɧ, Ɏ ɓɌɏɚɗɚɎɖɌɡ ɖɚɞɚɜɚɕ ɠɔɏɟɜɔɜɟɑɞ ɐɌəəɚɑ 
ɝɗɚɎɚɝɚɣɑɞɌəɔɑ. ȱɐɔəɝɞɎɑəəɧɘ ɔɝɖɗɪɣɑəɔɑɘ, ɡɚɞɫ ɔ ɎɧɓɎɌɎɤɔɘ ɝɑɜɨɑɓəɧɑ 
əɌɜɑɖɌəɔɫ ɝɚ ɝɞɚɜɚəɧ əɌɟɣəɚɏɚ ɝɚɚɍɥɑɝɞɎɌ, ɝɞɌɗɌ ɩəɢɔɖɗɚɛɑɐɔɫ 

çȬɗɨɞɑɜəɌɞɔɎəɌɫ ɖɟɗɨɞɟɜɌè (ȱɖɌɞɑɜɔəɍɟɜɏ, 2005, ɛɚɐ ɜɑɐɌɖɢɔɑɕ 
Ȱɘ. ȰɑɝɫɞɑɜɔɖɌ). ȺɐəɌɖɚ ɛɚɖɌɓɌɞɑɗɨəɚ, ɣɞɚ ɔ Ɏ əɑɕ əɑɞ ɖɗɪɣɑɎɚɕ ɝɞɌɞɨɔ, 
ɚɝɎɑɥɌɪɥɑɕ ɖɌɞɑɏɚɜɔɪ, Ɏɧəɑɝɑəəɟɪ Ɏ ɓɌɏɗɌɎɔɑ ɖəɔɏɔ. Ȯ ɢɑɗɚɘ ɒɑ Ɏ 
ɛɜɚɢɑɝɝɑ ɌəɌɗɔɓɌ ɗɔɞɑɜɌɞɟɜɧ əɑ ɍɧɗɚ ɚɍəɌɜɟɒɑəɚ (əɌ 2008 ɏɚɐ) ɔ 

ɜɟɝɝɖɚɫɓɧɣəɧɡ ɐɔɝɝɑɜɞɌɢɔɕ ɔ ɐɌɒɑ ɝɞɌɞɑɕ Ɏ ɝɗɚɎɌɜɫɡ ɔ ɩəɢɔɖɗɚɛɑɐɔɫɡ, 
ɔɝɛɚɗɨɓɟɪɥɔɡ ɖɌɞɑɏɚɜɔɪ çɌɗɨɞɑɜəɌɞɔɎəɌɫ ɖɟɗɨɞɟɜɌè. Ⱦɑɘ əɑ ɘɑəɑɑ 
ɛɚɝɞɑɛɑəəɚɑ Ɏɡɚɒɐɑəɔɑ ɞɑɜɘɔəɌ Ɏ ɖɟɗɨɞɟɜəɧɕ ɚɍɚɜɚɞ ȼɚɝɝɔɔ ɚɣɑɎɔɐəɚ, ɣɞɚ, 
əɌ əɌɤ Ɏɓɏɗɫɐ, ɝɎɫɓɌəɚ ɝ ɛɜɚɢɑɝɝɌɘɔ ɖɟɗɨɞɟɜəɚ-ɔəɠɚɜɘɌɢɔɚəəɚɏɚ ɚɍɘɑəɌ. 
2 ȿɒɑ Ɏ ɜɌɍɚɞɌɡ Ⱦ. ȼɚɓɓɌɖɌ (çȽɚɓɐɌəɔɑ ɖɚəɞɜ-ɖɟɗɨɞɟɜɧè, 1969) ɔ Ƀ. ȼɑɕɣɌ 
(çȳɑɗɑəɑɪɥɌɫ ȬɘɑɜɔɖɌè, 1971), ɓɌɗɚɒɔɎɤɔɡ ɚɝəɚɎɌəɔɫ ɐɗɫ ɜɌɓɎɔɞɔɫ 
ɛɚəɫɞɔɫ çɖɚəɞɜɖɟɗɨɞɟɜɌè, Ɏ ɜɌɓəɚɕ ɝɞɑɛɑəɔ ɚɍɚɓəɌɣɌɪɞɝɫ ɚɍɌ ɎɑɖɞɚɜɌ 
ɐɑɗɨəɑɕɤɑɏɚ ɜɌɓɎɔɞɔɫ ɞɑɜɘɔəɌ. ȺɛɟɍɗɔɖɚɎɌəəɧɑ Ɏ ɐɌɗɨəɑɕɤɑɘ ɜɌɍɚɞɧ 

ɀ. ȰɑɎɔɝɌ, Ȱɒ. ȸ. ȵɔəɏɑɜɌ, ɉ. ȾɔɜɨɫɖɫəɌ, Ȱ. ȭɑɗɗɌ ɔ ɐɜ. ɜɌɓɎɔɎɌɪɞ ɔ 
ɟɏɗɟɍɗɫɪɞ ɞɜɌɖɞɚɎɖɟ ɠɑəɚɘɑəɌ ɖɚəɞɜɖɟɗɨɞɟɜɧ, ɚɐəɌɖɚ, ɖɌɖ ɔ Ɏ ɛɑɜɎɚɘ 
ɚɞɑɣɑɝɞɎɑəəɚɘ ɔɝɝɗɑɐɚɎɌəɔɑ Ɋ. ȹ. ȰɌɎɧɐɚɎɌ ɔ ȴ. ȭ. ȼɚɐəɫəɝɖɚɕ 
çȽɚɢɔɚɗɚɏɔɫ ɖɚəɞɜɖɟɗɨɞɟɜɧè, ɛɜɑɒɐɑ Ɏɝɑɏɚ ɝɎɫɓɧɎɌɪɞ ɑɑ ɝ ɜɌɓɗɔɣəɧɘɔ 

ɠɚɜɘɌɘɔ ɔəɌɖɚɘɧɝɗɔɫ, ɛɚɗɟɣɔɎɤɔɘɔ ɜɌɓɎɔɞɔɑ Ɏɚ Ɏɞɚɜɚɕ ɛɚɗɚɎɔəɑ ɁɁ 
ɎɑɖɌ.  
3 ȾɌɖ, Ɏ ɩɗɑɖɞɜɚəəɚɘ ɝɗɚɎɌɜɑ çȮɔɖɔɛɑɐɔɫè ɝɞɌɞɨɫ çȬɗɨɞɑɜəɌɞɔɎəɌɫ ɖɟɗɨɞɟɜɌè 
ɚɡɎɌɞɧɎɌɑɞ ɛɑɜɔɚɐ ɝ 1950-ɡ ɛɚ əɌɝɞɚɫɥɑɑ Ɏɜɑɘɫ ð Ƚɘ. ɝɞɌɞɨɪ 

çȬɗɨɞɑɜəɌɞɔɎəɌɫ ɖɟɗɨɞɟɜɌè Ɏ Ɍəɏɗɚɫɓɧɣəɚɕ Ȯɔɖɔɛɑɐɔɔ 
(http://www .answers.com/alternative%20culture ). ȻɚɖɌɓɌɞɑɗɨəɚ, ɣɞɚ ɞɑ ɒɑ 
Ɏɜɑɘɑəəɧɑ ɜɌɘɖɔ ɘɧ ɎɝɞɜɑɣɌɑɘ ɔ Ɏ ɜɫɐɑ əɌɟɣəɧɡ ɝɞɌɞɑɕ, ɛɚɝɎɫɥɑəəɧɡ 
ɞɑɜɘɔəɟ çɖɚəɞɜɖɟɗɨɞɟɜɌè (əɌɛɜɔɘɑɜ, Ɏ ɞɚɕ ɒɑ Ɍəɏɗɚɫɓɧɣəɚɕ Ȯɔɖɔɛɑɐɔɔ ð 

ɝɘ. http://www.answers.com/topic/counterculture). 
4 ȼɌɓɗɔɣəɧɑ ɠɚɜɘɧ ɛɜɚɫɎɗɑəɔɫ ɔəɌɖɚɘɧɝɗɔɫ Ɏ ɝɞɜɌəɌɡ ɍɧɎɤɑɏɚ 
ɝɚɢɔɌɗɔɓɘɌ ɚɍɧɣəɚ ɜɌɝɝɘɌɞɜɔɎɌɪɞɝɫ Ɏ ɜɌɘɖɌɡ ɞɑɜɘɔəɌ çɌɗɨɞɑɜəɌɞɔɎəɌɫ 
ɖɟɗɨɞɟɜɌè, Ɍ əɑ çɖɚəɞɜɖɟɗɨɞɟɜɌè. 

http://www.answers.com/alternative%20culture
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5 Bell D. The Coming of Post -Industrial Society. N .Y., 1973  
6 ȶɚɎɤɚɎɌ ȴ. Ȯ. ɀɔɗɚɝɚɠɝɖɚ-ɞɑɚɜɑɞɔɣɑɝɖɌɫ ɘɚɐɑɗɨ ɖɚəɞɜɖɟɗɨɞɟɜɧ. 

ȰɔɝɝɑɜɞɌɢɔɫ əɌ ɝɚɔɝɖɌəɔɑ ɟɣɑəɚɕ ɝɞɑɛɑəɔ ɖɌəɐɔɐɌɞɌ ɠɔɗɚɝɚɠɝɖɔɡ əɌɟɖ. 
ȽɌɜɌɞɚɎ, 2007. 
7 Ƚɘ., əɌɛɜɔɘɑɜ: ȯɟɜɑɎɔɣ Ȼ. Ƚ. ȶɚəɞɜɖɟɗɨɞɟɜɌ // ȶɟɗɨɞɟɜɚɗɚɏɔɫ. ɁɁ Ɏɑɖ. ȼ-ə-

Ȱ., 1998 (ɞɌɖɒɑ: http://culture.niv.ru/doc/culture/encyclopedia -xx -
vek/235.htm ).  
8 Ⱥɝɚɍɑəəɚ Ɏɧɐɑɗɔɘ ɞɜɟɐ ȯ. ȳɔɘɘɑɗɫ çȶɚəɠɗɔɖɞ ɝɚɎɜɑɘɑəəɚɕ ɖɟɗɨɞɟɜɧè 
(1918), Ɏ ɖɚɞɚɜɚɘ ɚə Ɏɛɗɚɞəɟɪ ɛɚɐɡɚɐɔɞ ɖ ɎɚɛɜɚɝɌɘ ɝɚɢɔɚɐɔəɌɘɔɖɔ, 

ɚɍɟɝɗɚɎɗɑəəɚɕ ɍɚɜɨɍɚɕ ɚɠɔɢɔɌɗɨəɚɕ ɔ ɘəɚɒɑɝɞɎɌ ɌɗɨɞɑɜəɌɞɔɎəɧɡ 
ɝɟɍɖɟɗɨɞɟɜ. 
9 Ƚ. Ȯ. ɃɑɍɌəɚɎ ɝɛɜɌɎɑɐɗɔɎɚ ɓɌɘɑɞɔɗ, ɣɞɚ ɛɜɚɫɎɗɑəɔɕ ɌɗɨɞɑɜəɌɞɔɎəɚɝɞɔ Ɏ 
ɛɜɔɜɚɐɑ ɝɞɜɚɏɚ, ɏɚɎɚɜɫ əɑɞ, əɚ ɐɚ ɔɓɎɑɝɞəɚɕ ɝɞɑɛɑəɔ ɖɟɗɨɞɟɜəɚɘɟ ɠɑəɚɘɑəɟ 

ɌɗɨɞɑɜəɌɞɔɎəɧɡ ɝɟɍɖɟɗɨɞɟɜ Ɏ ɛɜɔɜɚɐɑ ɝɚɚɞɎɑɞɝɞɎɟɑɞ ɜɑɌɗɔɓɌɢɔɫ ɛɜɔəɢɔɛɌ 
ɛɚɗɔɘɚɜɠɔɓɘɌ. ȿɞɜɌɞɌ ɛɚɗɔɘɚɜɠɔɣəɚɝɞɔ ɠɌɖɞɔɣɑɝɖɔ ɎɝɑɏɐɌ ɚɍəɌɜɟɒɔɎɌɑɞ 
ɞɑ ɔɗɔ ɔəɧɑ ɛɜɔɣɔəɧ, əɚ ɔɞɚɏ ɞɌɖɚɕ ɏɚɘɚɏɑəɔɓɌɢɔɔ ɎɝɑɏɐɌ ɛɑɣɌɗɑə ð 
ɩɖɚɗɚɏɔɣɑɝɖɔɕ ɖɜɔɓɔɝ ɔ əɑɜɑɐɖɚ ɏɔɍɑɗɨ ɐɌəəɚɕ ɍɔɚɢɑɛɔ.  
10 Ȯ ɣɌɝɞəɚɝɞɔ, ɘəɚɏɔɑ ɠɚɜɘɧ ɖɟɗɨɞɟɜɧ, ɔɘɑɪɥɔɑ ɫɐɜɚɘ ɛɚɗɔɞɔɣɑɝɖɚɑ 
ɔəɌɖɚɘɧɝɗɔɑ, ɔɘɑɗɔ ɛɜɑɐɧɝɞɚɜɔɪ, ɝɎɫɓɌəəɟɪ ɝ ɚɍɥɑɖɟɗɨɞɟɜəɧɘ 
ɝɚɓɜɑɎɌəɔɑɘ ɩɞɔɡ ɎɓɏɗɫɐɚɎ. 
11 ȴɘɑɑɞɝɫ Ɏ Ɏɔɐɟ ɒɟɜəɌɗ çȶɚəɖɜɑɞè 1960-ɡ ɏɏ., ɛɚɝɖɚɗɨɖɟ ɛɚɝɗɑ 1974 ɏ. 

ɚɍɗɔɖ ɒɟɜəɌɗɌ ɛɜɑɞɑɜɛɑɗ ɝɟɥɑɝɞɎɑəəɧɑ ɔɓɘɑəɑəɔɫ.  
12 ȺɍɜɌɥɑəɔɑ ɖ ɐɌəəɚɘɟ ɩɛɔɓɚɐɟ ɝɎɫɓɌəɚ ɝ ɞɑɘ, ɣɞɚ ɛɚ ɝɟɞɔ ɐɚ 1980-ɡ ɏɚɐɚɎ 
Ɏ ȴɞɌɗɔɔ əɑ ɝɟɥɑɝɞɎɚɎɌɗɚ ɝɛɑɢɔɌɗɔɓɔɜɚɎɌəəɧɡ ɐɔɓɌɕəɑɜɝɖɔɡ ɠɌɖɟɗɨɞɑɞɚɎ. 
ȭɚɗɨɤɔəɝɞɎɚ ɐɔɓɌɕəɑɜɚɎ 1950 - 70 -ɡ ɛɜɚɡɚɐɔɗɔ ɚɍɟɣɑəɔɑ ɛɜɚɑɖɞəɚɕ 

ɐɑɫɞɑɗɨəɚɝɞɔ ɔɘɑəəɚ əɌ Ɍɜɡɔɞɑɖɞɟɜəɧɡ ɠɌɖɟɗɨɞɑɞɌɡ.  
13 Ƚɜ.: çȼɌɐɔɖɌɗɨəɧɕ ɐɔɓɌɕəè ð ɞɑəɐɑəɢɔɫ, ɎɚɓəɔɖɤɌɫ Ɏ ɖɚəɢɑ 60-ɡ ɔ, ɖɌɖ ɔ 

Ɍəɞɔ-ɐɔɓɌɕə, ɝɞɌɎɔɎɤɌɫ ɢɑɗɨɪ ɝɗɚɘɔɞɨ ɐɚɏɘɧ çɡɚɜɚɤɑɏɚ ɐɔɓɌɕəɌè. Ⱥə 

ɚɞɗɔɣɌɑɞɝɫ ɚɞ ɌəɞɔɐɔɓɌɕəɌ, ɚɐəɌɖɚ, ɍɚɗɑɑ ɝɔɗɨəɧɘɔ ɛɚɗɔɞɔɣɑɝɖɔɘɔ 
ɌɞɌɖɌɘɔ əɌ ɔɐɑɚɗɚɏɔɣɑɝɖɔɑ ɝɞɜɟɖɞɟɜɧ ɘɩɕəɝɞɜɔɘɌ.è (Radical  design . In: 
Julier G. The Thames and Hudson Dictionary of D esign Since 1900. 2 -nd ed. 
London: Thames and Hudson Ltd, 2004. 224 p. P. 176 (ɛɑɜɑɎɚɐ əɌɤ). 
14 ȹɌ ɜɟɝɝɖɚɘ ɫɓɧɖɑ ɝɘ., Ɏ ɣɌɝɞəɚɝɞɔ, ɖɌɞɌɗɚɏ ɎɧɝɞɌɎɖɔ çȼɔɘɝɖɔɑ 
Ɍɜɡɔɞɑɖɞɚɜɧ ɁɁ ɎɑɖɌ. Il  Labirinto  1969  - 79. Il Laboratorio 1980  - 2004è. ȸ.: 
ȸɟɓɑɕ Ɍɜɡɔɞɑɖɞɟɜɧ ɔɘ. ɅɟɝɑɎɌ, 2005.  
15 ɀɜɑɘɛɞɚə ȶ. ȽɚɎɜɑɘɑəəɌɫ ɌɜɡɔɞɑɖɞɟɜɌ: ȶɜɔɞɔɣɑɝɖɔɕ Ɏɓɏɗɫɐ əɌ ɔɝɞɚɜɔɪ 

ɜɌɓɎɔɞɔɫ / ɛɑɜ. ɝ Ɍəɏɗ. ȱ. Ȭ. Ȱɟɍɣɑəɖɚ; ɛɚɐ ɜɑɐ. Ȯ. ȷ. ɁɌɕɞɌ. ð ȸ.: 
ȽɞɜɚɕɔɓɐɌɞ, 1990. 535 ɝ., ɔɗɗ. Ƚ. 461.  
16 ɂɔɞ. ɛɚ: ɀɜɑɘɛɞɚə ȶ. ȿɖɌɓ. ɝɚɣ. Ƚ. 460.  
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çЭстетическое бессознательное» Рансьера как 

альтернативная концепция знания 
ȼɌɖɟɜɝ ɜɌɝɝɘɚɞɜɑəɔɫ Ɏ əɌɝɞɚɫɥɑɕ ɜɌɍɚɞɑ əɌɛɜɌɎɗɑə əɌ çɛɚɩɞɔɖɟ 

ɓəɌəɔɫè ȲɌɖɌ ȼɌəɝɨɑɜɌ ɖɌɖ ɌɗɨɞɑɜəɌɞɔɎəɟɪ ɔɐɑɪ ɛɚɓəɌəɔɫ Ɏ 
ɚɍɥɑɘ ɖɚəɞɑɖɝɞɑ ɖɜɔɞɔɣɑɝɖɚɕ ɔəɞɑɜɛɜɑɞɌɢɔɔ ɞɜɌɐɔɢɔɚəəɚɕ 
ɩɛɔɝɞɑɘɚɗɚɏɔɔ. Ȼɜɑɐɘɑɞɚɘ ɔɝɝɗɑɐɚɎɌəɔɫ ɫɎɗɫɑɞɝɫ ɞɑɚɜɔɫ ɩɝɞɑɞɔɖɔ 
ɠɜɌəɢɟɓɝɖɚɏɚ ɠɔɗɚɝɚɠɌ ȲɌɖɌ ȼɌəɝɨɑɜɌ, ɔ, Ɏ ɣɌɝɞəɚɝɞɔ, 

http://culture.niv.ru/doc/culture/encyclopedia-xx-vek/235.htm
http://culture.niv.ru/doc/culture/encyclopedia-xx-vek/235.htm
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ɝɚɎɚɖɟɛəɚɝɞɨ ɞɌɖɔɡ ɖɚəɢɑɛɢɔɕ, ɖɌɖ çɩɝɞɑɞɔɣɑɝɖɚɑ ɍɑɝɝɚɓəɌɞɑɗɨəɚɑè, 
çɩɝɞɑɞɔɣɑɝɖɌɫ ɜɑɎɚɗɪɢɔɫè, çɩɝɞɑɞɔɣɑɝɖɔɕ ɜɑɒɔɘè, çɜɌɝɛɜɑɐɑɗɑəɔɑ 
ɣɟɎɝɞɎɑəəɚɏɚè ɔ çɛɚɗɔɞɔɖɌ ɩɝɞɑɞɔɖɔè. ȲɌɖ ȼɌəɝɨɑɜ ɫɎɗɫɑɞɝɫ 

ɌɎɞɚɜɚɘ ɜɫɐɌ ɠɔɗɚɝɚɠɝɖɔɡ ɩɝɝɑ, ɖɚəɢɑɛɞɟɌɗɨəɚɕ ɐɚɘɔəɌəɞɚɕ 
ɖɚɞɚɜɧɡ ɎɧɝɞɟɛɌɑɞ ɝɎɫɓɨ ɞɌɖɔɡ ɌɎɞɚəɚɘəɧɡ ɚɍɗɌɝɞɑɕ, ɖɌɖ ɩɝɞɑɞɔɖɌ 
ɔ ɛɚɗɔɞɔɖɌ. ȹɑɝɘɚɞɜɫ əɌ ɞɚ, ɣɞɚ ɝɌɘ ɌɎɞɚɜ əɑ ɌɖɞɟɌɗɔɓɔɜɟɑɞ ɣɑɞɖɔɡ 
ɞɑɚɜɑɞɔɣɑɝɖɔɡ ɛɚɓɔɢɔɕ ɚɞəɚɝɔɞɑɗɨəɚ ɩɛɔɝɞɑɘɚɗɚɏɔɔ, ɑɏɚ 
çɩɝɞɑɞɔɣɑɝɖɚɑ ɍɑɝɝɚɓəɌɞɑɗɨəɚɑè ɔɘɑɑɞ ɡɌɜɌɖɞɑɜ ɎəɑəɌɟɣəɚɏɚ 
ɛɚɓəɌəɔɫ, Ɍ çɜɌɓɐɑɗɑəɔɑ ɣɟɎɝɞɎɑəəɚɏɚè Ɏɡɚɐɔɞ Ɏ ɩɛɔɢɑəɞɜ ɎɚɛɜɚɝɚɎ 
ɘɑɞɌɠɔɓɔɖɔ ɔ ɩɛɔɝɞɑɘɚɗɚɏɔɔ.  
ȬəɌɗɔɞɔɖɌ ȼɌəɝɨɑɜɌ ɛɜɑɐɝɞɌɎɗɫɑɞ ɝɚɍɚɕ ɖɜɟɏ ɜɑɠɗɑɖɝɔɕ 

ɚɞəɚɝɔɞɑɗɨəɚ ɩɝɞɑɞɔɖɔ ɚɍɧɐɑəəɚɏɚ ɚɍɦɑɖɞɌ Ɏ ɔɝɖɟɝɝɞɎɑ. Ȱɗɫ ɝɌɘɚɏɚ 
ɌɎɞɚɜɌ ɛɑɜɑɝɑɣɑəɔɑ ɛɚɎɝɑɐəɑɎəɚɏɚ ɚɛɧɞɌ ɝ ɚɛɧɞɚɘ ɔɝɖɟɝɝɞɎɌ 

ɚɖɌɓɧɎɌɑɞɝɫ ɎɌɒəɧɘ ɝɔɘɛɞɚɘɚɘ ɔɓɘɑəɑəɔɕ ɖɌɖ Ɏəɟɞɜɔ, ɞɌɖ ɔ Ɏəɑ 
ɔɝɖɟɝɝɞɎɌ. Ȯ ɍɚɗɑɑ ɤɔɜɚɖɚɘ ɖɚəɞɑɖɝɞɑ ɝɌɘ ɛɜɔəɢɔɛ ɛɚɝɞɌəɚɎɖɔ 
ɛɜɚɍɗɑɘɧ ɚɞɝɧɗɌɑɞ ɖ ɎɚɛɜɚɝɌɘ ɛɚɓəɌɎɌɞɑɗɨəɚɏɚ ɡɌɜɌɖɞɑɜɌ 
ɔɝɖɟɝɝɞɎɌ. ȱɏɚ ɛɚɐɡɚɐ ɛɜɔɎɗɑɖɌɑɞ əɑɚɍɧɣəɚɕ ɞɜɌɖɞɚɎɖɚɕ 
ɎɔɓɟɌɗɨəɚɝɞɔ: ɖɚəɢɑɛɢɔɫ çɩɝɞɑɞɔɣɑɝɖɚɏɚ ɜɑɒɔɘɌè ɔɝɖɟɝɝɞɎɌ, 
əɌɐɑɗɑəəɌɫ ɝɞɌɞɟɝɚɘ Ɏɖɗɪɣɑəəɚɝɞɔ Ɏ ɘɑɞɌɛɚɗɔɞɔɣɑɝɖɔɕ ɝɢɑəɌɜɔɕ, 
ɔ çɩɝɞɑɞɔɣɑɝɖɚɑ ɍɑɝɝɚɓəɌɞɑɗɨəɚɑè ɖɌɖ ɌɗɨɞɑɜəɌɞɔɎɌ ɞɜɌɐɔɢɔɚəəɚɕ 
ɩɛɔɝɞɑɘɚɗɚɏɔɣɑɝɖɚɕ ɟɝɞɌəɚɎɖɔ Ɏ ɛɚəɔɘɌəɔɔ ɔɝɞɔəɧ (ɖɌɖ 
ɝɚɚɞɎɑɞɝɞɎɔɫ ɓəɌəɔɫ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ). ȸɔɠɚɗɚɏɔɓɌɢɔɫ ɍɌəɌɗɨəɚɏɚ 
ɔ, əɌ ɛɑɜɎɧɕ Ɏɓɏɗɫɐ, əɑɓəɌɣɔɞɑɗɨəɚɏɚ ɖɌɖ ɡɟɐɚɒɑɝɞɎɑəəɌɫ 
ɝɞɜɌɞɑɏɔɫ ɛɜɑɐɛɚɗɌɏɌɑɞ ɛɜɑɓɑəɞɌɢɔɪ ɞɚɏɚ, ɣɞɚ ɛɜɑɒɐɑ ɍɧɗɚ 
Ɏɧɞɑɝəɑəɚ ɓɌ ɛɜɑɐɑɗɧ ɗɚɏɔɖɔ ɔ ɝɚɓəɌəɔɫ. ȭɚɗɑɑ ɞɚɏɚ, ȼɌəɝɨɑɜ 
ɟɞɎɑɜɒɐɌɑɞ, ɣɞɚ ɝɌɘɚ ɠɜɑɕɐɚɎɝɖɚɑ ɍɑɝɝɚɓəɌɞɑɗɨəɚɑ ɝɞɌɗɚ 
Ɏɚɓɘɚɒəɧɘ ɍɗɌɏɚɐɌɜɫ çɩɝɞɑɞɔɣɑɝɖɚɕ ɜɑɎɚɗɪɢɔɔè, əɌɣɌɗɚ ɖɚɞɚɜɚɕ 
ɍɧɗɚ ɛɚɗɚɒɑəɚ Ɏ ɜɚɘɌəɌɡ ɀɗɚɍɑɜɌ ɔ ȭɌɗɨɓɌɖɌ. Ƚɟɞɨ ɑɑ ɓɌɖɗɪɣɌɑɞɝɫ 
Ɏ ɠɚɖɟɝɔɜɚɎɌəɔɔ ɎəɔɘɌəɔɫ əɌ əɑɓəɌɣɔɞɑɗɨəɧɡ ɐɑɞɌɗɫɡ, 
ɚɞɜɌɒɌɪɥɔɡ ɔɝɞɔəɟ. ȴɝɖɟɝɝɞɎɚ ɛɚɏɜɟɒɌɑɞɝɫ Ɏ ɍɜɟɞɌɗɨəɧɕ 

ɘɌɞɑɜɔɌɗɨəɧɕ ɘɔɜ ɚɍɦɑɖɞɚɎ, ɔɓ-ɓɌ ɣɑɏɚ ɝɚɢɔɌɗɨəɧɕ ɘɔɜ 
ɝɞɌəɚɎɔɞɝɫ ɓɜɔɘɧɘ ɐɗɫ ɝɌɘɚɏɚ ɝɑɍɫ. Ȱɜɟɏɔɘ Ɍɝɛɑɖɞɚɘ 
çɩɝɞɑɞɔɣɑɝɖɚɏɚ ɍɑɝɝɚɓəɌɞɑɗɨəɚɏɚè ɫɎɗɫɑɞɝɫ ɛɚɗɑɘɔɖɌ ȼɌəɝɨɑɜɌ ɝ 
ɞɑɓɔɝɚɘ ȻɗɌɞɚəɌ ɚ ɛɚɩɞɌɡ-ɚɍɘɌəɥɔɖɌɡ. ȼɌəɝɨɑɜ ɛɜɚɞɔɎɚɛɚɝɞɌɎɗɫɑɞ 
ɔɐɑɪ ɚ ɞɚɘ, ɣɞɚ ɞɎɚɜɣɑɝɞɎɚ ð ɩɞɚ ɛɜɚɔɓɎɚɐɝɞɎɚ ɟɘɚɛɚɝɞɔɏɌɑɘɧɡ 
ɝɞɜɟɖɞɟɜ, əɌɢɑɗɑəəɧɡ əɌ ɛɚəɔɘɌəɔɑ ɔɝɞɚɜɔɔ ɔ ɑɑ ɠɑəɚɘɑəɚɎ. 
Ȱɜɟɏɚɕ ɞɑɓɔɝ, ɝɎɫɓɌəəɧɕ ɝ ɩɝɞɑɞɔɣɑɝɖɔɘɔ ɚɛɟɝɌɘɔ ȼɌəɝɨɑɜɌ, 

ɝɚɐɑɜɒɔɞ ɔɐɑɪ ɚ ɛɑɜɑɜɌɝɛɜɑɐɑɗɑəɔɔ ɣɟɎɝɞɎɑəəɚɏɚ, Ɏɗɔɫɪɥɔɘ əɌ 

ɔɓɘɑəɑəɔɑ ɝɚɢɔɌɗɨəɧɡ ɠɚɜɘɌɢɔɕ. ȹɚɎɧɕ ɔɓɚɍɜɌɓɔɞɑɗɨəɧɕ ɝɞɜɚɕ, 
Ɏɚɓəɔɖɤɔɕ ɎɝɗɑɐɝɞɎɔɑ ɩɝɞɑɞɔɣɑɝɖɚɕ ɜɑɎɚɗɪɢɔɔ, ɜɌɓɍɔɎɌɑɞ 
ɝɚɢɔɌɗɨəɟɪ ɛɜɔɜɚɐɟ ɔɝɖɟɝɝɞɎɌ. ȽɚɢɔɌɗɨəɧɑ ɜɌɓɗɔɣɔɫ əɑ 
ɝɚɚɞɎɑɞɝɞɎɟɪɞ ɛɚɩɞɔɣɑɝɖɔɘ: Ɏɧɝɚɖɔɑ ɔ əɔɓɖɔɑ ɝɪɒɑɞɧ ɜɌɎəɧ Ɏ 
ɚɍɥɑɘ ɖɚəɞɑɖɝɞɑ ɔɝɖɟɝɝɞɎɌ. ɉɝɞɑɞɔɖɌ Ɏ ɢɑɗɚɘ ɛɑɜɑɚɝɘɧɝɗɫɑɞɝɫ 
ȼɌəɝɨɑɜɚɘ Ɏ ɝɗɑɐɟɪɥɑɘ ɖɗɪɣɑ: ɩɞɚ əɑ ɘɧɝɗɨ ɚ ɣɟɎɝɞɎɑəəɚɘ, əɑ 
ɐɔɝɢɔɛɗɔəɌ, əɚ ɝɌɘɚ ɝɚɝɜɑɐɚɞɚɣɔɑ ɣɟɎɝɞɎɑəəɚɏɚ.  
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Ȼɚɗɑ ɔɝɝɗɑɐɚɎɌəɔɫ, ɛɜɔ Ɏɝɑɕ ɤɔɜɚɞɑ ɚɡɎɌɞɌ, ɝɠɚɖɟɝɔɜɚɎɌəɚ əɌ 
ɞɑɘɑ əɑɓəɌɣɔɞɑɗɨəɚɏɚ/ɚɍɧɐɑəəɚɏɚ ɚɍɦɑɖɞɌ Ɏ ɡɟɐɚɒɑɝɞɎɑəəɚɘ 
ɖɚəɞɑɖɝɞɑ. ȼɌəɝɨɑɜ ɛɚɐəɔɘɌɑɞ Ɏɚɛɜɚɝ ɚ ɠɟəɖɢɔɔ ɚɍɜɌɓɚɎ ɔ ɝɟɞɔ 

ɔɓɘɑəɑəɔɕ ɔɡ ɝɞɌɞɟɝɌ, ɚɍɜɌɥɌɑɞɝɫ ɖ ɜɫɐɟ ɘɑɡɌəɔɓɘɚɎ ɔɡ 
ɛɜɚɔɓɎɚɐɝɞɎɌ. ȰɑɘɚəɝɞɜɌɢɔɫ ɚɍɧɐɑəəɚɏɚ ɛɜɑɐɘɑɞɌ Ɏ 
ɡɟɐɚɒɑɝɞɎɑəəɚɘ ɛɜɚɝɞɜɌəɝɞɎɑ, ɖɌɖ ɫɜɖɔɕ ɛɜɔɘɑɜ ɝɑɜɨɑɓəɧɡ 
ɘɑɞɌɘɚɜɠɚɓ, ɎɐɚɡəɚɎɗɫɑɞ əɌ ɛɑɜɑɚɢɑəɖɟ ɎɔɓɟɌɗɨəɚɝɞɔ.  
Ȼɚ ȼɌəɝɨɑɜɟ, Ɍɜɞ-ɚɍɦɑɖɞ əɑ ɓɌɘɖəɟɞ əɌ ɝɑɍɑ ð ɚɍɧɐɑəəɧɑ Ɏɑɥɔ, 

ɎɧɝɞɌɎɗɑəəɧɑ Ɏ ɡɟɐɚɒɑɝɞɎɑəəɚɘ ɛɜɚɝɞɜɌəɝɞɎɑ, əɑ ɞɚɗɨɖɚ 
ɜɌɝɖɜɧɎɌɪɞ ɝɟɞɨ ɝɎɚɑɏɚ ɚɖɜɟɒɑəɔɫ ɔ əɌɝɞɜɚɑəɔɑ Ɏɜɑɘɑəɔ, ð 
ɍɗɌɏɚɐɌɜɫ ɌɗɨɞɑɜəɌɞɔɎəɚɕ çɞɑɡəɔɖɑè ɝɞɌəɚɎɫɞɝɫ Ɏɚɓɘɚɒəɧɘɔ 
ɚɝɚɍɧɑ ɘɑɡɌəɔɓɘɧ Ɏɔɐɑəɔɫ, ɔəɌɫ ɜɌɝɝɞɌəɚɎɖɌ ɌɖɢɑəɞɚɎ Ɏəɟɞɜɔ 
ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ ɛɜɚɝɞɜɌəɝɞɎɌ. 

ȴɝɡɚɐɫ ɔɓ ɞɑɚɜɔɔ ȼɌəɝɨɑɜɌ, əɚɎɧɕ ɫɓɧɖ ɔɝɖɟɝɝɞɎɌ ɝɞɌɗ 
Ɏɚɓɘɚɒəɧɘ Ɏ ɜɑɓɟɗɨɞɌɞɑ ɎɚɓəɔɖəɚɎɑəɔɫ əɚɎɚɕ ɛɌɜɌɐɔɏɘɧ ð 
çɉɝɞɑɞɔɣɑɝɖɚɏɚ ɜɑɒɔɘɌè, Ɏ ɝɎɚɪ ɚɣɑɜɑɐɨ ɝɞɌɎɤɑɏɚ ɜɑɓɟɗɨɞɌɞɚɘ 
ɔɝɞɚɜɔɣɑɝɖɚɏɚ ɜɌɓɎɔɞɔɫ ɔ ɖɚəɢɑɛɞɟɌɗɨəɚɕ ɘɑɞɌɘɚɜɠɚɓɧ ɐɎɟɡ 
ɐɜɟɏɔɡ (ɛɜɑɐɤɑɝɞɎɟɪɥɔɡ) ɜɑɒɔɘɚɎ ɔɝɖɟɝɝɞɎɌ ð çɘɔɘɑɞɔɣɑɝɖɚɏɚè ɔ 
çɩɞɔɣɑɝɖɚɏɚè. ȸɔɘɑɞɔɣɑɝɖɔɕ ɝɞɜɚɕ, ɟɣɜɑɒɐɑəəɧɕ Ȭɜɔɝɞɚɞɑɗɑɘ, 
ɚɝəɚɎɧɎɌɑɞɝɫ əɌ ɔɑɜɌɜɡɔɔ ɝɪɒɑɞɚɎ ɔ ɒɌəɜɚɎ ɔɝɖɟɝɝɞɎɌ, 
ɚɛɜɑɐɑɗɑəɔɔ ɝɡɚɐɝɞɎɌ ɘɑɒɐɟ ɚɜɔɏɔəɌɗɚɘ ɔ ɔɓɚɍɜɌɒɑəɔɑɘ Ɏ 
ɒɔɎɚɛɔɝɔ, ɟɣɜɑɒɐɑəɔɔ ɖɗɌɝɝɔɠɔɖɌɢɔɔ ɔ ɚɢɑəɚɣəɧɡ ɖɜɔɞɑɜɔɑɎ, 
ɣɞɚ ɔɘɑɑɞ ɌəɌɗɚɏɔɪ ɝɚɢɔɌɗɨəɧɘ ɝɞɜɚɑɘ ɚɍɥɑɝɞɎɌ. ȻɗɌɞɚəɚɎɝɖɌɫ 
ɛɌɜɌɐɔɏɘɌ əɌɓɎɌəɌ ɩɞɔɣɑɝɖɚɕ Ɏ ɝɔɗɟ ɛɚɝɞɌɎɗɑəəɚɕ ɛɑɜɑɐ 
ɔɝɖɟɝɝɞɎɚɘ ɓɌɐɌɣɔ ð ɟɣɔɞɨ ɐɚɍɜɚɐɑɞɑɗɔ. ɉɞɌ ɖɚəɠɔɏɟɜɌɢɔɫ 
ɔɝɖɟɝɝɞɎɌ ɎɧɝɞɜɌɔɎɌɑɞɝɫ Ɏɚɖɜɟɏ ɎɚɛɜɚɝɌ ɚ əɌɓəɌɣɑəɔɔ ɚɍɜɌɓɚɎ ð 
ɛɜɚɍɗɑɘɑ ɞɚɏɚ, ɖɌɖɚɑ ɎɚɓɐɑɕɝɞɎɔɑ ɚəɔ ɚɖɌɓɧɎɌɪɞ əɌ ɛɟɍɗɔɖɟ. ȾɌɖ, 
ɔɝɖɟɝɝɞɎɚ ɔɏɜɌɑɞ ɜɚɗɨ ɛɜɑɐɚɛɜɑɐɑɗɑəɔɫ ɚɍɥɑɝɞɎɑəəɚɏɚ ɔ 

ɔəɐɔɎɔɐɟɌɗɨəɚɏɚ ɩɞɚɝɌ.  
ɉɝɞɑɞɔɣɑɝɖɌɫ ɛɌɜɌɐɔɏɘɌ ɛɜɑɐɛɚɗɌɏɌɑɞ ɞɌɖɚɑ ɔɝɖɟɝɝɞɎɚ, ɖɚɞɚɜɚɑ 

Ɏɚ ɘəɚɏɚɘ ɚɝəɚɎɧɎɌɑɞɝɫ əɌ ɛɜɑɒɐɑ əɑɎɚɓɘɚɒəɧɡ ɛɜɔəɢɔɛɌɡ 
ɔɓɚɍɜɌɓɔɞɑɗɨəɚɏɚ ɫɓɧɖɌ, Ɏ ɖɚɞɚɜɚɘ ɐɚɖɟɘɑəɞɌɗɨəɌɫ ɢɑəəɚɝɞɨ 
ɚɍɦɑɖɞɌ ɔ ɝɛɚɝɚɍəɚɝɞɨ ɡɟɐɚɒəɔɖɌ ɖ əɚɎɧɘ ɔ əɑɚɒɔɐɌəəɧɘ 
ɝɚɣɑɞɌəɔɫɘ ɘɌɞɑɜɔɌɗɌ ɝɞɌəɚɎɫɞɝɫ Ɏɑɐɟɥɔɘɔ ɡɟɐɚɒɑɝɞɎɑəəɧɘɔ 
ɝɞɜɌɞɑɏɔɫɘɔ. ȼɌɎəɚɛɜɌɎɔɑ ɔɓɚɍɜɌɓɔɞɑɗɨəɧɡ ɠɚɜɘ ɛɜɑɎɜɌɥɌɑɞ 
ɔɝɖɟɝɝɞɎɚ Ɏ ɚɏɜɚɘəɧɕ ɝɞɔɡɔɕəɚ ɛɚɛɚɗəɫɑɘɧɕ ɌɜɡɔɎ ɚɍɜɌɓɚɎ. 
Ⱥɐəɔɘ ɝɗɚɎɚɘ, ɜɑɎɚɗɪɢɔɚəəɧɕ ɐɟɡ ɩɝɞɑɞɔɣɑɝɖɚɏɚ ɜɑɒɔɘɌ 
ɛɜɑɐɛɚɗɌɏɌɑɞ ɔɐɑɪ ɜɌɎɑəɝɞɎɌ: ɝɪɒɑɞɚɎ, ɒɌəɜɚɎ, ɠɚɜɘ, 

ɎɝɑɎɚɓɘɚɒəɧɡ ɝɜɑɐɝɞɎ ɔɓɚɍɜɌɓɔɞɑɗɨəɚɝɞɔ, Ɍ ɝɌɘɚ ɔɝɖɟɝɝɞɎɚ 
ɚɍɜɑɞɌɑɞ ɡɌɜɌɖɞɑɜ ɟəɔɎɑɜɝɌɗɨəɚɝɞɔ.  
ȬəɌɗɔɓɔɜɟɫ ɘɔɘɑɞɔɣɑɝɖɔɕ ɔ ɩɞɔɣɑɝɖɔɕ ɜɑɒɔɘɧ ɔɝɖɟɝɝɞɎɌ, 

ȼɌəɝɨɑɜ ɚɞɘɑɣɌɑɞ ɌɝɝɚɢɔɌɢɔɔ ɝ ɝɚɢɔɌɗɨəɚɕ ɝɞɜɟɖɞɟɜɚɕ ð 
ɌɜɔɝɞɚɞɑɗɑɎɝɖɔɕ ɞɔɛ ɩɝɞɑɞɔɖɔ ɚɞɝɧɗɌɑɞ ɔ ɖ ɝɞɜɚɏɚɕ ɝɚɢɔɌɗɨəɚɕ 
ɔɑɜɌɜɡɔɔ. ɉɞɔɣɑɝɖɔɕ ɛɗɌɞɚəɚɎɝɖɔɕ ɜɑɒɔɘ ɩɝɞɑɞɔɖɔ, Ɏɧɞɑɝəɫɪɥɔɕ 
əɔɓɖɔɑ ɝɪɒɑɞɧ, ɞɌɖɒɑ ɌəɌɗɚɏɔɣɑə ɐɔɖɞɌɞɟ ɔɑɜɌɜɡɔɔ ɝɚɢɔɌɗɨəɚɕ, 
ɜɟɖɚɎɚɐɝɞɎɟɪɥɔɕɝɫ ɛɜɔəɢɔɛɚɘ ɛɚɗɑɓəɚɝɞɔ ɔəɐɔɎɔɐɌ ɐɗɫ 
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ɚɍɥɑɝɞɎɌ. Ⱥɐəɔɘ ɝɗɚɎɚɘ, ɖɌɒɐɧɕ ɔɓ ɜɑɒɔɘɚɎ ɔɝɖɟɝɝɞɎɌ əɌɐɑɗɑə 
ɛɚɗɔɞɔɣɑɝɖɔɘ ɔɓɘɑɜɑəɔɑɘ. ɀɔɗɚɝɚɠɔɫ ɛɚɗɔɞɔɖɔ ɖɌɖ ɔɓɘɑɜɑəɔɑ 
ɔɝɖɟɝɝɞɎɌ ȼɌəɝɨɑɜɌ əɟɒɐɌɑɞɝɫ Ɏ ɚɏɚɎɚɜɖɑ, ɝɠɚɜɘɟɗɔɜɚɎɌəəɚɕ ɔɘ 

ɒɑ ɝɌɘɔɘ: ɛɚɗɔɞɔɖɌ ð ɩɞɚ əɑ ɚɝɟɥɑɝɞɎɗɑəɔɑ ɎɗɌɝɞɔ, əɚ ɛɜɌɎɔɗɌ 
ɔɏɜɧ ɝɚɚɍɥɑɝɞɎɌ, çɎ ɖɚɞɚɜɚɘ Ɏɝɑ ɜɌɓɐɑɗɫɑɞɝɫ ɛɚ ɛɜɔəɢɔɛɟ 
ɝɛɚɝɚɍəɚɝɞɔ ɚɍɦɑɖɞɌ ɖ Ɏɧɛɚɗəɑəɔɪ ɚɛɜɑɐɑɗɑəəɚɕ ɓɌɐɌɣɔè. Ⱥɍ 
ɩɝɞɑɞɔɖɑ ȼɌəɝɨɑɜ ɞɌɖɒɑ ɏɚɎɚɜɔɞ əɑ ɖɌɖ ɚ ɞɑɚɜɔɔ, əɚ ɜɌɝɝɟɒɐɌɑɞ Ɏ 
ɤɔɜɚɖɚɘ ɝɘɧɝɗɑ ɔɐɑəɞɔɣəɚɝɞɔ ɝ ɐɜɟɏɔɘɔ ɛɜɌɖɞɔɖɌɘɔ, ɚ 
ɛɜɑɚɍɜɌɓɚɎɌəɔɔ, ɘɚɐɟɝɌɡ, ɝɚɚɞəɚɤɑəɔɔ ɔɝɖɟɝɝɞɎɌ ɝ ɐɜɟɏɔɘɔ 
ɛɜɌɖɞɔɖɌɘɔ, ɚɍɚɍɥɌɫ, ɘɚɒəɚ ɝɖɌɓɌɞɨ, ɣɞɚ ɑɏɚ ɩɝɞɑɞɔɖɌ 
ɚəɞɚɗɚɏɔɣɑɝɖɔ ɝɚɢɔɌɗɨəɌ. ɉɝɞɑɞɔɖɌ ɔ ɛɚɗɔɞɔɖɌ ɔɘɑɪɞ əɑɖɟɪ 
ɚɍɥɟɪ ɚɝəɚɎɟ, ɞɌɖ ɖɌɖ ɟɣɌɝɞɎɟɪɞ Ɏ ɜɌɝɛɜɑɐɑɗɑəɔɔ ɣɟɎɝɞɎɑəəɚɏɚ: Ɏ 
ɖɚəɞɑɖɝɞ ɔɝɖɟɝɝɞɎɌ ɎɎɚɐɫɞɝɫ əɚɎɧɑ ɚɍɦɑɖɞɧ. ȱɝɗɔ ɛɗɌɞɚəɚɎɝɖɌɫ ɔ 

ɌɜɔɝɞɚɞɑɗɑɎɝɖɌɫ ɛɌɜɌɐɔɏɘɌ ɔɘɑɑɞ ɌɝɝɚɢɔɌɞɔɎəɟɪ ɝɎɫɓɨ ɝ 
ɌɜɔɝɞɚɖɜɌɞɔɣɑɝɖɚɕ ɘɚɐɑɗɨɪ Ɏ ɛɚɗɔɞɔɖɑ, ɞɚ ɩɝɞɑɞɔɣɑɝɖɔɕ ɜɑɒɔɘ 
ɝɎɫɓɌə ɝ ɔɐɑɑɕ ɐɑɘɚɖɜɌɞɔɔ. Ȯ ɩɖɝɛɑɜɔɘɑəɞɌɗɨəɚɘ ɔɝɖɟɝɝɞɎɑ ɩɞɌ 
ɔɐɑɫ ɎɧɜɌɒɌɑɞɝɫ Ɏ ɜɌɎɑəɝɞɎɑ ɩɗɑɘɑəɞɚɎ ɔɓɚɍɜɌɓɔɞɑɗɨəɚɏɚ ɫɓɧɖɌ ɔ 
ɟɞɎɑɜɒɐɑəɔɔ Ɍɜɞ-ɚɍɦɑɖɞɌ ɖɌɖ ɜɑɝɟɜɝɌ ɐɗɫ ɚɝɘɧɝɗɑəɔɫ ɝɚɢɔɌɗɨəɧɡ 
ɔɓɘɑəɑəɔɕ. ȬɎɞɚɍɟɝəɧɑ ɍɔɗɑɞɧ, ɛɜɟɒɔəɧ ɚɞ ɣɌɝɚɎ, ɛɟɏɚɎɔɢɧ, 
ɚɍɜɧɎɖɔ ɏɌɓɑɞ ɔ ɛɜ., əɌɖɗɑɑəəɧɑ əɌ ɛɚɗɚɞəɌ ɐɌɐɌɔɝɞɚɎ, ɚɛɚɎɑɜɏɌɗɔ 
ɔɗɗɪɓɔɪ ɚɍ ɩɗɔɞɌɜəɚɝɞɔ ɔɝɖɟɝɝɞɎɌ. Ȼɚ ȼɌəɝɨɑɜɟ, ɔɏɜɌ əɌ 
ɝɚɑɐɔəɑəɔɔ Ɏɧɝɚɖɚɏɚ ɔ əɔɓɖɚɏɚ əɑ ɞɚɗɨɖɚ ɠɔɖɝɔɜɟɑɞ 
əɑɚɐəɚɓəɌɣəɚɝɞɨ Ɏəɟɞɜɔ ɔɝɖɟɝɝɞɎɌ. Ⱥə ɜɌɝɝɘɌɞɜɔɎɌɑɞ ɔɝɖɟɝɝɞɎɚ ɔ 
ɖɌɖ ɝɔɘɛɞɚɘ ɝɎɚɑɏɚ Ɏɜɑɘɑəɔ.  
ȽɚɎɜɑɘɑəəɚɑ ɡɟɐɚɒɑɝɞɎɑəəɚɑ ɛɜɚɝɞɜɌəɝɞɎɚ ɎɚɓəɔɖɌɑɞ, ɛɚ 

ȼɌəɝɨɑɜɟ, əɌ ɏɜɌəɔɢɑ ɔɝɖɟɝɝɞɎɌ ɔ əɑ ɔɝɖɟɝɝɞɎɌ ɔ ɝɌɘɌ ɩɞɌ ɏɜɌəɔɢɌ 
əɑ ɚɣɑɎɔɐəɌ ɐɗɫ ɌɎɞɚɜɌ. Ⱥə ɚɞɚɒɐɑɝɞɎɗɫɑɞ ɡɟɐɚɒɑɝɞɎɑəəɧɑ 
ɩɖɝɛɑɜɔɘɑəɞɧ ɝ ɠɚɜɘɌɘɔ ɛɚɎɝɑɐəɑɎəɚɝɞɔ, ɝ Ɏɑɗɔɖɔɘɔ ɚɍɜɌɓɌɘɔ 
ɗɔɞɑɜɌɞɟɜɧ, əɌɐɑɗɫɑɞ ɚɍɧɐɑəəɧɑ ɛɜɑɐɘɑɞɧ Ɏ ɛɜɚɝɞɜɌəɝɞɎɑ 
ɔɝɖɟɝɝɞɎɌ ɐɚɛɚɗəɔɞɑɗɨəɧɘ ɓəɌɣɑəɔɑɘ çɤɔɠɜɌ ɔɝɞɚɜɔɔè ɔ 

ɛɚɎɑɝɞɎɚɎɌɞɑɗɨəɚɕ ɠɟəɖɢɔɑɕ. ɉɞɔ ɐɎɌ ɎɌɒəɧɡ ɐɗɫ ɌɎɞɚɜɌ ɛɚəɫɞɔɫ 
ɚɍɗɌɐɌɪɞ ɚɝɚɍɧɘ ɓəɌɣɑəɔɑɘ ɖɗɪɣɌ ɖ ɜɌɓɏɌɐɖɑ ɔɝɞɚɜɔɔ ɔ ɞɚɕ 
ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ, Ɏ ɖɚɞɚɜɟɪ ɛɚɏɜɟɒɑə ɚɍɧɐɑəəɧɕ ɛɜɑɐɘɑɞ, 
ɛɚɗɟɣɔɎɤɔɕ ɝɎɚɑ ɘɑɝɞɚ Ɏ ɡɟɐɚɒɑɝɞɎɑəəɚɘ ɛɜɚɝɞɜɌəɝɞɎɑ. Ȯ ɜɌɍɚɞɑ 
çɩɝɞɑɞɔɣɑɝɖɌɫ ɜɑɎɚɗɪɢɔɫè ȼɌəɝɨɑɜ ɔɝɝɗɑɐɟɑɞ ɜɌɍɚɞɟ ɀɜɑɕɐɌ, 
ɛɚɝɎɫɥɑəəɟɪ ɝɖɟɗɨɛɞɟɜɑ ȸɚɔɝɑɫ ȸɔɖɑɗɌəɐɒɑɗɚ, Ɏ ɖɚɞɚɜɚɕ ɌɎɞɚɜ 
ɛɚ ɒɑɝɞɟ ɜɌɝɖɜɧɎɌɑɞ ɝɗɚɒəɟɪ Ɏəɟɞɜɑəəɪɪ ɍɚɜɨɍɟ ȸɚɔɝɑɫ. ȼɌəɝɨɑɜ 
ɏɚɎɚɜɔɞ ɚɍ ɔɝɞɔəɑ Ɏ ɍɚɗɑɑ ɤɔɜɚɖɚɘ ɓəɌɣɑəɔɔ ð ɚə ɔɘɑɑɞ ɎɎɔɐɟ ɞɑ 

ɝɞɚɜɚəɧ ɚɖɜɟɒɌɪɥɑɕ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ, ɖɚɞɚɜɧɑ əɑ ɘɚɏɟɞ ɍɧɞɨ 
ɚɣɑɎɔɐəɧ. ȾɌɖ, ɔɝɖɟɝɝɞɎɚ ɝɞɌəɚɎɔɞɝɫ ɘɑɝɞɚɘ ɞɚɏɚ, ɣɞɚ ɚɖɌɓɧɎɌɑɞɝɫ 
Ɏɧɞɑɝəɑəəɧɘ ɔɓ ɝɚɓəɌəɔɫ, Ɍ ɡɟɐɚɒəɔɖ ɚɖɌɓɧɎɌɑɞɝɫ ɛɚɐɚɍəɧɘ 
ɛɝɔɡɚɌəɌɗɔɞɔɖɟ.  
Ⱥɐəɔɘ ɔɓ ɘɑɡɌəɔɓɘɚɎ ɔɓɚɍɜɌɓɔɞɑɗɨəɚɏɚ ɫɓɧɖɌ ɝɞɌəɚɎɔɞɝɫ 

ɛɜɑɓɑəɞɌɢɔɫ ɚɍɦɑɖɞɌ (ɛɜɔəɢɔɛ ɜɑɐɔ-ɘɑɕɐ), ɖɚɞɚɜɧɕ 
ɝɎɔɐɑɞɑɗɨɝɞɎɟɑɞ ɚ ɝɘɑɥɑəɔɔ ɡɟɐɚɒɑɝɞɎɑəəɚɕ ɝɞɜɌɞɑɏɔɔ. ȼɌəɝɨɑɜ 
əɌɓɧɎɌɑɞ ɩɞɚ ɛɑɜɑɡɚɐɚɘ ɚɞ çɏɚɎɚɜɔɘɚɏɚè ɖ çɎɔɐɔɘɚɘɟè. ȱɝɗɔ ɛɜɑɒɐɑ 
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ɡɟɐɚɒəɔɖ ɐɚɗɒɑə ɍɧɗ çɜɌɝɝɖɌɓɧɎɌɞɨ ɔɝɞɚɜɔɪè, ɞɚ ɑɝɞɨ 
ɜɑɒɔɝɝɔɜɚɎɌɞɨ ɚɛɜɑɐɑɗɑəəɧɕ ɡɟɐɚɒɑɝɞɎɑəəɧɕ ɝɪɒɑɞ, ɞɚ Ɏ 
ɖɚəɞɑɖɝɞɑ ɖɚəɢɑɛɞɟɌɗɨəɚɏɚ ɔɝɖɟɝɝɞɎɌ Ɏɑɥɨ çɝɎɔɐɑɞɑɗɨɝɞɎɟɑɞ ɚ ɝɑɍɑ 

ɝɎɚɑɕ əɑɘɚɞɚɪè. ȹɚ, ɝɎɔɐɑɞɑɗɨɝɞɎɟɫ ɚ ɝɑɍɑ, ɚəɌ ɔɓɘɑəɫɑɞ ɟɏɚɗ 
ɓɜɑəɔɫ ɔ ɛɚ ɚɞəɚɤɑəɔɪ ɖ ɛɜɚɝɞɜɌəɝɞɎɟ, Ɏ ɖɚɞɚɜɧɕ ɚəɌ ɎɛɔɝɌəɌ, ɔ 
ɛɚ ɚɞəɚɤɑəɔɪ ɖ ɞɚɘɟ ɘɑɝɞɟ, ɚɞɖɟɐɌ ɍɧɗɌ ɔɓɦɫɞɌ. ɉɞɔɘ ȼɌəɝɨɑɜ 
ɛɧɞɌɑɞɝɫ ɎɎɑɝɞɔ ɐɚɛɚɗəɔɞɑɗɨəɧɕ ɜɑɝɟɜɝ ɐɗɫ ɚɍɦɫɝəɑəɔɫ ɔɓɘɑəɑəɔɕ 
ɎɔɓɟɌɗɨəɧɡ ɔɝɖɟɝɝɞɎ. çȮɔɐɔɘɚɑè ɖɌɖ ɛɚəɫɞɔɑ ɛɜɑɓɑəɞɌɢɔɔ ɚɍɦɑɖɞɌ 
Ɏ ɡɟɐɚɒɑɝɞɎɑəəɚɘ ɛɜɚɝɞɜɌəɝɞɎɑ ɔɘɑɑɞ ɎɌɒəɚɑ ɓəɌɣɑəɔɑ ɐɗɫ ɝɌɘɚɏɚ 
ɌɎɞɚɜɌ, əɚ ɝɌɘɚ ɛɚəɫɞɔɑ ɫɎɗɫɑɞɝɫ ɚɣɑɎɔɐəɧɘ ɐɚ ɖɚəɢɌ, ɛɚɒɌɗɟɕ, 
ɞɚɗɨɖɚ ɐɗɫ ɝɌɘɚɏɚ ɌɎɞɚɜɌ.  

 ȹɌɔɍɚɗɑɑ ɎɌɒəɧɘ ɚɖɌɓɧɎɌɑɞɝɫ ɝɌɘ ɛɜɔəɢɔɛ ɌɜɡɔɎɌɢɔɔ (Ɏ 
ɛɚəɔɘɌəɔɔ əɌɖɚɛɗɑəəɚɏɚ ɎɔɓɟɌɗɨəɚɏɚ ɘɌɞɑɜɔɌɗɌ) ɔ ɐɚɖɟɘɑəɞɌɢɔɔ 

ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ, ɔɘɑəəɚ ɚə ɚɖɌɓɧɎɌɑɞɝɫ ɠɟəɐɌɘɑəɞɚɘ ɐɗɫ 
çɛɚɗɔɞɔɣɑɝɖɚɏɚ ɔɓɘɑɜɑəɔɫè: ɐɑɘɚɖɜɌɞɔɫ ɔɝɖɟɝɝɞɎɌ ɛɚɐɜɌɓɟɘɑɎɌɑɞ 
Ɏɖɗɪɣɑəɔɑ ɞɑɡ ɚɍɜɌɓɚɎ, ɖɚɞɚɜɧɑ ɛɜɑɒɐɑ ɍɧɗɔ Ɏɧɞɑɝəɑəɧ ɔɓ ɑɏɚ 
ɛɜɚɝɞɜɌəɝɞɎɌ.  
ȹɌ ɩɞɚɕ ɚɝəɚɎɑ ɛɜɚɔɝɡɚɐɔɞ ɛɑɜɑɜɌɝɛɜɑɐɑɗɑəɔɑ ɠɚɜɘ 

ɣɟɎɝɞɎɑəəɚɝɞɔ. ȱɝɗɔ Ɏ ɚɍɧɐɑəəɧɡ ɎɑɥɌɡ əɌɤɗɔ ɎɧɜɌɒɑəɔɑ ɣɑɜɞɧ 
ɚɍɥɑɝɞɎɌ ɔɗɔ ɗɔɣəɚɝɞɔ, ɞɚɏɐɌ ɚəɔ ɘɚɏɟɞ ɣɔɞɌɞɨɝɫ ɖɌɖ ɝɔɘɛɞɚɘɧ 
ɒɑɗɌəɔɕ. Ƚɘɑɥɑəɔɫ ɔ əɑɝɡɚɐɝɞɎɌ əɌɢɑɗɑəɧ əɌ ɗɚɏɔɖɟ 
ɔəɞɑɜɛɜɑɞɌɢɔb ɔ ɞɚɗɖɚɎɌəɔɕ, ɔ ɚɖɌɓɧɎɌɪɞɝɫ Ɏ ɜɑɓɟɗɨɞɌɞɑ əɑ 
ɝɖɚɗɨɖɚ ɞɑɡəɔɖɚɕ, ɝɖɚɗɨɖɚ ɚɍɑɥɌəɔɑɘ əɚɎɧɡ ɠɚɜɘ ɣɟɎɝɞɎɑəəɚɝɞɔ.  
ȴəɞɑɜɛɜɑɞɌɢɔɫ ɔ ɚɜɏɌəɔɓɌɢɔɫ ɐɔɝɖɟɜɝɌ ɐɚɛɚɗəɫɪɞ ɩɞɟ ɗɚɏɔɖɟ 

ɝɐɎɔɏɌ ɛɚɛɟɗɫɜəɚɕ ɚɍɜɌɓəɚɝɞɔ. Ƀɞɚɍɧ ɐɌɞɨ Ɏɚɓɘɚɒəɚɝɞɨ 
ɖɜɔɞɔɣɑɝɖɚɘɟ Ɏɓɏɗɫɐɟ ɔ ɔɏɜɑ, əɑɚɍɡɚɐɔɘɚ ɐɑɕɝɞɎɚɎɌɞɨ ɛɚ ɛɜɌɎɔɗɌɘ 
ɗɚɏɔɖɔ ɐɑɘɚəɝɞɜɌɞɔɎəɚɏɚ ɎɓɏɗɫɐɌ ð ɜɑ-ɛɜɑɓɑəɞɔɜɚɎɌɞɨ ɚɍɧɐɑəəɧɑ 
Ɏɑɥɔ Ɏ ɘɟɓɑɑ, ɐɌɍɧ ɛɜɔɐɌɞɨ ɔɘ ɓəɌɣɑəɔɑ ɛɜɚɔɓɎɑɐɑəɔɕ. ȼɌəɝɨɑɜ 
ɜɌɝɝɘɌɞɜɔɎɌɑɞ ɚɞəɚɤɑəɔɫ ɘɑɒɐɟ ɔɝɖɟɝɝɞɎɚɘ ɔ Ɏɑɥɨɪ Ɏ Ɍɝɛɑɖɞɑ 
ɔɜɚəɔɔ əɌɐ ɚɜɔɏɔəɌɗɚɘ. Ⱥɍɦɑɖɞɧ ɛɚɛ-ɌɜɞɌ, ɜɑɐɔ-ɘɑɕɐɌ, ɖɚɗɗɌɒɌ 

ɟɣɜɑɒɐɌɪɞɝɫ Ɏ ɖɌɣɑɝɞɎɑ əɚɎɚɏɚ ɫɓɧɖɌ, ɜɟɖɚɎɚɐɝɞɎɟɫɝɨ əɑ 
ɛɜɔəɢɔɛɚɘ ɛɜɚɞɚɞɔɛɌ, əɚ ɗɚɏɔɖɚɕ ɚɍɧɐɑəəɚɏɚ ɚɍɦɑɖɞɌ, 
ɓɌɖɗɪɣɑəəɚɏɚ Ɏ ɖɚəɞɑɖɝɞ ɛɑɜɎɔɣəɚɕ ɝɢɑəɧ. ȰɔɝɖɟɜɝɔɎəɌɫ 
ɔəɝɢɑəɔɜɚɎɖɌ ɛɜɑɎɜɌɥɌɑɞ çɖɚɛɔɪè Ɏ Ɍɍɝɚɗɪɞəɧɕ ɛɑɜɎɚɔɝɞɚɖ 
ɍɗɌɏɚɐɌɜɫ ɛɜɔəɢɔɛɟ əɑ ɛɚɐɜɌɒɌəɔɫ, Ɍ ɝɘɧɖɌəɔɫ ɝ ɜɑɌɗɨəɚɝɞɨɪ. Ȯ 
ɖɚəɞɑɖɝɞɑ ɛɚɗɑɘɔɣɑɝɖɔɡ ɔɝɞɚɗɖɚɎɌəɔɕ, ɣɞɚ ɑɝɞɨ ɖɚɛɔɫ, Ɍ ɣɞɚ ð 
ɛɑɜɎɚɔɝɞɚɖ, ɩɞɔ ɜɌəɝɨɑɜɚɎɝɖɔɑ ɖɌɞɑɏɚɜɔɔ ɍɗɔɓɖɔ, ɝɖɚɜɑɑ, 
ɌɝɝɚɢɔɌɢɔɫɘ, əɑɒɑɗɔ ɣɑɘ ɣɑɞɖɔɘ ɞɑɜɘɔəɚɗɚɏɔɣɑɝɖɔɘ ɛɚəɫɞɔɫɘ.  

Ȼɜɚɑɖɞ ɖɚəɢɑɛɞɟɌɗɨəɚɏɚ ɔɝɖɟɝɝɞɎɌ ɛɜɑɐɛɚɗɌɏɌɑɞ 
ɡɟɐɚɒɑɝɞɎɑəəɟɪ ɝɔɝɞɑɘɟ, ɝɘɑɥɌɪɥɟɪ ɖɚɐɧ ɚɍɦɑɖɞɔɎəɚɕ 
ɜɑɌɗɨəɚɝɞɔ. ȽɞɜɌɞɑɏɔɫ ȺɗɨɐɑəɍɟɜɏɌ ɝɎɫɓɌəɌ ɔ ɔɓɎɗɑɣɑəɔɑɘ 
ɛɜɑɐɘɑɞɌ ɔɓ ɞɖɌəɔ ɛɚɎɝɑɐəɑɎəɚɝɞɔ, əɚ ɛɜɑɐɘɑɞ əɑ ɜɌɝɞɎɚɜɫɑɞɝɫ Ɏ 
ɖɚɗɗɌɒɑ, Ɍ ɜɌɝɝɘɌɞɜɔɎɌɑɞɝɫ Ɏ ɖɌɣɑɝɞɎɑ ɚɍɜɌɓɌ ɜɑɌɗɨəɚɝɞɔ, ɩəɑɜɏɔɔ 
ɑɑ ɚɍɌɫəɔɫ, ɣɞɚ ɝɚɚɞɎɑɞɝɞɎɟɑɞ ɎɧɝɖɌɓɧɎɌəɔɪ: çɛɜɑɐɘɑɞ ð ɩɞɚ ɝɖɚɜɑɑ 
ɚɜɟɐɔɑ ɘɌəɔɛɟɗɫɢɔɕ, əɑɒɑɗɔ ɣɑɘ əɑɣɞɚ ɎɌɒəɚɑ ɛɚ ɝɎɚɑɕ ɝɟɞɔè. 
ȷɚɏɔɣɑɝɖɔ ɩɞɌ ɝɞɜɌɞɑɏɔɫ ɝɎɫɓɌəɌ ɝɚ ɝɗɑɐɟɪɥɑɕ ɚɛɑɜɌɢɔɑɕ, ɖɚɞɚɜɟɪ 
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ȼɌəɝɨɑɜ əɌɓɧɎɌɑɞ çɖɚɘɍɔəɌɞɚɜəɚɕ ɝɛɚɝɚɍəɚɝɞɨɪ ɓəɌɖɌè ɝɚɣɑɞɌɞɨɝɫ 
ɝ ɐɜɟɏɔɘ ɩɗɑɘɑəɞɌɘ ɐɗɫ ɜɚɒɐɑəɔɫ əɚɎɚɕ ɠɚɜɘɧ ɔ ɚɍɜɌɓɌ. ɉɞɚɞ 
ɘɑɡɌəɔɓɘ ɐɑɕɝɞɎɟɑɞ ɝɚɏɗɌɝəɚ ɐɎɟɘ əɌ ɛɑɜɎɧɕ Ɏɓɏɗɫɐ 

ɛɜɚɞɔɎɚɛɚɗɚɒəɧɘ ɗɚɏɔɖɌɘ ð ɌəɌɗɚɏɔɔ ɔ ɛɜɚɞɔɎɚɛɚɝɞɌɎɗɑəɔɫ, 
ɚɍɦɑɐɔəɑəəɧɡ ɢɑɗɨɪ ɓɌ ɚɐəɔɘ ɝɘɧɝɗɚɘ ɟɎɔɐɑɞɨ ɐɜɟɏɚɕ. 
ȭɑɝɖɚəɑɣəɚɑ ɣɔɝɗɚ ɩɗɑɘɑəɞɚɎ ɔ ɓəɌɖɚɎ ɛɜɑɎɜɌɥɌɪɞ Ɏɑɥɔ Ɏ 
ɘɑɞɌɠɚɜɧ. ȹɌɛɜɔɘɑɜ, ɜɌɍɚɞɧ ȮɚɗɨɠɌ ɀɚɝɞɑɗɫ, ɣɨɔ ɝɚɣɑɞɌəɔɫ 
ɔɓɚɍɜɌɒɑəɔɕ ɓɎɑɓɐ ɔ ɖɌɜɞɔə Ɏɚɕəɧ ɛɚɖɌɓɧɎɌɗɔ ɚɍɜɌɞəɟɪ ɝɞɚɜɚəɟ 
çɌɘɑɜɔɖɌəɝɖɚɕ ɘɑɣɞɧè, ɔɗɔ ɔɓɚɍɜɌɒɑəɔɫ ɠɔɏɟɜ ɍɑɓɐɚɘəɧɡ, 
ɛɜɚɑɢɔɜɟɪɥɔɑɝɫ əɌ ɌɘɑɜɔɖɌəɝɖɔɑ ɘɚəɟɘɑəɞɧ ȶɤɔɤɞɚɠɚɘ 
Ȯɚɐɔɣɖɚ, ɝɞɌɎɔɗɔ ɛɚɐ Ɏɚɛɜɚɝ ɔɐɑɔ ɜɌɎɑəɝɞɎɌ ɔ ɐɑɘɚɖɜɌɞɔɔ: 
ɖɌɛɔɞɌɗɔɝɞɔɣɑɝɖɚɑ əɌɝɔɗɔɑ ɛɚɐ ɏɗɫəɢɑɎɚɕ ɚɍɚɗɚɣɖɚɕ ɛɚɞɜɑɍɗɑəɔɫ, 
ɖɗɌɝɝɚɎɧɑ ɜɌɓɗɔɣɔɫ ɓɌ ɩɗɔɞɌɜəɚɝɞɨɪ ɔɝɖɟɝɝɞɎɌ. 

ɂɑɗɨ ɝɚɎɜɑɘɑəəɚɏɚ ɔɝɖɟɝɝɞɎɌ, ɛɚ ȼɌəɝɨɑɜɟ, çɛɚɐɜɧɎ ɛɜɔɎɧɣəɚɕ 
ɢɔɜɖɟɗɫɢɔɔ ɚɍɜɌɓɚɎ, əɌɛɜɌɎɗɑəəɟɪ əɌ ɝɚɎɚɖɟɛəɚɝɞɨ ɚɍɥɔɡ 
ɛɜɑɐɝɞɌɎɗɑəɔɕè ɔɘɑɑɞ, ɍɑɓɟɝɗɚɎəɚ, ɜɑɎɚɗɪɢɔɚəəɧɕ ɡɌɜɌɖɞɑɜ. Ȯ 
ɣɌɝɞəɚɝɞɔ, ȼɌəɝɨɑɜ ɚɍɦɫɝəɫɑɞ əɑɚɍɡɚɐɔɘɚɝɞɨ çɛɑɜɑɜɌɝɛɜɑɐɑɗɑəɔɫ 
ɚɍɜɌɓɚɎè, ɐɗɫ ɜɌɓɚɍɗɌɣɑəɔɫ ɘɑɡɌəɔɓɘɚɎ ɜɧəɚɣəɚɕ ɔəɐɟɝɞɜɔɔ ɖɌɖ 
ɚɐəɚɕ ɔɓ ɏɗɚɍɌɗɨəɧɡ ɝɔɝɞɑɘ ɝɚɎɜɑɘɑəəɚɏɚ ɚɍɥɑɝɞɎɌ. ȹɌɛɜɔɘɑɜ, 
ɛɚɛ-Ɍɜɞ əɌɜɟɤɌɑɞ ɛɜɔɎɧɣəɟɪ ɖɚɘɘɟəɔɖɌɢɔɪ ɘɑɒɐɟ ɛɚɖɟɛɌɞɑɗɑɘ ɔ 
ɞɚɎɌɜɚɘ, ɐɎɚɕəɌɫ ɠɟəɖɢɔɫ ɑɏɚ ɛɜɚɔɓɎɑɐɑəɔɕ ɓɌɖɗɪɣɌɑɞɝɫ Ɏ 
ɢɑəəɚɝɞɔ ɚɍɜɌɓɌ ɩɝɞɑɞɔɣɑɝɖɚɏɚ ɔ ɓəɌɖɌ ɔɝɞɚɜɔɔ, ɣɞɚ, ɛɚ ȼɌəɝɨɑɜɟ, 
ɚɓəɌɣɌɑɞ ɎɓɌɔɘɚɝɎɫɓɨ ɚɍɜɌɓɌ ɔ ɖɜɔɞɔɣɑɝɖɚɏɚ ɐɔɝɖɟɜɝɌ Ɏɑɐɟɥɑɕ ɖ 
ɝɖɜɧɞɚɕ ɔɝɞɔəɑ ɛɚɛɟɗɫɜəɧɡ ɠɚɜɘ ɔ ɚɍɜɌɓɚɎ. Ⱥɗɨɐɑəɍɟɜɏ 
ɛɜɑɐɗɌɏɌɑɞ ɎəɔɘɌəɔɪ əɑ ɌɍɝɞɜɌɖɞəɧɕ ɚɍɜɌɓ ɚɍɥɑɝɞɎɌ ɛɚɞɜɑɍɗɑəɔɫ, 
əɚ ɎɚɚɍɜɌɒɌɑɘɟɪ ɝɟɥəɚɝɞɨ ð ɖɚɗɗɑɖɢɔɔ ɔ ɝɑɜɔɔ ɞɚɎɌɜɚɎ ɛɜɑɐɝɞɌɪɞ 
Ɏ ɖɔɞɣɑɎɚɘ ɖɗɪɣɑ ɞɌɖ ɖɌɖ çɞɚɎɌɜɧ ɗɔɤɑəɧ ɢɑɗɑɛɚɗɌɏɌəɔɫè, ɞɚɞɑɘ 
ɔɓ ɛɜɚɐɟɖɞɚɎ ɛɜɑɎɜɌɥɌɑɞɝɫ Ɏ ɖɌɜɔɖɌɞɟɜɟ ɍɌəɌɗɨəɚɏɚ ɍɧɞɌ. ȳɌɖɚə 
ɩɖɎɔɎɌɗɑəɞəɚɝɞɔ ɖɌɖ ɓɌɖɚə ɞɚɎɌɜɌ Ɏ ɛɜɚɝɞɜɌəɝɞɎɑ ɔɝɖɟɝɝɞɎɌ ɞɑɜɫɑɞ 
ɝɎɚɪ ɝɔɗɟ, ɣɞɚ ɛɚɐɜɧɎɌɑɞ ɞɚɞɌɗɨəɚɝɞɨ ɑɏɚ ɓɌɡɎɌɞɌ. ȾɌɖɌɫ 

ɡɟɐɚɒɑɝɞɎɑəəɌɫ ɛɜɚɢɑɐɟɜɌ ɛɜɚɞɔɎɚɛɚɝɞɌɎɗɫɑɞ ɝɌɘɚɝɞɚɫɞɑɗɨəɚɝɞɨ 
ɔɝɖɟɝɝɞɎɌ ɜɧəɚɣəɚɕ əɑɝɌɘɚɝɞɚɫɞɑɗɨəɚɝɞɔ.  
ɀɚɞɚɘɚəɞɌɒ ȸɌɜɞɧ ȼɚɝɗɑɜ çȻɜɔəɚɝɫ Ɏɚɕəɟ ɐɚɘɚɕè ɛɚɘɑɥɌɗ Ɏ 

ɚɐəɚ ɛɜɚɝɞɜɌəɝɞɎɚ ɜɑɛɚɜɞɌɒɔ ɟɒɌɝɚɎ ɎɨɑɞəɌɘɝɖɚɕ Ɏɚɕəɧ ɝ 
ɠɚɞɚɏɜɌɠɔɫɘɔ ɘɔɜəɚɕ ɌɘɑɜɔɖɌəɝɖɚɕ ɝɑɘɨɔ ɛɑɜɑɐ ɞɑɗɑɎɔɓɚɜɚɘ. 
ȴəɝɞɌɗɗɫɢɔɫ ȮɌə Ȱɟ ɛɜɑɐɝɞɌɎɗɫɗɌ ɐɎɌ ɩɗɑɘɑəɞɌ ð ɎɚɝɖɚɎɧɑ ɠɔɏɟɜɧ 
ɣɑɞɧ ȶɗɔəɞɚəɚɎ ɔ ɝɗɑɛɚɖ çȹɌɣɌɗɌ ɘɔɜɌè ȶɟɜɍɑ (ɚɞɖɜɚɎɑəəɚɑ 
ɔɓɚɍɜɌɒɑəɔɑ ɒɑəɝɖɔɡ ɛɚɗɚɎɧɡ ɚɜɏɌəɚɎ), ɝɣɌɝɞɨɑ ɔ Ɏɑɗɔɣɔɑ 

ɛɜɚɞɔɎɚɛɚɝɞɌɎɗɫɗɌɝɨ ɑɏɚ ɚɍɜɌɞəɚɕ ɝɞɚɜɚəɑ ð əɌɝɔɗɔɪ ɔ 
ɚɞɎɜɌɥɑəɔɪ, ð Ɏɚɞ ɣɞɚ ɔɘɑɑɞ Ɏ Ɏɔɐɟ ȼɌəɝɞɑɜ, ɏɚɎɚɜɫ ɚ ɎɧɫɎɗɑəɔɔ ɓɌ 
ɚɐəɔɘ ɘɔɜɚɘ ɐɜɟɏɚɏɚ.  
ȮɚɓɎɜɌɥɌɫɝɨ ɖ Ɏɚɛɜɚɝɟ ɚ ɖɚəɢɑɛɢɔɔ çɩɝɞɑɞɔɣɑɝɖɚɏɚ 

ɍɑɝɝɚɓəɌɞɑɗɨəɚɏɚè, ɘɚɒəɚ ɝɖɌɓɌɞɨ, ɣɞɚ ȼɌəɝɨɑɜ ɝɚɎɑɜɤɌɑɞ ɛɚ 
ɚɞəɚɤɑəɔɪ ɖ ɠɜɑɕɐɚɎɝɖɚɕ ɞɑɚɜɔɔ ɐɎɚɕəɟɪ ɞɑɚɜɑɞɔɣɑɝɖɟɪ 
ɚɛɑɜɌɢɔɪ: ɝ ɚɐəɚɕ ɝɞɚɜɚəɧ, ɚə ɛɚɗɑɘɔɓɔɜɟɑɞ ɝ ɛɜɔɝɟɥɔɘ ɑɕ 
ɜɌɢɔɚəɌɗɨəɧɘ ɛɚəɔɘɌəɔɑɘ ɔɝɞɔəɧ, ɝ ɐɜɟɏɚɕ ɝɞɚɜɚəɧ, ɚə ɛɜɚɎɚɐɔɞ 
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ɌəɌɗɚɏɔɪ ɝɚɎɜɑɘɑəəɚɏɚ ɔɝɖɟɝɝɞɎɌ ɝ ɍɑɝɝɚɓəɌɞɑɗɨəɧɘ, ɚɍəɌɜɟɒɔɎɌɫ 
Ɏ əɔɡ ɚɍɥɔɕ ɡɌɜɌɖɞɑɜ çəɑɚɝɚɓəɌəəɚɏɚ ɝɞɜɑɘɗɑəɔɫ ɖ ɔɝɞɔəɑè. Ȯ 
ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɨ ɍɑɝɝɚɓəɌɞɑɗɨəɚɘɟ Ɏ ɌəɌɗɔɞɔɖɑ ɀɜɑɕɐɌ, ɖɚɞɚɜɌɫ 

Ɏ ɔɞɚɏɑ əɌɡɚɐɔɞ ɜɌɢɔɚəɌɗɨəɚɑ ɚɍɦɫɝəɑəɔɑ ɝɔɘɛɞɚɘɟ, ȼɌəɝɨɑɜ 
Ɍɖɢɑəɞɔɜɟɑɞ ɎəɔɘɌəɔɑ əɌ ɞɚɘ, ɣɞɚ ɔɝɞɔəəɚɑ ɔɝɖɟɝɝɞɎɚ əɑ 
ɜɌɢɔɚəɌɗɨəɚ. ȽɎɚɕɝɞɎɚɘ ɩɝɞɑɞɔɣɑɝɖɚɏɚ ɍɑɝɝɚɓəɌɞɑɗɨəɚɏɚ 
ɚɖɌɓɧɎɌɑɞɝɫ ɚɞɚɒɐɑɝɞɎɗɑəɔɑ ɜɌɓɟɘɌ ɔ ɌɠɠɑɖɞɌ, ɔɗɔ, ɛɚ ɝɗɚɎɌɘ 
ȼɌəɝɨɑɜɌ, çɗɚɏɚɝɌè ɔ çɛɌɠɚɝɌè Ɏ ɔɝɖɟɝɝɞɎɑ. ȴɝɞɔəɌ, ɛɚ ȼɌəɝɨɑɜɟ, əɑ 
ɚɍɗɌɐɌɑɞ ɚɣɑɎɔɐəɚɝɞɨɪ. ȺəɌ ɝɖɜɧɞɌ ɓɌ ɛɚɩɞɔɣɑɝɖɚɕ ɝɔɗɚɕ ɔ Ɏ 
ɓəɌɖɌɡ ɔɝɖɟɝɝɞɎɌ.  
Ȯ ɝɎɚɪ ɩɝɞɑɞɔɣɑɝɖɟɪ ɝɔɝɞɑɘɟ ɚə ɎɖɗɪɣɌɑɞ ɓəɌɖɚɎɧɑ 

ɗɔɞɑɜɌɞɟɜəɧɑ ɗɔɍɚ ɛɜɔəɌɐɗɑɒɌɥɔɑ ɔɝɖɟɝɝɞɎɟ ɛɑɜɝɚəɌɒɔ. 
ȶɗɪɣɑɎɚɕ ɠɔɏɟɜɚɕ Ɏ ɩɞɚɕ ɌəɌɗɔɞɔɖɑ ɝɞɌəɚɎɔɞɝɫ ɉɐɔɛ: Ɏ ɑɏɚ 

ɝɔɘɎɚɗɔɣɑɝɖɚɘ ɚɍɜɌɓɑ ɝɚɐɑɜɒɔɞɝɫ ɚɝəɚɎəɌɫ ɘɧɝɗɨ ɚ ɝɚɚɞəɚɤɑəɔɔ 
ɔɝɖɟɝɝɞɎɌ ɔ ɔɝɞɔəɧ, ɚə ɝɞɌəɚɎɔɞɝɫ ɟəɔɎɑɜɝɌɗɨəɚɕ ɐɜɌɘɌɞɔɣɑɝɖɚɕ 
ɝɡɑɘɚɕ. Ȯ ɞɑɚɜɔɔ ȼɌəɝɨɑɜɌ ɉɐɔɛ Ɏɚɓɘɚɒɑə Ɏ ɐɎɟɡ ɔɓɘɑɜɑəɔɫɡ ð ɖɌɖ 
ɚɍɦɫɝəɑəɔɑ ɛɚɐɌɎɗɫɑɘɧɡ ɐɑɞɝɖɔɡ ɒɑɗɌəɔɕ ɔ ɖɌɖ ɚɍɜɌɓɑɢ 
ɜɌɓɚɍɗɌɣɑəɔɫ ɝɖɜɧɞɚɕ ɞɌɕəɧ, ɖɚɞɚɜɧɕ ɐɑɘɚəɝɞɜɔɜɟɑɞ ɝɞɜɑɘɗɑəɔɑ ɖ 
ɚɍəɌɜɟɒɑəɔɪ ɔɝɞɔəɧ. ɉɞɚ ɓəɌɣɔɘɌɫ ɠɔɏɟɜɌ, əɚ ɟɒɑ əɑ Ɏ ɖɚəɞɑɖɝɞɑ 
ɛɝɔɡɚɌəɌɗɔɓɌ, Ɍ Ɏ ɜɑɒɔɘɑ ɩɝɞɑɞɔɖɔ, ɖɚɞɚɜɟɪ ȼɌəɝɨɑɜ ɓɌɖɗɪɣɌɑɞ Ɏ 
ɤɔɜɚɖɔɕ ɗɔɞɑɜɌɞɟɜəɧɕ ɖɚəɞɑɖɝɞ ð ɚɞ ɉɐɔɛɌ ȽɚɠɚɖɗɌ, ɐɚ ɉɐɔɛɌ 
ȶɚɜəɑɗɫ ɔ ȮɚɗɨɞɑɜɌ ð ɏɐɑ ɖɌɒɐɧɕ ɗɔɞɑɜɌɞɟɜəɧɕ ɚɍɜɌɓ 
ɝɚɚɞɎɑɞɝɞɎɟɑɞ ɚɛɜɑɐɑɗɑəəɚɘɟ ɝɞɜɚɪ ɩɛɚɡɔ Ɏ ɔɝɖɟɝɝɞɎɑ.  
çɉɐɔɛɚɎɝɖɔɕ ɝɢɑəɌɜɔɕè ɚɝɟɥɑɝɞɎɗɫɑɞ ɛɚɝɞɌəɚɎɖɟ əɌ 

ɠɔɗɚɝɚɠɝɖɚɕ ɝɢɑəɑ ɞɜɌɏɔɣɑɝɖɚɕ ɜɌɎəɚɓəɌɣəɚɝɞɔ ɓəɌəɔɫ ɔ 
ɝɞɜɌɐɌəɔɫ. ɉɞɔɘ ɜɚɘɌəɞɔɣɑɝɖɔɕ ɉɐɔɛ ɜɌɓɍɔɎɌɑɞ ɖɗɌɝɝɔɣɑɝɖɔɕ 
ɝɞɜɚɕ ɔɝɖɟɝɝɞɎɌ, ɖɚɞɚɜɧɕ əɌɡɚɐɔɞ ɝɎɚɪ ɞɑɚɜɑɞɔɣɑɝɖɟɪ ɛɜɚɜɌɍɚɞɖɟ 
Ɏ ɌɜɔɝɞɚɞɑɗɑɎɝɖɚɕ ɞɑɚɜɔɔ ɘɔɘɑɝɔɝɌ, ɝɎɚɪ ɩɘɍɗɑɘɟ ð Ɏ ɖɗɌɝɝɔɣɑɝɖɚɕ 
ɠɜɌəɢɟɓɝɖɚɕ ɞɜɌɏɑɐɔɔ ɔ ɝɔɝɞɑɘɌɞɔɓɌɢɔɪ ð Ɏɚ ɠɜɌəɢɟɓɝɖɔɡ 
ɞɜɌɖɞɌɞɌɡ XVIII  ɎɑɖɌ. ɉɞɌ ɝɔɝɞɑɘɌ, ɖɌɖ ɛɔɤɑɞ ȼɌəɝɨɑɜ, ɛɚɓɎɚɗɫɑɞ 

ɟɐɑɜɒɔɎɌɞɨ ɓəɌəɔɑ ɛɚɐ ɎɗɌɝɞɨɪ ɔɝɞɚɜɔɔ. Ⱥə ɛɜɔɎɚɐɔɞ Ɏ ɛɜɔɘɑɜ 
ɝɪɒɑɞɧ əɌ ɞɑɘɟ ɞɜɌɏɑɐɔɔ ɉɐɔɛɌ. ȶɚɜəɑɗɫ ɔ ȮɚɗɨɞɑɜɌ ɝɘɟɥɌɑɞ 
ɓɜɑɗɔɥɑ ɖɜɚɎɔ ɔ Ɏɧɖɚɗɚɞɧɡ ɏɗɌɓ ð Ɏɝɑ ɩɞɚ ɘɚɒɑɞ əɑ ɛɜɔəɫɞɨ 
ɛɟɍɗɔɖɌ. ȱɕ Ɏ ɟɏɚɐɟ ɚəɔ ɘɑəɫɪɞ ɝɪɒɑɞ, əɌɜɟɤɌɫ ɩɞɔɘ ɔɓəɌɣɌɗɨəɧɕ 
ɝɞɜɚɕ ɛɚɎɑɝɞɎɚɎɌəɔɫ. ȹɚ əɑ ɝɌɘɚ ɔɓɘɑəɑəɔɑ ɡɚɐɌ ɐɑɕɝɞɎɔɫ 
əɌɝɞɚɜɌɒɔɎɌɑɞ ɌɎɞɚɜɌ: ɑɝɗɔ ɝɟɞɨɪ ɐɜɌɘɧ ȽɚɠɚɖɗɌ ɍɧɗɚ 
əɑɚɝɚɓəɌəəɚɑ ɐɚɝɞɔɒɑəɔɑ ɔɝɞɔəɧ, ɞɚ ɑɝɞɨ, ɝɘɧɝɗ ɛɜɚɔɓɎɑɐɑəɔɫ ɍɧɗ 
ɝɎɑɐɑə ɖ ɛɌɠɚɝɟ ɓəɌəɔɫ, ɞɚ ȶɚɜəɑɗɨ ɔ Ȯɚɗɨɞɑɜ ɛɜɑəɑɍɜɑɏɌɪɞ 

ɔɝɞɔəɚɕ Ɏ ɟɏɚɐɟ ɛɟɍɗɔɖɑ. ɉɐɔɛ ɚɖɌɓɧɎɌɑɞɝɫ əɑɎɚɓɘɚɒəɧɘ ɏɑɜɚɑɘ 
çəɑ ɔɓ-ɓɌ ɞɚɏɚ, ɣɞɚ ɚə ɟɍɔɎɌɑɞ ɝɎɚɑɏɚ ɚɞɢɌ ɔ ɐɑɗɔɞ ɗɚɒɑ ɝ ɘɌɞɑɜɨɪ, 
əɚ ɔɓ-ɓɌ ɞɚɏɚ, ɖɌɖ ɚə ɚɍ ɩɞɚɘ ɟɓəɌɑɞ, ɔɓ-ɓɌ ɞɚɕ ɞɚɒɐɑɝɞɎɑəəɚɝɞɔ, 
ɖɚɞɚɜɟɪ ɚə ɎɚɛɗɚɥɌɑɞ Ɏ ɩɞɚɘ ɟɓəɌɎɌəɔɔ, ɔɓ-ɓɌ ɞɜɌɏɔɣɑɝɖɚɕ 
ɞɚɒɐɑɝɞɎɑəəɚɝɞɔ ɓəɌəɔɫ ɔ əɑɓəɌəɔɫ, əɌɘɑɜɑəəɚɏɚ ɐɑɕɝɞɎɔɫ ɔ 
ɛɜɑɞɑɜɛɑɎɌɑɘɚɏɚ ɛɌɠɚɝɌè. Ȼɚ ɝɟɞɔ, ɝɚɎɜɑɘɑəəɚɝɞɨ ɚɍɚɜɌɣɔɎɌɑɞɝɫ 
çɎɚɓɎɜɌɞɚɘ ɖ ɖɚɜəɫɘè ð ɖ ɐɜɌɘɑ ȽɚɠɚɖɗɌ, ɑɐɔəɝɞɎɑəəɚɕ ɔɝɞɔəɚɕ 
Ɏɑɜɝɔɔ ɝɜɑɐɔ ɞɚɗɖɚɎɌəɔɕ ɩɞɚɕ ɘɔɠɚɗɚɏɔɣɑɝɖɚɕ ɠɔɏɟɜɧ. Ȯ 
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ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɨ ɩɛɔɝɞɑɘɚɗɚɏɔɣɑɝɖɚɕ ɟɝɞɌəɚɎɖɑ ɞɚɏɚ, ɣɞɚ ɔɝɞɔəɌ 
ɝɚɚɞɎɑɞɝɞɎɟɑɞ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ, ȼɌəɝɨɑɜ ɎɧɐɎɔɏɌɑɞ ɔɝɞɔəɟ əɑ 
ɜɑɛɜɑɓɑəɞɌɞɔɎəɟɪ, əɚ ɔɝɞɔəɟ ɖɌɖ Ɏɚɓɘɚɒəɚɝɞɨ ɍɧɞɔɫ. Ȯɚ 

ɠɜɑɕɐɚɎɝɖɚɕ ɌəɌɗɔɞɔɖɑ ȼɌəɝɨɑɜ əɌɡɚɐɔɞ ɐɎɌ ɞɑɚɜɑɞɔɣɑɝɖɔɡ 
ɛɚɐɞɎɑɜɒɐɑəɔɫ ɌɗɨɞɑɜəɌɞɔɎəɚɕ ɛɚ ɚɞəɚɤɑəɔɪ ɖ ɩɛɔɝɞɑɘɚɗɚɏɔɔ 
ɖɚəɢɑɛɢɔɔ ɓəɌəɔɫ ð Ɏ ɝɗɚɎɌɡ ɀɜɑɕɐɌ:èɛɚɩɞɧ ɔ ɛɝɔɡɚɌəɌɗɔɞɔɖɔ ð 
ɢɑəəɧɑ ɝɚɪɓəɔɖɔè: çȺəɔ ɓəɌɪɞ ɞɚ, ɣɞɚ ɟɣɑəɧɘ əɑɎɑɐɚɘɚ, ɔɍɚ 
ɚɝɚɓəɌɪɞ ɎɌɒəɚɝɞɨ ɔ ɜɌɢɔɚəɌɗɨəɚɝɞɨ, ɝɎɚɕɝɞɎɑəəɟɪ ɞɚɕ 
ɠɌəɞɌɓɘɌɞɔɣɑɝɖɚɕ ɝɚɝɞɌɎɗɫɪɥɑɕ, ɖɚɞɚɜɟɪ ɛɚɓɔɞɔɎəɌɫ əɌɟɖɌ 
ɝɎɚɐɔɞ ɖ əɔɖɣɑɘəɚɝɞɔ ɡɔɘɑɜ ɔɗɔ ɖ ɛɜɚɝɞɧɘ ɠɔɓɔɣɑɝɖɔɘ ɔɗɔ 
ɠɔɓɔɚɗɚɏɔɣɑɝɖɔɘ ɛɜɔɣɔəɌɘè (ɉɝɞɑɞɔɣɑɝɖɚɑ ɍɑɝɝɚɓəɌɞɑɗɨəɚɑ. Ƚ. 48). 
Ȯɞɚɜɚɑ ɛɚɐɞɎɑɜɒɐɑəɔɑ ɩɞɚɘɟ ɞɑɓɔɝɟ ȼɌəɝɨɑɜ əɌɡɚɐɔɞ Ɏ 
ɔəɞɑɜɛɜɑɞɌɢɔɔ ɜɫɐɌ ɗɔɞɑɜɌɞɟɜəɧɡ ɛɑɜɝɚəɌɒɌɡ, ɢɑəɞɜɌɗɨəɧɘ ɔɓ 

ɖɚɞɚɜɧɡ ɫɎɗɫɑɞɝɫ ɉɐɔɛ.  
Ⱥə ɛɜɑɐɗɌɏɌɑɞ əɚɎɧɑ ɖɚəɢɑɛɞɟɌɗɨəɧɑ ɘɑɡɌəɔɓɘɧ ɐɗɫ 

ɛɑɜɑɚɝɘɧɝɗɑəɔɫ ɔɝɖɟɝɝɞɎɌ ð ɜɌɐɔɖɌɗɨəɚ ɔɓɘɑəɔɎɤɑɑɝɫ 
ɡɟɐɚɒɑɝɞɎɑəəɚɑ ɛɜɚɝɞɜɌəɝɞɎɚ əɟɒɐɌɑɞɝɫ Ɏ əɚɎɚɘ ɔɓɘɑɜɑəɔɔ. 
Ȼɚɏɜɟɒɑəəɚɝɞɨ Ɏ əɚɎɟɪ ɝɜɑɐɟ Ɏ ɞɌɖɔɡ ɜɌɓɗɔɣəɧɡ ɌɝɛɑɖɞɌɡ, ɖɌɖ 
ɖɚɘɘɟəɔɖɌɢɔɫ, ɘɧɤɗɑəɔɑ, ɐɑɫɞɑɗɨəɚɝɞɔ, ɣɟɎɝɞɎɑəəɚɑ, ɞɚ ɑɝɞɨ, 
ɏɗɚɍɌɗɨəɧɕ ɡɌɜɌɖɞɑɜ ɞɑəɐɑəɢɔɔ ɔɓɘɑəɑəɔɕ ɔɝɖɟɝɝɞɎɌ Ɏəɑ ɝɞɜɚɏɚ 
ɚɛɜɑɐɑɗɑəəɚɏɚ ɎɑɖɞɚɜɌ ð Ɏɚɞ Ɏ ɣɑɘ ɝɚɝɞɚɔɞ ɘɚɥəɚɑ ɩɖɝɛɜɑɝɝɔɎəɚɑ 
əɌɣɌɗɚ ɠɔɗɚɝɚɠɔɔ ȼɌəɝɨɑɜɌ. Ȱɑɠɔəɔɢɔɔ ɎɚɚɍɜɌɒɌɑɘɚɏɚ ð 
ɔɝɞɔəəɚɏɚ, ɛɜɚɞɚɞɔɛɌ ð ɜɑɓɟɗɨɞɌɞɌ, ɚɜɔɏɔəɌɗɌ ð ɖɚɛɔɔ, ɛɜɚɑɖɞɌ ð 
Ɏɚɛɗɚɥɑəɔɫ Ɏ ɛɜɚɑɖɞɑ ȼɌəɝɨɑɜɌ ɔɘɑɪɞ ɛɚɐɣɑɜɖəɟɞɚ ɟɝɗɚɎəɧɕ 
ɡɌɜɌɖɞɑɜ ɜɌɓɗɔɣɔɕ. ȻɚɐɚɍəɌɫ çɛɑɜɑɖɚɘɛɚəɚɎɖɌè ɔ ɜɌɝɝɑɔɎɌəɔɑ 
ɝɗɚɒɔɎɤɔɡɝɫ ɛɜɑɐɝɞɌɎɗɑəɔɕ, ɞɑɘ əɑ ɘɑəɑɑ, əɌɢɑɗɑəɌ əɑ əɌ 
ɐɑɓɚɜɔɑəɞɌɢɔɪ ɚɞəɚɝɔɞɑɗɨəɚ ɐɔɝɖɟɜɝɌ ɝɚɎɜɑɘɑəəɚɏɚ ɔɝɖɟɝɝɞɎɌ, əɚ, 
əɌɛɜɚɞɔɎ, ɝɗɑɐɟɑɞ Ɏɚɝɛɜɔɫɞɔɪ ɝɚɎɜɑɘɑəəɚɏɚ ɡɟɐɚɒəɔɖɌ ɔ ɎɎɚɐɔɞ Ɏ 
əɚɎɚɑ ɔɓɘɑɜɑəɔɑ ɔɝɖɟɝɝɞɎɌ, əɑ ɔɘɑɪɥɑɏɚ əɔɣɑɏɚ ɚɍɥɑɏɚ ɝ ɗɚɏɔɖɚɕ 
ɩɝɞɑɞɔɣɑɝɖɚɏɚ ɛɚɜɫɐɖɌ (ɛɜɑɐɤɑɝɞɎɟɪɥɔɡ ɛɜɌɖɞɔɖ ɔɝɖɟɝɝɞɎɌ).  

ɁɟɐɚɒɑɝɞɎɑəəɧɕ ɚɍɜɌɓ ɛɜɔəɔɘɌɑɞ ɔəɝɞɜɟɘɑəɞɌɗɨəɟɪ ɠɚɜɘɟ Ɏ 
ɟɝɗɚɎɔɫɡ ɖɚəɢɑɛɞɟɌɗɨəɚɏɚ ɡɌɜɌɖɞɑɜɌ ɝɚɎɜɑɘɑəəɚɏɚ ɔɝɖɟɝɝɞɎɌ. Ȯ 
ɜɑɓɟɗɨɞɌɞɑ ɚə ɝɞɌəɚɎɔɞɝɫ əɑ ɝɖɚɗɨɖɚ ɛɜɑɐɘɑɞɚɘ ɩɝɞɑɞɔɣɑɝɖɚɏɚ 
əɌɝɗɌɒɐɑəɔɫ, ɝɖɚɗɨɖɚ ɝɔɘɛɞɚɘɚɘ, Ɏ ɞɚɘ ɣɔɝɗɑ ɔ ɝɚɝɞɚɫəɔɫ 
ɔɝɖɟɝɝɞɎɌ ɔ əɌɛɜɌɎɗɑəɔɫ ɛɚɔɝɖɌ ɑɏɚ ɛɜɑɐɝɞɌɎɔɞɑɗɫɘɔ.  
ɀɑəɚɘɑə ɛɚɎɝɑɐəɑɎəɚɏɚ ɚɍɦɑɖɞɌ Ɏ ɡɟɐɚɒɑɝɞɎɑəəɚɘ ɛɜɚɝɞɜɌəɝɞɎɑ 

ɝɎɔɐɑɞɑɗɨɝɞɎɟɑɞ əɑ ɞɚɗɨɖɚ ɚ ɛɜɑɚɐɚɗɑəɔɔ ɏɜɌəɔɢ 
ɔɓɚɍɜɌɓɔɞɑɗɨəɚɝɞɔ. ȻɜɑɓɑəɞɌɢɔɫ Ɏɘɑɝɞɚ ɜɑɛɜɑɓɑəɞɌɢɔɔ, 

ɚɍɦɑɖɞɔɎɌɢɔɫ Ɏɘɑɝɞɚ ɝɟɍɦɑɖɞɔɎəɚɏɚ ɡɌɜɌɖɞɑɜɌ, ɐɑɘɚɖɜɌɞɔɣɑɝɖɚɑ 
ɜɌɎɑəɝɞɎɚ ɡɟɐɚɒɑɝɞɎɑəəɧɡ ɛɜɌɖɞɔɖ, ɠɚɜɘ ɔ ɩɗɑɘɑəɞɚɎ 
ɔɓɚɍɜɌɓɔɞɑɗɨəɚɏɚ ɫɓɧɖɌ, ɩɝɞɑɞɔɣɑɝɖɌɫ ɜɑɎɚɗɪɢɔɫ ɖɜɌɝəɚɜɑɣɔɎɚ 
ɝɎɔɐɑɞɑɗɨɝɞɎɟɪɞ ɚɍ ɟəɔɎɑɜɝɌɗɨəɚɘ ɞɔɛɑ ɔɝɖɟɝɝɞɎɌ, ɓɌɎɫɓɧɎɌɪɥɔɘ 
ɔəɞɜɔɏɟ ɓəɌəɔɫ ɚɍ ɟəɔɎɑɜɝɌɗɨəɚɕ ɝɔɝɞɑɘɑ ɝɚɎɜɑɘɑəəɚɝɞɔ.  
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Jacques Ranciere‟s “Aesthetic Unconscious” as an Alternative 

Conception of Knowledge  
 
The paper deals with Jacques Ranciereõs notion of òaesthetic 

unconsciousó,  òaesthetic regimeó, and òaesthetic revolutionó and  
focuses on his work on aesthetics and politics .. Jacques Ranciere  is 
the author of more than  twenty essays and books on several subjects 
ranging from politics  to art. In later works, Ranciereõs interest  shifted 
towar d visual culture and the relation between politics and aesthetics.  
He understands  these two fields as inherently interconnected  rather 
than autonomous.  

The purpose of this paper is to outline the following  questions and 
themes:  

1.  the connection between a esthetics and politics  
2.  the political dimension of aesthetics and its meaning  
3.  Ranciereõs concept of the òthree regimes of artó and its 

function in contemporary approaches to art.  
The most important question, however, addresses the relationship 

between art and epistemology. It probes the porous borders of the two 
by examining ð historically and philosophically ð the senses in which 
art came to imply knowledge.   

Ranciere focuses his analysis on the junction between the  
experience of the aesthetical and the experience of everyday life. He 
argues that the transplantation of the mundane objects from the realm 
of the quotidian to the realm of art not only helps us to rethink 
visuality as such but also highlights the phenomenon of the 
òdistribution of the sensibleó and its impact on social forms.    

The artifact thus  becomes a potential bearer of complex meanings. 
Containing a wide range of artistic, semantic possibilities , an  artifact 
ceases  being  a mere  sign and becomes  a symbol of the empirical 

world. Th ereby   an object acquires a narrative function , ð i.e.it is 
appreciated for being a bearer or a marker of history. It is in this 
context that the notion  of òaesthetic unconsciousó is formed (in explicit 
polemics  with the Freudian concept of the unconsci ous ). Ranciereõs  
approach to psychoanalytical theory has a double thrust. First of all, 
he  reverses  traditional epistemic understanding of trueth, secondly, 
he draws an analogy between modern art and the unconscious that in 
his view both represent ç th e unrealized aspiration to truth ç. 
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Ȭ. ȹ. ȱɜɑɘɑɑɎɌ 
 

Проблема взаимоотношений науки и власти в зеркале 
самиздата и тамиздата 

 
ȹɌɟɖɌ ɔ ɎɗɌɝɞɨ ð ɚɐəɌ ɔɓ ɞɑɡ ɛɜɚɍɗɑɘ, ɖɚɞɚɜɧɑ ɌɖɞɔɎəɚ 

ɔɓɟɣɌɪɞɝɫ ɘəɚɏɔɑ ɐɑɝɫɞɔɗɑɞɔɫ. Ȯ ȽȽȽȼ ɚəɌ ɜɌɝɝɘɌɞɜɔɎɌɗɌɝɨ Ɏ 
ɜɌɘɖɌɡ ɛɌɜɞɔɕəɚ-ɏɚɝɟɐɌɜɝɞɎɑəəɚɏɚ ɜɟɖɚɎɚɐɝɞɎɌ əɌɟɣəɧɘɔ 
ɟɣɜɑɒɐɑəɔɫɘɔ, əɌɟɣəɚɕ ɔəɞɑɗɗɔɏɑəɢɔɑɕ, ɛɚɐɏɚɞɚɎɖɚɕ əɌɟɣəɧɡ 
ɖɌɐɜɚɎ. ȯɚɐɧ çɛɑɜɑɝɞɜɚɕɖɔè ɔ ɛɑɜɎɧɑ ɛɚɝɞɛɑɜɑɝɞɜɚɑɣəɧɑ ɏɚɐɧ 
ɍɧɗɔ ɚɞɘɑɣɑəɧ ɘəɚɒɑɝɞɎɚɘ ɛɟɍɗɔɖɌɢɔɕ, ɖɌɝɌɪɥɔɡɝɫ ɜɌəɑɑ 
ɓɌɛɜɑɥɑəəɧɡ ɝɪɒɑɞɚɎ, ɞɌɖɔɡ ɖɌɖ ɜɑɛɜɑɝɝɔɔ Ɏ ɚɞəɚɤɑəɔɔ əɌɟɣəɚɕ 

ɔəɞɑɗɗɔɏɑəɢɔɔ, ɚɛɛɚɓɔɢɔɚəəɌɫ ɐɑɫɞɑɗɨəɚɝɞɨ ɟɣɑəɧɡ. ȯɑɜɚɫɘɔ 
ɛɟɍɗɔɖɌɢɔɕ ɝɞɌɗɔ ɟɣɑəɧɑ-ɩɘɔɏɜɌəɞɧ. ɀɚɜɘɔɜɚɎɌɗɝɫ ɞɌɖɒɑ ɚɍɜɌɓ 
çɌəɞɔɝɚɎɑɞɝɖɚɏɚè ɛɚɗɚɒɔɞɑɗɨəɚɏɚ ɏɑɜɚɫ Ɏəɟɞɜɔ ɝɚɎɑɞɝɖɚɏɚ əɌɟɣəɚɏɚ 
ɝɚɚɍɥɑɝɞɎɌ. ȹɑɜɑɐɖɚ ɌɎɞɚɜɧ, ɛɧɞɌɫɝɨ ɎɚɝɝɞɌəɚɎɔɞɨ ɔɝɞɚɜɔɣɑɝɖɟɪ 
ɝɛɜɌɎɑɐɗɔɎɚɝɞɨ, ɘɌɜɖɔɜɚɎɌɗɔ ɟɣɑəɧɡ ɔ ɚɜɏɌəɔɓɌɞɚɜɚɎ əɌɟɖɔ ɖɌɖ 
ɍɑɓɟɝɗɚɎəɧɡ ɏɑɜɚɑɎ ɔɗɔ ɓɗɚɐɑɑɎ. 
Ȯ ɔɝɝɗɑɐɚɎɌəɔɫɡ ɛɚɝɗɑɐəɔɡ ɗɑɞ ɓɌɘɑɞɑə ɚɞɡɚɐ ɚɞ ɣɑɜəɚ-ɍɑɗɚɏɚ 

Ɏɔɐɑəɔɫ ɎɓɌɔɘɚɚɞəɚɤɑəɔɕ ɚɞɑɣɑɝɞɎɑəəɚɕ əɌɟɖɔ ɔ ɎɗɌɝɞɔ.1 ȴɓɍɑɏɌɫ 
ɔɓɗɔɤəɑɏɚ ɘɚɜɌɗɔɓɔɜɚɎɌəɔɫ, ɔɝɞɚɜɔɖɔ ɜɑɖɚəɝɞɜɟɔɜɟɪɞ ɐɔɌɗɚɏ 
əɌɟɖɔ/əɌɟɣəɚɏɚ ɝɚɚɍɥɑɝɞɎɌ ɔ ɎɗɌɝɞɔ əɌ ɜɌɓɗɔɣəɧɡ ɩɞɌɛɌɡ. 
ȴɝɝɗɑɐɟɑɞɝɫ ɎɚɓɐɑɕɝɞɎɔɑ ɚɍɥɑɝɞɎɑəəɚ-ɛɚɗɔɞɔɣɑɝɖɔɕ ɝɔɞɟɌɢɔɔ əɌ 
ɛɚɎɑɐɑəɣɑɝɖɔɑ ɝɞɜɌɞɑɏɔɔ əɌɟɣəɚɕ ɔəɞɑɗɗɔɏɑəɢɔɔ, ɎɧɜɌɍɚɞɖɟ əɚɎɧɡ 
ɖɚəɠɔɏɟɜɌɢɔɕ ɎɓɌɔɘɚɚɞəɚɤɑəɔɕ əɌɟɖɔ ɔ ɎɗɌɝɞɔ, ɝɞɌɞɟɝ ɟɣɑəɚɏɚ, 
ɞɜɌɐɔɢɔɔ ɔ ɩɞɔɖɟ əɌɟɣəɚɏɚ ɝɚɚɍɥɑɝɞɎɌ. Ȯ ɜɫɐɑ ɜɌɍɚɞ ɐɌə ɔɝɞɚɜɔɖɚ-
ɝɜɌɎəɔɞɑɗɨəɧɕ ɌəɌɗɔɓ ɎɓɌɔɘɚɚɞəɚɤɑəɔɕ əɌɟɖɔ, ɏɚɝɟɐɌɜɝɞɎɌ ɔ 
ɚɍɥɑɝɞɎɌ Ɏ ɛɑɜɔɚɐɧ ɖɜɟɛəɧɡ ɝɚɢɔɌɗɨəɚ-ɛɚɗɔɞɔɣɑɝɖɔɡ ɔ 
ɩɖɚəɚɘɔɣɑɝɖɔɡ ɛɚɞɜɫɝɑəɔɕ Ɏ ɜɌɓɗɔɣəɧɡ ɝɞɜɌəɌɡ. 

ȽɌɘ ɡɌɜɌɖɞɑɜ ɛɚɝɞɌəɚɎɖɔ ɛɜɚɍɗɑɘɧ çɟɣɑəɧɕ ɔ ɎɗɌɝɞɨè ɘɑəɫɑɞɝɫ. 
ȴ ɓɐɑɝɨ əɑɘɌɗɟɪ ɜɚɗɨ ɝɧɏɜɌɗɔ ɔɐɑɔ ȸ. ɀɟɖɚ, ɎɧɐɑɗɔɎɤɑɏɚ ɐɎɑ 
ɠɚɜɘɧ ɎɗɌɝɞɔ ð ɞɟ, ɣɞɚ ɝɎɫɓɌəɌ ɝ ɏɚɝɟɐɌɜɝɞɎɚɘ ɔ ɑɏɚ ɝɚɢɔɌɗɨəɧɘɔ 
ɔəɝɞɔɞɟɞɌɘɔ, ɔ ɞɟ, ɣɞɚ ɛɜɑɐɝɞɌɎɗɑəɌ ɝɑɞɨɪ ɎɗɌɝɞəɧɡ ɚɞəɚɤɑəɔɕ ɔ 
ɛɜɚəɔɓɧɎɌɑɞ Ɏɝɑ ɚɍɥɑɝɞɎɚ ɔ Ɏɝɑ ɑɏɚ çɝɑɏɘɑəɞɧè: çɎɗɌɝɞɨ ð ɩɞɚ əɑ 
əɑɖɔɕ ɔəɝɞɔɞɟɞ ɔɗɔ ɝɞɜɟɖɞɟɜɌ, əɑ ɖɌɖɌɫ-ɞɚ ɚɛɜɑɐɑɗɑəəɌɫ ɝɔɗɌ, 
ɖɚɞɚɜɚɕ əɑɖɞɚ ɍɧɗ ɍɧ əɌɐɑɗɑə: ɩɞɚ ɔɘɫ, ɖɚɞɚɜɚɑ ɐɌɪɞ ɝɗɚɒəɚɕ 
ɝɞɜɌɞɑɏɔɣɑɝɖɚɕ ɝɔɞɟɌɢɔɔ Ɏ ɐɌəəɚɘ ɚɍɥɑɝɞɎɑè2.  

ɉɞɚɞ ɛɚɎɚɜɚɞ Ɏ ɞɜɌɖɞɚɎɖɑ ɎɗɌɝɞɔ ɝɟɥɑɝɞɎɑəəɚ ɞɜɌəɝɠɚɜɘɔɜɚɎɌɗ 
Ɏɑɝɨ ɖɜɟɏ ɛɜɚɍɗɑɘ: ɞɑɛɑɜɨ əɑɚɍɡɚɐɔɘɚ Ɏɧɫɝəɔɞɨ ɞɚ, ɖɌɖɔɘ ɒɑ 
ɚɍɜɌɓɚɘ ɚɞəɚɤɑəɔɫ ɎɗɌɝɞɔ ɛɜɚəɔɓɧɎɌɪɞ ɔ əɌɟɣəɚɑ ɛɜɚɔɓɎɚɐɝɞɎɚ, 
ɖɌɖɚɎɧ ɘɑɡɌəɔɓɘɧ ɛɜɚɫɎɗɑəɔɫ ɎɗɌɝɞɔ Ɏ ɚɞəɚɤɑəɔɫɡ ɘɑɒɐɟ 
ɟɣɑəɧɘɔ, Ɏ ɘɑɒɗɔɣəɚɝɞəɚɘ ɎɓɌɔɘɚɐɑɕɝɞɎɔɔ Ɏəɟɞɜɔ 
ɔɝɝɗɑɐɚɎɌɞɑɗɨɝɖɔɡ ɏɜɟɛɛ, Ɏɚ ɎɓɌɔɘɚɚɞəɚɤɑəɔɫɡ ɟɣɑəɚɏɚ ɝ 
ɎəɑəɌɟɣəɧɘɔ ɔəɝɞɔɞɟɢɔɫɘɔ, ɛɜɑɒɐɑ Ɏɝɑɏɚ ɜɑɐɌɖɢɔɫɘɔ ɒɟɜəɌɗɚɎ, 
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ɏɚɝɟɐɌɜɝɞɎɑəəɧɘɔ ɚɜɏɌəɔɓɌɢɔɫɘɔ, ɝ ɛɜɌɎɔɞɑɗɨɝɞɎɑəəɚɕ 
ɌɐɘɔəɔɝɞɜɌɢɔɑɕ ɔ ɛɜ.3  
Ȯ ɐɌəəɚɕ ɝɞɌɞɨɑ ɜɌɝɝɘɌɞɜɔɎɌɑɞɝɫ ɚɞɜɌɒɑəɔɑ ɛɜɚɍɗɑɘɧ çəɌɟɖɌ ɔ 

ɎɗɌɝɞɨè Ɏ ɝɚɎɑɞɝɖɚɘ ɝɌɘɔɓɐɌɞɑ ɔ ɞɌɘɔɓɐɌɞɑ. 
ȽɌɘɔɓɐɌɞ, ɛɚ ɚɛɜɑɐɑɗɑəɔɪ Ȭ. Ɋ. ȰɌəɔɩɗɫ, ɩɞɚ ɝɛɑɢɔɠɔɣɑɝɖɔɕ 

ɝɛɚɝɚɍ ɍɧɞɚɎɌəɔɫ ɚɍɥɑɝɞɎɑəəɚ ɓəɌɣɔɘɧɡ əɑɛɚɐɢɑəɓɟɜəɧɡ ɞɑɖɝɞɚɎ, 
ɝɚɝɞɚɫɥɔɕ Ɏ ɞɚɘ, ɣɞɚ ɔɡ ɞɔɜɌɒɔɜɚɎɌəɔɑ ɛɜɚɔɝɡɚɐɔɞ Ɏəɑ ɌɎɞɚɜɝɖɚɏɚ 
ɖɚəɞɜɚɗɫ, Ɏ ɛɜɚɢɑɝɝɑ ɔɡ ɜɌɝɛɜɚɝɞɜɌəɑəɔɫ Ɏ ɣɔɞɌɞɑɗɨɝɖɚɕ ɝɜɑɐɑ4. 
ȬɎɞɚɜ ɛɑɜɎɚɏɚ ɚɍɚɍɥɌɪɥɑɏɚ ɞɜɟɐɌ ɛɚ ɔɝɞɚɜɔɔ ɐɔɝɝɔɐɑəɞɝɖɚɏɚ 
ɐɎɔɒɑəɔɫ Ɏ ȽȽȽȼ ȷ. ȬɗɑɖɝɑɑɎɌ ɛɚɐɣɑɜɖɔɎɌɗɌ, ɣɞɚ ɝɌɘɔɓɐɌɞ 
çɚɖɌɓɌɗɝɫ ɑɐɔəɝɞɎɑəəɚɕ Ɏɚɓɘɚɒəɚɕ ɠɚɜɘɚɕ ɛɜɑɚɐɚɗɑəɔɫ 
ɏɚɝɟɐɌɜɝɞɎɑəəɚɕ ɘɚəɚɛɚɗɔɔ əɌ ɜɌɝɛɜɚɝɞɜɌəɑəɔɑ ɔɐɑɕ ɔ 
ɔəɠɚɜɘɌɢɔɔè5. ȴɝɝɗɑɐɚɎɌɞɑɗɨ ɣɑɡɚɝɗɚɎɌɢɖɚɏɚ ɝɌɘɔɓɐɌɞɌ 

ȸ. Ȼɑɞɜɟɝɑɖ ɝɛɜɌɎɑɐɗɔɎɚ ɓɌɘɑɣɌɑɞ, ɣɞɚ ɝɌɘɔɓɐɌɞ ɫɎɗɫɑɞɝɫ 
ɠɑəɚɘɑəɚɘ ɛɚɓɐəɑɞɚɞɌɗɔɞɌɜəɚɏɚ ɚɍɥɑɝɞɎɌ, ɜɑɌɖɢɔɑɕ əɌ ɚɍɝɞɌəɚɎɖɟ 
ɛɚɗɔɞɔɣɑɝɖɚɏɚ ɐɌɎɗɑəɔɫ, ɖɚɞɚɜɚɑ ɛɚɝɜɑɐɝɞɎɚɘ ɢɑəɓɟɜɧ ɔ ɜɫɐɌ 
ɐɜɟɏɔɡ ɝɛɚɝɚɍɚɎ ɐɑɗɌɑɞ əɑɎɚɓɘɚɒəɧɘ ɛɟɍɗɔɖɌɢɔɪ ɔ 
ɜɌɝɛɜɚɝɞɜɌəɑəɔɑ ɚɛɜɑɐɑɗɑəəɚɕ ɖɟɗɨɞɟɜəɚɕ ɔ ɔəɠɚɜɘɌɢɔɚəəɚɕ 
ɛɜɚɐɟɖɢɔɔ. ȮɌɒəɑɕɤɔɘ ɒɑ ɟɝɗɚɎɔɑɘ ɎɚɓəɔɖəɚɎɑəɔɫ ɝɌɘɔɓɐɌɞɌ ɖɌɖ 
ɝɚɢɔɌɗɨəɚɏɚ ɠɑəɚɘɑəɌ ɫɎɗɫɑɞɝɫ ɚɛɜɑɐɑɗɑəəɌɫ ɘɑɜɌ 
çɗɔɍɑɜɌɗɔɓɌɢɔɔè ɞɚɞɌɗɔɞɌɜəɚɕ ɝɔɝɞɑɘɧ, ɑɑ çɜɌɓɘɫɏɣɑəɔɑè6. 
ȾɌɘɔɓɐɌɞɚɘ əɌɓɧɎɌɗɔɝɨ ɓɌɛɜɑɥɑəəɧɑ ɖəɔɏɔ ɔ ɒɟɜəɌɗɧ, ɔɓɐɌəəɧɑ 
ɓɌ ɜɟɍɑɒɚɘ.  
ȮɔɐɚɎɚɕ ɝɚɝɞɌɎ ɝɌɘɔɓɐɌɞɌ ɜɌɓəɚɚɍɜɌɓɑə; ɚə ɎɖɗɪɣɌɑɞ Ɏ ɝɑɍɫ ɖɌɖ 

ɡɟɐɚɒɑɝɞɎɑəəɟɪ ɛɜɚɓɟ, ɛɚɩɓɔɪ, ɘɑɘɟɌɜɧ, ɞɌɖ ɔ ɚɞɖɜɧɞɧɑ ɛɔɝɨɘɌ, 
ɓɌɫɎɗɑəɔɫ ɛɜɚɞɑɝɞɌ, ɚɍɜɌɥɑəɔɫ, əɌɛɜɌɎɗɫɑɘɧɑ Ɏ ɚɠɔɢɔɌɗɨəɧɑ 
ɚɜɏɌəɧ ɎɗɌɝɞɔ, Ɏ ɜɌɓɗɔɣəɧɑ ɔəɝɞɌəɢɔɔ, ɖɚəɖɜɑɞəɧɘ 
ɏɚɝɟɐɌɜɝɞɎɑəəɧɘ ɔ ɚɍɥɑɝɞɎɑəəɧɘ ɐɑɫɞɑɗɫɘ ȽȽȽȼ ɔ ɐɜɟɏɔɡ ɝɞɜɌə, 
ɘɌɞɑɜɔɌɗɧ ɝɟɐɑɍəɧɡ ɛɜɚɢɑɝɝɚɎ ɔ ɞ.ɐ. ɃɌɝɞɨɪ ɝɌɘɔɓɐɌɞɌ ɫɎɗɫɪɞɝɫ 
ɒɟɜəɌɗɧ, ɖɚɞɚɜɧɑ ɔɘɑɗɔ ɚɝɚɍɚɑ ɓəɌɣɑəɔɑ ɐɗɫ ɜɌɓɎɔɞɔɫ 

ɚɍɥɑɝɞɎɑəəɧɡ ɐɎɔɒɑəɔɕ, ɜɌɝɛɜɚɝɞɜɌəɑəɔɫ ɔəɠɚɜɘɌɢɔɔ ɔ 
ɚɞɜɌɒɌɗɔ ɜɌɓɗɔɣəɧɑ ɝɞɚɜɚəɧ ɍɚɜɨɍɧ ɚɛɛɚɓɔɢɔɔ.7 ȼɑɛɑɜɞɟɌɜ 
ɝɌɘɔɓɐɌɞɌ ɔ ɞɌɘɔɓɐɌɞɌ ɜɌɓɗɔɣɌɗɝɫ, ɚɐəɌɖɚ ɘəɚɏɚɑ ɔɓ ɝɌɘɔɓɐɌɞɌ 
ɛɚɛɌɐɌɗɚ Ɏ ɞɌɘɔɓɐɌɞ; ɔɘɑɗ ɘɑɝɞɚ ɔ ɚɍɜɌɞəɧɕ ɛɜɚɢɑɝɝ.  
Ƚɜɑɐɔ ɌɎɞɚɜɚɎ ɝɌɘɔɓɐɌɞɚɎɝɖɚɕ/ɞɌɘɔɓɐɌɞɚɎɝɖɚɕ ɛɜɚɐɟɖɢɔɔ ɍɧɗɚ 

əɑɘɌɗɚ ɟɣɑəɧɡ: Ȭ. ȽɌɡɌɜɚɎ, ȼɚɕ ɔ Ȳɚɜɑɝ ȸɑɐɎɑɐɑɎɧ, 
ȴ. ɄɌɠɌɜɑɎɔɣ, Ȭ. ȳɔəɚɎɨɑɎ, Ȯ. Ⱦɟɜɣɔə, ȱ. ɉɞɖɔəɐ, Ȭ. ȹɑɖɜɔɣ, 
ȯ. ɀɜɑɕɘɌə, ȯ. ȶɚɛɧɗɚɎ, Ȯ. ȶɚɜɘɑɜé. ȸɑɝɞɌɘɔ ɌɖɞɔɎəɚɕ 

ɢɔɜɖɟɗɫɢɔɔ ɓɌɛɜɑɥɑəəɚɕ ɗɔɞɑɜɌɞɟɜɧ ɍɧɗɔ ɝɞɚɗɔɣəɧɑ əɌɟɣəɚ-
ɔɝɝɗɑɐɚɎɌɞɑɗɨɝɖɔɑ ɔəɝɞɔɞɟɞɧ, əɌɟɖɚɏɜɌɐɧ (əɚɎɚɝɔɍɔɜɝɖɔɕ 
ȬɖɌɐɑɘɏɚɜɚɐɚɖ, ȰɟɍəɌ, Ⱥɍəɔəɝɖ, Ȼɟɥɔəɚ, ɃɑɜəɚɏɚɗɚɎɖɌ ɔ ɐɜ.). ȶɌɖ 
ɟɞɎɑɜɒɐɌɗ Ȳ. ȸɑɐɎɑɐɑɎ, ɘəɚɏɔɑ ɖɜɟɛəɧɑ ɟɣɑəɧɑ, ɔɓɎɑɝɞəɧɑ ɝɎɚɔɘ 
ɟɣɌɝɞɔɑɘ Ɏ çɛɚɐɛɔɝəɧɡè ɖɌɘɛɌəɔɫɡ, ɠɔəɌəɝɚɎɚ ɔ ɚɜɏɌəɔɓɌɢɔɚəəɚ 
ɛɚɘɚɏɌɗɔ ɝɌɘɔɓɐɌɞɟ.8 ȭɧɎɤɔɕ ɝɚɎɑɞɝɖɔɕ ɝɚɢɔɚɗɚɏ, Ɍ ɎɛɚɝɗɑɐɝɞɎɔɔ 
ɩɘɔɏɜɌəɞ Ȯ. Ʉɗɫɛɑəɞɚɡ ɚɞɘɑɣɌɗ, ɣɞɚ ɓəɌɣɔɞɑɗɨəɚɑ ɖɚɗɔɣɑɝɞɎɚ 
ɟɣɑəɧɡ ɟɣɌɝɞɎɚɎɌɗɚ Ɏ ɖɚɛɔɜɚɎɌəɔɔ ɔ ɜɌɝɛɜɚɝɞɜɌəɑəɔɔ ɝɌɘɔɓɐɌɞɌ.9 
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ȿɣɑəɧɑ, ɛɑɣɌɞɌɎɤɔɑɝɫ Ɏ ɝɌɘɔɓɐɌɞɑ ɔ ɞɌɘɔɓɐɌɞɑ, ɛɜɑɐɝɞɌɎɗɫɗɔ 
ɜɌɓɗɔɣəɧɑ ɞɑɣɑəɔɫ ɚɍɥɑɝɞɎɑəəɚ-ɛɚɗɔɞɔɣɑɝɖɚɕ ɘɧɝɗɔ: ɗɑəɔəɔɓɘ, 
çɑɎɜɚɖɚɘɘɟəɔɓɘè, əɑɘɌɜɖɝɔɝɞɝɖɔɕ ɝɚɢɔɌɗɔɓɘ. ȭɧɗɔ ɝɜɑɐɔ əɔɡ ɔ 

ɛɜɑɐɝɞɌɎɔɞɑɗɔ əɌɢɔɚəɌɗɨəɚ-ɛɚɣɎɑəəɔɣɑɝɖɚɏɚ əɌɛɜɌɎɗɑəɔɫ 
(ɘɌɞɑɘɌɞɔɖ ȴ. ȼ. ɄɌɠɌɜɑɎɔɣ ð ɝɚɌɎɞɚɜ Ȭ. ȴ. ȽɚɗɒɑəɔɢɧəɌ Ɏ 
ɝɍɚɜəɔɖɑ çȴɓ-ɛɚɐ ɏɗɧɍè (1974), ɌɎɞɚɜ ɖəɔɏɔ çȽɚɢɔɌɗɔɓɘ ɖɌɖ ɫɎɗɑəɔɑ 
ɘɔɜɚɎɚɕ ɔɝɞɚɜɔɔè (1977)).  
ȴɓ ɛɑɜɔɚɐɔɣɑɝɖɔɡ ɔɓɐɌəɔɕ əɌɔɍɚɗɑɑ çəɌɟɣəɧɘè ɛɚ ɠɚɜɘɑ ɔ 

ɝɚɐɑɜɒɌəɔɪ ɛɜɑɐɝɞɌɎɗɫɑɞɝɫ ɗɑəɔəɏɜɌɐɝɖɔɕ ɒɟɜəɌɗ çȽɟɘɘɌè, 
ɎɧɡɚɐɔɎɤɔɕ ɝ əɌɣɌɗɌ 1979 ɐɚ ɖɚəɢɌ 1982 ɏɚɐɌ (Ɏɧɤɗɚ 8 əɚɘɑɜɚɎ, 
ɔɓ ɖɚɞɚɜɧɡ ɐɎɌ ð ɝɐɎɚɑəəɧɑ).  
ȳɌɐɟɘɌɗ ɚə ɍɧɗ, ɎɝɛɚɘɔəɌɗ ɚɐɔə ɔɓ ɝɚɓɐɌɞɑɗɑɕ ɔ ɌɎɞɚɜɚɎ 

çȽɟɘɘɧè ɐɚɖɞɚɜ ɠɔɓɔɖɚ-ɘɌɞɑɘɌɞɔɣɑɝɖɔɡ əɌɟɖ Ȭ. Ȯɑɜɤɔɖ, Ɏ 

ɝɑɜɑɐɔəɑ 70-ɡ çɖɌɖ ɔɓɐɌəɔɑ ɐɗɫ ɜɑɢɑəɓɔɜɚɎɌəɔɫ ɔ ɛɚɛɟɗɫɜɔɓɌɢɔɔ 
ɝɌɘ- ɔ ɞɌɘɔɐɌɞɚɎɝɖɚɕ əɑɛɚɐɢɑəɓɟɜəɚɕ ɗɔɞɑɜɌɞɟɜɧ, 
ɜɌɝɛɜɚɝɞɜɌəɫɎɤɑɕɝɫ ɤɔɜɚɖɔɘ ɛɚɞɚɖɚɘ Ɏ ɟɓɖɔɡ ɖɜɟɏɌɡ 
ɔəɞɑɗɗɔɏɑəɢɔɔ. ȴɐɑɫ ɍɧɗɌ əɚɎɚɕ: ɝɜɑɐɔ ɘəɚɏɚɣɔɝɗɑəəɧɡ 
ɛɚɐɛɚɗɨəɧɡ ɔ ɛɚɗɟɛɚɐɛɚɗɨəɧɡ ɔɓɐɌəɔɕ 70-ɡ ɏɚɐɚɎ ɜɑɠɑɜɌɞɔɎəɚɏɚ 
ɒɟɜəɌɗɌ ɐɚ ɞɚɏɚ əɑ ɍɧɗɚ. ȷɪɐɔ, ɓɌəɔɘɌɪɥɔɑɝɫ əɌɟɖɚɕ, ɛɚɝɞɚɫəəɚ 
ɛɚɗɨɓɟɪɞɝɫ ɛɚɐɚɍəɧɘɔ ɒɟɜəɌɗɌɘɔ, ɣɞɚɍɧ ɚɓəɌɖɚɘɔɞɨɝɫ ɝ ɖɜɌɞɖɔɘ, 
ɔəɚɏɐɌ ɖɜɔɞɔɣɑɝɖɔɘ, ɚɍɓɚɜɚɘ ɞɚɕ ɔɗɔ ɔəɚɕ ɖəɔɏɔ ɔɗɔ ɝɞɌɞɨɔ ɛɚ 
ɝɛɑɢɔɌɗɨəɚɝɞɔè.10   
ȻɑɜɎɧɕ əɚɘɑɜ çȽɟɘɘɧè ɛɜɑɐɎɌɜɫɗɝɫ ɝɎɚɑɏɚ ɜɚɐɌ ɐɑɖɗɌɜɌɢɔɑɕ: 

çȽɖɜɚɘəɌɫ ɢɑɗɨ ɩɞɚɏɚ ɔɓɐɌəɔɫ ñ ɝɛɚɝɚɍɝɞɎɚɎɌɞɨ ɚɜɔɑəɞɌɢɔɔ Ɏ 
ɍɟɜəɚɕ ɔ ɛɜɚɞɔɎɚɜɑɣɔɎɚɕ ɐɟɡɚɎəɚɕ ɒɔɓəɔ əɌɤɑɕ ɝɞɜɌəɧ, 
əɑɝɖɜɚɘəɌɫ ñ ɔɝɖɌɞɨ ɛɟɞɔ ɖ ȽȴȹȾȱȳȿ. ɉɞɚ ɝɞɜɑɘɗɑəɔɑ ɔ 
ɝɚɝɞɌɎɗɫɑɞ ɏɗɌɎəɧɕ ɝɚɐɑɜɒɌɞɑɗɨəɧɕ ɛɜɔəɢɔɛ ɒɟɜəɌɗɌè. 
ȸɌɞɑɜɔɌɗɧ çȽɟɘɘɧè, Ɏ 2002  ɏ. ɔɓɐɌəəɧɑ ɚɞɐɑɗɨəɚɕ ɖəɔɏɚɕ, ɐɌɪɞ 

ɛɜɑɐɝɞɌɎɗɑəɔɑ ɚɍɚ Ɏɝɑɘ ɘəɚɏɚɚɍɜɌɓɔɔ ɞɑɘ ɝɌɘɔɓɐɌɞɚɎɝɖɚɕ 
ɛɜɚɐɟɖɢɔɔ ɖɚəɢɌ 1970-ɡ ð əɌɣɌɗɌ 1980-ɡ ɏɚɐɚɎ. Ȯ çȽɟɘɘɑè 

ɜɑɠɑɜɔɜɚɎɌɗɚɝɨ ɍɚɗɑɑ ɐɎɌɐɢɌɞɔ ɒɟɜəɌɗɚɎ: çȻɚɔɝɖɔè, çȶɚəɞɔəɑəɞè, 
çȮɑɝɞəɔɖ ȼɁȰè, çȱɎɜɑɔ Ɏ ȽȽȽȼè, çȽɔəɞɌɖɝɔɝè, çȻɚɝɑɎè, çɁɜɚəɔɖɌ 
ɞɑɖɟɥɔɡ ɝɚɍɧɞɔɕè ɔ ɞ.ɐ. ȬɎɞɚɜɝɖɔɕ ɖɚɗɗɑɖɞɔɎ, ɍɚɗɑɑ ɛɚɗɚɎɔəɧ 
ɖɚɞɚɜɚɏɚ ɍɧɗɔ ɘɌɞɑɘɌɞɔɖɌɘɔ, ɚɍɗɌɐɌɞɑɗɫɘɔ ɐɚɖɞɚɜɝɖɔɡ ɔ 
ɖɌəɐɔɐɌɞɝɖɔɡ ɝɞɑɛɑəɑɕ, ɚɍɑɝɛɑɣɔɎɌɗ ɖɗɌɝɝɔɠɔɖɌɢɔɪ ɘɌɞɑɜɔɌɗɌ ɛɚ 
ɜɟɍɜɔɖɌɘ Ɏ ɝɚɚɞɎɑɞɝɞɎɔɔ ɝ ɞɑɘɌɞɔɖɚɕ ɔ ɚɍɗɑɖɌɗ ɑɏɚ Ɏ ɠɚɜɘɟ, 
ɛɜɔɎɧɣəɟɪ ɐɗɫ ɣɔɞɌɞɑɗɑɕ ɜɑɠɑɜɌɞɔɎəɧɡ əɌɟɣəɧɡ ɒɟɜəɌɗɚɎ.  
ȬəɌɗɔɓ ɝɚɐɑɜɒɌəɔɫ ɝɌɘɔɓɐɌɞɚɎɝɖɔɡ ɔ ɞɌɘɔɓɐɌɞɚɎɝɖɔɡ 

ɛɟɍɗɔɖɌɢɔɕ əɌ ɛɜɑɐɘɑɞ ɚɞɜɌɒɑəɔɫ ɞɑɘɧ çəɌɟɖɌ ɔ ɎɗɌɝɞɨè Ɏ ɜɌɘɖɌɡ 
əɑɍɚɗɨɤɚɕ ɛɟɍɗɔɖɌɢɔɔ əɑɎɚɓɘɚɒɑə. Ȼɚɛɜɚɍɟɑɘ ɜɌɝɝɘɚɞɜɑɞɨ 
əɌɔɍɚɗɑɑ ɔəɞɑɜɑɝəɧɑ ɝ ɞɚɣɖɔ ɓɜɑəɔɫ ɛɚɝɞɌɎɗɑəəɚɕ ɛɜɚɍɗɑɘɧ 
ɔɝɞɚɜɔɖɚ-əɌɟɣəɧɑ ɞɜɟɐɧ, əɌɛɔɝɌəəɧɑ Ɏ ɜɌɓɗɔɣəɧɡ ɒɌəɜɌɡ.  
Ⱥɐəɚɕ ɔɓ ɛɑɜɎɧɡ əɑɛɚɐɢɑəɓɟɜəɧɡ ɖəɔɏ ɛɚ ɔɝɞɚɜɔɔ 

ɚɞɑɣɑɝɞɎɑəəɚɕ əɌɟɖɔ ɍɧɗ ɞɜɟɐ ɏɑəɑɞɔɖɌ, ɝɛɑɢɔɌɗɔɝɞɌ Ɏ ɚɍɗɌɝɞɔ 
ɘɚɗɑɖɟɗɫɜəɧɡ ɛɜɚɍɗɑɘ ɏɑɜɚəɞɚɗɚɏɔɔ ȲɚɜɑɝɌ ȸɑɐɎɑɐɑɎɌ çȮɓɗɑɞ ɔ 
ɛɌɐɑəɔɑ Ⱦ. Ȱ. ȷɧɝɑəɖɚè. ȶɌɖ ɚɞɘɑɣɌɗ ɛɑɜɑɎɚɐɣɔɖ, ɍɧɎɤɔɕ 
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ɓɌɎɑɐɟɪɥɔɕ ɖɌɠɑɐɜɚɕ ɏɑəɑɞɔɖɔ ɟəɔɎɑɜɝɔɞɑɞɌ ȭɑɜɖɗɔ 
(ȶɌɗɔɠɚɜəɔɫ) ȸ. ȷɑɜəɑɜ, ɛɑɜɎɚəɌɣɌɗɨəɚ ɜɟɖɚɛɔɝɨ ȸɑɐɎɑɐɑɎɌ 
əɌɡɚɐɔɗɌɝɨ Ɏ ɝɚɎɑɞɝɖɚɘ ɔɓɐɌɞɑɗɨɝɞɎɑ. ȷɑɜəɑɜ Ɏ ɚɠɔɢɔɌɗɨəɚɘ 

ɛɔɝɨɘɑ ɓɌɛɜɚɝɔɗ ɑɑ ɖɚɛɔɪ ɐɗɫ ɛɑɜɑɎɚɐɌ əɌ Ɍəɏɗɔɕɝɖɔɕ ɫɓɧɖ. 
ȺɐəɌɖɚ Ɏ ɩɞɚɕ ɛɜɚɝɨɍɑ ɍɧɗɚ ɚɞɖɌɓɌəɚ ɛɚ ɛɜɔɣɔəɑ ɜɑɤɑəɔɫ Ɏɚɚɍɥɑ 
əɑ ɛɟɍɗɔɖɚɎɌɞɨ ɖəɔɏɟ ȸɑɐɎɑɐɑɎɌ.11  (ȸɑɐɎɑɐɑɎɟ ɝɚɚɍɥɔɗɔ, ɣɞɚ Ɏ ɏɚɐ 
50 -ɗɑɞɔɫ Ⱥɖɞɫɍɜɫ Ɏ ɔɓɐɌɞɑɗɨɝɞɎɑ ɐɜɟɏɔɑ ɛɜɔɚɜɔɞɑɞɧ). Ⱦɑɘ 
Ɏɜɑɘɑəɑɘ çɣɑɜɑɓ əɑɚɠɔɢɔɌɗɨəɧɑ ɖɌəɌɗɧè ȷɑɜəɑɜɟ ɛɚɛɌɗ 
ɘɔɖɜɚɠɔɗɨɘ ɝ ɞɑɖɝɞɚɘ ɜɟɖɚɛɔɝɔ. ȶɞɚ ɛɑɜɝɚəɌɗɨəɚ ɎɚɛɗɚɥɌɗ ɩɞɚɞ 
çəɑɚɠɔɢɔɌɗɨəɧɕ ɖɌəɌɗè ð əɑɔɓɎɑɝɞəɚ. ȸɑɐɎɑɐɑɎ ɜɌɝɛɜɚɝɞɜɌəɔɗ 
ɩɖɓɑɘɛɗɫɜɧ ɜɟɖɚɛɔɝɔ ɝɜɑɐɔ ɝɎɚɔɡ ɖɚɗɗɑɏ ɐɗɫ ɔɝɛɜɌɎɗɑəɔɫ 
Ɏɚɓɘɚɒəɧɡ əɑɞɚɣəɚɝɞɑɕ Ɏ ɚɛɔɝɌəɔɔ ɝɚɍɧɞɔɕ; ɖɚɛɔɪ, ɞɌɖɔɘ 
ɚɍɜɌɓɚɘ, ɘɚɏ ɝɐɑɗɌɞɨ ɗɪɍɚɕ ɔɓ ɣɔɞɌɞɑɗɑɕ ɜɟɖɚɛɔɝɔ.  

Ȯ ɖəɔɏɑ ɔɓɗɚɒɑəɧ ɚɝəɚɎəɧɑ ɩɞɌɛɧ ɎɚɓɎɧɤɑəɔɫ ȷɧɝɑəɖɚ, 
ɛɚɐɣɑɜɖəɟɞɌ ɞɑɝəɌɫ ɝɎɫɓɨ ɩɞɚɏɚ ɎɚɓɎɧɤɑəɔɫ ɝ ɛɚɗɔɞɔɣɑɝɖɔɘɔ 
ɛɜɚɢɑɝɝɌɘɔ, ɛɜɚɔɝɡɚɐɔɎɤɔɘɔ Ɏ ɝɞɌɗɔəɝɖɚɘ ȽȽȽȼ, ɝ 
ɔɐɑɚɗɚɏɔɓɌɢɔɑɕ ɑɝɞɑɝɞɎɑəəɧɡ əɌɟɖ. ȸɑɐɎɑɐɑɎ ɛɜɑɐɝɞɌɎɔɗ ɚɝəɚɎəɧɑ 
ɤɖɚɗɧ Ɏ ɝɚɎɑɞɝɖɚɕ ɍɔɚɗɚɏɔɣɑɝɖɚɕ əɌɟɖɑ, ɔɡ ɗɔɐɑɜɚɎ. ȬɎɞɚɜ 
ɛɚɓɔɢɔɚəɔɜɚɎɌɗ ɝɑɍɫ ɖɌɖ ɎɧɜɌɓɔɞɑɗɫ ɔɐɑɕ ɛɚɗɔɞɔɣɑɝɖɔ əɑ 
ɌəɏɌɒɔɜɚɎɌəəɚɕ ɣɌɝɞɔ ɝɚɎɑɞɝɖɔɡ ɏɑəɑɞɔɖɚɎ.  
ȽɎɚɑɚɍɜɌɓəɧɘ ɛɜɚɐɚɗɒɑəɔɑɘ ɔ ɐɚɛɚɗəɑəɔɑɘ çȮɓɗɑɞɌ ɔ ɛɌɐɑəɔɫ 

Ⱦ. Ȱ. ȷɧɝɑəɖɚè ɘɚɒəɚ ɜɌɝɝɘɌɞɜɔɎɌɞɨ ɖəɔɏɟ ȸɌɜɖɌ ȻɚɛɚɎɝɖɚɏɚ 
çȰɑɗɚ ɌɖɌɐɑɘɔɖɌ ȮɌɎɔɗɚɎɌè. ȴɓɎɑɝɞəɧɕ ɒɟɜəɌɗɔɝɞ ɔ ɍɔɚɏɜɌɠ Ɏɚ 
Ɏɞɚɜɚɘ ɛɚɖɚɗɑəɔɔ (ɑɏɚ ɚɞɑɢ Ȭ. ȻɚɛɚɎɝɖɔɕ ð ɌɎɞɚɜ ɘəɚɏɚɣɔɝɗɑəəɧɡ 
ɍɔɚɏɜɌɠɔɕ ɚɞɑɣɑɝɞɎɑəəɧɡ ɟɣɑəɧɡ) ȸ. ȻɚɛɚɎɝɖɔɕ ɜɌɝɛɜɚɝɞɜɌəɫɗ 
ɜɟɖɚɛɔɝɨ ɖəɔɏɔ (ɛɑɜɎɚəɌɣɌɗɨəɚɑ əɌɓɎɌəɔɑ ð çȭɑɐɌ ɔ ɎɔəɌ 
ɌɖɌɐɑɘɔɖɌ ȮɌɎɔɗɚɎɌè) ɝɜɑɐɔ ɝɎɚɔɡ ɐɜɟɓɑɕ. Ȼɚ ɐɌəəɧɘ ȻɚɛɚɎɝɖɚɏɚ, 
çɎɑɜəɧɑ ɗɪɐɔ ɟɎɚɓɔɗɔ ɑɑ ɔɓ ȸɚɝɖɎɧ Ɏ Ƚɜɑɐəɪɪ Ȭɓɔɪ, Ɏ ȶɔɑɎ, Ɏ 
Ȯɚɜɚəɑɒ, əɌ ȰɌɗɨəɔɕ Ȯɚɝɞɚɖ. ȰɟɘɌɪ, ɣɞɚ ɛɜɚɣɔɞɌɗɔ ɚ ɞɜɌɏɑɐɔɔ 
ȮɌɎɔɗɚɎɌ əɑ ɘɑəɨɤɑ ɛɫɞɔ-ɝɑɘɔ ɞɧɝɫɣ ɣɑɗɚɎɑɖè.12  Ȼɚɝɗɑ ɩɘɔɏɜɌɢɔɔ 

ɌɎɞɚɜɌ ɖəɔɏɌ ɍɧɗɌ ɔɓɐɌəɌ əɌ ȳɌɛɌɐɑ ɔ ɐɚɗɏɚɑ Ɏɜɑɘɫ ɝɣɔɞɌɗɌɝɨ 
ɚɐəɔɘ ɔɓ ɗɟɣɤɔɡ ɛɟɍɗɔɢɔɝɞɔɣɑɝɖɔɡ ɛɜɚɔɓɎɑɐɑəɔɕ ɚ ɛɚɗɔɞɔɣɑɝɖɚɕ 
ɝɚɝɞɌɎɗɫɪɥɑɕ əɌɟɖɔ ɝɞɌɗɔəɝɖɚɕ ɩɛɚɡɔ ɔ ɚ ɞɜɌɏɔɣɑɝɖɚɕ ɝɟɐɨɍɑ 
ȹ. ȴ. ȮɌɎɔɗɚɎɌ. ȴəɞɑɜɑɝəɚ, ɣɞɚ ɚɐəɔɘ ɔɓ ɛɑɜɎɧɡ ɔ əɌɔɍɚɗɑɑ 
ɌɖɞɔɎəɧɡ ɜɑɝɛɚəɐɑəɞɚɎ ȸ. ȻɚɛɚɎɝɖɚɏɚ, ɛɜɑɐɚɝɞɌɎɔɎɤɔɕ ɎɌɒəɟɪ 
ɔəɠɚɜɘɌɢɔɪ ɚ ȹ. ȴ. ȮɌɎɔɗɚɎɑ, ɍɧɗ ɒɔɎɤɔɕ əɌ ȶɟɍɌəɔ Ɏɝɑɘɔɜəɚ 
ɔɓɎɑɝɞəɧɕ ɝɛɑɢɔɌɗɔɝɞ Ɏ ɚɍɗɌɝɞɔ ɝɑɗɑɖɢɔɔ ɖɟɖɟɜɟɓɧ 
ȸ. ȴ. ɁɌɐɒɔəɚɎ.13   

ȯɗɌɎəɧɕ Ɍəɞɔɏɑɜɚɕ ɞɜɟɐɌ ȸ. ȻɚɛɚɎɝɖɚɏɚ, Ⱦ. Ȱ. ȷɧɝɑəɖɚ, ɝɟɐɫ ɛɚ 
ɐɚɖɟɘɑəɞɌɘ ɑɏɚ ɠɚəɐɌ Ɏ ȬɜɡɔɎɑ ȼȬȹ14, ɣɔɞɌɗ ɖəɔɏɟ ɔ ɔəɞɑɜɑɝɚɎɌɗɝɫ 
ɗɔɣəɚɝɞɨɪ ɔ ɞɎɚɜɣɑɝɞɎɚɘ ɌɎɞɚɜɌ.  
ȱɥɑ ɐɚ ɛɚɫɎɗɑəɔɫ ɖəɔɏɔ ɚ ȮɌɎɔɗɚɎɑ ɍɧɗ ɚɛɟɍɗɔɖɚɎɌə ɜɚɘɌə 

ȸ. ȻɚɛɚɎɝɖɚɏɚ çȲɔɓəɨ ɔ ɒɔɞɔɑ Ȯɚɕəɚ-ɋɝɑəɑɢɖɚɏɚ, ɌɜɡɔɑɛɔɝɖɚɛɌ ɔ 
ɡɔɜɟɜɏɌè (ȻɌɜɔɒ, 1979) ɚɍ ɟɐɔɎɔɞɑɗɨəɚɕ ɒɔɓəɔ ɖɜɟɛəɑɕɤɑɏɚ 
ɝɛɑɢɔɌɗɔɝɞɌ ɛɚ ɏəɚɕəɚɕ ɡɔɜɟɜɏɔɔ, ɗɌɟɜɑɌɞɌ ȽɞɌɗɔəɝɖɚɕ ɛɜɑɘɔɔ, 
ɝɎɫɥɑəəɔɖɌ. ȶɌɖ ɛɚɓɒɑ ɟɞɎɑɜɒɐɌɗ ɌɎɞɚɜ, ɖɚəɝɟɗɨɞɌəɞɚɘ ɔ 
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ɚɐəɚɎɜɑɘɑəəɚ ɔəɔɢɔɌɞɚɜɚɘ ɛɑɜɑɐɌɣɔ ɜɟɖɚɛɔɝɔ Ɏ ɛɌɜɔɒɝɖɚɑ 
ɔɓɐɌɞɑɗɨɝɞɎɚ ȴȸȶȬ-ȻȼȱȽȽ ɍɧɗ ɚɞɑɢ ȬɗɑɖɝɌəɐɜ ȸɑəɨ.15  
ȻɚɛɧɞɖɌ ɎɧɫɎɔɞɨ ɚɝəɚɎəɧɑ ɞɑəɐɑəɢɔɔ Ɏ ɜɌɓɎɔɞɔɔ əɌɟɖɔ Ɏ 

ɟɝɗɚɎɔɫɡ ɝɚɎɑɞɝɖɚɏɚ ɝɚɢɔɟɘɌ ɍɧɗɌ ɛɜɑɐɛɜɔəɫɞɌ Ɏ ɘɚəɚɏɜɌɠɔɔ 
Ȳ. Ȭ. ȸɑɐɎɑɐɑɎɌ çȽɚɎɑɞɝɖɌɫ əɌɟɖɌè (1978). Ȯ ɛɜɑɐɔɝɗɚɎɔɔ ɌɎɞɚɜ 
ɚɍɚɝəɚɎɧɎɌɑɞ ɟəɔɖɌɗɨəɚɝɞɨ ɝɎɚɑɕ ɛɚɓɔɢɔɔ ɖɌɖ ɔɝɝɗɑɐɚɎɌɞɑɗɫ. Ȯ 
ɚɞɗɔɣɔɑ ɚɞ ɛɜɚɠɑɝɝɔɚəɌɗɨəɧɡ ɝɚɎɑɞɝɖɔɡ ɔɝɞɚɜɔɖɚɎ əɌɟɖɔ ɚə əɑ 
ɚɍɫɓɌə ɔɓɍɑɏɌɞɨ ɚɝɞɜɧɡ ɞɑɘ ɔ ɐɑɗɌɞɨ ɟɛɚɜ ɞɚɗɨɖɚ əɌ ɐɚɝɞɔɒɑəɔɫɡ. 
ȹɌɗɔɣɔɑ ɛɑɜɝɚəɌɗɨəɚɏɚ ɚɛɧɞɌ, ɐɗɔɞɑɗɨəɌɫ ɎɚɎɗɑɣɑəəɚɝɞɨ Ɏ əɌɟɣəɟɪ 
ɒɔɓəɨ Ɏ ȽȽȽȼ ɐɌɑɞ ɑɘɟ ɛɜɑɔɘɟɥɑɝɞɎɚ ɛɚ ɝɜɌɎəɑəɔɪ ɝ ɓɌɛɌɐəɧɘɔ 
ɔɝɞɚɜɔɖɌɘɔ.16  Ȼɚ ɝɟɞɔ, əɌɜɫɐɟ ɝ ɞɜɌɐɔɢɔɚəəɧɘɔ ɔɝɞɚɣəɔɖɌɘɔ ɔ 
ɘɑɞɚɐɌɘɔ ɔɝɝɗɑɐɚɎɌəɔɫ, ɌɎɞɚɜ ɔɝɛɚɗɨɓɚɎɌɗ ɘɑɞɚɐ Ɏɖɗɪɣɑəəɚɏɚ 
əɌɍɗɪɐɑəɔɫ. Ȯ ɖəɔɏɑ, ɚɜɔɑəɞɔɜɚɎɌəəɚɕ, ɖɌɖ ɝɌɘ ɌɎɞɚɜ ɚɞɘɑɣɌɑɞ, əɌ 

ɓɌɛɌɐəɚɏɚ ɣɔɞɌɞɑɗɫ, ɜɌɝɝɘɚɞɜɑəɧ ɚɝəɚɎəɧɑ ɩɞɌɛɧ ɜɌɓɎɔɞɔɫ 
ɝɚɎɑɞɝɖɚɕ əɌɟɖɔ, əɌɣɔəɌɫ ɝ ɜɑɎɚɗɪɢɔɚəəɧɡ ɗɑɞ ɔ ɓɌɎɑɜɤɌɫ 
ɛɑɜɔɚɐɚɘ çɜɌɓɜɫɐɖɔè ɘɑɒɐɟəɌɜɚɐəɚɕ əɌɛɜɫɒɑəəɚɝɞɔ (1972ð1977). 
ȸɑɐɎɑɐɑɎ ɔɓɗɌɏɌɑɞ ɛɜɚɍɗɑɘɟ ɎɓɌɔɘɚɚɞəɚɤɑəɔɕ ɟɣɑəɧɡ ɔ ɎɗɌɝɞɔ 
ɝɖɎɚɓɨ ɛɜɔɓɘɟ ɝɞɌɞɟɝɌ ɟɣɑəɧɡ ɔ əɌɟɖɔ Ɏ ɝɚɎɑɞɝɖɚɘ ɚɍɥɑɝɞɎɑ əɌ 
ɜɌɓɗɔɣəɧɡ ɩɞɌɛɌɡ ɍɚɜɨɍɧ ɎɗɌɝɞɔ ɝ ɔəɌɖɚɘɧɝɗɔɑɘ ɟɣɑəɧɡ.  
ȶəɔɏɌ ȸɑɐɎɑɐɑɎɌ ɝɞɌɗɌ ɜɑɓɟɗɨɞɌɞɚɘ əɑ ɞɚɗɨɖɚ ɜɌɓɐɟɘɔɕ ɚ ɝɟɐɨɍɑ 

ɝɚɎɑɞɝɖɚɕ əɌɟɖɔ, əɚ ɔ ɔəɞɑəɝɔɎəɚɏɚ ɚɛɧɞɌ ɚɍɥɑəɔɫ ɝ 
ɑɎɜɚɛɑɕɝɖɔɘɔ ɔ ɌɘɑɜɔɖɌəɝɖɔɘɔ ɖɚɗɗɑɏɌɘɔ ɓɌ ɏɚɐɧ ɛɫɞɔɗɑɞəɑɕ 
ɩɘɔɏɜɌɢɔɔ. Ȼɚɝɗɑɐəɔɕ ɠɌɖɞɚɜ, ɐɟɘɌɑɞɝɫ, ɝɞɔɘɟɗɔɜɚɎɌɗ ɛɚɫɎɗɑəɔɑ 
ɌɎɞɚɜɝɖɚɏɚ ɓɌɘɑɣɌəɔɫ ɚ ɞɚɘ, ɣɞɚ ɍɑɓɚɞɎɑɞɝɞɎɑəəɚɑ ɔɝɛɚɗɨɓɚɎɌəɔɑ 
əɌɟɖɔ ɔ ɞɑɡəɔɖɔ ɛɚɗɔɞɔɖɌɘɔ əɑ ɑɝɞɨ ɠɑəɚɘɑə ɚɐəɚɕ ɝɞɜɌəɧ: 
çɘəɚɏɔɑ ɐɜɟɏɔɑ ɝɞɜɌəɧ ɝ ɜɌɓɗɔɣəɧɘɔ ɝɚɢɔɌɗɨəɧɘɔ ɝɔɝɞɑɘɌɘɔ 
ɜɌɓəɧɘɔ ɛɟɞɫɘɔ ɘɌəɔɛɟɗɔɜɟɪɞ əɌɟɣəɚ-ɞɑɡəɔɣɑɝɖɔɘ ɛɜɚɏɜɑɝɝɚɘ Ɏ 
ɛɚɗɔɞɔɣɑɝɖɔɡ ɢɑɗɫɡè17 . ȬɎɞɚɜ əɌɛɚɘɔəɌɑɞ ɚ ɞɚɘ, ɣɞɚ əɌɟɖɌ ɘɚɒɑɞ 
ɍɧɞɨ ɔɝɞɚɣəɔɖɚɘ ɐɚɍɜɌ ɔ ɓɗɫ ɐɗɫ ɣɑɗɚɎɑɣɑɝɞɎɌ. ȿɣɑəɧɑ Ɏɝɑɡ ɝɞɜɌə 
əɑɝɟɞ ɚɞɎɑɞɝɞɎɑəəɚɝɞɨ ɓɌ ɍɟɐɟɥɑɑ ɘɔɜɌ, ɚəɔ ɐɚɗɒəɧ ɛɜɚɞɔɎɚɝɞɚɫɞɨ 

ɜɌɓɜɟɤɔɞɑɗɨəɧɘ ɓɌɘɧɝɗɌɘ ɛɚɗɔɞɔɖɚɎ.  
ȼɌɍɚɞɧ ɚ ɝɚɎɜɑɘɑəəɚɘ ɝɚɝɞɚɫəɔɔ əɌɟɖɔ ɔ əɌɟɣəɚɕ 

ɔəɞɑɗɗɔɏɑəɢɔɔ ɎɖɗɪɣɌɗɔ ɌəɌɗɔɓ ɛɚɗɔɞɔɣɑɝɖɔɡ ɛɜɑɐɛɚɣɞɑəɔɕ 
ɟɣɑəɧɡ, ɘɑɡɌəɔɓɘɚɎ ɝɞɔɘɟɗɔɜɚɎɌəɔɫ Ɏ ɝɠɑɜɑ əɌɟɖɔ, 
ɎɓɌɔɘɚɚɞəɚɤɑəɔɕ ɔɝɝɗɑɐɚɎɌɞɑɗɑɕ ɔ ɌɐɘɔəɔɝɞɜɌɞɚɜɚɎ ɚɞ əɌɟɖɔ.  
ȸɑɒɐɟəɌɜɚɐəɚɘɟ ɝɚɞɜɟɐəɔɣɑɝɞɎɟ ɟɣɑəɧɡ ɛɚɝɎɫɥɑəɌ ɖəɔɏɌ 

Ȳ. ȸɑɐɎɑɐɑɎɌ çȸɑɒɐɟəɌɜɚɐəɚɑ ɝɚɞɜɟɐəɔɣɑɝɞɎɚ ɟɣɑəɧɡ ɔ 
əɌɢɔɚəɌɗɨəɧɑ ɏɜɌəɔɢɧè18 . ȹɌ ɚɝəɚɎɑ ɝɚɍɝɞɎɑəəɚɏɚ ɚɛɧɞɌ ɔ ɚɛɧɞɌ 

ɝɎɚɔɡ ɖɚɗɗɑɏ ɌɎɞɚɜ ɜɌɝɝɘɚɞɜɑɗ ɔəɐɔɎɔɐɟɌɗɨəɧɑ Ɏɚɓɘɚɒəɚɝɞɔ 
ɘɑɒɐɟəɌɜɚɐəɚɏɚ ɝɚɞɜɟɐəɔɣɑɝɞɎɌ ɔ ɔɡ ɎɓɌɔɘɚɚɞəɚɤɑəɔɫ ɝ 
ɏɚɝɟɐɌɜɝɞɎɑəəɚɕ ɝɔɝɞɑɘɚɕ, ɝɚɎɜɑɘɑəəɧɑ ɘɌɝɤɞɌɍɧ ɔ ɩɠɠɑɖɞɔɎəɧɑ 
ɠɚɜɘɧ ɘɑɒɐɟəɌɜɚɐəɚɏɚ ɝɚɞɜɟɐəɔɣɑɝɞɎɌ. Ⱥɞɐɑɗɨəɧɕ ɜɌɓɐɑɗ 
ɛɚɝɎɫɥɑə ɏɜɌɒɐɌəɝɖɚɘɟ ɛɜɌɎɟ ɔ ɓɌɖɚəɚɐɌɞɑɗɨɝɞɎɟ ɚ ɓɌɜɟɍɑɒəɧɡ 
ɛɟɞɑɤɑɝɞɎɔɫɡ. Ȯ ɓɌɖɗɪɣɑəɔɔ ɎɧɝɖɌɓɌəɧ ɛɚɒɑɗɌəɔɫ ɚɜɏɌəɔɓɌɢɔɫɘ, 
çɚɛɜɑɐɑɗɫɪɥɔɘ Ɏ ȽȽȽȼ ɛɚɗɔɞɔɖɟ ɔ ɛɜɌɖɞɔɖɟ ɘɑɒɐɟəɌɜɚɐəɚɏɚ 
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ɝɚɞɜɟɐəɔɣɑɝɞɎɌ ɚɞɐɑɗɨəɧɡ ɏɜɌɒɐɌəè ð çȴəɞɟɜɔɝɞɟè, Ȯɝɑɝɚɪɓəɚɘɟ 
ɏɑɚɏɜɌɠɔɣɑɝɖɚɘɟ ɚɍɥɑɝɞɎɟ, ȴɐɑɚɗɚɏɔɣɑɝɖɚɕ ɖɚɘɔɝɝɔɔ ɂȶ ȶȻȽȽ. 
ȸ. Ȭ. ȻɚɛɚɎɝɖɔɕ, ɚɍɚɍɥɔɎ ɚɛɧɞ ɘəɚɏɚɣɔɝɗɑəəɧɡ ɛɚɑɓɐɚɖ Ɏ 

əɌɟɣəɧɑ ɟɣɜɑɒɐɑəɔɫ ȽȽȽȼ, ɚɐəɔɘ ɔɓ ɛɑɜɎɧɡ ɖɚɝəɟɗɝɫ ɎɚɛɜɚɝɌ ɚ 
ɝɞɜɑɘɗɑəɔɔ ɛɌɜɞɔɕəɧɡ ɔ ɏɚɝɟɐɌɜɝɞɎɑəəɧɡ ɣɔəɚɎəɔɖɚɎ ɛɚɗɟɣɔɞɨ 
ɟɣɑəɧɑ ɝɞɑɛɑəɔ, ɖɚɞɚɜɧɑ çɚɍɑɜɑɏɌɪɞ ɝɎɚɑɏɚ əɚɝɔɞɑɗɫ ɚɞ 
ɎɝɑɎɚɓɘɚɒəɧɡ ɍɪɜɚɖɜɌɞɔɣɑɝɖɔɡ ɖɌɞɌɖɗɔɓɘɚɎ ɗɟɣɤɑ, ɣɑɘ ɗɪɍɌɫ 
ɐɚɗɒəɚɝɞɨ Ɏ ɚɍɖɚɘɑ ɔɗɔ ɘɔəɔɝɞɑɜɝɞɎɑè, ɚ ɞɜɌɐɔɢɔɫɡ əɌɛɔɝɌəɔɫ 
ɐɔɝɝɑɜɞɌɢɔɕ ɐɗɫ ɌɐɘɔəɔɝɞɜɌɢɔɔ ɔəɝɞɔɞɟɞɚɎ əɌɟɣəɧɘɔ 
ɖɚɗɗɑɖɞɔɎɌɘɔ.19  ɉɞɚɞ ɛɜɚɢɑɝɝ (əɌɟɖɚɎɑɐ Ȭ. ɊɜɑɎɔɣ Ɏ 1990-ɑ ɏɏ. 
əɌɓɎɌɗ ɑɏɚ, ɝɚɚɍɜɌɓəɚ əɚɎɧɘ ɟɝɗɚɎɔɫɘ, çɍɜɌɞɌəɔɑɘ ɍɑɐəɚɕ əɌɟɖɔ ɔ 
ɍɚɏɌɞɚɕ ɛɚɗɔɞɔɖɔè) Ɏ ɝɚɎɜɑɘɑəəɚɕ ȼɚɝɝɔɔ ɜɌɓɎɔɎɌɑɞɝɫ 
ɗɌɎɔəɚɚɍɜɌɓəɚ. 

ȻɚɛɟɗɫɜəɌɫ ɔ ɎɧɓɧɎɌɎɤɌɫ ɒɌɜɖɔɑ ɝɛɚɜɧ ɞɑɘɌ ɐɔɝɝɔɐɑəɞɝɖɚɕ 
ɛɟɍɗɔɢɔɝɞɔɖɔ ð ɐɎɚɑɘɧɝɗɔɑ ɝɚɎɑɞɝɖɚɕ ɔəɞɑɗɗɔɏɑəɢɔɔ. ɀɔɗɚɝɚɠ 
Ȯ. ɀ. ȶɚɜɘɑɜ (ɛɚɐ ɛɝɑɎɐɚəɔɘɚɘ ȬɗɞɌɑɎ) Ɏ ɜɌɍɚɞɑ çȰɎɚɕəɚɑ ɝɚɓəɌəɔɑ 
ɔəɞɑɗɗɔɏɑəɢɔɔ ɔ ɛɝɑɎɐɚɖɟɗɨɞɟɜɌè ɚɛɜɑɐɑɗɫɗ ɐɎɚɕəɚɑ ɝɚɓəɌəɔɑ ɖɌɖ 
ɚɍɜɑɣɑəəɚɑ ɛɚɝɞɚɫəəɚ ɖɚɗɑɍɌɞɨɝɫ Ɏ Ɏɧɍɚɜɑ ɘɑɒɐɟ ɐɎɟɘɫ ɜɫɐɌɘɔ 
ɢɑəəɚɝɞɑɕ: ɢɑəəɚɝɞɑɕ, ɖɚɞɚɜɧɑ ɛɜɔɓəɌɑɞ ɓɌ ɝɎɚɔ ɚɠɔɢɔɌɗɨəɌɫ 
ɔɐɑɚɗɚɏɔɫ, ɔ ɢɑəəɚɝɞɑɕ, ɖɚɞɚɜɧɑ ɩɞɚɕ ɔɐɑɚɗɚɏɔɔ əɑ ɝɚɚɞɎɑɞɝɞɎɟɪɞ 
ɔɗɔ ɛɜɫɘɚ ɑɕ ɛɜɚɞɔɎɚɛɚɗɚɒəɧ.20  ȻɟɍɗɔɖɚɎɌɎɤɔɕɝɫ ɛɚɐ 
ɛɝɑɎɐɚəɔɘɚɘ Ƚɑɘɑə Ⱦɑɗɑɏɔə ɠɔɓɔɖ ȯ. ȴ. ȶɚɛɧɗɚɎ ɛɔɝɌɗ ɚ 
ɖɜɔɞɔɣɑɝɖɔ ɘɧɝɗɫɥɑɕ ɝɚɎɑɞɝɖɚɕ əɌɟɣəɚɕ ɔəɞɑɗɗɔɏɑəɢɔɔ, 
ɛɜɔɎɧɖɤɑɕ ɐɟɘɌɞɨ ɚɐəɚ, ɏɚɎɚɜɔɞɨ ɐɜɟɏɚɑ, Ɍ ɐɑɗɌɞɨ ɞɜɑɞɨɑ. ȾɌɖɔɘ 
ɚɍɜɌɓɚɘ, ɛɚ ɘəɑəɔɪ ɌɎɞɚɜɌ, ɝɚɡɜɌəɫɗɌɝɨ Ɏəɟɞɜɑəəɫɫ ɝɎɚɍɚɐɌ 
ɗɔɣəɚɝɞɔ. Ȭ. ȴ. Ƚɚɗɒɑəɔɢɧə Ɏ çȺɍɜɌɓɚɎɌəɥɔəɑè, ɛɚɗɑɘɔɓɔɜɟɫ ɝ 
ɚɍɚɔɘɔ ɟɣɑəɧɘɔ, ɖɌɞɑɏɚɜɔɣɑɝɖɔ ɎɧɝɞɟɛɌɗ ɛɜɚɞɔɎ ɛɚɐɚɍəɚɕ 
ɝɞɜɌɞɑɏɔɔ ɌɐɌɛɞɌɢɔɔ. Ⱥə ɚɝɟɒɐɌɗ çɔəɞɑɗɗɔɏɑəɞɚɎ ɝ ɖɟɖɔɤɑɘ Ɏ 
ɖɌɜɘɌəɑè ð əɑ ɞɚɗɨɖɚ ɏɟɘɌəɔɞɌɜɔɑɎ, əɚ ɔ çɞɚɣəɔɖɚɎè ɔ ɞɑɡəɔɖɚɎ, 
ɖɚɞɚɜɧɑ çɎ ɞɑɛɗɧɡ ɝɎɑɞɗɧɡ ɍɗɌɏɚɟɝɞɜɚɑəəɧɡ ɛɚɘɑɥɑəɔɫɡ ȹȴȴè 

çɎɑɥɑɝɞɎɑəəɚ ɟɖɜɑɛɗɫɪɞ ɗɚɒɨè, ɍɚɜɪɞɝɫ ɓɌ ɝɞɌɎɖɔ, ɓɎɌəɔɫ, 
ɖɎɌɜɞɔɜɧ, ɐɌɣɔ, ɌɎɞɚɘɚɍɔɗɔ, ɓɌɏɜɌəɔɣəɧɑ ɖɚɘɌəɐɔɜɚɎɖɔ, Ɍ çɓɌ 
ɣɌɕəɧɘɔ ɝɞɚɗɌɘɔ Ɏɑɣɑɜɚɘè ɖɜɔɞɔɖɟɪɞ ɜɑɒɔɘ.21  
ȻɜɚɍɗɑɘɌ çəɌɟɖɌ ɔ ɎɗɌɝɞɨè ð ɚɐəɌ ɔɓ ɢɑəɞɜɌɗɨəɧɡ Ɏ 

ɌɎɞɚɍɔɚɏɜɌɠɔɣɑɝɖɚɘ ɝɚɣɔəɑəɔɔ ɍɧɎɤɑɏɚ ɓɌɎɑɐɟɪɥɔɕ ɖɌɠɑɐɜɚɕ 
ɗɚɏɔɖɔ ɠɔɗɚɝɚɠɝɖɚɏɚ ɠɌɖɟɗɨɞɑɞɌ ȸȯȿ, ɖɜɟɛəɚɏɚ ɝɛɑɢɔɌɗɔɝɞɌ Ɏ 
ɚɍɗɌɝɞɔ ɘɑɞɚɐɚɗɚɏɔɔ əɌɟɖɔ Ȭ. Ȭ. ȳɔəɚɎɨɑɎɌ çȼɟɝɝɖɌɫ ɝɟɐɨɍɌ, 
ɔɝɛɚɎɑɐɨ ɚɞɥɑɛɑəɢɌè. Ⱦɑɚɜɑɞɔɣɑɝɖɔɑ ɎɧɎɚɐɧ ɌɎɞɚɜ ɐɑɗɌɑɞ ɔɝɡɚɐɫ 

ɔɓ ɌəɌɗɔɓɌ ɝɚɍɝɞɎɑəəɚɕ ɒɔɓəɔ ɔ ɞɎɚɜɣɑɝɞɎɌ. Ⱥɝɚɍɚɑ ɎəɔɘɌəɔɑ 
ȳɔəɚɎɨɑɎ ɟɐɑɗɫɑɞ ɎɓɌɔɘɚɚɞəɚɤɑəɔɫɘ ɟɣɑəɚɏɚ-ɏɟɘɌəɔɞɌɜɔɫ ɝ 
çɝɌɘɧɘ ɝɔɗɨəɧɘ, ɝɌɘɧɘ əɑɟɫɓɎɔɘɧɘ, ɝɌɘɧɘ ɓɌɘɌɝɖɔɜɚɎɌəəɧɘ 
ɛɚɐ ɍɗɌɏɚɜɚɐɝɞɎɚ ɔ ɝɌɘɧɘ ɍɑɝɛɚɥɌɐəɧɘé ɎɜɌɏɚɘ, ð é 
ɛɜɚɠɑɝɝɔɚəɌɗɨəɚɕ ɝɜɑɐɚɕè. ȻɚɗɌɏɌɫ, ɣɞɚ Ɏ ɓɌɛɌɐəɧɡ ɔɝɝɗɑɐɚɎɌəɔɫɡ 
ɔɝɞɚɜɔɔ ɝɚɎɑɞɝɖɚɕ əɌɟɖɔ çəɑɛɚɘɑɜəɚ ɛɜɑɟɎɑɗɔɣɔɎɌɑɞɝɫ ɜɚɗɨ ȶȯȭè, 
ɌɎɞɚɜ ɚɞɘɑɣɌɑɞ: çȬ ɘɑɒɐɟ ɞɑɘ ɔəɔɢɔɌɞɔɎɌ ɜɌɝɛɜɌɎɧ ɝ əɑɛɚɖɚɜəɧɘ 
ɔəɐɔɎɔɐɚɘ ɐɌɗɑɖɚ əɑ ɎɝɑɏɐɌ ɔɝɡɚɐɔɞ ɔɓ ȶȯȭ ɔ ɐɌɒɑ ɔɓ ɂȶ. ȶȯȭ ɑɝɞɨ 
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ɔɝɛɚɗəɔɞɑɗɨəɧɕ ɚɜɏɌə ɂȶ, Ɍ ɂȶ ɛɚɗɟɣɌɑɞ ɔəɠɚɜɘɌɢɔɪ ɚ ɗɪɐɫɡ ɔɓ 
ɔɡ ɚɖɜɟɒɑəɔɫ, ɔɓ ɔɡ ɖɚɗɗɑɖɞɔɎɚɎ, ɔɓ ɔɡ ɛɜɚɠɑɝɝɔɚəɌɗɨəɚɕ ɝɜɑɐɧ. 
ɂȶ ɔ ȶȯȭ ɗɔɤɨ ɚɜɏɌəɔɓɟɪɞ ɔ əɌɛɜɌɎɗɫɪɞ ɞɟ ɔəɔɢɔɌɞɔɎɟ, ɖɚɞɚɜɌɫ 

ɔɝɡɚɐɔɞ ɔɓ ɚɖɜɟɒɑəɔɫ ɐɌəəɚɏɚ ɔəɐɔɎɔɐɌ, ɛɚɐɎɑɜɏɌɑɘɚɏɚ ɐɌɎɗɑəɔɪ 
ɔ əɌɖɌɓɌəɔɪ. ɋ ɩɞɚ ɔɝɛɧɞɌɗ əɌ ɝɚɍɝɞɎɑəəɚɘ ɚɛɧɞɑ ɔ Ɏɔɐɑɗ ɩɞɚ, 
əɌɍɗɪɐɌɫ ɌəɌɗɚɏɔɣəɟɪ ɝɔɞɟɌɢɔɪ Ɏ ɚɞəɚɤɑəɔɔ ɘəɚɏɔɡ ɐɜɟɏɔɡè22 . 
ȳɔəɚɎɨɑɎ, ɞɌɖɔɘ ɚɍɜɌɓɚɘ, ɖɚɝəɟɗɝɫ ɌɝɛɑɖɞɌ, ɌɖɞɔɎəɚ 

ɜɌɓɜɌɍɌɞɧɎɌɑɘɚɏɚ ɝɚɎɜɑɘɑəəɧɘɔ ɔɝɞɚɜɔɖɌɘɔ əɌɟɣəɚɏɚ 
ɝɚɚɍɥɑɝɞɎɌ. ȬɎɞɚɜɧ, ɔɝɛɚɗɨɓɟɫ ɩɞəɚɏɜɌɠɔɣɑɝɖɔɑ ɘɑɞɚɐɧ ɌəɌɗɔɓɌ, 
ɔɓɟɣɌɫ ɝɚɚɍɥɑɝɞɎɌ ɟɣɑəɧɡ ɝ ɛɚɓɔɢɔɕ ɔɡ ɝɚɍɝɞɎɑəəɚɕ ɗɚɏɔɖɔ, ɟɒɑ 
çəɑ ɝɞɑɝəɫɪɞɝɫè ɏɚɎɚɜɔɞɨ ɚ ɞɚɘ, ɣɞɚ Ɏ ɚɝəɚɎɑ ɛɚɗɑɘɔɖɔ ɣɌɝɞɚ 
ɗɑɒɌɗɔ ɖɚəɢɑɛɞɟɌɗɨəɧɑ ɜɌɓəɚɏɗɌɝɔɫ, ɔəɝɞɔɞɟɢɔɚəɌɗɨəɧɑ 
ɖɚəɠɗɔɖɞɧ, ɛɜɚɝɞɚ ɗɔɣəɌɫ ɎɜɌɒɐɌ, ɣɞɚ ɝɌɘɔ ɟɣɑəɧɑ, ɎɝɞɟɛɌɎɤɔɑ Ɏ 

ɐɔɌɗɚɏ ɝ ɛɚɗɔɞɔɖɌɘɔ, ɌɛɑɗɗɔɜɚɎɌɗɔ ɖ əɔɘ ɖɌɖ ɖ ɌɜɍɔɞɜɌɘ. Ⱦɚ ɑɝɞɨ ɖ 
əɌɟɣəɚɕ ɔəɞɑɗɗɔɏɑəɢɔɔ ɛɚɐɡɚɐɫɞ əɑ ɞɚɗɨɖɚ ɖɌɖ ɖ ɚɍɦɑɖɞɟ 
ɛɌɜɞɔɕəɚ-ɏɚɝɟɐɌɜɝɞɎɑəəɚɏɚ ɜɟɖɚɎɚɐɝɞɎɌ, ɛɚɗɟɣɌɎɤɑɏɚ ɔɓ ɜɟɖ ɩɞɚɏɚ 
ɜɟɖɚɎɚɐɝɞɎɌ ɛɜɔɎɔɗɑɏɔɔ ɔ ɚɞ əɑɏɚ ɒɑ ɝɞɜɌɐɌɎɤɑɏɚ.  
ȽɎɚɑɚɍɜɌɓəɚɑ ɫɎɗɑəɔɑ ɛɜɑɐɝɞɌɎɗɫɗɔ ɝɚɍɚɕ ɡɟɐɚɒɑɝɞɎɑəəɧɑ 

ɛɜɚɔɓɎɑɐɑəɔɫ, əɌɛɔɝɌəəɧɑ ɟɣɑəɧɘɔ. ɉɞɚ, ɛɚ ɝɟɞɔ, ɚɍɗɑɣɑəəɧɑ Ɏ 
ɡɟɐɚɒɑɝɞɎɑəəɟɪ ɠɚɜɘɟ ɔɝɝɗɑɐɚɎɌəɔɫ ɛɚ ɝɚɢɔɌɗɨəɚɕ ɔɝɞɚɜɔɔ 
ɝɚɎɑɞɝɖɚɕ əɌɟɖɔ.  
Ɂɚɜɚɤɚ ɔɓɎɑɝɞɑə ɩɘɔɏɜɌəɞɝɖɔɕ ɜɚɘɌə ȳɔəɚɎɨɑɎɌ çȲɑɗɞɧɕ ɐɚɘè 

(1980), Ɏ ɝɌɞɔɜɔɣɑɝɖɚɘ ɖɗɪɣɑ ɎɚɝɝɚɓɐɌɪɥɔɕ ɒɔɓəɨ 
ɎɧɝɚɖɚɝɞɌɞɟɝəɧɡ ɠɔɗɚɝɚɠɚɎ ɔ ɔɐɑɚɗɚɏɚɎ, ɐɗɫ ɖɚɞɚɜɧɡ, ɛɚ ɘəɑəɔɪ 
ɌɎɞɚɜɌ, ɡɌɜɌɖɞɑɜɑə Ɏəɑɤəɔɕ ɖɚəɠɚɜɘɔɓɘ ɛɜɔ ɛɚɗəɚɕ ɔ 
ɚɖɚəɣɌɞɑɗɨəɚɕ ɚɜɔɑəɞɌɢɔɔ əɌ ȳɌɛɌɐ. ȭɚɗɨɤɔəɝɞɎɚ ɏɑɜɚɑɎ 
ȳɔəɚɎɨɑɎɌ, ɔɘɑɎɤɔɡ ɜɑɌɗɨəɧɑ ɛɜɚɚɍɜɌɓɧ, əɑ ɜɌɓɜɌɍɌɞɧɎɌɫ əɔɣɑɏɚ 
əɚɎɚɏɚ Ɏ ɚɍɗɌɝɞɔ ɖɚɘɘɟəɔɝɞɔɣɑɝɖɚɕ ɞɑɚɜɔɔ, ɌɖɞɔɎəɚ ɓɌəɔɘɌɑɞɝɫ 
ɖɜɔɞɔɖɚɕ ɍɟɜɒɟɌɓəɧɡ ɞɑɣɑəɔɕ, ɛɚ ɝɟɞɔ, ɛɌɜɌɓɔɞɔɜɟɫ əɌ 
ɍɟɜɒɟɌɓəɚɕ əɌɟɖɑ ɔ ɔɐɑɚɗɚɏɔɔ.  

ɋɜɖɌɫ ɝɞɜɌəɔɢɌ əɑɛɚɐɢɑəɓɟɜəɚɏɚ ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ ɞɎɚɜɣɑɝɞɎɌ 
ɟɣɑəɧɡ ð ɝɞɔɡɚɞɎɚɜəɧɑ ɛɜɚɔɓɎɑɐɑəɔɫ ɐɚɖɞɚɜɌ ɠɔɓɔɖɚ-
ɘɌɞɑɘɌɞɔɣɑɝɖɔɡ əɌɟɖ, ɝɛɑɢɔɌɗɔɝɞɌ Ɏ ɚɍɗɌɝɞɔ ɖɔəɑɘɌɞɔɖɔ ɫɐɑɜəɧɡ 
ɜɑɌɖɢɔɕ ȯ. ȴ. ȶɚɛɧɗɚɎɌ (1925 ð 1976). ȹɌɛɔɝɌəəɌɫ ɚəɑɏɔəɝɖɚɕ 
ɝɞɜɚɠɚɕ, ɛɚɩɘɌ çȱɎɏɑəɔɕ Ƚɞɜɚɘɧəɖɔəè (1948  ð 1956) ɤɔɜɚɖɚ 
ɜɌɝɡɚɐɔɗɌɝɨ Ɏ ɝɛɔɝɖɌɡ ɔ ɎɚɤɗɌ Ɏ ɝɞɟɐɑəɣɑɝɖɔɕ ɠɚɗɨɖɗɚɜ 
ɠɔɓɔɣɑɝɖɚɏɚ ɠɌɖɟɗɨɞɑɞɌ ȸȯȿ. ȱ. ɀɑɕəɍɑɜɏ ɝɛɜɌɎɑɐɗɔɎɚ əɌɓɎɌɗ ɑɑ, 
ɛɚ ɌəɌɗɚɏɔɔ ɝ ɛɟɤɖɔəɝɖɚɕ, çɩəɢɔɖɗɚɛɑɐɔɑɕ ɝɞɟɐɑəɣɑɝɖɚɕ ɔ 

əɌɟɣəɚɕ ɒɔɓəɔ ɛɚɝɗɑɎɚɑəəɚɏɚ ɐɑɝɫɞɔɗɑɞɔɫè23 . Ȯ 1964 ð 1972  ɏɏ. 
ȶɚɛɧɗɚɎ əɌɛɔɝɌɗ çɃɑɞɧɜɑɡɘɑɜəɟɪ ɛɚɩɘɟè. Ȼɜɚɞɚɞɔɛɚɘ ɏɚɜɚɐɌ 
ȳɌɐɎɔəɝɖɌ ɝ ɑɏɚ ɁɜɌɘɚɘ əɌɟɖɔ ɓɌ ɖɚɗɪɣɑɕ ɛɜɚɎɚɗɚɖɚɕ ɛɚɝɗɟɒɔɗɌ 
ɛɚɐɘɚɝɖɚɎəɌɫ ȰɟɍəɌ, ɏɐɑ ɝ 1955 ɏ. ɌɎɞɚɜ ɜɌɍɚɞɌɗ Ɏ Ⱥɍɦɑɐɔəɑəəɚɘ 
ɔəɝɞɔɞɟɞɑ ɫɐɑɜəɧɡ ɔɝɝɗɑɐɚɎɌəɔɕ. ȴəɔɢɔɌɞɚɜɚɘ ɛɟɍɗɔɖɌɢɔɔ 
ɛɜɚɔɓɎɑɐɑəɔɕ ȶɚɛɧɗɚɎɌ əɌ ȳɌɛɌɐɑ ɝɞɌɗ Ɏɔɐəɧɕ ɛɜɌɎɚɓɌɥɔɞəɔɖ, 
ɟɣɑəɧɕ-Ɍɝɞɜɚɠɔɓɔɖ ȶ. Ȭ. ȷɪɍɌɜɝɖɔɕ.  
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ȻɑɜɝɚəɌɒɔ ȶɚɛɧɗɚɎɌ ɎɚɛɗɚɥɌɪɞ ɜɌɓɗɔɣəɧɑ ɎɌɜɔɌəɞɧ 
ɒɔɓəɑəəɧɡ ɝɞɜɌɞɑɏɔɕ ɟɣɑəɧɡ. ɉɞɚ ɔ ɍɚɜɢɧ çɓɌ ɔɐɑɚɗɚɏɔɣɑɝɖɟɪ 
ɣɔɝɞɚɞɟè əɌɟɖɔ, ɔ əɑɓɌɎɔɝɔɘɚ ɘɧɝɗɫɥɔɑ ɗɔɣəɚɝɞɔ. Ⱥɝɚɍɚɏɚ 

ɎəɔɘɌəɔɫ ɟɐɚɝɞɚɔɗɔɝɨ ɟɣɑəɧɑ, ɚɛɜɌɎɐɧɎɌɪɥɔɑ ɝɑɍɫ ɞɑɘ, ɣɞɚ 
ɛɑɜɎɚɚɣɑɜɑɐəɚɕ ɐɚɗɏ ɟɣɑəɚɏɚ çɐɎɔɏɌɞɨ əɌɟɖɟè, ɟɝɞɜɌəɫɗɔɝɨ ɚɞ 
ɚɍɦɑɖɞɔɎəɚɕ ɚɢɑəɖɔ ɛɚɗɔɞɔɣɑɝɖɔɡ ɝɚɍɧɞɔɕ ɔ ɛɜɚɢɑɝɝɚɎ:  

ȴ ɑɝɗɔ ɫ ɣɟɎɝɞɎɟɪ ɖɎɌəɞɧ əɟɞɜɚɘ,  
ɔ ɑɝɗɔ ɎɗɑɓɌɪ ɫ Ɏ Ɍəɞɔəɑɕɞɜɚə ð  
ɛɗɑɎɌɞɨ ɘəɑ, ɝɗɚɎɌɖɔ ɗɔ, Ɏɑəɏɜɧ ɗɔ  
ɝɎɚɪ ɐɑɘɚɖɜɌɞɔɪ ɝɎɑɜɏəɟɗɔé24 . 
 
ȴəɞɑɜɑɝəɌ ɔ ɌɎɞɚɜɝɖɌɫ ɞɜɌɖɞɚɎɖɌ ɩɎɚɗɪɢɔɔ ɘɚɗɚɐɧɡ, 

ɛɜɚɏɜɑɝɝɔɎəɚ ɘɧɝɗɫɥɔɡ ɟɣɑəɧɡ Ɏ ɖɚəɠɚɜɘɔɝɞɚɎ. ȱɏɚ ȱɎɏɑəɔɕ 

Ƚɞɜɚɘɧəɖɔə, çɛɜɑɒəɔɕ ɑɜɑɞɔɖè ɛɚɝɗɑ ɟəɔɎɑɜɝɔɞɑɞɌ ɍɧɗ 
çɜɌɝɛɜɑɐɑɗɑəè Ɏ çɛɚɣɞɚɎɧɕ ɫɥɔɖè, ɏɐɑ çɏɜɫɐɟɥɔɡ Ɍɞɚɘəɧɡ ɎɑɖɚɎé 
əɌɝɞɟɛɗɑəɔɑ ɞɚɜɚɛɫɞè. Ƀɑɜɑɓ əɑɝɖɚɗɨɖɚ ɗɑɞ ɒɔɓəɔ Ɏ ɚɞəɚɝɔɞɑɗɨəɚ 
ɍɗɌɏɚɛɚɗɟɣəɚɘ əɌɟɖɚɏɜɌɐɑ ȱɎɏɑəɔɕ çɚɝɞɑɛɑəɔɗɝɫ ɔ ɛɜɔɞɔɡè, ɛɚəɫɗ, 
çɣɞɚ ɍɧɞɨ ɏɗɌɓɌɘ ɛɜɔɫɞəɑɕ Ɏ ɤɚɜɌɡè, ɣɞɚ, ɛɜɑɒɐɑ Ɏɝɑɏɚ, əɟɒəɚ 
ɐɟɘɌɞɨ ɚ ɛɜɚɠɑɝɝɔɚəɌɗɨəɚɘ ɝɚɎɑɜɤɑəɝɞɎɚɎɌəɔɔ:  

éȹɌɟɖɟ ɐɎɔɏɌɫ ɝɎɚɪ, 
ɋ ɍɚɗɨɤɑ ɚɍɥɑɝɞɎɟ ɐɌɪ, 
Ƀɑɘ ɞɧɣɌ ɛɌɗɨɢɌɘɔ Ɏ ɛɜɚɜɑɡɔ. 
ɋ ɛɜɔɍɗɔɒɌɪ əɚɎɧɕ Ɏɑɖ, 
ȹɑ ɜɌɓɜɟɤɌɫ Ɏɑɞɡɔɡ Ɏɑɡé25 . 
 
ȰɌəəɌɫ ɞɜɌəɝɠɚɜɘɌɢɔɫ ɍɧɗɌ ɡɌɜɌɖɞɑɜəɌ ɐɗɫ ɘəɚɏɔɡ ɝɚɎɑɞɝɖɔɡ 

ɟɣɑəɧɡ. ȻɜɌɖɞɔɖɌ ɝɚɢɔɌɗɨəɚɏɚ ɖɚəɠɚɜɘɔɓɘɌ ɚɍɚɝəɚɎɧɎɌɗɌɝɨ 
ɛɜɔɚɜɔɞɑɞɚɘ ɛɜɚɠɑɝɝɔɚəɌɗɨəɚɏɚ ɜɚɝɞɌ. 
ȴɞɌɖ, Ɏ ɝɌɘɔɓɐɌɞɑ ɔ ɞɌɘɔɓɐɌɞɑ əɌɤɗɔ ɚɞɜɌɒɑəɔɑ ɜɌɓəɚɚɍɜɌɓəɧɑ 

Ɍɝɛɑɖɞɧ ɛɜɚɍɗɑɘɧ çəɌɟɖɌ ɔ ɎɗɌɝɞɨè: ɘɚəɚɛɚɗɔɓɌɢɔɫ əɌɟɖɔ ɛɟɞɑɘ 

ɩɗɔɘɔəɌɢɔɔ əɌɟɣəɧɡ əɌɛɜɌɎɗɑəɔɕ ɛɚɐ ɏɚɝɟɐɌɜɝɞɎɑəəɧɘ əɌɒɔɘɚɘ; 
çɐɎɚɕəɚɑ ɝɚɓəɌəɔɑè ɟɣɑəɧɡ, ɚɛɜɌɎɐɌəɔɑ ɝɚɢɔɌɗɨəɚɏɚ ɖɚəɠɚɜɘɔɓɘɌ; 
çɞɑəɑɎɧɑè, əɑɏɗɌɝəɚ ɛɚɚɥɜɫɑɘɧɑ ɏɚɝɟɐɌɜɝɞɎɚɘ, ɛɜɚɢɑɝɝɧ Ɏ əɌɟɖɑ; 
ɜɚɗɨ ɏɚɝɟɐɌɜɝɞɎɌ ɖɌɖ ɛɚɝɜɑɐəɔɖɌ Ɏ ɘɑɒɐɟəɌɜɚɐəɧɡ ɖɚəɞɌɖɞɌɡ 
ɟɣɑəɧɡ, ɎɗɌɝɞəɧɑ ɔəɝɞɔɞɟɢɔɔ Ɏəɟɞɜɔ ɘɔɜɌ əɌɟɖɔ. Ȯ ɢɑɗɚɘ, 
ɝɌɘɔɓɐɌɞɚɎɝɖɌɫ/ɞɌɘɔɓɐɌɞɚɎɝɖɌɫ ɗɔɞɑɜɌɞɟɜɌ ɝɞɌɗɌ ɛɜɚɝɞɜɌəɝɞɎɚɘ 
ɚɠɚɜɘɗɑəɔɫ ɜɑɌɗɨəɚ ɝɟɥɑɝɞɎɚɎɌɎɤɔɡ Ɏ ɝɚɎɑɞɝɖɚɘ ɚɍɥɑɝɞɎɑ 
ɛɜɑɐɝɞɌɎɗɑəɔɕ ɚ ɎɓɌɔɘɚɚɞəɚɤɑəɔɫɡ əɌɟɖɔ ɔ ɎɗɌɝɞɔ, Ɏ ɞɚɘ ɣɔɝɗɑ 

ɔɝɞɚɜɔɔ ɩɞɔɡ ɎɓɌɔɘɚɚɞəɚɤɑəɔɕ.  
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The article is dedicated to reflection of the problem çscience and 
powerè in the Soviet Samizdat and Tamizdat. The author provides 
various types of uncensored texts (scientific, scientific -popular, and 

fiction) and their int erpretations of different aspects within the problem 
such as monopolization in science, çtwice consciousness è and social 
conformity of the Soviet scientists, shadow trends in scientific 
community, state interference in the international scientific 
communic ation.  
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ȽɎɫɓɨ Ɏɑəɏɑɜɝɖɚɕ ɔəɞɑɗɗɔɏɑəɢɔɔ ɝ ɓɌɛɌɐəɚɕ ɖɟɗɨɞɟɜɚɕ, 

ɎɓɌɔɘɚɐɑɕɝɞɎɔɑ ɔ ɎɓɌɔɘɚɎɗɔɫəɔɑ ɔəɞɑɗɗɑɖɞɟɌɗɨəɧɡ ɞɜɌɐɔɢɔɕ, 
ɞɑɝəɧɑ ɗɔɣəɧɑ ɝɎɫɓɔ ɘɑɒɐɟ ɟɣɑəɧɘɔ, ɡɟɐɚɒəɔɖɌɘɔ, ɛɔɝɌɞɑɗɫɘɔ ɔ 
ɐɜɟɏɔɘɔ ɐɑɫɞɑɗɫɘɔ ɖɟɗɨɞɟɜɧ ɝɚɝɞɌɎɗɫɗɔ əɑɚɞɦɑɘɗɑɘɟɪ ɣɌɝɞɨ 
ɛɚɎɝɑɐəɑɎəɚɕ ɒɔɓəɔ Ȯɑəɏɜɔɔ Ɏɛɗɚɞɨ ɐɚ 1948 ɏɚɐɌ, ɖɚɏɐɌ ɍɧɗ 
ɟɝɞɌəɚɎɗɑə ɛɜɚɝɚɎɑɞɝɖɔɕ ɜɑɒɔɘ. Ⱦɑɘ əɑ ɘɑəɑɑ, ɠɔɗɚɝɚɠɝɖɌɫ ɘɧɝɗɨ 
ɛɜɚɐɚɗɒɌɗɌ ɜɌɓɎɔɎɌɞɨɝɫ ɔ Ɏ ɟɝɗɚɎɔɫɡ ɐɚɘɔəɔɜɚɎɌəɔɫ ɚɠɔɢɔɌɗɨəɚɕ 
ɔɐɑɚɗɚɏɔɔ ɔ ɢɑəɓɟɜɧ. 
Ȯ ɐɌəəɚɕ ɜɌɍɚɞɑ əɑ ɝɞɌɎɔɞɝɫ ɓɌɐɌɣɌ ɐɑɞɌɗɨəɚɏɚ ɔɓɟɣɑəɔɫ 

ɜɌɓɎɔɞɔɫ Ɏɑəɏɑɜɝɖɚɕ ɠɔɗɚɝɚɠɔɔ, əɚ ɐɑɗɌɑɞɝɫ ɛɚɛɧɞɖɌ ɚɍɚɓəɌɣɔɞɨ 
ɚɝəɚɎəɧɑ əɌɛɜɌɎɗɑəɔɫ Ɏɚɓɘɚɒəɧɡ ɔɝɝɗɑɐɚɎɌəɔɕ Ɏ ɛɗɌəɑ ɝɎɫɓɑɕ 
Ɏɑəɏɑɜɝɖɚɕ ɠɔɗɚɝɚɠɝɖɚɕ ɘɧɝɗɔ ɝ ɑɎɜɚɛɑɕɝɖɚɕ ɞɜɌɐɔɢɔɑɕ. Ⱥɝɚɍɚɑ 
ɎəɔɘɌəɔɑ ɍɟɐɑɞ ɟɐɑɗɑəɚ ɛɜɑɑɘɝɞɎɑəəɚɝɞɔ ɔəɞɑɗɗɑɖɞɟɌɗɨəɧɡ 
ɐɔɝɖɟɝɝɔɕ Ɏ ɝɔɝɞɑɘɑ ɔɐɑɕ, əɌɣɔəɌɫ ɝ əɌɣɌɗɌ ɁɁ ɎɑɖɌ ɔ ɓɌɖɌəɣɔɎɌɫ 
əɑɚɘɌɜɖɝɔɝɞɝɖɔɘɔ ɎɓɏɗɫɐɌɘɔ ɟɣɑəɔɖɚɎ Ɏɑəɏɑɜɝɖɚɏɚ ɠɔɗɚɝɚɠɌ 
ȯɑɚɜɏɌ ȷɟɖɌɣɌ.  
ȴɝɞɚɜɔɪ ɠɔɗɚɝɚɠɝɖɚɕ ɘɧɝɗɔ Ɏ Ȯɑəɏɜɔɔ ɘɚɒəɚ ɟɝɗɚɎəɚ 

ɜɌɓɐɑɗɔɞɨ əɌ ɞɜɔ ɚɝəɚɎəɧɡ ɛɑɜɔɚɐɌ, ɖɌɒɐɧɕ ɔɓ ɖɚɞɚɜɧɡ ɍɧɗ 
ɚɞɘɑɣɑə ɝɎɚɑɚɍɜɌɓəɧɘ ɛɜɚɜɧɎɚɘ Ɏ əɌɢɔɚəɌɗɨəɚɕ ɠɔɗɚɝɚɠɝɖɚɕ 
ɘɧɝɗɔ.1 ȻɑɜɎɧɕ ɘɚɒəɚ ɚɞəɑɝɞɔ ɖ ɝɑɜɑɐɔəɑ XVII ɎɑɖɌ, ɖɚɏɐɌ ɋəɚɤ 
ȬɛɌɣɌɔ Ƀɑɜɑ (1625ð1659), ɝɚɓɐɌɗ çȮɑəɏɑɜɝɖɟɪ ɩəɢɔɖɗɚɛɑɐɔɪè 

(Magyar Encyclopaedia), ɝɞɌɎɤɟɪ ɛɑɜɎɚɕ ɠɔɗɚɝɚɠɝɖɚɕ ɜɌɍɚɞɚɕ əɌ 
Ɏɑəɏɑɜɝɖɚɘ ɫɓɧɖɑ.2 ȹɚ ɛɜɑɒɐɑ Ɏɝɑɏɚ ɩɞɚ ɍɧɗ ɟɣɑɍəɔɖ, ɖɚɞɚɜɧɕ 
ɝɔɝɞɑɘɌɞɔɓɔɜɚɎɌɗ Ɏ ɐɟɡɑ ɖɌɜɞɑɓɔɌəɝɞɎɌ ɛɚɓəɌəɔɫ ɞɚɏɚ Ɏɜɑɘɑəɔ ɔ 
ɛɜɑɐəɌɓəɌɣɌɗɝɫ ɐɗɫ ɟɣɑɍəɧɡ ɢɑɗɑɕ. ȾɚɏɐɌ ɒɑ ɎɛɑɜɎɧɑ ɚɝəɚɎəɧɑ 
ɠɔɗɚɝɚɠɝɖɔɑ ɜɌɍɚɞɧ ɍɧɗɔ ɛɑɜɑɎɑɐɑəɧ əɌ Ɏɑəɏɑɜɝɖɔɕ ɫɓɧɖ. 
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ȺɐəɌɖɚ, ɛɜɔ Ɏɝɑɘ ɓəɌɣɑəɔɔ ɩɞɚɕ ɜɌɍɚɞɧ, Ɏɑəɏɑɜɝɖɔɕ 
ɌɖɌɐɑɘɔɣɑɝɖɔɕ ɫɓɧɖ ɜɌɓɎɔɎɌɗɝɫ ɘɑɐɗɑəəɚ, ɔ ɛɚɞɜɑɍɚɎɌɗɚɝɨ ɑɥɑ 
ɚɐəɚ ɝɞɚɗɑɞɔɑ, ɛɜɑɒɐɑ ɣɑɘ ɛɚɫɎɔɗɔɝɨ ɛɑɜɎɧɑ ɠɔɗɚɝɚɠɝɖɔɑ ɜɌɍɚɞɧ 

əɌ Ɏɑəɏɑɜɝɖɚɘ ɫɓɧɖɑ.  
Ȯ ɖɚəɢɑ XVIII ð əɌɣɌɗɑ XIX ɝɞɚɗɑɞɔɫ əɌɣɌɗɝɫ əɚɎɧɕ ɛɑɜɔɚɐ, 

ɝɎɫɓɌəəɧɕ ɝ Ɏɗɔɫəɔɑɘ əɑɘɑɢɖɚɕ ɠɔɗɚɝɚɠɔɔ, ɣɞɚ, Ɏ ɣɌɝɞəɚɝɞɔ, 
ɛɜɚɫɎɔɗɚɝɨ Ɏ ɐɎɟɡ ɐɔɝɖɟɝɝɔɫɡ Ɏɚɖɜɟɏ ɔɐɑɕ ȶɌəɞɌ ɔ ȯɑɏɑɗɫ ɝɜɑɐɔ 
Ɏɑəɏɑɜɝɖɔɡ ɟɣɑəɧɡ. Ɂɚɞɫ ɚɍɑ ɐɔɝɖɟɝɝɔɔ ɡɌɜɌɖɞɑɜɔɓɚɎɌɗɔɝɨ 
ɚɞɝɟɞɝɞɎɔɑɘ ɌɎɞɚəɚɘəɚɏɚ ɠɔɗɚɝɚɠɝɖɚɏɚ ɛɜɚɝɞɜɌəɝɞɎɌ, ɚəɔ ɚɖɌɓɌɗɔ 
əɑɝɚɘəɑəəɚɑ ɎɚɓɐɑɕɝɞɎɔɑ əɌ ɜɌɓɎɔɞɔɑ ɠɔɗɚɝɚɠɝɖɚɕ ɘɧɝɗɔ ɔ 
ɝɚɚɞɎɑɞɝɞɎɟɪɥɑɕ ɞɑɜɘɔəɚɗɚɏɔɔ. ɉɞɚɞ ɛɑɜɔɚɐ, ɖɌɖ ɔ ɛɚɝɗɑɐɟɪɥɔɕ, 
əɌ ɜɟɍɑɒɑ XIXðXX ɝɞɚɗɑɞɔɕ, ɝɞɌɗɔ ɚɝəɚɎəɧɘɔ ɎɑɡɌɘɔ əɌ ɛɟɞɔ 
ɔəɝɞɔɞɟɌɗɔɓɌɢɔɔ Ɏɑəɏɑɜɝɖɚɕ ɠɔɗɚɝɚɠɝɖɚɕ ɘɧɝɗɔ. ɀɔɗɚɝɚɠɔɫ 

ɛɚɗɟɣɔɗɌ ɝɎɚɑ ɛɜɚɝɞɜɌəɝɞɎɚ, ɍɧɗɌ ɝɚɓɐɌəɌ ɔəɠɜɌɝɞɜɟɖɞɟɜɌ, 
ɘɚɐɑɜəɔɓɔɜɚɎɌə ɔ ɝɌɘ ɠɔɗɚɝɚɠɝɖɔɕ ɫɓɧɖ.  
ȺɠɔɢɔɌɗɨəɌɫ ɠɔɗɚɝɚɠɔɫ Ɏ ɩɞɚɞ ɛɑɜɔɚɐ ɚɛɔɜɌɗɌɝɨ əɌ ɞɜɔ 

ɚɝəɚɎəɧɑ ɔəɝɞɔɞɟɢɔɔ ð ɟəɔɎɑɜɝɔɞɑɞɝɖɟɪ ɝɔɝɞɑɘɟ, ȬɖɌɐɑɘɔɪ əɌɟɖ 
ɔ ɚɍɥɑɝɞɎɑəəɧɑ ɚɜɏɌəɔɓɌɢɔɔ.3  
ȽɔɝɞɑɘɌ ɟəɔɎɑɜɝɔɞɑɞɝɖɔɡ ɠɌɖɟɗɨɞɑɞɚɎ ɍɧɗɌ ɛɜɔɓɎɌəɌ 

ɚɍɑɝɛɑɣɔɞɨ ɞɜɌɐɔɢɔɚəəɟɪ ɛɚɐɐɑɜɒɖɟ ɠɔɗɚɝɚɠɝɖɚɏɚ ɚɍɜɌɓɚɎɌəɔɫ. 
ȼɑɎɚɗɪɢɔɚəəɧɑ ɝɚɍɧɞɔɫ 1848 ɏ. ɔ Ɏɧəɟɐɔɗɔ ɌɎɝɞɜɔɕɝɖɔɑ ɎɗɌɝɞɔ 
ɛɚɕɞɔ əɌ ɚɛɜɑɐɑɗɑəəɧɑ ɜɑɠɚɜɘɧ Ɏ ɝɠɑɜɑ ɚɍɜɌɓɚɎɌəɔɫ ɔ əɌɟɖɔ. 
ȺɐəɌɖɚ ɍɚɗɑɑ ɔɗɔ ɘɑəɑɑ ɤɔɜɚɖɚɑ ɜɌɝɛɜɚɝɞɜɌəɑəɔɑ ɔɐɑɫ 
ɟəɔɎɑɜɝɔɞɑɞɝɖɚɏɚ ɚɍɜɌɓɚɎɌəɔɫ ɝɘɚɏɗɌ ɛɚɗɟɣɔɞɨ ɞɚɗɨɖɚ ɛɚɝɗɑ 
ȬɎɝɞɜɚ-Ȯɑəɏɑɜɝɖɚɏɚ ɝɚɏɗɌɤɑəɔɫ 1867 ɏ.  
ȻɜɌɖɞɔɣɑɝɖɔ ɑɐɔəɝɞɎɑəəɧɘ ɟəɔɎɑɜɝɔɞɑɞɚɘ ð Ɏɛɗɚɞɨ ɐɚ ɖɚəɢɌ 

ɁIɁ ɝɞɚɗɑɞɔɫ ð ɍɧɗ ɟəɔɎɑɜɝɔɞɑɞ ɔɘɑəɔ ȻɔɞɑɜɌ ȻɌɓɘɌəɔ (ȭɟɐɌ, ɝ 
1873 ð ȭɟɐɌɛɑɤɞ, ɖɚɏɐɌ ȭɟɐɌ, Ȼɑɤɞ ɔ ȺɍɟɐɌ ɍɧɗɔ ɚɍɦɑɐɔəɑəɧ)4. Ȯ 
1882 ɍɧɗɌ ɚɞɖɜɧɞɌ ɑɥɑ ɚɐəɌ ɖɌɠɑɐɜɌ ɠɔɗɚɝɚɠɔɔ, ɖɚɞɚɜɌɫ ɍɧɗɌ 
ɐɚɛɚɗəɑəɌ Ɏ 1895 ɏɚɐɟ ɖɌɠɑɐɜɚɕ ɔɝɞɚɜɔɔ ɠɔɗɚɝɚɠɔɔ. ȴɘɑəəɚ 

ɞɚɏɐɌ ɠɔɗɚɝɚɠɔɫ ɍɧɗɌ ɎɖɗɪɣɑəɌ Ɏ ɣɔɝɗɚ ɚɍɫɓɌɞɑɗɨəɧɡ ɐɔɝɢɔɛɗɔə, 
ɚɞɖɜɧɗɔɝɨ əɚɎɧɑ ɟəɔɎɑɜɝɔɞɑɞɧ ɝ ɠɔɗɚɝɚɠɝɖɔɘɔ ɠɌɖɟɗɨɞɑɞɌɘɔ. Ȯ 
1872  ɏ. ɀɜɌəɢ ȴɚɝɔɠ ɚɝəɚɎɌɗ ɟəɔɎɑɜɝɔɞɑɞ Ɏ ȶɚɗɚɒɎɌɜɑ. Ȯ 1912 ɏ. 
ɍɧɗ ɝɚɓɐɌə ɟəɔɎɑɜɝɔɞɑɞ ɔɘɑəɔ ȴɤɞɎɌəɌ Ⱦɔɝɧ Ɏ Ȱɑɍɜɑɢɑəɑ ɔ, 
əɌɖɚəɑɢ, ɟəɔɎɑɜɝɔɞɑɞ ɔɘɑəɔ ȱɗɔɓɌɎɑɞɧ Ɏ Ȼɚɒɚəɔ (əɧəɑ 
ȭɜɌɞɔɝɗɌɎɌ, ȽɗɚɎɌɖɔɫ)5. ȱɝɞɑɝɞɎɑəəɚ, ɣɞɚ ɍɟɐɌɛɑɤɞɝɖɔɕ 
ɟəɔɎɑɜɝɔɞɑɞ ɔɏɜɌɗ Ɏɑɐɟɥɟɪ ɜɚɗɨ, ɛɜɑɎɚɝɡɚɐɫ ɚɝɞɌɗɨəɧɑ 
ɟəɔɎɑɜɝɔɞɑɞɧ ɔ ɛɚ ɖɌɣɑɝɞɎɟ ɛɚɐɏɚɞɚɎɖɔ ɛɜɑɛɚɐɌɎɌɞɑɗɑɕ, ɔ ɛɚ 

ɟɜɚɎəɪ ɛɜɑɛɚɐɌɎɌəɔɫ ɝɌɘɚɏɚ ɛɜɑɐɘɑɞɌ. ȴ ɡɚɞɫ ɠɔɗɚɝɚɠɝɖɔɑ 
ɖɌɠɑɐɜɧ Ɏ ɐɜɟɏɔɡ ɟəɔɎɑɜɝɔɞɑɞɌɡ ɝɞɌɜɌɗɔɝɨ əɑ ɚɞɝɞɌɎɌɞɨ, ɐɌɒɑ 
ɝɚɓɐɌɎɌɗɔ ɝɎɚɔ ɠɔɗɚɝɚɠɝɖɔɑ ɒɟɜəɌɗɧ, ɞɑɘ əɑ ɘɑəɑɑ ɔɘ ɍɧɗɚ 
ɞɜɟɐəɚ ɖɚəɖɟɜɔɜɚɎɌɞɨ ɝ ɍɟɐɌɛɑɤɞɝɖɔɘ ɟəɔɎɑɜɝɔɞɑɞɚɘ. ȽɚɏɗɌɝəɚ 
əɑɛɔɝɌəəɚɘɟ, əɚ ɝɞɜɚɏɚ ɝɚɍɗɪɐɌɎɤɑɘɟɝɫ ɛɜɌɎɔɗɟ, Ɏ ɍɟɐɑɛɑɤɞɝɖɚɘ 
ɟəɔɎɑɜɝɔɞɑɞɑ əɌ ɠɌɖɟɗɨɞɑɞɑ ɠɔɗɚɝɚɠɔɔ ɜɌɍɚɞɌɗɔ ɞɚɗɨɖɚ ɖɌɞɚɗɔɖɔ, 
Ɍ ɓɌ ɛɜɑɐɑɗɌɘɔ ɝɞɚɗɔɢɧ ð ɛɜɚɞɑɝɞɌəɞɧ. ȼɑɠɚɜɘɧ 1880-ɧɡ ɏɚɐɚɎ 
ɝɛɚɝɚɍɝɞɎɚɎɌɗɔ ɐɌɗɨəɑɕɤɑɕ  ɘɚɐɑɜəɔɓɌɢɔɔ ɚɍɜɌɓɚɎɌəɔɫ ɔ 
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ɜɌɓɎɔɞɔɪ ɘɑɞɚɐɔɖɔ ɛɜɑɛɚɐɌɎɌəɔɫ, ɛɚɎɧɝɔɎ ɛɜɑɝɞɔɒ ɚɍɜɌɓɚɎɌəɔɫ 
Ɏ ɢɑɗɚɘ, ɔ ɠɔɗɚɝɚɠɝɖɚɏɚ Ɏ ɣɌɝɞəɚɝɞɔ. 
Ȯ 1825 ɏ. ɍɧɗɌ ɚɝəɚɎɌəɌ ɎɑəɏɑɜɝɖɌɫ ȬɖɌɐɑɘɔɫ ȹɌɟɖ (ɔɗɔ 

Ɏɑəɏɑɜɝɖɚɑ əɌɟɣəɚɑ ɚɍɥɑɝɞɎɚ) ɖɌɖ əɑɚɍɡɚɐɔɘɚɑ ɟɝɗɚɎɔɑ 
ɐɌɗɨəɑɕɤɑɏɚ ɜɌɓɎɔɞɔɫ əɌɢɔɚəɌɗɨəɚɕ ɖɟɗɨɞɟɜɧ Ɏ ɜɌɘɖɌɡ 
Ɏɑəɏɑɜɝɖɚɏɚ ȻɜɚɝɎɑɥɑəɔɫ. ȴɐɑɫ ɞɌɖɚɏɚ ɚɍɥɑəɌɢɔɚəɌɗɨəɚɏɚ ɢɑəɞɜɌ 
ɎɧəɌɤɔɎɌɗɌɝɨ Ɏ ɝɜɑɐɑ Ɏɑəɏɑɜɝɖɚɕ ɩɗɔɞɧ əɌɣɔəɌɫ ɝ ɝɑɜɑɐɔəɧ XVIII 
ɝɞɚɗɑɞɔɫ, ɚɐəɌɖɚ ɞɚɗɨɖɚ Ɏ 1825 ɏ ɏɜɌɠ ȴɤɞɎɌə Ƚɑɣɑəɔ (1791ð1860) 
ɛɜɔɝɞɟɛɔɗ ɖ ɍɚɗɑɑ ɖɚəɖɜɑɞəɧɘ ɤɌɏɌɘ, ɖɚɏɐɌ ɚə ɚɞ ɔɘɑəɔ ɑɏɚ 
ɍɗɔɒɌɕɤɔɡ ɝɚɜɌɞəɔɖɚɎ, ɚɍɜɌɥɌɫɝɨ Ɏ ɛɔɝɨɘɑ ɖ ɎɗɌɝɞɫɘ, ɚɍɦɫɎɔɗɔ ɚ 
ɝɎɚɑɘ əɌɘɑɜɑəɔɔ ɚɠɔɢɔɌɗɨəɚ ɚɝəɚɎɌɞɨ ȬɖɌɐɑɘɔɪ. Ȯ 
ȻɌɜɗɌɘɑəɞɝɖɚɘ Ȭɖɞɑ ɚɞ 1827 ɍɧɗɌ ɝɠɚɜɘɟɗɔɜɚɎɌəɌ ɚɝəɚɎəɌɫ ɢɑɗɨ 
əɌɟɣəɚɏɚ ɚɍɥɑɝɞɎɌ, ɖɚɞɚɜɟɪ ɝɚɓɐɌɞɑɗɔ Ɏɔɐɑɗɔ ɛɜɑɒɐɑ Ɏɝɑɏɚ Ɏ 

ɜɌɓɎɔɞɔɔ ɏɟɘɌəɔɞɌɜəɚɏɚ ɓəɌəɔɫ, əɌɟɖ ɔ ɔɝɖɟɝɝɞɎ əɌ Ɏɑəɏɑɜɝɖɚɘ 
ɫɓɧɖɑ. ȴɓ ɤɑɝɞɔ ɠɌɖɟɗɨɞɑɞɚɎ ɠɔɗɚɝɚɠɝɖɔɕ ɍɧɗ ɝɠɚɜɘɔɜɚɎɌə 
Ɏɞɚɜɧɘ, ɝɜɌɓɟ ɛɚɝɗɑ ɚɞɐɑɗɑəɔɫ ɛɚ ɗɔɞɑɜɌɞɟɜɑ ɔ ɗɔəɏɎɔɝɞɔɖɑ. Ƚ 
ɝɌɘɧɡ ɛɑɜɎɧɡ ɐɑɝɫɞɔɗɑɞɔɕ ɝɎɚɑɏɚ ɝɟɥɑɝɞɎɚɎɌəɔɫ ɠɌɖɟɗɨɞɑɞ 
ɠɔɗɚɝɚɠɔɔ ɝɞɌɗ ɢɑɗɑəɌɛɜɌɎɗɑəəɚ ɚɛɜɑɐɑɗɫɞɨ ɜɌɓɎɔɞɔɑ ɐɔɝɢɔɛɗɔəɧ 
Ɏ Ȯɑəɏɜɔɔ. ȻɑɜɎɧɘ ɤɌɏɚɘ Ɏ ɩɞɚɘ əɌɛɜɌɎɗɑəɔɔ ɝɞɌɗɚ ɛɚɛɧɞɖɌ 
ɝɚɓɐɌəɔɫ əɌɟɣəɚɏɚ ɝɗɚɎɌɜɫ. ȺɐəɌɖɚ ɜɑɌɗɨəɧɕ ɛɜɚɢɑɝɝ 
ɘɚɐɑɜəɔɓɌɢɔɔ ɠɔɗɚɝɚɠɝɖɚɏɚ ɓəɌəɔɫ Ɏ Ȯɑəɏɜɔɔ əɌɣɌɗɝɫ ɞɚɗɨɖɚ Ɏ 
ɛɚɝɗɑɐəɑɕ ɞɜɑɞɔ XIX ɎɑɖɌ, ɖɚɏɐɌ əɚɎɚɑ ɛɚɖɚɗɑəɔɑ ɠɔɗɚɝɚɠɚɎ, 
ɘəɚɏɔɑ ɔɓ ɖɚɞɚɜɧɡ ɛɜɚɤɗɔ ɖɟɜɝ ɚɍɟɣɑəɔɫ Ɏ ȯɑɜɘɌəɔɔ, ɛɜɔəɑɝɗɔ 
əɚɎɧɑ Ɏɑɫəɔɫ, ɔ Ɏ ɝɜɑɐɑ ɠɔɗɚɝɚɠɚɎ ɝɞɌɗɔ ɍɧɝɞɜɚ ɜɌɝɛɜɚɝɞɜɌəɫɞɨɝɫ 
ɔɐɑɔ əɑɚɖɌəɞɔɌəɝɞɎɌ.  
Ȯɚ ɘəɚɏɚɘ ɔəɝɞɔɞɟɌɗɔɓɌɢɔɔɫ ɔ ɜɌɓɎɔɞɔɑ ɐɔɝɢɔɛɗɔəɧ ɝɎɫɓɌəɧ ɝ 

ɔɘɑəɑɘ ȬɗɑɖɝɌəɐɜɌ ȭɑɜəɌɞɌ ɔ ɑɏɚ ɛɜɚɠɑɝɝɔɚəɌɗɨəɚɕ 
ɐɑɫɞɑɗɨəɚɝɞɨɪ Ɏ ɜɌɘɖɌɡ ȬɖɌɐɑɘɔɔ. ȭɚɗɨɤɚɑ Ɏɗɔɫəɔɑ ɚɖɌɓɌɗɌ ɑɏɚ 
ɜɑɐɌɖɞɚɜɝɖɌɫ ɐɑɫɞɑɗɨəɚɝɞɨ, Ɍ ɞɌɖɒɑ ɛɟɍɗɔɖɌɢɔɔ ɔ ɛɑɜɑɎɚɐɧ. 
ȻɑɜɎɌɫ ɘɚəɚɏɜɌɠɔɫ ɛɚ ɔɝɞɚɜɔɔ ɠɔɗɚɝɚɠɔɔ Ɏ Ȯɑəɏɜɔɔ, 

ɛɚɝɎɫɥɑəəɌɫ ȶɌəɞɟ, ɍɧɗɌ ɚɛɟɍɗɔɖɚɎɌəɌ Ɏ 1881 ɏ.; Ɍ Ɏ 1884 ɏ. ɑɏɚ 
ɔɝɝɗɑɐɚɎɌəɔɑ ɚ ɛɑɝɝɔɘɔɓɘɑ XIX ɎɑɖɌ ɍɧɗɌ əɌɏɜɌɒɐɑəɚ ɘɑɐɌɗɨɪ 
ȬɖɌɐɑɘɔɔ. ȱɏɚ ɔəɌɏɟɜɌɢɔɚəəɌɫ ɜɑɣɨ Ɏ ɖɌɣɑɝɞɎɑ ɜɑɖɞɚɜɌ ȬɖɌɐɑɘɔɔ 
Ɏ 1894 ɏ. ɍɧɗɌ ɛɚɝɎɫɥɑəɌ ɜɚɗɔ çəɌɢɔɚəɌɗɨəɚɏɚ ɐɟɡɌè Ɏ ɜɌɓɎɔɞɔɔ 
ɠɔɗɚɝɚɠɔɔ. ȺɐəɌɖɚ ɑɏɚ ɚɝəɚɎəɚɕ ɎɖɗɌɐ ɍɧɗ ɝɎɫɓɌə ɝ ɟəɔɠɔɖɌɢɔɑɕ 
Ɏɑəɏɑɜɝɖɚɕ ɠɔɗɚɝɚɠɝɖɚɕ ɞɑɜɘɔəɚɗɚɏɔɔ ɔ ɝɚɓɐɌəɔɑ 
ɎɧɤɑɟɛɚɘɔəɌɎɤɑɕɝɫ ɝɑɜɔɔɔ ɠɔɗɚɝɚɠɝɖɔɡ ɛɟɍɗɔɖɌɢɔɕ (Filoz·iai 
Ir·k T§ra), ɖɚɞɚɜɌɫ ɍɧɗɌ əɌɣɌɞɌ Ɏ 1881 ɏ. ɔ ɛɜɚɝɟɥɑɝɞɎɚɎɌɗɌ ɐɚ 

1919: ɍɧɗɚ Ɏɧɛɟɥɑəɚ 29 ɞɚɘɚɎ, ɛɚɝɎɫɥɑəəɧɡ ȻɗɌɞɚəɟ, 
Ȭɜɔɝɞɚɞɑɗɪ, ȭɜɟəɚ, ȰɑɖɌɜɞɟ, ȻɌɝɖɌɗɪ, Ƚɛɔəɚɓɑ, Ɋɘɟ, Ȱɔɐɜɚ, 
ȶɌəɞɟ, ɄɚɛɑɏɌɟɩɜɟ, Ɍ ɞɌɖɒɑ ɛɑɜɑɎɚɐɧ ɝɚɎɜɑɘɑəəɧɡ ɠɔɗɚɝɚɠɚɎ. 
Ƚɑɜɔɫ ɔɘɑɗɌ əɑɝɚɘəɑəəɧɕ ɟɝɛɑɡ ɔ ɛɚɗɨɓɚɎɌɗɌɝɨ ɝɛɜɚɝɚɘ, ɘəɚɏɔɑ 
ɞɚɘɌ ɍɧɗɔ ɛɑɜɑɔɓɐɌəɧ ɛɚ əɑɝɖɚɗɨɖɟ ɜɌɓ. Ȼɚ ɔɘəɑəɔɪ ȻɑɜɑɢɌ, 
ɔɘɑəəɚ ɩɞɌ ɐɑɫɞɑɗɨəɚɝɞɨ ɝɛɚɝɚɍɝɞɎɚɎɌɗɌ ɠɚɜɘɔɜɚɎɌəɔɪ 
ɠɔɗɚɝɚɠɝɖɔ-ɘɧɝɗɫɥɌɑɕ Ɍɟɐɔɞɚɜɔɔ ɣɔɞɌɞɑɗɑɕ, ɖɚɞɚɜɌɫ 
ɚɖɚəɣɌɞɑɗɨəɚ ɝɗɚɒɔɗɌɝɨ əɌ ɜɟɍɑɒɑ ɎɑɖɚɎ.  
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Ȼɜɔɘɑɜəɚ Ɏ ɩɞɚ ɒɑ Ɏɜɑɘɫ ɝɚɓɐɌɑɞɝɫ ɔ Ȯɑəɏɑɜɝɖɚɑ ɠɔɗɚɝɚɠɝɖɚɑ 
ɚɍɥɑɝɞɎɚ (1901), ɝɞɌɎ ɓɌɖɚəɚɘɑɜəɧɘ ɜɑɓɟɗɨɞɌɞɚɘ ɜɌɓɎɔɞɔɫ 
ɠɔɗɚɝɚɠɝɖɚɏɚ ɓəɌəɔɫ Ɏ ɝɞɜɌəɑ. ȴəɔɢɔɌɞɚɜɌɘɔ ɝɚɓɐɌəɔɫ ɚɍɥɑɝɞɎɌ 

Ɏɧɝɞɟɛɔɗɔ Ɏ ɚɝəɚɎəɚɘ ɛɜɑɛɚɐɌɎɌɞɑɗɔ ɤɖɚɗ, ɖɚɞɚɜɧɑ 
ɔəɞɑɜɑɝɚɎɌɗɔɝɨ ɛɜɚɍɗɑɘɌɞɔɖɚɕ ɔ ɍɧɗɔ ɛɚɝɞɚɫəəɧɘɔ ɣɔɞɌɞɑɗɫɘɔ 
ɠɔɗɚɝɚɠɝɖɔɡ ɛɟɍɗɔɖɌɢɔɕ, əɚ ɣɟɎɝɞɎɚɎɌɗɔ əɑɖɚɑ ɚɞɣɟɒɐɑəɔɑ ɔ 
ɚɏɜɌəɔɣɑəəɚɝɞɨ ɌɖɌɐɑɘɔɣɑɝɖɚɕ ɝɔɝɞɑɘɧ. Ⱦɑɘ əɑ ɘɑəɑɑ, ɑɝɗɔ Ɏ 
əɌɣɌɗɑ ɝɎɚɑɕ ɐɑɫɞɑɗɨəɚɝɞɔ ɚəɔ ɓɌəɔɘɌɗɔ ɎɑɝɨɘɌ ɖɜɔɞɔɣɑɝɖɟɪ 
ɛɚɓɔɢɔɪ ɔ, ɝɚɚɞɎɑɞɝɞɎɑəəɚ, ɚɐəɚɕ ɔɓ ɢɑɗɑɕ ɝɚɓɐɌəɔɫ ɚɍɥɑɝɞɎɌ 
çɗɪɍɔɞɑɗɑɕ ɠɔɗɚɝɚɠɔɔè ɍɧɗɚ ɛɜɑɚɐɚɗɑəɔɑ ɩɞɚɏɚ ɚɞɣɟɒɐɑəɔɫ, ɞɚ ɛɚ 
ɘɑɜɑ Ɏɖɗɪɣɑəəɚɝɞɔ Ɏ ɝɔɝɞɑɘɟ ɖɜɔɞɔɣɑɝɖɔɕ ɛɚɞɑəɢɔɌɗ ɍɧɗ ɟɞɑɜɫə, 
ɔ ɝɛɟɝɞɫ ɛɜɔɘɑɜəɚ ɛɚɗɞɚɜɌ ɐɑɝɫɞɔɗɑɞɔɫ ɛɜɚɔɓɚɤɗɚ çɝɍɗɔɒɑəɔɑè 
ɚɠɔɢɔɌɗɨəɧɡ ɔ əɑɚɠɔɢɔɌɗɨəɧɡ ɝɞɜɟɖɞɟɜ, ɚɐəɔɘ ɔɓ ɛɜɚɫɎɗɑəɔɑɘ 

ɖɚɞɚɜɚɏɚ ɝɞɌɗɌ ɛɜɌɖɞɔɖɌ ɟɣɌɝɞɔɫ ɌɖɌɐɑɘɔɖɚɎ Ɏ ɛɜɌɎɗɑəɔɔ 
ɠɔɗɚɝɚɠɝɖɚɏɚ ɚɍɥɑɝɞɎɌ, ɣɞɚ ɛɚɓɎɚɗɔɗɚ ɔɘ ɚɛɜɑɐɑɗɫɞɨ ɡɌɜɌɖɞɑɜ ɔ 
əɌɛɜɌɎɗɑəɔɫ ɐɑɫɞɑɗɨəɚɝɞɔ ɚɍɥɑɝɞɎɌ. 
Ɂɚɞɫ əɌ əɌɣɌɗɨəɚɕ ɝɞɌɐɔɔ Ɏ ɚɍɝɟɒɐɑəɔɔ ɟɝɞɌɎɌ ɍɧɗɚ ɎɧɝɖɌɓɌəɚ 

ɛɜɑɐɗɚɒɑəɔɑ ɚ Ɏɖɗɪɣɑəɔɔ ɛɚɗɚɒɑəɔɫ ɚ ɛɚɓɔɞɔɎɔɝɞɝɖɚɕ 
ɚɜɔɑəɞɌɢɔɔ ɚɍɥɑɝɞɎɌ, ɞɑɘ əɑ ɘɑəɑɑ Ɏ ɚɖɚəɣɌɞɑɗɨəɧɕ ɎɌɜɔɌəɞ 
ɞɌɖɔɑ ɛɚɒɑɗɌəɔɫ əɑ ɍɧɗɔ Ɏɖɗɪɣɑəɧ. ɂɑɗɨɪ ɝɎɚɑɕ ɐɑɫɞɑɗɨəɚɝɞɔ 
ɚɍɥɑɝɞɎɚ ɝɞɌɎɔɗɚ ɛɚɐɦɑɘ ɔ ɜɌɓɎɔɞɔɑ ɚɍɥɑɠɔɗɚɝɚɠɝɖɚɕ ɘɧɝɗɔ Ɏ 
ɝɞɜɌəɑ ɣɑɜɑɓ ɚɜɏɌəɔɓɌɢɔɪ ɛɟɍɗɔɣəɧɡ ɐɔɝɖɟɝɝɔɕ ɔ ɗɑɖɢɔɕ, 
ɛɟɍɗɔɖɌɢɔɪ ɖəɔɏ ɔ ɒɟɜəɌɗɚɎ. ȺɐəɌɖɚ ɝɗɑɐɟɑɞ ɚɞɘɑɞɔɞɨ, ɣɞɚ 
əɌɔɍɚɗɑɑ ɡɌɜɌɖɞɑɜəɧɘ ɔ ɐɌɒɑ ɐɚɘɔəɔɜɟɪɥɔɘ əɌɛɜɌɎɗɑəɔɑɘ Ɏ 
ɐɌəəɧɕ ɛɑɜɔɚɐ Ɏɜɑɘɑəɔ ɛɚ-ɛɜɑɒəɑɘɟ ɚɝɞɌɎɌɗɝɫ ɛɚɓɔɞɔɎɔɓɘ, 
ɛɚɓɔɢɔɔ ɖɚɞɚɜɚɏɚ ɍɧɗɔ ɚɝɗɌɍɗɑəɧ ɞɚɗɨɖɚ Ɏ əɌɣɌɗɑ ɁX Ɏ. ȹɌɣɔəɌɫ 
ɛɜɔɘɑɜəɚ ɝ 1870 ɏ. ɑɎɜɚɛɑɕɝɖɌɫ ɠɔɗɚɝɚɠɝɖɌɫ ɘɧɝɗɨ ɛɚɝɞɑɛɑəəɚ 
ɝɘɑəɫɗɌ ɝɎɚɔ ɚɜɔɑəɞɔɜɧ Ɏ ɝɞɚɜɚəɟ əɑɚɖɌəɞɔɌəɝɞɎɌ ɔ ɜɌɓɗɔɣəɧɡ 
ɞɑɚɜɔɕ ɠɔɗɚɝɚɠɔɔ ɒɔɓəɔ. ȺɐəɌɖɚ Ɏ Ȯɑəɏɜɔɔ ɔɘɑəəɚ əɌ ɩɞɚɞ 
ɛɑɜɔɚɐ Ɏɜɑɘɑəɔ ɛɜɔɡɚɐɔɞɝɫ çɛɜɚɢɎɑɞɌəɔɑè ɛɚɓɔɞɔɎɔɓɘɌ, ɖɚɞɚɜɧɕ 

ɝɗɟɒɔɗ ɚɝəɚɎɌəɔɑɘ ɐɗɫ ɝɚɢɔɚɗɚɏɔɣɑɝɖɚɕ ɌɜɏɟɘɑəɞɌɢɔɔ ɔ 
ɌəɌɗɔɞɔɣɑɝɖɚɕ ɘɑɞɚɐɗɚɏɔɔ. ȽɔɞɟɌɢɔɫ ɔɓɘɑəɔɗɌɝɨ Ɏ əɌɣɌɗɑ ɎɑɖɌ, 
ɖɚɏɐɌ Ɏɚɓəɔɖɗɔ ɜɌɓəɚɏɚ ɜɚɐɌ ɌəɞɔɛɚɓɔɞɔɎɔɝɞɝɖɔɑ çəɚɎɧɑ 
ɔɐɑɌɗɔɓɘɧè, ɔ ɔɐɑɔ ȹɔɢɤɑ, ȭɑɜɏɝɚəɌ, ɗɚɏɔɖɌ ȭɚɗɨɢɌəɚ, 
Gegenstandstheorie ȸɑɕəɚəɏɌ, ɠɑəɚɘɑəɚɗɚɏɔɫ ȯɟɝɝɑɜɗɫ əɌɡɚɐɔɗɔ 
Ɏɝɑ ɍɚɗɨɤɑ ɛɚɝɗɑɐɚɎɌɞɗɑɑɕ. Ƚɜɑɐɔ Ɏɑəɏɑɜɝɖɔɡ ɠɔɗɚɝɚɠɚɎ ɩɞɚɏɚ 
ɛɑɜɔɚɐɌ Ɏɜɑɘɑəɔ ɚɝɚɍɚɑ ɘɑɝɞɚ ɓɌəɔɘɌɑɞ ȶɌɜɚɕ ȭɚɘ, ɖɚɞɚɜɧɕ 
ɝɗɑɐɟɫ ɛɑɜɑɘɑəɌɘ Ɏ ɖɚəɞɔəɑəɞɌɗɨəɚɕ ɠɔɗɚɝɚɠɔɔ, ɛɚɛɧɞɌɗɝɫ 

ɛɜɔɘɔɜɔɞɨ ɖɌəɞɔɌəɝɞɎɚ ɔ ɛɚɓɔɞɔɎɔɓɘ, ɜɌɓɜɌɍɌɞɧɎɌɫ ɔɐɑɔ 
ɘɑɞɌɠɔɓɔɣɑɝɖɚɏɚ ɔɐɑɌɗɔɓɘɌ. Ȱɜɟɏɚɕ Ɏɑəɏɑɜɝɖɔɕ ɠɔɗɚɝɚɠ, Ȭɖɚɤ 
ȻɌɟɗɑɜ, əɌɣɌɎ ɖɌɖ ɛɚɓɔɞɔɎɔɝɞ, ɣɑɜɑɓ əɑɚɖɌəɞɔɌəɞɝɞɎɚ ɛɜɔɤɑɗ ɖ 
ɔɐɑɫɘ ɣɔɝɞɚɏɚ ɜɌɓɟɘɌ ɔ ɗɚɏɔɖɔ ȻɗɌɞɚəɌ, Ɍ Ɏ ɐɌɗɨəɑɕɤɑɘ ɖ 
ɜɑɗɔɏɔɚɓəɚɕ ɖɚəɢɑɛɢɔɔ ɌɍɝɚɗɪɞɌ.6  
ȶɚəɑɢ ɁIX ð əɌɣɌɗɚ ɁɁ ɎɑɖɚɎ ɓɌəɔɘɌɑɞ ɚɝɚɍɚɑ ɘɑɝɞɚ Ɏ ɔɝɞɚɜɔɔ 

ɖɟɗɨɞɟɜɧ ɔ ɠɔɗɚɝɚɠɔɔ ɐɗɫ ɘəɚɏɔɡ ɝɞɜɌə, Ɏ ɞɚɘ ɣɔɝɗɑ ɔ Ȯɑəɏɜɔɔ, 
ɖɚɞɚɜɌɫ Ɏ ɩɞɚɞ ɛɑɜɔɚɐ Ɏɜɑɘɑəɔ ɛɚ-ɛɜɑɒəɑɘɟ ɚɝɞɌɎɌɗɌɝɨ Ɏ ɝɠɑɜɑ 
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Ɏɗɔɫəɔɫ ȬɎɝɞɜɚ-Ȯɑəɏɑɜɝɖɚɕ ɔɘɛɑɜɔɔ ɔ ɑɑ ɖɟɗɨɞɟɜəɧɡ ɞɜɌɐɔɢɔɕ.7 
ȶɌɖ ɔ Ɏ ɝɗɟɣɌɑ ɝ ɘɚəɌɜɡɔɑɕ ȯɌɍɝɍɟɜɏɚɎ, ɛɜɔɤɑɐɤɌɫ ɑɕ əɌ ɝɘɑəɟ Ɏ 
1867  ɏ. ȬɎɝɞɜɚ-ȮɑəɏɑɜɝɖɌɫ ɔɘɛɑɜɔɫ ɎɖɗɪɣɌɗɌ Ɏ ɝɎɚɕ ɝɚɝɞɌɎ 

ɍɚɗɨɤɚɑ ɖɚɗɔɣɑɝɞɎɚ əɌɢɔɚəɌɗɨəɚɝɞɑɕ, ɖɚɞɚɜɧɑ ɒɔɗɔ ɍɚɖ ɚ ɍɚɖ əɌ 
ɐɚɝɞɌɞɚɣəɚ əɑɍɚɗɨɤɚɘ ɛɜɚɝɞɜɌəɝɞɎɑ. ȿɛɌɐɚɖ ɘɚəɌɜɡɔɔ, ɚɐəɔɘ ɔɓ 
ɛɜɚɫɎɗɑəɔɕ ɖɚɞɚɜɚɏɚ ɔ ɝɞɌɗɌ ɑɑ ɛɚɝɞɑɛɑəəɌɫ ɞɜɌəɝɠɚɜɘɌɢɔɫ, 
ɛɜɚɡɚɐɔɗ Ɏ ɞɑəɔ ɚɍɥɑɏɚ ɑɎɜɚɛɑɕɝɖɚɏɚ ɖɜɔɓɔɝɌ. ȹɑ ɝɗɟɣɌɕəɚ, ɣɞɚ 
ɔɓɘɑəɑəɔɫ Ɏ ɖɚəɠɔɏɟɜɌɢɔɔ ȱɎɜɚɛɧ, ɍɚɗɨɤɑ ɔɓɎɑɝɞəɧɑ ɖɌɖ ȻɑɜɎɌɫ 
ɘɔɜɚɎɌɫ ɎɚɕəɌ, əɌɣɌɗɔɝɨ ɔɘɑəəɚ ɖɌɖ ɖɚəɠɗɔɖɞ Ɏ ɜɌɘɖɌɡ ɝɌɘɚɕ 
ɘɚəɌɜɡɔɔ, Ɏ ɖɚəɑɣəɚɘ ɔɞɚɏɑ ɛɜɔɎɑɐɫ ɖ ɑɑ ɜɌɝɛɌɐɟ. ȬɎɝɞɜɚ-Ȯɑəɏɜɔɫ 
ɍɧɗɌ əɑ ɞɚɗɨɖɚ ɏɑɚɏɜɌɠɔɣɑɝɖɔɘ ɢɑəɞɜɚɘ ȱɎɜɚɛɧ, ɛɚɩɞɚɘɟ ɔɝɞɚɜɔɫ 
ɘɚəɌɜɡɔɔ, ɔ ɑɏɚ ɚɝəɚɎəɚɏɚ ɖɟɗɨɞɟɜəɚɏɚ ɢɑəɞɜɌ ð Ȯɑəɧ ð ɎɝɑɏɐɌ ɍɧɗɌ 
Ɏ ɢɑəɞɜɑ ɎəɔɘɌəɔɫ ɔɝɝɗɑɐɚɎɌɞɑɗɑɕ. Ɂɚɞɫ Ɏ ɘɑəɨɤɑɕ ɝɞɑɛɑəɔ, əɚ 

ȻɜɌɏɌ ɞɚɒɑ əɑ ɚɝɞɌɗɌɝɨ Ɏ ɞɑəɔ, Ɏ ɞɚ Ɏɜɑɘɫ ɖɌɖ ȭɟɐɌɛɑɤɞ, 
ɛɜɚɎɔəɢɌɗɨəɧɕ ɏɚɜɚɐ Ɏ ɝɞɜɌəɑ ɝ ɛɚɗɟɠɑɚɐɌɗɨəɧɘ ɟɖɗɌɐɚɘ ɒɔɓəɔ, 
ɚɖɌɓɌɗɝɫ əɌ ɞɚɕ əɑɎɔɐɔɘɚɕ ɏɜɌəɔɢɑ ɘɑɒɐɟ ȳɌɛɌɐəɚɕ ɔ Ȯɚɝɞɚɣəɚɕ 
ɢɔɎɔɗɔɓɌɢɔɫɘɔ, ɖɚɞɚɜɌɫ ɚɝɞɌɎɔɗɌ ɑɏɚ əɌ ɛɑɜɔɠɑɜɔɔ ɖɟɗɨɞɟɜɧ ɔ 
ɠɔɗɚɝɚɠɝɖɚɕ ɘɧɝɗɔ əɌ əɑɝɖɚɗɨɖɚ ɝɞɚɗɑɞɔɕ.8  
ȺɐəɌɖɚ fin de si¯cle ɛɚɗɚɒɔɗ əɌɣɌɗɚ ɍɟɜəɚɘɟ ɛɚɐɦɑɘɟ Ɏɑəɏɑɜɝɖɚɕ 

ɖɟɗɨɞɟɜɧ ɔ əɌɟɣəɚɕ ɘɧɝɗɔ. ɉɞɔ ɐɚɝɞɔɒɑəɔɫ ɝɞɌɗɔ Ɏɚɓɘɚɒəɧ 
ɍɗɌɏɚɐɌɜɫ ɛɜɚɢɑɝɝɟ ɘɚɐɑɜəɔɓɌɢɔɔ, ɖɚɞɚɜɧɕ əɌ ɞɑɜɜɔɞɚɜɔɔ ȬɎɝɞɜɚ-
Ȯɑəɏɑɜɝɖɚɕ ɘɚəɌɜɡɔɔ ɍɧɗ ɚɝɚɍɑəəɚ ɝɗɚɒəɧɘ ɔ ɛɜɚɞɔɎɚɜɑɣɔɎɧɘ. 
ȹɌɣɌɗɚ ɩɞɚɏɚ ɛɜɚɢɑɝɝɌ ɚɞəɚɝɔɞɝɫ ɖ XVIII Ɏ., ɞɚɏɐɌ ɖɌɖ ɓɌɎɑɜɤɔɗɝɫ 
ɚə ɟɒɑ ɛɚɝɗɑ ɜɌɝɛɌɐɌ ȯɌɍɝɍɟɜɏɝɖɚɕ ɔɘɛɑɜɔɔ. Ȯ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ, ɚ 
ɘɌɝɤɞɌɍəɚɕ ɔəɐɟɝɞɜɔɌɗɨəɚ-ɖɌɛɔɞɌɗɔɝɞɔɣɑɝɖɚɕ ɔ ɏɚɝɟɐɌɜɝɞɎɑəəɚ-
ɛɜɌɎɚɎɚɕ ɘɚɐɑɜəɔɓɌɢɔɔ ȯɌɍɝɍɟɜɏɝɖɚɕ ɔɘɛɑɜɔɔ ɘɚɒəɚ ɏɚɎɚɜɔɞɨ 
ɗɔɤɨ ɝ 60-ɡ ɏɚɐɚɎ XIX Ɏ., ɖɚɏɐɌ ɎɝɗɑɐɝɞɎɔɑ ɜɑɎɚɗɪɢɔɔ 1848 ɏ., Ɍ 
ɓɌɞɑɘ ɔ ɛɚɐ ɎɚɓɐɑɕɝɞɎɔɑɘ Ɏɚɑəəɧɡ ɛɚɜɌɒɑəɔɕ ɎɚɓəɔɖɗɌ əɌɝɟɥəɌɫ 

əɑɚɍɡɚɐɔɘɚɝɞɨ ɛɑɜɑɟɝɞɜɚɕɝɞɎɌ ɔɘɛɑɜɔɔ. Ȯ ɢɑɗɚɘ ɖɚəɑɢ ɁɁ Ɏ. ɍɧɗ 
ɚɞɘɑɣɑə ɞɜɌəɝɠɚɜɘɌɢɔɫɘɔ ɛɜɌɖɞɔɣɑɝɖɔ Ɏɚ Ɏɝɑɡ ɝɠɑɜɌɡ ɒɔɓəɔ 
ɚɍɥɑɝɞɎɌ, ɔ ɛɜɑɚɍɜɌɓɚɎɌəɔɫ Ɏ ȬɎɝɞɜɚ-Ȯɑəɏɜɔɔ ɞɌɖɒɑ 
ɚɝɟɥɑɝɞɎɗɫɗɔɝɨ ɛɚ əɑɝɖɚɗɨɖɔɘ əɌɛɜɌɎɗɑəɔɫɘ: ɩɖɚəɚɘɔɣɑɝɖɚɘɟ, 
ɌɐɘɔəɔɝɞɜɌɞɔɎəɚɘɟ, ɢɑɜɖɚɎəɚ-ɛɚɗɔɞɔɣɑɝɖɚɘɟ ɔ əɌɢɔɚəɌɗɨəɚɘɟ. Ȯ 
ɩɖɚəɚɘɔɖɑ ɩɞɚ ɛɑɜɔɚɐ ɛɑɜɑɡɚɐɌ ɚɞ ɝɎɚɍɚɐəɚɏɚ ɜɧəɖɌ ɖ 
ɐɚɘɔəɔɜɚɎɌəɔɪ ɔ ɟɝɞɌəɚɎɗɑəɔɪ ɖɚəɞɜɚɗɫ ɝɚ ɝɞɚɜɚəɧ ɖɚɜɛɚɜɌɢɔɕ.9 
Ȯ ɛɚɗɔɞɔɣɑɝɖɚɕ ɝɠɑɜɑ ɛɜɚɔɝɡɚɐɔɞ ɘɌɝɝɚɎɌɫ ɛɚɗɔɞɔɓɌɢɔɫ. ȱɝɗɔ Ɏ 
ɛɜɑɐɧɐɟɥɔɑ ɝɞɚɗɑɞɔɫ ɚɍɥɑɝɞɎɚ ɍɧɗɚ Ɏɛɚɗəɑ ɜɌɎəɚɐɟɤəɚ ɖ 
ɞɑɖɟɥɔɘ ɛɚɗɔɞɔɣɑɝɖɔɘ ɝɚɍɧɞɔɫɘ, Ɍ ɛɜɌɎɔɞɑɗɔ ɜɑɐɖɚ ɚɍɜɌɥɌɗɔɝɨ ɖ 

ɣɟɎɝɞɎɌɘ ɔ ɜɌɓɟɘɟ ɝɎɚɔɡ ɛɚɐɌəəɧɡ, ɞɚ əɌ ɜɟɍɑɒɑ ɎɑɖɚɎ ɝɔɞɟɌɢɔɫ 
ɓəɌɣɔɞɑɗɨəɚ ɔɓɘɑəɔɗɌɝɨ.10  Ƚɟɐɫ ɛɚ ɐɚɖɟɘɑəɞɌɘ ɞɚɏɚ Ɏɜɑɘɑəɔ 
ɘɑəɫɑɞɝɫ ɞɚəɌɗɨəɚɝɞɨ Ɏ ɜɑɣɌɡ ɛɚɗɔɞɔɖɚɎ: Ɏ əɑɕ ɛɚɫɎɗɫɑɞɝɫ əɔɣɑɘ 
əɑɛɜɔɖɜɧɞɌɫ ɌɏɜɑɝɝɔɎəɚɝɞɨ, ɖɝɑəɚɠɚɍɔɫ, ɔ ɚɞɖɜɚɎɑəəɧɕ 
ɏɚɝɟɐɌɜɝɞɎɑəəɧɕ ɩɏɚɔɓɘ. ȹɌɢɔɚəɌɗɔɓɘ, Ɍəɞɔɝɑɘɔɞɔɓɘ, ɝɚɢɔɌɗɔɓɘ ɔ 
ɛɚɗɔɞɔɣɑɝɖɔɕ ɖɌɞɚɗɔɢɔɓɘ, ɖɌɖ ɛɚɐɣɑɜɖɔɎɌɑɞ ȺɎɑɜɔ, ɝɞɌɗɔ 
ɚɝəɚɎəɧɘɔ ɠɚɜɘɌɘɔ ɛɚɗɔɞɔɓɌɢɔɔ ɘɌɝɝ Ɏ 80ð90 -ɧɑ ɏɚɐɧ ɁIX Ɏ., 
ɎɛɚɝɗɑɐɝɞɎɔɔ ɝɧɏɜɌɎ əɑɘɌɗɚɎɌɒəɟɪ ɜɚɗɨ Ɏ ɝɚɍɧɞɔɫɡ ɛɚɝɗɑɐɟɪɥɑɏɚ 
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ɝɞɚɗɑɞɔɫ. Ⱥɞɗɔɣɔɞɑɗɨəɚɕ ɣɑɜɞɚɕ ɛɜɚɢɑɝɝɌ ɘɚɐɑɜəɔɓɌɢɔɔ, ɖɚɞɚɜɧɕ 
ɓɌɞɜɚəɟɗ Ɏɝɑ ɚɝəɚɎɧ Ɏɑəɏɑɜɝɖɚɏɚ ɚɍɥɑɝɞɎɌ ɔ Ɏ ɖɚəɑɣəɚɘ ɔɞɚɏɑ 
ɛɚɐɚɜɎɌɗ ɟɝɞɚɔ ɛɌɞɜɔɌɜɡɌɗɨəɚɏɚ ɟɖɗɌɐɌ ɒɔɓəɔ, ɝɞɌɗɌ ɘɚɍɔɗɨəɚɝɞɨ, 

ɖɚɞɚɜɌɫ ɛɚɓɎɚɗɔɗɌ əɚɎɚɘɟ ɛɚɖɚɗɑəɔɪ ɜɟɍɑɒɌ ɎɑɖɚɎ ɐɚɝɞɌɞɚɣəɚ 
ɍɧɝɞɜɚ Ɏɖɗɪɣɔɞɨɝɫ Ɏ ɛɜɚɢɑɝɝ ɖɟɗɨɞɟɜəɚɏɚ ɎɓɌɔɘɚɐɑɕɝɞɎɔɫ ɝ 
ɐɜɟɏɔɘɔ ɝɞɜɌəɌɘɔ ɔ ɖɟɗɨɞɟɜɌɘɔ. ɉɞɚ ɛɚɖɚɗɑəɔɑ əɑ ɞɚɗɨɖɚ 
ɚɞɗɔɣɌɗɚɝɨ Ɏɧɝɚɖɔɘ ɟɜɚɎəɑɘ ɘɚɍɔɗɨəɚɝɞɔ ɔ Ɏɚɝɛɜɔɫɞɔɫ əɚɎɧɡ 
ɖɟɗɨɞɟɜəɧɡ Ɏɑɫəɔɕ, ɚəɚ ɛɜɔɐɑɜɒɔɎɌɗɚɝɨ ɐɜɟɏɔɡ ɠɔɗɚɝɚɠɝɖɔɡ ɔ 
ɛɚɗɔɞɔɣɑɝɖɔɡ ɎɓɏɗɫɐɚɎ. ȽɞɌɜɤɑɑ ɛɚɖɚɗɑəɔɑ, ɖɚɞɚɜɚɑ Ɏɓɜɚɝɗɑɗɚ Ɏ 
60ð70 -ɧɑ ɏɏ., Ɏɝɞɜɑɞɔɗɚ ɖɚəɝɞɔɞɟɢɔɪ 1867 ɏ. ɝ ɜɌɐɟɒəɧɘɔ 
əɌɐɑɒɐɌɘɔ əɌ çɓɚɗɚɞɚɕ Ɏɑɖè, ɖɚɞɚɜɧɑ əɑ ɍɧɗɔ ɗɔɤɑəɧ ɚɝəɚɎɌəɔɕ, 
ɞɌɖ ɖɌɖ Ɏ ɡɚɐɑ ɜɑɠɚɜɘ ɍɧɗɔ ɐɚɝɞɔɏəɟɞɧ ɚɛɜɑɐɑɗɑəəɧɑ ɟɝɛɑɡɔ. Ȯ 
ɣɌɝɞəɚɝɞɔ, ɍɧɗɌ ɚɍɦɫɎɗɑəɌ ɝɎɚɍɚɐɌ ɝɗɚɎɌ ɔ ɛɑɣɌɞɔ, ɝɎɚɍɚɐɌ 

ɎɑɜɚɔɝɛɚɎɑɐɚɎɌəɔɫ (ɔɟɐɌɔɓɘ ɍɧɗ ɛɜɔɓəɌə əɌɜɌɎəɑ ɝ ɐɜɟɏɔɘɔ 
ɜɑɗɔɏɔɫɘɔ). ȻɚɝɗɑɐɚɎɌɎɤɔɕ ɩɖɚəɚɘɔɣɑɝɖɔɕ ɛɚɐɦɑɘ, ɔ ɜɌɓɎɔɞɔɑ 
ɖɟɗɨɞɟɜɧ ɝɛɚɝɚɍɝɞɎɚɎɌɗ ɟɖɜɑɛɗɑəɔɪ Ɏɑəɏɑɜɝɖɚɏɚ ɗɔɍɑɜɌɗɔɓɘɌ, 
ɚɐəɌɖɚ ɟɒɑ ɖ ɖɚəɢɟ ɝɞɚɗɑɞɔɫ ɩɞɚɞ Ɏɚ ɘəɚɏɚɘ əɌɔɎəɧɕ ɩəɞɟɓɔɌɓɘ 
ɍɧɗ ɛɚɐɚɜɎɌə ɞɑɘɔ ɛɜɚɞɔɎɚɜɑɣɔɫɘɔ, ɖɚɞɚɜɧɑ ɛɜɚɫɎɔɗɔɝɨ Ɏ 
Ɏɑəɏɑɜɝɖɚɘ ɚɍɥɑɝɞɎɑ Ɏ ɛɜɚɢɑɝɝɑ ɜɑɠɚɜɘ. Ȼɚ ɝɜɌɎəɑəɔɪ ɝ ȳɌɛɌɐəɚɕ 
ȱɎɜɚɛɚɕ ɔ ɐɌɒɑ ɝɚɝɑɐəɑɕ ȬɎɝɞɜɔɑɕ, Ȯɑəɏɜɔɫ ɛɚ-ɛɜɑɒəɑɘɟ 
ɚɝɞɌɎɌɗɌɝɨ ɚɞɝɞɌɗɚɕ, ɛɚ ɛɜɑɔɘɟɥɑɝɞɎɟ ɌɏɜɌɜəɚɕ ɝɞɜɌəɚɕ. ȭɚɗɑɑ 
ɞɚɏɚ, Ɏɚ Ɏɜɑɘɫ çȮɑɗɔɖɚɕ ɐɑɛɜɑɝɝɔɔè (1873ð1896) ɗɔɍɑɜɌɗɨəɚɑ 
ɝɚɏɗɌɝɔɑ, ɚɝəɚɎɌəəɚɑ əɌ ɐɚɡɚɐɌɡ ɚɞ ɘɑɒɐɟəɌɜɚɐəɚɕ ɞɚɜɏɚɎɗɔ ɔ 
ɔəɚɝɞɜɌəəɧɡ ɔəɎɑɝɞɔɢɔɫɡ, ɟɗɑɞɟɣɔɗɚɝɨ. ȮɑɜɌ Ɏ ɝɚɢɔɌɗɨəɧɕ 
ɛɜɚɏɜɑɝɝ ɍɧɗɌ ɛɚɐɚɜɎɌəɌ, Ɍ ɫɎɗɑəɔɫ, ɝɚɛɟɞɝɞɎɟɪɥɔɑ ɟɝɞɌəɚɎɗɑəɔɪ 
ɜɧəɚɣəɚɕ ɩɖɚəɚɘɔɖɔ ð ɜɌɓɜɟɤɑəɔɑ ɝɑɗɨɝɖɔɡ ɚɍɥɔə, ɩɖɝɛɗɟɌɞɌɢɔɫ, 
ɘɚɜɌɗɨəɧɕ ɟɛɌɐɚɖ ɔ ɘɑɥɌəɝɞɎɚ ð ɝɏɗɌɐɔɗɔ ɞɑ əɑɘəɚɏɔɑ 
ɜɌɓəɚɏɗɌɝɔɫ ɐɚ ɞɚɏɚ ɝɟɥɑɝɞɎɚɎɌɎɤɔɑ Ɏ ɝɞɌəɑ ɗɔɍɑɜɌɗɚɎ. ȹɌɖɌəɟəɑ 
ɑɎɜɚɛɑɕɝɖɚɏɚ ɌɏɜɌɜəɚɏɚ ɖɜɔɓɔɝɌ ɗɔɍɑɜɌɗɨəɌɫ ɩɖɚəɚɘɔɣɑɝɖɌɫ 
ɛɚɗɔɞɔɖɌ ɍɧɗɌ ɛɚɐɎɑɜɏəɟɞɌ ɛɑɜɑɝɘɚɞɜɟ, ɟɝɞɟɛɔɎ ɐɚɜɚɏɟ 

ɛɜɚɞɑɖɢɔɚəɔɓɘɟ. Ȼɚ ɘɑɜɑ ɞɚɏɚ ɖɌɖ ɞɌɜɔɠɧ, ɖɌɜɞɑɗɔ ɔ ɐɜɟɏɔɑ 
ɛɜɚɞɑɖɢɔɚəɔɝɞɝɖɔɑ ɘɑɜɧ əɌɍɔɜɌɗɔ ɝɔɗɟ, ɍɧɗɌ ɟɝɞɌəɚɎɗɑəɌ əɚɎɌɫ 
ɠɚɜɘɌ çɚɜɏɌəɔɓɚɎɌəəɚɏɚ ɖɌɛɔɞɌɗɔɓɘɌè, ɚɝəɚɎɌəəɌɫ əɌ 
ɔəɎɑɝɞɔɢɔɚəəɚɕ ɩɖɚəɚɘɔɣɑɝɖɚɕ ɛɚɗɔɞɔɖɑ ɔ ɞɑɝəɚɘ ɝɚɞɜɟɐəɔɣɑɝɞɎɑ 
ɘɑɒɐɟ ɍɌəɖɌɘɔ ɔ ɏɚɝɟɐɌɜɝɞɎɚɘ. ȶɜɚɘɑ ɞɚɏɚ, ɟɝɔɗɑəɔɑ 
ɔɘɛɑɜɔɌɗɔɝɞɔɣɑɝɖɚɏɚ ɝɚɛɑɜəɔɣɑɝɞɎɌ əɑɘɔəɟɑɘɚ Ɏɑɗɚ ɖ ɏɚəɖɑ 
Ɏɚɚɜɟɒɑəɔɕ ɔ ɐɔɛɗɚɘɌɞɔɣɑɝɖɚɕ əɌɛɜɫɒɑəəɚɝɞɔ, ɖɚɞɚɜɌɫ Ɏ 
ɖɚəɑɣəɚɘ ɔɞɚɏɑ ɔ ɛɜɔɎɑɗɌ ɖ Ɏɚɕəɑ 1914-1918  ɏɏ.  

ȻɚɗɔɞɔɣɑɝɖɌɫ ɝɔɞɟɌɢɔɫ ɞɌɖɒɑ ɚɝɞɌɎɌɗɌɝɨ ɝɗɚɒəɚɕ ɔ 
ɛɜɚɞɔɎɚɜɑɣɔɎɚɕ. ȻɌɜɗɌɘɑəɞ ɛɜɑɐɝɞɌɎɗɫɗ ɐɚɎɚɗɨəɚ ɟɓɖɟɪ ɏɜɟɛɛɟ 
əɌɝɑɗɑəɔɫ: əɌ 1910 ɏ. ɩɗɑɖɞɚɜɌɞ ɝɚɝɞɌɎɗɫɗ Ɏɝɑɏɚ 7% ɚɞ Ɏɝɑɏɚ 
əɌɝɑɗɑəɔɫ Ȯɑəɏɜɔɔ.11  ȽɚɚɞɎɑɞɝɞɎɑəəɚ, ɛɜɚɗɑɞɌɜɔɌɞ ɔ ɖɜɑɝɞɨɫəɝɞɎɚ 
əɑ ɍɧɗɔ ɛɜɑɐɝɞɌɎɗɑəɧ Ɏ ɛɌɜɗɌɘɑəɞɑ, ɞɌɖ ɒɑ ɖɌɖ ɔ ɞɑ 
ɘəɚɏɚɣɔɝɗɑəəɧɑ əɌɜɚɐəɚɝɞɔ, ɖɚɞɚɜɧɑ ɛɜɚɒɔɎɌɗɔ əɌ ɞɑɜɜɔɞɚɜɔɔ 
Ɏɑəɏɑɜɝɖɚɕ ɣɌɝɞɔ ɔɘɛɑɜɔɔ ȯɌɍɝɍɟɜɏɚɎ. Ȼɜɔ ɩɞɚɘ, ɟɣɔɞɧɎɌɫ ɔɡ 
ɛɜɚɢɑəɞəɚɑ ɝɚɚɞəɚɤɑəɔɑ ɖ ɚɍɥɑɘɟ əɌɝɑɗɑəɔɪ, əɑɞɜɟɐəɚ 
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ɓɌɖɗɪɣɔɞɨ, ɣɞɚ Ɏɚɛɜɚɝɧ əɌɢɔɚəɌɗɨəɚɝɞɔ ɔ ɐɑɘɚɖɜɌɞɔɔ ɍɧɗɔ ɞɑɝəɚ 
ɎɓɌɔɘɚɝɎɫɓɌəɧ: ɖɚəɝɑɜɎɌɞɔɎəɚ-əɌɝɞɜɚɑəəɧɑ ɛɌɞɜɔɚɞɧ ɘɚɏɗɔ 
ɐɚɎɚɗɨəɚ ɗɑɏɖɚ ɓɌɝɞɌɎɔɞɨ ɓɌɘɚɗɣɌɞɨ ɞɑɡ ɐɑɘɚɖɜɌɞɚɎ, ɖɚɞɚɜɧɑ 

ɛɜɔɐɑɜɒɔɎɌɗɔɝɨ əɌɢɔɚəɌɗɔɝɞɔɣɑɝɖɔɡ ɎɓɏɗɫɐɚɎ. ȷɔɍɑɜɌɗɨəɌɫ 
ɛɌɜɞɔɫ, ɖɚɝɞɫɖ ɖɚɞɚɜɚɕ ɝɚɝɞɌɎɗɫɗɔ ɛɜɑɐɝɞɌɎɔɞɑɗɔ ɓəɌɞɔ, ɍɧɗɌ ɫɎəɚ 
ɌəɞɔɐɑɘɚɖɜɌɞɔɣɑɝɖɚɕ ɔ, ɍɚɗɑɑ ɞɚɏɚ, ɛɚɐɐɑɜɒɔɎɌɗɌ ɠɔəɌəɝɚɎɧɑ 
ɜɑɛɜɑɝɝɔɎəɧɑ ɘɑɜɧ Ɏ ɚɞəɚɤɑəɔɔ ɖɜɑɝɞɨɫəɝɞɎɌ. ȹɌ ɩɞɚɘɔ ɠɚəɑ 
ɖɗɌɝɝɔɣɑɝɔɕ ɗɔɍɑɜɌɗɔɓɘ ɝɞɚɗɖəɟɗɝɫ ɝ ɛɜɚɍɗɑɘɚɕ əɑ ɞɚɗɨɖɚ Ɏ ɗɔɢɑ 
ɛɜɚɠɝɚɪɓɚɎ ɔ ɜɌɝɞɟɥɑɏɚ Ɏɗɔɫəɔɫ ȽɚɢɔɌɗ-ɐɑɘɚɖɜɌɞɔɣɑɝɖɚɕ ɛɌɜɞɔɔ, 
əɚ ɔ ɖɜɔɞɔɖɚɕ ɔɓəɟɞɜɔ, ɝɚ ɝɞɚɜɚəɧ ɜɌɐɔɖɌɗɨəɚ-əɌɝɞɜɚɑəəɧɡ 
ɛɜɑɐɝɞɌɎɔɞɑɗɑɕ ɝɚɍɝɞɎɑəəɚɏɚ ɗɌɏɑɜɫ. ȺɐəɌɖɚ ɝɟɥɑɝɞɎɚɎɌɗɌ ɔ 
ɐɜɟɏɌɫ ɏɜɟɛɛɌ ɗɔɍɑɜɌɗɚɎ, Ɏ ɚɝəɚɎəɚɘ, ɛɜɑɐɝɞɌɎɔɞɑɗɑɕ ɝɜɑɐəɑɏɚ 
ɖɗɌɝɝɌ, ɖɚɞɚɜɌɫ ɎɧɝɞɟɛɌɗɌ ɝ ɚɞɖɜɧɞɚ Ɍəɞɔ-ɌɜɔɝɞɚɖɜɌɞɔɣɑɝɖɔɘɔ ɔ 

Ɍəɞɔɜɑɗɔɏɔɚɓəɧɘɔ ɎɓɏɗɫɐɌɘɔ, Ɏ ɣɌɝɞəɚɝɞɔ, ɓɌ ɝɎɚɍɚɐɟ ɜɌɓɎɚɐɚɎ, 
ɝɎɑɞɝɖɚɑ ɚɍɜɌɓɚɎɌəɔɑ, ɩɘɌəɝɔɛɌɢɔɪ ɒɑəɥɔə. Ⱥəɔ 
ɛɜɑəɑɍɜɑɒɔɞɑɗɨəɚ ɚɞəɚɝɔɗɔɝɨ ɖ ɛɜɚɤɗɚɘɟ, ɍɟɐɟɣɔ ɟɎɑɜɑəəɧɘɔ Ɏ 
ɍɟɐɟɥɑɘ, ɐɗɫ ɛɜɚɏɜɑɝɝɌ ɖɚɞɚɜɚɏɚ çɝɞɌɜɨɑ ɛɜɚɤɗɚɏɚ ɐɚɗɒəɚ ɍɧɗɚ 
ɍɧɞɨ ɍɑɓ ɖɚɗɑɍɌəɔɕ ɚɞɍɜɚɤɑəɚè.12  ȴɘɑɑəɚ ɔɓ ɩɞɚɏɚ ɖɜɟɏɌ Ɏɧɤɗɔ 
ɛɜɑɐɝɞɌɎɔɞɑɗɔ ɞɌɖ əɌɓɧɎɌɑɘɚɏɚ Ȯɑɗɔɖɚɏɚ ɛɚɖɚɗɑəɔɫ: ɑɝɗɔ ɔɡ ɚɞɢɧ 
ɍɧɗɔ ɛɜɑɐɛɜɔəɔɘɌɞɑɗɫɘɔ ɔɗɔ ɍɌəɖɔɜɌɘɔ, ɖɚɞɚɜɧɑ 
ɛɜɔɐɑɜɒɔɎɌɗɔɝɨ ɟɘɑɜɑəəɚ-ɗɔɍɑɜɌɗɨəɧɡ ɎɓɏɗɫɐɚɎ, ɐɑɘɚəɝɞɜɔɜɟɫ 
ɗɚɫɗɨəɚɝɞɨ ɔ ɛɌɞɜɔɚɞɔɓɘ, ɔ Ɏ ɛɜɔəɢɔɛɑ ɍɧɗɔ ɜɌɎəɚɐɟɤəɧ ɖ 
ɜɑɗɔɏɔɚɓəɧɘ ɎɚɛɜɚɝɌɘ, ɞɚ ɔɡ ɝɧəɚɎɨɫ ɔ ɐɚɣɑɜɔ ɔɓɍɑɏɌɗɔ 
ɖɚɘɘɑɜɣɑɝɖɚɕ ɖɌɜɨɑɜɧ ɔ ɎɚɝɝɞɌɎɌɗɔ ɛɜɚɞɔɎ ɘɌɞɑɜɔɌɗɔɝɞɔɣɑɝɖɚɏɚ, 
ɟɞɔɗɔɞɌɜəɚɏɚ Gesellschaft  (ɖɚɘɘɑɜɣɑɝɖɚɑ ɛɜɑɐɛɜɔɫɞɔɑ), ɍɟɐɟɣɔ 
ɟɎɑɜɑəəɧɘɔ, ɣɞɚ ɑɏɚ ɝɚɘəɔɞɑɗɨəɧɑ ɍɑəɑɠɔɞɧ ɍɧɗɔ ɐɚɝɞɔɏəɟɞɧ 

ɢɑəɚɕ ɛɚɞɑɜɔ Gemeinschaft  (ɞɚɎɌɜɔɥɑɝɞɎɚ).13  Ȯɘɑɝɞɚ ɩɞɚɏɚ ɚəɔ 
ɚɍɜɌɞɔɗɔɝɨ ɖ ɠɔɗɚɝɚɠɔɔ, ɜɑɗɔɏɔɔ, ɔɝɖɟɝɝɞɎɟ ɔ ɜɌɐɔɖɌɗɨəɚɕ 
ɛɚɗɔɞɔɖɑ Ɏ ɛɚɔɝɖɌɡ ɛɚɐɐɑɜɒɖɔ ɝɎɚɔɡ ɎɓɏɗɫɐɚɎ.  
Ƚɗɑɐɟɑɞ ɚɞɘɑɞɔɞɨ, ɣɞɚ ɍɚɗɨɤɔəɝɞɎɚ ɛɜɑɐɝɞɌɎɔɞɑɗɑɕ Ȯɑɗɔɖɚɏɚ 

ɛɚɖɚɗɑəɔɫ ɍɧɗɔ ɑɎɜɑɕɝɖɚɏɚ ɛɜɚɔɝɡɚɒɐɑəɔɫ. Ȼɜɔ ɩɞɚɘ ɎɌɒəɚ 
ɛɚɐɣɑɜɖəɟɞɨ ɚɝɚɍɚɑ ɘɑɝɞɚ ɔ ɜɚɗɨ ɑɎɜɑɕɝɖɚɏɚ əɌɝɑɗɑəɔɫ Ɏ ȬɎɝɞɜɚ-
Ɏɑəɏɑɜɝɖɚɕ ɘɚəɌɜɡɔɔ, ɍɑɓ ɣɑɏɚ ɝɗɚɒəɚ ɛɚəɫɞɨ ɐɔəɌɘɔɖɟ ɜɌɓɎɔɞɔɫ 
ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɕ ɘɧɝɗɔ Ɏ Ȯɑəɏɜɔɔ. ȴɝɞɚɜɔɣɑɝɖɔ ɝɟɥɑɝɞɎɚɎɌɗɚ ɐɎɌ 
ɛɚɞɚɖɌ ɑɎɜɑɕɝɖɚɕ ɘɔɏɜɌɢɔɔ əɌ ɞɑɜɜɔɞɚɜɔɪ Ȯɑəɏɜɔɔ ð ɓɌɛɌɐəɌɫ (Ɏ 
ɚɝəɚɎəɚɘ, ɝ ɞɑɜɜɔɞɚɜɔɕ ȭɚɏɑɘɔɔ, ȸɚɜɌɎɔɔ, Ɍ ɞɌɖɒɑ ɜɑɏɔɚəɌ 
Ȼɚɒɚəɔ, əɧəɑ ȭɜɌɞɔɝɗɌɎɌ), ɔ ɎɚɝɞɚɣəɌɫ (ȯɌɗɔɢɔɫ ɔ ɛɜɔɗɑɏɌɪɥɔɑ 
ɜɑɏɔɚəɧ). ȽɣɔɞɌɑɞɝɫ, ɣɞɚ çɓɌɛɌɐəɧɑè ɑɎɜɑɔ Ɏ ɚɞɗɔɣɔɑ ɚɞ çɘɌɗɧɡ 

ɑɎɜɑɑɎè ɚɖɌɓɌɗɔɝɨ ɍɚɗɑɑ ɎɚɝɛɜɔɔɘɣɔɎɧ ɖ ɔɐɑɫɘ ɍɟɜɒɟɌɓəɚɏɚ 
ɜɌɓɎɔɞɔɫ, ɍɧɝɞɜɚ ɚɝɎɚɔɎ ɜɚɗɨ ɖɜɟɛəɧɡ ɍɟɜɒɟɌ,  Ɏɚɕɐɫ ɖ ɖɚəɢɟ XIX  
ɝɞɚɗɑɞɔɫ Ɏ ɛɜɚɘɧɤɗɑəəɚ-ɍɌəɖɚɎɝɖɟɪ ɩɗɔɞɟ ɌɎɝɞɜɔɕɝɖɚɕ ɔɘɛɑɜɔɔ. 
ȴɘɑəəɚ ɚəɔ ɝɞɌɗɔ ɚɐəɚɎɜɑɘɑəəɚ ɔ ɘɑɢɑəɌɞɌɘɔ Ɏ ɝɠɑɜɑ ɔɝɖɟɝɝɞɎɌ ɔ 
ɖɟɗɨɞɟɜɧ Ɏ ɢɑɗɚɘ. ȹɚ ɛɚɘɔɘɚ ɩɞɚɏɚ ɔɓ ɩɞɚɕ ɒɑ ɝɜɑɐɧ Ɏɧɤɗɔ 
ɘəɚɏɔɑ ɎɧɐɌɪɥɔɑɝɫ ɟɣɑəɧɑ ɔ ɛɚɗɔɞɔɣɑɝɖɔɑ ɐɑɫɞɑɗɔ, əɌɛɜɔɘɑɜ, 
ȳɔɏɘɟəɐ ɀɜɑɕɐ (ɜɚɐɚɘ ɔɓ ȸɚɜɌɎɔɔ) ɔɗɔ Ȯɔɖɞɚɜ Ȭɐɗɑɜ 
(əɑɘɑɢɖɚɏɚɎɚɜɫɥɔɕ ɑɎɜɑɕ ɔɓ ȻɜɌɏɔ ɝɞɌɗ ɗɔɐɑɜɚɘ ɌɎɝɞɜɔɕɝɖɔɡ 
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ɝɚɢɔɌɗ-ɐɑɘɚɖɜɌɞɚɎ). Ɂɚɞɫ Ȯɑəɏɜɔɫ əɑ ɔɘɑɗɌ ɝɞɚɗɨ ɍɚɗɨɤɚɏɚ 
ɓəɌɣɑəɔɫ Ɏ ɖɟɗɨɞɟɜəɚɘ ɔ ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɘ ɛɗɌəɑ (Ɏ ɚɞɗɔɣɔɔ ɚɞ 
ɛɚɗɔɞɔɖɔ ɔ ɩɖɚəɚɘɔɖɔ), ɞɑɘ əɑ ɘɑəɑɑ ɑɏɚ əɑɗɨɓɫ əɑɐɚɚɢɑəɔɎɌɞɨ. ȶ 

ɛɜɔɘɑɜɟ, Ⱦɑɚɐɚɜ Ɂɑɜɓɗ, ɚɝəɚɎɌɞɑɗɨ ɛɚɗɔɞɔɣɑɝɖɚɏɚ ɝɔɚəɔɓɘɌ 
(ɚɝəɚɎəɧɑ ɛɚɗɚɒɑəɔɫ ɖɚɞɚɜɚɕ ɚɛɟɍɗɔɖɚɎɌəɧ Ɏ ɜɌɍɚɞɑ çDer 
Judenstaat è Ɏ Ȯɑəɑ Ɏ 1896 ɏ.) ɜɚɐɚɘ ɔɓ ȭɟɐɌɛɑɤɞɌ, Ɍ ɘɟɓɧɖɌ 
ɍɟɐɌɛɑɤɞɢɑɎ ɀɜɌəɢɌ ȷɑɏɌɜɌ ɔ ȴɘɜɑ ȶɌɗɨɘɌəɌ ɓɌɐɌɎɌɗɌ ɞɚə Ɏ Ȯɑəɑ. 
ȶɜɚɘɑ ɞɚɏɚ, ɘəɚɏɔɑ ɔɓ ɜɚɐɔɎɤɔɡɝɫ Ɏ Ȯɑəɑ əɌɤɗɔ ɛɜɔɓəɌəɔɑ Ɏ 
ȭɟɐɌɛɑɤɞɑ (ȶɌɜɗ ȻɚɗɌəɔ) ɔ əɌɚɍɚɜɚɞ. Ɂɚɞɫ ɜɌɝɝɞɚɫəɔɑ ɘɑɒɐɟ 
Ȯɑəɚɕ ɔ ȭɟɐɌɛɑɤɞɚɘ ɍɧɗɚ ɐɚɝɞɌɞɚɣəɚ ɍɚɗɨɤɔɘ ɛɚ ɘɑɜɖɌɘ ɞɚɏɚ 
Ɏɜɑɘɑəɔ, ɞɑɘ əɑ ɘɑəɑɑ ɛɚɝɑɥɑəɔɫ Ȯɑəɧ ɍɧɗɚ ɚɍɧɣəɧɘ ɐɑɗɚɘ ɐɗɫ 
Ɏɑəɏɑɜɝɖɔɡ ɡɟɐɚɒəɔɖɚɎ, ɛɔɝɌɞɑɗɑɕ ɔ ɟɣɑəɧɡ. ȶɜɚɘɑ ɞɚɏɚ, 
ɍɚɗɨɤɔəɝɞɎɚ ɛɜɑɖɜɌɝəɚ ɏɚɎɚɜɔɗɔ əɌ əɑɘɑɢɖɚɘ ɫɓɧɖɑ, ɛɚɩɞɚɘɟ 

ɔɘɑɗɔ Ɏɚɓɘɚɒəɚɝɞɨ ɣɔɞɌɞɨ ɗɔɞɑɜɌɞɟɜɟ ɗɔɍɚ Ɏ ɚɜɔɏɔəɌɗɑ ɗɔɍɚ Ɏ 
ɛɑɜɑɎɚɐɑ əɌ əɑɘɑɢɖɔɕ ɫɓɧɖ. ȬɎɝɞɜɔɕɝɖɌɫ ɘɚɐɌ, ɝɞɔɗɨ ɔ ɛɜɚɣɔɑ 
ɡɟɐɚɒɑɝɞɎɑəəɧɑ ɔ ɗɔɞɑɜɌɞɟɜəɧɑ ɞɑɣɑəɔɫ ɍɧɗɔ ɣɌɝɞɨɪ ɒɔɓəɔ 
ɍɟɐɌɛɑɤɞɢɑɎ. ȶɜɚɘɑ ɞɚɏɚ, ɗɔɍɑɜɌɗɨəɌɫ ɛɚɗɔɞɔɖɌ Ɏ ɚɞəɚɤɑəɔɔ 
ɑɎɜɑɕɝɖɚɏɚ ɘɑəɨɤɔəɝɞɎɌ əɑ ɛɚɓɎɚɗɫɑɞ ɏɚɎɚɜɔɞɨ ɚɍ 
çəɌɝɔɗɨɝɞɎɑəəɚɕè Ɍɝɝɔɘɔɗɫɢɔɔ Ɏɑəɏɑɜɝɖɔɡ ɑɎɜɑɑɎ. ȸəɚɏɔɑ 
ɩɞəɔɣɑɝɖɔɑ ɑɎɜɑɔ ɛɚɗɟɣɔɗɔ ɓəɌɞəɧɑ ɞɔɞɟɗɧ, ɔ ɛɜɌɖɞɔɣɑɝɖɔ Ɏɚ Ɏɝɑɡ 
ɚɍɗɌɝɞɫɡ ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɕ ɐɑɫɞɑɗɨəɚɝɞɔ əɌɍɗɪɐɌɗɝɫ ɟɐɑɗɨəɧɕ ɜɚɝɞ 
ɑɎɜɑɑɎ. ȾɌɖ, ɑɝɗɔ ɖɚɗɔɣɑɝɞɎɚ ɪɜɔɝɞɚɎ Ɏ Ȯɑəɏɜɔɔ Ɏɧɜɚɝɗɚ Ɏ ɛɑɜɔɚɐ 
ɝ 1890 ɏ. ɛɚ 1900 ɏ. əɌ 7, 2%, ɞɚ ɣɔɝɗɚ ɑɎɜɑɑɎ, ɓɌəɫɞɧɡ Ɏ ɩɞɚɕ 
ɛɜɚɠɑɝɝɔɔ Ɏɚɓɜɚɝɗɚ əɌ 68,6%.14  ȺɝɖɌɜ ɋɝɔ ɛɔɝɌɗ Ɏ 1920 ɏ., ɣɞɚ, 
ɝɟɐɫ ɛɚ ɗɪɐɫɘ, ɖɚɞɚɜɧɑ ɓɌəɫɞɧ Ɏ ɝɠɑɜɑ ɔɓɐɌɞɑɗɨɝɖɚɕ ɐɑɫɞɑɗɨəɚɝɞɔ, 
ɔɝɖɟɝɝɞɎɑ ɔ ɗɔɞɑɜɌɞɟɜɑ, ɘɚɏɗɚ ɛɚɖɌɓɌɞɨɝɫ, ɣɞɚ ɑɎɜɑɔ ɝɚɝɞɌɎɗɫɪɞ 

ɛɜɌɖɞɔɣɑɝɖɔ 90% əɌɝɑɗɑəɔɫ Ȯɑəɏɜɔɔ, Ɏ ɞɚ Ɏɜɑɘɫ ɖɌɖ ɚəɔ Ɏ 
ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ ɝɚɝɞɌɎɗɫɗɔ əɑ ɍɚɗɑɑ 10%.15   
ȶɌɖ ɚɞɘɑɣɌɑɞ ȸɌɜɔɚ ɀɑəɨɚ, ɘɑɒɐɔɝɢɔɛɗɔəɌɜəɚɑ 

ɎɓɌɔɘɚɚɍɚɏɌɥɑəɔɑ ɔ ɍɜɚɒɑəɔɑ ɍɧɗɚ əɑ ɜɑɓɟɗɨɞɌɞɚɘ 
ɎɓɌɔɘɚɐɑɕɝɞɎɔɫ ɘɑɒɐɟ ɖɗɌɝɝɌɘɔ ɔ ɝɚɢɔɌɗɨəɧɘɔ ɝɗɚɫɘɔ, əɚ 
ɚɝɟɥɑɝɞɎɗɫɗɚɝɨ Ɏ ɜɌɘɖɌɡ ɐɚɝɞɌɞɚɣəɚ ɚɐəɚɜɚɐəɚɕ ɝɜɑɐɧ, ɐɗɫ 
ɖɚɞɚɜɚɕ ɍɧɗɚ ɡɌɜɌɖɞɑɜɑə ɍɚɗɨɤɚɕ ɛɜɚɢɑəɞ ɗɔɍɚ ɑɎɜɑɑɎ, ɗɔɍɚ 
ɌɝɝɔɘɔɗɔɜɚɎɌɎɤɔɡɝɫ ɑɎɜɑɑɎ ɔɓ ɝɜɑɐəɑɏɚ ɖɗɌɝɝɌ.16   
ȾɌɖɔɘ ɚɍɜɌɓɚɘ, ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɑ ɍɜɚɒɑəɔɑ əɌɣɌɗɌ ɁɁ Ɏ. ɍɧɗɚ 

ɏɑəɑɜɔɜɚɎɌəɚ ɎɚɓəɔɖɌɪɥɑɕ çɖɚəɞɜɖɟɗɨɞɟɜɚɕè, ɜɌɓəɚɜɚɐəɧɘ ɔ əɑ 
ɖɚɚɜɐɔəɔɜɚɎɌəəɧɘ ɐɎɔɒɑəɔɑɘ, ɛɜɑɐɝɞɌɎɔɞɑɗɔ ɖɚɞɚɜɚɏɚ ɔɝɖɌɗɔ 
ɛɟɞɔ ɎɧɡɚɐɌ ɔɓ ɞɚɏɚ ɖɟɗɨɞɟɜəɚɏɚ çɚɢɑɛɑəɑəɔɫè, ɖɚɞɚɜɚɑ əɌɝɞɟɛɔɗɚ 

ɛɚɝɗɑ 1867 ɏ. ȭɚɗɨɤɔəɝɞɎɚ ɖɟɗɨɞɟɜəɧɡ ɐɑɫɞɑɗɑɕ ɩɞɚɏɚ ɛɑɜɔɚɐɌ 
ɍɧɗɔ əɑ ɝɞɚɗɨɖɚ ɚɓɌɍɚɣɑəɧ ɞɎɚɜɣɑɝɞɎɚɘ, ɝɖɚɗɨɖɚ ɚɍɝɗɟɒɔɎɌəɔɑɘ 
ɚɠɔɢɔɌɗɨəɚɕ ɔɐɑɚɗɚɏɔɔ, ɚɛɔɜɌɪɥɑɕɝɫ əɌ ɐɎɌ ɝɞɚɗɛɌ ð 
ɡɜɔɝɞɔɌəɝɞɎɚ ɔ Ɏɑəɏɑɜɝɖɔɕ əɌɢɔɚəɌɗɔɓɘ.17  ȾɌɖɌɫ ɛɚɓɔɢɔɫ ɎɧɓɎɌɗɌ 
ɖɜɔɞɔɖɟ ɝɚ ɝɞɚɜɚəɧ ɛɜɚɏɜɑɝɝɔɎəɚ əɌɝɞɜɚɑəəɚɕ ɣɌɝɞɔ 
ɔəɞɑɗɗɔɏɑəɢɔɔ, ɔ ɘəɚɏɔɑ, Ɏ ɣɌɝɞəɚɝɞɔ, ȺɝɖɌɜ ɋɝɔ, ɉɜɎɔə ȽɌɍɚ ɔ 
ɜɫɐ ɐɜɟɏɔɡ Ɏɧɝɞɟɛɔɗɔ ɝ ɜɌɐɔɖɌɗɨəɚɕ ɖɜɔɞɔɖɚɕ ɛɜɚɔɝɡɚɐɫɥɑɏɚ. ȶɌɖ 
ɚɞɘɑɣɌɗ ɚɐɔə ɔɓ ɝɚɎɜɑɘɑəəɔɖɚɎ, ɚɛɔɝɧɎɌɫ ɔəɞɑɗɗɑɖɞɟɌɗɨəɟɪ 
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ɒɔɓəɨ f in -de-siecle  ȭɟɐɌɛɑɤɞɌ, çɎɝɑ ɏɚɎɚɜɫɞ ɚ ȸɌɜɖɝɑ ɔ ȯɑɜɍɑɜɞɑ 

Ƚɛɑəɝɑɜɑ, ɖɗɌɝɝɚɎɚɕ ɍɚɜɨɍɑ, ɔɝɞɚɜɔɣɑɝɖɚɘ ɘɌɞɑɜɔɌɗɔɓɘɑ, 
ɩɎɚɗɪɢɔɔ, ɚɜɏɌəɔɣɑɝɖɚɘ ɔ əɑɚɜɏɌəɔɣɑɝɖɚɘ Ɏɓɏɗɫɐɑ əɌ ɘɔɜè.18   
ȺɝəɚɎəɧɘɔ ɛɑɣɌɞəɧɘɔ ɠɚɜɟɘɌɘɔ Ɏ ɩɞɚɞ ɛɑɜɔɚɐ Ɏɜɑɘɑəɔ ɝɞɌɗɔ 

ɞɌɖɔɑ ɛɑɜɔɚɐɔɣɑɝɖɔɑ ɔɓɐɌəɔɫ ɖɌɖ Huszadik Sz azad  (ȰɎɌɐɢɌɞɚɑ 
ɝɞɚɗɑɞɔɑ), ɝɚɢɔɚɗɚɏɔɣɑɝɖɔɕ ɒɟɜəɌɗ ɛɚɐ ɜɑɐɌɖɢɔɑɕ ȺɝɖɌɜɌ ɋɝɔ, ɔ 
Nyugat  (ȳɌɛɌɐ), ɗɔɞɑɜɌɞɟɜəɧɕ ɒɟɜəɌɗ, ɜɑɐɌɖɞɔɜɟɑɘɧɕ ȻɌɗɚɘ 
ȴɏəɚɞɟɝɚɘ. ɉɞɔ ɒɟɜəɌɗɧ ɛɜɔəɔɘɌɗɔ ɖ ɛɟɍɗɔɖɌɢɔɔ ɛɜɚɔɓɎɑɐɑəɔɫ 
ɘɚɗɚɐɧɡ ɛɔɝɌɞɑɗɑɕ ɔ ɘɧɝɗɔɞɑɗɑɕ, ɖɚɞɚɜɧɑ ɛɚɐ Ɏɗɔɫəɔɑɘ ɔɐɑɕ 
ɓɌɛɌɐəɚɕ əɌɟɖɔ ɔ ɖɟɗɨɞɟɜəɧɡ ɩɖɝɛɑɜɔɘɑəɞɚɎ, ɍɧɗɔ ɏɚɞɚɎɧ 
ɛɚɖɚəɣɔɞɨ ɝ ɞɑɘɔ ɚɖɚɎɌɘɔ, ɖɚɞɚɜɧɑ, əɑɝɘɚɞɜɫ əɌ ɛɜɚɢɑɝɝɧ 
ɘɚɐɑɜəɔɓɌɢɔɔ, ɛɚ-ɛɜɑɒəɑɘɟ ɚɛɟɞɧɎɌɗɔ Ɏɑəɏɑɜɝɖɟɪ ɖɟɗɨɞɟɜəɟɪ 
ɒɔɓəɨ. ȴɘɑəəɚ Ɏ ɩɞɚ Ɏɜɑɘɫ ɐɎɌ ɘɚɗɚɐɧɡ ɖɚɘɛɚɓɔɞɚɜɌ ð ȭɑɗɌ 

ȭɌɜɞɚɖ ɔ ȳɚɗɞɌə ȶɚɐɌɕ ð əɌɣɌɗɔ ɝɎɚɕ ɞɎɚɜɣɑɝɖɔɕ ɝɚɪɓ; Ɏɚɓəɔɖɗɔ 
ɞɌɖɔɑ ɏɜɟɛɛɧ ɖɌɖ çȶɜɟɏ Ɏɑəɏɑɜɝɖɔɡ ɔɘɛɜɑɝɝɔɚəɔɝɞɚɎ ɔ 
əɌɞɟɜɌɗɔɝɞɚɎè, çȮɚɝɑɘɨè, ɖɚɞɚɜɧɑ ɝɚɓɐɌɗɔ əɚɎɧɑ Ɏɚɓɘɚɒəɚɝɞɔ ɐɗɫ 
ɘɚɗɚɐɧɡ ɡɟɐɚɒəɔɖɚɎ ɔ ɛɜɑɐɝɞɌɎɔɗɔ Ɏɑəɏɑɜɝɖɚɕ ɛɟɍɗɔɖɑ əɚɎɧɑ 
əɌɛɜɌɎɗɑəɔɫ Ɏ ɔɝɖɟɝɝɞɎɑ.19  Ȯ ɚɍɗɌɝɞɔ ɛɝɔɡɚɗɚɏɔɔ ɍɚɗɨɤɔɘ 
ɐɚɝɞɔɒɑəɔɑɘ ɝɞɌɗɔ ɜɌɍɚɞɧ ɄɌəɐɚɜɌ ɀɑɜɑəɢɔ, ɍɗɔɓɖɚɏɚ ɟɣɑəɔɖɌ 
ȳɔɏɘɟəɐɌ ɀɜɑɕɐɌ. Ȱɟɡ ɩɞɚɏɚ Ɏɜɑɘɑəɔ ɡɚɜɚɤɚ ɛɑɜɑɐɌɗ ɉəɐɜɑ Ȭɐɨ Ɏ 

ȹɚɎɧɡ ȽɞɔɡɌɡ (1906), ɏɐɑ ɚə ɏɚɎɚɜɔɞ ɚ əɚɎɚɕ Ȯɑəɏɜɔɔ. Ȼɜɔ ɩɞɚɘ, 
ɍɟɐɟɣɔ ɝɌɘ Ɏɧɡɚɐɢɑɘ ɔɓ Ɏɑəɏɑɜɝɖɚɕ ɓəɌɞɔ (ɡɚɞɫ ɔ ɚɍɑɐəɑɎɤɑɕ), ɚə, 
ɛɚɐɚɍəɚ ȴɤɞɎɌəɟ Ƚɑɣɑəɔ Ɏ 19 Ɏɑɖɑ, ɍɧɗ ɟɍɑɒɐɑə, ɣɞɚ ɛɜɌɎɫɥɔɑ 
ɖɗɌɝɝɧ ð ɓɑɘɑɗɨəɧɑ ɘɌɏəɌɞɧ ɔ ɓəɌɞɨ ð ɘɚɜɌɗɨəɚ ɐɑɏɜɌɐɔɜɚɎɌɗɔ ɔ 
ɛɚɞɑɜɫɗɔ ɝɎɚɑ ɛɜɌɎɚ ɏɚɎɚɜɔɞɨ ɚɞ ɔɘɑəɔ ɝɞɜɌəɧ.  
ȾɌɖɔɘ ɚɍɜɌɓɚɘ, ɐɗɫ əɚɎɚɏɚ ɛɚɖɚɗɑəɔɫ ð ɛɚɖɚɗɑəɔɫ ȶɌɜɗɌ 

ȻɚɗɌəɔ, Ȱɨɑɜɐɫ ȷɟɖɌɣɌ ɔ ɐɜɟɏɔɡ ð ɜɌɐɔɖɌɗɔɓɘ ɔɡ ɜɚɐɔɞɑɗɑɕ 
(çɛɚɖɚɗɑəɔɑ ɜɑɠɚɜɘè) ɖɌɓɌɗɝɫ ɚɍɚɜɚəɔɞɑɗɨəɧɘ, ɔ ɖɚɞɚɜɧɕ, ɛɚ ɔɡ 
ɘəɑəɔɪ, ɍɧɗ Ɍɍɝɚɗɪɞəɚ ɍɑɝɛɑɜɝɛɑɖɞɔɎəɚɕ ɛɚɛɧɞɖɚɕ ɝɚɡɜɌəɔɞɨ 
ɜɌəəɔɕ ɗɔɍɑɜɌɗɔɓɘ. Ȼɚ ɔɡ ɟɍɑɒɐɑəɔɪ ɞɜɑɍɚɎɌɗɚɝɨ əɑɣɞɚ ɍɚɗɨɤɑɑ, 
ɣɑɘ ɛɜɚɝɞɚ ɖɟɗɨɞɟɜəɚɑ ɔ ɐɟɡɚɎəɚɑ Ɏɚɓɜɚɒɐɑəɔɑ, ɣɞɚ-ɞɚ, ɣɞɚ ɘɚɏɗɚ 
ɍɧ ɛɜɑɚɐɚɗɑɞɨ ɩɞɔ əɌɜɌɝɞɌɎɤɔɑ ɛɜɚɞɔɎɚɜɑɣɔɫ.  
Ȯ ɩɞɚɞ ɛɑɜɔɚɐ ɎɚɓəɔɖɌɑɞ, ɛɚ ɖɜɌɕəɑɕ ɘɑɜɑ, əɑɝɖɚɗɨɖɚ 

ɔəɞɑɗɗɑɖɞɟɌɗɨəɧɡ ɏɜɟɛɛ, ɣɌɝɞɚ ɚɍɦɑɐɔəɑəəɧɡ ɛɚɐ əɌɓɎɌəɔɑɘ kor 
(ɖɜɟɏ, ɖɜɟɒɚɖ, ɞɚɎɌɜɔɥɑɝɞɎɚ), ɝɜɑɐɔ ɖɚɞɚɜɧɡ ɚɝɚɍɚɑ ɎəɔɘɌəɔɑ 
ɓɌɝɗɟɒɔɎɌɑɞ ɞɚɎɌɜɔɥɑɝɞɎɚ/ɖɜɟɒɚɖ ȯɌɗɔɗɑɫ (1908ð1910).   
ȺɜɏɌəɔɓɌɢɔɫ ɍɧɗɌ ɝɚɓɐɌəɌ Ɏ 1908 ɏ. Ɏ ȭɟɐɌɛɑɤɞɝɖɚɘ 

ɟəɔɎɑɜɝɔɞɑɞɑ ȶɌɜɗɚɘ ȻɚɗɌəɔ ɝ ɢɑɗɨɪ çɓɌɥɔɥɌɞɨ ɔ ɜɌɝɛɜɚɝɞɜɌəɫɞɨ 

ɍɑɝɛɜɔɝɞɜɌɝɞəɧɑ əɌɟɣəɧɑ ɓəɌəɔɫè, ɛɚɐ ɖɚɞɚɜɧɘɔ ɚə ɛɚəɔɘɌɗ əɑ ɞɟ 
əɌɟɖɟ, ɖɚɞɚɜɌɫ əɌɡɚɐɔɗɌɝɨ əɌ ɝɗɟɒɍɑ ɟ ɟɝɞɌəɚɎɗɑəəɚɏɚ 
ɚɍɥɑɝɞɎɑəəɚɏɚ ɛɚɜɫɐɖɌ, əɚ əɌɟɖɟ, ɖɚɞɚɜɌɫ, ɛɜɑɚɐɚɗɑɎɌɫ ɛɜɚɛɌɝɞɨ 
ɘɑɒɐɟ ɍɑɐəɧɘɔ ɔ ɍɚɏɌɞɧɘɔ, ɛɜɌɎɔɞɑɗɫɘɔ ɔ ɏɜɌɒɐɌəɌɘɔ, 
ɝɛɚɝɚɍɝɞɎɟɑɞ ɝɚɓɐɌəɔɪ ɗɔɍɑɜɌɗɨəɚɏɚ ɔ ɞɎɚɜɣɑɝɖɚɏɚ ɚɍɥɑɝɞɎɌ.20   

Ȼɜɑɐɧɝɞɚɜɔɫ ɝɚɓɐɌəɔɫ ɩɞɚɏɚ ɝɚɚɍɥɑɝɞɎɌ ɝɎɫɓɌəɌ ɝ ɛɜɚɢɑɝɝɚɘ 
ɠɚɜɘɔɜɚɎɌəɔɫ ɎɓɏɗɫɐɚɎ ɝɌɘɚɏɚ ȶɌɜɗɌ ȻɚɗɌəɔ ɛɚɐ Ɏɗɔɫəɔɑɘ ɝɑɘɨɔ, 
ɜɌɐɔɖɌɗɨəɚ əɌɝɞɜɚɑəəɧɡ ɔəɞɑɗɗɑɖɞɟɌɗɨəɧɡ ɖɜɟɏɚɎ ɞɚɏɚ Ɏɜɑɘɑəɔ (Ɏ 
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ɣɌɝɞəɚɝɞɔ, ɐɜɟɓɑɕ ɝɑɘɨɔ Ȭəəɧ ɔ ȽɌɘɟɩɗɫ ȶɗɌɥɖɚ (Samuel 
Klatschko ), ɛɜɚɠɑɝɝɟɜɧ ȭɟɐɌɛɑɤɞɝɖɚɏɚ ɟəɔɎɑɜɝɔɞɑɞɌ (ɝɜɑɐɔ 
ɖɚɞɚɜɧɡ ɚɝɚɍɚ ɝɞɚɔɞ ɚɞɘɑɞɔɞɨ Ȱɪɗɟ ȻɔɖɗɑɜɌ), Ɍ ɞɌɖɒɑ ɑɏɚ ɐɜɟɓɑɕ. 

Ȼɚɐ Ɏɗɔɫəɔɑɘ ȶɗɌɥɖɚ ȻɚɗɌəɔ ɑɥɑ Ɏ ȯɔɘəɌɓɔɔ Ɏɝɞɟɛɔɗ Ɏ 
ɚɜɏɌəɔɓɌɢɔɪ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɔɡ ɝɞɟɐɑəɞɚɎ, əɚ, əɑɝɘɚɞɜɫ əɌ ɑɏɚ 
ɜɌɝɞɟɥɔɕ ɔəɞɑɜɑɝ ɖ ɘɌɜɖɝɔɓɘɟ, ɚə əɑ ɝɞɌɗ ɣɗɑəɚɘ Ɏɑəɏɑɜɝɖɚɕ 
ȽɚɢɔɌɗ-ɐɑɘɚɖɜɌɞɔɣɑɝɖɚɕ ɛɌɜɞɔɔ, Ɏɚɓɘɚɒəɚ ɔɓ-ɓɌ ɑɑ əɑɫɝəɚɕ 
ɛɚɗɔɞɔɖɔ ɔ əɑɚɛɜɑɐɑɗɑəəɚɝɞɔ Ɏ ɗɔɐɑɜɝɞɎɑ. Ƚ Ȱɨɪɗɚɕ Ȼɔɖɗɑɜɚɘ 
ȻɚɗɌəɔ ɛɚɓəɌɖɚɘɔɗɝɫ, ɛɚɝɞɟɛɔɎ əɌ ɪɜɔɐɔɣɑɝɖɔɕ ɠɌɖɟɗɨɞɑɞ 
ȭɟɐɌɛɑɤɞɝɖɚɏɚ ɟəɔɎɑɜɝɔɞɑɞɌ, ɏɐɑ Ȼɔɖɗɑɜ ɛɜɑɛɚɐɌɎɌɗ ɠɔɗɚɝɚɠɔɪ 
ɛɜɌɎɌ ɔ ɓɌɝɗɟɒɔɗ ɟɎɌɒɑəɔɑ ɝɞɟɐɑəɞɚɎ ɝɎɚɔɘɔ ɛɜɚɏɜɑɝɝɔɎəɧɘɔ 
ɎɓɏɗɫɐɌɘɔ, ɖɚɞɚɜɧɑ, Ɏɛɜɚɣɑɘ, ɎɧɓɎɌɗɔ əɑɐɚɎɚɗɨɝɞɎɚ ɜɟɖɚɎɚɐɝɞɎɌ 
ɟəɔɎɑɜɝɔɞɑɞɌ ɔ ɖɚəɝɑɜɎɌɞɔɎəɚ-əɌɝɞɜɚɑəəɧɡ ɝɞɟɐɑəɞɚɎ. çȰɑɗɚ 

ȻɔɖɗɑɜɌè, ɐɎɔɒɑəɔɑ Ɏ ɓɌɥɔɞɟ əɌɣɌɎɤɑɕɝɫ ɞɜɌɎɗɔ ɗɪɍɔɘɚɏɚ 
ɛɜɚɠɑɝɝɚɜɌ, ɐɌɗ ɘɚɗɚɐɚɘɟ ȻɚɗɌəɔ ɚɛɧɞ ɖɚɗɗɑɖɞɔɎəɚɏɚ ɐɑɕɝɞɎɔɫ. 
ɉɞɚɞ ɚɛɧɞ, Ɏɚɓəɔɖɤɔɑ ɐɜɟɒɍɧ ɔ ɛɜɔɘɑɜ ɝɚɢɔɚɗɚɏɔɣɑɝɖɚɏɚ 
ɚɍɥɑɝɞɎɌ ɛɚɐ ɜɟɖɚɎɚɐɝɞɎɚɘ ȺɝɖɌɜɌ ɋɝɔ, ɎɚɚɐɟɤɑɎɔɗ ɑɏɚ əɌ 
ɝɚɓɐɌəɔɑ ɛɚɝɞɚɫəəɚɕ ɝɞɟɐɑəɣɑɝɖɚɕ ɚɜɏɌəɔɓɌɢɔɔ ð ɞɌɖ Ɏɚɓəɔɖ 
ɖɜɟɒɚɖ ȯɌɗɔɗɑɫ. ȹɌɓɎɌəɔɑ ɍɧɗɚ ɛɜɑɐɗɚɒɑəɚ Ȼɔɖɗɑɜɚɘ Ɏ ɣɑɝɞɨ 
ɓəɌɘɑəɔɞɚɏɚ ɌɝɞɜɚəɚɘɌ, ɖɚɞɚɜɧɕ ɘɑɣɞɌɗ ɓɌɘɑəɔɞɨ ɐɚɏɘɟ 
ɩɖɝɛɑɜɔɘɑəɞɌɗɨəɚɕ əɌɟɖɚɕ.21   
ȺɐəɌɖɚ ɚɠɔɢɔɌɗɨəɚɑ ɚɠɚɜɘɗɑəɔɑ ɎəɚɎɨ ɝɚɓɐɌəəɚɕ ɚɜɏɌəɔɓɌɢɔɔ 

ɚɖɌɓɌɗɚɝɨ əɑ ɝɞɚɗɨ ɛɜɚɝɞɧɘ ɐɑɗɚɘ, ɞɌɖ ɖɌɖ əɚɎɧɕ ɓɌɖɚə ɚɍ 
ɌɝɝɚɢɔɌɢɔɫɡ, ɛɚɐɏɚɞɚɎɗɑəəɧɕ ɘɔəɔɝɞɜɚɘ Ɏəɟɞɜɑəəɔɡ ɐɑɗ Ȱɨɪɗɚɕ 
ȬəɐɜɌɤɑɘ, əɑ ɝɛɚɝɚɍɝɞɎɚɎɌɗ ɝɚɓɐɌəɔɪ əɑɚɠɔɢɔɌɗɨəɧɡ 
ɚɜɏɌəɔɓɌɢɔɕ. Ȯɘɑɝɞɚ ɩɞɚɏɚ ɝɞɟɐɑəɞɧ ɜɑɤɔɗɔ Ɏɝɞɟɛɔɞɨ Ɏ ɝɚɪɓ ɝ ɟɒɑ 
ɝɟɥɑɝɞɎɟɪɥɑɕ ɚɜɏɌəɔɓɌɢɔɑɕ. Ⱥɐəɔɘ ɔɓ Ɏɚɓɘɚɒəɧɡ ɎɧɍɚɜɚɎ ɍɧɗɚ 
Ƚɚɢɔɚɗɚɏɔɣɑɝɖɚɑ ɚɍɥɑɝɞɎɚ, ɖɚɞɚɜɚɑ, ɚɐəɌɖɚ, Ɏɝɞɜɑɞɔɗɚ ɞɌɖɚɑ 
ɛɜɑɐɗɚɒɑəɔɑ ɐɚɎɚɗɨəɚ ɛɜɚɡɗɌɐəɚ. Ȯɧɍɚɜ ɛɌɗ Ɏ ɖɚəɑɣəɚɘ ɔɞɚɏɑ əɌ 
Ȯɑəɏɑɜɝɖɟɪ ȬɝɝɚɢɔɌɢɔɪ ɝɎɚɍɚɐəɧɡ ɘɧɝɗɔɞɑɗɑɕ, ɖɚɞɚɜɌɫ ɍɧɗɌ 

ɝɚɓɐɌəɌ Ɏ 1905 ɏ. ɠɔɗɚɝɚɠɚɘ ɄɌɘɟ ɀɑəɨɑɤ; ɔ 22 əɚɫɍɜɫ 1908 ɏ. 
çɖɜɟɒɚɖ ȯɌɗɑɗɑɫè ɍɧɗ ɓɌɜɑɏɔɝɞɜɔɜɚɎɌə ɖɌɖ ɚɞɐɑɗɑəɔɑ ȬɝɝɚɢɔɌɢɔɔ. 
256 ɣɗɑəɚɎ ɚɜɏɌəɔɓɌɢɔɔ ɎɧɍɜɌɗɔ ȶɌɜɗɌ ȻɚɗɌəɔ ɝɎɚɔɘ ɛɑɜɎɧɘ 
ɛɜɑɓɔɐɑəɞɚɘ. Ƚɜɑɐɔ ɛɜɚɏɜɌɘɘəɧɡ ɓɌɫɎɗɑəɔɕ ɍɧɗɚ ɚɞɘɑɣɑəɚ, ɣɞɚ 
çɛɜɑɛɚɐɌɎɌəɔɑ ɔ ɚɍɟɣɑəɔɑ ɑɝɞɨ ɝɜɑɐɝɞɎɌ, ɖɚɞɚɜɧɑ ɐɚɗɒəɧ ɍɧɞɨ 
ɔɝɛɚɗɨɓɚɎɌəɧ Ɏ ɍɚɜɨɍɑ ɛɜɚɞɔɎ ɜɑɗɔɏɔɔ, ɜɌɝɚɎɧɡ ɔ ɖɗɌɝɝɚɎɧɡ 
ɛɜɑɐɜɌɝɝɟɐɖɚɎè.22   
Ȯ ɛɑɜɎɧɕ ɒɑ ɏɚɐ ɝɎɚɑɏɚ ɝɟɥɑɝɞɎɚɎɌəɔɫ Ɏ ɖɜɟɒɚɖ ɛɜɔɤɗɚ ɍɚɗɑɑ 

ɐɎɟɡ ɞɧɝɫɣ ɣɑɗɚɎɑɖ. ȺɝəɚɎəɌɫ ɜɌɍɚɞɌ ɓɌɖɗɪɣɌɗɌɝɨ Ɏ ɣɞɑəɔɔ ɗɑɖɢɔɕ 
ɔ ɛɜɚɎɑɐɑəɔɔ ɓɌəɫɞɔɕ, Ɏ ɞɚɘ ɣɔɝɗɑ ɔ ɝ ɜɌɍɚɣɔɘɔ ɛɚ ɚɍɟɣɑəɔɪ ɔɡ 
ɏɜɌɘɚɞɑ.  
ȽɚɓɐɌəɔɑ ɖɜɟɒɖɌ ɝɎɔɐɑɞɑɗɨɝɞɎɚɎɌɗɚ ɚ əɌɣɌɗɑ ɠɔɗɚɝɚɠɝɖɚɏɚ ɔ 

əɌɟɣəɚɏɚ Ɏɚɓɜɚɒɐɑəɔɫ, ɝɞɌɎ ɎɧɓɚɎɚɘ əɑ ɞɚɗɨɖɚ ɚɞɝɞɌɗɚɝɞɔ ɔ 
ɜɑɌɖɢɔɚəəɚɝɞɔ ɚɠɔɢɔɌɗɨəɧɡ ɚɍɜɌɓɚɎɌɞɑɗɨəɧɡ ɝɞɜɟɖɞɟɜ, əɚ ɔ 
ɖɗɑɜɔɖɌɗɔɓɘɟ, ɖɚɜɜɟɛɢɔɔ, ɛɜɔɎɔɗɑɏɔɜɚɎɌəəɚɝɞɔ ɔ ɍɪɜɚɖɜɌɞɔɔ. 
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ɉɞɚ ɫɎɗɑəɔɑ ɍɧɗɚ ɝɚɓɎɟɣəɚ ɔəɞɑɗɗɑɖɞɟɌɗɨəɧɘ ɞɑəɐɑəɢɔɫɘ 
ɂɑəɞɜɌɗɨəɚɕ ȱɎɜɚɛɧ, ɎɧɓɎɌɎ ɒɔɎɚɕ ɔəɞɑɜɑɝ ɔ ɛɚɝɗɑɐɚɎɌɞɑɗɑɕ.  
ȯɚɜɌɓɐɚ ɘɑəɨɤɑ ɔɓɎɑɝɞəɚ ɚ ɐɜɟɏɚɕ ɠɔɗɚɝɚɠɝɖɚɕ ɤɖɚɗɑ, ɔɝɞɚɜɔɫ 

ɖɚɞɚɜɚɕ əɌɣɌɗɌɝɨ Ɏɚ Ɏɞɚɜɚɕ ɛɚɗɚɎɔəɑ 40-ɡ ɏɚɐɚɎ ɛɜɚɤɗɚɏɚ 
ɝɞɚɗɑɞɔɫ. ɃɌɝɞɚ ɩɞɟ ɤɖɚɗɟ əɌɓɧɎɌɪɞ çɐɔɌɗɚɏɔɣɑɝɖɚɕè ɔɗɔ  çɐɜɟɏɚɕè 
ȭɟɐɌɛɑɤɞɝɖɚɕ ɤɖɚɗɚɕ.23  
çȮɝɑ əɌɣɔəɌɑɞɝɫ ɝɚ Ɏɝɞɜɑɣɔè, ð ɛɔɝɌɗ ȭɑɗɌ ȾɌɍɚɜ. Ȯ Ɏɑəɏɑɜɝɖɚɕ 

ɔɝɞɚɜɔɔ ɔɐɑɕ ɁɁ ɎɑɖɌ ɛɜɚɔɓɚɤɗɚ əɑɝɖɚɗɨɖɚ ɞɌɖɔɡ Ɏɝɞɜɑɣ 
ɎɧɐɌɪɥɔɡɝɫ ɗɪɐɑɕ, ɖɚɞɚɜɧɑ ɛɚɗɚɒɔɗɔ əɌɣɌɗɚ ɜɌɓɎɔɞɔɪ əɚɎɧɡ 
ɐɟɡɚɎəɧɡ ɔ ɔəɞɑɗɗɑɖɞɟɌɗɨəɧɡ əɌɛɜɌɎɗɑəɔɕ. Ƚɜɑɐɔ əɔɡ ð ɎɝɞɜɑɣɌ Ɏ 
30 -ɧɑ ɏɚɐɌ ȷɌɕɚɤɌ ȽɌɍɚ ɔ ȭɑɗɧ ȾɌɍɚɜɌ Ɏ ɝɜɑɐɑ ɗɑɎɧɡ 
ɔəɞɑɗɗɑɖɞɟɌɗɚɎ, ɝɞɚɫɥɔɡ əɌ ɛɚɓɔɢɔɫɡ ɖɜɔɞɔɖɔ ɍɚɗɨɤɑɎɔɓɘɌ.24  
ȰɜɟɏɌɫ ɎɝɞɜɑɣɌ ð ȶɌɜɚɫ ȶɑɜɑəɔ ɝ ȭɑɗɚɕ ɁɌɘɎɌɤɑɘ ɛɜɚɔɓɚɤɗɌ Ɏ 

ɌəɞɔɠɌɤɔɝɞɝɖɚɘ ɚɍɥɑɝɞɎɑ ɛɜɌɎɚɏɚ ɖɜɧɗɌ çȺɝɞɜɚɎəɚɕ ɖɜɟɒɚɖè 
(Sziget-kºr). ȻɜɚɔɓɚɤɑɐɤɌɫ ɛɚɝɗɑ ɛɑɜɎɚɕ ɘɔɜɚɎɚɕ Ɏɚɕəɧ ɔɘɑəəɚ 
ɩɞɌ ɎɝɞɜɑɣɌ ɠɔɗɚɝɚɠɚɎ ɛɚɗɚɒɔɗɌ əɌɣɌɗɚ çɐɜɟɏɚɕè ɍɟɐɌɛɑɤɞɝɖɚɕ 
ɤɖɚɗɑ, ɝɞɌɎɤɑɕ ɔɓɎɑɝɞəɚɕ ɍɗɌɏɚɐɌɜɫ ɝɎɚɔɘɔ çɐɔɝɖɟɝɝɔɫɘɔ ɛɚ 
ɣɑɞɎɑɜɏɌɘè ɘɑɒɐɟ ȷɌɕɚɤɑɘ ȽɌɍɚ, ȭɑɗɚɕ ȾɌɍɚɜɚɘ ɔ ȭɑɗɚɕ 
ɁɌɘɎɌɤɑɘ (ɛɜɔ ɟɣɌɝɞɔɔ ȶɌɞɌɗɔə ȶɑɘɑəɨ, ȽɞɑɠɌəɔɔ ȸɌəɐɔ ɔ 
ɝɚɎɝɑɘ ɘɚɗɚɐɧɡ ɠɔɗɚɝɚɠɚɎ, ɞɌɖɔɡ ɖɌɖ ȬɞɞɔɗɌ ȶɚɞɌəɨ, ɉəɐɜɑ ȭɔɜɚ 
ɔ Ȱɨɬɜɐɨ ȶɟəɝɞ).25  Ȼɚɘɔɘɚ ɠɔɗɚɝɚɠɔɔ, ɟɣɌɝɞəɔɖɔ ɩɞɔɡ ɐɔɝɖɟɝɝɔɕ 
ɔəɞɑɜɑɝɚɎɌɗɔɝɨ ɔ ɎɚɛɜɚɝɌɘɔ ɛɝɔɡɚɗɚɏɔɔ, Ɏɝɖɚɜɑ ɛɚɓəɌɖɚɘɔɎɤɔɝɨ ɝ 
ȳɚɗɞɌəɚɘ ȭɑɖɑɠɔ, ɚɐəɔɘ ɔɓ Ɏɑɐɟɥɔɡ Ɏɑəɏɑɜɝɖɔɡ ɘɌɜɖɝɔɝɞɚɎ.26  Ȯ 
ɛɚɝɗɑɐɟɪɥɔɑ ɐɑɝɫɞɨ ɗɑɞ ɚəɔ ɝɞɌɗɔ ɝɚɚɍɥɑɝɞɎɚɘ, ɖɚɞɚɜɚɑ 
ɡɌɜɌɖɞɑɜɔɓɚɎɌɗɚɝɨ ɞɑɝəɧɘɔ ɐɜɟɒɑɝɖɔɘɔ ɝɎɫɓɫɘɔ ɔ ɝɚɎɘɑɝɞəɚɕ 
ɜɌɍɚɞɚɕ. Ȯ 30-ɧɑ ɏɚɐɧ ȽɌɍɚ ɔ ȾɌɍɚɜ ɝɘɚɏɗɔ ɓɌ ɚɣɑəɨ ɖɚɜɚɞɖɔɕ ɝɜɚɖ 
ɛɜɑɚɐɚɗɑɞɨ ɐɔɝɞɌəɢɔɪ ɚɞ ɘɌɜɖɝɔɓɘɌ ɖ ɀɜɑɕɐɟ ɔ ȹɔɢɤɑ ɖ 
ɩɖɓɔɝɞɑəɢɔɌɗɔɓɘɟ, Ɍ ɖ ɝɑɜɑɐɔəɑ 30-ɡ ɚəɔ ɛɚɗəɚɝɞɨɪ ɚɞɚɤɗɔ ɚɞ 

ɘɌɜɖɝɔɓɘɌ, ɚɍɜɌɞɔɎɤɔɝɨ ɖ ɎɚɛɜɚɝɌɘ ɔɝɞɚɜɔɔ ɔ ɞɑɚɜɔɔ ɜɑɗɔɏɔɔ, 
ɔɐɑɫɘ ȱəɚ ɁɑəɜɔɖɌ ɄɘɔɞɞɌ, ɏɜɑɣɑɝɖɚɕ ɔ ɔəɐɔɕɝɖɚɕ ɠɔɗɚɝɚɠɝɖɔɘ 
ɞɜɌɐɔɢɔɫɘ, ɖɗɌɝɝɔɣɑɝɖɚɕ əɑɘɑɢɖɚɕ ɠɔɗɚɝɚɠɔɔ, Ɍ ɞɌɖɒɑ ɔɐɑɫɘ 
ȹɔɢɤɑ ɔ ȶɨɑɜɖɑɏɌɜɐɌ. Ⱥɞ ɩɖɓɔɝɞɑəɢɔɌɗɔɓɘɌ ɛɚɝɗɑɐəɔɡ ɍɧɗɚ 
əɑɐɌɗɑɖɚ ɔ ɐɚ ɍɔɍɗɔɢɔɓɘɌ ɘɧɝɗɔɞɑɗɑɕ ɐɔɌɗɚɏɔɣɑɝɖɚɏɚ əɌɛɜɌɎɗɑəɔɫ 
ð ɀɜɌəɢɌ ȼɚɓɑəɢɎɑɕɏɌ, ȸɌɜɞɔəɌ ȭɟɍɑɜɌ ɔ ɀɑɜɐɔəɌəɐɌ ɉɍəɑɜɌ.  
Ȯ 1936 ɏ. ȷɌɕɚɤ ȽɌɍɚ ɔ ȭɑɗɌ ȾɌɍɚɜ ɛɟɍɗɔɖɟɪɞ ɝɚɎɘɑɝɞəɧɕ ɞɜɟɐ 

çȺɍɎɔəɑəɔɑ ȰɟɡɌè (V§dirat a szellem ellen), ɖɌɖ ɜɌɓ əɌɖɌəɟəɑ 
ɛɜɚɡɚɐɔɎɤɑɕ Ɏ ȭɟɐɌɛɑɤɞɑ ɖɚəɠɑɜɑəɢɔɔ ȸɑɒɐɟəɌɜɚɐəɚɏɚ 
ɖɚɘɔɞɑɞɌ ɛɚ ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɘɟ ɝɚɞɜɟɐəɔɣɑɝɞɎɟ. Ȯ ɖəɔɏɑ, 

əɌɛɔɝɌəəɚɕ ɝ ɐɔɌɗɚɏɔɣɑɝɖɔ- ɩɖɓɔɝɞɑəɢɔɚəɌɗɔɝɖɔɡ ɛɚɓɔɢɔɕ, 
ɌɎɞɚɜɧ ɖɜɔɞɔɣɑɝɖɔ ɚɝɘɧɝɗɔɎɌɪɞ ɚɝəɚɎəɧɑ əɌɛɜɌɎɗɑəɔɫ 
ɠɔɗɚɝɚɠɝɖɚɕ ɘɧɝɗɔ ɝɑɜɑɐɔəɧ ɎɑɖɌ, əɌɣɔəɌɫ ɝ ɛɚɓɔɞɔɎɔɓɘɌ, 
ɛɝɔɡɚɌəɌɗɔɓɌ ɔ Ɏɛɗɚɞɨ ɐɚ ɝɚɢɔɚɗɚɏɔɓɘɌ.27  Ȯ ɛɚɝɗɑɐɟɪɥɔɑ ɏɚɐɧ 
ȽɌɍɚ ɚɛɟɍɗɔɖɚɎɌɗ ɜɌɍɚɞɟ ɛɚ ɞɑɚɢɑəɞɜɔɣɑɝɖɚɕ ɗɚɏɔɖɑ çȷɚɏɔɖɌ Ɏɑɜɧè 
(A hit logik§ja, 1937), Ɏ əɌɣɌɗɑ ɌɎɏɟɝɞɌ 1939 ɏ. ɎɧɤɗɌ ɖəɔɏɌ ȭɑɗɧ 
ȾɌɍɚɜɌ çȰɎɌ ɛɟɞɔ ɑɎɜɑɕɝɞɎɌè (A zsid·s§g k®t ¼tja).28  
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Ȼɜɔɘɑɜəɚ Ɏ ɩɞɚ ɒɑ Ɏɜɑɘɫ ȷɌɕɚɤ ȽɌɍɚ ɛɚɓəɌɖɚɘɔɗɝɫ ɝ ȭɑɗɚɕ 
ɁɌɘɎɌɤɑɘ, ɖɚɞɚɜɧɕ Ɏ ɩɞɚ Ɏɜɑɘɫ ɜɌɍɚɞɌɗ Ɏ ɢɑəɞɜɌɗɨəɚɕ ɏɚɜɚɐɝɖɚɕ 
ɍɔɍɗɔɚɞɑɖɑ.29  ȻɜɌɖɞɔɣɑɝɖɔ ɖɌɒɐɟɪ əɑɐɑɗɪ ȽɌɍɚ ɛɚɫɎɗɫɗɝɫ Ɏ 

ɍɔɍɗɔɚɞɑɖɑ, ɓɌɖɌɓɧɎɌɫ ɚɍɦɑɘɔɝɞɧɑ ɠɚɗɔɌəɞɧ, ɝɜɑɐɔ ɖɚɞɚɜɧɡ ɍɧɗɔ 
ɞɜɟɐɧ əɑɘɑɢɖɔɡ ɠɔɗɚɝɚɠɚɎ, ɜɌɍɚɞɧ ɛɚ ɞɑɚɗɚɏɔɔ, ɔɝɞɚɜɔɔ, 
ɩɖɚəɚɘɔɖɑ ɛɝɔɡɚɗɚɏɔɔ ... ȶəɔɏɔ ɎɚɓɎɜɌɥɌɗɔɝɨ ɔɝɛɑɥɜɑəəɧɑ 
ɘəɚɏɚɣɔɝɗɑəəɧɘɔ ɓɌɘɑɞɖɌɘɔ (ɖɚɞɚɜɧɑ ɎɛɚɝɗɑɐɝɞɎɔɔ ɝɚɝɞɌɎɔɗɔ 
ɚɝəɚɎɟ ɑɏɚ ɖɌɗɗɔɏɜɌɠɔɣɑɝɖɔɡ ɜɌɍɚɞ). ȾɌɖ ȷɌɕɚɤ ɛɚɓəɌɖɚɘɔɗɝɫ ɝ 
ȭɑɗɚɕ, ɖɚɞɚɜɧɕ ɐɌɒɑ əɌɛɔɝɌɗ ɜɑɢɑəɓɔɪ əɌ çȺɍɎɔəɑəɔɑ ȰɟɡɌè, 
ɖɚɞɚɜɟɪ, ɖ ɝɚɒɌɗɑəɔɪ, əɑ əɌɛɔɑɣɌɞɌɗɔ, ɘɚɞɔɎɔɜɚɎɌɎ ɚɞɖɌɓ ɞɑɘ, 
ɣɞɚ ɝɞɚɗɨ ɘɚɗɚɐɧɑ ɌɎɞɚɜɧ əɑ ɘɚɏɟɞ ɍɧɞɨ ɝɞɚɗɨ Ɏɧɝɚɖɚ ɚɢɑəɑəɧ.  
ȾɜɌɏɔɣɑɝɖɔɑ ɝɚɍɧɞɔɫ Ȯɞɚɜɚɕ ɘɔɜɚɎɚɕ Ɏɚɕəɧ ɚɞɗɚɒɔɗɔ 

ɝɚɞɜɟɐəɔɣɑɝɞɎɚ ɘɚɗɚɐɧɡ ɠɔɗɚɝɚɠɚɎ ɐɚ ɚɝɑəɔ 1945 ɏ., ɖɚɏɐɌ Ɏɝɑ 

ɞɜɚɑ Ɏɝɞɜɑɞɔɗɔɝɨ Ɏ ɐɚɘɑ ȭɑɗɧ ɔ ɑɏɚ ɒɑəɧ ȽɞɑɠɌəɔɔ ȸɌəɐɔ.30  ɉɞɌ 
ɎɝɞɜɑɣɌ ɝɞɌɗɌ əɌɣɌɗɚɘ ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɏɚ ɝɚɞɜɟɐəɔɣɑɝɞɎɌ, ɢɑɗɨɪ 
ɖɚɞɚɜɚɏɚ, ɏɚɎɚɜɫ ɝɗɚɎɌɘɔ ȷɌɕɚɤɌ ȽɌɍɚ ɔɓ ɑɏɚ ɜɑɣɔ əɌ ɚɞɖɜɧɞɔɔ 
ɛɑɜɎɚɕ ɐɔɝɖɟɝɝɔɔ, ɍɧɗɚ Ɏɖɗɪɣɔɞɨ Ɏ ɢɑɗɚɝɞəɚɝɞɨ ɔɡ ɐɑɕɝɞɎɔɕ ɞɌɖɔɑ 
ɛɑɜɔɠɑɜɔɕəɧɑ ɫɎɗɑəɔɫ ɒɔɓəɔ ɔ ɝɟɥɑɝɞɎɚɎɌəɔɫ, ɣɨɫ ɢɑɗɨəɚɝɞɨ 
ɚɝɘɧɝɗɑəɔɫ ɔ ɎɓɌɔɘəɌɫ ɛɜɚɐɟɖɞɔɎəɚɝɞɨ ɍɧɗɔ ɍɑɝɛɜɑɢɑɐɑəɞəɧ Ɏ 
ɐɟɡɚɎəɚɕ ɒɔɓəɔ ɞɚɏɚ ɛɑɜɔɚɐɌ.  
Ȱɗɫ ɛɑɜɎɚɏɚ ɐɔɝɛɟɞɌ ɍɧɗɌ ɛɜɑɐɗɚɒɑəɌ ɜɌɍɚɞɌ ȷɌɕɚɤɌ ȽɌɍɚ 

çȭɔɍɗɔɫ ɔ ɜɚɘɌəɞɔɓɘè. ȼɌɍɚɞɌ ɍɧɗɌ ɎɧɍɜɌəɌ əɑ ɝɗɟɣɌɕəɚ, ɞɌɖ ɖɌɖ Ɏ 
əɑɕ ȽɌɍɚ ɜɌɝɝɘɌɞɜɔɎɌɫ ɔɝɝɗɑɐɚɎɌəɔɑ ɖɌɖ ɠɟəɐɌɘɑəɞɌɗɨəɧɕ 
ɘɚɘɑəɞ Ɏ ɒɔɓəɔ ɗɪɍɚɏɚ ɣɑɗɚɎɑɖɌ, ɚɛɜɑɐɑɗɫɑɞ ɎɌɒəɑɕɤɟɪ ɜɌɓəɔɢɟ 
ɘɑɒɐɟ ɍɔɍɗɑɕɝɖɔɘ ɔ ɜɚɘɌəɞɔɣɑɝɖɔɘ ɡɌɜɌɖɞɑɜɚɘ ɔɝɝɗɑɐɚɎɌəɔɕ, 
ɎɧɝɞɟɛɌɫ ɝ ɖɜɔɞɔɖɚɕ ɛɚɝɗɑɐəɑɕ. Ȼɚ ɑɏɚ ɘəɑəɔɪ, əɚɎɧɕ ɖɚɗɗɑɖɞɔɎ 
ɐɚɗɒɑə ɍɧɞɨ əɌɟɣəɧɘ ɝɚɐɜɟɒɑɝɞɎɚɘ Ɍəɞɔ ɜɚɘɌəɞɔɖɚɎ ɔ 
ɜɑɗɔɏɔɚɓəɧɡ ɟɣɑəɧɡ, ɛɚɐɐɑɜɒɔɎɌɪɥɔɡ ɐɜɟɏ ɐɜɟɏɌ əɌ ɔɡ ɚɍɥɑɘ 
ɛɟɞɔ ɣɑɜɑɓ Ɏɜɑɘɫ ɔ ɛɜɚɝɞɜɌəɝɞɎɚ. 
ȷɑɖɢɔɔ ɔ ɝɑɘɔəɌɜɧ ɛɜɚɡɚɐɔɗɔ, Ɏ ɚɝəɚɎəɚɘ, əɌ ɣɌɝɞəɧɡ 

ɖɎɌɜɞɔɜɌɡ. Ƚɜɑɐɔ ɞɑɘ, ɖɚɞɚɜɧɑ ɚɍɝɟɒɐɌɗɔɝɨ Ɏ ɠɚɜɘɑ ɗɑɖɢɔɕ ɔ 
ɐɔɝɖɟɝɝɔɕ, ð ɛɝɔɡɚɗɚɏɔɫ ɢɑəəɚɝɞɔ, ɔəɐɔɕɝɖɌɫ ɞɜɌɐɔɢɔɔ Ɏ 
ɠɔɗɚɝɚɠɝɖɚɕ ɘɧɝɗɔ, ɐɚɝɚɖɜɌɞɔɖɔ, Ɍ ɞɌɖɒɑ ɖɜɔɞɔɖɌ ɠɔɗɚɝɚɠɔɔ 
ɜɑɗɔɏɔɔ ȶɨɑɜɖɑɏɚɜɌ, ȹɔɢɤɑ ɔ ȰɚɝɞɚɑɎɝɖɚɏɚ. ȺɝəɚɎəɚɕ ɖɚɘɛɗɑɖɝ 
ɞɑɖɝɞɚɎ (ɗɑɖɢɔɕ) ɍɧɗ ɚɛɟɍɗɔɖɚɎɌə Ɏ 1997 ɏ. Ȯɚ ɘəɚɏɚɘ ɍɗɌɏɚɐɌɜɫ 
ȽɌɍɚ, ɖɚɞɚɜɧɕ ɝɌɘ ɍɧɗ ɡɟɐɚɒəɔɖɚɘ, ɍɧɗɔ ɟɝɞɌəɚɎɗɑəɧ ɖɚəɞɌɖɞɧ ɝ 
ɛɜɑɐɝɞɌɎɔɞɑɗɫɘɔ ɌɎɌəɏɌɜɐɌ. 
ȭɑɗɌ ȾɌɍɚɜ (1907ð1992) ɚɝɞɌɗɝɫ Ɏ ȭɟɐɌɛɑɤɞɑ ɛɚɝɗɑ ɝɚɍɧɞɔɕ 

1956  ɏ. ɔ ɛɜɚɐɚɗɒɔɗ ɣɌɝɞəɧɑ ɓɌəɫɞɔɫ ɔ ɐɔɝɖɟɝɝɔɔ Ɏ ɝɎɚɕ ɖɎɌɜɞɔɜɑ. 
Ƚɜɑɐɔ ɑɏɚ ɝɞɟɐɑəɞɚɎ ð ɛɔɝɌɞɑɗɔ, ɡɟɐɚɒəɔɖɔ, ɔɝɞɚɜɔɖɔ ɔɝɖɟɝɝɞɎɌ, 
Ɍɜɡɔɞɑɖɞɚɜɧ, ɛɜ. Ȱɔɝɖɟɝɝɔɔ ɚɍɧɣəɚ ɝɞɜɚɔɗɔɝɨ Ɏɚɖɜɟɏ ɛɜɚɍɗɑɘ 
ɣɌɝɞəɚɏɚ ɡɌɜɌɖɞɑɜɌ, ɛɚɝɞɑɛɑəəɚ ɛɑɜɑɘɑɥɌɫɝɨ Ɏ ɚɍɗɌɝɞɨ 
ɚɍɥɑɠɔɗɚɝɚɠɝɖɔɡ ɛɜɚɍɗɑɘ. 
ȮɑɜəɟɎɤɔɝɨ Ɏɘɑɝɞɑ ɝ ɐɜɟɏɔɘɔ çɘɚɝɖɎɔɣɌɘɔè Ɏ 1945 ɏ. Ɏ 

Ȯɑəɏɜɔɪ, Ȱ. ȷɟɖɌɣ ɍɧɝɞɜɚ, ɛɚ ɝɗɚɎɌɘ Ȭɏəɑɝɝɧ ȶɟə (Ȭ. ȶɜɌɝəɚɎɌ) 
ɓɌɎɚɑɎɌɗ ɟɎɌɒɑəɔɑ ɔ ɛɟɝɞɔɗ ɖɚɜəɔ Ɏ ɜɑɌɗɨəɟɪ ɛɚɣɎɟ Ɏɑəɏɑɜɝɖɚɕ 
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ɖɟɗɨɞɟɜɧ <   >. ȷɟɖɌɣ ɓɌ ɩɞɚ Ɏɜɑɘɫ ɝɟɘɑɗ ɓɌəɫɞɨ ɝɎɚɑ ɝɚɍɝɞɎɑəəɚɑ 
ɘɑɝɞɚ, ɝɟɘɑɗ ɝɚɓɐɌɞɨ ɝɑɍɑ ɔɘɫ, ɝ əɔɘ ɝɣɔɞɌɪɞɝɫ ɖɌɖ ɝ ɖɜɟɛəɑɕɤɔɘ 
ɞɑɚɜɑɞɔɖɚɘ ɘɌɜɖɝɔɝɞɝɖɚɏɚ ɞɑɣɑəɔɫ Ɏ Ȯɑəɏɜɔɔè.31  Ȼɚɝɗɑɐɟɪɥɔɑ 

ɝɚɍɧɞɔɫ (ɟɣɌɝɞɔɑ Ɏ ɖɌɣɑɝɞɎɑ ɘɔəɔɝɞɜɌ ɖɟɗɨɞɟɜɧ Ɏ ɛɜɌɎɔɞɑɗɨɝɞɎɑ 
ȴɘɜɑ ȹɌɐɫ, ɚɝɎɚɍɚɒɐɑəɔɑ ɖɌɖ ɗɔɢɌ, çəɑ ɛɜɔəɔɘɌɎɤɑɏɚ 
əɑɛɚɝɜɑɐɝɞɎɑəəɚɏɚ ɟɣɌɝɞɔɫ Ɏ ɖɚəɞɜɜɑɎɚɗɪɢɔɚəəɚɕ ɐɑɫɞɑɗɨəɚɝɞɔè, 
ɎɚɓɎɜɌɥɑəɔɑ Ɏ Ȯɑəɏɜɔɪ ɔ ɌəɞɔɗɟɖɌɣɑɎɝɖɌɫ ɖɌɘɛɌəɔɫ 1958-
1960  ɏɏ.) əɑ ɔɓɘɑəɔɗɔ ɝɞɌɞɟɝɌ ȷɟɖɌɣɌ ɖɌɖ ɎɧɐɌɪɥɑɏɚɝɫ ɘɧɝɗɔɞɑɗɫ 
ɔ ɗɔɞɑɜɌɞɟɜəɚɏɚ ɐɑɫɞɑɗɫ. Ⱥə ɛɜɚɐɚɗɒɌɗ ɜɌɍɚɞɌɞɨ Ɏ ɚɍɗɌɝɞɔ 
ɘɌɜɖɝɔɝɞɝɖɚɕ ɩɝɞɑɞɔɖɔ, ɝɔɝɞɑɘɌɞɔɣɑɝɖɚɑ ɔɓɗɚɒɑəɔɑ ɖɚɞɚɜɚɕ ɚə 
ɛɜɔɎɚɐɔɞ Ɏ ɖəɔɏɑ çȽɛɑɢɔɠɔɖɌ ɩɝɞɑɞɔɣɑɝɖɚɏɚè (1963). Ȯ ɩɞɚ ɒɑ 
Ɏɜɑɘɫ ɓɌɖɗɌɐɧɎɌɪɞɝɫ ɚɝəɚɎɧ ɑɏɚ ɤɖɚɗɧ, ɝɞɌɎɤɑɕ ɎɛɚɝɗɑɐɝɞɎɔɔ 
ɔɓɎɑɝɞəɚɕ ɖɌɖ ȭɟɐɌɛɑɤɞɝɖɌɫ ɤɖɚɗɌ, ɔ ɛɚɗɟɣɔɎɤɌɫ ɘɔɜɚɎɟɪ 

ɔɓɎɑɝɞəɚɝɞɨ ɍɗɌɏɚɐɌɜɫ ɞɌɖɔɘ ɠɔɗɚɝɚɠɌɘ  ɖɌɖ Ȭ. Ɂɑɗɗɑɜ, 
Ȱ. ȸɌɜɖɟɤ, ȸ. ȮɌɕɐɌ, ɀ. ɀɑɡɑɜ. 

60 -ɧɑ ɏɚɐɧ ɍɧɗɔ ɚɞɘɑɣɑəɧ ɜɚɝɞɚɘ ɗɑɎɧɡ əɌɝɞɜɚɑəɔɕ, ɖɚɞɚɜɧɑ, Ɏ 
ɓɌɎɔɝɔɘɚɝɞɔ ɚɞ ɖɚəɞɑɖɝɞɌ, ɛɜɔɚɍɜɑɗɔ ɜɌɓəɧɑ ɠɚɜɘɧ. ȻɜɌɖɞɔɣɑɝɖɔ 
Ɏ ɚɐəɚ ɔ ɞɚɒɑ Ɏɜɑɘɫ ɏɜɟɛɛɌ Praxis  Ɏ ɊɏɚɝɗɌɎɔɔ ɔ ɤɖɚɗɌ ȷɟɖɌɣɌ 
ɓɌəɔɘɌɗɔ ɖɜɔɞɔɣɑɝɖɟɪ ɛɚɓɔɢɔɪ ɖɌɖ Ɏ ɚɞəɚɤɑəɔɔ ɖɌɛɔɞɌɗɔɓɘɌ, 
ɞɌɖ ɔ ɍɪɜɚɖɜɌɞɔɣɑɝɖɚɏɚ ɏɚɝɟɐɌɜɝɞɎɑəəɚɏɚ ɝɚɢɔɌɗɔɓɘɌ. Ȯ ɝɞɌɞɨɑ, 
ɖɚɞɚɜɌɫ ɍɧɗɌ əɌɛɔɝɌəɌ Ɏ 1968 ɏ. (ɎɛɑɜɎɧɑ ɚɛɟɍɗɔɖɚɎɌəɌ ɞɚɗɨɖɚ Ɏ 
1988  ɏ.) çȰɑɘɚɖɜɌɞɔɓɌɢɔɫ ɝɑɏɚɐəɫ ɔ ɓɌɎɞɜɌè ȷɟɖɌɣ ɛɔɝɌɗ, ɣɞɚ ɖɌɖ 
ɍɟɜɒɟɌɓəɌɫ ɐɑɘɚɖɜɌɞɔɫ, ɞɌɖ ɔ ɝɞɌɗɔəɔɓɘ ɘɌɜɏɔəɌɗɔɓɔɜɚɎɌɗɔ 
ɟɣɌɝɞɔɑ Ɏ ɛɚɗɔɞɔɣɑɝɖɚɕ ɒɔɓəɔ ɚɍɥɑɝɞɎɌ. ȱɏɚ əɌɐɑɒɐɧ əɌ 
ɐɑɘɚɖɜɌɞɔɓɌɢɔɪ ɚɍɥɑɝɞɎɌ ɍɧɗɔ Ɏɚ ɘəɚɏɚɘ ɝɎɫɓɌəɧ ɝ ɛɜɚɢɑɝɝɚɘ 
ɐɑɝɞɌɗɔəɔɓɌɢɔɔ. Ⱥə ɞɌɖɒɑ ɝɣɔɞɌɗ, ɣɞɚ ɜɑɠɚɜɘɧ ɐɚɗɒəɧ ɍɧɞɨ 

ɛɜɑɒɐɑ Ɏɝɑɏɚ əɌɛɜɌɎɗɑəɧ əɌ ɛɚɐɐɑɜɒɖɟ ɟɣɌɝɞɔɫ ɜɌɍɚɣɔɡ Ɏ 
ɛɜɚɔɓɎɚɐɝɞɎɑ, Ɏ ɝɎɫɓɔ ɝ ɣɑɘ ɚə ɛɜɑɐɚɝɞɑɜɑɏɌɗ ɚɞ ɟɎɗɑɣɑəɔɫ 
ɛɚɗɔɞɔɣɑɝɖɔɘ ɜɑɠɚɜɘɔɜɚɎɌəɔɑɘ Ɏ ɟɥɑɜɍ ɩɖɚəɚɘɔɣɑɝɖɔɘ 
ɜɑɠɚɜɘɌɘ. ɂɑɗɨɪ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɔɡ ɜɑɠɚɜɘ ɐɚɗɒəɚ ɝɞɌɞɨ 
ɎɚɓɎɜɌɥɑəɔɑ ɖ ɝɌɘɚɚɜɏɌəɔɓɌɢɔɔ (self -management ). Ƚɚɢɔɚɗɚɏɔ 
ȬəɐɜɌɤ Ɂɑɏɑɐɪɤ ɔ ȸɌɜɔɫ ȸɌɜɖɟɝ ɛɜɚɎɑɗɔ ɔɝɝɗɑɐɚɎɌəɔɑ, 
ɛɚɝɎɫɥɑəəɚɑ ɟɣɌɝɞɔɪ ɜɌɍɚɣɔɡ Ɏ ɛɜɚɢɑɝɝɑ ɛɜɚɔɓɎɚɐɝɞɎɌ ɔ 
Ɏɚɓɘɚɒəɚɝɞɑɕ ɟɝɞɌəɚɎɗɑəɔɫ ɜɌɍɚɣɑɏɚ ɖɚəɞɜɚɗɫ əɌɐ ɍɪɜɚɖɜɌɞɔɑɕ əɌ 
ɛɜɑɐɛɜɔɫɞɔɫɡ.  
ȼɑɤɑəɔɑ ȷɟɖɌɣɌ Ɏɖɗɪɣɔɞɨ ɍɗɔɒɌɕɤɔɡ ɖɜɟɏ ɟɣɑəɔɖɚɎ Ɏ ɔɓɟɣɑəɔɑ 

ɚəɞɚɗɚɏɔɔ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ ɎɧɓɎɌɗɚ ɝɖɑɛɞɔɢɔɓɘ ɝɚ ɝɞɚɜɚəɧ 
ɘɌɜɖɝɔɝɞɚɎ ɖɌɖ əɌ Ȯɚɝɞɚɖɑ, ɞɌɖ ɔ əɌ ȳɌɛɌɐɑ. Ⱦɚɞ ɠɌɖɞ, ɣɞɚ ȷɟɖɌɣ 

ɛɜɑɐɝɞɌɎɔɗ ɛɚəɫɞɔɫ çɚəɞɚɗɚɏɔɫè ɔ çɞɑɗɑɚɗɚɏɔɫè Ɏ ɝɎɫɓɔ ɝ 
ɝɚɎɜɑɘɑəəɧɘɔ ɠɑəɚɘɑəɚɗɚɏɔɣɑɝɖɔɘɔ ɔ ɌəɌɗɔɞɔɣɑɝɖɔɘɔ ɞɑɚɜɔɫɘɔ, 
ɛɚ ɔɡ ɘəɑəɔɪ, ɛɜɚɞɔɎɚɜɑɣɔɗɚ ɘɌɜɖɝɔɝɞɝɖɚɕ ɞɑɚɜɔɔ ɔɝɞɚɜɔɣɑɝɖɚɏɚ 
ɛɜɚɢɑɝɝɌ. Ȯ ɝɎɚɔɡ ɜɌɝɝɟɒɐɑəɔɫɡ ȷɟɖɌɣ ɚɍɜɌɥɌɗɝɫ ɖ ɠɔɗɚɝɚɠɝɖɔɘ 
ɔ ɩɖɚəɚɘɔɣɑɝɖɔɘ ɜɟɖɚɛɔɝɫɘ ɜɌəəɑɏɚ ȸɌɜɖɝɌ, ɜɌɝɝɘɌɞɜɔɎɌɫ 
ɚəɞɚɗɚɏɔɪ ɖɌɖ ɔɝɞɚɜɔɣɑɝɖɚɑ ɎɓɌɔɘɚɐɑɕɝɞɎɔɑ ɣɑɞɧɜɑɡ ɚɝəɚɎəɧɡ 
ɖɌɞɑɏɚɜɔɕ: ɞɜɟɐ (ɖɌɖ ɚɝəɚɎəɌɫ ɖɌɞɑɏɚɜɔɫ), ɎɚɝɛɜɚɔɓɎɚɐɝɞɎɚ, 
ɔɐɑɚɗɚɏɔɫ ɔ ɛɜɚɢɑɝɝ ɚɞɣɟɒɐɑəɔɫ. ȿɣɌɝɞəɔɖɔ ɑɏɚ ɤɖɚɗɧ əɌɐɑɫɗɔɝɨ, 
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ɣɞɚ Ɏ ɩɞɚɘ ɝɚɎɘɑɝɞəɚɘ ɛɜɚɑɖɞɑ ɚəɔ ɝɘɚɏɟɞ ɛɜɔɞɞɔ ɖ ɚɛɜɑɐɑɗɑəəɚɘɟ 
ɝɔəɞɑɓɟ ɖɌɖ ɌɗɨɞɑɜəɌɞɔɎɑ ɝɟɥɑɝɞɎɟɪɥɔɘ əɑɚɛɚɓɔɞɔɎɔɝɞɝɖɔɘ 
ɎɓɏɗɫɐɌɘ. ȼɑɓɟɗɨɞɌɞɧ ɜɌɍɚɞɧ ɍɧɗɔ ɔɓɗɚɒɑəɧ Ɏ ɖəɔɏɑ, ɔɓɐɌəəɚɕ ɟɒɑ 

ɛɚɝɗɑ ɝɘɑɜɞɔ ȷɟɖɌɣɌ ð çȻɑɜɑɚɢɑəɔɎɌɫ ȷɟɖɌɣɌè.32  
ȶɜɚɘɑ ɞɚɏɚ, Ɏ ɩɞɚ Ɏɜɑɘɫ əɌɔɍɚɗɑɑ ɍɗɔɓɖɔɑ ɟɣɑəɔɖɔ ȷɟɖɌɣɌ ð 

ɀɑɡɑɜ, Ɂɑɗɗɑɜ, ȸɌɜɖɟɝ ɔ ȮɌɕɐɌ - ɓɌəɔɘɌɗɔɝɨ ɎɚɛɜɚɝɌɘɔ ɛɜɌɖɝɔɝɌ. 
ȸɌɜɖɟɝ ɔɓɟɣɌɗ ɩɛɔɝɞɑɘɚɗɚɏɔɪ ɜɌəəɑɏɚ ȸɌɜɖɝɌ, Ɍ Ɂɑɗɗɑɜ əɌɛɔɝɌɗ 
əɑɝɖɚɗɨɖɚ ɩɝɝɑ ɛɚ ɛɜɚɍɗɑɘɌɘ ɩɞɔɖɔ. Ȼɜɔɘɑɜəɚ ɞɚɞ ɒɑ ɖɜɟɏ 
ɎɚɛɜɚɝɚɎ ɝɞɌɗ ɛɜɑɐɘɑɞɚɘ ɚɍɝɟɒɐɑəɔɫ Ɏ ɝɞɌɞɨɑ ɀɑɡɑɜɌ çȽɚɪɓ ȭɑɗɧ 
ȭɌɗɌɒɌ ɔ Ȱɨɑɜɐɫ ȷɟɖɌɣɌ Ɏɛɗɚɞɨ ɐɚ Ɏɜɑɘɑə ȼɑɎɚɗɪɢɔɔè, ɖɚɞɚɜɌɫ 
ɍɧɗɌ ɚɛɟɍɗɔɖɚɎɌəɌ Ɏ ɖɚəɢɑ 60-ɡ ɏɏ. Ȯ ɩɞɚɕ ɜɌɍɚɞɑ ɚə ɌəɌɗɔɓɔɜɟɑɞ 
ɖɜɔɞɔɖɟ, ɝ ɖɚɞɚɜɚɕ Ɏɧɝɞɟɛɔɗɔ ȭɑɗɌ ȭɌɗɌɒ ɔ ȷɟɖɌɣ Ɏ ɚɞəɚɤɑəɔɔ 
ɖɚəɎɑəɢɔɚəɌɗɨəɚɕ ɩɞɔɖɔ (ɖəɔɏɌ çȰɟɤɌ ɔ ɠɚɜɘɧè). ȺɍɌ ɌɎɞɚɜɌ ɍɧɗɔ 
ɎɧɜɌɓɔɞɑɗɫɘɔ ɟɞɚɛɔɣɑɝɖɚɕ ɔɐɑɔ ɚ çɎɚɓɜɚɒɐɑəɔɔè ɝɟɍɦɑɖɞɌ ɔ 
ɚɍɦɑɖɞɌ Ɏ ɔɡ ɑɐɔəɝɞɎɑ, ɞɑɚɜɑɞɔɖɌɘɔ ɜɚɘɌəɞɔɣɑɝɖɚɏɚ ɛɜɚɞɑɝɞɌ 
ɛɜɚɞɔɎ ɚɞɣɟɒɐɑəɔɫ Ɏ ɣɑɗɚɎɑɣɑɝɖɔɡ ɚɞəɚɤɑəɔɫɡ. Ƚɜɑɐɔ ɞɚɏɚ 
ɤɔɜɚɖɚɏɚ ɖɜɟɏɌ ɛɜɚɍɗɑɘ, ɖɚɞɚɜɧɑ ɓɌəɔɘɌɗɔ ɟɘɧ ɟɣɌɝɞəɔɖɚɎ ɤɖɚɗɧ 
(ɛɚɗɔɞɔɣɑɝɖɌɫ ɞɑɚɜɔɫ, ɩɛɔɝɞɑɘɚɗɚɏɔɫ, ɔɝɞɚɜɔɫ ɠɔɗɚɝɚɠɔɔ, 
ɠɔɗɚɝɚɠɔɫ ɔɝɞɚɜɔɔ ɔ ɞ.ɐ.), ɚɝɚɍɚɑ ɘɑɝɞɚ ɓɌəɔɘɌɗɔ Ɏɚɛɜɚɝɧ 
ɩɝɞɑɞɔɖɔ.33   
Ƚɗɑɐɟɑɞ ɚɞɘɑɞɔɞɨ ɚɝɚɍɧɕ ɎɖɗɌɐ Ɏ ɜɌɓɎɔɞɔɑ ɠɔɗɚɝɚɠɝɖɚɕ ɘɧɝɗɔ 

Ɏ Ȯɑəɏɜɔɔ ɀɑɜɑəɢɌ ɀɑɡɑɜɌ.34  ȽɞɌɎ Ɏ əɌɣɌɗɑ 60-ɡ ɏɏ. ɟɣɌɝɞəɔɖɚɘ 
ȭɟɐɌɛɑɤɞɝɖɚɕ ɤɖɚɗɧ ȷɟɖɌɣɌ, ɚə ɛɜɔəɫɗ ɟɣɌɝɞɔɑ Ɏ ɚɐəɚɘ ɔɓ 
ɛɜɚɑɖɞɚɎ, ɖɚɞɚɜɧɕ ɝɌɘ ȷɟɖɌɣ ɚɍɚɓəɌɣɔɗ ɖɌɖ çɎɚɓɜɚɒɐɑəɔɑ 

ɘɌɜɖɝɔɓɘɌè. Ƀɑɜɑɓ ɎɓɌɔɘɚɓɌɎɔɝɔɘɚɝɞɨ ɛɚɎɝɑɐəɑɎəɚɕ ɒɔɓəɔ, 
ɔɝɖɟɝɝɞɎɌ ɔ ɩɝɞɑɞɔɖɔ ȷɟɖɌɣ ɡɚɞɑɗ ɝɚɓɐɌɞɨ ɚəɞɚɗɚɏɔɣɑɝɖɔɕ ɍɌɓɔɝ 
ɘɌɜɖɝɔɓɘɌ. ɀɑɡɑɜ Ɏ ɝɎɚɪ ɚɣɑɜɑɐɨ ɛɚɗɌɏɌɗ, ɣɞɚ ɟɞɚɛɔɣəɚɝɞɨ ɔɐɑɕ ɚɍ 
ɔɐɑəɞɔɣəɚɝɞɔ ɝɟɍɦɑɖɞɌ ɔ ɚɍɦɑɖɞɌ ɝɞɌɗɌ ɚɝəɚɎɚɕ ɩɝɞɑɞɔɣɑɝɖɚɕ 
ɝɚɝɞɌɎɗɫɪɥɑɕ ɜɌɍɚɞ ȭɌɗɌɒɌ. Ⱥə ɟɖɌɓɌɗ əɌ ɑɏɚ ɚɝɚɍɚɑ ɚɞəɚɤɑəɔɑ ɖɚ 
Ɏɜɑɘɑəɔ ɔ əɌɔɎəɚɝɞɨ ɠɚɜɘɧ.  
Ȯ 70-ɧɑ ɏɚɐɧ ɍɚɗɨɤɔəɝɞɎɚ ɛɜɑɐɝɞɌɎɔɞɑɗɑɕ Ɏɑəɏɑɜɝɖɔɕ 

ɔəɞɑɗɗɔɏɑəɢɔɔ ɛɜɔɤɗɔ ɖ ɎɧɎɚɐɟ ɚ ɞɚɘ, ɣɞɚ ɘɌɜɖɝɔɓɘ ɖɌɖ 
ɟəɔɎɑɜɝɌɗɨəɌɫ ɠɔɗɚɝɚɠɔɫ ɛɜɌɖɝɔɝɌ ɛɚɞɑɜɫɗɌ ɝɎɚɑ ɓəɌɣɑəɔɑ. Ȼɚɩɞ 
Ȱɨɑɜɐɨ Ȼɑɞɜɔ ɎɝɛɚɘɔəɌɗ ɚ ɞɚɘ ɚɥɟɥɑəɔɔ ɛɟɝɞɚɞɧ, ɖɚɞɚɜɚɑ 
Ɏɚɓəɔɖɗɚ Ɏ ɩɞɔ ɏɚɐɧ Ɏ ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɕ ɝɜɑɐɑ. ȿɣɌɝɞəɔɖɔ ɤɖɚɗɧ 
ȷɟɖɌɣɌ ɔ ɑɏɚ ɟɣɑəɔɖɔ ɍɧɗɔ ɛɚɐ ɜɌɓəɧɘɔ ɛɜɑɐɗɚɏɌɘɔ ɟɎɚɗɑəɧ ɝ 
ɔɝɝɗɑɐɚɎɌɞɑɗɨɝɖɔɡ ɛɚɓɔɢɔɕ, ɔ ɔɡ əɌɐɑɒɐɧ əɌ ɚɞɖɜɧɞɧɕ ɠɚɜɟɘ ɔ 
ɌɗɨɞɑɜəɌɞɔɎəɧɑ ɐɔɝɖɟɝɝɔɔ ɍɧɗɔ ɛɜɌɖɞɔɣɑɝɖɔ ɝɎɑɐɑəɧ əɌ əɑɞ. 

ȸəɚɏɔɑ ɔɓ əɔɡ ɍɧɗɔ Ɏɧəɟɒɐɑəɧ ɩɘɔɏɜɔɜɚɎɌɞɨ. Ȯ ɞɑɡ ɜɑɐɖɔɡ 
ɝɗɟɣɌɫɡ, ɖɚɏɐɌ ȸɌɜɖɟɝɟ, Ɂɑɗɗɑɜ ɔɗɔ ɀɑɡɑɜɟ ɟɐɌɎɌɗɚɝɨ Ɏɧɝɞɟɛɔɞɨ 
ɛɑɜɑɐ ɝɞɟɐɑəɞɌɘɔ ɝ ɗɑɖɢɔɫɘɔ ɛɚ ɎɚɛɜɚɝɌɘ ɖɟɗɨɞɟɜəɚɕ ɖɜɔɞɔɖɔ ɝ 
ɛɚɓɔɢɔɕ əɑɚɘɌɜɖɝɔɓɘɌ, ɓɌɗ ɍɧɗ ɛɚɗɚə. Ȯ ɣɌɝɞəɚɝɞɔ, Ɏ 1971 ɏ. əɌ 
ɓɌɥɔɞɟ ɐɔɝɝɑɜɞɌɢɔɔ ɀɑɜɑəɢɌ ɀɑɡɑɜɌ çȰɚɝɞɚɑɎɝɖɔɕ ɔ ɖɜɔɓɔɝ 
ɔəɐɔɎɔɐɟɌɗɨəɚɝɞɔè ȰɨɪɗɌ ȶɔɜɌɕ, ɚɠɔɢɔɌɗɨəɧɕ ɚɛɛɚəɑəɞ ɔ 
ɔɝɝɗɑɐɚɎɌɞɑɗɨ ɞɑɚɜɔɔ ȸɔɡɌɔɗɌ ȭɌɡɞɔəɌ, ɛɜɔɏɗɌɝɔɗ ɝɎɚɔɡ 
ɝɞɟɐɑəɞɚɎ, ɡɚɞɫ ɩɞɚ ɔ ɘɚɏɗɚ ɏɜɚɓɔɞɨ ɑɘɟ əɑɛɜɔɫɞəɚɝɞɫɘɔ.  
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Ȯ ɓɌɖɗɪɣɑəɔɑ ɝɖɌɒɑɘ, ɣɞɚ ɜɌɓɎɔɞɔɑ ɠɔɗɚɝɚɠɝɖɚɕ ɘɧɝɗɔ Ɏ 
Ȯɑəɏɜɔɔ əɌ ɛɜɚɞɫɒɑəɔɔ əɑɝɖɚɗɨɖɔɡ ɝɞɚɗɑɞɔɕ ɍɧɗ ɚɞɘɑɣɑəɚ 
əɑɝɖɚɗɨɖɔɘɔ ɛɚɐɦɑɘɌɘɔ, ɝɜɑɐɔ ɖɚɞɚɜɧɡ ɚɝɚɍɚɑ ɘɑɝɞɚ ɓɌəɔɘɌɪɞ 

ɞɑɚɜɑɞɔɣɑɝɖɔɑ ɛɚɔɝɖɔ əɌɣɌɗɌ ɁɁ Ɏ. ɔ ɐɑɫɞɑɗɨəɚɝɞɨ ɛɜɑɐɝɞɌɎɔɞɑɗɑɕ 
ɞɌɖ əɌɓɧɎɌɑɘɚɏɚ Ȯɑɗɔɖɚɏɚ ɛɚɖɚɗɑəɔɫ. ȹɌɣɔəɌɫ ɝ ɩɞɚɏɚ ɛɑɜɔɚɐɌ ɔ 
Ɏɛɗɚɞɨ ɐɚ ȭɟɐɌɛɑɤɞɝɖɚɕ ɤɖɚɗɧ, ȷɟɖɌɣɌ ɜɌɓɎɔɞɔɑ çɚɠɔɢɔɌɗɨəɚɕè ɔ 
çəɑɚɠɔɢɔɌɗɨəɚɕè ɘɧɝɗɔ ɔɐɑɞ ɛɌɜɌɗɗɑɗɨəɚ, ɏɐɑ ɛɚɝɗɑɐəɫɫ Ɏ 
ɚɝəɚɎəɚɘ ɜɌɓɎɔɎɌɗɌɝɨ ɣɑɜɑɓ ɝɔɝɞɑɘɟ ɗɔɣəɧɡ ɔ ɐɜɟɒɑɝɖɔɡ ɝɎɫɓɑɕ, 
ɚɜɏɌəɔɓɌɢɔɪ ɖɜɟɒɖɚɎ, ɝɚɚɍɥɑɝɞɎ, əɑɠɚɜɘɌɗɨəɧɡ ɚɜɏɌəɔɓɌɢɔɕ, 
ɤɖɚɗ ɔɗɔ çɗɑɞɟɣɔɡè ɟəɔɎɑɜɝɔɞɑɞɚɎ.  
ȴəɞɑɗɗɑɖɞɟɌɗɨəɚɑ ɍɜɚɒɑəɔɑ əɌɣɌɗɌ ɎɑɖɌ ɚɖɌɓɌɗɚ Ɏɗɔɫəɔɑ əɌ 

ɜɌɓɎɔɞɔɑ ɠɔɗɚɝɚɠɔɔ ɔ Ɏ ɢɑɗɚɘ ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɕ ɘɧɝɗɔ əɑ ɞɚɗɨɖɚ Ɏ 
ɝɌɘɚɕ Ȯɑəɏɜɔɔ, əɚ ɝɞɌɗɚ ɚɍɥɑɘɔɜɚɎɧɘ ɫɎɗɑəɔɑɘ. Ȼɚɝɗɑɐɟɪɥɔɑ 

ɝɚɍɧɞɔɫ ð ȻɑɜɎɌɫ ɘɔɜɚɎɌɫ ɎɚɕəɌ, ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɌɫ ɜɑɎɚɗɪɢɔɫ 
1919  ɏ, ɛɚɝɗɑɐɝɞɎɔɫ ȾɜɔɌəɚəɝɚɖɏɚ ɐɚɏɚɎɚɜɌ, ɜɌɝɛɜɚɝɞɜɌəɑəɔɑ 
ɠɌɤɔɓɘɌ Ɏɧəɟɐɔɗɚ ɘəɚɏɔɡ Ɏɑəɏɑɜɝɖɔɡ ɟɣɑəɧɡ, ɡɟɐɚɒəɔɖɚɎ ɔ 
ɗɔɞɑɜɌɞɚɜɚɎ ɛɚɖɔəɟɞɨ ɝɎɚɪ ɝɞɜɌəɟ. Ⱦɑ, ɖɞɚ ɚɝɞɌɗɝɫ, ɛɚɛɧɞɌɗɔɝɨ 
ɛɜɚɐɚɗɒɔɞɨ ɞɜɌɐɔɢɔɔ ɚɞɖɜɧɞɧɡ ɐɔɝɖɟɝɝɔɕ. Ⱥɐəɚɕ ɔɓ ɚɝɚɍɑəəɚɝɞɑɕ 
ɩɞɚɏɚ ɛɑɜɔɚɐɌ ɍɧɗɚ ɛɚɗɟɗɑɏɌɗɨəɚɑ ɝɟɥɑɝɞɎɚɎɌəɔɑ ɛɚɗɟɛɚɐɛɚɗɨəɧɡ 
ɠɚɜɟɘɚɎ: Ɏ ɟɝɗɚɎɔɫɡ ɞɚɞɌɗɔɞɌɜəɚɏɚ ɏɚɝɟɐɌɜɝɞɎɌ əɑɓɌɎɔɝɔɘɚɝɞɨ 
ɘɧɝɗɔ əɑ ɛɜɔɎɑɞɝɞɎɚɎɌɗɌɝɨ.  
Ȯ ɚɞɗɔɣɔɑ ɚɞ ɖɜɟɒɖɌ ȯɌɗɔɗɑɫ əɔ ɛɑɜɎɌɫ (ȽɌɍɚ), əɔ ɎɞɚɜɌɫ 

(ȷɟɖɌɣ) ɍɟɐɌɛɑɤɞɝɖɔɑ ɤɖɚɗɧ əɑ ɛɜɑɐɛɜɔəɔɘɌɗɔ ɛɚɛɧɞɚɖ 
ɔəɝɞɔɞɟɌɗɔɓɌɢɔɔ. ȶɌɖ ɚɞɘɑɣɌɗ ȷɟɖɌɣ Ɏ ɚɐəɚɘ ɔɓ ɛɚɓɐəɔɡ ɔəɞɑɜɎɨɪ, 
ɐɗɫ əɑɏɚ ɍɧɗɚ ɎɌɒəɚ ɝɚɓɐɌəɔɑ ɛɜɚɝɞɜɌəɝɞɎɌ ɐɔɝɖɟɝɝɔɔ, ɠɚɜɟɘɌ, 
çɝɛɚɝɚɍɌ ɘɧɝɗɔè, ɞ.ɑ. ɚɝɚɍɚɕ ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɕ ɤɖɚɗɧ. Ʉɖɚɗɧ Ɏ ɞɚɘ 
ɝɘɧɝɗɑ, Ɏ ɖɚɞɚɜɚɘ, ɛɚəɔɘɌɗ ɑɑ ɑɥɑ Ȱɔɚɏɑə ȷɌɩɜɞɝɖɔɕ, ɏɚɎɚɜɫ, ɣɞɚ 
ɤɖɚɗɚɕ ɘɧ əɌɓɧɎɌɑɘ ɞɑɡ, ɖɞɚ ɛɜɔɐɑɜɒɔɎɌɑɞɝɫ ɞɚɏɚ ɔɗɔ ɔəɚɏɚ 
ɔɝɞɚɗɖɚɎɌəɔɫ Ɏɔɐɔɘɧɡ ɫɎɗɑəɔɕ. 

                                                           
1 Ȼɚɐɜɚɍəɑɑ ɝɘ.: B. Mester & L. Perecz (Eds.), Kozelĕtesek a magyarfilozofia 

tortenetehez: Magyarorszag es a modernitas Budapest: Aron Kiado. 2004;  
Perecz, Laszlo. The background scenery: ôôOfficialõõ Hungarian philosophy and 
the Lukacs Circle at the turn of the century // Studies in East European 
Thought. 2008. ʈ 60. P. 31ð43 
2 ȺɛɟɍɗɔɖɚɎɌəɌ Ɏ 1655 ɏɚɐɟ Ɏ ȿɞɜɑɡɞɑ. ɋəɚɤ ȬɛɌɣɌɔ Ƀɑɜɑ (1625ð1659) ɍɧɗ 
ɛɑɜɎɧɘ Ɏɑəɏɜɚɘ, ɛɚɗɟɣɔɎɤɔɘ ɐɔɛɗɚɘ ɐɚɖɞɚɜɌ ɠɔɗɚɝɚɠɔɔ Ɏ ɏɚɗɗɌɐɝɖɚɘ 
ɟəɔɎɑɜɝɔɞɑɞɑ. Ⱥə ɍɧɗ Ɏɧɡɚɐɢɑɘ ɔɓ Ȯɚɝɞɚɣəɚɕ Ȯɑəɏɜɔɔ, ɔɓ ɉɜɐɑɕɝɖɚɏɚ 
ɖəɫɒɑɝɞɎɌ (ȾɜɌəɝɔɗɨɎɌəɔɫ), ɖɚɞɚɜɚɑ ɚɝɞɌɎɌɗɚɝɨ əɑɓɌɎɔɝɔɘɧɘ Ɏɛɗɚɞɨ ɐɚ 

ɖɚəɢɌ ɁɁVII  ɎɑɖɌ. Ȯ ɚɍɥɑɝɞɎɑ, ɖɌɗɨɎɔəɔɝɞɝɖɚɘ ɛɚ ɚɠɔɢɔɌɗɨəɚɘɟ 
ɎɑɜɚɔɝɛɚɎɑɐɌəɔɪ ɔ ɔɘɑɎɤɑɘ ɍɚɗɑɑ ɜɌɓɎɔɞɧɑ ɍɟɜɒɟɌɓəɧɑ ɚɞəɚɤɑəɔɫ, 
ɏɗɌɎɑəɝɞɎɚɎɌɗɔ ɜɌɢɔɚəɌɗɔɝɞɔɣɑɝɖɔ-ɏɟɘɌəɔɝɞɔɣɑɝɖɔɑ ɞɑɣɑəɔɫ, ɔ  
ɛɚɐɐɑɜɒɔɎɌɗɔɝɨ ɔɐɑɕəɧɑ ɔ əɌɟɣəɧɑ ɝɎɫɓɔ ɝ ȯɚɗɗɌəɐɔɑɕ ɔ Ȭəɏɗɔɑɕ. 

ȿɣɔɎɤɌɫɝɫ Ɏ ɏɚɗɗɌəɐɝɖɔɡ ɟəɔɎɑɜɝɔɞɑɞɌɡ ɎɑəɏɑɜɝɖɌɫ ɐɎɚɜɫəɝɖɌɫ ɘɚɗɚɐɑɒɨ 
ɓəɌɖɚɘɔɗɌɝɨ ɞɌɘ ɝ ɠɔɗɚɝɚɠɔɑɕ ȰɑɖɌɜɞɌ ɔ ɝɌɘɌ əɌɣɔəɌɗɌ ɑɑ ɛɜɚɛɚɎɑɐɚɎɌɞɨ.  
3 Hell, J., Lendvai, F. L., and Perecz, L . Magyar filoz·fia a XX. sz§zadban: Elso 
r®sz. Budapest: ćron Kiad·. 2000  
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4 ȻɜɑɐɤɑɝɞɎɑəəɔɖɚɘ ɟəɔɎɑɜɝɔɞɑɞɌ ɍɧɗ ȹɌɐɨɝɚɘɍɌɞɝɖɔɕ ɟəɔɎɑɜɝɔɞɑɞ, 
ɚɝəɚɎɌəəɧɕ  Ɏ 1635  ɏ., ɔ ɖɚɞɚɜɧɕ Ɏ 1777 ɏ. ɍɧɗ ɛɑɜɑəɑɝɑə Ɏ ȭɟɐɟ.   
5 ȶɚɗɚɒɎɌɜ, əɧəɑ ȶɗɟɤ (ȼɟɘɧəɔɫ). ȴɐɑɫ ɝɚɓɐɌəɔɫ ɟəɔɎɑɜɝɔɞɑɞɌ Ɏ 
ȾɜɌəɝɔɗɨɎɌəɔɔ ɚɞəɚɝɔɞɝɫ ɑɥɑ ɖ 1567 ɏ., Ɏ 1581 ɏ. ȴɤɞɎɌə ȭɌɞɚɜɔ, ɝɞɌɎ 
ɖɚɜɚɗɑɘ Ȼɚɗɨɤɔ, ɛɚɐɛɔɝɌɗ ɟɖɌɓ əɌ ɚɝəɚɎɌəɔɔ ɖɚɞɚɜɚɏɚ ɍɧɗ ɝɚɓɐɌə 

ɟəɔɎɑɜɝɔɞɑɞ ɛɚɐ ɛɌɞɜɚəɌɒɑɘ ɔɑɓɟɔɞɝɖɚɏɚ ɚɜɐɑəɌ. ȺɐəɌɖɚ əɔ ɩɞɌ ɛɚɛɧɞɖɌ, 
əɔ ɛɚɛɧɞɖɌ ɏɜɌɠɌ ȯɌɍɚɜɌ ȭɑɞɗɑəɌ Ɏ 1622 ɏ. ɝɚɓɐɌɞɨ ɖɌɗɨɎɔəɔɝɞɝɖɔɕ 
ɌɖɌɐɑɘɔɣɑɝɖɔɕ ɖɚɗɗɑɐɒ Ɏ ɝɎɚɑɕ ɜɑɓɔɐɑəɢɔɔ ȰɨɪɗɌɠɑɡɑɜɎɌɜɚɤ/ȬɗɨɍɌ 
Ɋɗɔɫ (ɛɚ ɛɜɔɘɑɜɟ ȯɑɕɐɑɗɨɍɑɜɏɝɖɚɏɚ ɟəɔɎɑɜɝɔɞɑɞɌ) əɑ ɟɎɑəɣɌɗɔɝɨ ɟɝɛɑɡɚɘ.  

Ƚ ɝɚɓɐɌəɔɑɘ ȭɟɐɌɕɝɖɚɏɚ ɟəɔɎɑɜɝɔɞɑɞɌ Ɏɚɛɜɚɝ ɚ əɑɚɍɡɚɐɔɘɚɝɞɔ ɞɌɖɚɏɚ 
ɟɜɚɎəɫ ɟɣɑɍəɚɏɚ ɓɌɎɑɐɑəɔɫ ɍɧɗ ɚɞɗɚɒɑə Ɏɛɗɚɞɨ ɐɚ Ɏɞɚɜɚɕ ɛɚɗɚɎɔəɧ ɁIɁ Ɏ. 
Ƚɘ.: Lucian Nastasa . University Education and Culture in Kolozsvar/Cluj // 

Viktor Karady, Lucian Nastasa. The University of Kolozsvar, 1872 ð1918. Central 

European University , 2004. C.15 ð22 .  
6 Ƚɘ.: Somos R·ber. Pauler ćkos ®lete ®s filoz·fi§ja. Paulus Hungarus-Kairosz 

Kiad·. Budapest, 1999  
7 ȶɌɖ ɛɚɖɌɓɧɎɌɪɞ ɔɝɝɗɑɐɚɎɌəɔɫ ȶɌɞɌɗɔə ȶɜɑɤɪ, əɌ ɜɟɍɑɒɑ ɎɑɖɚɎ 

ɟɝɔɗɔɗɔɝɨ ɖɟɗɨɞɟɜəɧɑ ɖɚəɞɌɖɞɧ Ȯɑəɏɜɔɔ ɝ ȭɜɔɞɌəɔɑɕ, ɖɚɞɚɜɧɑ əɑ ɞɚɗɨɖɚ 
ɛɚɎɗɔɫɗɔ əɌ ɝɞɔɗɨ (ɝɚɣɑɞɌəɔɑ ɘɚɐɑɜəɔɓɘɌ ɝ əɌɢɔɚəɌɗɨəɧɘɔ  ɞɜɌɐɔɢɔɫɘɔ), 
əɚ ɔ ɝɞɌɗɔ ɎɌɒəɧɘ ɘɚɘɑəɞɚɘ Ɏ ɜɌɓɎɔɞɔɔ ɞɑɚɜɔɔ ɔɝɖɟɝɝɞɎɌ ɔ ɚɍɥɑɝɞɎɌ Ɏ 
ɢɑɗɚɘ. ȶ ɝɚɒɌɗɑəɔɪ, ɩɞɔ ɖɚəɞɌɖɞɧ əɑ ɛɚɗɟɣɔɗɔ ɐɌɗɨəɑɕɤɑɏɚ ɜɌɓɎɔɞɔɫ Ɏ 
ɝɎɫɓɔ ɝ ȻɑɜɎɚɕ ɘɔɜɚɎɚɕ Ɏɚɕəɚɕ (Katalin KeserŪ. Art Contacts between Great 

Britain an d Hungary at the Turn of the Century  // Hungarian Studies 6(2 
(1990). P. 142 -154  
8 Ⱥ ɛɜɔɣɔəɌɡ ɚɞɝɞɌɗɚɝɞɔ ɝɞɜɌəɧ ɔ ɡɌɜɌɖɞɑɜɑ Ɏɑəɏɑɜɝɖɚɏɚ ɗɔɍɑɜɌɗɔɓɘɌ Ɏ XIX  
ɝɞɚɗɑɞɔɔ ɝɘ.: Janos Andrew C . The Politics of Backwardness in Hungary, 1825 -

1945. Princeton, 1982.  
9 Ƚɘ.: Alice Teichova . A Legac y of Fin -de-Si¯cle Capitalism: the Giant Company 

// Teich, Mikulas and Roy Porter (eds.) Fin -de-Si¯cle and Its Legacy. Cambridge 
University Press. 1990. P. 10 -23.  
10 ȹɌɛɜɔɘɑɜ, Ɏɚ Ɏɜɑɘɫ Ɍəɏɗɚ-ɍɟɜɝɖɚɕ Ɏɚɕəɧ Ɏ Ɋɒəɚɕ Ȭɠɜɔɖɑ, 
ɚɍɥɑɝɞɎɑəəɚɝɞɨ ɛɜɌɖɞɔɣɑɝɖɔ Ɏɝɑɡ ɝɞɜɌə ȱɎɜɚɛɧ (Ɏ ɞɚɘ ɣɔɝɗɑ ɔ ȼɚɝɝɔɫ) 

ɎəɔɘɌɞɑɗɨəɚ ɝɗɑɐɔɗɌ ɓɌ ɜɌɓɎɔɞɔɑɘ  Ɏɚɑəəɧɡ ɐɑɕɝɞɎɔɕ; Ɍ ɝɞɑəɧ ɐɚɘɚɎ 
ɑɎɜɚɛɑɕɝɖɔɡ ɝɞɚɗɔɢ ɍɧɎɌɗɔ ɚɖɗɑɑəɧ ɗɔɝɞɚɎɖɌɘɔ, ɝɚɚɍɥɌɎɤɔɘɔ ɚ 
ɛɚɝɗɑɐəɔɡ əɚɎɚɝɞɫɡ. Ȼɜɔ ɩɞɚɘ Ɏ ɚɍɝɟɒɐɑəɔɑ ɝɚɍɧɞɔɕ Ɍəɏɗɚ-ɍɟɜɝɖɚɕ Ɏɚɕəɧ 

ɍɧɗɔ Ɏɖɗɪɣɑəɧ ɛɜɌɖɞɔɣɑɝɖɔ Ɏɝɑ ɝɗɚɔ ɏɚɜɚɐɝɖɚɏɚ əɌɝɑɗɑəɔɫ ȱɎɜɚɛɧ.  
11 Dale, G. Karl. Polanyi and Oszkar J§szi: Liberal socialism, the aster revolution 
and the Tan§cskºzt§rsas§g // Krausz, T and V®rtes, J (eds). Magyarorsz§gi 
Tan§cskºzt§rsas§g - 90 ®ve, Budapest: ELTE, 2010.  
12  Stone Norman . Europe Transformed, 1878 -1919. Fontana Paperbacks. 1983. 

P. 43.  
13 Lºwy Michael. Redemption and Utopia: Jewish Libertarian Thought in Central 

Europe . London: The Athlone Press. P. 33.  
14 Gyula Szekf ¿. Harom nemyed®k §s ami ut§na kºvetkoyik. Budapest: Magzar 

Kir§z Egyetem, 1934. P. 333.  
15 ȽɛɜɌɎɑɐɗɔɎɚɝɞɔ ɜɌɐɔ ɝɞɚɔɞ ɝɖɌɓɌɞɨ, ɣɞɚ ɑɝɗɔ ɛɜɚɎɚɐɔɞɨ ɞɌɖɚɕ ɒɑ 

ɝɜɌɎəɔɞɑɗɨəɧɕ ɌəɌɗɔɓ ɐɗɫ Ȯɑəɧ ɔ ȻɜɌɏɔ, ɞɚ ɖɌɜɞɔəɌ ɛɚɗɟɣɔɞɝɫ ɛɜɔɘɑɜəɚ 
ɚɐɔəɌɖɚɎɌɫ. Ƚ ɞɚɕ ɗɔɤɨ, ɛɚɒɌɗɟɕ, ɜɌɓəɔɢɑɕ, ɣɞɚ Ɏ ȻɜɌɏɑ, ɣɌɝɞɔɣəɚ ɔɓ-ɓɌ 
ɚɝɚɍɚɏɚ ɝɞɌɞɟɝɌ ȭɚɏɑɘɔɔ, ɑɎɜɑɕɝɖɔɑ ɔəɞɑɗɗɑɖɞɟɌɗɧ əɑ ɌɝɝɔɘɔɗɔɜɚɎɌɗɔɝɨ ɝ 
ɣɑɡɌɘɔ, ɛɜɑɐɛɚɣɔɞɌɫ əɑɘɑɢɖɔɕ əɌɢɔɚəɌɗɔɓɘ.  
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Studies, New Series . 2004 . V.10. 3 (Spring - Summer)  
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(1817ð1882) ɔ ɡɟɐɚɒəɔɖɌ  ȸɔɡɌɫ ȸɟəɖɌɣɔ (1844ð1900).  
18 Congdon , Lee. Karl Polanyi in Hungary, 1900 -19  // Journal of Contemporary 

History, 1976 . Vol. 11 . No. 1 (167 -183). P.  169  
19 Ⱥ ɒɟɜəɌɗɑ Huszadik Szdzad  ɔ ɐɑɫɞɑɗɨəɚcɞɔ ɋɝɔ, ɝɘɚɞɜɔ, ɖ ɛɜɔɘɑɜɟ: 

Gordon, Lee.  The Moralist as Social Thinker: Oszkar  Jaszi i n Hungary, 1900 -

1919 // Walter Laqueur and George L. Mosse (eds.), Historians in Politics. 
London 1974. P. 273 -313; Litv§n, Gyºrgy. A Twentieth -Century Prophet: Oscar 

J§szi 1875-1957.  Central European University Press, 2006.  Ƚɜɑɐɔ 
Ɍəɏɗɚɫɓɧɣəɧɡ ɛɟɍɗɔɖɌɢɔɕ ɚ Nyugat ɝɗɑɐɟɑɞ ɚɞɘɑɞɔɞɨ ɜɌɍɚɞɟ: Fenyo, M. The 
Nyugat Literary Magazine and the Modern Hungarian Literature // The 
Hungarian Quarterly, 3, 3 ð4. P. 7ð28. Ƚɘ. ɞɌɖɒɑ Stevens, Halsey. The Life and 

Music of Bela Bart ·k. London. 1964; Passuth, Krisztina . A Nyolcak festeszete. 
Budapest. 1967.  
20 Scott, William and Martin Moleski, S.J . Michael Polanyi: Scientist and 

Philosopher. New York: Oxford University Press, 2005. P. 21.  
21 Ⱥ ɠɚɜɘɔɜɚɎɌəɔɔ ɖɜɟɒɖɌ ɝɘɚɞɜɔ ɞɌɖɒɑ ɎɚɝɛɚɘɔəɌəɔɫ ȲɔɏɘɚəɐɌ ȶɑəɐɑ: 
Kende , Zsigmond . A Galilei Kor megalakuldsa, / ed. by Peter Hanak and Gyorgy 
Litvan. Budapest, 1974.  
22 Marta Tom ·ry.  Uj  vizeken jarok: A Galilei Kor tortenete. Budapest. 1960.  
23 Ȯ ɗɔɞɑɜɌɞɟɜɑ əɌ ɩɞɟ ɞɑɘɟ ɍɚɗɨɤɑ ɔɓɎɑɝɞəɚ ɚ ɤɖɚɗɑ ȯɑɚɜɏɌ ȷɟɖɌɣɌ, 
ɛɚɗɟɣɔɎɤɌɫ əɌɓɎɌəɔɑ ȭɟɐɌɛɑɤɞɝɖɌɫ ɤɖɚɗɌ, əɚ ɖɚɞɚɜɌɫ ɝɟɥɑɝɞɎɚɎɌɗɌ Ɏ 60ð
70-ɧɑ ɏɚɐɧ.  
24 ȯɜɟɛɛɌ əɌɓɧɎɌɗɌɝɨ çȺɛɛɚɓɔɢɔɫè ð əɑɗɑɏɌɗɨəɚɑ ɜɑɎɚɗɪɢɔɚəəɚɑ 
ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɚɑ ɐɎɔɒɑəɔɑ, ɖɚɞɚɜɚɑ əɌɡɚɐɔɗɚɝɨ Ɏ ɚɛɛɚɓɔɢɔɔ ɖɌɖ ɖ 
ɍɚɗɨɤɑɎɔɓɘɟ, ɞɌɖ ɔ ɖɌɛɔɞɌɗɔɓɘɟ.  
25 ȷɌɕɚɤ ȽɌɍɚ (1902ð1967) ð ɚɝəɚɎɌɞɑɗɨ ɤɖɚɗɧ, Ɏ 20 -ɧɑ ɏɚɐɧ ɟɣɔɗɝɫ Ɏ 

ɔəɝɞɔɞɟɞɑ ɝɚɢɔɌɗɨəɧɡ ɔɝɝɗɑɐɎɌəɔɕ (Institut f¿r Sozialforschung) Ɏɚ 
ɀɜɌəɖɠɟɜɞɑ, Ɍ ɎɛɚɝɗɑɐɝɞɎɔɔ ɍɧɗ ɟɣɑəɔɖɚɘ ȶɌɜɗɌ ȶɚɜɤɌ Ɏ ȭɑɜɗɔəɑ. ȴ ɡɚɞɫ 
ɚə əɑ ɔɓɍɑɒɌɗ ɟɎɗɑɣɑəɔɫ ɘɌɜɖɝɔɓɘɚɘ, ɎɑɜəɟɎɤɔɝɨ Ɏ Ȯɑəɏɜɔɪ, ɚə ɍɧɝɞɜɚ 
ɝɞɌɗ ɚɐəɔɘ ɔɓ ɔəɞɑɗɗɑɖɞɟɌɗɨəɧɡ ɗɔɐɑɜɚɎ ɌəɞɔɍɚɗɨɤɑɎɔɝɞɝɖɚɕ ɚɛɛɚɓɔɢɔɔ Ɏ 

ȭɟɐɌɛɑɤɞɑ. Ȯ 1944 ɏ. ɚə ɍɧɗ ɚɞɛɜɌɎɗɑə Ɏ ȺɝɎɑəɢɔɘ, əɚ ɑɘɟ ɟɐɌɗɚɝɨ Ɏɧɒɔɞɨ. 
ȶɚɜɛɟɝ ɗɑɖɢɔɕ, ɛɜɚɣɔɞɌəəɧɕ ɔɘ Ɏ 1945ð48  ɏɏ., ɍɧɗ ɚɛɟɍɗɔɖɚɎɌə ɞɚɗɨɖɚ Ɏ 
1997  ( Szemin§riumi elŜad§sok. Budapest, Typotex, 1997). Ȼɚɗɑ ɜɑɎɚɗɪɢɔɔ 
1956  ɏ. ɚə ɩɘɔɏɜɔɜɚɎɌɗ ɔ ɒɔɗ Ɏ ȭɜɪɝɝɑɗɑ, Ɍ ɛɚɓɒɑ Ɏ Ȱɪɝɝɑɗɨɐɚɜɠɑ, 

ɛɜɑɔɘɟɥɑɝɞɎɑəəɚ ɓɌəɔɘɌɫɝɨ ɔɝɖɟɝɝɞɎɚɘ (ɖɌɗɗɔɏɜɌɠɔɫ). 
26 ȶɌɖ ɔ ɑɏɚ ɖɚɗɗɑɏɔ  ð ȷɌɕɚɤ ȽɌɍɚ, ȻɌɗ Ɋɝɞɟɝ ɔ ɐɜɟɏɔɑ ð ȳɚɗɞɌə ȭɑɖɑɠɔ Ɏ 
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ɠɜɌɏɘɑəɞɚɎ. Ⱦɑɖɝɞ əɌ Ɏɑəɏɑɜɝɖɚɘ ɫɓɧɖɑ ɘɚɒəɚ əɌɕɞɔ  əɌ ɝɌɕɞɑ: 
http://www.gerlo.hu/hvall/religdox/vadirat.htm   
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31 ɂɔɞ ɛɚ: ȽɞɧɖɌɗɔə Ȭ. Ȱɬɜɐɨ ȷɟɖɌɣ ɖɌɖ ɗɔɞɑɜɌɞɟɜɚɎɑɐ, ɠɔɗɚɝɚɠ ɔ 
ɛɚɗɔɞɔɖ: Ɏɓɏɗɫɐ ɔɓ ȸɚɝɖɎɧ Ɏ 1940 - 1970 -ɑ ɏɚɐɧ // Ȯɚɛɜɚɝɧ ɗɔɞɑɜɌɞɟɜɧ. 

2009. ʈ 1. (http://magazines.russ.ru/voplit/2009/1/st7.html )  
32 ȻɑɜɎɚɑ ɔɓɐɌəɔɑ Ɏɧɤɗɚ ɛɚɐ əɌɓɎɌəɔɑɘ: Lukacs Reappraised. New York: 
Columbia University Press, 1983; Ɏɞɚɜɚɑ ð Lukacs Revalued // ed. by Agnes 
Heller). Oxford, England: B. Blackwell, 1983.   
33 ȶɜɚɘɑ ɜɌɍɚɞ ɀɑɜɑəɢɌ ɀɑɡɑɜɌ, , ɘɚɒəɚ ɚɞɘɑɞɔɞɨ ɜɌɍɚɞɧ Ȭɏəɑɤ Ɂɑɗɗɑɜ 

çɃɑɗɚɎɑɖ Ȯɚɓɜɚɒɐɑəɔɫè ɔ ȸɌɜɖɟɝɌ çȸɌɜɖɝɔɓɘ ɔ Ȭəɞɜɚɛɚɗɚɏɔɫè, ɖəɔɏɟ ȮɌɕɐɧ 
ɚ ɒɔɎɚɛɔɝɔ, Ɍ ɞɌɖɒɑ ɓɌɘɑɣɌɞɑɗɨəɚɑ ɔɝɝɗɑɐɚɎɌəɔɑ ȯɑɓɧ ɀɚɐɚɜɌ ɚ ȸɚɢɌɜɞɑ.  
34 ɀɑɜɑəɢ ɜɚɐɔɗɝɫ Ɏ ȭɟɐɌɛɑɤɞɑ Ɏ 1933 ɏɚɐɟ, ɑɏɚ ɚɞɑɢ ɛɚɏɔɍ Ɏ ȺɝɎɑəɢɔɘɑ. Ⱥə 
ɍɧɗ ɝɎɔɐɑɞɑɗɑɘ ɚɝəɚɎəɧɡ ɝɚɍɧɞɔɕ Ɏɚɑəəɧɡ ɗɑɞ ɔ ɛɚɝɗɑɎɚɑəəɚɏɚ 

ɟɝɞɌəɚɎɗɑəɔɫ ɛɜɚɝɚɎɑɞɝɖɚɏɚ ɜɑɒɔɘɌ; ɟɣɔɗɝɫ Ɏ ȱɞɎɌɤ ȷɚɜɌəɐ ɟəɔɎɑɜɝɔɞɑɞɑ, 
ɛɚɝɗɑ ɚɖɚəɣɌəɔɫ ɖɚɞɚɜɚɏɚ ɜɌɍɚɞɌɗ Ɏ ɚɐəɚɕ ɔɓ ɍɟɐɌɛɑɤɞɝɖɔɡ ɏɔɘəɌɓɔɕ. ȿɒɑ 
Ɏ 60-ɧɑ ɏɚɐɧ ɀɑɡɑɜ ɍɧɗ ɔɓɎɑɝɞɑə ɖɌɖ əɑɓɌɎɔɝɔɘɧɕ ɖɜɔɞɔɖ, ɝɜɑɐɔ ɑɏɚ ɜɌɍɚɞ 
ɞɚɏɚ Ɏɜɑɘɑəɔ - ɜɌɍɚɞɧ ɚ Ⱦɔɍɚɜɑ Ȱɨɑɜɔ, Ȱɨɑɜɐɑ ȶɚəɜɌɐɑ, Ɍ ɞɌɖɒɑ 

ɖɜɔɞɔɣɑɝɖɔɕ ɜɌɓɍɚɜ ɛɚɩɓɔɔ ɄɌəɐɚɜɌ ȮɑɚɜɑɝɌ ɔ ɋəɚɤɌ Ȼɔɗɔəɝɖɔ, ɜɑɢɑəɓɔɔ 
əɌ ɠɔɗɨɘɧ ȸɔɖɗɚɤɌ ɋəɣɚ. 

 

B®la  N·v® 
 

Debates on Censorship . Fights for Free Publicity in Hungary in 
the 1980s  

 
This study aims to provide a brief historical overview and a detailed 

analysis of some passionate debates on censorship in Hungary during 
the 1980s. It was a hot and principal issue o f the age ð the late 
Communist era somewhat before and under Gorbachevõs leadership, 

and has been still widely debated as an inherent part of the moral, 

political and intellectual heritage of the Hungarian democratic 
movements. However such debates mutatis  mutandi are equally typical 
of the aftermath of the democratic changes in countries like Russia, 
Poland, the Czech Republic and elsewhere from the early 1990s. Some 
of the provoking arguments of  the onetime samizdat works still keep on 
inspiring lively de bates even today ñto mention just one example: the 
pamphlet first published as samizdat in 1981 by the Hungarian 
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dissident journalist Mikl·s Haraszti under the title of The Esthetics of 
Censorship ( A cenz¼ra eszt®tik§ja), was soon translated into French 

(L'Artist d'Etat ), English ( The Velvet Prison ), and German ( Die 
Staatsk¿nstler), but became largely read and referred to  only recently 
among the students and intellectuals of the  Communist China, after its 
Canton -Chinese translation had been published by a Ho ng Kong 
publisher and became available on websites too. This is yet  another 
piece of evidence, that freedom of the press and a  critical way of 
thinking cannot be restricted in the longer run any more.  
Letõs just start with a short self-definition of the o netime free 

publications taken from the òEditorõs Noteó by Ferenc KŜszeg, founding 
editor of the Besz®lŜ (Talker), the most influential Hungarian samizdat 
periodical:  

òThe Russian word õsamizdatõ literally means independent 
publishing. It is meaningless in  a world without censorship. In 
countries, however, where the government retains the right to permit or 
ban the publication of books, periodicals and articles, anything which 
is published and distributed without the censorõs stamp is samizdat. 
Censorship  and samizdat depend upon each other: until censorship 
exists, uncensored writing will always be distributed.ó 

 
A brief history of the Hungarian samizdat literature 1 

Samizdat existed in Hungary as early as the beginning of the 1950s, 
despite raging state ter ror against any expression of dissent. The best 
Hungarian writers were confined to silence, but their poems and 
writings were nevertheless circulating among friends. During this 
period, a considerable amount of religious material was also distributed 
among  the followers of various denominations. After the revolution of 
1956, dozens of political manifestos, statements and essays were 
circulated among intellectuals, workers and students. If caught by the 
police, their authors served years in prison. A case in  point is that of 
Istv§n Bib·, member of the revolutionary government and an 
outstanding political thinker.  
The word õsamizdatõ became familiar in the Hungarian language 

together with the Russian and Polish practice of uncensored 
publishing. Samizdat is a system of clandestine printing and 
distribution of banned or dissident literature, and such literature itself. 
In Hungary, this activity, modelled on the Russian, and influenced 

directly by the Polish samizdat movement, began to flourish in 1977.  
In this e arly period, samizdat editors produced some 170 

publications, multiplied mostly typewritten or by stencil. The first, and 
one of the most important ones, was òMarxism in the Fourth Decadeó 
(Marxizmus a negyedik ®vtizedben). Another samizdat, the 800 pages 
òProfiló (the Hungarian term for scope or range of a publishing house), 
edited by J§nos Kenedi, was a superb collection of poems, short 
stories, essays and studies rejected by official periodicals in the 1970s, 
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under the pretext of not having fitted into t he scope of the paper. The 
most significant venture of the early samizdat was the publishing of the 
1000 page Bib· Memorial Book (Bib·-eml®kkºnyv) in 3 volumes, edited 

by Ferenc Don§th and others, in the honour of the above mentioned 
Istv§n Bib·. Bib·õs analysis of Hungarian society and his theories on 
òprincipled compromisesó are strikingly similar to the Polish KORõs 
conception of limited revolution, and have strongly influenced 
Hungarian intellectuals.  

Two periodicals were also published in this period o f typewriting. 
Magyar FigyelŜ (Hungarian Observer) concentrated on domestic affairs 
and on the fate of Hungarian national minorities beyond Hungaryõs 
borders. Kelet -Eur·pai FigyelŜ (East European Observer) mainly 
published translations from the samizdat an d emigr® press (ôtamizdatõ) 

of Soviet bloc countries.  
In 1981, influenced by the enormous independent press in Poland 

during Solidarity, various groups undertook the production of samizdat 
for a wider circulation. The first mechanically duplicated publicat ion 
was the 5th issue of Kelet -Eur·pai FigyelŜ, published in August 1981, 
under the title òThe Polish Summeró (A lengyel ny§r). 
Jaruzelskiõs coup deeply shocked Hungarian opposition. The 

disillusioned resigned from active participation. Most of the dissidents, 
however, decided to carry on their work on the basis of a critical 
attitude towards the Polish experiment. Two of the early periodicals, 
Kis¼g· (òOutformeró as opposed to Informer) and Magyar FigyelŜ quit 
from publication. Besz®lŜ, on the other hand, (the word means 
òTalkeró, but also the visiting hours in prison), a political quarterly, 
survived.  

Together with the publication of the first samizdat reviews, a book 
publication also began. The first and most productive independent 
publisher was AB Independent Publisher ( AB F¿ggetlen Kiad·) of G§bor 
Demszky, which began its activity in 1982. Besides its series of political 
publications (òSupplement to the History of Eastern Europeó, ò1956ó, 
òPolandó, òGulagó) it published in a growing number of copies works of 
foreign and Hungaria n authors living at home or abroad. They have 
published Orwellõs Animal Farm , plays by Vaclav Havel, and novels by 
Milan Kundera. One of their most popular ventures was the publication 
of the autobiographical novel by Gyºrgy Faludy, the prominent 
Hungarian  writer and poet. The 600 -page novel My Jolly Days in Hell  

(Pokolbeli v²g napjaim) which had previously been published in English, 
French, German, Swedish and Japanese, appeared for the first time in 
Hungarian, in book form in a samizdat publication.  

Anoth er independent publisher, ABC Press of JenŜ Nagy has 
brought out òDarkness at Noonó by Arthur Koestler and the biography 
of Raoul Wallenberg. The publishers under the name òHungarian 
Octoberó (M.O. F¿ggetlen Kiad·) launched by the intransigent õ56-er 
Gyºrgy Krass·, considered their main tasks the publication of works 
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and documents in connection with the 1956 revolution. Among their 
crop one can find books such as the writings from 1956 of Istv§n Bib·, 
and Hungarian Diary  by Wiktor Woroszylkski, the eminent Polish poet 

and journalist. The same publishers have issued the striking 
autobiographical writing of B®la Sz§sz, a survivor of the Rajk trial, and 
Nineteen -Eighty -Four  by George Orwell. Besides these greater 
publishers, several smaller ones ð ćramlat (Str eam), Kataliz§tor Iroda 
(Catalization Bureau), Aluln®zet (Bottom View) and SzabadidŜ (Leisure 
Time) ð also took their active part in independent publishing. Special 
mention must be made of the avantgarde artistic publications and 
political documents used a s art objects of the Inconnu Art Group . 
Although Hungarian censorship was relatively liberal, the works listed 
above would never have reached the Hungarian public without 

independent publishing activity.  
From among Hungarian samizdat periodicals a few titl es are well 

worth mentioning, such as Besz®lŜ (Talker), M§shonnan Besz®lŜ (Talker 
from Elsewhere), AB H²rmond· (AB Messenger), Demokrata  (Democrat), 

£gt§jak kºzºtt (Beyond Points of the Compass), V²zjel (Watermark), 
Magyar Zsid· (Hungarian Jew), and Hat§r/idŜ/napl· ð erd®lyi figyelŜ 
(H/I/N Tra nsylvanian Monitor). The techniques generally used included 
mimeography, silk screen printing, ôramkaõ (from the early days of 
Polish samizdat, a combination of the above two techniques), 
photocopy and offset printing. The later one was especially widely u sed 
in book publishing from the mid 1980s.  

By 1988 radical opposition movements gathered momentum, the 
organisation of democratic proto -parties started, and the sudden boom 
of independent publications could be prevented by no means. Therefore 
it was but a  public admission of the political reality, when in May 1989 
the last Communist prime minister Mikl·s N®met declared, that 
preliminary permission for publishing books and newspapers of any 
kind was no longer required. That was the official end of censorshi p 
which had been in existence for more than four decades together with 
the forcibly prolonged Communist rule in the country.  

All in all in just over a decade the Hungarian samizdat movement 
produced cca 300 books and two dozen periodicals during the period  
1977  ð 1989. (Unfortunately, a complete critical bibliography of all 
Hungarian samizdat publications has still not been prepared as of yet.) 
This crop might not seem as rich and versatile as the Soviet -Russian 

one, and certainly had far less òmobilizing poweró than the independent 

Polish press did for many years by supporting the resistance of a whole 
society against the communist rule and a military regime. Yet two of its 
special merits seem to be quite significant even many years after: its 
intellectual force and radical engagement for truth and justice. These 
can be felt nevertheless strongly in the arguments of the onetime 
debates on censorship in both samizdat publications and in other free 
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forums, like in the public protests and debates of the Hungari an 
Writersõ Association.  

 

“Non-existing” censors in “existing socialism” 
òIn Hungary there is no censorship,ó ð declared Gyºrgy Acz®l, 

cultural secretary of the Central Committee of the Communist Party for 
more than two decades with sheer  hypocrisy in an interview made by 
Paul Lendvai in 1980. 2 However, everyone was well -aware of the fact, 
that in a country of òexisting socialismó such a thing as censorship, did 
and evidently had to exist, thus this statement made by the most 
influential communist leader i n charge of commanding cultural policy 
was nothing but a routine -like propaganda lie, or another sample of 
òdoublespeakó. 

Yet it would have been quite difficult for most of the contemporaries 
to give a concrete evidence of censorship or to describe in deta il how it 
worked in daily practice. Even today, it often seems to be a kind of 
puzzle to reconstruct the onetime power mechanism, partly because of 
its complexity and partly because of the missing data and documents.  
This represents yet one more reason to try to have a closer insight into 
it.  

The first thing to be stated is that censorship in Hungary like in any 
other state socialist countries of the Soviet bloc there was an overall, 
centralized and multilevel system run by both formal and informal 
directiv es, clandestine and public means. Communist rule as a daily 
power mechanism is often seen as a dubious system, a kind of poorly 
camouflaged police state supported by heavy bureaucracy. In fact, even 
decades after it is not at all easy to see a clear -cut hi erarchy of 
personal and institutional competences.  

To start with, there were several departments and bodies inside the 
Partyõs central hierarchy through which a nationwide daily control was 

held above the media, public education, culture, science, arts and  
literature. Although frequent changes in key positions, and some 
hidden rivalry among the high rank apparatchiks time by time modified 
their actual competence and efficiency, these departments were all 
attached to the Central Committee of the òHungarian Socialist Workersõ 
Partyó (MSZMP), and in general they all shared the duty of instructing 
the relevant state bodies ð from the ministries to the municipalities, 
from the media to the well -structured staff of the secret  police, as a 

sophisticated mechanism o f state censorship.  
The Department of Administration ( KAO) attached to the Central 

Committee and led by a CC secretary was responsible for preparing  
and put in effect the highest level guidelines and decisions made by the 
Central Committee ( KB ) or the Poli tburo ( PB), and had also the duty to 
report about some actual problems, included scandals around some 
dissident writers, periodicals or other publications, etc. With the 
approval of the Politburo this department was expected to execute the 
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hardest ăpersonal decisionsó such as replacing the staff of the 
disobedient editorials and book publishers, forcing  silence upon some 
authors and journalists, or even exile, instructing the police to take 

action against samizdat makers, etc. 3 
Apart from this, there were a t least two influential bodies both 

attached to the Central Committee with similar tasks: the Dept. of 
Agitation and Propaganda ( APO) and the Dept. of Research, Culture 
and Public Education ( TKKO). The first one, the onetime well -framed 
òDaddyó ð by the fu nny Hungarian meaning of the shortened form APO 
ð regularly held informal òideological and politicaló meetings with the 
head of editorials and mass media channels, and also instructed 
directly such censorial bodies, like the Kiad·i FŜigazgat·s§g (Supreme 
Directory of Publications) or the FilmfŜigazgat·s§g (Supreme Directory 

of Films), which had the ultimate right to give or deny permission for 
the publishing or releasing of all books and films. The latter one, the 
TKKO,  was supposed to have a wide range of control above the 
academic research, public education and culture as well, through the 
relevant party and state apparatus with somewhat more òsubtleó and 

informal means, eg. by selecting the key functionaries for the relevant 
bodies and institutions, etc.  

How did the party leaders and the apparatus react on the challenge 
of the emerging samizdat movement and the democratic opposition 
from 1979? The first thing to be stated is that there were hardly any 
official declarations made publicly by the communist l eadership about 
these matters, which well reflect to  the bashful and hypocritical nature 
of a satellite dictatorship. Second, even the secret minutes of the 
sessions of the Central Committee or the Politburo are quite 
disillusionary, providing little in th e way of  information, real debates or 
personal arguments. The preferences of the communist leadership, 
however, seem to be quite clear: 1) to avoid political scandals (both 
home and abroad), 2) to use all informal and formal means to 
intimidate or isolate the dissidents, and finally 3) to expose  the òdirty 
workó of the secret police as well as some lower level apparatchiks and 
journalists, who were always ready to launch public denunciative 
campaigns against dissident writers and other members of the 
opposi tion.  

Party decisions were repeatedly held from the late 1960s till 1988 in 
order to put an end to òsecond publicityó (an euphemistic term used for 

samizdat, tamizdat and any form of alternative publicity, like flying flat -
seminars organised by some indep endent intellectuals, etc.) with not 
much success. Thus the hottest and most sensitive issues remained 
the so -called òparallel publicationsó, and the close links between 
òsamizdató and òtamizdató which the Politburo often blamed bitterly on 
its sessions, h owever, could prevent none of them. Both issues seemed 
to threaten the Partyõs information monopoly inside the borders of the 

country, and outside them by damaging the official self -propaganda 
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toward the West. òParallel publicatorsó, as a special term, was used for 
the Hungarian writers and journalists, who published their works both 
in samizdat and in state -controlled channels, and besides that dared to 

give critical interviews to the Western media as well, thus neglecting  
the secret rules of game of the ònon -existingó communist censorship. 
(Due to its strong influence during the days of the 1956 revolution and 
onward, Radio Free Europe was officially considered òthe most 
dangerousó of all Western media.) The Politburo up until late 1987 
repeatedly made res olutions in order to put an end to the much blamed 
practice of òparallel publicationsó ð all in vain. In December 1980, when 
the issue was first discussed, the PB held a Resolution as follows:  
òIt must be prevented, that some people could use the channels of 

òmultipleó publicity to propagate their views. The authors, who also 

publish their works by the Radio Free Europe or other hostile 
channels, or in the series of Cahiers Hongrois [published by Hungarian 
emigr®es in Paris] or by other hostile publications, or they publish 
them as illegally distributed (òsamizdató) publications, the writings of 
such authors should only be published after previous consultancy had 
been asked in each case by the editors of [permitted] publishers, 
periodicals or other press or gans. The Department of Research, Culture 
and Public Education of the Central Committee should prepare a list of 
those authors, whose writings are allowed to be published after 
previous consultancy only, and pass this list to all relevant state bodies 
as well as the heads of editorials and publishing housesó4.  

Although state burocracy and the Politbureau of the Party discussed 
repeatedly, how to treat the òoppositional-hostile groupsó and their 
òillegal publicationsó, principles were never declared publicly, nor was a 
list of banned works or writers ever published, although it was loudly 

demanded by the rebellious editorial staff of the Mozg· Vil§g or by the 
assemblies of the Hungarian Writersõ Association in 1981 and 1986, as 
would be seen later. Informali ty in the daily practice of administration 
remained all the while dominant in the late K§d§r era. 
Needless to say there was a mighty role played by the òThought 

Policeó too, especially the Department III/3. of the State Security Corps. 
House searches, shor t term arrests, heavy fines and various other 
forms of harassment had regularily regularly occurred from  1981 up 
until 1988. All in all, thousands of copies of samizdat books and papers 
were destroyed, and duplication machines were confiscated. During the 

early years of samizdat (in between 1982 and 1984) the editors of the 
periodicals Besz®lŜ and H²rmond· were most often harassed and fined. 
In spring 1983 G§bor Demszky, editor in chief of AB publishers was 
attacked  by the police in the street and, under th e pretext of violence 
against the authorities, confined to six months suspended 
imprisonment. Somewhat later, it was Gyºrgy Krass·, the publisher of 
òHungarian Octoberó and the editors of òDemocrató, òBeyond the Points 
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of Compassó and òCatalisation Officeó, who suffered serious 
harassment, repeated house search, and were charged massive fines.  

 

In and outside the “Velvet Prison” 
Mention has been already made of the first conceptual samizdat 

work charged a frontal attack on the state of censorship: the pamp hlet 
by Mikl·s Haraszti originally entitled The Aesthetics of Censorship  (A 
cenz¼ra eszt®tik§ja5) or in its English version The Velvet Prison 6. 
Haraszti started to form his critical vision on the censorial practice a 
few years earlier, in the mid 1970õs, when the so -called K§d§rist 
consolidation was still felt to be quite strong in Hungary, with a 
routine -like institutional control on culture, science, and education. In 
addition to that, most of the artists, writers and the state employed 

intelligentsia see med not just to respect the rules of the communist 
regime, but also to willingly support them. This kind of loyalism as a 
general attitude led Haraszti to the conclusion, that censorial principles 
and the daily power practice (some two decades after the 19 56 
Hungarian revolution) managed to pass succesfully many of their 
functions to the self -censored artists and the self -disciplined 
intellectuals themselves. That was the main challenging feature in + 
the author aimed to reveal a new system of the state con trol on cultural 
and intellectual life, in short: an emerging ònew civilisationó. Here are 
some witty descriptions of its historical novelty in Harasztiõs perception:  
òCensorship is no longer a matter of simple state invention. A new 

aesthetic culture has  emerged in which censors and artists alike are 
entangled in a mutual embrace. Nor is it as distasteful as traditional 

critics of censorship imagine. The state is able to domesticate the artist 
because the artist has already made the state his home.  

This b ook is about the aesthetics of censorship, the symbolic 
relationship between artists and the modern socialist state. It examines 
the effort by the state to control the culture over which it presides and 
probes the complicity of artists and writers consigne d to collaborate 
with the guardians that govern the society in which they live and work. 
I was born into this new culture, and I live in a country where, for 
many years now, practically nothing has threatened the hegemony of 
state control. I consider Hunga ry, among all of the socialist countries, 
to have played the role of precursor, pointing the way toward a higher, 
more mature stage of what Victor Serge once called the òRegime of 

Directed Thoughtó. Hungaryõs worldwide reputation as one of the most 
moderat e and open of all socialist countries, makes it a model, for it is 
both typical and more evolved than the others.  

This book is intended to be neither a sad collection of anecdotes of 
the censored nor an academic analysis of an evil system of 
surveillance. These two approaches, which tend to be favoured by 
specialists on Eastern Europe, succeed only in evading the more 
important questions. Who makes this culture? Why? How? Why is it so 
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durable? Is the presence of overt or covert terror a sufficient reason fo r 
its survival? Is freedom really necessary for art to flourish?ó7 

Even these guest ions could well reflect to  the fact that Haraszti, 

often with much irony and sarcasm used in his pamphlet willingly took 
the role of the advocate diaboli . However, his hist orical remarks on 
freedom of thought and freedom of art seem to be more essential and 
worthy of consideration:  
òOnly since the middle of the last century has art be seen as 

synonymous with anti -authoritarianism. Only then did art become the 
recognized symb ol of the protest of the individual consciousness, 
questioning the order of the world. That artistic autonomy could be an 
end in itself was part of the promise of bourgeois civilization. But the 
period in which this promise was made spans only a fraction o f the 

history of art. We have only to recall the art of the ancient Egyptians 
and Greeks to realise that art without anti -authoritarianism is 
possible. Does it make sense to complain of a lack of freedom in the art 
of medieval Christendom? [é] Thus, art itself is perhaps eternal, but 
this kind of good news is solace only for those who are waiting to make 
contact with beings from outer space. Before we demand aesthetic 
neutrality from those states that employ their artists ñtheir respected 
employeesñwe should  try to imagine what it is like not even to be 
understood: to be viewed in the way the future views the pastó8.  

In his Velvet Prison  Haraszti returns again and again to his core 
problem how successful and durable a òRegime of Directed Thoughtó 
could be in  the past and the future. Here are some of his conclusions 
from the final chapter òThe Space between the Linesó: 

òObservers might well imagine that here is the long-awaited proof 
that art is an adversary of the establishment, even in its period of 
abject s ervility. What else would one find between the lines other than 
restrained protests, signs of cautious independence? The fact that one 
can read protest between the lines is, it is said, a concession of 
censorship that will all but defeat it. Directed art w as effective only as 
long as it was able to force art to remain a mere echo of ideology. In 
this view, state cultureõs decay becomes unstoppable the moment that 
the art achieves the freedom of diverse interpretation ñeven if only 
between the lines. Cultures  that speak in forked tongues cannot long 
endure. Aware of the failure of classical censorship, these observers 
regard expressions of autonomy, however feeble, as cause for optimism.  

But I think that perhaps memory is short. Sinologists particularly 
relish  the discovery of irony, satire, and irreverence in the poetry of 
millennia of empire which had seemed initially to have nothing but 
praise for the emperor. In the Middle Ages, too, did not heretics 
reinterpret accepted dogmas, and were they not condemned,  until their 
views were later accepted? Surely I have no reason to consider 
totalitarian socialismõs double talk any more destructive or short-lived 
than that of its predecessors.  
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Communication between the lines already dominates our directed 
culture. This  technique is not the speciality of the artist only. 
Bureaucrats, too, speak between the lines: they, too, apply self -

censorship. Even the most loyal subject must wear bifocals to read 
between the lines: this is in fact the only way to decipher the real 
st ructure of our culture. Real communication takes place only between 
the lines. And it is public life itself that is the space between the linesó9. 

ut what fun could such a perverted communication offer those who 
take part in it? Haraszti finally gives a ma sterly answer to this with 
both empathy and irony:  
òThe reader must not think that we detest the perversity of this 

hidden public life and that we participate in it because we are forced to. 
On the contrary, the technique of the writing between the lines i s, for 

us, identical with artistic techniques. It is a part of our skill and a test 
of our professionalism. Even the prestige accorded to us by officialdom 
is partly predicated on our talent for talking between the lines. What is 
unsaid is at least as impo rtant as (and often more important than) 
what is saidó10 . 

If the saying sua fata libelli  stands true, it is even more relevant to 
Harasztiõs pamphlet. The book has had a rather adventurous reception 
both in Hungary and worldwide until recently. The author, as was 
mentioned, started to write it as early as the mid 1970õs, managed to 
complete the manuscript by August 1980 ñjust one day before the 
victory of the Polish Solidarity movement ñ, and it was first published 
as a stencilled samizdat brochure in Budapest  in 1981, not much 
before the Polish marshal law was introduced. Another Hungarian 
samizdat version in a book form was published in 1985 11 , and French, 
German, and English translations came out in print 12  during the 

1980s.  
No doubt, Harasztiõs pamphlet was much influenced by the theory 

Gyºrgy Konr§d and Iv§n Szel®nyi offered in Intellectuals on the Road to 
Class Power , a book originally published in samizdat 13  too. Since 
communism or state socialism was officially declared as a system 
basedñat least in theory ñon the unquestionable Marxist doctrines, all 
its opponents felt themselves challenged to express their critical views 
on a nevertheless structured theoretical basis .14.As Gyºrgy Konrad 
comments in his forward written to the English version of Harasztiõs 
book: òPreviously, in a book entitled Intellectuals on the Road to Class 
Power, written with Ivan Szel®nyi, I tried to examine how the 
intelligentsia was becoming a separate class in state socialism. The 
theory that in state socialism censorship is an inhere nt part, a 
constitutional and constructive element of literature, gradually 
expropriated by the elite in power, was a fact inspired by the mood of 
the mid -1970s. We came to the realization that communism is a 
system whose power is sustained not by the pol ice aloneó15 . 
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Harasztiõs pamphlet, soon after it was first published, managed to 
provoke some critical reflections among Hungarian writers and 
intellectuals. Two of them: poet and philosopher Gyºrgy Petri and 

literary historian G§bor Klaniczay published their critical comments in 
Besz®lŜ, the most influential Hungarian samizdat periodical. Petri in 
his article 16  radically rejected Harasztiõs concept and his description of 
a ònew civilizationó based on mutual self-restriction of both the sublet 
and the rulers. He categorically denied , that censorship of any kind did 
ever have any inspiriting impact on culture, nor was he ready to 
accept, that writers and intellectuals could ever benefit from or 
creatively contribute to such a compromise. On the contrary, he 
witnessed more and more pro mising strives for intellectual autonomy 
on the basis of re -establishing some moral principals and professional 

quality standards of intellectual life, meanwhile the censorial practice 
of state socialism had lost any authentic ideological principals, and 
displayed nothing but the real repressive nature of a police state.  

Klaniczay in his article 17  reflected both on Harasztisõs and Petriõs 
arguments. First of all he stated that òHaraszti and Petri did not seem 
to talk about the same thingó, and both tended to neglect the real 
nature of culture. However, he readily admitted òthe positive function of 
Harasztiõs satiric-pessimistic overstatementsó, in as much they could 
successfully inspire critical thinking and provoke some counter 
arguments. As Klaniczay noted , Harasztiõs bad luck is that his 
pamphlet came out too late, and in the meantime much of his vision 
became obsolete about the flourishing ònew civilizationó of post-
Stalinist consensus on self -censorship. òToday I would rather agree 
with Petriõs views, than Harasztiõs visionó. However, as Klaniczay 
added, òHarasztiõs book, to my knowledge, is the first overall effort to 

describe the new type of constraints and their potential output on the 
socialist culture as a system  ð and that deserves more than just an  
angry refusal. (é) Petri should not have criticised Haraszti for the 
poetic overstatement of òa new civilizationó, but rather should have 
pointed out, that the system, the author suggested, is a very static 
one.ó Culture in a broader sense is the daily practice of a society, that 
can neither be directed by cynical, counter -selective bureaucrats, nor 
can it be only based on the heroic resistance of some radical 
intellectuals, and that is exactly what makes Klaniczay not too 
optimistic for the future.  

Debates on censorship during the 1980õs, apart from frequent 
samizdat publications, most strikingly became public in the general 
assemblies of the Hungarian Writersõ Association and the sessions of 
the European Cultural Forum held in Budapest in late 1985. Both  
meetings offered excellent occasions to draw the attention of a wider 
home and international public to the ongoing censorial conflicts, and to 
launch an open debate on not just the actual complaints but also on 
some general principals to be set.  
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The Euro pean Cultural Forum of Budapest, 1985  
Ten years after the Helsinki Agreement had been signed by all 

European states (except Albania) as well as Canada and the USA it was 
Hungaryõs turn to hostñfor the first time a Soviet Bloc country ñthe 
European Cultural Forum in Budapest from October 15 till November 
29 1985. The event followed the review conferences held in Belgrade 
and Madrid, themselves designed to monitor compliance with the 
Helsinki commitments. The theme of the Budapest fete was freedom in 
culture a nd art, which formed the third òbasketó of the Helsinki 
Accords. The conference promised to be an interesting one, in view of 
the fact that the ñopen or disguised ñcensorship practised in the 
Communist countries was contrary to the principles of the Helsinki  

Accords, thus offering an easy target for the Western delegations.  
For the official Forum altogether some 850 participants were 

accredited to Budapest, the city that was in fact kept occupied for six 
weeks by a legion of diplomats and experts. The Soviet  delegation 
consisted of 90 members, the Czechoslovak 74, the West -German 72, 
the Polish 54, the American 52, and the Romanian only 7. Delegations 
of the Soviet Bloc countries were led by ministers ñwith the only 
exception of the Romanian , ð meanwhile the W estern ones were led by 
either ex -ministers or ambassadors. According to a silent agreement, 
no East -European emigrants were selected into the Western 
delegations.  

Hosts and guests, official and unofficial groups had long prepared 
for the event expected to  have a high publicity. Dissidents and human 
right activists, agents and secret cops, party burocrats and journalists 
were all alike ready to do their best. Even some artists were busy to get 
prepared for the Forum , like  those of the Inconnu Group, Budapes tðð
some young talents with much invention and daring political messages  

ð who printed large numbers of stickers depicting Mona Lisa in a 
Hungarian police uniform, that could be seen all over in the city during 
the conference: on buses and trams, public tel ephones and shop 
windows, suggesting a bizarre but rather realistic image of Hungary as 
a òcharming police stateó. A samizdat poster was also printed with the 
same design of òConstable Giocondaó added by the slogans: óCulture 
without Police! ððArt without C ensorship!ó Few people knew, that its 
young designer, P®ter Bokros, had been forcibly taken to the army right 

before the Forum started, and spent those days in ósplendid isolationó 
in a military jail.  

For the official launch of the conference a memorandum was 
addressed by the Hungarian opposition to the participants of the 
European Cultural Forum of Budapest. 18  It was, as these few lines may 
prove, formulated in the spirit of radical refusal of all anti -democratic 
control on culture and publicity:  
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òFreedom of the Press!  
The goverment solemnly states, that there is no censorship in our 

country. Those who say that, consiously state something utterly false. 

True, there is no censorial office as such with state employees called as 
censor. However, an efficient c ensorship can be equally managed by a 
ban on some books or confiscation of printed materials, by forcing 
silence upon writers and artrists, displacing lectors and editors of 
periodicals as well as frequent police harassment, such as home 
searches and fines  to intimidate samizdat -publishers. The 
unquestionable state monopoly and one -party control of the press, 
book publishing, film production, radio and television broadcasts are 
nevertheless efficient means of censorship.  

In Hungary there is no freedom of th e press. Public information is 

manipulated by a secret censorship which has never been legally 
defined.ó 

 
The six page memorandum signed by 22 Hungarian dissident 

writers, artists, and scholars 19  goes on, listing some main demands in 
9 points. These include  new press laws to guarantee full freedom to the 
press with two limits only: not to propagate violence or war, and not to 
generate hatred against other ethnic groups and nations. The list of 
demands also include the break of state monopoly in all fields of  public 
information service (by newly launched independent dailies, weeklies 
and periodicals as well as private film and video studios); to break the 
state monopoly of printing and publishing books, to stop the regular 
police control above all printing, xe rox and even typing (!) machines; to 
put an end to political censorship on literary and scientific works; to 
stop official harrassment and forced exile of the non -conformist 
authors and artists; to stop confiscating books, newspapers and 
manuscripts from H ungarian citizens returning from the West; to make 

free access to all materials of the òclosed sectionsó of public libraries 
and public collections; and finally to make possible public distribution 
of foreign newspapers; periodicals and books, with no poli tical 
restrictions at all.  

It is quite obvious, that this radical program fitted well the strategy 
of the Hungarian democratic oppostion of the 1980s , demanding 
authorities to respect human rights in general, and political liberties in 
particular accordin g to the existing standards of western democracies. 

These demands could have been hardly denied or debated openly by 
the Hungarian government (or the ruling party) either, which had 
previously signed several international agreements in accordance with 
such  principles, the most important one in Helsinki in 1975. Especially 
not in the year of 1985, when the new reform leader of the Kremlin, 
Michail Gorbachev launched his campaigns for óglassnostó and 
òperestroikaóñtransparency and restructuring the Soviet sys tem. In 
practice, however, the party leaders and the authorities instructed by 
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them were not at all ready to make any serious concessions, and rather 
considered the European Cultural Forum of Budapest as a light 
intermezzo, which should only support the of ficially suggested image of 

Hungary as òthe most liberal country in the Eastó, or òthe happiest 
barrack in the Soviet blocó. This illusion, however, was sensitively 
spoiled by the òAlternative Forumó organised jointly by some western 
intellectuals, diploma ts and Hungarian dissidents.  

There has been published a book recently on the story of the 
Hungarian Helsinki Committee 20 , a well -writen monograph publishing 
a good number of first rate archive documents too. Its author, Andras 
Mink, comments the missed chan ce of the official debates as follows:  

 
òThe Western delegations could not be blamed entirely for the 

Forumõs failure to use the opportunity for fiery debates and fervent 
criticism of Communism. The agenda of the conference practically 
smothered all hopes  for any debate. The Eastern Bloc delegations 
insisted on the extremely detailed agenda they had set. In this way, 
only the selected delegates could take the floor; they were allowed to 
speak only on the subject they had previously indicated; and there 
were no informal discussions afterwards. (é) 

In any case, even the Western delegations failed to make a united 
stand. Most of the delegates gave speeches on their own specialized 
subject, keeping politics down to a minimum. The occasional criticism 
came from a few upright but isolated speakers. Sometimes their 
speeches made a big splash, but the above -mentioned procedural rules 
prevented them from exerting a strong impact on the conference.ó 

In an article published in samizdat Besz®lŜ, the editor, Mikl·s 
Haras zti, bitterly blamed the hypocritical spirit of the official Helsinki 

Forum:  

 
òWhat, if anything, has happened? 
(...) Once done, it can never be undone: totalitarian and democratic 

countries have come together to hold a discussion about the future of 
cult ure. The other thing that will linger on forever in our minds is the 
manner in which the meeting was organized: this manner, the 
technique of under -the -table diplomacy, had previously been used for 
cultural purposes only in Communist countries. And then we  have said 
nothing about this brand new concept of culture, which was in fact 

born not in Budapest but in Helsinki. If there is any truth in what the 
young Luk§cs has said, then culture can be defined as the cultivation 
of the desire felt for our own perfe ction. Here in Budapest, the states 
made a huge leap towards a certain perfection, which is quite real ñand 
did so by the mere existence of the Forum: I am talking about the 
shared official culture of Yalta ñEurope. My personal choice for the 
name of this ne w culture is the Helsinki Kitsch, and I happened to 
know that ñas a desire felt for itself ñit lives on and exerts an 
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influence, even though for the time being it declines to issue a Final 
Act. (é) 

The common ground is obvious: the preference of inter -state 

relations. The Communist countries are all in favor of expanding the 
cultural relations on the strict conditions that this would not impair 
their control over culture. As long as they do not feel threatened by 
this, they are willing to undertake even those  commitments that are 
irreconcilable with their ideology both in principle and in practice. (é) 

No matter how highly we esteem the prominent figures of Western 
culture, who came to Budapest, the fact remains: only persons selected 
by the states could be in cluded in the delegations according to the 
rules. Previously only the Eastern European establishment disregarded 
the cultural field independent from the states; now the entire cultural 

establishment effectively did the same, when it òacknowledgedó the 
Hungariansõ excuses for not allowing the independent symposium to be 
held in a public location, which they, as the hosts, were under 
obligation to doó21 . 

Indeed, the events, that took place in the field of international 
politics during the ten years since Helsi nki, gave very little cause for 
satisfaction, which was faithfully illustrated by the òlack of progressó at 
the Budapest Forum. Still, the Cultural Forum of Budapest became a 
significant stage in the Helsinki process, not so much on account of the 
official  events but in consequence of the initiative launched by the 
International Helsinki Federation. The Federation wanted to hold a 
parallel event during the first three days of the official Forum. This 
came to be known as the alternative or counter -forum.  

 

Th e challenge of the Alternative Forum  
The Hungarian security police was well aware of the preparations 

many months prior to the planned event. In the last moment therefore 

it secretly instructed the managment of the Hotel Intercontinental to 
refuse to rende r the reserved banquet room, thus the Helsinki 
Federation was denied of the chance to hold a public meeting. However, 
thanks to the Hungarian opposition, the meeting could still take place: 
on October 15 the participants gathered at poet Istv§n Eºrsiõs flat, 
while on October 16 and 17 they met at film director Andr§s Jelesõs 
appartment. In this way the event became a private affair, which the 
state security agency was unable to prevent, although it tried to 

monitor it by all means from the beginning till th e end of the third 
day. 22  

As a young writer and editor that time, I have also some memories 
about the unique atmosphere of this semi -conspirative, semi -public 
meeting in the apartment of the well known poet and intransigent õ56-
er Istv§n Eºrsi nearby the Elisabeth Bridge. In fact, óWest met Eastó 
freely but rather astonished in this temporary asylum of an otherwise 
large downtown flat jam -full with fairly informally dressed local 
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intellectuals, students, some well -known writers and human rights 
activists fro m óthe free worldó and friendly face western diplomatsñ
altogether somewhat more than a hundred people. Sitting on the floor, 

seated on chairs or standing behind them, the audience listened 
carefully to the speakers who spoke mostly in English, and sometime s 
German, French or Hungarian. The lectures touched on the question of 
writersõ integrity, the role of writers in society, and the future of 
European culture. The most important and most sensitive issue, 
however, was that of censorship, a topic hardly ment ioned at the 
official forum.  

The counter -forum was attended, among others, by Susan Sontag, 
Per Wastberg, Danilo Kis, Hans Magnus Enzensberger, Timothy Garton 
Ash, Amos Oz, Pavel Kohut, and Jiri Grusa, as well as by a number of 

Hungarian writers such as Gy ºrgy Konr§d, S§ndor Cso·ri, Gyºrgy 
Bence, Mikl·s M®szºly, and Mikl·s Tam§s G§sp§r. The Helsinki 
Federation was represented by Gerald Nagler, Jeri Laber, Aryeh Neier 
and Karl von Schwarzenberg, who had just recently been elected 
President of the IHF. Three television channels, several radio stations ñ
including BBC, Voice of America, Deutsche Welle, Radio Free Europe ñ
and countless correspondents from the Western media took part in the 
symposium, producing reports and making interviews with the 
participants.  

Gyºrgy Konr§d, in those years an òunpersonó in his own country, 
but possibly the best known Hungarian writer abroad, had writen a 
lengthy essay, which was first published in samizdat 23 , and then was 
read out by the author himself as an opening speech to the 
participants of the Alternative Cultural Forum in Budapest. Even its 
title sounds rather polemic with a scent of irony: To Reform 

Censorship? (A cenz¼ra reformja?). Konr§d in fact provides here a 
profound analysis from all aspects of the problem: historical ly, 
politically, psychologically, and often concludes in highly original 
statements. Some short extracts are worth to quote in here:  

 
(Psychological remarks)  
òYou may feel that you have somehow outfit him, but in fact the 

censor has moved deep into your mi nd. Even the one must feel the 
power of censorship, who acts against it, knowing well that he entered 
a forbidden zone, which gives a kind of crimino -moralistic character to 

all that he writes ña strange feeling, that may capture a teenagers 
fantasy for a w hile, but it has no relevancy at all from the distance of 
brinking stars.ó 

(Western and Eastern modells compared)  
òEven in liberal democracies we may find censorships, but there is 

no such thing like one single Censorship. Since there is no one -center 
power, there is no one -center censorship either. One -party system 
requires one -center censorship, which may in certain fields get lose or 
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eroded, yet it maintains the monopol right to have an overall control 
above the culture.ó 

(Some historical aspects)  

òFrom Voltaire to Flaubert roughly a century was enough for the 
French writers to get rid off censorship. However, for the Eastern half 
of Europe even two centuries were not enough to reach this goal. 
Censors and customs officers in East Europe are not at all co mic 
figures as yet. Your smile will immediately frozen, once they pull out 
your personal notes from your suitcase, read them, and may confiscate 
them, if they feel like. These guys are armed legal rubbers with a high 
sense of duty.ó Item: òIn our country the alternative, independent or 
private publishing, we call recently òsamizdató is a very old and highly 
respectful tradition. In fact the live models of our bronze public statues: 

Sz®chenyi and Kossuth, T§ncsics and PetŜfi ð let me kindly offer them 
to the attention of our foreign friends  ð were masters of samizdat, and 
all challenged censors of their time. As their late follower, we are not 
crim inals either, but some active and autonomous persons, who would 
like to turn restrained communication of our society into a free and 
lively one again.ó 

(Demands and future plans)  
òOne of the most important, long-awaited step of a cultural reform 

would be t o make alternative book publishing legal.  
Let formal censorship be reintroduced, if they wish, and let there be 

court cases if the public prosecutor finds that the author or the 
publisher have broken the low seriously. However, it is strange to see, 
that t he protagonists of progressive reforms would like to reach the 
same level once existed in Hungarian book publishing during the 
1930õsñin a country which was far from being democratic. In the 
Horthy -era there was only a post festam  censorship and for the 

periodicals of less then ten issues a year there was no need for previous 
permission at all.ó 
As these few citations may well prove, Konr§dõs essay covered most 

of the hot issues of the onetime debates on censorship. Other speakers 
of the counter -forum expre ssed nevertheless characteristic ñalthough 
often controversal ñideas, as was reported in those days by the 
H²rmond·, a popular samizdat paper of Budapest:  
ò(é) Danilo Kis pointed out that self-censorship was even more 

harmful than the real thing, official ce nsorship, because in a 

schizophrenic way the former forced the author to assume the 
personality of another man, who may not even exist as a real person.  
Gyºrgy Konr§d emphasized the unacceptable nature of censorship. 

Censorship must be abolished, not refor med. In his comments about 
the written text, he referred to the writerõs dilemma: whether one 
should be loyal to the laws of the state or to the norms of literature. 
Talking about the limitations dictated by political òrealities,ó Istv§n 
Csurka also referr ed to censorship and self -censorship, when he 
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declared that while politics may have to deal with realities, culture 
must transcend them. Literature cannot accept them, and writers must 
attempt even the impossible. He quoted Epictetus: òOnly those deserve 

freedom, who are prepared to die for it.ó 
The other main topic of the symposium was European unity and the 

European idea.  
According to Susan Sontag, Europeõs future lays in the creation of a 

multicultural and multinational Europe without separate states. B y 
contrast, Hans Magnus Enzensberger thought that the òEuropean ideaó 
could never be a guiding principle, nor could the European institutes 
and the bureaucratic organizations of political power be our ideals. He 
criticized the idea of the European Union, p ointing out that the 
Germans continued to regard themselves Germans, rather than 

Europeans.  
Istv§n Csurka painted a picture of Europe as a sick and onanistic 

society solely interested in money. The West can only produce goods, 
but not ideas. Still, Eastern  Europe was looking to the West for 
inspiration. People can only think in terms of realities (they are 
educated to do so), while the greatest monstrosities were carried out in 
the name of realities in the world. Taking issue with Csurka, Francois 
Bondy poi nted out in his brief and witty speech that it was by no 
means self -evident that new ideas were necessary. In any case, the 
ideas of democracy and human rights were born in the West, along 
with a number of new movements in art. Admittedly, Eastern Europe 
itself produced some new ideas, such as Communism, for exampleé 
In Gyºrgy Krass·õs words, there was no such thing as Europe at all; 

it was all history. There were many ways to divide Europe, but the 
main distinction separated it into two areas: one half was  occupied by 
the Russians and the other half was not  occupied by the Americans. In 

that context, the fact that Hungary was an occupied country of a 
crushed revolution would have deserved greater attention. (é) 

The position and the role of writers was the o ther topic that engaged 
the attention of the participants most.  

Per Wastberg made the point that literature was not about drawing 
some final and unshakeable conclusions, it was rather a testimony for 
pluralism. Writers should not be expected to set variou s goals; they are 
to express dissatisfaction and desire. Alain Finkielstein talked about 
the writersõ betrayal. Amos Oz also referred to the responsibility of 

writers, when he pointed out that tyranny, oppression, moral 
predicament and mass murder had alwa ys and everywhere started with 
the contamination of language. The writerõs task is to name everything 
by its name. Every time that war was described as peace, oppression 
and persecution as safety, and murder as liberation, it invariably 
turned out that tyr anny had put shackles on the language. (é) 

Jiri Grusa spoke about those emigrant intellectuals from Eastern 
Europe, who used to be òprophetsó in their home country and now were 
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considered ex -prophets both in the West and in the East. In fact, even 
back in their home country they only projected their own personality , 
rather than their fine ideals ó24 . 

In the Western press, the publicity given to the alternative forum 
significantly exceeded the press coverage of the official forum. The great 
Western dailies, we eklies and magazines, including the Austrian Profil , 
the German Die Welt , Die Weltwoche and Die Presse , the prestigious 
Swiss Neue Z¿rcher Zeitung, the French Liberation , and the Italian La 
Reppublica , published detailed coverage of the counter -forum. An e ssay 
by Danilo Kis was published in the New York Times Book Review . 
Garton Ash sent a report to Spectator  and wrote a longer study for New 
York Review of Books. In the latter piece, which was entitled òThe 
Hungarian lesson,ó he revealed that although censorship in Hungary 

may have seemed liberal from a distance, in reality it was characterized 
by chaos and unpredictability. It was impossible to tell what exactly the 
authorities would consider a breech of the rules, and how far their 

patience would extend. T o give an example, in response to Soviet 
protests, he mentioned that copies of a B®la Kun monograph25 , written 
by an associate of the Party History Institute, had recently been 
removed from the shops and destroyed. 26   
In his book already referred, Andr§s Mink concludes: òThe 

alternative forum passed no resolutions; it issued no final communiqu® 
and presented no official position on the issues debated. But it was not 
meant to do, either. All things considered, the forum accomplished its 
mission. One of its goa ls was to enable the writers, artists and 
dissidents from both the East and the West to meet and to get to know 
each other. Another obvious goal was to give Western publicity to 
censorship and the position of dissidents inside the Communist 
countries. The third goal of the counter -forum was either to enforce a 
right acknowledged in the Helsinki Accords ñthe right of groups of 
citizens to meet ñor to inform the world about the authoritiesõ denial of 
this right. The counter -forum was able to meet all these 
expectations.ó27  

However, many dissidents in Budapest ñand no doubt even more in 
Warsaw, Prague, Moscow and Bucharest ñfelt rather disappointed 
about the outcome of the official Helsinki Forum, since they would 
have expected òloud solidarity instead of silent diplomacyó from the 
West. As was citated, Haraszti in his article radically refused the whole 

policy of òthe Helsinki Kitschó, which in his perception only helped to 
maintain the cynical status quo policy of the òYalta orderó. However, 
the Soviet human right activist, Sergej Kovaljev felt quite differently 
when said: òThe big red shark has already swallowed the hook in 
Helsinki. Now it is up to the West, when to pull the string tighter.ó This 

latter belief seemed to be justified by the fact, that the first Rea gen-
Gorbachev summit was held at the same time in Geneva, which soon 
proved to be the first decisive step to the rapid dissolution of the Soviet 
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system. However, the average East -European citizens could hardly feel 
anything of it. Just the opposite: during  the next months it seemed, as 
if Hungarian authorities wanted to take revenge for their previous 

indulgence forced upon them by the massive presence of diplomats 
from the West. The democratic opposition was still to suffer a long 
series of harassments: ho use searches, fines, arrests, which all 
concluded in the brutal police attack on peaceful demonstrators, the 
ill -famed òBattle of Chain Bridgeó on March 15 1986ñin fact the 
national memorial day, when free press was first achieved by some 
young poets and s tudents of Budapest as a glorious ouverture  of the 
1848 revolution.  

 

Devoted documenters of „delphinology‟ 
A sophisticated mechanism of state control also restricted free 

research and open debates especially in the field of humanities and 
social sciences.  This was intended to be counterbalanced somehow by 
private flat seminars (as popularly called òflying universityó) dedicated 
to some hot issues of the past and present. Even at that time there 
were some passionate òdocumentersó of censorial abuses and 
intellectual resistance. Historian Mikl·s Szab· e.g. gave an account28  
on the past decades of Hungarian academic institutes, in which he also 
underlined the importance of the fact, that a relative autonomy here or 
there could be successfully preserved due to t he hidden ongoing effect 
of the 1956 revolution. (Released from prison in the early 1960s, many 
of the ex -faculty, who had been engaged in the revolutionary events, 
managed to find asylum in some less controlled academic research 
institutes.) Another dissi dent, philosopher Gyºrgy Bence gave an 
analysis of the communist partyõs ideological campaigns intended to 

restrain free research and open scientific debates 29 . Literary editor 
Ferenc KŜszeg in his detailed study30  written in 1985 concludes to the 
statement, that òcensorship today strikes social scientific publications 
much more, than belletristic ones, and controls abstract ideas more 
strictly, than empiric fact  findings.ó Although the opposite could be 
equally true in some cases (see the banned documentary films or 
unpublished findings of researches on poverty, corruption, or 
discrimination against the gypsies, etc.), KŜszeg provides an interesting 
comparison he re: òThe findings of a sociographical study, according to 
which drinking -water is infectious in a good number of villages, and 

the authorities do not seem to bother about it, are able more likely to 
shake the trust of the average readers ð in fact all norm al human 
beings ð in the blissful prophecy of Marxism -Leninism, than the simple 
statement, that theses of Engels on òdialectics of natureó are either 
banal, or with no sense at all. Yet the former study can be published, 
and the later cannot, since censors hip above philosophical publications 
are still guarding and protecting the Doctrine, that nobody takes 
seriously any longer.ó  
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Censorial control right from the Communist take over of 1948 was 
also extended to the literary and intellectual heritage of the c ountry. 
Sometimes just a few words or names were changed, lines were omitted 

for òideologicaló reasons, in other cases complete novels, stories, 
memoirs or poems were left out from ăthe collected worksó of the 19th 
and 20th century national classics. This shameful ongoing practice of 
the Stalinist censorship challenged many independent -minded authors 
and editors to make systematic documentation of those òphilological 
abusesó and to make them public either in legal or samizdat papers, in 
regular or òflyingó seminars. The most dedicated defenders of 
Hungarian classics fallen victims of posthumus  censorship, were 
M§ty§s Domokos, L§szl· Szºr®nyi, P®ter Balassa, ćkos Szil§gyi and 
Ferenc KŜszeg. As a result by the early 1980s to protect the oeuvres of 

national classics from the hands of the communist censors became a 
kind of intellectual fashion, und er the ironic term of òdelphinologyó. 
This pseudo -scientific word, a witty invention of L§szl· Szºr®nyi, a that 
time young literary historian, reflected to the late medieval practice of 
the French Jesuites, who systematically censored the works of antique 
authors for the use of the Dauphin, the young heir to the throne ð ăad 
usu Delphinió. As Szºr®nyi concludes in a sarcastic statement: òThus 
all readers in the communist countries willing or nilling became French 
heirs to the throne!ó 

Occasional scandals of  state -controlled culture strikingly became 
public, when some issues of literary or cultural periodicals were 
confiscated, and their disobedient editors were suddenly replaced. 
Founding editor of samizdat Besz®lŜ, S§ndor Szil§gyi analysed a 

number of such cases from 1960õs to early 1980õs in his article31  by 
describing censorial conflicts of such distinguished monthlies, like 
Mozg· Vil§g, Filmkult¼ra, Kort§rs, Forr§s, and Tiszat§j. The controlling 
mechanism of papers and periodicals were over -insured and hig hly 
bureaucratic. Apart from the òowneró (in most cases a local branch of 
the Party or a state organisation) the National Information Office 
(T§j®koztat§si Hivatal) and a special department of the Central 
Committee was also in charge to avoid political òdisfunctionsó, yet time 
by time they could not prevent them.  

These cases were also raised and passionately debated at the 
general assemblies of Hungarian Writers Association during the 1980s 
as one of the main issues of òcollective complaintsó of all authors. 

Small wonder, since such periodicals traditionally had a high 
reputation as well as a special mission in forming intellectual and 
public life of the country, besides the one and only literary weekly ever 
since 1957 the £let ®s Irodalom (Life and Literatu re), mostly read for its 
critical debates, daring reports and interviews. The loudest of all these 
scandals was no doubt the replacement of the young and radical 
editorial staff of the Mozg· Vil§g (Moving Word ) in 1983. By that time it 
was an open secret t hat this highly popular periodical had been taken 
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over by a new generation of authors and editors and engaged in a 
permanent conflict with some party apparatchiks and censorial bodies. 
The stubborn editors, who felt, with an ironic Marxist revolutionary 

self -definition, they òcould lose nothing but their chainsó finally decided 
to refuse all informal instructions from above, and turned for support 
openly to the public. As a challenging precedent they also insisted on 
receiving a detailed list of all banned authors and works from the 
censorial bodies, a demand that made them even more infuriated. In 
order to save the periodical and its editors a large and semi -
spontaneous solidarity campaign was launched. Protest letters were 
sent, public debates were held an d demonstrations organised at 
Budapest universities ñall in vain, the editorial staff finally had to 
leave. Anyway, it provided a promising precedent, that public protest 

could gain massive support, as a sign that state censorship would not 
last too long. 32   

 

The last Communist press laws  
When Ferenc De§k, the great 19th century liberal politician, the 

spiritus rector of the Austrian -Hungarian Compromise of 1867 was 
asked what the new press laws should include, he would allegedly 
answer: òTwo words onlyñNever lie!ó 

Indeed, the last Communist press laws of 1986 included a few 
hundred times more words in their lengthy paragraphs, which in itself 
provide a good reason to suspect about their real intentions. In fact, 
the act came into force in April 1986 (few mont hs after the Budapest 
Cultural Forum had finished) for the first read seems to be a strange 
mixture of liberal principles and prolonged censorial safeguards 
inspired by both the democratic critiques from the West and 

Gorbachevõs new campaign for õtransparencyõ. A close reading of the 
text however may help to see which of these held greater impact on the 
Hungarian Act 2. 1986.  
The preamble solemnly declares that òThe Constitution of the 

Hungarian Peopleõs Republic guarantees freedom of press. All citizens 
have the right to publish their ideas and their artistic works by the 
press, unless these do not trespass the constitutional order of 
Hungarian Peopleõs Republic. To insure fully this fundamental right the 
Hungarian Parliament hereby creates an act as follo wséó 

In fact, the first novelty was that it was a proper act brought by the 

Parliament as opposed to its antecedents: the government decrees of 
1959 and 1975 were simply issued to regulate and control the press. 
This was well in line with the general tende ncy of the late Communist 
rule to reinforce the traditional legislative role of the Parliament, which 
on the other hand, was demonstratively loyal to the one -party regime 
and far from being democratically elected.  

There were some other new and positive ele ments too in the Act 2. 
1986. It also declared that òPublic information may not break human 
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rights, justify crimes committed against mankind, incite to war or 
generate hatred against other peoples, as it may not support 
chauvinism and negative discriminati on either on ethnic, national or 

religious, and sexual ground. (Ä 3, point 2.) The section of òDuties of 
public information serviceó also includes some general statements, 
which envisaged a more democratic control on publicity. òThe state 
authorities, busi ness companies, social and political organisations are 
supposed to help the authentic, accurate and fast public information 
service (é) by providing the press with all the necessary data and 
enquiries.ó (Ä 4, point 1.) Item: òThe press may report onñeven w ithout 
the consent of the relevant bodies ñany public sessions of the state 
authorities, business companies, social and political organisations as 
well as their special committees and the public court cases.ó (Ä 5.) 

There are a number of progressive element s too among the 
òJournalistsõ rights and dutiesó (Ä 11, points 1 -4.), and at least a 
promise for the near future, that local radio and television channels 
could also be launched legally. (Ä 9, point 3.)  
One may rightfully ask: òWhy thenñat least ñthree mor e years of 

ardent fights for free publicity were needed?ó Again close reading of the 
Act may help to answer this question, since òdevil always hides in 
detailsóña deep knowledge, that Communist censors and other òtext-
workersó never neglected. First of all the monopole right of the state (in 
fact the Party) to have direct control above the three radio and two 
television channels of the country was not the least changed by the 
new press laws, neither the monopoly right of controlling the one and 
only Hungari an News Agency (MTI). Furthermore, according to Ä 12 all 
òpress productsó could be produced and published, all periodicals and 
local studios could be launched after previous permission had been 
given by the relevant authorities (the Ministry of Culture, th e 
Informational Office, local state bodies, etc), which might refuse to do 

so by a number of excuse the Act readily offered them. In the long -
established corporative spirit of state socialism private persons were 
not allowed at all to launch a newspaper or  periodical, only state 
bodies, state companies, and registered organisations. (Ä 7, point 1.) 
The heads of publishers, editorial staffs, and the printing houses were 
obliged by strict regulations to provide full documentation on a 
permanent basis for the authorities, and the public attorney, the police, 
and the court was given extensive rights to withdraw a permission, to 

ban, and con fiscate òpress productsó. (Ä 14 ð 17.) However, the most 
powerful censorial safeguards ñin fact a legion of tiny little devil sñ 
were hidden among the details of the enacting clauses issued by the 
government (12/1986). According to these the new Act came into force 
by half a year later, only so that the state apparatus at all levels could 
get prepared for the dazzling new age of freedom of the press.  

There were no public debates on the press laws and they went 
through the smooth machinery of the Communist Parliament without a 
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counter vote. It was a typical òreform from aboveó, a late and 
ambivalent effort to make censorial control  more òstreamlineó, which 
was soon superseded by the drive of radical changes.  

 

Rebels in the Hungarian Writers‟ Association  
Among the number of scandalous conflicts the debates of two 

General Assemblies of the Hungarian Writersõ Association emerge with 
a special importance: the one was held in December 1981, and the 
other one in late 1986  ð thirty years after the 1956 revolution. 
However, these legendary episodes of rebelling writers of the 1980s still 
remained in many details òpublic mysteriesó due to the onetime 
censorship and the fact, that most of the primary documents have 
since vanished. 33  Had these hot debates not been published in those 

days in samizdat ( Besz®lŜ) or in tamizdat ( Gazette Litteraire Hongroise 
of Paris, and the Radio Free Europe ) hardly more than a few scattered 
pieces of memoirs would have been the only testimonies decades after.  

One of them is Farewell to the Writersõ Association by Gyºrgy 
Konr§d, which may bring back the sinister atmosphere of late 1981: 
òTwenty-five years passed [since the autumn of 1956], and I did not 

have much to do  with the Hungarian Writersõ Association, yet I also 
went to see its General Assembly held on the 12th and  13th December 
1981. On behalf of the Communist Party, or as it was commonly called 
in those days: õthe Powerõ, it was Gyºrgy Acz®l who gave a long speech, 
with a somewhat threatening tone, but in the break he seemed to 

neglect all the neutral and flatteri ng participants gathered around him, 
and came to the three of us, his main opponents at that time: S§ndor 
Cso·ri, Istv§n Eºrsi and me, to have some polemic chat. 

We received the news on that very day, that marshal law had  been 
introduced in Poland. The dir ty job had been done in Hungary in 1956 
by the Soviet Army, was done in Poland by its own ônational armyõ 
under General Jaruzelskiõs command. We formed our close groups and 
the whole session of the General Assembly was dominated by the 
murmur of private di scussions. Some participants here or there 
gathered around small radio sets to listen to the Hungarian Broadcast 
of Radio Free Europe. In fact, the high rank party apparatchiks seemed 
to feel as unsafe as the writers themselves, who were not fond of tank 
noise and the early morning commandos sent out for arrestsó34 . 

In such circumstances, one may ask if there were any protests or 

real debates on the agenda of the General Assembly of 1981. In fact, on 
the 12th December, just a day before the Polish military c oup, there 
were some. It was Istv§n ( Eºrsi, who protested openly against the 
administrative means aimed to restrict writersõ freedom. He spoke 
about secretly circulated prohibition lists, of which nobody dares to 
take personal responsibility, and instead of this shameful practice he 
rather proposed to let legally defined, overt censorship be introduced. 
Many must have felt silent sympathy for those who were present, yet 
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the provoking proposal failed to gain support from other speakers. The 
only reaction wa s that of the editor -in -chief of £let ®s Irodalom (the one 

and only literary weekly), who shouted cynically that he was ready to 
blue -pencil Eºrsiõs writings any time, since he acquired a great 
experience in that job. Apart from this intermezzo the most ra dical 
signs of writersõ resistance were limited to some reform proposals 
aimed to change the Chart of the Association, and the electoral 
procedure of the Board somewhat more democratically. (In fact, many 
of the Partyõs candidates were outvoted and replaced by dissenters.) 
The second day, 13 December, was overshadowed by the fresh news 
from Poland, as was recalled by Konr§dõs memoirs. Although some 
anxious speakers warned their intransigent colleagues ònot to provoke 
the Power by their disobedience to the p oint of the tragic conflict of 

1956 or a military dictatorship, which would send them into prisonsó, 
no protest against the Polish military coup, and no solidarity with the 
Polish writers was declared by the Assembly. 35  

But here we cannot proceed without be ing reminded however briefly 
of the major role Hungarian writers played in 1956. As it is known, 
many of them took an active part in public events before, during, and 
after the revolution, and the Writersõ Association itself was the first and 
the last stro nghold of national democratic resistance. Up until Stalinõs 
death literature and public life was supposed to serve Communist 
propaganda under the direct control of the Party and the Hungarian 
division of the KGB. However, during the first government of Imr e Nagy 
a number of prominent writers and poets ñsuch as Tibor D®ry, Gyula 
Illy®s, LŜrinc Szab·, ćron Tam§si, and L§szl· N®methñbegan to 
publish their works again. The Writersõ Association step by step 
regained its autonomy, and along with the PetŜfi Kºr and  the Irodalmi 

Ējs§g became the most influential forum of public debates. During the 
òthirteen days that shook the Kremlinó writers expressed their full-
hearted support with the revolution in all means: they published poems 
and articles in the free press, t urned to the world public to aid 
Hungary, took part in a number of peaceful demonstrations, and kept 
live contact with revolutionary bodies, students and workers, freedom 
fighters and the founders of new parties, thus helping to shape a 
nationwide unity of  all democratic forces. Even well after the Soviet 
invasion of 4 November, writers remained demonstratively loyal to the 
revolution ñin the darkest days of terror and misery, in a half -ruined 

country. This high spirited patriotism and deep engagement to 
democratic ideas was felt in the last free assembly of the Writersõ 
Association held on 28 December 1956. Especially in its solemn 
declaration of òTrouble and Trustó, a text of the brilliant novelist, ćron 
Tam§si, which may read as a moral and political testament of a 
crushed revolution. 36  Two weeks later massive arrests started among 
writers as well and the Association was forcibly dissolved.  
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It took three years to break the silent resistance of the writers and 
to restart ñas part of K§d§rõs consolidationñthe òpacifiedó Association. 
But it also speaks for itself, that it took three decades for the writers to 

revolt again overtly and the Communist regime to confront them by 
force. This more than symbolic conflict happened in late 1986, exactly 
thirty years after  the Hungarian revolution at the General Assembly of 
Writersõ Association. In fact the minutes of the two days stormy debates 
were denied the right to be published by the Minister of Culture ñand 
later all vanished, just like the minutes of the 1981 Assembl y. Thus, 
one can only have some idea on what were the main issues on the 
agenda by reading the detailed onetime report of samizdat Besz®lŜ.37  

Out of more than 600 members of the Association this time 444 
writers were present, including the 70 members of the elected Board. 

Apart from the Minister of Culture and his deputies, two secretaries of 
the Central Committee of the Party attended  the meeting together with 
a number of powerful academics, heads of departments, publishing 
houses, editorial staff, and countless lower level literary apparatchiks 
(apparatchiks). On the other side a great variety of restless òirregularó 
troops gathered f or the long -awaited clash supported by a mighty 
crowd of lone heroes ready to join them, if needed.  

In fact it was rather a picturesque political battle than a decent 
discussion of distinguished men of letters. òWhat happened during the 
last five years can not happen againó ð Secretary of Central Committee, 
J§nos Berecz, K§d§rõs secret nominee as his successor, started his 
speech in a threatening tone. This was probably the first and the last 
statement, that all who were present could fully agree on ñthough w ith 
highly different implications. The speaker must have meant, that the 
Party would no longer tolerate disobedience, that the majority of the 

Board and other dissenters overtly oppose official measures, protest 
against censorial excesses, sign provoking p etitions, commemorate 
1956, and give interviews to òhostile channelsó e.g. the Radio Free 
Europe. Most of the writers however felt, that arbitrary control of 
politicians above them and the society was not to be prolonged 
endlessly. As the most popular spea kers: Mikl·s M®szºly, G§bor Albert, 
Istv§n Eºrsi, and Istv§n Csurka argued the ònation-wide consensusó 
was over, and the country was faced a deepening crisis. Thus, 
politicians accused writers of intervening in politics illegitimately ñand 
writers accused p oliticians of intervening in literary affairs not the least 

illegitimately. Both parties were ready to break, as was soon 
demonstrated by a number of events.  

As a final act of the second day, a new Board was elected with a 
striking dominance of the radical s and with hardly any Party members. 
In response, some two dozen of otherwise high -positioned members ñ
including B®la Kºpeczi, the Minister of Culture himselfñ
demonstratively left the Association and began to form their counter -
organisation. State finance o f the òold oneó was sensitively cut, and 
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rumours spread about its imminent dissolution. The counter -campaign 
was supported by ògassizdató (the government press), but exhausted in 
a few weeks, and, in the end,  less then 5 % of all members left only. It 

prov ed to be a further loss of prestige of the Communist cultural policy 
not without some comic elements of deeply offended high -rank 
apparatsiks (apparatchiks). After all, who could protect an almost 
omnipotent, but highly ungifted minister against himself?  

Краткая аннотация 
 
Бела Нове 
Общественное обсуждение цензуры и свободы слова в 

Венгрии в 80-е годы 
 
ȬɎɞɚɜ ɝɞɌɎɔɞ ɢɑɗɨɪ ɐɑɞɌɗɨəɚ ɜɌɝɝɘɚɞɜɑɞɨ ɚɍɥɑɝɞɎɑəəɧɕ 

ɐɔɝɖɟɜɝ ɚ ɢɑəɓɟɜɑ Ɏ Ȯɑəɏɜɔɔ Ɏ ɔɝɞɚɜɔɣɑɝɖɚɕ ɛɑɜɝɛɑɖɞɔɎɑ, ɍɚɗɑɑ 
ɛɚɐɜɚɍəɚ ɚɝɞɌəɌɎɗɔɎɌɫɝɨ əɌ əɌɔɍɚɗɑɑ ɚɝɞɜɧɡ ɛɟɍɗɔɣəɧɡ ɐɑɍɌɞɌɡ 
Ɏɚɝɨɘɔɐɑɝɫɞɧɡ ɏɚɐɚɎ ɛɜɚɤɗɚɏɚ ɎɑɖɌ. Ȯ ɩɛɚɡɟ ɛɚɓɐəɑɏɚ ɝɚɢɔɌɗɔɓɘɌ 
ɢɑəɓɟɜɌ ɍɧɗɌ ɚɐəɔɘ ɔɓ əɌɔɍɚɗɑɑ ɛɜɔəɢɔɛɔɌɗɨəɧɡ ɎɚɛɜɚɝɚɎ, 
ɛɜɚɎɚɢɔɜɚɎɌɎɤɔɡ ɒɌɜɖɔɑ ɝɛɚɜɧ ɔ ɚɍɝɟɒɐɑəɔɫ, Ɍ ɚɝɟɒɐɑəɔɑ 
ɢɑəɓɟɜɧ ð ɎɌɒəɑɕɤɑɕ ɣɌɝɞɨɪ ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɏɚ, ɛɚɗɔɞɔɣɑɝɖɚɏɚ ɔ 
əɜɌɎɝɞɎɑəəɚɏɚ əɌɝɗɑɐɔɫ Ɏɑəɏɑɜɝɖɚɏɚ ɐɑɘɚɖɜɌɞɔɣɑɝɖɚɏɚ ɐɎɔɒɑəɔɫ. 
Ȼɚɐɚɍəɧɑ ɒɑ ɚɍɥɑɝɞɎɑəəɧɑ ɐɑɍɌɞɧ, mutatis mutandi, ɡɌɜɌɖɞɑɜəɧ ɔ 
ɐɗɫ ɐɜɟɏɔɡ ɛɚɝɞ-ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɔɡ ɚɍɥɑɝɞɎ, ɞɌɖɔɡ ɖɌɖ ȼɚɝɝɔɫ, 
ȻɚɗɨɤɌ, Ƀɑɡɔɫ ɔ ɞ.ɛ., ɎɝɞɟɛɔɎɤɔɡ Ɏ əɌɣɌɗɑ 1990-ɧɡ ɏɚɐɚɎ əɌ 
əɑɗɑɏɖɔɕ ɛɟɞɨ çɐɑɘɚɖɜɌɞɔɓɌɢɔɔè. ȹɌɔɍɚɗɑɑ ɚɝɞɜɧɑ Ɍɝɛɑɖɞɧ ɎɚɛɜɚɝɌ 
ɢɑəɓɟɜɧ, ɎɛɑɜɎɧɑ ɛɜɚɓɎɟɣɌɎɤɔɑ ɝɚ ɝɞɜɌəɔɢ ɝɌɘɔɓɐɌɞɚɎɝɖɔɡ 
ɛɟɍɗɔɖɌɢɔɕ, ɝɚɡɜɌəɫɪɞ ɝɎɚɪ ɓɗɚɍɚɐəɑɎəɚɝɞɨ ɐɚ ɝɑɏɚɐəɫɤəɑɏɚ ɐəɫ, 
ɛɜɚɐɚɗɒɌɪɞ ɓɌəɔɘɌɞɨ ɚɍɥɑɝɞɎɑəəɚɑ ɎəɔɘɌəɔɑ ɛɚ ɝɑɏɚɐəɫɤəɔɕ 
ɐɑəɨ. ȰɚɝɞɌɞɚɣəɚ Ɏɝɛɚɘəɔɞɨ ɛɌɘɠɗɑɞ Ɏɑəɏɑɜɝɖɚɏɚ ɒɟɜəɌɗɔɝɞɌ ɔ 
ɐɔɝɝɔɐɑəɞɌ ȸɔɖɗɚɤɌ ɁɌɜɌɝɞɔ [Mikl·s Haraszti] çɉɝɞɑɞɔɖɌ ɂɑəɓɟɜɧè, 

ɎɛɑɜɎɧɑ əɌɛɑɣɌɞɌəəɚɏɚ Ɏ ɝɌɘɔɓɐɌɞɑ Ɏ 1981 ɏɚɐɟ. Ȯ ɝɎɚɑ Ɏɜɑɘɫ ɚə 
ɍɧɗ ɛɑɜɑɎɑɐɑə əɌ ɠɜɌəɢɟɓɝɖɔɕ, Ɍəɏɗɔɕɝɖɔɕ ɔ əɑɘɑɢɖɔɕ ɫɓɧɖɔ, əɚ 
ɚɍɜɑɗ əɚɎɚɑ ɓɎɟɣɌəɔɑ ɔ ɓəɌɣɔɘɚɝɞɨ ɏɚɜɌɓɐɚ ɛɚɓɒɑ, ɛɚɝɗɑ əɑɐɌɎəɑɏɚ 
ɛɑɜɑɎɚɐɌ əɌ ɖɔɞɌɕɝɖɔɕ ɔ ɛɚɝɗɑɐɟɪɥɑɕ ɛɟɍɗɔɖɌɢɔɔ Ɏ ȯɚəɖɚəɏɑ. 
ɉɞɚɞ ɛɑɜɑɎɚɐ ɛɚɫɎɔɗɝɫ ɞɌɖɒɑ Ɏ ɚɞɖɜɧɞɚɘ ɐɚɝɞɟɛɑ Ɏ ȴəɞɑɜəɑɞɑ, ɣɞɚ 
ɎɧɓɎɌɗɚ ɍɟɜəɧɕ ɔəɞɑɜɑɝ ɖ ɜɌɍɚɞɑ Ɂɚɜɞɔ ɝɜɑɐɔ ɖɔɞɌɕɝɖɔɡ 
ɔəɞɑɗɗɑɖɞɟɌɗɚɎ. Ȯ ɓɌɖɗɪɣɑəɔɔ ɌɎɞɚɜ ɜɌɝɝɘɌɞɜɔɎɌɑɞ 
ɛɜɚɞɔɎɚɜɑɣɔɎɧɑ Ɍɝɛɑɖɞɧ ɓɌɖɚəɚɎ ɚ ɛɜɑɝɝɑ, ɛɜɔəɫɞɧɡ 

Ɍɏɚəɔɓɔɜɟɪɥɔɘ ɖɚɘɘɟəɔɝɞɔɣɑɝɖɔɘ ɜɑɒɔɘɚɘ Ȯɑəɏɜɔɔ Ɏ 1986 ɏɚɐɟ 
ɔ ɛɜɑɐɝɞɌɎɗɫɪɥɔɡ ɝɚɍɚɕ ɛɜɔɣɟɐɗɔɎɟɪ ɝɘɑɝɨ ɗɔɍɑɜɌɗɨəɧɡ 
ɛɜɔəɢɔɛɚɎ ɝ əɑɚɝɗɌɍɑɎɌɪɥɔɘ ɢɑəɓɟɜəɧɘ ɖɚəɞɜɚɗɑɘ, ɚɞɜɌɒɌɪɥɔɑ 
ɖɌɖ Ɏɗɔɫəɔɑ ɏɚɜɍɌɣɑɎɝɖɚɏɚ ɛɜɔɓɧɎɌ ɖ çɏɗɌɝəɚɝɞɔè ɔ çɛɜɚɓɜɌɣəɚɝɞɔè, 
ɞɌɖ ɔ Ɏɗɔɫəɔɑ ɓɌɛɌɐəɚɕ ɖɜɔɞɔɖɔ ɖɚɘɘɟəɔɝɞɔɣɑɝɖɔɡ ɜɑɒɔɘɚɎ.  
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Anna G. Piotrowska   
 

World Music as an alternative form of music making  

 
Under a broad definition of World Music a survey of various musical 

traditions from differen t regions and peoples of the world is often 
understood. The phenomenon of music is understood here as òmost 
unequivocally of all the arts, [é] a social activityé [that] has evoked 
and does evoke strong collective sentimentsó1. In this understanding of 
Worl d Music, it encompasses for example both Georgian traditional 
music or Gypsy music but also so called Polish music, Romanian 
music, Cuban music and so on, gaining nowadays popularity under 
the file World Music. Several authors argue that the category World  

Music is such a symptomatic notion of the contemporary times, that 
they often use it in relation with other symbols as ôglobalizationõ, 
ôdeterritorializationõ or ôcultural imperialismõ. 

As an alternative kind of perceiving, creating and above all 
describi ng music ð World Music  quickly became a powerful label of a 
niche ð market. As an outcome of the ongoing institutionalisation of the 
World Music market, the creation of a new system of reference 
appeared, where diverse musical products, seldom if ever comp ared to 
each other in the past, were now gathered and became fungible with 
each other as parts of the same segment of consumption. In other 
words as Michael Church once observed World Music become a 
commodity òdefined by what sells in shopsó2.  

Alternative ness of World Music phenomenon is also hidden in the 
fact that the term excludes some of the music productions 
musicologists are most familiar with (like Western classical music or 
pop). Paradoxically it may even seem that the only real denominator of 
the World Music category is the fact that musicologists are not 

particularly interested in investigating it. Indeed, World Music as a 
phenomenon includes so many musical traditions and new hybrids 
that the category itself almost makes no sense at all. Moreover , in 
practical terms World Music does not exist as a musical genre with any 
kind of inherent or stylistic unity .3 The only common feature of the 
products placed under this label g relates to the understanding of what 
they do not  represent, e.g. not being t he mainstream classical or 
popular music of the West. And yet, despite the negative definition of 

the World Music ethnomusicologists use this term quite willingly and 
try to define it in a number of ways.  

The relevance of discussing World Music as a field  seems to be 
justified by the fact that this term was coined and first became to 
circulate among òacademics in the early 1960s to celebrate and 
promote the study of musical diversityó4. In the contemporary context 
an oriental or faraway other  music ð oppos ed to the elitist notions of 
Western art music ð are still celebrated alluding to the 19 th  century 
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Western European fascination with the exoticism.  As Timothy Brennen 
suggests: òIn the countries of Europe and North America, the idea is 
what hearing music f rom other parts of the world must be, the only we 

can make of it: namely, not a specific form of music (symphonic, 
choral, written, improvised, rural, or ritual) but a place of music ð the 
music of everywhere elseó.5 Consequently the category of World Musi c 
is often understood as opening up the horizons and enabling to 
understand diversity (often ôhybridõ, or ôdisplacedõ) celebrated from the 
European point of view.  

For scholars and consumers alike living in metropolitan centres the 
category of World Music represents the cultural dynamics of the 
globalised world when spatial motion or traveling are redundant in 
order to experience the cultural difference or the local taste of music. 

Expressive cultures, no longer associated with a given terrain, impose 
new expectations found also in the social scientific discourses on World 
Music. James Ferguson notes in his essay on the transnational politics 
of Cuban music that òperipheral cultures, in their new role of ôotherõ, 
can begin to use the forces of globalization and transnational activity to 
develop intellectual capital (...), negotiate modernization, and build 
relationships in which they are at least a partner, if not a dominant 
playeró.6 

Situated between the local and the global  World Music operates as a 
channel  enabling better understanding of different cultures, 
transforming at the same time the act of tolerating or perhaps 
appreciating otherness in music into specific goods, ready to be 
acquired, even simply purchased like any other consumption goods. 
However,  the assumption here underlines the existence of the mediated 
nature of World Music as revealed in the direct connection between the 

available musical products ð defined as World Music ð and their social 
and cultural backgrounds. The widespread consumption  of World 
Music CDs continues the imperial fascination with exoticism and in 
fact could be called a new wave of cultural imperialism. The central 
position of one culture over ôperipheralõ others is reinforced by its 
involvement in the project entitled Worl d Music, in which, although not 
by a very definition, the changing trends as well as releasing and 
distributing albums are organized in and by Western corporations to 
the tastes of the Western public 7. Hence some authors claim that World 
Music stands for n othing else but a form of ôconsumer friendly 

multiculturalismõ promoting ôdanceable ethnicityõ, at the same time ð if 
not ignoring ð at least banalising differences .8 As John Blacking points 
out many peopleõs experiences of other worlds of music are indeed 
derived entirely from such contexts as festivals, municipal picnics or 
occasionally encountered CDs entailing òtwo serious disadvantages. 
First, the music that is presented is not truly representative of the 
tradition that is advertised; and secondly, bec ause of the context, the 
aims of musical exchange and mutual understanding are defeatedó.9 
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Sense of place  
Some authors argue that òmusic informs our sense of placeó10  and 

even that òmusic out of place, we are too readily inclined to believe, is 
music witho ut meaningó11 . The imaginary places constructed through 
listening to it refer foremost to the notions of difference and social 
boundaries, rather than to actual sounds and structures. Martin 
Stokes argues that indeed òmusic is socially meaningful not entirely 
but largely because it provides means by which people recognize 
identities and places, and the boundaries which separate themó.12  
Indeed, World music is full of references to specific events and 
happenings, moments, people and most importantly, to places , where 
cultural and social processes merge with different lifestyles and music 

styles . Is is even claimed in functional theory that one of the most 
important functions of music is in fact to provide people with a sense of 
place or with a sense of identity .13  Some authors 14  point out that place 
and placeness (i.e. constructing the idea of a place) are part of the 
same process. The process of adjusting the music with a place is 
burdened with social conceptualisations of the imaginary properties 
attributed to a  given place by outsiders and, as Sara Cohen says, is 
additionally problematised in a globalised context because òthe 
globalisation of cultural forms has been accompanied by a localisation 
of cultural identity and claims to authenticity, resulting in a ten sion or 
dialectic between the two trendsó.15  

It  is often claimed that globalization carries strong tendencies 
toward homogenization, i.e. a notion of dominant media cultures and 
forms of expression, which locals try to copy or adapt themselves to. 
On the ot her hand, one might also recognize a distinct process of 
heterogeneity, where local musicians are making efforts to situate or 
signify upon global meaning in local context. For example  a very  

specific genre of popular music was composed in transitional soc iety of 
a western Balcan state, adopting old folk traditions and mixing them 
with modern arranegements. The so called newly -composed folk music 
played an extreme ly importnat so cial role: it originated in the mid - 
twentieth century in the republics of ex -Yugoslavia during the period of 
swift urbanization and industrialization of undeveloped countries with 
a majority of rural population. This process caused migration to the 
cities from many rural areas. In Bosnia and Herzegovina those 

migrations intensified, because of the conflicts during the 1990s. After 
a period of socialistic cultural policy, the country was going through a 
period of transition towards capitalism, continuing with even more 
curious cultural policy, with support of commercial mass culture wh ile 
neglecting the core of cultural progress ð literacy and education. In 
these conditions, the basic system of values has changed. In this 
society with strong patriarchal mentality and growing poverty in all 
social layers, especially, less educated and un employed populations, 
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media culture offered the newly -composed folk music as a way to forget 
everyday reality.  

Another example of the of heterogeneity illustrating the mediating 

nature of World Music is appropriation of rap outside of the United 
States en tailing engendering local interpretations that are no longer 
reliant on African -American origins.  Furthermore, as the genre 
disseminates globally, the lyrics are affected by the local and the 
narratives cease to be longer exclusive to the African American domain. 
Regional offshoots make use of the music style as a vehicle of 
amplifying their own discourses and experiences. Rap music with its 
explicit emphasis on constructing local identities is simultaneously 
deeply rooted in a broader concept of hip ðhop c ulture, remaining the 
part and parcel of the phenomenon alongside the break dance or 

graffiti. On one hand according to some authors ( Russell A. Potter) rap 
is all about òwhere Iõm fromó (which tends to exclude other 
demographic connections preferring the black communities as the only 
valid localities), and yet due to an immense process of dispersal rap 
has become (to use Tony Mitchellõs expression) the Global Noise  of 
contemporary culture .16  

Regional traditions abound with musical diversity on one hand, and  
on the other interrelate with a number of other music making 
traditions, heavily influenced also improvising practices. In the 
globalisalised world the conceptualization of musical culture assigned 
to a given region can be expressed in a variety of differ ent ways 
depending on the public, social situation, actual performance, etc. As 
Peter Max Baumann aptly observes, in fact òthe region in which music 
is made can be differentiated from the (trans)region, which is 
represented symbolically through musicó17 . Such (mis) -interpretation 

is, however, justified by the presence of the unifying category of World 
Music enabling not only these cross -fertilization practices but also 
leaving the margin for negotiation the comprehension of what regional 
music is. Music that  is supposed to inform about the sense of place is 
being actualised in a single act of perception of an individual carrying 
his/her own anticipations and imaginations concerning the musical 
culture and its signifiers dependent on a number of factors such a s the 
background of the listener, his/her education, knowledge of a given 
culture, etc.  

The dilemma lies in the fact that musical practices associated with a 

given place by the outside audience does not necessarily rally with the 
expectations and the anti cipations awaken by external sources. The 
distortion might in consequence produce unbalanced and in fact 
untrue picture of the interpreted reality. As Josep Marti claims the 
reasons for this may reside in ideologized ethnic interpretations or in 
conceptual  categories that unconsciously are also deeply impacted by 
ethnic ideologies 18 . As a result of fulfilling the expectations forwarded 
by listeners towards music the musicians are more and more prone to 
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produce music that possess less and less fixed character istics of its 
true identity and is to a far less degree recognized by a number of 
certain definable properties. In this sense music stands so often for a 

wide range of various practices with externally attributed meanings, 
with in fact òfew significant or socially relevant points of intersectionó19 . 

The very term World Music is exactly because of that among the 
objects of the contestations providing the issues of research and 
reflection on the power relations between those who are categorizing 
different musi cal cultures under the unifying label and those who are 
categorized under this tag. Feld wrote that òtensions around the 
meaning of sonic heterogeneity and homogeneity precisely parallel 
other tensions that characterize global processes of separation and 
mixing, with an emphasis on stylistic genericization, hybridization and 

revitalizationó20 . awing on her own research Jocelyne Guilbault notes 
that òcreolisation has acquired a new status: it used to be looked down 
upon and ascribed pejorative connotations as  a result of colonialism, 
but now it is considered ð at least by a large portion of the local 
Caribbean populations ð as positive, a sign of health and growth, and 
an openness to the worldó21 . 

This directly refers to the question of progressing and actualis ation 
of folk music and the issue whether the arrival of World Music means 
the death of folklore or simply marks a new phase of its life.  

 

Old-New Dichotomy  
Successful mixture of ôoldõ and ônewõ, provides the means of proving 

the potential for cultural tra nslations instead of merely reproducing 
local and traditional patterns. World Music is supposed to be powerful 
and persuasive enough for the international audience as negotiated 
within the boundaries of inserting pop elements, rhythmical beats, etc., 
while  at the same time the performers are said to be recognized as 

clinging to ôtraditionõ the way his/her his ancestors and his 
contemporaries would understand it. T he border between traditional 
and modern is a thin one proving to be one of the most difficult 
moments. Striving to balance between traditionality and modernity is 
closely connected with avoiding the accusation of shame of not being 
able to perform traditionally, or as it should be done. Sometimes two 
contradictory cultural explanations of the adapt ed strategy can co -exist 
at the same time .22  

On one hand the very ideas of ôtraditionõ or ôtraditionalismõ are the 
obvious resources of the musical activities, defined in terms of 
ômediationõ or ôrearrangementõ. One of the major aspects in which these 
concepts have been challenged is related to the notion of authenticity 
as linked with tradition. On the other modernity is often equated not 
with progress itself, but rather with Westernization. Yet Westernization 
of other musical cultures can hardly be treated  as an emanation of 
modernity. In fact this process started long ago, e.g. i n Turkey in 1797 
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when Sultan Selim III established an Italian -style opera house and in 
Iran in 1862, with an introduction of a band playing polkas and 
waltzesò23 . 

Nevertheless, o ften traditional musical forms are perceived by the 
performers as archaic and antiquated. The drive to adapt them to 
Western paradigms produces the hybridization of forms some scholars 
believe are slowly, but surely depriving the traditional heritage and 
clai m that Western culture imposing in an act of new imperialism 
encampassed in a trend called World Music the Westernized standards 
put the traditional musical styles on the verge of extinction. However, it 
is worth rememebring what  Gia Baghashvili once obser ved, namely 
that òin folklore everything is up-to-date, the new as well as the old. 
Moreover, although the very notions of the ôoldõ and ônewõ are well-

known and valuable for folklore studies, folklore is not aware of them 
and so it does not take them into  consideration. Everything is up -to-
date for folklore and consequently everything is ômodernó24 .  

It is crucial for both performers of hybrid or mixed musical products 
to identify the ways in which their music interprets and adapts 
different expressive infl uences considered modern and finds their way 
into their own music making. Creation of space for self -formulation and 
representation of own ethnicity or nationality as well as social position 
is one of the main features of music making understood as a socia l 
practice. Music is then burdened with meanings and messages 
otherwise impossible to convey by any other medium. For Alfred Schutz 
this trait of music making marks its pre -communicative ômutual 
tuning -in relationshipõ: òIt is precisely this mutual tuning-in 
relationship by which the >>I<< and the >>Thou<< are experienced by 
both participants as a >>We<< in vivid presenceó25 . Local styles are 
presented to the listeners as a kind of exhibition òin precisely this way, 
constructing truth and authenticity on one  hand and models of those 

truths and authenticities on the otheró26 . 
The transformation of space and social relations outside their 

specific spheres and occasions provide with complicated meanings, 
altering the understanding of the authenticity and despite the fact that 
òperformances of traditional music are too often associated with 
cultural bunfights, folklore festivals, and political jamborees in which 
various exotic musics, dances and associated arts are dished up for the 
promotion of national or ethnic causesó27 . 

World Music as a very broad category defined in a number of ways 
creates a cultural niche for music making suspended between the 
global and the local with all entailing consequences (the old ð new 
dichotomy, the sense of place, the sense of authe nticity, etc) and as 
such reveals its mediating nature caring both for folk music 
(understood as an emanation of locality) and popular music (often 
equated with commoditised forces of global market). At the very same 
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time escaping an immediate and radical definition the phenomenon of 
World Music seems to create the place for alternative music making.  
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Ksenia Polouektova  

 
Tourist as a Faux Voyageur ? 

Notes on the Comparative Semiotics of Travel and 
Tourism  

 
ðWe're not tourists, we're travelers.  
ðOh. What's the difference?  
ðTourists are people who think about going home the minute they 

arrive, whereas travelers may not come back at all.  
 
Bernardo Bertolucci, Sheltering Sky  (after Paul Bowlesõ1947 novel) 
 

My dreams are run -of-the-mill. Like all of the inhabit ants of Western 
Europe, I want to  travel . There are problems with that, of course: the 
language barrier, poorly organized public transport, the risk of being 
robbed or conned. To put it more bluntly, what I really want, basically, is 
to be a  tourist.   

 
Mic hel Houllebecq,  Platform  (1999)  
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In his 1981 essay òOf An Apocalyptic Tone Recently Adopted in 
Philosophy,ó Jacques Derrida compiles a lengthy inventory of odds and 
ends that the ôendistõ discourse in social sciences and philosophy has 

written off as ôextinctõ or ôsoon-to-be-dead.õ The Endzeitstimmung, 
lampooned by Derrida, had already proclaimed the end of history, 
ideology, philosophy, humanism, modernity, - òthe end of the subject, 
the end of man, the end of the West, the end of Oedipuséthe end of 
litera ture, the end of painting, art as a thing of the past, the end of the 
past, the end of psychoanalysis, the end of the university, the end of 
phallocentrism and the phallologocentrism, et je ne sais quoió1. This 
apocalyptic ethos is by no means new and date s back to the early 
1950sñthe post -war era of political and ideological disenchantment 
that fostered skepticism towards grand cultural ideals. Although 

Derrida makes no mention of travel, it could well have been another 
item on his list. From Levi -Strauss to Susan Sontag, Daniel Boorstin, 
and Paul Fussell, òthe end to journeyingó has, too, been lamented for at 
least half a century now. 2 Yet not only does travel as an idea and 
practice show no signs of disappearing (on its evolution, more in a 
moment), but t he spatial metaphors associated with it have made their 
way into the vast body of works in contemporary critical thinking. 
Terms like òdeterritorialization,ó òborder (writing)ó and òborder 
crossingó, òexileó, òdisplacementó and  òlocusó, as well as the binaries of 
òcenteró versus òperipheryó and òhomeó versus òexileó, are by now 
routinely employed in literary theory, psychoanalysis, and cultural 
criticism, i.e. in discourses on the  (post)modern condition.  

 
The last decade has seen a manifest growth in the  output of critical 

writing that seeks to rework conventional categories, in which travel 

and its telling are generally couched. If age -old Euro -centric, 
imperialist, male -dominated and overtly elitist travel is indeed dead as 
some critics assert it to be,  what comes in its stead is a reinvented, 
more inclusive discourse that feeds into proliferating cross -disciplinary 
cultural studies. Scholars and writers such as James Clifford, Ronald 
Wright, Paul Theroux, Jan Morris, Caren Kaplan and Charles 
Forsdick 3, conclude that contemporary travel has come to encompass a 
more diverse range of spatial, social and cultural practices, than was 
previously held common. Increased awareness of determinants of 
gender, class, culture, race and psychology have important 

impli cations for reinventing the field. Yet some cultural critics have 
seized on the apocalyptic proclamations of travelõs death to assert 
tourism as its postmodern, vulgarized heir: and the tourist as faux 
voyageur (Urbaine, 1986; Boorstin, 1964; Fussel, 1980;  Buzard, 1993; 
McCannel, 1999, etc.). In what follows, I suggest a comparative 
analysis of the semiotics of travel and tourism, highlighting continuities 
and discontinuities between modernity and post -modernity. Following 
Derridaõs analysis of ôendismõ that reads decline in place of 
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transformation in the humanitiesõ disciplines and traditional objects of 
inquiry, I am prompted to ask: What is at stake in proclaiming the 
death of travel?  

***  
An obvious way of contrasting travel and tourism is suggested by 

the very etymology of both terms. The English noun òtraveló is derived 
from the French òtravailó, which means òworkó but also òtroubleó and 
òtormentó4. The word òtour-istó that gained wide currency in the 
beginning of the nineteenth century was originally de rived from the 
Latin òtornusó ð a pair of compasses or any other tools describing a 
circle. The semantic difference presents travel as a form of active and 
often strenuous work and adventure, while tourism represents leisure 
and passivity  ð a simulated and  òstagedó experience. Daniel Boorstin, 

the author of the seminal essay on the subject, òFrom Traveler to 
Tourist: The Lost Art of Traveló, explains the difference:  

 
The traveler - [é] was working at something; the tourist was a 

pleasure -seeker. The travele r was active; he went strenuously in search 
of people, of adventure, of experience. The tourist is passive; he (sic!) 
expects interesting things to happen to him. He goes òsight-seeingó. [é] 
He expects everything to be done to him and for him. The foreign travel 
ceased to be an activity ð an experience, an undertaking ð and instead 
became a commodity. 5   

    
The advent of modern tourism is intrinsically linked to the 

technological progress that made long -distance travel both more 
accessible (by railroads, s teamers, etc.) and less physically tolling than 
earlier forms of travel such as horse -back and coaches, thereby 
opening up opportunities for the rising middle classes to travel fast and 
far across Europe and North America. The historical context of the 

bir th of mass tourism is crucial for the unfolding discussion inasmuch 
as the cultural and economic implications of European 
industrialization and attendant bureaucratization of social relations 
inform both the modernist and post -modernist critiques of touris m and 
travel.  

 
The pioneer of the modern tourist industry, Thomas Cook (1808  ð 

1892), marketed highly controlled ò- packagedó guided tours that 

spared tourists the inconveniences and perils of life on the road by 
providing guides, hotel rooms, food, protec tion, etc. at a price of taking 
over the initiative and minimizing hazards ð i.e. adventurousness of the 
experience. Todayõs tourists who travel by plane are òsparedó the very 
essence of travel itself ð having a sense of movement through space. 
They do not  experience the gradual progression through a landscape 
that makes palpable the differences between visited places, and implies 
both an investment of certain physical effort and personal engagement 
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with the human realities of foreign lands. Instead, neutra l airport 
spaces ---  uniform transit zones that precede and follow the trip  ð 
subtract the physicality of space from the economy of travel (replacing 

it with time), transforming the sense of arrival and departure 
experienced by travel on train, on horsebac k or by ship.  

 
The essence of the tourist adventure, its effortlessness, 

controllability and predictability is pointed out by Zygmunt Bauman, 
who stressed that ò[t]he tourists want to immerse themselves in a 
strange and bizarre element, on condition, thou gh, that it will not stick 
to their skin and thus can be shaken off whenever they wish.ó6. In his 
neo-Weberian analysis of contemporary mass culture, George Ritzer 
has coined the term òMcDonaldizationó, connoting a rationalization and 

standardization of mo dern experience increasingly geared toward 
ensuring òpredictability from one place to another.ó7  According to Paul 
Theroux, a traveler and travel author himself, increasing global 
homogenization has turned contemporary traveling and tourism into a 
comfort able and secure version of being at home: òSpain is Home-Plus -
Sunshine; India is Home -Plus -Servants; Africa is Home -Plus -
Elephants -and -Lions; Ecuador is Home -Plus -Volcanoes,ó etc.8 In 
Michelangelo Antonioniõs famous film Profession: Reporter , Jack 
Nicholso nõs character, David Locke, discusses travel with a fellow 
globetrotter, on business in Africa, registering the same sense of 
disappointment at the disappearance of the òexoticó and the travelerõs 
waning chances to be surprised by the unfamiliar:  

 
ðHow about Umbugbene? I bet youõve never been to Umbugbene. 
ðNo. 

ðTerrible place. Airports, taxi, hotel. They are all the same in the 
end.  
ðI do not agree. Itõs us who remain the same. We translate every 

experience into the same old codes. We just condition ours elves.  
ðWeõre creatures of habit; thatõs what you mean? 
ðSomething like that.  
 
If traveling is no longer an encounter with genuine difference and no 

longer the transformative experience it once allegedly was, then why 
travel? What are the new objectives of  travel pursued by contemporary 

tourists and their òsophisticatedó antagonists, ð travelers? Is travel 
even possible today, or have we all collectively fallen into the condition 
of tourists ð as Levi -Strauss, Fussell and Boorstin have argued, ð with 
no pro mise of escape? Is the anxiety over the rise of tourism and the 
end of travel all that new at all?      

 
Immediately after the first groups of tourists were sent on one of 

Cookõs tours across the continent, critics lampooned the innovation as 
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a travesty of  real  travel, - attacks Cook dismissed as òsheer snobberyó9. 

Throughout the nineteenth century the very word òtouristó had a 
pejorative meaning, not unlike the contemporary word òtripperó10 . In 
his seminal study of tourism and travel, James Buzard argues th at the 
phenomenon of tourism did not acquire its derogatory connotations 
gradually, through the accumulated critique of its detractors.  Rather, 
organized mass tourism was initially conceived of as a widely accessible 
alternative to genuine travel,  ð an er satz travel, a turn from the 
òauthenticó experience toward sanitized, prefabricated and superficial 
leisure, - an opinion that has not changed much since. 11  Indeed, 
availability of privilege through the simulation of upward mobility 
continues to be both the  source of anxiety for the critics of tourism, - 
lay and academic alike, - and one of tourismõs most enduring appeals 

for its many consumers. In what follows I shall argue that the staunch 
dichotomy of travel versus tourism, in which the latter is identifi ed with 
low-brow popular culture and the former is lamented as ònear extinctó 
(bringing us back to the Derridaõs article from which I started this 
essay), reflects on the key dilemmas of modernism: the alleged loss of 
authentic, individual cultural experie nce to the democratization of 
cultural experiences and facilitated social mobility. 12  In a sense, much 
of the critique of tourism (and attendant celebration of òsophisticated 
traveló) is an expression of modernityõs anxiety and fear of being 
overrun by its omnipresent òOtheró ð the ever expanding mass 
culture. 13  

 
A character in Murray Bailõs novel expresses the characteristic 

sentiment toward the ubiquity of tourists:  
 

[Tourists]õve made a mess of everything. Nothing is real anymore. 
They obscure anything tha t was there. They stand around, droves  of 
them, clicking with their blasted cameras. Most of them donõt know 
what they are gawking até I usually go to places where there are no 
tourists ð places that havenõt been spoilt.  But itõs getting to the stage 
now w here even the size of a city or a country is no longer a defense. 
You know how mobs pour in and stand around taking up room, and 
asking the most ludicrous basic questions. Theyõve ruined a place like 
Venice. Itõs their prerogative, but the authenticity of a culture soon 
becomes hard to locate. The local people themselves become altered. 

And of course the prices go up 14  (italics mine).  
  
Note the characteristic phrasing. Tourists are often spoken of in 

plural with  the use of animal imagery , ð e.g. òflocksó, òswarmsó, 
òdrovesó, òhordesó, òbusloads ofó, òmobó, òlocustó, òsheepó, etc., 
betraying the elitist underpinnings of the discourse on travel and  the 
common anxieties of modernity associated with the rise of mass 
culture.  In his essay devoted to the symbol ic system of guided tours, 
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òThe Blue Guide ó, Roland Barthes relates this form of travel to 

nineteenth -century picturesque tours inasmuch as they, too, 
functioned as a òlabor-saving adjustment, the easy substitute for the 
morally uplifting workó15  The prolif eration of negative terms that 
describe the tourist as a bogus traveler,  ð a faux voyageur,  ð points to 
tourismõs alleged inauthenticity as the locus of the problem.16  Not only 
is the experience itself contrived and mass -produced by the 
institutional force,  but the touristõs relationship to the sight is believed 
to be inauthentic as well.  

 
The question of òauthenticityó, one of modernityõs key anxieties, 

inevitably takes one back to Benjaminõs seminal essay, òThe Work of 
Art in the Age of Mechanical Reprodu ctionó. Benjaminõs discussion of 

òthe auraó suggests that our sense of authenticity is both created by 
the mechanical reproducibility of art and, at the same time, hopelessly 
corrupted by the proliferation of copies and duplicates of the 
òoriginaló17 .   Wha t is relevant to the current discussion is the role of 
technology and the media in creating and disseminating not only the 
effects of òauraó but authenticity itself, as Benjamin hints at in his 
article.  

  
Recent scholarship on the semiotics of tourism dra ws on 

Benjami nian analysis of authenticity ð to differentiate between a sight 
and a marker within the economy of a tourist attraction. The concept of 

a sight eludes naturalistic definition; it can be anything and everything: 
òNapoleonõs hat, moon rocks, Grantõs tomb, even entire nation-
states.ó18  What becomes a òsightó is predicated, in the words of Stephen 
Greenblatt, on the symbolic power of the place to generate and 
transform cultural contacts into novel and often unexpected forms, 
thereby accumulating it s own history of representations. The sight 
itself is a repository of such representations and can be read as a 
multi -layered text, the meaning of which shifts with each new 
inscription (Simmel, 1950; Barthes, 1966, 1967; Stierle, 1998, etc.) The 
marker is  an element of discourse, a representation that defines a sight 
as such and can employ any medium: guidebooks, advertisement, 
plaques, postcards and other souvenir products, photographs, 
informational tablets, travel writing, art and film, etc. There seems  to 
exist a collective consensus over which sights are worth sightseeing. 

The sight retains its marker and constitutes a tourist attraction 
through a twofold process of sight sacralization and ritualization of 
sightseeing, both of which rest on a complex w eb of institutional and 
cultural mechanisms. 19  At the core of both processes, as Roland 
Barthes pointed out, is  repetition,  ð the reaffirmation or 
òenshrinementó, ð of the sight through repeated òmarkingó and 
consumption.  
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In his study of the social constru ction of tourist sights, Chris Rojek 
makes an explicit connection between the marking of tourist 
attractions and the privileging of the visual typical of modern culture. 20   

òThe conquest of the world as pictureó that Heidegger famously 
asserted to be the fu ndamental event of the modern age was facilitated 
by technological progress, the birth of photography and cinema and a 
swelling media presence. 21  Rojek shows how the construction of tourist 
attractions involves the conscious or unconscious òdraggingó of diverse 
elements from various sources of representation (òfilesó), including 
cinema, advertising, art, photography, etc, where those signs 
(òmarkersó) that enjoy wider media circulation often eclipse less 
familiar and popularized ones. A grotesque example bri ngs the point 
home: the Schindlerõs List tour that has operated in Krakow since 

1994:  
 
Tour guides frame the history of the area in terms of set -pieces from 

the film. For example, in the course of the tour one is shown the spot 
ôwhere they caught the boy who ran away and shot him and he just 
dropped down.õ éCinematic events are dragged on to the physical 
landscape and the physical landscape is then reinterpreted in terms of 
the cinematic events. Because electronically generated images are so 
pre -eminent in framing our perception of territory and history, the 
tourist generally has little resistance to this version of ôreality.õ In this 
respect, the  Schindlerõs List tour also illustrates the unconscious 
dragging process. éMost tourists have ôseenõ Kazimierz before actually 
being there through the images and narratives of Spielbergõs film. A 

reserve of sights in the mind of the tourist precedes the physical 
exploration of the sight. 22   

 
Obviously, by extrapolating imaginary places from the screen onto 

the physica l reality of the space, the tourist is often oblivious to or 
ignorant of the historical reality of the sight that inspired the film in the 
first place. Rojekõs example is a good illustration of the capacity of the 
place to attract several, ð oftentimes com peting  ð markers that speak to 
different groups of visitors and that imply a different modality of visit 
(heritage tour visit, pilgrimage, picaresque sightseeing, etc.) for each of 
them.  

 

If tourism is democratized travel, then it comes as no surprise that  
from its early years it developed in close tandem with photography ð a 
practice that òdemocratizes all experiences by translating them into 
imagesó 23 . Photography allows the tourist to take over the 
competencies of  òhigh-browó forms of travel ð to docume nt and 
authenticate objective reality on the one hand, and on the other, to 
aesthetically frame the observed object for private consumption and 
appreciation. 24  At the same time, tourist photo -taking practices lend 
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themselves all too easily to the same accus ations routinely leveled 
against vocational tourism, ð its superficiality, narcissism, inability to 
engage with the external reality, and deeply internalized insecurity.   

 
An inseparable media of tourismõs culture and economy, 

photography both precedes an d follows the vacation, giving it a 
meaning and structure on several levels. First of all, it confers on 
vocational tourism a semblance of productive activity by turning it into 
a òfriendly imitation of workó that regulates the experience: òstop, take 
a photograph, and move on.ó25  Once the trip is over, photographs, 
alongside souvenirs and postcards, give shape to the memories of the 
trip.  They authenticate and illustrate the very fact of the journey by 
offering òundisputable evidence that the trip was made, that the 

program was carried out, that fun was had.ó26  It also offers tourists an 
appearance of participation in the reality they observe, however staged 
and superficial their participation is. The gaze, further estranged by the 
camera lens, gets in the w ay of the full -fledged, all -encompassing 
sensory experience. Sightseeing, especially when accompanied by 
extensive picture -taking, reduces the scope of the touristõs impressions 
to all that is photogenic ð the striking, the unus ual, the sharp ð while 
excluding the mundane and the òtrivialó and losing sight of the 
òunderpinningsó of whatever gets photographed. One wonders, 
following the character in Albert Wendtõs novel Ola (1991), òwhat kind 
of reality [the tourists armed with cameras] are seeing through th ese 
instruments, what it is like looking at everything in terms of setting a 
shot?ó27  

 
The question is especially charged in the context of tourism in 

poorer, less -developed countries, where touristsõ cameras often capture 
extreme poverty, decay and disease  as essential attributes of the 
òexotic.ó As Susan Sontag and Michel Foucault have asserted, there 
are, certainly, important ethical implications in the use of lens media 
and in the distanced, non -participatory, voyeuristic camera gaze that 
turns reality i nto a spectacle. 28  The asymmetrical relationship of power 
and control between the photographer and the photographed creep into 
the picture and construct the object through such influences as the 
particular  position of the lens, the choice of lighting, compo sition, 
inclusion/exclusion from the frame. Given a particular camera angle, 

the mode of viewing the picture may express the relationship of 
domination between the photographic eye and the object of the gaze. 29  
Photography, stresses Sontag, always implies a  certain degree of 
violation; it turns things and people photographed into objects that can 
be symbolically possessed,  ð doubly so if the tourist inserts him or 
herself into the sight by taking an òin front ofó picture. At the same 
time, photography is ess entially an òart of non-interventionó, as the 
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photographer is interested in the status quo remaining unchanged (at 
least for the duration of taking a shot):  

 

Like sexual voyeurism, [the act of photographing] is a way of at least 
tacitly, often explicitly,  encouraging whatever is going on to keep on 
happening. To take a picture is to have an interest in things as they are 
(é), to be in complicity with whatever makes the subject interesting, 
worth photographing ð including, when that is the interest, another  
personõs pain or misfortune.30  

 
The touristõs narcissism, then, is manifold and heavily enmeshed 

with insecurity. Played out through the compulsive taking of pictures 
òin front ofó and òinside ofó the sight, obtrusiveness of course, has a 

common place in t he discourse of tourism. It can be considered an 
extension of the touristõs urge to confirm the actuality of the journey 
and the concordance of the personal experience with the reputation of 
the place: òthe scenery was really that beautifuló, òthe hotel did have a 
pooló, òwe really could ride a camel thereó, etc. It is also, quite bluntly, 
a proof of the touristõs very existence, his or her desire to leave a mark 
and to visually appropriate the sight by inserting him ð or herself into 
it. Such behavior is v ulgar and imposing in the eyes of the high -brow 
critics, but all too human. The taking of pictures, Susan Sontag has 
convincingly argued, gives people òan imaginary possession of a past 
that is unreal,ó helps them òto take possession of space in which they 
are insecureó, making the foreign and the strange familiar and safe.31  
In a sense, picture taking is similar to the practice of leaving graffiti 
and inscriptions on antique ruins that so irritated Flaubert during his 
Oriental peregrinations and which, pare nthetically, is not the exclusive 
prerogative of tourists. Lord Byron, for example, had a fondness for 
incising his name on columns and ruins as well. Joseph Brodskyõs 

splenetic description of the Japanese, those proverbial photo -crazy 
tourists, explains t he significance of this gesture:   

 
I donõt even leave behind photographs taken òin front ofó a wall, let 

alone a set of walls themselves. In this sense, I am inferior even to the 
almost proverbial Japanese. (There is nothing more appalling to me 
than to t hink about the family album of the average Japanese: smiling 
and stocky, he/she/both against a backdrop of everything vertical the 

world contains ð statues, fountains, cathedrals, towers, mosques, 
ancient temples, etc. Least of all, I presume, Buddhas and pagodas.) 
Cogito ergo sum  gives way to Kodak ergo sum , just as cogito in its day 
triumphed over òI createó32 . 

 
While tourists are attracted to the sight by the markers it possesses, 

the pictures they take once at the sight ð the act of repetition Barthes 
ta lked about ð are instrumental in perpetuating the semiotic status of 
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the place as a tourist attraction. In the absence of the mediation of a 
marker, the sight ceases to be a sight. The difference between sight and 
marker suggests different forms of behavio r in the attitudes of travelers 

and tourists ð ultimately, a difference between sight -involvement and 
marker -involvement. Tourist is typically conceived of as superficial and 
inauthentic precisely because tourists are guided by the clich®s, ð the 
markers  ð that mediate  or  òstageó their experience of the sight. Real 
travelers produce markers by writing travelogues about their journeys. 
The distinction here is between inhabiting or acceding to the presence 
within the sight, and gliding past its surface. Pho tography, (which 
captures the surface of things, is a perfect metaphor for the latter. In 
the words of Zygmunt Bauman, the tourist òis everywhere he (sic!) goes 
in,  but nowhere of the place he is inó33 . The marker, while constitutive 

of the sight, destroys òauthenticityó and prevents an undifferentiated 
immediacy of perception on the part of the visitor. The problem 
continues to reproduce itself as long as the tourist obsessively seeks 
out the  authenticity and immediacy their very presence destroys. 34  

 
Van Den Abbeele reads òtouristó as an essentially self-hating figure 

who avoids other tourists and rarely considers him - or herself to be 
one. French scholar Jean -Didier Urbain believes such denial leads to a 
profound malaise because of òthe internalization of the distinction 
between the uncomprehending mass ð the idiot on tour ð and the 
heroic traveler who belongs to the golden age of travel that can never be 
regainedó35 . Once again, we are talking here not about actualities but 
rather the discourses of differen t forms of travel, ð i.e. the ways of 
constructing and interpreting knowledge about and ascribing meaning 
to specific practices. Both the professed parvenu tourist and the 

sophisticated ògentleman traveleró are, of course, representative figures 
of particu lar cultural matrices,  ð products of cultural imagination first 
and furthermost. What is more important than the actual validity and 
truth of specific discursive claims is their hold on popular imagination, 
the contexts in which these discourses are invoke d, the uses to which 
they are put, and the forms of rationality and power they legitimize.  

 
The touristõs aversion to other tourists is also partially rooted in the 

carnivalesque, make -belief, nature of tourism itself that nurtures 
fantasies of upper mobi lity by tempting tourists to try on attributes of a 

life style ð if only for the duration of a trip ð that would have normally 
been associated with a higher social standing (e.g. pool, hotel service, 
shopping, entertainment, etc.). Obviously, tourism and t ravel in the 
Third World and encounters with the òlocalsó, is in itself a sure way to 
experience feelings of economic superiority and potency. The alluring 
fantasy of putting on an òaristocraticó persona for a holiday was 
recognized by the first entreprene urs in the tourist industry and has 
remained highly durable ever since. 36  As a òvulgaró replication of the 
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elitist travel experience, tourism, argues Paul Fussell, always seeks to 
pass for real travel:  

 

What distinguishes the tourist is motives, few of whi ch are ever 
openly revealed: to raise social status at home and to allay social 
anxiety: to realize fantasies of erotic freedom; and most important, to 
derive secret pleasure from posing momentarily as a member of a social 
class superior to oneõs own, to play the role of the òshopperó and 
spender whose life becomes significant and exciting only when one is 
exercising power by choosing what to buy. 37   

 
Touristic shame, or in more neutral terms, urge of dissociation, 

then, is rooted on the one hand, in a  òa denial and repression of the 

mass availability of privilege, and on the other, in the perceived 
inauthenticity of touristic experience. 38  In his analysis of the semiotics 
of sightseeing, Van Den Abbeele describes foreign tourists in France 
who use their guide books to locate an òauthenticó Parisian boulangerie  
(for tourists shun other tourists and want to appropriate òauthenticityó 
all for themselves.) Inevitably, however, by virtue of being marked, the 
boulangerie  begins to attract droves of tourists and loses  its 
authenticity both for the locals who flee the by now -overcrowded place 
and for the tourists themselves who find no òlocal atmosphereó there 
anymore. Frustration leads to the marking of more and more sights, 
which does not, however, help tourists to ca pture the elusive sense of 
authenticity. Thus tourism operates òless to palliate than to exacerbate 
alienation, as the tourist in his insatiable desire for immediacy and 

authenticity finds himself (sic!) enmeshed in the very web of mediacy 
inauthenticity, from which he is trying so hard to fleeó39 . 

 
The proliferation of semiotic òmarkersó generated both for and by 

tourists themselves is at the core of modernityõs nostalgia for the purer, 
simpler mode of being  prior to the advance of capitalism, large -scale 
industrialization and urbanization. Under the burden of 
representations (rapidly turning into clich®s) produced by earlier 
generations of travelers and travel writers, late twentieth century 
holidaymakers are hard pressed to narrate their travel impression s in 
terms that would be uniquely their own. Although the anxiety of 
influence has been the affliction of travel writers since the late 

eighteenth century, engendered by the concept of originality that 
formed at the time, by the end of the twentieth centur y the realization 
of the genreõs perceived exhaustion often prompted travel writers to 
employ self -irony, parody, pastiche, multiple coding, dialogical 
relationship with the reader, deliberate exposure of the creative devices, 
and other elements of post -modern (auto -reflexive) poetics in order to  
wrestle their voices out of the polyphony of previous accounts. The 
most prolific and widely -read of contemporary travel authors, including 
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Paul Theroux, Robert Kaplan, Shirley Hazzard, Bruce Chatwin, Jan 
Morris, and Ronald Wright, - reinvent the genre by synthesizing 
documentary journalism and political commentary, anthropology, and 

cultural criticism with a confessional mode of narrative that records 
the travelerõs impressions of the experiences of the journey.  

 
In her 1976 short story òUnguided Touró, Susan Sontag talks about 

the near impossibility of having a genuine, òoriginaló travel experience 
and lists the worn -out expressions and tropes of the tourist discourse, 
the common -speak of tourists: òniceó, òit wonõt be here for longó, òthey 
saidó, òthis spotó, òcamerasó, òadviceó, òletõsó, òlingeringó, óbuying,ó 
òruinedó, òsatietyó, òpleasuresó, òtipó, òthe localsó, etc. Loathing what 
Boorstin calls  the òtautology of every modern experienceó and having 

worn and e xhausted all other appellations and clich®s of travel, 
Sontagõs characters are left with no travel identity to claim: 

 
Iõm perfectly all right. I beg you donõt buy the catalogue. Or the post-

card size reproductions. Or the sailor sweater.  
Donõt be angry. But did you tip Monsieur Rene?  
Say to yourself fifty times a day: I am not a connoisseur, I am not a 

romantic wanderer, I am not a pilgrim.  
You say it.  
òA permanent part of mankindõs spiritual goods.ó 
Translate that for me. I forgot my phrase book. 40  
 
This crisis of strong referentials that seems to have blurred the 

boundaries between the spheres of existence previously held distinct is 
corollary to the general sense of decline of the òreal thingó. Real 
travelers, real òlocals,ó real sights are either gone already or are about 
to be destroyed. The sole remaining purpose of contemporary 

travel/tourism, then, is òto see everything before it disappearsó: 
 
I took a trip to see the beautiful things. Change of scenery. Change 

of heart. And do you know?  
What?  
Theyõre still there.  
Ah, but they wonõt be there for long. 
I know. Thatõs why I went. To say goodbye. Whenever I travel, itõs 

always to say goodbye. 41  
 
Bryan Turner identifies four main facets of modern nostalgia: 1)it 

mourns the disappearance of genuine human r elationships and 
associations; 2) it is disoriented by the waning of religious 
consciousness and concomitant loss of moral certainty and personal 
wholeness; 3)it nurtures the sense of historical decline and laments the 
passing of the Golden Age; 4)it is fr ustrated by the loss of authenticity 
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and emotional spontaneity of a simpler but more genuine, òauraticó 
way of life. 42  All of these elements are key to the understanding of 
modern tourism and travel. As we have seen earlier, the longing for the 

Golden Age o f real travel has a common place in the writings of both 
travelers, like Theroux and Levi -Strauss, and cultural critics of tourism 
and travel, like Boorstin and Fussel. A well -known passage from Tristes 
Tropiques  captures the sentiment well:  

 
I should hav e liked to live in the age of real travel, when the 

spectacle on offer had not yet been blemished, contaminated and 
confounded; then I could have seen Lahore not as I saw it, but as it 
appeared to Bernier, Tavernier, Manuccié Thereõs no end, of course, to 
such conjectures. When was the right moment to see India? At what 

period would the study of the Brazilian savage have yielded the purest 
satisfaction and the savage himself been at his peak?ó 43  

 
At the same time, modern nostalgia is fundamentally self -cons cious 

of its own futility. Having lost the positivism of traditional religious 
consciousness, modernity has made a cultural necessity out of auto -
reflexivity and doubt. Hence, modern discourses of nostalgia that are 
staked out by the two fundamental impuls es of modernity ð the 
utopian longing for the more harmonious past on the one hand, and 
incredulity towards its own myths on the other ð òare enamored of 
distance, not of the referent itselfó44 . Levi-Strauss characteristically 

concludes his reflections on t he Golden Age of real  travel with the 
realization that any backward movement would also deprive him of the 
ability to adequately comprehend the reality of the past. Nostalgia is a 
òsadness without an objectó, a longing for repetition that is all too 
aware of the inauthenticity of all repetition:  

 
[It] is always ideological: the past it seeks has never existed except 

as narrative, and hence, always absent, that past threatens to 
reproduce itself as a felt lack. Hostile to history and its invisible origins, 
and yet longing for an impossibly pure context of lived experience at a 
place of origin, nostalgia wears a distinctly utopian face, a face that 
turns towards a future -past, a past which has only ideological reality. 45  

 

In lieu of conclusion  
 
Despite the wide  range of existing forms and styles of tourism 

(heritage, ecological, recreational, sex, etc.), the phenomenon seems to 
possess a set of enduring characteristics that distinguish it from 
òsophisticated traveló. Following the inventory of touristic clich®s 
compiled by Sontag, it seems useful to recap the key tropes of the 
discourse of tourism:  
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Vulgarity  
Non-authenticity  
Parvenu, middle class  

Wide availability  
Gender equality  
Self-hatred  
Hedonism  
Leisure  
Predictability  
Comfort  
Consumption  
Passivity  
Ideolog ical conformism  
Collective condition  
Pre-fabricated, mass -produced experience  
Pre-scripted, simulated òsightsó and destinations (Boorstinõs òpseudo-

placesó)  
Superficiality  
Controllability of adventure  
Obsession with photography  
 
The definition of travel , however, seems more problematic: context -

bound, historically specific, and intrinsically vulnerable to òpolitically-
correctó deconstructions as unabashedly elitist, chauvinistic, etc.  A 
simple inversion of tourismõs attributes (e.g. non-authenticity vs.  
authenticity; ideological conformism vs. rebelliousness, fun -seeking vs. 
creativity,  etc.) will not make a definition of travel more 
comprehensible, but rather will expose the porous boundaries between 
travel and tourism as experiential  categories. The d ichotomy seems 

more ideological than practical, owing its tenacity to the wishful 
thinking of narcissistic tourists/travels who use it to construct their 
own identity ad negotia.   

 
One of the most tenacious perceptions of the binary of 

tourism/travel descr ibes tourism as a practice òincapable of producing 
serious knowledge,ó but rather oriented towards òconsumptionó and 
òappropriationó of it.46  For Fussell and Boorstin, who lament the loss of 
the art of travel and the concomitant decline of sophisticated tra vel 

writing under the swell of its vulgar imitations, travel and travel writing 
are implicated in high art formations: itõs not enough to travel to be a 
traveler; one needs to leave a literary travelogue of the journey. It is 
obvious, then, that the opposi tion between such dichotomies as 
simulacrum and authenticity, and consumption and production of 
knowledge and aesthetics (e.g. òtravelers write travelogues; tourists 
write postcardsó) that structures the dichotomy of travel versus tourism 
expresses the rel ation between modernity and its Other ð the 
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increasingly engulfing mass culture. Thus, despite the assertions of 
cultural theorists like Fussell and Boorstin who lament the death of 
travel, both spatial and textual practices of òsophisticatedó travel 

conti nue to operate as powerful symbolic  categories. One of the most 
prominent cultural theorists of tourism, Dean MacCannel explains why 
the dichotomy of travel/tourism is likely to endure:  

 
The dialectic of authenticity is at the heart of the development of a ll 

modern social structure. It is manifest in concerns for ecology and 
front, in attacks on what is phony, pseudo, tacky, in bad taste, mere 
show, tawdry and gaudy. These concerns conserve a solidarity at the 
level of total society, a collective agreement that reality and truth exist 
somewhere in society, and that we ought to be trying to find them and 

refine them. 47   
 

Краткая аннотация 
 
Ксения Полуэктова 
Турист как Faux  Voyageur ? 
Заметки о сравнительной семиотике проблемы 

путешествия и туризма 
 
çȳɌɖɌɞ ɔɝɖɟɝɝɞɎɌ ɛɟɞɑɤɑɝɞɎɚɎɌɞɨè, ɚ ɖɚɞɚɜɚɘ ɞɌɖ ɐɚɗɏɚ ɏɚɎɚɜɔɗɔ 

ɛɚɝɞɘɚɐɑɜəɔɝɞɝɖɔɑ ɖɜɔɞɔɖɔ, ɌɎɞɚɜɧ ɞɜɌɎɑɗɚɏɚɎ ɔ ɝɌɘɔ 
ɛɟɞɑɤɑɝɞɎɑəəɔɖɔ, ɝɐɑɗɌɗ ɠɑəɚɘɑə ɞɟɜɔɓɘɌ Ɏ ɑɏɚ ɖɟɗɨɞɟɜəɧɡ, 
ɩɖɚəɚɘɔɣɑɝɖɔɑ ɔ ɝɔɘɎɚɗɔɣɑɝɖɔɡ ɌɝɛɑɖɞɌɡ ɚɍɦɑɖɞɚɘ ɞɑɚɜɑɞɔɣɑɝɖɔɡ 
ɐɑɖɚəɝɞɜɟɖɢɔɕ. ȽɚɛɜɚɎɚɒɐɌɫ ɓɌɜɚɒɐɑəɔɑ ɍɟɜɒɟɌɓɔɔ ɔ 
ɞɑɡəɚɗɚɏɔɣɑɝɖɔɑ ɐɚɝɞɔɒɑəɔɫ ɐɑɎɫɞəɌɐɢɌɞɚɏɚ ɝɞɚɗɑɞɔɫ, ɞɟɜɔɓɘ ɖɌɖ 

çəɌɝɗɑɐəɔɖ-ɛɌɜɎɑəɪè ɩɗɔɞɌɜəɧɡ ɛɜɌɖɞɔɖ ɛɟɞɑɤɑɝɞɎɔɫ ɜɑɌɗɔɓɟɑɞ 
ɛɚɞɌɑəəɧɑ ɣɌɫəɔɫ ɝɜɑɐəɑɏɚ ɖɗɌɝɝɌ: ɠɌəɞɌɓɔɔ ɝɚɢɔɌɗɨəɚɕ 
ɘɚɍɔɗɨəɚɝɞɔ, ɘɌɝɝɚɎɌɫ ɐɚɝɞɟɛəɚɝɞɨ ɛɜɔɎɔɗɑɏɔɕ, ɖɚɘɠɚɜɞɌ, ɔ ɞ.ɛ. Ȯ 
ɞɚ ɒɑ Ɏɜɑɘɫ, ɞɟɜɔɝɞ ɚɝɞɜɚ ɚɝɚɓəɌɑɞ ɛɚɐɐɑɗɨəɧɕ, ɝɔɘɟɗɔɜɚɎɌəəɧɕ 
ɡɌɜɌɖɞɑɜ ɝɎɚɑɏɚ ɚɛɧɞɌ  ɛɚ ɝɜɌɎəɑəɔɪ ɝ ɫɖɚɍɧ  Ɍɟɞɑəɞɔɣəɧɘ 
ɚɛɧɞɚɘ ɝɎɚɔɡ ɛɜɑɐɤɑɝɞɎɑəəɔɖɚɎ-ɛɟɞɑɤɑɝɞɎɑəəɔɖɚɎ 
(əɑɎɚɓɘɚɒəɚɝɞɨ ɛɚɐɗɔəəɚ ɝɚɛɜɔɖɚɝəɟɞɨɝɫ ɝ ɐɑɕɝɞɎɔɞɑɗɨəɚ çɔəɧɘè, 
ɔɐɑɚɗɚɏɔɣɑɝɖɔɕ ɖɚəɠɚɜɘɔɓɘ,  ɛɜɌɓɐəɚɝɞɨ ɔ çɍɑɝɛɚɗɑɓəɚɝɞɨè, ɔ ɞ.ɛ.). 
ȼɌɝɝɘɌɞɜɔɎɌɫ ɞɑɚɜɑɞɔɣɑɝɖɔɑ ɖɚəɢɑɛɞɧ, ɚɛɔɝɧɎɌɪɥɔɑ ɞɟɜɔɓɘ ɔ 
ɛɟɞɑɤɑɝɞɎɔɫ ɔ ɛɜɌɖɞɔɖɔ, Ɍɝɝɚɢɔɔɜɟɑɘɧɑ ɝ əɔɘɔ (əɌɛɜɔɘɑɜ, 

ɠɚɞɚɏɜɌɠɔɪ) Ɏ ɜɌɍɚɞɌɡ Daniel  Boorstin , Zygmunt  Bauman , Paul  
Fussell , James  Buzard , Dean  MacCanel , Susan  Sontag  ɔ ɞ.ɐ. Ɍ ɞɌɖɒɑ 
ɣɑɜɑɓ ɚɛɔɝɌəɔɫ ɔ ɝɌɘɚɚɛɔɝɌəɔɫ ɞɟɜɔɝɞɚɎ ɔ ɛɟɞɑɤɑɝɞɎɑəəɔɖɚɎ  Ɏ 
ɝɚɎɜɑɘɑəəɧɡ ɞɜɌɎɑɗɚɏɌɡ, ɐɌəəɌɫ ɝɞɌɞɨɫ ɛɧɞɌɑɞɝɫ ɛɑɜɑɚɝɘɧɝɗɔɞɨ 
ɐɔɡɚɞɚɘɔɪ ɛɟɞɑɤɑɝɞɎɔɫ ɔ ɞɟɜɔɓɘɌ ɣɑɜɑɓ ɝɚɛɚɝɞɌɎɗɑəɔɑ, Ɍ əɑ 
ɛɜɚɞɔɎɚɛɚɝɞɌɎɗɑəɔɑ ɐɔɝɖɟɜɝɚɎ ɘɚɐɑɜəɔɓɘɌ ɔ ɛɚɝɞɘɚɐɑɜəɔɓɘɌ.  
Ȳɑɝɞɖɚɑ ɛɜɚɞɔɎɚɛɚɝɞɌɎɗɑəɔɑ ɞɟɜɔɓɘɌ ɔ ɛɟɞɑɤɑɝɞɎɔɫ, Ɏ ɖɚɞɚɜɚɘ 
ɞɟɜɔɓɘ ɚɞɚɒɐɑɝɞɎɗɫɑɞɝɫ ɝ ɛɜɔɘɔɞɔɎəɚɕ ɔ ɎɟɗɨɏɌɜəɚɕ ɘɌɝɝɚɎɚɕ 
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ɖɟɗɨɞɟɜɚɕ, Ɍ ɛɟɞɑɤɑɝɞɎɔɑ ɜɚɘɌəɞɔɓɔɜɟɑɞɝɫ ɖɌɖ ɔɝɣɑɓəɟɎɤɔɕ 
ɚɍɜɌɓɑɢ ɛɚɐɗɔəəɚɏɚ, Ɍ əɑ ɘɌɝɝɚɎɚ-ɛɜɚɔɓɎɑɐɑəəɚɏɚ ɚɛɧɞɌ, ɚɞɜɌɒɌɑɞ 
ɝɟɞɨ əɚɝɞɌɗɨɏɔɣɑɝɖɚɏɚ ɐɔɝɖɟɜɝɌ ɘɚɐɑɜəɚɝɞɔ, ɖɚɞɚɜɌɫ ɚɛɗɌɖɔɎɌɑɞ 

ɔəɐɔɎɔɐɟɌɗɔɓɘ ɔ  çɌɟɞɑəɞɔɣəɚɝɞɨè ɛɜɑɒəɔɡ ɩɗɔɞɌɜəɧɡ ɛɜɌɖɞɔɖ, 
ɛɜɔəɑɝɑəəɧɡ Ɏ ɒɑɜɞɎɟ  ɐɑɘɚɖɜɌɞɔɓɌɢɔɔ ɚɛɧɞɌ ɔ ɟɛɜɚɥɑəəɚɕ 
ɝɚɢɔɌɗɨəɚɕ ɘɚɍɔɗɨəɚɝɞɔ. 
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Языки советской культуры 

 
Ɂɚɞɫ ɫɓɧɖ ɔɓɟɣɌɑɞɝɫ ɘəɚɒɑɝɞɎɚɘ ɐɔɝɢɔɛɗɔə (ɜɔɞɚɜɔɖɌ, 

ɗɔɞɑɜɌɞɟɜɚɎɑɐɑəɔɑ, ɠɔɗɚɗɚɏɔɫ, ɗɔəɏɎɔɝɞɔɖɌ, ɛɝɔɡɚɗɚɏɔɫ) ɔ 
ɔəɞɑɜɛɜɑɞɔɜɟɑɞɝɫ əɌ ɚɝəɚɎɑ ɜɌɓəɧɡ ɠɔɗɚɝɚɠɝɖɚ-ɘɑɞɚɐɚɗɚɏɔɣɑɝɖɔɡ 
ɛɚɐɡɚɐɚɎ (ɗɚɏɔɣɑɝɖɌɫ ɝɑɘɌəɞɔɖɌ, ɌəɌɗɔɞɔɣɑɝɖɌɫ ɠɔɗɚɝɚɠɔɫ ɫɓɧɖɌ, 
ɏɑɜɘɑəɑɎɞɔɖɌ, ɝɑɘɔɚɗɚɏɔɫ, ɞɑɚɜɔɫ ɖɚɘɘɟəɔɖɌɞɔɎəɚɏɚ ɐɑɕɝɞɎɔɫ, 
ɠɔɗɚɝɚɠɔɫ ɝɔɘɎɚɗɔɣɑɝɖɔɡ ɠɚɜɘ, ɞɑɚɜɔɫ ɐɔɝɖɟɜɝɌ), ɏɗɌɎəɚɑ 
əɌɛɜɌɎɗɑəɔɑ ɑɏɚ ɔɝɝɗɑɐɚɎɌəɔɫ ɓɌɐɌɑɞ ɝɑɘɔɚɞɔɖɌ. ȽɑɘɔɚɞɔɖɌ ð 
ɜɌɓəɚɎɔɐəɚɝɞɨ ɞɑɚɜɔɔ ɛɚɓəɌəɔɫ, ɝɛɑɢɔɌɗɨəɌɫ ɐɔɝɢɔɛɗɔəɌ, Ɏ 
ɖɚɞɚɜɚɕ ɛɚəɫɞɔɑ ɔɝɞɔəɧ ɓɌɘɑəɫɑɞɝɫ ɛɚəɫɞɔɑɘ ɓəɌɣɑəɔɫ. ȺəɌ 

ɎɚɓəɔɖɗɌ ɖɌɖ əɌɟɖɌ ɚ ɓəɌɖɌɡ ɔ ɝɚɚɞɎɑɞɝɞɎɟɑɞ ɛɔɝɨɘɑəəɚɕ ɖɟɗɨɞɟɜɑ. 
ɉɞɚ əɑ ɔɝɖɗɪɣɌɑɞ ɔɝɝɗɑɐɚɎɌəɔɕ ɜɑɣɔ. ȰɌɒɑ Ɏɚ Ɏɜɑɘɫ ɜɌɝɢɎɑɞɌ 
ɖəɔɒəɚɕ ɖɟɗɨɞɟɜɧ ɔɘɑəəɚ ɚəɌ ɝɣɔɞɌɗɌɝɨ ɌɐɑɖɎɌɞəɚɕ ɠɚɜɘɚɕ 
ɝɟɥɑɝɞɎɚɎɌəɔɫ ɫɓɧɖɌ. ȼɌɓəɔɢɌ ɘɑɒɐɟ ɛɔɝɨɘɚɘ ɔ ɜɑɣɨɪ ɎɔɐɑɗɌɝɨ Ɏ 
ɘɌɞɑɜɔɔ ɔɝɛɚɗɨɓɟɑɘɧɡ ɓəɌɖɚɎ ɔ Ɏ ɚɝɚɍɑəəɚɝɞɫɡ ɝɞɜɚɑəɔɫ ɟɝɞəɧɡ ɔ 
ɛɔɝɨɘɑəəɧɡ ɝɚɚɍɥɑəɔɕ.  
Ȯɘɑɝɞɑ ɝ ɞɑɘ ɝɑɏɚɐəɫ əɌɘɑɣɌɑɞɝɫ ɚɞɡɚɐ ɚɞ ɝɑɘɔɚɞɔɖɔ ɔ 

ɌəɌɗɔɞɔɣɑɝɖɚɕ ɠɔɗɚɝɚɠɔɔ Ɏ ɛɚɗɨɓɟ əɚɎɧɡ ɞɑɡəɚɗɚɏɔɕ ɜɌɍɚɞɧ ɝ 
ɫɓɧɖɚɘ. ȼɑɣɨ ɔɐɑɞ, ɛɜɑɒɐɑ Ɏɝɑɏɚ, ɚɍ ɌəɌɗɔɞɔɖɑ ɌɟɐɔɚɎɔɓɟɌɗɨəɧɡ 
ɖɚɘɘɟəɔɖɌɢɔɕ, ɖɚɞɚɜɧɑ ɔɓɟɣɌɪɞɝɫ ɝɑɘɔɚɞɔɖɚɕ Ɍɜɡɔɞɑɖɞɟɜɧ, 
ɘɟɓɧɖɔ, ɘɚɐɧ, ɛɔɥɔ ɔ ɐɌɒɑ ɞɑɗɌ, ɗɔɢɌ, ɑɏɚ ɘɔɘɔɖɔ ɔ ɞ.ɛ. ȾɌɖɚɑ 
çɜɌɓɘəɚɒɑəɔɑè ɎɧɎɚɐɔɞ ɓɌ ɜɌɘɖɔ ɘɑɞɚɐɚɗɚɏɔɣɑɝɖɔɡ əɚɜɘ ɩɞɚɕ 
əɌɟɖɔ. Ⱦɑɗɚ ɔ ɑɏɚ ɜɌɓɘɑɞɖɌ ð ɩɞɚ əɑ ɛɜɚɝɞɚ ɓəɌɖɔ. Ȯ ɌɜɡɌɔɣɑɝɖɔɡ 
ɚɍɥɑɝɞɎɌɡ, ɜɌɓəɚɏɚ ɜɚɐɌ ɘɌɝɖɔ, ɜɌɝɖɜɌɝɖɔ, əɌɐɜɑɓɧ ɔ ɜɌəɧ əɑ 
ɛɜɚɝɞɚ ɚɓəɌɣɌɗɔ ɛɜɔəɌɐɗɑɒəɚɝɞɨ ɖ ɞɚɘɟ ɔɗɔ ɔəɚɘɟ ɜɚɐɟ, Ɍ ɍɧɗɔ 
ɛɜɑɐɘɑɞɌɘɔ ɝɞɜɌɡɌ ɔɗɔ Ɏɚɒɐɑɗɑəɔɫ. Ȯ ɛɚɛɧɞɖɌɡ ɔɓɟɣɌɞɨ ɘɚɐɟ ɔɗɔ 
ɌɟɐɔɚɎɔɓɟɌɗɨəɧɑ ɠɑəɚɘɑəɧ ɝɑɘɔɚɞɔɖɌ ɛɜɑɎɜɌɥɌɑɞɝɫ Ɏ ɝɎɚɪ 

ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɨ, əɌɛɜɔɘɑɜ, Ɏ ɝɑɘɔɚɗɚɏɔɪ. ȽɚɍɝɞɎɑəəɚ, 
ɝɞɜɟɖɞɟɜɌɗɔɓɘ ɔ ɛɚɝɞɝɞɜɟɖɞɟɜɌɗɔɓɘ ɚɍəɌɜɟɒɔɎɌɪɞ, ɣɞɚ ɌəɌɗɔɓ 
ɫɓɧɖɌ əɑ ɔɝɣɑɜɛɧɎɌɑɞɝɫ ɝɑɘɔɚɞɔɣɑɝɖɔɘɔ ɞɑɡəɔɖɌɘɔ, ɖɚɞɚɜɧɑ 
Ɍɖɢɑəɞɔɜɟɪɞ ɑɏɚ ɜɑɠɑɜɑəɢɔɌɗɨəɧɕ Ɍɝɛɑɖɞ. Ȼɚɩɞɚɘɟ ɝɑɏɚɐəɫ ɎəɚɎɨ 
ɛɜɑɐɛɜɔəɔɘɌɪɞɝɫ ɛɚɛɧɞɖɔ ɜɑɖɚəɝɞɜɟɔɜɚɎɌɞɨ ɝɔɘɎɚɗɔɣɑɝɖɚɑ ɛɚɗɑ 
ɫɓɧɖɌ, ɖɚɞɚɜɧɕ əɑ ɛɜɚɝɞɚ ɚɛɔɝɧɎɌɑɞ ɘɔɜ, əɚ ɔ ɓɌɐɌɑɞ ɑɏɚ 
ɝɚɐɑɜɒɌəɔɑ.  
ȶɗɌɝɝɔɣɑɝɖɌɫ ɖɚɘɘɟəɔɖɌɞɔɎəɌɫ ɝɔɝɞɑɘɌ, ɚɝəɚɎɌəəɌɫ əɌ 

ɛɔɝɨɘɑəəɚɝɞɔ, ɛɜɑɐɝɞɌɎɗɫɗɌ ɫɓɧɖ ɖɌɖ ɓəɌɖɔ, ɝɔɗɌ ɖɚɞɚɜɧɡ, ɝɞɑɛɑəɨ 
ɔɡ ɎɚɓɐɑɕɝɞɎɔɫ əɌ ɛɚɎɑɐɑəɔɑ ɗɪɐɑɕ ɚɛɜɑɐɑɗɫɑɞɝɫ əɑ Ɏəɑɤəɑɕ 
ɠɚɜɘɚɕ, Ɍ Ɏəɟɞɜɑəəɔɘ ɓəɌɣɑəɔɑɘ. Ⱥəɚ ɚɞɝɧɗɌɑɞ ɖ ɚɍɦɑɖɞɔɎəɧɘ 
ɛɚɗɚɒɑəɔɫɘ ɐɑɗ, ɖ ɔɝɞɔəɑ, ɟɫɝəɫɫ ɖɚɞɚɜɟɪ ɗɪɐɔ ɝɞɜɚɫɞ ɛɗɌəɧ 
ɝɎɚɑɏɚ ɛɚɎɑɐɑəɔɫ. ȽɚɎɜɑɘɑəəɧɑ ɘɌɝɝ-ɘɑɐɔɌ ɚɛɔɜɌɪɞɝɫ əɌ 
ɌɟɐɔɚɎɔɓɟɌɗɨəɧɑ ɓəɌɖɔ, ɖɚɞɚɜɧɑ əɔ ɖ ɣɑɘɟ əɑ ɚɞɝɧɗɌɪɞ, Ɍ 
ɚɍɗɌɐɌɪɞ ɛɜɫɘɧɘ, ɞɌɖ ɝɖɌɓɌɞɨ, çɘɌɏəɑɞɚɛɌɞɔɣɑɝɖɔɘè ɎɚɓɐɑɕɝɞɎɔɑɘ 
ɔ ɍɟɖɎɌɗɨəɚ ɏɔɛəɚɞɔɓɔɜɟɪɞ, ɓɌɎɚɜɌɒɔɎɌɪɞ ɗɪɐɑɕ. Ȼɜɔ ɩɞɚɘ əɑɞ 
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ɜɑɣɔ ɚ ɜɑɠɗɑɖɝɔɔ ɛɚ ɛɚɎɚɐɟ ɔɡ ɝɘɧɝɗɌ ɔ ɓəɌɣɑəɔɫ. 
ȻɝɔɡɚɗɔəɏɎɔɝɞɔɖɌ ɜɌɝɖɜɧɎɌɑɞ ɎɌɒəɟɪ ɜɚɗɨ ɝɗɟɡɚɎɚɕ ɚɜɔɑəɞɌɢɔɔ Ɏ 
ɚɖɜɟɒɌɪɥɑɕ ɝɜɑɐɑ. ȺɣɑɎɔɐəɚ, ɣɞɚ ɛɚəɫɞɔɑ ɫɓɧɖɌ, ɎɧɜɌɍɚɞɌəəɚɑ Ɏ 

ɜɌɘɖɌɡ ɛɔɝɨɘɑəəɚɕ ɖɟɗɨɞɟɜɧ, ɝɑɏɚɐəɫ ɚɖɌɓɧɎɌɑɞɝɫ ɫɎəɚ 
əɑɐɚɝɞɌɞɚɣəɧɘ. Ȼɚɩɞɚɘɟ əɑɚɍɡɚɐɔɘɚ ɛɜɑɐɛɜɔəɫɞɨ ɩɖɝɖɟɜɝɧ Ɏ 
ɔɝɞɚɜɔɪ ɠɚɜɘɔɜɚɎɌəɔɫ ɠɔɗɚɝɚɠɝɖɔɡ ɛɚəɫɞɔɕ, ɖɚɞɚɜɧɑ ɛɚɓɎɚɗɫɪɞ 
ɛɑɜɑɚɛɔɝɌɞɨ ɞɌɖɚɑ ɎɌɒəɚɑ ɝɚɍɧɞɔɑ ɝɚɎɜɑɘɑəəɚɝɞɔ, ɖɌɖɔɘ ɫɎɗɫɑɞɝɫ 
ɛɑɜɑɡɚɐ ɖ ɌɟɐɔɚɎɔɓɟɌɗɨəɧɘ ɞɑɡəɚɗɚɏɔɫɘ.  
Ȱɗɫ ɞɚɏɚ ɣɞɚɍɧ ɛɚəɫɞɨ, ɖɌɖ ɩɞɚ Ɏɚɓɘɚɒəɚ, əɑɚɍɡɚɐɔɘɚ ɛɚɘəɔɞɨ, 

ɣɞɚ ɫɓɧɖ ɫɎɗɫɑɞɝɫ ɑɥɑ ɔ ɝɔɘɎɚɗɔɣɑɝɖɚɕ ɔɘɘɟəəɚɕ ɝɔɝɞɑɘɚɕ 
ɚɍɥɑɝɞɎɌ. ȼɚɐəɌɫ ɜɑɣɨ ɚɍɦɑɐɔəɫɑɞ ɝɎɚɔɡ ɔ ɚɞɐɑɗɫɑɞ ɣɟɒɔɡ. 
Ȼɜɚɔɓəɚɤɑəɔɑ ɛɚɓɎɚɗɫɑɞ ɣɑɞɖɚ ɚɛɜɑɐɑɗɔɞɨ ɘɑɝɞɚ ɣɑɗɚɎɑɖɌ Ɏ 
ɝɚɢɔɌɗɨəɚɘ ɛɜɚɝɞɜɌəɝɞɎɑ. ɋɓɧɖ ɖɌɖ ɝɔɘɎɚɗɔɣɑɝɖɌɫ ɝɔɝɞɑɘɌ 

ɝɚɓɐɌɑɞɝɫ ɐɗɫ ɛɜɚɝɗɌɎɗɑəɔɫ ɝɎɚɑɏɚ əɌɜɚɐɌ ɔ ɑɏɚ ɏɑɜɚɑɎ. Ȼɚɩɞɚɘɟ 
ɘɔɠɧ ɔ ɝɖɌɓɌəɔɫ əɌɤɔɡ ɛɜɑɐɖɚɎ Ɏɧɛɚɗəɫɗɔ ɖɜɚɘɑ Ɏɝɑɏɚ ɛɜɚɣɑɏɚ 
ɑɥɑ ɔ ɩɠɠɑɖɞɔɎəɟɪ ɓɌɥɔɞəɟɪ ɠɟəɖɢɔɪ. ȰɜɑɎəɔɑ əɑ ɓəɌɗɔ 
ɛɜɚɍɗɑɘ ɝ ɔɐɑəɞɔɣəɚɝɞɨɪ, ɛɚɞɚɘɟ ɣɞɚ ɚəɔ ɍɧɗɔ ɞɌɖɔɘɔ, ɖɌɖ 
ɓɎɟɣɌɗɔ ɔɡ ɛɑɝəɔ.  

 

ȾɜɌɐɔɢɔɚəəɌɫ ɔ ɝɚɎɜɑɘɑəəɌɫ ɖɟɗɨɞɟɜɧ 
ȱɝɗɔ ɣɑɗɚɎɑɖ ɔ ɐɌɒɑ ɢɑɗɧɕ əɌɜɚɐ əɑ ɗɪɍɔɞ ɝɑɍɫ, ɝɞɧɐɔɞɝɫ 

əɌɝɞɚɫɥɑɏɚ, ɎɚɝɛɜɔəɔɘɌɑɞ ɔɝɞɚɜɔɪ ɖɌɖ çɟɒɌɝəɟɪè, ɞɚ ɚə ɍɚɔɞɝɫ ɔ 
əɑəɌɎɔɐɔɞ ɐɜɟɏɚɏɚ. Ȯ ɩɞɚɕ ɝɎɫɓɔ ɘɚɒəɚ ɟɖɌɓɌɞɨ əɌ 
əɑɛɚɝɜɑɐɝɞɎɑəəɟɪ ɝɎɫɓɨ ɛɚɗɔɞɔɖɔ ɚɣɑɜəɑəɔɫ ɛɜɚɤɗɚɏɚ ɖɌɖ ɝ 
ɐɑɛɜɑɝɝɔɑɕ əɌɝɑɗɑəɔɫ, ɞɌɖ ɔ ɎɝɛɧɤɖɌɘɔ əɌɝɔɗɔɫ ɔ ɒɑɝɞɚɖɚɝɞɔ, 
ɖɚɞɚɜɚɏɚ Ɏ ɞɌɖɚɘ ɘɌɝɤɞɌɍɑ ɘɧ əɑ ɓəɌɗɔ ɜɌəɨɤɑ. ȼɌɓɟɘɑɑɞɝɫ, əɑɗɨɓɫ 
ɝɍɜɌɝɧɎɌɞɨ ɝɚ ɝɣɑɞɚɎ ɔ ɞɌɖɔɡ ɚɍɦɑɖɞɔɎəɧɡ ɠɌɖɞɚɜɚɎ, ɖɌɖ ɝɗɌɍɚɝɞɨ 
ɝɞɜɌəɧ ɔ ɛɚɫɎɗɑəɔɑ ɌɏɜɑɝɝɔɎəɧɡ ɝɚɝɑɐɑɕ. Ɂɚɜɚɤɔɘ 
ɞɑɜɌɛɑɎɞɔɣɑɝɖɔɘ ɝɜɑɐɝɞɎɚɘ ɛɜɚɞɔɎ ɝɞɜɑɝɝɌ ɣɟɒɚɏɚ ɎɝɑɏɐɌ ɍɧɗɌ 
ɖɟɗɨɞɟɜɌ, ɖɚɞɚɜɟɪ Ɏ ɐɌəəɚɘ Ɍɝɛɑɖɞɑ ɘɚɒəɚ ɚɛɜɑɐɑɗɔɞɨ ɖɌɖ 

ɝɔɘɎɚɗɔɣɑɝɖɟɪ ɔɘɘɟəəɟɪ ɝɔɝɞɑɘɟ, ɚɍɑɝɛɑɣɔɎɌɪɥɟɪ 
ɔɐɑəɞɔɣəɚɝɞɨ. ȼɌɝɛɌɐ ɝɞɌɜɚɏɚ ɛɚɜɫɐɖɌ əɑ ɚɏɜɌəɔɣɔɗɝɫ ɜɌɓɎɌɗɚɘ 
ɝɞɜɌəɧ, ɚə ɓɌɞɜɚəɟɗ ɔ ɝɚɎɑɞɝɖɟɪ ɖɟɗɨɞɟɜɟ, ɖɚɞɚɜɌɫ ɍɧɗɌ ɚɍɦɫɎɗɑəɌ 
çɝɚɎɖɚɎɚɕè ɔ ɛɜɔɏɚɎɚɜɑəɌ ɖ ɟəɔɣɞɚɒɑəɔɪ. ɉɖɜɌəɧ ȾȮ əɌɎɚɐəɔɗɔ əɑ 
ɞɚɗɨɖɚ əɚɎɧɑ ɔɐɑɔ, əɚ ɔ ɝɚɍɗɌɓəɔɞɑɗɨəɧɑ ɚɍɜɌɓɧ, Ɍ ɞɌɖɒɑ 
ɐɟɤɑɜɌɓɐɔɜɌɪɥɔɑ ɓɎɟɖɔ, ɟɎɚɐɫɥɔɑ ɗɪɐɑɕ, ɖɌɖ ɛɑəɔɑ ɝɔɜɑə, ɞɟɐɌ, 
ɚɞɖɟɐɌ əɑ ɎɚɓɎɜɌɥɌɪɞɝɫ. ȹɌɝɖɚɗɨɖɚ ɜɌɓɜɟɤɔɞɑɗɨəɧɘ ɚɖɌɓɌɗɚɝɨ 
Ɏɗɔɫəɔɑ əɌ ɝɌɘɚɝɚɓəɌəɔɑ ɜɚɝɝɔɫə ɓɌɛɌɐəɚɕ ɘɌɝɝɚɎɚɕ ɖɟɗɨɞɟɜɧ, ɩɞɚ 

ɚɞɐɑɗɨəɧɕ ɔ ɚɝɚɍɧɕ Ɏɚɛɜɚɝ. ȿɐɔɎɔɞɑɗɨəɚ ɐɜɟɏɚɑ, Ɍ ɔɘɑəəɚ: 
ɝɞɔɡɔɕəɚɑ ɎɚɓɎɜɌɥɑəɔɑ ɛɜɑɒəɑɕ ɖɟɗɨɞɟɜɧ. ȺɍɦɑɎɤɌɫɝɫ ɣɟɒɚɕ 
ɛɔɥɑɕ ɘɌɝɝɌ, ɚɍɜɌɥɌɑɞɝɫ ɖ ɞɜɌɐɔɢɔɚəəɧɘ ɚɍɜɌɓɌɘ ɔ ɘɑɗɚɐɔɫɘ, 
ɖɚɞɚɜɧɑ ɝɗɚɒɔɗɔɝɨ əɌ ɚɝəɚɎɑ ɛɜɚɤɗɚɕ ɔɝɞɚɜɔɔ. ȶɚɏɚ-ɞɚ ɩɞɚ ɜɌɐɟɑɞ, 
Ɍ ɖɚɏɚ-ɞɚ ɛɟɏɌɑɞ. ȹɚ ɡɚɣɑɞɝɫ ɛɜɑɐɚɝɞɑɜɑɣɨ ɚɞ ɛɚɝɛɑɤəɧɡ 
ɛɚɗɔɞɔɣɑɝɖɔɡ ɎɧɎɚɐɚɎ. ȹɌ ɝɌɘɚɘ ɐɑɗɑ ɝɚɎɑɞɝɖɌɫ ɖɟɗɨɞɟɜɌ əɑ 
ɝɎɚɐɔɞɝɫ ɖ ɞɚɞɌɗɔɞɌɜəɚɕ ɔɐɑɚɗɚɏɔɔ. ȺəɌ ɛɜɑɐɝɞɌɎɗɫɑɞ ɝɚɍɚɕ ɎɑɝɨɘɌ 
ɝɗɚɒəɚɑ ɚɍɜɌɓɚɎɌəɔɑ, Ɏ ɖɚɞɚɜɚɘ ɚɞɗɚɒɔɗɔɝɨ ɩɗɑɘɑəɞɧ 
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ɞɜɌɐɔɢɔɚəəɚɕ, ɫɓɧɣɑɝɖɚɕ, əɌɜɚɐəɚɕ, ɔəɞɑɗɗɔɏɑəɞɝɖɚɕ, 
ɡɜɔɝɞɔɌəɝɖɚɕ, ɝɑɗɨɝɖɚɕ, ɏɚɜɚɐɝɖɚɕ, ɛɜɚɗɑɞɌɜɝɖɚɕ ɔ ɘɌɝɝɚɎɚɕ 
ɖɟɗɨɞɟɜɧ. ȱɑ ɎɚɓɎɜɌɥɑəɔɑ əɑ ɝɗɑɐɟɑɞ ɜɌɝɢɑəɔɎɌɞɨ ɖɌɖ ɜɑɎɌəɤ 

ɝɞɌɜɚɕ ɔɐɑɚɗɚɏɔɔ. Ȼɚɝɖɚɗɨɖɟ Ɏ əɑɕ ɍɧɗɔ ɌɖɖɟɘɟɗɔɜɚɎɌəɧ 
ɎɌɒəɑɕɤɔɑ ɢɑəəɚɝɞɔ, ɝɗɚɒɔɎɤɔɑɝɫ Ɏ ɛɜɚɢɑɝɝɑ ɐɗɔɞɑɗɨəɚɏɚ 
ɔɝɞɚɜɔɣɑɝɖɚɏɚ ɜɌɓɎɔɞɔɫ ȼɚɝɝɔɔ, ɛɚɝɞɚɗɨɖɟ ɚəɌ ɫɎɗɫɑɞɝɫ ɠɚɜɘɚɕ 
ɔɝɞɚɜɔɣɑɝɖɚɕ ɛɌɘɫɞɔ, ɍɗɌɏɚɐɌɜɫ ɖɚɞɚɜɚɕ ɖɌɒɐɧɕ ɣɑɗɚɎɑɖ ɚɥɟɥɌɑɞ 
ɝɑɍɫ ɣɌɝɞɨɪ ɢɑɗɚɏɚ ɔ ɚɍɜɑɞɌɑɞ ɟɎɑɜɑəəɚɝɞɨ Ɏ ɝɑɍɑ.  
Ƚɜɑɐɔ ɟɣɌɝɞəɔɖɚɎ ɐɔɝɖɟɝɝɔɕ ɚ ɛɟɞɫɡ ɜɌɓɎɔɞɔɫ əɚɎɚɕ ȼɚɝɝɔɔ 

ɚɐəɔ Ɏɔɐɫɞ Ɏɧɡɚɐ Ɏ ɚɍɜɌɥɑəɔɔ ɖ ɞɜɌɐɔɢɔɫɘ ɐɜɑɎəɚɝɞɔ, Ɏ ɟɝɔɗɑəɔɔ 
ɜɑɗɔɏɔɚɓəɚɏɚ ɎɚɝɛɔɞɌəɔɫ, Ɏ ɎɚɓɎɜɌɥɑəɔɔ ɐɟɡɚɎəɚɏɚ ɔ ɖɟɗɨɞɟɜəɚɏɚ 
əɌɝɗɑɐɔɫ, əɌ ɍɌɓɑ ɖɚɞɚɜɚɏɚ Ɏɚɓɘɚɒəɚ ɎɚɝɝɞɌəɚɎɗɑəɔɑ ɝɚɗɔɐɌɜəɚɝɞɔ 
ɗɪɐɑɕ ɔ ɝɛɗɚɣɑəəɚɝɞɔ ɚɍɥɑɝɞɎɌ. Ȱɜɟɏɔɑ, əɌɚɍɚɜɚɞ, ɝɣɔɞɌɪɞ 

Ɏɧɡɚɐɚɘ ɔɓ ɖɜɔɓɔɝɌ ɟɝɖɚɜɑəəɚɑ ɜɌɓɎɔɞɔɑ ɢɔɎɔɗɔɓɌɢɔɚəəɚɏɚ 
ɛɜɚɢɑɝɝɌ, ɏɗɚɍɌɗɔɓɌɢɔɪ ɔ ɎɑɝɞɑɜəɔɓɌɢɔɪ, Ɍ ɞɌɖɒɑ ɜɌɓɎɔɞɔɑ 
ɝɚɎɜɑɘɑəəɧɡ ɞɑɡəɚɗɚɏɔɕ, ɝəɔɒɌɪɥɔɡ ɞɑɡəɚɏɑəəɟɪ əɌɏɜɟɓɖɟ əɌ 
ɛɜɔɜɚɐɟ. ȽɜɌɎəɔɎɌɫ ɛɜɚɤɗɚɑ ɔ əɌɝɞɚɫɥɑɑ, ɘɚɒəɚ ɛɚɛɧɞɌɞɨɝɫ 
çɔəɎɑəɞɌɜɔɓɔɜɚɎɌɞɨè ɖɌɖ ɛɜɔɚɍɜɑɞɑəɔɫ, ɞɌɖ ɔ ɟɞɜɌɞɧ ɛɜɚɏɜɑɝɝɌ. 
ȶɟɗɨɞɟɜɌ əɌɤɔɡ ɛɜɑɐɖɚɎ, ɚɝəɚɎɌəəɌɫ əɌ ɔəɞɑəɝɔɠɔɖɌɢɔɔ 
Ɏəɟɞɜɑəəɑɏɚ ɣɟɎɝɞɎɌ ɝɞɧɐɌ, ɚɍɡɚɐɔɗɌɝɨ ɍɑɓ ɐɚɜɚɏɚɝɞɚɫɥɑɏɚ 
ɌɛɛɌɜɌɞɌ Ɏəɑɤəɑɏɚ əɌɝɔɗɔɫ ɔ ɍɧɗɌ ɛɜɔ ɩɞɚɘ ɍɚɗɑɑ ɩɠɠɑɖɞɔɎəɚɕ Ɏ 
ɐɑɗɑ ɎɚɝɛɔɞɌəɔɫ ɝɚɢɔɌɗɨəɚɕ ɔ ɘɚɜɌɗɨəɚ ɚɞɎɑɞɝɞɎɑəəɚɕ ɗɔɣəɚɝɞɔ. 
ȰɟɘɌɑɞɝɫ, ɣɞɚ ɝɚɎɜɑɘɑəəɚɝɞɨ ɐɚɗɒəɌ əɌɕɞɔ ɝɛɚɝɚɍ ɝɚɡɜɌəɑəɔɫ ɔ 
ɎɚɝɛɜɚɔɓɎɚɐɝɞɎɌ ɞɜɌɐɔɢɔɚəəɧɡ ɖɟɗɨɞɟɜəɧɡ ɘɑɡɌəɔɓɘɚɎ Ɏ əɚɎɧɡ 
ɟɝɗɚɎɔɫɡ ɔ əɌ ɚɝəɚɎɑ əɚɎɧɡ ɞɑɡəɚɗɚɏɔɕ. ȰɟɘɌɑɞɝɫ, ɣɞɚ 
ɔɝɝɗɑɐɚɎɌəɔɑ ɩɞɚɏɚ ɖɟɗɨɞɟɜəɚɏɚ ɖɌɛɔɞɌɗɌ ɚɖɌɒɑɞɝɫ ɛɚɗɑɓəɧɘ 
ɛɚɗɔɞɔɖɌɘ, ɩɖɚəɚɘɔɝɞɌɘ, Ɍ ɞɌɖɒɑ ɞɑɘ, ɖɞɚ ɚɞɎɑɣɌɑɞ ɓɌ 
ɖɚəɝɞɜɟɔɜɚɎɌəɔɑ ɔɝɖɟɝɝɞɎɑəəɚɕ ɚɖɜɟɒɌɪɥɑɕ ɝɜɑɐɧ, Ɏ ɖɚɞɚɜɚɕ 
ɒɔɎɑɞ ɝɚɎɜɑɘɑəəɧɕ ɣɑɗɚɎɑɖ, ɔ ɛɜɑɒɐɑ Ɏɝɑɏɚ ɌɜɡɔɞɑɖɞɚɜɌɘ, 
ɐɔɓɌɕəɑɜɌɘ, ɎɔɓɌɒɔɝɞɌɘ, ɌɖɞɔɎəɚ ɠɚɜɘɔɜɟɪɥɔɘ ɘɑɝɞɚ 

ɣɑɗɚɎɑɣɑɝɖɚɏɚ ɍɧɞɔɫ, ɔɓɟɣɑəɔɑ ɖɚɞɚɜɚɏɚ, ɝɚɍɝɞɎɑəəɚ, ɔ ɐɌɑɞ ɚɞɎɑɞ 
əɌ Ɏɚɛɜɚɝ, ɣɞɚ ɑɝɞɨ ɣɑɗɚɎɑɖ. 
Ƚɑɏɚɐəɫ ɘɧ Ɏ ȼɚɝɝɔɔ ɝɞɜɑɘɔɞɑɗɨəɚ ɜɌɝɛɌɐɌɪɞɝɫ ɝɞɌɜɧɑ 

ɛɜɔɎɧɣəɧɑ ɠɚɜɘɧ ɒɔɓəɔ, Ɍ ɝɖɗɌɐɧɎɌɪɥɔɑɝɫ əɚɎɧɑ ɚɞəɚɤɑəɔɫ 
ɗɪɐɑɕ əɑ ɜɌɐɟɪɞ, ɛɚɞɚɘɟ ɣɞɚ ɚɖɌɓɧɎɌɪɞɝɫ ɎɑɝɨɘɌ ɐɌɗɑɖɔɘɔ ɚɞ 
əɜɌɎɝɞɎɑəəɧɡ ɔɐɑɌɗɚɎ. ȸɚɒɑɞ ɍɧɞɨ, ɛɚɜɌ ɔɡ ɘɑəɫɞɨ, ɔɍɚ ɚəɔ ɟɒɑ 
əɑ ɝɚɚɞɎɑɞɝɞɎɟɪɞ əɚɎɧɘ ɠɚɜɘɌɘ ɒɔɓəɔ. ȶɌɖ, əɌɛɜɔɘɑɜ, 
ɜɌɝɢɑəɔɎɌɞɨ əɌɜɌɝɞɌɪɥɔɕ ɔəɐɔɎɔɐɟɌɗɔɓɘ ɗɪɐɑɕ, ɝɞɜɑɘɗɑəɔɑ ɖ 

ɗɔɣəɚɕ əɑɓɌɎɔɝɔɘɚɝɞɔ ɔ ɖɚɘɠɚɜɞɟ, ɜɌɓɜɟɤɔɞɑɗɨəɧɘ ɚɍɜɌɓɚɘ 
ɐɑɕɝɞɎɟɪɥɔɑ əɌ ɢɑɗɚɝɞəɚɝɞɨ ɝɚɢɔɌɗɨəɚɕ ɞɖɌəɔ. Ȼɚɝɖɚɗɨɖɟ 
ɔɝɖɟɝɝɞɎɑəəɌɫ ɚɖɜɟɒɌɪɥɌɫ ɝɜɑɐɌ, Ɏ ɖɚɞɚɜɚɕ ɒɔɗ ɣɑɗɚɎɑɖ, Ɏ ɡɚɐɑ 
ɏɗɚɍɌɗɔɓɌɢɔɔ ɛɚɐɎɑɜɏɗɌɝɨ ɝɔɗɨəɑɕɤɑɘɟ ɟɐɌɜɟ, ɛɚɝɞɚɗɨɖɟ 
ɛɜɑɐɗɌɏɌɑɞɝɫ ɔɝɖɌɞɨ ɠɚɜɘɧ ɔəɝɞɌɗɗɫɢɔɔ Ɏ ɝɚɎɜɑɘɑəəɚɑ ɚɍɥɑɝɞɎɚ 
ɞɜɌɐɔɢɔɚəəɧɡ ɞɑɡəɚɗɚɏɔɕ ɠɚɜɘɔɜɚɎɌəɔɫ ɣɑɗɚɎɑɖɌ. ɃɑɗɚɎɑɖɟ 
ɘɌɝɝɧ, ɏɚɜɚɐɝɖɚɘɟ ɔəɐɔɎɔɐɟɌɗɔɝɞɟ ɛɜɚɞɔɎɚɛɚɝɞɌɎɗɫɑɞɝɫ çɜɚɐɚɎɚɕ 
ɣɑɗɚɎɑɖè. ȸɔɠɧ, ɜɑɗɔɏɔɔ, ɞɌɍɟ ɞɜɌɐɔɢɔɚəəɧɡ ɚɍɥɑɝɞɎ ɍɧɗɔ 
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ɖɚɗɗɑɖɞɔɎəɧɘɔ ɛɜɑɐɝɞɌɎɗɑəɔɫɘɔ əɌɜɚɐɌ, Ɍ əɑ ɔɐɑɚɗɚɏɔɣɑɝɖɔɘ 
ɛɜɚɐɟɖɞɚɘ ɞɑɚɜɑɞɔɖɚɎ. ȴɘɑɫ ɟɐɚɎɗɑɞɎɚɜɔɞɑɗɨəɧɑ ɐɌɎɌɑɘɧɑ 
ɗɚɖɌɗɨəɧɘɔ ɘɔɠɚɗɚɏɔɫɘɔ ɔ ɜɑɗɔɏɔɫɘɔ ɚɞɎɑɞɧ əɌ Ɏɝɑ ɝɗɟɣɌɔ 

ɒɔɓəɔ, ɗɪɐɔ əɑ ɔɝɖɌɗɔ ɟəɔɎɑɜɝɌɗɨəɧɡ ɚɝəɚɎɌəɔɕ ɔ ɎɚɝɛɜɔəɔɘɌɗɔ 
əɜɌɎɝɞɎɑəəɧɑ əɚɜɘɧ ɖɌɖ ɛɜɌɖɞɔɣɑɝɖɟɪ ɔɝɞɔəɟ ɔɗɔ çɛɜɌɎɐɟè, 
ɖɚɞɚɜɌɫ ɛɜɔɓəɌɎɌɗɌɝɨ Ɏɝɑɘɔ ɖɌɖ ɝɛɜɌɎɑɐɗɔɎɚɝɞɨ. ȴəɐɔɎɔɐ əɑ 
ɘɧɝɗɔɗ ɝɑɍɫ Ɏəɑ ɖɚɗɗɑɖɞɔɎɌ ɔ ɍɧɗ Ɏɛɗɑɞɑə Ɏ ɛɗɚɞəɟɪ ɝɑɞɨ 
ɎɓɌɔɘɚɐɑɕɝɞɎɔɕ. ȻɚɝɞɚɫəɝɞɎɚ ɛɚɞɜɑɍəɚɝɞɑɕ ɚɛɜɑɐɑɗɫɗɚ 
ɛɚɝɞɚɫəɝɞɎɚ ɐɚɗɒɑəɝɞɎɚɎɌəɔɕ. Ȼɜɔ ɩɞɚɘ əɟɒɐɌ, ɗɔɤɑəɔɫ ɔ ɞɜɟɐ 
ɖɚɘɛɑəɝɔɜɚɎɌɗɔɝɨ ɣɟɎɝɞɎɚɘ ɐɚɗɏɌ ɛɑɜɑɐ Ȱɜɟɏɔɘ. ȱɝɗɔ ɛɚɝɘɚɞɜɑɞɨ 
əɌ ɝɑɍɫ ɏɗɌɓɌɘɔ ɛɜɑɐɖɚɎ, ɞɚ ɘɧ Ɏɧɏɗɫɐɔɘ ɟɒɌɝəɧɘɔ 
ɔəɐɔɎɔɐɟɌɗɔɝɞɌɘɔ ɔ ɫɎɗɫɑɘɝɫ ɛɜɑɐɌɞɑɗɫɘɔ ɖɚɗɗɑɖɞɔɎɌ. ȸɧ ɑɥɑ 
ɡɚɞɔɘ, əɚ ɟɒɑ əɑ ɘɚɒɑɘ ɒɔɞɨ ɝ ɐɜɟɏɔɘɔ. ȸɧ ɝɘɔɜɔɗɔɝɨ ɝ ɞɑɘ, ɣɞɚ 

ɒɔɎɑɘ Ɏ ɩɛɚɡɟ ɔəɐɔɎɔɐɟɌɗɨəɚɏɚ ɛɚɞɜɑɍɗɑəɔɫ, ɔ əɌɘ ɝɑɏɚɐəɫ ɞɜɟɐəɚ 
ɛɚəɫɞɨ ɘɑɣɞɧ əɌɤɔɡ ɛɜɑɐɖɚɎ ɚ ɖɚɗɗɑɖɞɔɎəɚɘ ɍɧɞɔɔ. ȴɡ 
ɝɞɜɑɘɗɑəɔɑ ɘɧ ɘɚɒɑɘ ɛɚəɫɞɨ ɗɔɤɨ Ɏ ɖɚəɞɑɖɝɞɑ ɛɜɑɒəɑɕ ɔɝɞɚɜɔɔ ɔ, 
ɛɜɑɒɐɑ Ɏɝɑɏɚ, ɔɝɞɚɜɔɔ ɡɜɔɝɞɔɌəɝɞɎɌ, Ɏɚɒɐɔ ɔ ɘɌɝɝɧ ɖɚɞɚɜɚɏɚ 
ɝɞɜɑɘɔɗɔɝɨ ɖ Ɏɚɛɗɚɥɑəɔɪ əɌ ɓɑɘɗɑ ȭɚɒɨɑɏɚ ɏɜɌɐɌ, ɏɐɑ ɐɑɗɚ ɔ 
ɘɧɝɗɔ ɚɐəɚɏɚ ɍɧɗɔ ɐɑɗɚɘ ɔ ɘɧɝɗɫɘɔ ɐɜɟɏɚɏɚ. ȸɧ əɑ ɐɚɗɒəɧ 
ɓɌɍɧɎɌɞɨ, ɣɞɚ ɝɚɢɔɌɗɔɓɘ, ɡɚɞɨ ɔ ɝɞɜɚɔɗɝɫ Ɏ ɚɞɐɑɗɨəɚ Ɏɓɫɞɚɕ ɝɞɜɌəɑ, 
əɚ ɎɝɑɏɐɌ ɘɧɝɗɔɗɝɫ Ɏɚ Ɏɝɑɘɔɜəɚɘ ɔɗɔ, ɏɚɎɚɜɫ ɫɓɧɖɚɘ ɛɚɗɔɞɔɣɑɝɖɚɕ 
ɞɑɚɗɚɏɔɔ, Ɏɚ Ɏɝɑɗɑəɝɖɚɘ ɘɌɝɤɞɌɍɑ.  

 

ȻɚɎɝɑɐəɑɎəɚɝɞɨ ɔ ɜɑɎɚɗɪɢɔɫ 
Ȯ əɌɣɌɗɑ ɁɁ ɎɑɖɌ Ȼɑɞɑɜɍɟɜɏɑ ɝɟɥɑɝɞɎɚɎɌɗɚ 25 ɘɟɓɑɑɎ, 10 

ɞɑɌɞɜɚɎ, 47 ɏɌɓɑɞ 362 ɒɟɜəɌɗɌ. ȱɝɗɔ ɟɣɑɝɞɨ ɖɚəɢɑɜɞɧ, ɞɑɌɞɜɧ, 
ɎɧɝɞɌɎɖɔ, ɞɚ ɘɚɒəɚ ɝɖɌɓɌɞɨ, ɣɞɚ əɌ ɩɞɚɕ ɚɝəɚɎɑ ɝɚɓɐɌɎɌɗɌɝɨ əɚɎɌɫ 
ɚɍɥəɚɝɞɨ, əɌɓɧɎɌɑɘɌɫ ɛɟɍɗɔɖɚɕ. Ȯ ɩɞɚɕ ɝɜɑɐɑ ɝ ɐɚɎɚɗɨəɚ Ɏɧɝɚɖɚɕ 
ɝɖɚɜɚɝɞɨɪ ɢɔɜɖɟɗɔɜɚɎɌɗɔ əɑ ɞɚɗɨɖɚ ɖɟɗɨɞɟɜəɧɑ ɚɍɜɌɓɢɧ, əɚ ɔ 
ɜɌɓəɚɚɍɜɌɓəɧɑ əɚɎɚɝɞɔ ɔ ɝɗɟɡɔ. ȮɌɒəɧɘ ɐɗɫ ɛɟɍɗɔɖɔ ɫɎɗɫɑɞɝɫ 

ɠɑəɚɘɑə əɌɜɚɐəɚɏɚ ɟɣɌɝɞɔɫ. ȽɚɢɔɌɗɨəɟɪ ɍɌɓɟ ɏɚɜɚɐɝɖɚɕ ɖɟɗɨɞɟɜɧ 
ɝɚɝɞɌɎɗɫɗɔ ɘɑɥɌəɑ, ɣɔəɚɎəɔɖɔ, ɚɠɔɢɑɜɧ. ȹɌɚɍɚɜɚɞ, ɝɚɎɜɑɘɑəəɌɫ 
ɘɌɝɝɚɎɌɫ ɖɟɗɨɞɟɜɌ ɚɞɗɔɣɌɑɞɝɫ ɞɑɘ, ɣɞɚ ɓɌɖɜɑɛɗɫɑɞ ɚɐɔəɚɣɑɝɞɎɚ. 
ȱɝɗɔ ɜɌəɨɤɑ əɑɖɚɞɚɜɧɑ ɔɓɎɑɝɞɔɫ ɎɧɓɧɎɌɗɔ ɍɟɜɪ ɎɚɝɞɚɜɏɌ ɔɗɔ 
ɎɓɜɧɎ əɑɏɚɐɚɎɌəɔɫ, ɞɚ ɝɑɏɚɐəɫ ɣɑɗɚɎɑɖ ɫɎɗɫɑɞɝɫ ɍɑɓɟɣɌɝɞəɧɘ 
ɓɜɔɞɑɗɑɘ ɝɌɘɧɡ ɟɒɌɝəɧɡ ɝɚɍɧɞɔɕ.  
Ȯ ɜɌɘɖɌɡ ɏɚɜɚɐɝɖɚɕ ɖɟɗɨɞɟɜɧ ɝɖɗɌɐɧɎɌɗɔɝɨ ɩɗɑɘɑəɞɧ ɞɚɏɚ, ɣɞɚ 

ɝɑɏɚɐəɫ ɞɑɚɜɑɞɔɖɔ əɌɓɧɎɌɪɞ ɘɌɝɝɚɎɚɕ ɖɟɗɨɞɟɜɚɕ: ɒɌɐəɚɝɞɨ ɖ 

ɜɌɓɎɗɑɣɑəɔɫɘ. ȼɌɝɛɜɚɝɞɜɌəɑəɔɑ ɘɌɝɝɚɎɚɕ ɖɟɗɨɞɟɜɧ Ɏ ɏɚɜɚɐɌɡ əɑ 
ɓəɌɑɞ ɏɜɌəɔɢ. ȱɑ ɚɝəɚɎɟ ɛɑɜɎɚəɌɣɌɗɨəɚ ɝɚɝɞɌɎɗɫɗɚ ɣɞɔɎɚ ð ɚɖɜɚɤɖɌ 
ɔɓ ɚɤɑɗɚɘɗɫɪɥɔɡ əɚɎɚɝɞɑɕ, ɩɖɝɞɜɌɎɌɏɌəɞəɧɡ ɞɑɚɜɔɕ, ɓɌɛɔɝɚɖ 
ɛɟɞɑɤɑɝɞɎɑəəɔɖɚɎ, ɚɛɔɝɌəɔɕ ɣɌɝɞəɚɕ ɒɔɓəɔ. Ȼɜɔɘɑɜɚɘ 
ɘɚɓɌɔɣəɚɝɞɔ ɖɟɗɨɞɟɜəɚɏɚ ɜɑɓɚəɌəɝɌ ɘɚɒɑɞ ɝɗɟɒɔɞɨ ɒɟɜəɌɗ çȹɔɎɌè, 
ɏɐɑ ɍɧɗɚ Ɏɝɑ ð ɚɞ ɜɑɢɑɛɞɚɎ ɔ ɝɚɎɑɞɚɎ ɐɚ ɝɚɚɍɥɑəɔɕ ɚ ɞɑɌɞɜɌɗɨəɚɕ 
ɒɔɓəɔ ȻɌɜɔɒɌ ɔ ɩɞəɚɏɜɌɠɔɣɑɝɖɔɡ ɚɣɑɜɖɚɎ. Ⱦɚɣəɚ ɞɌɖɒɑ 
ɝɖɗɌɐɧɎɌɑɞɝɫ ɠɑəɚɘɑə ɘɚɐɧ. Ȼɜɔɣɑɘ əɑ ɞɚɗɨɖɚ Ɏ ɚɐɑɒɐɑ. Ȯ əɌɣɌɗɑ 
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ɁɁ Ɏ. ɏɚɜɚɒɌəɑ ɟɎɗɑɖɌɗɔɝɨ ɩɝɛɑɜɌəɞɚ, ɎɑɏɑɞɌɜɔɌəɝɞɎɚɘ, 
ɏɔɘəɌɝɞɔɖɚɕ ȸɪɗɗɑɜɌ, ɐɧɡɌɞɑɗɨəɧɘɔ ɟɛɜɌɒəɑəɔɫɘɔ ȻɗɌɞɑəɌ, 
ɝɛɔɜɔɞɟɌɗɔɓɘɚɘ ɔ ɘɑɝɘɑɜɔɓɘɚɘ. ȻɚɫɎɔɗɌɝɨ ɘɚɐɌ əɌ ɐɑɖɌɐɑəɞɝɖɟɪ 

ɗɔɞɑɜɌɞɟɜɟ. Ȼɚɩɞɧ Ɏɜɚɐɑ ȽɚɗɚɏɟɍɌ ɝɚɎɑɜɤɌɪɞ ɞɟɜəɑ ɔ ɛɜɚɎɚɐɫɞ 
ɛɚɩɞɔɣɑɝɖɔɑ ɎɑɣɑɜɌ. ȳɌɒɏɗɔɝɨ ɓɎɑɓɐɧ ɩɝɞɜɌɐɧ ɔ ɛɚɫɎɔɗɔɝɨ 
ɛɚɖɗɚəəɔɖɔ, ɠɚɜɘɔɜɚɎɌɗɌɝɨ ɍɚɏɑɘɌ.  
Ȼɚɝɗɑ ɜɑɠɚɜɘ əɌɣɌɗɌ XX ɎɑɖɌ ɚɍɥɑɝɞɎɚ ɝɞɌɗɚ ɘɑəɫɞɨɝɫ. 

ȻɜɌɓɐəɧɕ ɖɗɌɝɝ əɌɣɌɗ ɔɝɣɑɓɌɞɨ. ȷɪɐɔ ɜɌɍɚɞɌɗɔ ɔ ɚɞɐɧɡɌɗɔ. Ⱥəɔ 
ɒɑɗɌɗɔ ɗɔɞɑɜɌɞɟɜɧ, ɖɚɞɚɜɟɪ ɘɚɒəɚ ɛɚɣɔɞɌɞɨ ɛɑɜɑɐ ɝəɚɘ, ɣɞɚɍɧ 
ɝəɫɞɨ ɝɞɜɑɝɝ, ɚɞɎɗɑɣɨɝɫ. ȾɜɑɍɚɎɌɗɌɝɨ ɞɑɜɌɛɑɎɞɔɣɑɝɖɌɫ, 
ɖɚɘɛɑəɝɌɞɚɜəɌɫ ɖɟɗɨɞɟɜɌ. Ⱥɐɔə ɔɓ ɚɍɚɓɜɑɎɌɞɑɗɑɕ çȼɟɝɝɖɚɕ ɘɧɝɗɔè 
ɛɔɝɌɗ, ɣɞɚ əɟɒəɌ ɗɔɞɑɜɌɞɟɜɌ ɐɗɫ ɓɌɍɌɎɧ ɔ ɜɌɓɎɗɑɣɑəɔɕ, ɗɔɞɑɜɌɞɟɜɌ 
ɟɝɛɚɖɌɔɎɌɪɥɌɫ, ɟəɚɝɫɥɌɫ Ɏ ɘɔɜ ɏɜɑɓ, Ɍ əɑ ɜɌɓɐɜɌɒɌɪɥɌɫ, 

ɜɑɌɗɔɝɞɔɣɑɝɖɌɫ. ȴɝɞɚɜɔɣɑɝɖɚɕ ɘɔɝɝɔɔ ɛɜɚɗɑɞɌɜɔɌɞɌ əɑ 
ɝɚɚɞɎɑɞɝɞɎɟɑɞ ɚɍɧɎɌɞɑɗɨɝɖɔɕ ɚɍɜɌɓ ɒɔɓəɔ ɔ ɖɟɗɨɞɟɜɌ ɜɌɓɎɗɑɣɑəɔɕ. 
ɉɞɔɘ ɚɍɦɫɝəɫɑɞɝɫ ɍɚɜɨɍɌ ɝ ɘɑɥɌəɝɞɎɚɘ. ȱɏɚ ɖɜɔɞɔɖɟ, əɌɣɌɞɟɪ 
ȯɑɜɢɑəɚɘ ɔ ɛɜɚɐɚɗɒɑəəɟɪ ȴɎɌəɚɎɧɘ ȼɌɓɟɘəɔɖɚɘ, ɛɚɐɐɑɜɒɌɗ 
ȻɗɑɡɌəɚɎ. Ƀɞɚ ɘɚɒɑɞ ɛɜɑɐɗɚɒɔɞɨ ɝɚɢɔɌɗɔɓɘ Ɏɘɑɝɞɚ ɘɑɥɌəɝɞɎɌ? 
ȻɜɚɗɑɞɌɜɔɌɞ ɐɚɗɒɑə ɛɚɍɑɐɔɞɨ ɍɟɜɒɟɌɓɔɪ əɑ ɞɚɗɨɖɚ ɩɖɚəɚɘɔɣɑɝɖɔ, 
əɚ ɔ ɐɟɡɚɎəɚ. Ȱɗɫ ɩɞɚɏɚ əɑɚɍɡɚɐɔɘ ɝɚɪɓ ɜɌɍɚɣɔɡ ɔ ɔəɞɑɗɗɔɏɑəɢɔɔ. 
ɉɞɔ ɛɜɑɐɜɑɎɚɗɪɢɔɚəəɧɑ ɐɔɝɖɟɝɝɔɔ ɛɚɎɗɔɫɗɔ əɌ ɐɌɗɨəɑɕɤɟɪ 
ɖɟɗɨɞɟɜəɟɪ ɛɚɗɔɞɔɖɟ ɍɚɗɨɤɑɎɔɖɚɎ. Ⱥəɔ ɚɜɏɌəɔɓɚɎɌɗɔ ɟɣɌɝɞɔɑ 
ɜɌɍɚɣɔɡ Ɏ ɖɟɗɨɞɟɜəɚɘ ɝɞɜɚɔɞɑɗɨɝɞɎɑ, ɔɘɔ ɍɧɗɌ əɌɣɌɞɌ 
ɞɜɌəɝɠɚɜɘɌɢɔɫ ɍɧɞɌ ɔ ɝɑɘɨɔ, ɛɚɗɚɎɚɕ ɘɚɜɌɗɔ. 
ȬəɞɔɘɑɥɌəɝɖɌɫ ɟɝɞɌəɚɎɖɌ ɝɗɚɒɔɗɌɝɨ ɟ ɔɐɑɚɗɚɏɚɎ ɜɌəəɑɏɚ 

ɝɚɢɔɌɗɔɓɘɌ Ɏɜɑɘɑə ɃɑɜəɧɤɑɎɝɖɚɏɚ. ɁɟɐɚɒɑɝɞɎɑəəɧɕ ɌɎɌəɏɌɜɐ 
ɞɌɖɒɑ ɛɧɞɌɗɝɫ ɜɌɓɜɟɤɔɞɨ ɛɚɞɜɑɍɔɞɑɗɨɝɖɔɕ ɛɚɐɡɚɐ ɖ 
ɛɜɚɔɓɎɑɐɑəɔɫɘ ɔɝɖɟɝɝɞɎɌ. ȶɜɔɞɔɖɌ ɍɟɜɒɟɌɓəɚɏɚ ɚɍɥɑɝɞɎɌ ɍɧɗɌ 
ɛɚɐɡɎɌɣɑəɌ ɍɚɗɨɤɑɎɔɖɌɘɔ. Ⱥəɔ əɑ ɔɘɑɗɔ ɞɑɚɜɔɔ ɖɟɗɨɞɟɜəɚɕ 
ɛɚɗɔɞɔɖɔ. ȺɐəɌɖɚ ɣɑɞɖɚ ɛɜɚɎɚɐɔɗɔ ɖɗɌɝɝɚɎɧɕ ɛɚɐɡɚɐ. ȻɜɌɖɞɔɣɑɝɖɔ 

ɍɧɗɔ ɜɑɌɗɔɓɚɎɌəɧ ɐɎɑ ɟɝɞɌəɚɎɖɔ, ɡɌɜɌɖɞɑɜəɧɑ ɐɗɫ ɜɚɝɝɔɕɝɖɚɕ 
ɔəɞɑɗɗɔɏɑəɢɔɔ: Ɏɝɑɚɍɥɑɑ ɚɍɜɌɓɚɎɌəɔɑ ɔ ɍɚɜɨɍɌ ɝ ɚɍɧɎɌɞɑɗɨɝɖɚɕ, 
ɘɑɥɌəɝɖɚɕ ɖɟɗɨɞɟɜɚɕ. ȺɞɝɪɐɌ ɔɐɑɚɗɚɏɔɓɌɢɔɫ ɝɚɣɑɞɌɗɌɝɨ ɝ 
ɛɚɐɐɑɜɒɖɚɕ ɌɎɌəɏɌɜɐɔɝɞɝɖɚɏɚ ɔɝɖɟɝɝɞɎɌ.  
ȹɌɖɌəɟəɑ ɜɑɎɚɗɪɢɔɔ ɔəɞɑɗɗɔɏɑəɢɔɫ ɜɑɓɖɚ ɛɜɚɞɑɝɞɚɎɌɗɌ ɛɜɚɞɔɎ 

ɔəɐɔɎɔɐɟɌɗɔɓɘɌ ɔ ɞɚɜɏɌɤɑɝɞɎɌ. Ƚɜɑɐɔ ɘɌɜɖɝɔɝɞɚɎ ȭɚɏɐɌəɚɎ 
(ɛɜɚɗɑɞɌɜɝɖɌɫ ɖɟɗɨɞɟɜɌ) ɔ ȷɟəɌɣɌɜɝɖɔɕ (ɍɚɏɚɝɞɜɚɔɞɑɗɨɝɞɎɚ) 
ɛɧɞɌɗɔɝɨ ɛɚɐɎɑɝɞɔ ɞɑɚɜɔɪ ɛɚɐ əɚɎɟɪ ɖɟɗɨɞɟɜəɟɪ ɛɚɗɔɞɔɖɟ. ȺəɌ 

ɚɛɔɜɌɗɌɝɨ əɌ ɚɞɖɌɓ ɚɞ ɔəɐɔɎɔɐɟɌɗɔɓɘɌ Ɏ ɛɚɗɨɓɟ ɞɜɟɐɚɎɚɏɚ 
ɖɚɗɗɑɖɞɔɎɔɓɘɌ. ȷɑəɔə ɜɌɓɗɔɣɌɗ ɍɟɜɒɟɌɓəɟɪ ɔ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɟɪ 
ɖɟɗɨɞɟɜɧ, ɝɣɔɞɌɫ ɖɗɌɝɝɚɎɧɕ ɛɚɐɡɚɐ ɖ ɖɟɗɨɞɟɜɑ ɎɟɗɨɏɌɜəɧɘ. Ȯɚɚɍɥɑ 
ɏɚɎɚɜɫ, ɖɗɌɝɝɚɎɧɕ ɛɚɐɡɚɐ ɍɧɗ Ɏɚɝɛɜɔəɫɞ ɍɚɗɨɤɔəɝɞɎɚɘ ɜɚɝɝɔɕɝɖɔɡ 
ɔəɞɑɗɗɑɖɞɟɌɗɚɎ. ȶɌɐɑɞɧ ɛɜɑɐɝɞɌɎɔɞɑɗɔ ɖɜɟɛəɚɕ ɍɟɜɒɟɌɓɔɔ, 
ɌəɌɜɡɔɝɞɧ ð ɘɑɗɖɚɕ, ɝɚɢɔɌɗ-ɐɑɘɚɖɜɌɞɧ ɝɣɔɞɌɗɔ ɝɎɚɑɕ ɚɛɚɜɚɕ 
ɛɜɚɗɑɞɌɜɔɌɞ. ȽɟɥɑɝɞɎɚɎɌɗ ɚə ɜɑɌɗɨəɚ, ɖɌɖ ɣɑɞɎɑɜɞɚɑ ɝɚɝɗɚɎɔɑ, ɔɗɔ 
ɍɧɗ ɣɔɝɞɚ ɍɟɘɌɒəɧɘ ɖɗɌɝɝɚɘ?  
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ȰɌ, ɜɌɍɚɣɔɑ ɍɧɗɔ ɔ ɑɝɞɨ, əɚ əɑ Ɏɝɑ ɚɝɚɓəɌɪɞ ɝɑɍɫ ɖɌɖ 
ɛɜɚɗɑɞɌɜɔɌɞ. ȱɝɗɔ ɛɚɐɚɕɞɔ ɖ ɜɌɍɚɣɑɘɟ ɣɑɗɚɎɑɖɟ ɔ ɝɛɜɚɝɔɞɨ, ɣɑɏɚ ɚə 
ɡɚɣɑɞ Ɏ ɒɔɓəɔ, ɞɚ, Ɏɑɜɚɫɞəɑɑ Ɏɝɑɏɚ, ɘɚɒəɚ ɟɝɗɧɤɌɞɨ ɞɜɑɍɚɎɌəɔɑ 

ɡɚɜɚɤɑɕ ɚɛɗɌɞɧ ɔ ɚɍɗɑɏɣɑəɔɫ ɟɝɗɚɎɔɕ ɞɜɟɐɌ. ȶɌɖɔɘ ɒɑ ɚɍɜɌɓɚɘ 
ɍɚɗɨɤɑɎɔɖɔ ɘɚɏɗɔ ɟɍɑɐɔɞɨ ɗɪɐɑɕ Ɏ əɑɚɍɡɚɐɔɘɚɝɞɔ ɞɚɏɚ, ɣɞɚ ȸɌɜɖɝ 
əɌɓɧɎɌɗ çɔɝɞɚɜɔɣɑɝɖɚɕ ɘɔɝɝɔɑɕ ɜɌɍɚɣɑɏɚ ɖɗɌɝɝɌè: ɚɝɎɚɍɚɐɔɞɨ ɝɑɍɫ ɔ 
Ɏɑɝɨ ɘɔɜ? Ȼɜɚɢɑɝɝ ɠɚɜɘɔɜɚɎɌəɔɫ ɜɌɍɚɣɑɏɚ ɖɗɌɝɝɌ ɔ ɍɧɗ ɏɗɌɎəɚɕ 
ɢɑɗɨɪ ɖɚɘɘɟəɔɝɞɚɎ, ɚ ɖɚɞɚɜɚɕ ɚəɔ Ɏɝɖɚɜɑ ɓɌɍɧɗɔ, ɟɎɗɑɖɤɔɝɨ 
ɍɪɜɚɖɜɌɞɔɣɑɝɖɔɘɔ ɔɏɜɌɘɔ. ȻɜɑɎɜɌɥɑəɔɑ çɖɗɌɝɝɌ Ɏ ɝɑɍɑè Ɏ 
ɜɑɌɗɨəɧɕ ɖɗɌɝɝ əɑ ɚɏɜɌəɔɣɔɎɌɑɞɝɫ ɔɐɑɚɗɚɏɔɣɑɝɖɚɕ ɜɌɍɚɞɚɕ. 
ȱɝɞɑɝɞɎɑəəɚ, ɣɞɚ ɐɗɫ ɩɞɚɏɚ ɛɚɞɜɑɍɚɎɌɗɌɝɨ ɝɔɗɌ ɔɝɖɟɝɝɞɎɌ. 
ȶɚəɢɑɛɢɔɫ ɛɜɚɗɑɞɌɜɝɖɚɏɚ ɔɝɖɟɝɝɞɎɌ ɍɧɗɌ ɛɚɐɏɚɞɚɎɗɑəɌ ɝɛɚɜɌɘɔ ɚ 
ɝɚɚɞəɚɤɑəɔɔ ɔɝɖɟɝɝɞɎɌ ɐɗɫ ɔɝɖɟɝɝɞɎɌ ɝ ɟɞɔɗɔɞɌɜəɧɘ ɔɝɖɟɝɝɞɎɚɘ. 

ȱɥɑ ɃɑɜəɧɤɑɎɝɖɔɕ ɔ ȻɔɝɌɜɑɎ ɛɜɑɐɗɌɏɌɗɔ ɚɞɖɌɓɌɞɨɝɫ ɚɞ ɖɜɌɝɚɞɧ 
ɜɌɐɔ ɛɚɗɨɓɧ. ȹɚ ɛɚɐ çɛɚɗɨɓɚɕè ɍɚɗɨɤɑɎɔɖɔ, ɑɝɞɑɝɞɎɑəəɚ, ɛɚəɔɘɌɗɔ 
ɚɍɥɑɝɞɎɑəəɚɑ əɌɓəɌɣɑəɔɑ ɔɝɖɟɝɝɞɎɌ.  
ȶɌɖɚɎɌ ɒɑ ɍɧɗɌ əɌ ɝɌɘɚɘ ɐɑɗɑ ɖɟɗɨɞɟɜɌ ɜɌɍɚɣɔɡ? Ⱥəɔ ɟɒɑ əɑ 

ɛɑɗɔ ɝɞɌɜɔəəɧɡ ɛɑɝɑə ɔ əɑ Ɏɚɐɔɗɔ ɡɚɜɚɎɚɐɚɎ. Ⱥəɔ ɝɞɌɗɔ 
ɛɚɞɜɑɍɔɞɑɗɫɘɔ ɖɚɘɘɑɜɣɑɝɖɚɕ ɜɌɓɎɗɑɖɌɞɑɗɨəɚɕ ɔəɐɟɝɞɜɔɔ.  
ȺɣɑɎɔɐəɚ, ɣɞɚ ɖɟɗɨɞɟɜɌ ɜɌɍɚɣɔɡ ɍɧɗɌ əɔɓɖɚɕ. Ȼɚɩɞɚɘɟ ɛɑɜɎɌɫ 

ɓɌɐɌɣɌ ɛɚɝɗɑɜɑɎɚɗɪɢɔɚəəɚɕ ɖɟɗɨɞɟɜəɚɕ ɛɚɗɔɞɔɖɔ ð ɚɜɏɌəɔɓɌɢɔɫ 
ɛɜɚɢɑɝɝɌ ɚɍɜɌɓɚɎɌəɔɫ ɜɌɍɚɣɔɡ. ȱɝɞɑɝɞɎɑəəɚ, ɛɜɔɤɗɚɝɨ ɛɚɕɞɔ 
ɟɝɖɚɜɑəəɧɘ ɛɟɞɑɘ. ȭɧɗɔ ɚɞɖɜɧɞɧ ɤɖɚɗɧ ɜɌɍɚɣɑɕ ɘɚɗɚɐɑɒɔ ɔ ɐɌɒɑ 
ɖɚɘɘɟəɔɝɞɔɣɑɝɖɔɑ ɌɖɌɐɑɘɔɔ ɔ ɔəɝɞɔɞɟɞɧ ɖɜɌɝəɚɕ ɛɜɚɠɑɝɝɟɜɧ, ɏɐɑ 
ɓɌ əɑɝɖɚɗɨɖɚ ɗɑɞ, Ɍ ɞɚ ɔ ɘɑɝɫɢɑɎ ɛɚɐɏɚɞɌɎɗɔɎɌɗɔ ɖɌɐɜɧ Ɏɧɝɤɑɕ 
ɖɎɌɗɔɠɔɖɌɢɔɔ. ȶɌɖ əɌɟɣəɧɑ ɟɣɜɑɒɐɑəɔɫ ɚəɔ ɍɧɗɔ, ɖɚəɑɣəɚ, 
əɑɩɠɠɑɖɞɔɎəɧ, ɔ Ɏ ɗɟɣɤɑɘ ɝɗɟɣɌɑ ɏɚɞɚɎɔɗɔ əɑɛɗɚɡɔɡ 
ɚɜɏɌəɔɓɌɞɚɜɚɎ. 
ȻɚɐɏɚɞɚɎɖɌ əɚɎɧɡ ɐɑɫɞɑɗɑɕ ɖɟɗɨɞɟɜɧ ɍɧɗɌ ɎɚɓɗɚɒɑəɌ əɌ 

ɖɟɗɨɞɛɜɚɝɎɑɞ. ȻɜɚɗɑɞɌɜɝɖɔɑ ɛɔɝɌɞɑɗɔ ɔ ɛɚɩɞɧ ɍɧɗɔ ɟɣɌɝɞəɔɖɌɘɔ 

ɜɌɓəɚɏɚ ɜɚɐɌ ɖɜɟɒɖɚɎ ɔ ɖɗɟɍɚɎ. ȯɜɟɛɛɌ çȻɜɚɗɑɞɌɜɝɖɌɫ ɖɟɗɨɞɟɜɌè 
ɍɧɗɌ ɚɜɏɌəɔɓɚɎɌəɌ ȭɚɏɐɌəɚɎɧɘ Ɏ 1913, Ɍ Ɏ 1917 ɍɧɗ ɟɣɜɑɒɐɑə 
çȻɜɚɗɑɞɖɟɗɨɞè. ȽɞɔɘɟɗɔɜɚɎɌɞɨ ɘɌɝɝɚɎɚɑ ɐɑɕɝɞɎɔɑ, ɖɚɗɗɑɖɞɔɎəɚɑ 
ɞɎɚɜɣɑɝɞɎɚ, ɚɝɟɥɑɝɞɎɔɞɨ ɑɐɔəɝɞɎɚ əɌɜɚɐɌ ɔ ɔɝɖɟɝɝɞɎɌ, ɐɚɍɔɞɨɝɫ 
ɛɜɚəɔɖəɚɎɑəɔɫ ɖɟɗɨɞɟɜɧ Ɏ ɍɧɞ ð ɞɌɖɚɎɧ ɓɌɐɌɣɔ ɩɞɚɏɚ ɝɚɪɓɌ. 
ȻɜɚɗɑɞɌɜɔɌɞ ɐɚɗɒɑə əɑɘɑɐɗɑəəɚ ɝɚɓɐɌɞɨ ɐɗɫ ɝɑɍɫ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɔɑ 
ɠɚɜɘɧ ɍɧɞɌ, ɣɟɎɝɞɎɑəəɚɝɞɔ, ɘɑəɞɌɗɨəɚɝɞɔ. ȹɚ ɟɒɑ Ɏ 1919 ɏ. ȷɑəɔə 
ɖɜɔɞɔɖɚɎɌɗ ɟɓɖɚɖɗɌɝɝɚɎɧɕ ɛɚɐɡɚɐ ɛɜɚɗɑɞɖɟɗɨɞɚɎɢɑɎ. Ȯ 1922 

ɛɌɜɞɔɫ ɚɞɖɜɧɗɌ ɐɔɝɖɟɝɝɔɪ ɚ ɛɜɚɗɑɞɌɜɝɖɚɕ ɖɟɗɨɞɟɜɑ. Ȼɚɝɗɑ ɩɞɚɏɚ 
ɖɌɖ ɏɜɔɍɧ ɛɚɝɗɑ ɐɚɒɐɫ əɌɣɌɗɔ ɜɌɝɞɔ ɚɜɏɌəɔɓɌɢɔɔ ɛɜɚɗɑɞɌɜɝɖɔɡ 
ɛɔɝɌɞɑɗɑɕ, ɡɟɐɚɒəɔɖɚɎ, ɘɟɓɧɖɌəɞɚɎ, ɌɖɞɑɜɚɎ.  
ȷɪɍɚɑ ɜɑɎɚɗɪɢɔɚəəɚɑ ɛɜɌɎɔɞɑɗɨɝɞɎɚ ɛɚɝɗɑ ɞɚɏɚ, ɖɌɖ əɌɜɚɐ 

ɝɐɑɗɌɗ ɝɎɚɑ ɐɑɗɚ, ɚɓɌɍɚɣɑəɚ ɞɑɘ, ɣɞɚɍɧ Ɏɑɜəɟɞɨ ɑɏɚ Ɏ 
ɚɜɏɌəɔɓɚɎɌəəɚɑ ɜɟɝɗɚ. ȱɥɑ Ɏɚ Ɏɜɑɘɫ Ȯɑɗɔɖɚɕ ɠɜɌəɢɟɓɝɖɚɕ 
ɜɑɎɚɗɪɢɔɔ ɐɗɫ ɩɞɚɏɚ ɔɝɛɚɗɨɓɚɎɌɗɔɝɨ ɤɑɝɞɎɔɫ ɔ ɘɔɞɔəɏɔ. Ȯ 
ɐɚɛɚɗəɑəɔɑ ɖ ɜɑɣɌɘ ɜɑɎɚɗɪɢɔɚəəɧɕ ɡɟɐɚɒəɔɖ ȰɌɎɔɐ ɝɚɓɐɌɗ 
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ɟɍɑɐɔɞɑɗɨəɧɕ ɚɍɜɌɓ ȸɌɜɔɌəəɧ ð ɪəɚɕ ɜɑɝɛɟɍɗɔɖɔ-ɘɌɞɑɜɔ, ɖɚɞɚɜɌɫ 
ɝɎɚɑɕ ɚɞɖɜɧɞɚɕ ɏɜɟɐɨɪ ɝɔɘɎɚɗɔɓɔɜɚɎɌɗɌ ɍɜɌɞɝɖɚɑ ɑɐɔəɝɞɎɚ ɑɑ 
ɝɧəɚɎɑɕ. 

ȴ Ɏ ȻɑɞɜɚɏɜɌɐɑ ɛɚɝɗɑ ɜɑɎɚɗɪɢɔɔ əɑɚɍɡɚɐɔɘɚ ɍɧɗɚ ɚɜɏɌəɔɓɚɎɌɞɨ 
əɌɜɚɐ ɐɗɫ ɘɔɜəɚɕ ɞɜɟɐɚɎɚɕ ɒɔɓəɔ. ȶɌɛɔɞɌɗɔɓɘ ɛɜɔɐɟɘɌɗ ɐɗɫ ɘɌɝɝ 
əɚɎɟɪ ɠɚɜɘɟ ɎɗɌɝɞɔ: ɔəɐɔɎɔɐɟɌɗɔɓɘ ɔ ɖɟɗɨɞɟɜɌ ɜɌɓɎɗɑɣɑəɔɕ. 
ȭɚɗɨɤɑɎɔɖɔ ɛɜɚɞɔɎɚɛɚɝɞɌɎɔɗɔ ɩɞɚɘɟ ɔɐɑɪ əɚɎɚɏɚ ɣɑɗɚɎɑɖɌ-
ɖɚɗɗɑɖɞɔɎɔɝɞɌ. ȼɚɘɌəɞɔɖ ȷɟəɌɣɌɜɝɖɔɕ ɘɑɣɞɌɗ ɚ Ɏɝɑɝɞɚɜɚəəɑ 
ɜɌɓɎɔɞɚɕ ɗɔɣəɚɝɞɔ, ɚɛɔɜɌɎɤɑɕɝɫ əɌ ɖɟɗɨɞɟɜəɚɑ əɌɝɗɑɐɔɑ ɛɜɚɤɗɚɏɚ. 
ȹɚ Ɏɚɛɗɚɞɔɞɨ ɑɏɚ ɔɐɑɪ ɍɧɗɚ ɜɑɤɔɞɑɗɨəɚ əɑɎɚɓɘɚɒəɚ, ɞɌɖ ɖɌɖ ɝɔɗ 
ɘɌɗɚɣɔɝɗɑəəɚɕ ɖɟɗɨɞɟɜəɚɕ ɔəɞɑɗɗɔɏɑəɢɔɔ ɐɗɫ ɩɞɚɏɚ ɍɧɗɚ 
əɑɐɚɝɞɌɞɚɣəɚ. ȻɚɍɑɒɐɌɗɌ ɘɑɥɌəɝɖɌɫ ɖɟɗɨɞɟɜɌ. ȭɚɜɨɍɌ ɝ əɑɪ 
ɛɜɔəɫɗɌ ɜɌɐɔɖɌɗɨəɧɑ ɠɚɜɘɧ.  

Ȼɜɚɗɑɞɖɟɗɨɞ ɜɌɓɎɑɜəɟɗ ɐɑɫɞɑɗɨəɚɝɞɨ ɛɚ ɝɚɓɐɌəɔɪ ɍɑɝɣɔɝɗɑəəɧɡ 
ɘɚɗɚɐɑɒəɧɡ ɫɣɑɑɖ, ɏɐɑ ɝɚɑɐɔəɫɗɔɝɨ ɌɏɔɞɌɢɔɫ ɔ ɞɎɚɜɣɑɝɞɎɚ. ȺɜɞɑɏɌ 
ɛɔɝɌɗ ɚ çɎɞɚɜɒɑəɔɔ ɎɌɜɎɌɜɚɎ Ɏ ɖɟɗɨɞɟɜɟè. Ƚɖɚɜɑɑ Ɏɝɑɏɚ, ɚə ɔɘɑɗ Ɏ 
Ɏɔɐɟ ɚɜɔɑəɞɔɜɚɎɌəəɟɪ əɌ ɛɚɞɜɑɍɗɑəɔɑ ɘɌɝɝɚɎɟɪ ɖɟɗɨɞɟɜɟ. 
Ȼɜɚɗɑɞɖɟɗɨɞ ɩɞɚ əɑɣɞɚ ɔəɚɑ, əɌɛɚɘɔəɌɪɥɑɑ, ɝɖɚɜɑɑ, ɛɜɚɑɖɞ 
ȮɌɏəɑɜɌ-ȹɔɢɤɑ. ȳɌɘɧɝɑɗ ɝɚɝɞɚɫɗ Ɏ ɞɚɘ, ɣɞɚɍɧ ɔɓɘɑəɔɞɨ ɣɑɗɚɎɑɖɌ. 
ȻɚɗɔɞɔɣɑɝɖɌɫ ɜɑɎɚɗɪɢɔɫ ɚɝɎɚɍɚɐɔɗɌ ɘɌɝɝɧ, ɞɑɛɑɜɨ ɎɝɞɌɗɌ ɓɌɐɌɣɌ 
ɔɓɘɑəɔɞɨ ɣɑɗɚɎɑɖɌ. ɉɞɚɞ ɜɌəəɔɕ ɛɜɚɑɖɞ ɍɧɗ ɛɚ-ɝɎɚɑɘɟ ɔəɞɑɜɑɝəɧɘ. 
ȭɚɗɨɤɑɎɔɖɔ ɟɒɑ əɑ ɚɏɜɌəɔɣɔɎɌɗɔɝɨ ɌɏɔɞɌɢɔɑɕ. ȼɌɓəɚɏɚ ɜɚɐɌ 
ɖɜɟɒɖɔ ɔ ɖɗɟɍɧ ɐɚɗɒəɧ ɍɧɗɔ ɝɎɫɓɌɞɨ, ɞɚɣəɑɑ, ɖɌəɌɗɔɓɔɜɚɎɌɞɨ 
ɩəɑɜɏɔɪ ɘɌɝɝ Ɏ əɌɛɜɌɎɗɑəɔɔ ɖɟɗɨɞɟɜəɚɏɚ ɞɎɚɜɣɑɝɞɎɌ. ɉɞɌ 
ɖɟɗɨɞɟɜəɌɫ ɜɑɎɚɗɪɢɔɫ ɍɧɗɌ ɩɠɠɑɖɞɔɎəɚɕ, ɛɚɖɌ əɑ ɛɚɛɌɗɌ ɛɚɐ 
ɍɪɜɚɖɜɌɞɔɣɑɝɖɔ ɔ ɔɐɑɚɗɚɏɔɣɑɝɖɔɕ ɛɜɑɝɝ. ȺɏɜɚɘəɌɫ ɣɌɝɞɨ ɘɚɗɚɐɑɒɔ 
ɛɜɑɐɛɚɣɗɌ ɚɍɜɌɓɚɎɌəɔɑ ɔ ɞɎɚɜɣɑɝɞɎɚ ɝɖɟɖɑ ɒɔɓəɔ ɔ ɍɧɞɚɎɚɘɟ 
ɛɨɫəɝɞɎɟ. ȽɎɑɞɗɧɑ ɗɔɢɌ ɜɌɍɚɣɔɡ əɌ ɖɌɜɞɔəɌɡ ɞɚɕ ɛɚɜɧ ɩɞɚ əɑ 
ɘɌɝɖɌ, Ɍ ɞɚɣəɚɑ ɚɞɜɌɒɑəɔɑ ɚɐɟɡɚɞɎɚɜɑəəɚɝɞɔ ɗɪɐɑɕ, ɖɚɞɚɜɧɑ 
ɜɌɍɚɞɌɗɔ ɔ Ɏɑɜɔɗɔ, ɣɞɚ ɝɞɜɚɫɞ ɝɎɑɞɗɚɑ ɍɟɐɟɥɑɑ.  

ȳɌɏɌɐɚɣɑə ɝɔɘɍɔɚɓ ɌɎɌəɏɌɜɐəɚɏɚ ɔɝɖɟɝɝɞɎɌ ɔ ɜɑɎɚɗɪɢɔɔ, 
ɖɚɞɚɜɧɑ ɐɚɛɚɗəɫɪɞ ɐɜɟɏ ɐɜɟɏɌ. ȬɎɌəɏɌɜɐ Ɏɧɝɞɟɛɔɗ ɛɜɚɞɔɎ 
ɍɟɜɒɟɌɓəɚɕ ɖɟɗɨɞɟɜɧ, ɏɐɑ ɛɜɚɐɟɖɞɧ ɖɟɗɨɞɟɜɧ ɝɣɔɞɌɪɞɝɫ 
ɛɜɚɐɟɖɞɌɘɔ ɛɜɚɔɓɎɚɐɝɞɎɌ ɔ ɚɢɑəɔɎɌɪɞɝɫ ɛɚ ɖɚɗɔɣɑɝɞɎɟ 
Ɏɗɚɒɑəəɚɏɚ Ɏ əɔɡ ɞɜɟɐɌ, Ɍ əɑ ɛɚ ɘɔɠɔɣɑɝɖɚɕ ɝɚɛɜɔɣɌɝɞəɚɝɞɔ 
ɡɟɐɚɒəɔɖɌ ɝ ɍɚɒɑɝɞɎɑəəɧɘ ɘɔɜɚɘ, əɌɝɑɗɑəəɧɘ ɚɍɜɌɓɢɌɘɔ 
ȴɝɞɔəɧ, ȰɚɍɜɌ ɔ ȶɜɌɝɚɞɧ. ȹɚ Ɏ ɚɞɗɔɣɔɑ ɚɞ ɖɗɌɝɝɔɖɔ, ɖɚɞɚɜɌɫ ɖɌɖ 
ɜɌɓ ɝɝɧɗɌɑɞɝɫ əɌ Ɏɧɝɤɔɑ, ɍɚɒɑɝɞɎɑəəɧɑ ɢɑəəɚɝɞɔ ɔ ɚɍɜɌɓɢɧ ɔ 

ɛɚɞɚɘɟ əɑ ɛɜɔɑɘɗɑɞ ɚɢɑəɖɟ ɛɜɚɔɓɎɑɐɑəɔɫ ɔɝɖɟɝɝɞɎɌ ɛɚ ɝɞɑɛɑəɔ 
ɐɌɎɌɑɘɚɏɚ ɔɘ ɓɜɔɞɑɗɪ əɌɝɗɌɒɐɑəɔɫ, ɌɎɌəɏɌɜɐ ɜɌɓɜɟɤɌɑɞ ɔɝɖɟɝɝɞɎɚ 
Ɏɚɚɍɥɑ ɖɌɖ ɞɌɖɚɎɚɑ. Ⱦɚ, ɣɞɚ ɛɜɑɐɗɌɏɌɑɞɝɫ ɎɓɌɘɑə ɛɜɑɖɜɌɝəɚɏɚ 
ɛɜɑɐɘɑɞɌ, ɩɞɚ əɑɣɞɚ əɑɩɝɞɑɞɔɣɑɝɖɚɑ, ɝɖɚɜɑɑ ɜɌɓɐɜɌɒɌɪɥɑɑ, ɣɑɘ 
ɟɝɛɚɖɌɔɎɌɪɥɑɑ ɣɑɗɚɎɑɖɌ. ȴɝɖɟɝɝɞɎɚ ɝɞɌəɚɎɔɞɝɫ ɜɑɎɚɗɪɢɔɚəəɧɘ. 
Ⱥəɚ ɘɑəɫɑɞ ɑɏɚ ɝɛɚɝɚɍ Ɏɔɐɑɞɨ, ɚɛɔɝɧɎɌɞɨ ɔ ɛɚəɔɘɌɞɨ ɘɔɜ. 
ȹɑɟɐɔɎɔɞɑɗɨəɚ, ɣɞɚ ɚəɚ ɔɥɑɞ ɛɚɐɐɑɜɒɖɔ ɟ ɜɑɎɚɗɪɢɔɚəɑɜɚɎ, 
ɖɚɞɚɜɧɑ ɞɌɖɒɑ ɔəɞɟɔɞɔɎəɚ ɣɟɎɝɞɎɟɪɞ, ɣɞɚ ɐɑɗɚ əɑ ɚɏɜɌəɔɣɔɎɌɑɞɝɫ 
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ɍɚɜɨɍɚɕ ɖɗɌɝɝɚɎ. ȮɜɌɏ ɝɔɐɔɞ Ɏəɟɞɜɔ ɖɌɒɐɚɏɚ ɔɓ əɌɝ. Ȼɚɩɞɚɘɟ 
əɑɚɍɡɚɐɔɘɚ ɜɌɐɔɖɌɗɨəɚ ɛɑɜɑɐɑɗɌɞɨ ɣɑɗɚɎɑɖɌ. ȰɌɒɑ ɝɞɌɜɧɑ 
ɍɚɗɨɤɑɎɔɖɔ əɌɝɞɚɗɨɖɚ ɚɍɟɜɒɟɌɓɔɗɔɝɨ, ɛɚɖɌ ɒɔɗɔ ɛɜɔ ɝɞɌɜɚɘ 

ɛɚɜɫɐɖɑ, ɣɞɚ ɞɚɒɑ əɟɒɐɌɪɞɝɫ ɛɑɜɑɎɚɝɛɔɞɌəɔɔ. ȸɑɜɧ, 
ɛɜɔəɔɘɌɑɘɧɑ ɐɗɫ ɩɞɚɏɚ, ɛɚ ɘɑɜɑ ɚɝɚɓəɌəɔɫ ɞɜɟɐəɚɝɞɑɕ ɝɞɌəɚɎɫɞɝɫ 
Ɏɝɑ ɍɚɗɑɑ ɒɑɝɞɖɔɘɔ, ɔ ɐɑɗɚ ɐɚɡɚɐɔɞ ɐɚ ɞɚɏɚ, ɣɞɚ ɜɑɎɚɗɪɢɔɫ 
əɌɣɔəɌɑɞ ɛɚɒɔɜɌɞɨ ɝɎɚɔɡ ɐɑɞɑɕ.  
Ȯɑɜɚɫɞəɚ, əɑɗɨɓɫ ɚɞɜɔɢɌɞɨ, ɣɞɚ əɩɛ ɝɞɔɘɟɗɔɜɚɎɌɗ ɜɌɓɎɔɞɔɑ 

ɩɝɞɜɌɐəɚɕ ɖɟɗɨɞɟɜɧ ɔ ɜɌɓɎɗɑɖɌɞɑɗɨəɚɕ ɗɔɞɑɜɌɞɟɜɧ. ɉɞɚ ɛɚɎɑɜɏɗɚ 
ɘɩɞɜɚɎ Ɏ ɟəɧəɔɑ. ȹɌɔɍɚɗɑɑ ɔəɞɑɜɑɝəɚ ɚɍɜɌɞɔɞɨ ɎəɔɘɌəɔɑ əɌ 
ɛɚɎɑɐɑəɔɑ ɘɚɗɚɐɑɒɔ, ɖɚɞɚɜɌɫ ɚɞɎɑɜɏɗɌ ɓɌɛɌɐəɧɑ ɚɍɜɌɓɢɧ ɔ 
ɚɝɞɌɗɌɝɨ Ɏɑɜəɚɕ ɞɜɌɐɔɢɔɫɘ ɛɜɚɗɑɞɖɟɗɨɞɌ. ȸɑɥɌəɝɖɌɫ ɖɟɗɨɞɟɜɌ 
ɚɞɞɚɜɏɌɗɌɝɨ ɘɚɗɚɐɑɒɨɪ ɖɌɖ ɛɚɤɗɌɫ ɔ əɔɓɖɚɛɜɚɍəɌɫ. ȶɌɖ ɟɐɌɗɚɝɨ ɓɌ 

ɖɚɜɚɞɖɚɑ Ɏɜɑɘɫ ɎɚɝɛɔɞɌɞɨ ɖɚɘɘɟəɔɝɞɔɣɑɝɖɟɪ ɘɚɗɚɐɑɒɨ. Ȯɜɫɐ ɗɔ 
ɩɞɚ ɝɐɑɗɌɗɌ ɤɖɚɗɌ, Ɏɑɐɨ ɟɣɔɞɑɗɫ-ɞɚ ɚɝɞɌɗɔɝɨ ɛɜɑɒəɔɑ.  
ȹɑɗɨɓɫ ɚɞɜɔɢɌɞɨ, ɣɞɚ, ɖɌɖ ɔ ɘɚɐɑɜə, əɩɛ ɐɌɗ ɝɞɔɘɟɗ ɜɌɓɎɔɞɔɪ 

ɛɚɎɝɑɐəɑɎəɚɕ ɖɟɗɨɞɟɜɧ Ɏ ȼɚɝɝɔɔ. Ȼɚɝɗɑ əɑɏɚ ɟɒɑ əɑɎɚɓɘɚɒɑə ɚɞɖɌɓ 
ɚɞ ɖɚɘɠɚɜɞɌ. Ȭɝɖɑɞɔɓɘ ɟɝɞɟɛɔɗ ɘɑɝɞɚ ɟɎɌɒɑəɔɪ ɖ ɐɚɝɞɌɞɖɟ. Ɂɚɞɫ 
ɛɑɜɔɚɐ əɩɛɌ ɓɌɖɚəɣɔɗɝɫ, ɏɚɝɟɐɌɜɝɞɎɚ ɟɒɑ əɑ ɘɚɏɗɚ ɖɚɜɘɔɞɨ 
ɏɜɌɒɐɌə ɔɐɑɫɘɔ ɔ ɟɞɚɛɔɫɘɔ. ȳɌ ɜɌɍɚɞɟ ɛɜɔɤɗɚɝɨ ɛɗɌɞɔɞɨ ɐɑəɨɏɔ ɔ 
ɚɍɑɝɛɑɣɔɎɌɞɨ ɔɡ ɞɚɎɌɜɌɘɔ ɔ ɟɝɗɟɏɌɘɔ. ȶɚəɑɣəɚ, əɌɤɑ ɏɚɝɟɐɌɜɝɞɎɚ 
ɚɞɗɔɣɌɑɞɝɫ ɞɑɘ, ɣɞɚ ɎɗɑɓɌɑɞ ɛɚɎɝɪɐɟ ɔ ɣɌɝɞɨ ɍɗɌɏ ɜɌɝɛɜɑɐɑɗɫɑɞ Ɏ 
ɓɌɎɔɝɔɘɚɝɞɔ ɚɞ ɝɞɑɛɑəɔ ɗɚɫɗɨəɚɝɞɔ ɏɜɌɒɐɌə. ɉɖɚəɚɘɔɖɌ ɍɧɗɌ 
ɛɚɐɣɔəɑəɌ ɔɐɑɚɗɚɏɔɔ. ȹɚ ɝɑɏɚɐəɫ ɘɧ Ɏɔɐɔɘ, ɣɞɚ ɍɑɓ çɜɟɖɚɎɚɐɫɥɑɕ 
ɔ əɌɛɜɌɎɗɫɪɥɑɕè, ɩɖɚəɚɘɔɖɌ ɞɚɒɑ ɜɌɍɚɞɌɑɞ əɑ ɞɌɖ, ɖɌɖ əɟɒəɚ 
ɣɑɗɚɎɑɖɟ.  
Ⱥɝɚɍɑəəɚɝɞɔ ɜɌɓɎɔɞɔɫ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɚɕ ɖɟɗɨɞɟɜɧ Ɏɚ ɘəɚɏɚɘ 

ɚɛɜɑɐɑɗɫɗɔɝɨ ɝɚɚɞəɚɤɑəɔɑɘ ɏɚɜɚɐɌ ɔ ɐɑɜɑɎəɔ. Ⱦɑɘɛɧ ɟɜɍɌəɔɓɌɢɔɔ 
ɍɧɗɔ ɎɑɝɨɘɌ Ɏɧɝɚɖɔɘɔ 1928 ð 29  ɘɗə., 1940 ð 65  ɘɗə. ȯɚɜɚɐ 
ɛɚɜɚɒɐɌɑɞ ɖɟɗɨɞɟɜɟ ɛɚɞɜɑɍɗɑəɔɫ, ɖɚɞɚɜɌɫ ɛɚɐɣɔəɫɑɞ Ɏɝɑɡ, 

əɑɓɌɎɔɝɔɘɚ ɚɞ ɟɍɑɒɐɑəɔɕ. ȼɌɓɎɔɞɔɑ ɗɑɏɖɚɕ ɛɜɚɘɧɤɗɑəəɚɝɞɔ, 
ɝɞɜɚɔɞɑɗɨɝɞɎɚ ɒɔɗɨɫ ɝɚɛɜɚɎɚɒɐɌɗɚɝɨ ɜɑɌɍɔɗɔɞɌɢɔɑɕ ɍɧɞɌ. ȺɞɝɪɐɌ 
ɖɚəɝɨɪɘɑɜɔɓɘ ð ɛɚɞɜɑɍəɚɝɞɨ Ɏ ɘɑɍɑɗɔ, ɚɐɑɒɐɑ, ɜɌɓɎɗɑɣɑəɔɫɡ. 
ȾɌɖɔɘ ɚɍɜɌɓɚɘ, ɘɚɒəɚ ɏɚɎɚɜɔɞɨ ɚ ɖɚəɝɑɜɎɌɞɔɓɘɑ, ɛɜɔɤɑɐɤɑɘ əɌ 
ɝɘɑəɟ ɌɎɌəɏɌɜɐɟ ɔ ɩɖɝɛɑɜɔɘɑəɞɟ. ȹɚ ɛɚɜɌɓɔɞɑɗɨəɧɘ ɚɍɜɌɓɚɘ 
ɎɚɝɞɜɑɍɚɎɌəəɚɕ ɚɖɌɓɌɗɌɝɨ əɑ ɖɌɠɑɤɌəɞɌəəɌɫ, Ɍ ɐɑɜɑɎɑəɝɖɌɫ, ɔɗɔ 
əɌɜɚɐəɌɫ ɖɟɗɨɞɟɜɌ. Ȯ. ȭɑəɨɫɘɔə Ɏ çȸɚɝɖɚɎɝɖɚɘ ɐəɑɎəɔɖɑè ɚɞɘɑɣɌɑɞ 
ɐɎɑ ɞɑəɐɑəɢɔɔ. Ƚ ɚɐəɚɕ ɝɞɚɜɚəɧ, ɚə ɠɔɖɝɔɜɟɑɞ Ɍɝɖɑɞɔɣɑɝɖɟɪ 

ɚɍɝɞɌəɚɎɖɟ ɒɔɗɔɥ ɔ ɚɠɔɝɚɎ, ɞɚɜɚɛɗɔɎɚɝɞɨ ɔ ɟɝɞɌɗɚɝɞɨ ɒɔɞɑɗɑɕ. Ƚ 
ɐɜɟɏɚɕ ɝɞɚɜɚəɧ, ɠɔɖɝɔɜɟɑɞ ɓɌɜɚɒɐɌɪɥɑɑɝɫ ɎəɔɘɌəɔɑ ɖ 
ɍɗɌɏɚɟɝɞɜɚɕɝɞɎɟ ɒɔɓəɔ ɔ ɐɌɒɑ, ɖɌɖ Ɏɝɫɖɔɕ ɗɑɎɧɕ ɔəɞɑɗɗɑɖɞɟɌɗ, 
ɎɧɝɖɌɓɧɎɌɑɞ ɚɛɌɝɑəɔɫ ɛɚ ɛɚɎɚɐɟ ɎɚɓɎɜɌɥɑəɔɫ ɘɑɥɌəɝɖɚɕ 
ɖɟɗɨɞɟɜɧ. ȴ ɑɥɑ ɚɐəɌ ɗɪɍɚɛɧɞəɌɫ ɐɑɞɌɗɨ. ȹɌ ɞɚɜɏɚɎɧɡ ɛɜɔɗɌɎɖɌɡ 
ɚə Ɏɔɐɔɞ ɘəɚɒɑɝɞɎɚ ɔɓɐɑɗɔɕ əɌɜɚɐəɧɡ ɛɜɚɘɧɝɗɚɎ ɔ, ɛɚɖɚɜɑəəɧɕ 
ɔɡ ɛɜɑɗɑɝɞɨɪ, ɝɞɌəɚɎɔɞɝɫ ɖɚɗɗɑɖɢɔɚəɑɜɚɘ.  
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ȱɝɗɔ Ɏ 20-ɑ ɏɚɐɧ ɝɚɑɐɔəɫɑɞɝɫ ɖɌɒɟɥɑɑɝɫ əɑɝɚɑɐɔəɔɘɧɘ ð 
ɌɎɌəɏɌɜɐ ɔ ɞɜɌɐɔɢɔɚəəɌɫ ɖɟɗɨɞɟɜɌ, ɔɐɑɚɗɚɏɔɫ ɔ ɖɚɘɘɑɜɢɔɫ, ɞɚ Ɏ 
30 -ɑ ɏɚɐɧ ɓɎɟɣɌɞ ɗɚɓɟəɏɔ ɚ ɖɗɌɝɝɚɎɚɕ ɍɐɔɞɑɗɨəɚɝɞɔ, ɗɔɖɎɔɐɌɢɔɔ 

ɍɑɝɛɌɜɞɔɕəɚɏɚ ɔɝɖɟɝɝɞɎɌ. Ⱦɑɘ əɑ ɘɑəɑɑ, ɝɚɎɑɞɝɖɌɫ ɖɟɗɨɞɟɜɌ 
əɔɖɚɏɐɌ əɑ ɝɎɚɐɔɗɌɝɨ ɖ ɞɚɘɟ, ɣɞɚɍɧ əɌɛɚɗəɫɞɨ ɖɜɚɎɨɪ ɔ ɛɗɚɞɨɪ 
ɔɐɑɚɗɚɏɔɣɑɝɖɔɑ ɝɖɑɗɑɞɧ. Ȯɚɓɘɚɒəɚ, ɩɞɚ ɚɍɟɝɗɚɎɗɑəɚ 
ɛɜɚɞɔɎɚɜɑɣɔɎɚɝɞɨɪ ɓɌɐɌɣɔ, ɝɞɚɫɥɑɕ ɛɑɜɑɐ ɛɌɜɞɔɑɕ: ɝ ɚɐəɚɕ 
ɝɞɚɜɚəɧ, ɝɞɜɑɘɗɑəɔɑ ɝɐɑɗɌɞɨ ɔɝɖɟɝɝɞɎɚ ɠɚɜɘɚɕ ɜɑɌɗɔɓɌɢɔɔ 
ɔɐɑɚɗɚɏɔɣɑɝɖɚɕ ɜɌɍɚɞɧ; ɝ ɐɜɟɏɚɕ ð ɛɚɗɟɣɔɞɨ ɛɜɔɍɧɗɨ ɐɗɫ ɜɌɓɎɔɞɔɫ 
ɞɫɒɑɗɚɕ ɛɜɚɘɧɤɗɑəəɚɝɞɔ. ȰɑɕɝɞɎɔɞɑɗɨəɚ, ɗɑɏɖɚɑ ɔɝɖɟɝɝɞɎɚ ɍɧɗɚ 
ɐɚɡɚɐəɚɕ ɣɌɝɞɨɪ ɍɪɐɒɑɞɌ. Ⱦɟɞ ɜɌɍɚɞɌɗɔ ɖɜɔɞɑɜɔɔ ɞɌɗɌəɞɌ 
ɔɝɛɚɗəɔɞɑɗɫ ɔ ɟɝɛɑɡɌ ɟ ɛɟɍɗɔɖɔ. ȴɐɑɚɗɚɏɔɣɑɝɖɔɑ ɚɏɜɌəɔɣɑəɔɫ ɍɧɗɔ 
ɝɌɘɧɘɔ ɚɍɥɔɘɔ. Ȼɚɩɞɚɘɟ ɟ əɌɝ ɐɌɎəɚ ɝɗɚɒɔɗɔɝɨ ɔəɐɟɝɞɜɔɫ ɔ 

ɜɧəɚɖ ɔɝɖɟɝɝɞɎɌ. ɉɞɚ ɚɍɦɫɝəɫɑɞ, ɛɚɣɑɘɟ ɞɌɖ ɍɧɝɞɜɚ əɌɤɔ ɐɑɫɞɑɗɔ 
ɛɑɜɑɤɗɔ əɌ ɖɚɘɘɑɜɣɑɝɖɔɕ ɛɟɞɨ, ɚɝɚɍɑəəɚ Ɏ ɝɠɑɜɑ ɤɚɟɍɔɓəɑɝɌ.  
ȷ. ȶɌɜɛɔəɝɖɔɕ ɟɞɎɑɜɒɐɌɗ, ɣɞɚ ɝɞɌɗɔəɔɓɘ ɝɚɓɐɌɗ ɘɌɝɝɚɎɟɪ 

ɖɟɗɨɞɟɜɟ ɍɪɜɚɖɜɌɞɔɣɑɝɖɚɏɚ ɞɔɛɌ, ɖɚɞɚɜɌɫ ɑɥɑ ɡɟɒɑ ɓɌɛɌɐəɚɕ. ȹɌ 
ɝɌɘɚɘ ɐɑɗɑ ɘɌɝɝɚɎɌɫ ɔ ɞɚɞɌɗɔɞɌɜəɌɫ ɖɟɗɨɞɟɜɧ ɝɖɚɜɑɑ 
ɌɗɨɞɑɜəɌɞɔɎəɧ, ɣɑɘ ɞɚɒɐɑɝɞɎɑəəɧ. Ȯ. ȯ. ȷɑɍɑɐɑɎɌ ɜɌɓɗɔɣɌɑɞ 
ɖɟɗɨɞɟɜɟ ɘɌɝɝ, ɖɟɗɨɞɟɜɟ ɐɗɫ ɘɌɝɝ ɔ ɘɌɝɝɚɎɟɪ ɖɟɗɨɞɟɜɟ.1 ȸɌɝɝɚɎɌɫ 
ɖɟɗɨɞɟɜɌ ɝɗɑɐɟɑɞ ɓɌ ɎɖɟɝɌɘɔ ɛɚɞɜɑɍɔɞɑɗɫ. çȹɔɓɖɔɑè ɒɌəɜɧ, ɘɚɒɑɞ 
ɍɧɞɨ əɑ ɝɗɔɤɖɚɘ ɎɚɓɎɧɤɑəəɧ, ɓɌɞɚ əɑəɌɝɔɗɨɝɞɎɑəəɧ, ɝɚɜɌɓɘɑɜəɧ 
ɣɑɗɚɎɑɖɟ.  
ȰɟɘɌɑɞɝɫ, ɣɞɚ ɐɗɫ ɛɚəɔɘɌəɔɫ ɝɛɑɢɔɠɔɖɔ ɝɚɎɑɞɝɖɚɕ ɖɟɗɨɞɟɜɧ 

ɝɗɑɐɟɑɞ ɎɚɝɛɚɗɨɓɚɎɌɞɨɝɫ əɑ ɞɚɗɨɖɚ əɚɎɧɘɔ, əɚ ɔ ɝɞɌɜɧɘɔ 
ɛɚəɫɞɔɫɘɔ əɌɜɚɐəɚɕ ɔ ɚɠɔɢɔɌɗɨəɚɕ ɖɟɗɨɞɟɜɧ. ȴɘɑəəɚ ɔɡ ɔɏɜɌ ɔ 
ɍɧɗɌ ɚɝəɚɎɚɕ ɒɔɓəɑɝɛɚɝɚɍəɚɝɞɔ ɝɚɎɑɞɝɖɚɕ ɖɟɗɨɞɟɜɧ. ȹɌɜɚɐəɌɫ 
ɖɟɗɨɞɟɜɌ əɑɟɝɞɜɌəɔɘɌ. ȮɗɌɝɞɨ ɔ ɜɑɖɗɌɘɌ ɘɚɏɟɞ ɑɑ ɔɝɛɚɗɨɓɚɎɌɞɨ ɔ 
ɛɑɜɑɖɚɐɔɜɚɎɌɞɨ. Ȼɚɩɞɚɘɟ ɌəɌɗɔɞɔɖɌ ɖɟɗɨɞɟɜɧ ɐɚɗɒəɌ 
ɝɚɝɜɑɐɚɞɚɣɔɞɨ ɎəɔɘɌəɔɑ əɌ ɎɧɫɎɗɑəɔɔ ɔ ɚɛɔɝɌəɔɔ ɌɜɡɑɞɔɛɚɎ 

əɌɜɚɐəɚɕ ɖɟɗɨɞɟɜɧ, ɖɚɞɚɜɧɑ ɗɑɒɌɞ Ɏ ɚɝəɚɎɑ ɝɚɓəɌəɔɫ ɣɑɗɚɎɑɖɌ, 
Ɏɧɜɚɝɤɑɏɚ Ɏ ȼɚɝɝɔɔ. ȶ ɓɎɟɖɌɘ ɔ ɚɍɜɌɓɌɘ, ɖɚɞɚɜɧɑ ɚɖɜɟɒɌɗɔ əɌɝ Ɏ 
ɐɑɞɝɞɎɑ, ɘɧ ɚɝɚɍɑəəɚ ɐɚɎɑɜɣɔɎɧ. ȹɚ ɎɛɔɞɌəəɧɑ ɝ ɘɚɗɚɖɚɘ ɘɌɞɑɜɔ 
ɖɟɗɨɞɟɜəɧɑ ɖɚɐɧ ɘɚɏɟɞ ɍɧɞɨ ɛɑɜɑɛɜɔɝɎɚɑəɧ əɑ ɞɚɗɨɖɚ ɔɝɖɟɝɝɞɎɚɘ, 
ɖɚɞɚɜɚɑ ɝɚɓɐɌɑɞ əɌ ɔɡ ɚɝəɚɎɑ ɛɜɑɖɜɌɝəɧɑ ɛɜɚɔɓɎɑɐɑəɔɫ, əɚ ɔ 
ɔɐɑɚɗɚɏɔɑɕ, ɖɚɞɚɜɌɫ ɔɝɛɚɗɨɓɟɑɞ ɔɡ Ɏ ɖɌɣɑɝɞɎɑ ɛɑɜɎɔɣəɚɕ 
ɚɓəɌɣɌɪɥɑɕ ɝɔɝɞɑɘɧ ɐɗɫ ɜɌɝɛɜɚɝɞɜɌəɑəɔɫ ɛɚɗɔɞɔɣɑɝɖɔɡ ɝɔɘɎɚɗɚɎ. 
ȾɚɞɌɗɔɞɌɜəɌɫ ɖɟɗɨɞɟɜɌ ɝɎɫɓɌəɌ ɝ ɜɌɐɔɖɌɗɨəɧɘ ɛɜɑɚɍɜɌɓɚɎɌəɔɑɘ 

ɛɚɎɝɑɐəɑɎəɚɝɞɔ. ȺəɌ ɚɜɔɑəɞɔɜɟɑɞ əɑ əɌ ɣɌɝɞəɟɪ ɒɔɓəɨ, Ɍ əɌ ɞɜɟɐ, 
ɚɍɜɌɓɚɎɌəɔɑ, ɝɛɚɜɞ, ɚɍɚɜɚəɟ, ɝɗɚɎɚɘ, əɌ Ɏɝɑ, ɣɞɚ ɝɛɚɝɚɍɝɞɎɟɑɞ 
ɟɝɔɗɑəɔɪ ɏɚɝɟɐɌɜɝɞɎɌ.  

 

ȶɟɗɨɞɟɜɌ ɖɌɖ ɝɔɘɎɚɗɔɣɑɝɖɚɑ ɛɜɚɔɓɎɚɐɝɞɎɚ ɓəɌɖɚɎɧɡ ɝɚɍɧɞɔɕ  
Ȼɜɚɑɖɞ ɜɟɝɝɖɚɏɚ ɝɚɢɔɌɗɔɓɘɌ əɑ ɝɎɚɐɔɞɝɫ ɖ ɟɞɚɛɔɫɘ ɓɌɛɌɐəɧɡ 

ɘɑɣɞɌɞɑɗɑɕ. ȺɍɚɝəɚɎɌəɔɑ ɜɑɎɚɗɪɢɔɔ ɔ ɛɜɚɏɜɌɘɘɌ ɍɚɗɨɤɑɎɔɖɚɎ 
ɚɞɜɌɒɌɗɌ ɜɑɌɗɨəɧɑ ɔəɞɑɜɑɝɧ ɜɌɍɚɣɔɡ ɔ ɖɜɑɝɞɨɫə. ȹɑɝɚɘəɑəəɚ, Ɏ 
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ɟɘɌɡ ɌɎɞɚɜɚɎ ɛɜɔɝɟɞɝɞɎɚɎɌɗ əɌɢɔɚəɌɗɨəɧɕ ɖɚɗɚɜɔɞ, ɝɗɑɐɧ ɞɚɏɚ, ɣɞɚ 
əɌɓɧɎɌɪɞ ɜɟɝɝɖɚɕ ɔɐɑɑɕ. ȽɚɢɔɌɗɔɝɞɔɣɑɝɖɔɕ ɡɟɐɚɒəɔɖ ɛɔɝɌɗ ɞɚ, 
ɣɞɚ Ɏɔɐɑɗ. ȹɚ ɚɍɜɌɓɧ, ɖɌɖ, Ɏɛɜɚɣɑɘ, ɔ ɘɧɝɗɔ əɑ ɜɚɒɐɌɗɔɝɨ Ɏ ɑɏɚ 

ɏɚɗɚɎɑ, Ɍ ɍɧɗɔ ɍɟɖɎɌɗɨəɚ çɖɚɗɗɑɖɞɔɎəɧɘɔ ɛɜɑɐɝɞɌɎɗɑəɔɫɘɔè, ɞ.ɑ. 
ɎɚɓəɔɖɌɗɔ Ɏ ɜɑɓɚəɌəɝɑ ɝ ɚɍɜɌɓɌɘɔ ɔ ɘɧɝɗɫɘɔ ɐɜɟɏɔɡ. Ȼɚɩɞɚɘɟ 
ɞɜɌɖɞɚɎɖɌ ȭ. ȯɜɚɕɝɚɘ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɚɏɚ ɔɝɖɟɝɝɞɎɌ ɖɌɖ ɟɞɚɛɔɔ ɔ 
ɜɌɝɤɔɠɜɚɎɖɌ ɑɏɚ ɖɌɖ ɠɚɜɘɧ ɝɔɘɎɚɗɔɣɑɝɖɚɏɚ ɚɍɘɑəɌ əɟɒɐɌɑɞɝɫ Ɏ 
ɟɞɚɣəɑəɔɔ.2 ȹɌɎɫɓɧɎɌɞɨ ɑɑ ɞɎɚɜɢɌɘ ɔ ɛɚɞɜɑɍɔɞɑɗɫɘ 
ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɚɏɚ ɜɑɌɗɔɓɘɌ ð ɩɞɚ ɞɚ ɒɑ ɝɌɘɚɑ, ɣɞɚ ɛɜɔɛɔɝɧɎɌɞɨ 
ɖɜɑɝɞɚəɚɝɢɌɘ ɔɝɖɗɪɣɔɞɑɗɨəɚ ɩɖɚəɚɘɔɣɑɝɖɔɕ ɔəɞɑɜɑɝ. ȻɜɚɏɜɌɘɘɌ 
ȷɑəɔəɌ ɍɧɗɌ ɐɌɗɑɖɌ ɚɞ ɟɞɚɛɔɕ ɡɜɔɝɞɔɌəɝɖɚɏɚ ɝɚɢɔɌɗɔɓɘɌ Ɏ ɝɞɔɗɑ 
ȭɟɗɏɌɖɚɎɌ ɔ ɐɌɒɑ ȷɟəɌɣɌɜɝɖɚɏɚ. ȷɑəɔə ɝɣɔɞɌɗ, ɣɞɚ ɩɖɚəɚɘɔɣɑɝɖɟɪ 
ɍɌɓɟ ɖɚɘɘɟəɔɓɘɌ ɚɍɑɝɛɑɣɔɎɌɑɞ ɖɌɛɔɞɌɗɔɓɘ. ȽɞɌɗɚ ɍɧɞɨ, ɜɑɣɨ ɤɗɌ ɚ 

ɜɑɌɗɨəɚɘ, Ɍ əɑ ɝɔɘɎɚɗɔɣɑɝɖɚɘ ɛɚɞɜɑɍɗɑəɔɔ.  
Ȼɚ ɘɑɜɑ ɞɚɏɚ ɖɌɖ ɜɌɓɎɔɎɌɗɚɝɨ ɖɔəɚ ɔ ɝɞɜɚɔɗɔɝɨ ɠɌɍɜɔɖɔ ɏɜɑɓ, 

ɚɞɖɜɧɎɌɗɌɝɨ əɚɎɌɫ Ɏɚɓɘɚɒəɚɝɞɨ. ȴɝɖɟɝɝɞɎɚ ɛɑɜɑɝɞɌɑɞ ɍɧɞɨ 
ɔɐɑɚɗɚɏɔɑɕ, ɚəɚ ɝɞɌəɚɎɔɞɝɫ ɝɛɚɝɚɍɚɘ ɛɜɚɔɓɎɚɐɝɞɎɌ ɝɚɢɔɌɗɔɓɘɌ. ȴ 
ɩɞɚ ɛɜɚɔɓɎɚɐɝɞɎɚ ɒɑɗɌəɔɕ ɚɖɌɓɌɗɚɝɨ ɝɌɘɧɘ ɛɑɜɑɐɚɎɧɘ. ȼɑɣɨ ɔɐɑɞ ɚ 
ɖɟɗɨɞɟɜəɧɡ ɞɑɡəɚɗɚɏɔɫɡ ɛɜɚɔɓɎɚɐɝɞɎɌ ɝɔɘɎɚɗɔɣɑɝɖɚɏɚ ɖɌɛɔɞɌɗɌ. 
Ȼɚɝɗɑ ɜɑɎɚɗɪɢɔɔ ɗɪɐɔ ɌɖɞɔɎəɚ Ɏɓɫɗɔɝɨ ɓɌ ɛɚɝɞɜɚɑəɔɑ 
ɔɝɖɟɝɝɞɎɑəəɚɕ ɜɑɌɗɨəɚɝɞɔ, ɖɚɞɚɜɌɫ ɫɎɗɫɑɞɝɫ Ɏɚɛɗɚɥɑəɔɑɘ ɘɑɣɞɧ. 
ȰɚɎɒɑəɖɚ əɌɛɔɝɌɗ ɖɔəɚɛɚɎɑɝɞɨ çȸɔɣɟɜɔəè, Ɏ ɖɚɞɚɜɚɕ əɌɜɔɝɚɎɌɗ 
ɎɛɑɣɌɞɗɫɪɥɟɪ ɖɌɜɞɔəɟ ɛɜɑɚɍɜɌɓɚɎɌəɔɫ ɛɜɔɜɚɐɧ. Ⱥə ɛɜɑɐɗɌɏɌɗ Ɏ 
ɝɎɚɔɡ ɠɔɗɨɘɌɡ ɏɜɌəɐɔɚɓəɧɑ ɛɜɚɑɖɞɧ ɝɞɜɚɔɞɑɗɨɝɞɎɌ ȭɑɗɚɘɚɜɖɌəɌɗɌ, 
ɛɚɖɚɜɑəɔɫ ȬəɞɌɜɖɞɔɐɧ, ɚɝɎɚɑəɔɫ ɖɚɝɘɚɝɌ, ɝɞɜɚɔɞɑɗɨɝɞɎɌ ɏɚɜɚɐɚɎ 
əɌ ȰɌɗɨəɑɘ Ȯɚɝɞɚɖɑ (çȬɩɜɚɏɜɌɐè). Ȯ ɛɚɝɗɑɐəɔɑ ɏɚɐɧ ɑɏɚ ɓɌɡɎɌɞɔɗɌ 
ɔɐɑɫ ɛɚɎɚɜɚɞɌ ɜɑɖ ɝ ɝɑɎɑɜɌ əɌ ɪɏ. Ȯ ɩɞɚɘ ɝɘɧɝɗɑ əɌɓɎɌəɔɑ 
çɝɚɢɔɌɗɔɝɞɔɣɑɝɖɔɕ ɜɑɌɗɔɓɘè ɛɜɔɚɍɜɑɞɌɑɞ ɚɝɚɍɧɕ ɝɘɧɝɗ. ɉɞɚ 
ɔɝɖɟɝɝɞɎɚ ɝɞɜɚɔɞɨ Ɏɚɛɗɚɥɑəəɟɪ ɘɑɣɞɟ. ȹɑɎɑɜəɚ ɝɖɌɓɌɞɨ, ɣɞɚ ɚəɌ 
ɍɧɗɌ ɠɚɜɘɚɕ ɔɐɑɚɗɚɏɔɣɑɝɖɚɏɚ ɛɜɔɟɖɜɌɤɔɎɌəɔɫ ɔ ɖɌɘɟɠɗɫɒɌ 

ɜɑɌɗɨəɚɝɞɔ, ɖɌɖ ɩɞɚ ɟɞɎɑɜɒɐɌɑɞɝɫ Ɏ ɞɑɚɜɔɔ ɛɌɜɌɗɗɑɗɨəɧɡ ɘɔɜɚɎ. 
Ⱦɚɣəɑɑ ɝɟɞɨ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɚɏɚ ɜɑɌɗɔɓɘɌ ɡɌɜɌɖɞɑɜɔɓɟɪɞ ɝɗɚɎɌ 
ȹɔɢɤɑ ɚ ɞɚɘ, ɣɞɚ ɛɚɗɔɞɔɖ ɝɞɌɗ Ɍɜɡɔɞɑɖɞɚɜɚɘ ɜɑɌɗɨəɚɝɞɔ ɔ ɝɞɜɚɔɞ 
ɏɚɝɟɐɌɜɝɞɎɚ ɛɚɐɚɍəɚ ɛɜɚɔɓɎɑɐɑəɔɪ ɔɝɖɟɝɝɞɎɌ.  
ȱɎɏɑəɔɕ Ȱɚɍɜɑəɖɚ Ɏ ɝɎɚɑɕ ɖəɔɏɑ çȻɚɗɔɞɩɖɚəɚɘɔɫ ɝɚɢɔɌɗɔɓɘɌè 

ɛɚɐɘɑɞɔɗ əɑɐɚɝɞɌɞɚɣəɚɝɞɨ ɝɚɎɑɞɚɗɚɏɔɣɑɝɖɚɏɚ ɛɚɐɡɚɐɌ ɖ 
ɝɚɢɜɑɌɗɔɓɘɟ ɖɌɖ ɠɚɜɘɑ ɔɐɑɚɗɚɏɔɔ. Ⱥə ɛɚɐɚɤɑɗ ɖ ɑɏɚ ɛɚəɔɘɌəɔɪ, 
ɚɝəɌɥɑəəɧɕ ɞɑɚɜɔɑɕ ɝɔɘɎɚɗɔɣɑɝɖɚɏɚ ɖɌɛɔɞɌɗɌ, ɜɌɓɜɌɍɚɞɌəəɚɕ 

ɝɚɎɜɑɘɑəəɧɘɔ ɠɜɌəɢɟɓɝɖɔɘɔ ɠɔɗɚɝɚɠɌɘɔ.3 ȹɚ ɔ ɩɞɌ ɞɑɚɜɔɫ əɑ 
ɜɌɝɖɜɧɎɌɑɞ Ɏɝɑɕ ɝɗɚɒəɚɝɞɔ ɠɑəɚɘɑəɌ ɝɚɢɔɌɗɔɓɘɌ. ȶɌɒɑɞɝɫ 
ɟɛɜɚɥɑəɔɑɘ ɝɣɔɞɌɞɨ, ɣɞɚ ɐɑɫɞɑɗɔ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɚɕ ɖɟɗɨɞɟɜɧ 
ɝɚɓɐɌɎɌɗɔ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɔɕ ɘɔɠ, ɖɚɞɚɜɧɕ ɍɗɌɏɚɐɌɜɫ ɘɌɝɝɚɎɚɝɞɔ 
ɖɔəɚ ɓɌɘɑəɫɗ ɜɑɌɗɨəɚɝɞɨ.  
ȹɌ ɝɌɘɚɘ ɐɑɗɑ Ɏ ɚɝəɚɎəɚɘ ɗɪɐɔ ɜɌɍɚɞɌɗɔ, Ɍ əɑ ɝɘɚɞɜɑɗɔ ɖɔəɚ, 

ɎɝɞɟɛɌɗɔ Ɏ ɜɑɌɗɨəɧɑ, Ɍ əɑ Ɏ ɝɔɘɎɚɗɔɣɑɝɖɔɑ ɚɞəɚɤɑəɔɫ. Ȼɜɑɒɐɑ ɣɑɘ 
ɛɔɝɌɞɨ, ɜɔɝɚɎɌɞɨ ɔɗɔ ɝɞɌɎɔɞɨ ɛɨɑɝɟ, ɌɎɞɚɜ ɛɜɑɐɛɜɔəɔɘɌɗ ɛɚɑɓɐɖɟ 
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əɌ ɚɐəɟ ɔɓ ɝɞɜɚɑɖ. Ȯ ɩɞɚɘ ɝɘɧɝɗɑ, ɚə ɚɞɚɍɜɌɒɌɗ ɜɑɌɗɨəɚɝɞɨ. ȹɚ 
ɜɌɍɚɞɌ, ɚɝɚɍɑəəɚ ɞɫɒɑɗɧɕ ɠɔɓɔɣɑɝɖɔɕ ɞɜɟɐ, əɑ ɝɔɘɎɚɗɔɣəɌ ɔ əɑ 
ɜɚɘɌəɞɔɣəɌ. ȿɞɚɛɔɫ ɝɚɢɔɌɗɔɝɞɚɎ ɛɜɑɎɜɌɥɌɗɌ ɞɜɟɐ Ɏ ɜɌɐɚɝɞɨ. ȱɝɗɔ 

ɟ ɛɜɚɞɑɝɞɌəɞɚɎ ɚə ɍɧɗ ɝɛɚɝɚɍɚɘ ɝɛɌɝɑəɔɫ, ɞɚ ɟ ɖɚɘɘɟəɔɝɞɚɎ ð 
ɚɝɎɚɍɚɒɐɑəɔɫ. Ȼɚɐ ɩɞɚ ɐɑɗɚ əɌɐɚ ɍɧɗɚ ɛɚɐɎɑɝɞɔ ɞɑɚɜɑɞɔɣɑɝɖɟɪ 
ɍɌɓɟ. 
Ȼɚɗɔɞɩɖɚəɚɘɔɫ ɝɚɢɔɌɗɔɓɘɌ ɛɜɚɔɓɎɚɐɔɗɌ əɌ ɓɌɛɌɐəɚɏɚ ɣɔɞɌɞɑɗɫ 

ɗɔɍɑɜɌɗɨəɚɏɚ ɞɚɗɖɌ ɎɑɝɨɘɌ ɝɞɜɌəəɚɑ ɎɛɑɣɌɞɗɑəɔɑ, ɔɍɚ ɚɏɜɌəɔɣɔɎɌɗɌ 
ɐɑɕɝɞɎɔɑ ɜɧəɚɣəɧɡ ɓɌɖɚəɚɎ ɘɚɜɌɗɨəɧɘɔ ɢɑəəɚɝɞɫɘɔ. Ƚɞɚɗɨ ɒɑ 
ɝɞɜɌəəɧɘ ɐɗɫ Ɏəɑɤəɑɏɚ əɌɍɗɪɐɌɞɑɗɫ Ɏɧɏɗɫɐɔɞ ɔ ɝɚɢɜɑɌɗɔɓɘ. ɉɞɚ 
əɑ ɝɞɚɗɨɖɚ ɩɝɞɑɞɔɣɑɝɖɔɕ, ɝɖɚɗɨɖɚ ɩɞɔɣɑɝɖɔɕ ɠɑəɚɘɑə. ȹɚ ɜɌɓɎɑ əɑ 
ɩɞɚɏɚ ɘɧ ɡɚɞɔɘ ɝɑɏɚɐəɫ, ɖɚɏɐɌ ɜɌɓɜɌɍɌɞɧɎɌɑɘ ɛɜɔɖɗɌɐəɟɪ ɩɞɔɖɟ, 
ɔɝɖɟɝɝɞɎɚ ɐɔɓɌɕəɌ, ɔəɞɑɜɨɑɜɌ, ɜɑɖɗɌɘɧ ɔ ɞ.ɛ.? ȳɌɛɌɐəɧɕ 

əɌɍɗɪɐɌɞɑɗɨ ɛɚɐɡɚɐɔɞ ɖ ɔɝɝɗɑɐɚɎɌəɔɪ ɝɚɢɔɌɗɔɓɘɌ əɌɛɚɐɚɍɔɑ ɞɚɏɚ, 
ɖɌɖ ɚɜəɔɞɚɗɚɏ ɔɓɟɣɌɑɞ ɛɚɎɑɐɑəɔɑ ɛɞɔɢ. ȱɝɞɑɝɞɎɑəəɚ, ɣɞɚ ɚə 
əɑɝɛɚɝɚɍɑə ɛɚəɫɞɨ ɣɟɎɝɞɎɌ ɔ əɌɝɞɜɚɑəɔɫ ɗɪɐɑɕ, ɛɚɎɑɐɑəɔɑ ɖɚɞɚɜɧɡ 
ɖɌɒɑɞɝɫ ɑɘɟ Ɍɍɝɚɗɪɞəɚ ɍɑɝɝɘɧɝɗɑəəɧɘ.  
ɉɞɚ ɐɚɖɌɓɧɎɌɑɞ, ɣɞɚ ɜɑɌɗɨəɚɑ ɜɌɓɗɔɣɔɑ ɖɌɛɔɞɌɗɔɓɘɌ ɔ 

ɝɚɢɔɌɗɔɓɘɌ ɝɌɘɚ ɚɛɔɜɌɑɞɝɫ əɌ ɛɜɚɞɔɎɚɛɚɝɞɌɎɗɑəɔɑ ɔɡ ɝɛɚɝɚɍɚɎ 
ɝɔɘɎɚɗɔɣɑɝɖɚɏɚ ɛɜɚɔɓɎɚɐɝɞɎɌ. ȹɌɛɜɔɘɑɜ, ɝɣɔɞɌɑɞɝɫ, ɣɞɚ 
ɖɌɛɔɞɌɗɔɝɞɔɣɑɝɖɌɫ ɜɑɖɗɌɘɌ ɞɚɎɌɜɌ əɌɛɜɌɎɗɑəɌ əɌ ɛɚɞɜɑɍɗɑəɔɑ. 
ȹɌɚɍɚɜɚɞ, ɛɚɝɖɚɗɨɖɟ ɛɜɔ ɝɚɢɔɌɗɔɓɘɑ ɞɚɎɌɜɚɎ ɘɌɗɚ, əɑɞ əɟɒɐɧ 
ɝɞɔɘɟɗɔɜɚɎɌɞɨ ɒɑɗɌəɔɑ ɔɡ ɛɚɞɜɑɍɗɑəɔɫ. ȶɜɔɞɔɖɔ Ɏɔɐɫɞ ɝɗɌɍɚɝɞɨ 
ɝɚɢɔɌɗɔɓɘɌ Ɏ ɞɚɘ, ɣɞɚ Ɏɘɑɝɞɚ ɚɍɗɑɏɣɑəɔɫ ɔ ɟɗɟɣɤɑəɔɫ ɟɝɗɚɎɔɕ 
ɞɜɟɐɌ ɎɗɌɝɞɨ ɛɚɚɥɜɫɗɌ ɑɏɚ ɜɚɘɌəɞɔɓɌɢɔɪ. ȹɌɚɍɚɜɚɞ, ɖɌɛɔɞɌɗɔɝɞɧ 
ɖɚɘɛɑəɝɔɜɟɪɞ ɞɫɒɑɗɧɕ ɞɜɟɐ ɛɚɞɜɑɍɗɑəɔɑɘ ɔ ɜɌɓɎɗɑɣɑəɔɑɘ. 
ȺɞɝɪɐɌ, ɔɝɖɟɝɝɞɎɚ əɌɡɚɐɔɞ ɘɑɝɞɚ Ɏ ɝɠɑɜɑ ɐɚɝɟɏɌ ɔ ɜɌɓɎɗɑɣɑəɔɕ. 
ȳɌɐɌɣɟ ɝɚɢɜɑɌɗɔɓɘɌ ɓɌɛɌɐəɧɑ ɔɝɝɗɑɐɚɎɌɞɑɗɔ Ɏɔɐɫɞ Ɏ ɞɚɘ, ɣɞɚɍɧ 
ɝɑɜɟɪ ɟɍɚɏɟɪ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɨ ɚɍɑɜəɟɞɨ Ɏ ɜɚɘɌəɞɔɣɑɝɖɟɪ 
ɟɛɌɖɚɎɖɟ. ȹɌɛɜɔɘɑɜ, ɔɡ ɖɜɌɕəɑ ɟɐɔɎɗɫɑɞ ɠɔɗɨɘ çȮɚɗɏɌ-ȮɚɗɏɌè: Ɏ 

ɏɚɜɚɐɑ əɑɞ ɞɑɗɑɠɚəɌ, ɩɗɑɖɞɜɔɣɑɝɞɎɌ, ɎɚɐɚɛɜɚɎɚɐɌ, ɌɝɠɌɗɨɞɌ, 
ɛɌɜɚɘɌ ð Ɏɚɚɍɥɑ əɔɖɌɖɔɡ ɟɐɚɍɝɞɎ. ȹɚ əɔɖɞɚ əɑ ɎɚɝɛɜɔəɔɘɌɑɞ ɩɞɚɞ 
ɠɔɗɨɘ ɖɌɖ ɝɌɞɔɜɟ. ȺɞɝɪɐɌ ɚəɔ ɐɑɗɌɪɞ ɎɧɎɚɐ, ɣɞɚ ɜɑɌɗɨəɚɝɞɨ Ɏ 
ɠɔɗɨɘɑ əɌɝɞɚɗɨɖɚ ɛɜɑɚɍɜɌɒɑəɌ, ɣɞɚ ɓɜɔɞɑɗɫɘ əɑ ɛɜɔɡɚɐɔɞ Ɏ ɏɚɗɚɎɟ 
ɛɜɚɖɗɔəɌɞɨ ɑɑ. ȹɌɤɔ ɓɜɔɞɑɗɔ ɝɘɚɞɜɑɗɔ ɩɞɚɞ ɠɔɗɨɘ, ɖɚəɑɣəɚ, ɖɌɖ 
ɝɌɞɔɜɟ, əɚ əɑ əɌ ɏɚɜɚɐ, Ɍ əɌ ɣɔəɚɎəɔɖɌ-ɍɪɜɚɖɜɌɞɌ, ɖɚɞɚɜɧɕ ɐɟɤɔɞ 
Ɏɝɑ ɘɚɗɚɐɚɑ ɔ ɓɑɗɑəɚɑ. Ȱɗɫ ɖɜɔɞɔɖɚɎ, ɖɌɖ Ɏɔɐəɚ, ɑɝɞɑɝɞɎɑəəɚ 
ɛɚɎɑɐɑəɔɑ ɣɔəɟɤɔ, əɚ əɑɑɝɞɑɝɞɎɑəəɚ ɚɞɝɟɞɝɞɎɔɑ ɟɐɚɍɝɞɎ. ȺɣɑɎɔɐɑə 

ɛɑɜɑəɚɝ Ɏ ɛɜɚɤɗɚɑ ɝɚɎɜɑɘɑəəɧɡ əɜɌɎɚɎ, ɖɚɏɐɌ Ɏɧɛɟɝɖəɔɖɔ 
ȯɌɜɎɌɜɐɌ ɝɞɜɚɫɞ ɠɔəɌəɝɚɎɧɑ ɛɔɜɌɘɔɐɧ.  
ȹɑ ɎɐɌɎɌɫɝɨ Ɏ ɚɢɑəɖɟ ɩɝɞɑɞɔɣɑɝɖɔɡ ɐɚɝɞɚɔəɝɞɎ Ȯɝɑɝɚɪɓəɚɕ 

ɝɑɗɨɝɖɚɡɚɓɫɕɝɞɎɑəəɚɕ ɎɧɝɞɌɎɖɔ, ȱ. Ȱɚɍɜɑəɖɚ ɟɖɌɓɧɎɌɑɞ, ɣɞɚ ɚəɌ 
ɑɝɞɨ əɔ ɣɞɚ ɔəɚɑ, ɖɌɖ Ɏɚɛɗɚɥɑəɔɑ ɔɐɑɌɗɨəɚɏɚ ɝɑɗɨɝɖɚɏɚ ɡɚɓɫɕɝɞɎɌ, 
ɖɚɞɚɜɚɑ ɓɌɘɑəɫɑɞ ɜɑɌɗɨəɚɑ.4 ȰɑɕɝɞɎɔɞɑɗɨəɚ, ɠɔɗɨɘɧ, ɐɑɕɝɞɎɔɑ 
ɖɚɞɚɜɧɡ ɜɌɓɎɚɜɌɣɔɎɌɑɞɝɫ əɌ ɎɧɝɞɌɎɖɑ, ɍɟɖɚɗɔɣəɧ. ɉɞɚ 
ɝɞɔɗɔɓɚɎɌəəɌɫ əɌɜɚɐəɌɫ ɒɔɓəɨ, ɐɌɗɑɖɌɫ ɚɞ ɜɑɌɗɨəɚɝɞɔ. ȹɚ Ɏɝɑ 
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ɜɌɎəɚ ɩɞɚ ɍɧɗ ɚɌɓɔɝ ɖɜɌɝɚɞɧ ɔ ɜɚɝɖɚɤɔ, ɖɚɞɚɜɧɕ ɐɌɎɌɗ ɗɪɐɫɘ 
ɜɌɐɚɝɞɨ ɔ ɜɌɓɎɗɑɣɑəɔɑ. ȮɧɝɞɌɎɖɌ ɝɞɌɗɌ ɛɜɔɓɘɚɕ, ɣɑɜɑɓ ɖɚɞɚɜɟɪ 
ɎɚɝɛɜɔəɔɘɌɗɌɝɨ ɜɑɌɗɨəɚɝɞɨ. ȸɌɜɔəɌ ȷɌɐɧəɔəɌ, ɌɖɞɜɔɝɌ, 

ɝɧɏɜɌɎɤɌɫ ɏɗɌɎəɟɪ ɜɚɗɨ Ɏ ɠɔɗɨɘɑ çȽɎɔəɌɜɖɌ ɔ ɛɌɝɞɟɡè, ɚɛɔɝɌɗɌ 
ɝɎɚɑ ɛɚɝɑɥɑəɔɑ ɝɎɔəɌɜəɔɖɌ, ɏɐɑ ɟɎɔɐɑɗɌ əɑ ɏɜɫɓɨ ɔ Ɏɚəɨ, Ɍ 
ɚɝɗɑɛɔɞɑɗɨəɟɪ ɣɔɝɞɚɞɟ. ȸɚɒɑɞ ɍɧɞɨ, ɩɞɚ ɛɜɑɟɎɑɗɔɣɑəɔɑ. 
ȽɚɢɜɑɌɗɔɓɘ, ɖɌɖ Ɏɝɫɖɚɑ ɔɝɖɟɝɝɞɎɚ, ɞɎɚɜɔɞ ɚɍɜɌɓɧ ɛɜɑɖɜɌɝəɚɏɚ, 
ɖɚɞɚɜɧɑ ɝɞɌəɚɎɫɞɝɫ ɛɜɔɘɑɜɚɘ ɐɗɫ ɛɚɐɜɌɒɌəɔɫ. Ȼɚ ɖɌəɚəɌɘ ɩɞɚɏɚ 
ɔɝɖɟɝɝɞɎɌ ɔ ɞɎɚɜɔɞɝɫ ɜɑɌɗɨəɚɝɞɨ. Ȼɚɗɨɓɟɫɝɨ ɘɑɞɚɐɚɗɚɏɔɑɕ 
ȭɚɐɜɔɕɫɜɌ, əɌɜɌɍɚɞɌəəɚɕ ɛɜɔ ɜɌɓɘɧɤɗɑəɔɔ ɚ Ȱɔɝəɑɕɗɑəɐɑ, 
ȸ. ȼɧɖɗɔə ɟɞɎɑɜɒɐɌɑɞ, ɣɞɚ ɝɜɌɎəɑəɔɑ ȮȽɁȮ ɝ Ȱɔɝəɑɕɗɑəɐɚɘ 
əɑɛɜɌɎɚɘɑɜəɚ: əɌɤɌ ȮɧɝɞɌɎɖɌ ɝɖɜɧɎɌɑɞ ɝɎɚɪ Ɏɧɘɧɤɗɑəəɚɝɞɨ, 
ɘɌɝɖɔɜɟɑɞɝɫ ɛɚɐ ɜɑɌɗɨəɚɝɞɨ, ɑɑ ɢɑɗɨɪ ɫɎɗɫɑɞɝɫ ɛɜɑɎɜɌɥɑəɔɑ 

ɓɜɑɗɔɥɌ ɘɚɐɑɜəɔɓɌɢɔɔ Ɏ ɝɚɢɔɌɗɔɓɘ. ȬɘɑɜɔɖɌəɢɧ ɒɑ ɛɜɑɎɜɌɥɌɪɞ 
ɜɑɌɗɨəɟɪ Ȭɘɑɜɔɖɟ Ɏ Ȱɔɝəɑɕɗɑəɐ.5 ȾɌɖɌɫ ɞɜɌɖɞɚɎɖɌ ɔɝɖɟɝɝɞɎɌ 
ɛɜɑɐɝɞɌɎɗɫɑɞɝɫ ɎɑɝɨɘɌ ɏɜɟɍɚɕ. Ƚ ɞɚɣɖɔ ɓɜɑəɔɫ ɞɑɚɜɔɔ 
ɢɔɎɔɗɔɓɌɢɔɚəəɚɏɚ ɛɜɚɢɑɝɝɌ, ɎɧɝɞɌɎɖɌ ɛɜɑɎɜɌɥɌɑɞ ɞɚɗɛɟ Ɏ 
ɛɟɍɗɔɖɟ, ɏɐɑ ɣɑɗɚɎɑɖ əɌɍɗɪɐɌɑɞ əɌɐ ɝɌɘɔɘ ɝɚɍɚɕ. ȾɑɌɞɜɧ, 
ɖɚəɢɑɜɞəɧɑ ɓɌɗɧ, ɎɧɝɞɌɎɖɔ ð ɩɞɚ əɑ ɞɚɗɨɖɚ ɩɝɞɑɞɔɣɑɝɖɔɑ 
ɔəɝɞɔɞɟɢɔɔ, əɚ ɔ ɠɚɜɘɧ ɔɗɔ ɘɑɐɔɟɘɧ ɖɚɘɘɟəɔɖɌɢɔɔ, ɞɌɖɔɑ 
ɚɍɥɑɝɞɎɑəəɧɑ ɛɜɚɝɞɜɌəɝɞɎɌ, ɏɐɑ ɛɜɚɔɝɡɚɐɔɞ ɠɚɜɘɔɜɚɎɌəɔɑ 
ɝɚɢɔɌɗɨəɚɏɚ ɞɑɗɌ.  
Ȼɜɑɒəɔɕ ɛɚɜɫɐɚɖ ɍɧɗ ɚɝəɚɎɌə əɌ Ɏəɑɩɖɚəɚɘɔɣɑɝɖɚɘ 

ɛɜɔəɟɒɐɑəɔɔ ɖ ɞɜɟɐɟ. ȹɚ ɝɑɏɚɐəɫ ɘɧ Ɏɔɐɔɘ, ɣɞɚ ɟ əɌɝ ɜɧəɚɖ ɎɚɎɝɑ 
əɑ ɝɞɔɘɟɗɔɜɟɑɞ ɛɜɚɔɓɎɚɐɝɞɎɚ. Ȯɑɥɑɕ ɛɜɚɔɓɎɚɐɫɞ ɏɚɜɌɓɐɚ ɘɑəɨɤɑ, 
ɣɑɘ ɜɌəɨɤɑ. ȹɑɗɨɓɫ əɑ ɛɜɔɓəɌɞɨ, ɣɞɚ ɚəɔ ɖɜɌɝɔɎɑɑ, ɓɌɞɚ ɘɑəɑɑ 
ɛɜɚɣəɧɑ. Ɂɚɞɫ Ɏɔɞɜɔəɧ ɛɑɝɞɜɫɞ ɞɚɎɌɜɌɘɔ, ɔɡ ɛɚɖɟɛɌɪɞ əɑɘəɚɏɔɑ. 
ȼɑɖɗɌɘɌ ɜɌɓɜɚɝɗɌɝɨ ɐɚ əɑɔɘɚɎɑɜəɧɡ ɜɌɓɘɑɜɚɎ, əɚ ɘəɚɏɔɑ 
ɐɚɎɚɗɨɝɞɎɟɪɞɝɫ ɞɑɘ, ɣɞɚ, Ɏ ɝɔɗɟ əɑɐɚɝɞɟɛəɚɝɞɔ ɞɚɎɌɜɚɎ, əɌɟɣɔɗɔɝɨ 
ɛɚɗɟɣɌɞɨ ɟɐɚɎɚɗɨɝɞɎɔɑ ɚɞ ɑɑ ɝɚɓɑɜɢɌəɔɫ ɔɡ ɔɓɚɍɜɌɒɑəɔɕ. ȾɌɖɔɘ 

ɚɍɜɌɓɚɘ, ɞɚ, ɣɞɚ ȸ. ȯɑɗɗɑɜ, ȴ. ȯɚɗɚɘɤɞɚɖ, ȸ. ȻɌɛɑɜəɧɕ ɔ 
ȸ. ȼɧɖɗɔə ɛɜɔɛɔɝɧɎɌɪɞ ɝɚɢɔɌɗɔɓɘɟ6, əɌ ɝɌɘɚɘ ɐɑɗɑ ɛɜɔɝɟɥɑ 
ɖɌɛɔɞɌɗɔɓɘɟ.  
ȸ. ȸɌɘɌɜɐɌɤɎɔɗɗɔ ɚɞɘɑɣɌɗ Ɏ ȽȽȽȼ ɐɑɠɔɢɔɞ ɜɑɌɗɨəɚɝɞɔ: ɑɝɞɨ 

ɛɜɚɘɧɤɗɑəəɧɑ ɏɔɏɌəɞɧ, əɚ əɑɞ ɔəɐɟɝɞɜɔɌɗɔɓɌɢɔɔ, ɑɝɞɨ ɖɜɟɛəɧɑ 
ɏɚɜɚɐɌ, əɚ əɑɞ ɏɜɌɒɐɌəɝɖɚɏɚ ɚɍɥɑɝɞɎɌ. ȱɝɞɨ ɞɚɗɨɖɚ ɝɗɚɎɌ, ɖɚɞɚɜɧɑ 
ɍɗɌɏɚɐɌɜɫ ɜɔɞɟɌɗɌɘ ɚɖɌɓɧɎɌɪɞ ɘɌɏɔɣɑɝɖɚɑ ɎɚɓɐɑɕɝɞɎɔɑ. Ȯ ɩɞɚɘ 
ɣɞɚ-ɞɚ ɑɝɞɨ ɚɞ ɤɌɘɌəɔɓɘɌ ɔ ɝɜɑɐəɑɎɑɖɚɎɚɏɚ ɝɔɘɎɚɗɔɓɘɌ. 

ȴəɞɑɜɑɝəɚ, ɣɞɚ ɍɧ ɚə ɝɖɌɓɌɗ ɚ ɝɚɎɜɑɘɑəəɚɕ ȼɚɝɝɔɔ? ȼɌɝɝɘɚɞɜɔɘ 
ɐɗɫ ɛɜɔɘɑɜɌ ɛɜɚɢɑɝɝ ɛɜɚɐɌɒɔ ɓɑɘɗɔ. Ȼɚɝɗɑ ɜɌɓɎɌɗɌ ɖɚɗɡɚɓɚɎ ɔ 
ɝɚɎɡɚɓɚɎ ɖɜɑɝɞɨɫəɑ ɛɚɗɟɣɔɗɔ ɛɌɔ ɜɌɓɘɑɜɚɘ ɚɞ ɞɜɑɡ ɐɚ ɛɫɞɔ 
ɏɑɖɞɌɜɚɎ. ɉɞɟ ɓɑɘɗɪ ɚəɔ ɛɜɚɐɌɗɔ ɛɚɝɜɑɐəɔɖɌɘ ɛɚ ɢɑəɑ ɛɜɔɘɑɜəɚ 
ɛɫɞɨ ɞɧɝɫɣ ɜɟɍɗɑɕ ɓɌ ɏɑɖɞɌɜ. ɀɔɜɘɧ, ɓɌəɔɘɌɪɥɔɑɝɫ ɛɜɚɐɌɒɑɕ 
ɓɑɘɗɔ ɛɚɝɞɑɛɑəəɚ ɛɚɐəɔɘɌɗɔ ɢɑəɟ. ȶɌɓɌɗɚɝɨ, ɣɞɚ əɚɎɧɑ 
ɝɚɍɝɞɎɑəəɔɖɔ ɐɚɗɒəɧ ɍɧɗɔ ɜɌɓɎɑɜəɟɞɨ ɍɟɜəɟɪ ɌɖɞɔɎəɚɝɞɨ ɛɚ 
ɚɝɎɚɑəɔɪ ɛɜɔɚɍɜɑɞɑəəɧɡ ɓɑɘɑɗɨ. ȹɌ ɝɌɘɚɘ ɒɑ ɐɑɗɑ ɚəɔ ɛɚ-
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ɛɜɑɒəɑɘɟ ɓɌɜɌɝɞɌɪɞ ɖɟɝɞɌɘɔ. ȻɜɚɐɌɪɞɝɫ ɍɟɘɌɏɔ. Ⱦɚɞ, ɖɞɚ ɖɟɛɔɗ, 
ɘɑɣɞɌɑɞ ɞɚɗɨɖɚ ɚ ɞɚɘ, ɣɞɚɍɧ ɛɜɚɐɌɞɨ ɐɚɜɚɒɑ. ȺɣɑɎɔɐəɚ, ɣɞɚ əɌɗɔɢɚ 
ɑɥɑ ɚɐəɌ ɛɔɜɌɘɔɐɌ, ɛɚɐɚɍəɌɫ ɞɚɕ, ɣɞɚ ɝɞɜɚɔɗɌɝɨ Ɏ Ȭɘɑɜɔɖɑ Ɏɚɖɜɟɏ 

ɔɛɚɞɑɖɔ. ȹɚɎɧɑ ɝɚɍɝɞɎɑəəɔɖɔ ɓɌəɔɘɌɪɞɝɫ əɑ ɜɑɌɗɨəɧɘ, Ɍ 
ɝɔɘɎɚɗɔɣɑɝɖɔɘ ɛɜɚɔɓɎɚɐɝɞɎɚɘ. Ⱥəɔ, ɖɌɖ ɟ əɌɝ ɏɚɎɚɜɫɞ, çɐɑɗɌɪɞ 
Ɏɚɓɐɟɡè. 
ȶɚəɑɣəɚ, ɛɜɚɘɧɤɗɑəəɚɝɞɨ Ɏɚ ɎɜɑɘɑəɌ ȽȽȽȼ ɛɜɚɔɓɎɚɐɔɗɌ ɘəɚɏɚ 

əɑəɟɒəɚɏɚ ɔ ɚɛɌɝəɚɏɚ. ȹɌɛɜɔɘɑɜ, ɔ ɝɑɏɚɐəɫ ɜɌɓɐɌɪɞɝɫ ɎɓɜɧɎɧ əɌ 
ɝɖɗɌɐɌɡ, ɏɐɑ ɡɜɌəɔɞɝɫ ɚɏɜɚɘəɚɑ ɖɚɗɔɣɑɝɞɎɚ ɚɜɟɒɔɫ. Ƚ ɐɜɟɏɚɕ 
ɝɞɚɜɚəɧ, əɌɤɔ ɓɌɎɚɐɧ Ɏɝɑ ɑɥɑ ɜɌɍɚɞɌɪɞ əɌ ɝɞɌɜɚɘ ɚɍɚɜɟɐɚɎɌəɔɔ, 
ɖɚɞɚɜɚɑ əɑ ɞɚɗɨɖɚ əɑ ɘɚɐɑɜəɔɓɔɜɟɑɞɝɫ, əɚ ɐɌɒɑ əɑ ɜɑɘɚəɞɔɜɟɑɞɝɫ.  
Ȯɜɫɐ ɗɔ ɝɛɜɌɎɑɐɗɔɎɚ ɚɍɎɔəɫɞɨ ɝɚɎɑɞɝɖɟɪ ȼɚɝɝɔɪ Ɏ 

ɝɞɜɚɔɞɑɗɨɝɞɎɑ ɛɚɞɑɘɖɔəɝɖɔɡ ɐɑɜɑɎɑəɨ. ȹɌɛɜɔɘɑɜ, Ȱɚɍɜɑəɖɚ7 

ɛɜɔɎɚɐɔɞ ɘɌɞɑɜɔɌɗɧ Ȼɚɗɔɞɍɪɜɚ ɛɚ ɛɚɎɚɐɟ ɐɚɖɟɘɑəɞɌɗɨəɚɏɚ 
ɖɔəɚɚɣɑɜɖɌ çȼɧɍɌɖɔ ȶɌɝɛɔɫè. ȼɑɒɔɝɝɑɜɌ ɖɜɔɞɔɖɚɎɌɗɔ ɓɌ 
ɔɝɛɚɗɨɓɚɎɌəɔɑ ɔəɝɢɑəɔɜɚɎɚɖ. Ⱥɞ ɔɝɖɟɝɝɞɎɌ ɞɜɑɍɚɎɌɗɔ 
ɜɑɛɜɑɓɑəɞɌɢɔɔ əɑ ɔɐɑɚɗɚɏɔɔ, Ɍ ɔɘɑəəɚ ɜɑɌɗɨəɚɝɞɔ. ȺɞɝɪɐɌ 
ɝɚɢɜɑɌɗɔɓɘ ɚɖɌɓɧɎɌɑɞɝɫ ɖɜɑɛɖɔɘ ɚɜɑɤɖɚɘ. ȱɝɗɔ ɩɞɚ ɔɝɖɟɝɝɞɎɚ 
ɗɪɍɔɗ əɌɜɚɐ, ɞɚ ɖɌɖɔɑ ɘɚɏɟɞ ɍɧɞɨ ɛɜɑɞɑəɓɔɔ. Ȯɚɛɜɚɝ Ɏ ɞɚɘ, ɛɚɣɑɘɟ 
ɗɪɐɫɘ əɜɌɎɔɗɔɝɨ ɠɔɗɨɘɧ ɔ ɖɌɜɞɔəɧ, ɔɓɚɍɜɌɒɌɎɤɔɑ ɔɓɚɍɔɗɔɑ? 
Ⱥəɔ əɑ ɍɧɗɔ ɖɚɘɛɑəɝɌɢɔɑɕ ɓɌ ɞɫɒɑɗɟɪ ɒɔɓəɨ, ɖɌɖ ɝɚɎɜɑɘɑəəɧɑ 
ɝɑɜɔɌɗɧ. Ⱦɫɒɑɗɧɡ ɐɜɌɘ, ɖɚəɑɣəɚ, əɑ ɍɧɗɚ. ȾɌɖɚɑ ɖɔəɚ ɛɚɫɎɔɗɚɝɨ Ɏ 
çɚɞɞɑɛɑɗɨè, ɖɚɏɐɌ ɐɌɗɔ ɏɚɗɚɝ ɒɑɜɞɎɌɘ ȯȿȷȬȯõɌ. ȹɚ ɝɞɌɗɔəɝɖɚɑ ɖɔəɚ 
əɑ ɍɧɗɚ ɝɗɌɥɌɎɚɕ ɛɌɝɞɚɜɌɗɨəɚɕ ɔɐɔɗɗɔɑɕ. 
ȴɝɛɚɗɨɓɚɎɌəɔɑ ɣɑɜəɧɡ ɞɑɡəɚɗɚɏɔɕ ð ɩɞɚ ɝɚɎɜɑɘɑəəɚɑ 

ɔɓɚɍɜɑɞɑəɔɑ. ȭɑɜɗɟɝɖɚəɔ, ɃɌɟɤɑɝɖɟ, ɌɘɑɜɔɖɌəɢɧ Ɏɚ Ɏɜɑɘɫ 
ɛɚɐɏɚɞɚɎɖɔ Ȯɚɕəɧ Ɏ ɓɌɗɔɎɑ, əɌɖɚəɑɢ, əɌɤɔ ɝɛɑɖɞɌɖɗɔ ð Ɏɝɑ ɩɞɚ 
ɡɌɜɌɖɞɑɜəɚ ɐɗɫ ɏɔɛɑɜɜɑɌɗɔɓɘɌ, ɖɚɏɐɌ ɛɜɚɔɝɡɚɐɫɥɑɑ əɌ ɩɖɜɌəɑ 
Ɏɧɏɗɫɐɔɞ ɜɑɌɗɨəɑɑ, ɣɑɘ ɜɑɌɗɨəɚɝɞɨ.  
ȸ. ȼɧɖɗɔə ɔ ȱ. Ȱɚɍɜɑəɖɚ ɓɌɐɌɪɞɝɫ Ɏɚɛɜɚɝɚɘ: ɓɌɣɑɘ ɡɟɐɚɒəɔɖɔ 

ɔɓɚɍɜɌɒɌɪɞ ɔɓɚɍɔɗɔɑ ɔɗɔ ɗɔɖɚɎɌəɔɑ, ɑɝɗɔ ɚəɔ ɟɒɑ ɑɝɞɨ? Ȼɚ ɔɡ 
ɘəɑəɔɪ, ɝɚɢɜɑɌɗɔɓɘ ð ɩɞɚ əɑ ɟɐɎɚɑəɔɑ ɜɑɌɗɨəɚɝɞɔ, Ɍ ɑɑ 
ɖɚəɝɞɜɟɔɜɚɎɌəɔɑ.8 ȹɚ ɩɞɚ əɑ ɏɜɑɓɌ ɔ əɑ ɔɗɗɪɓɔɫ, Ɍ ɝɔɘɟɗɫɖɜ, 
ɏɌɗɗɪɢɔəɌɢɔɫ. ȾɌɖɚɕ ɛɚɐɡɚɐ ɡɌɜɌɖɞɑɜɑə ɐɗɫ ɝɚɎɜɑɘɑəəɧɡ 
ɌɘɑɜɔɖɌəɝɖɔɑ ɔɝɝɗɑɐɚɎɌɞɑɗɔ, ɖɚɞɚɜɧɑ ɜɌɝɢɑəɔɎɌɪɞ ɝɚɢɜɑɌɗɔɓɘ 
ɟɒɑ əɑ ɖɌɖ ɔɐɑɚɗɚɏɔɪ ɔɗɔ ɟɞɚɛɔɪ, Ɍ ɖɌɖ ɝɛɚɝɚɍ ɛɜɚɔɓɎɚɐɝɞɎɌ ɣɔɝɞɚ 
ɝɔɘɎɚɗɔɣɑɝɖɚɕ ɜɑɌɗɨəɚɝɞɔ, əɌɓɧɎɌɑɘɚɕ çɝɚɢɔɌɗɔɓɘɚɘè. ȺɐəɌɖɚ 
ɝɞɜɌəəɚ, ɖɚɏɐɌ əɌɤɔ ɝɚɚɞɑɣɑɝɞɎɑəəɔɖɔ ɟɞɎɑɜɒɐɌɪɞ, ɣɞɚ ɜɑɌɗɨəɚɏɚ 

ɝɚɢɔɌɗɔɓɘɌ Ɏ ȽȽȽȼ əɔɖɚɏɐɌ əɑ ɍɧɗɚ. Ⱦɑɓɔɝ ɚ ɞɚɘ, ɣɞɚ ɝɚɢɔɌɗɔɓɘ 
ɛɜɚɔɓɎɚɐɔɗɝɫ ɔ ɛɚɞɜɑɍɗɫɗɝɫ əɑ Ɏ ɜɑɌɗɨəɚɝɞɔ, Ɍ əɌ ɝɔɘɎɚɗɔɣɑɝɖɚɘ 
ɟɜɚɎəɑ ɚɛɜɚɎɑɜɏɌɑɞɝɫ ɞɑɘ ɠɌɖɞɚɘ, ɣɞɚ ɞɜɑəɐ əɌ ɛɚɞɜɑɍɗɑəɔɑ ɔ ɐɌɒɑ 
ɜɚɝɖɚɤɨ ɍɧɗ Ɏɓɫɞ ɑɥɑ Ɏɚ Ɏɜɑɘɫ əɩɛɌ. Ȯ ɛɜɔəɢɔɛɑ ȷɑəɔə əɑ ɔɘɑɗ 
ɎɚɓɜɌɒɑəɔɕ ɛɜɚɞɔɎ ɖɌɛɔɞɌɗɔɝɞɔɣɑɝɖɚɕ ɩɖɚəɚɘɔɖɔ, ɖɚɞɚɜɌɫ ɐɚɗɒəɌ 
ɍɧɗɌ ɛɚɐɏɚɞɚɎɔɞɨ ɍɌɓɟ ɐɗɫ ɖɚɘɘɟəɔɓɘɌ. ȰɌɒɑ ɖɚɏɐɌ ȽɞɌɗɔə 
ɛɚɘɑəɫɗ ɖɟɜɝ əɌ ɐɔɝɢɔɛɗɔəɌɜəɚɑ ɚɍɥɑɝɞɎɚ ɔ Ɏɝɑ ɛɚɤɗɚ ɛɚ ɀɚɜɐɟ ɔ 
ɀɟɖɚ, Ɍ əɑ ɛɚ ȭɚɐɜɔɕɫɜɟ ɔ Ȱɑɗɑɓɟ, ɞɑɘ əɑ ɘɑəɑɑ, əɑ ɞɚɗɨɖɚ əɌ 
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ɟɜɚɎəɑ ɗɚɓɟəɏɚɎ ɔ ɠɔɗɨɘɚɎ ɚ ɖɜɌɝɔɎɚɕ ɒɔɓəɔ, əɚ ɔ əɌ ɟɜɚɎəɑ 
ɛɚɎɝɑɐəɑɎəɚɝɞɔ ɚɞɘɑɣɌɑɞɝɫ ɛɚɐɦɑɘ ɟɜɚɎəɫ ɔ ɖɌɣɑɝɞɎɌ ɒɔɓəɔ 
ɗɪɐɑɕ. Ȯɚ Ɏɝɫɖɚɘ ɝɗɟɣɌɑ, ɞɌɖɚɕ əɌɍɗɪɐɌɞɑɗɨəɧɕ ɠɔɗɚɝɚɠ-ɞɟɜɔɝɞ, 

ɖɌɖ Ȯ. ȭɑəɨɫɘɔə, Ɏ ɝɎɚɑɘ çȸɚɝɖɚɎɝɖɚɘ ɐəɑɎəɔɖɑè ɛɔɝɌɗ ɚ ɜɚɝɞɑ 
çɤɔɜɛɚɞɜɑɍɌè ɔ ɐɌɒɑ ɖɚɗɗɑɖɢɔɚəɔɜɚɎɌɗ ɑɏɚ ɔɓɐɑɗɔɫ.9 ȺɞɖɌɓ ɚɞ 
əɩɛɌ, ɝɖɚɜɑɑ Ɏɝɑɏɚ, ɛɜɚɔɓɚɤɑɗ əɑ ɔɓ-ɓɌ ɚɞɖɗɚəɑəɔɫ ɚɞ çɗɔəɔɔ 
ɛɌɜɞɔɔè, Ɍ ɛɚ ɞɚɕ ɒɑ ɛɜɔɣɔəɑ, ɣɞɚ ɔ ɝɑɕɣɌɝ, ɖɚɏɐɌ ɝɞɌəɚɎɔɞɝɫ 
ɚɣɑɎɔɐəɧɘ ð əɔ ɘɌɗɧɕ, əɔ ɖɜɟɛəɧɕ ɍɔɓəɑɝ əɑ ɝɛɚɝɚɍəɧ ɜɌɓɎɔɎɌɞɨ 
ɚɍɚɜɚəɖɟ, ɖɚɝɘɚɝ ɔ ɠɟəɐɌɘɑəɞɌɗɨəɟɪ əɌɟɖɟ.  
ȸəɚɏɚɑ ɔɓ ɞɚɏɚ, ɣɞɚ ɝɑɏɚɐəɫ ɛɜɔɛɔɝɧɎɌɑɞɝɫ ɝɚɢɔɌɗɔɓɘɟ, əɌ 

ɝɌɘɚɘ ɐɑɗɑ ɚɞəɚɝɔɞɝɫ ɖ ɝɚɎɜɑɘɑəəɚɕ ȼɚɝɝɔɔ: ɛɜɚɔɓɎɚɐɝɞɎɚ 
ɖɌɛɔɞɌɗɔɓɘɌ ɔɘɑɑɞ ɝɔɘɎɚɗɔɣɑɝɖɔɕ ɡɌɜɌɖɞɑɜ, ɚəɚ ɚɝɟɥɑɝɞɎɗɫɑɞɝɫ Ɏ 
ɍɑɝɖɚəɑɣəɧɡ ɝɑɜɔɌɗɌɡ, ɖɚɞɚɜɧɑ ɓɌɛɚɗɚəɔɗɔ ɩɠɔɜəɚɑ Ɏɜɑɘɫ. ȿ əɌɝ 

ɛɜɌɖɞɔɖɟɑɞɝɫ ɘɑɐɔɌɗɨəɧɕ ɖɌɛɔɞɌɗɔɓɘ. ȼɑɌɗɑə ɚə ɐɗɫ əɑɘəɚɏɔɡ. 
ȺɣɑɎɔɐəɚ, ɣɞɚ ɖɜɔɞɑɜɔɑɘ ɚɢɑəɖɔ ɝɚɢɔɌɗɔɓɘɌ ɔ ɖɌɛɔɞɌɗɔɓɘɌ Ɏ 
ȼɚɝɝɔɔ ɐɚɗɒəɌ ɝɞɌɞɨ əɑ ɝɞɑɛɑəɨ ɘɑɐɔɌɗɔɓɌɢɔɔ. ȶɌɖ ɜɌəɨɤɑ, ɞɌɖ ɔ 
ɞɑɛɑɜɨ ɚəɌ ɍɧɗɌ ɎɑɝɨɘɌ Ɏɧɝɚɖɚɕ, Ɍ ɝɑɏɚɐəɫ, ɍɗɌɏɚɐɌɜɫ 
ɞɑɗɑɎɔɐɑəɔɪ, ɑɥɑ ɍɚɗɑɑ əɌɓɚɕɗɔɎɚɕ ɔ ɩɠɠɑɖɞɔɎəɚɕ. ȱɝɗɔ ɒɑ Ɏ 
ɖɌɣɑɝɞɎɑ ɖɜɔɞɑɜɔɫ ɎɧɍɜɌɞɨ ɟɜɚɎɑəɨ ɍɗɌɏɚɝɚɝɞɚɫəɔɫ, ɞɚ ɛɜɔɐɑɞɝɫ 
ɛɜɔɓəɌɞɨ, ɣɞɚ ɝɑɏɚɐəɫ ɚə əɔɒɑ, ɣɑɘ ɍɧɗ Ɏ 80-ɑ ɏɚɐɧ. ȸəɚɏɚɑ ɔɓ 
ɞɚɏɚ, ɣɞɚ ɍɧɗɚ ɐɚɝɞɟɛəɚ ɜɌəɨɤɑ, ɞɑɛɑɜɨ əɑɜɑɌɗɨəɚ ɐɗɫ ɍɚɗɨɤɔəɝɞɎɌ 
ɗɪɐɑɕ. ȼɑɣɨ əɑ ɞɚɗɨɖɚ ɚ ɓɌɜɛɗɌɞɑ, əɚ ɔ ɚ ɒɔɗɨɑ, ɓɐɜɌɎɚɚɡɜɌəɑəɔɔ, 
ɚɍɜɌɓɚɎɌəɔɔ, ɖɟɗɨɞɟɜɑ, ɚɞɐɧɡɑ.  
Ⱦɜɟɐəɚ ɟɐɑɜɒɌɞɨɝɫ ɚɞ ɚɝɚɎɜɑɘɑəɔɎɌəɔɫ ɛɜɚɤɗɚɏɚ, əɚ 

əɌɎɫɓɧɎɌəɔɑ ɘɧɝɗɔɞɑɗɫɘ ɔ ɐɑɫɞɑɗɫɘ ɖɟɗɨɞɟɜɧ ɛɜɚɤɗɚɏɚ əɧəɑɤəɔɡ 
ɖɜɔɞɑɜɔɑɎ ɔɝɞɔəəɚɝɞɔ, ɘɚɜɌɗɨəɚɝɞɔ ɔ ɖɜɌɝɚɞɧ əɑɐɚɛɟɝɞɔɘɚ ɐɗɫ 
ɔɝɝɗɑɐɚɎɌɞɑɗɫ. ȸɧ ɐɚɗɒəɧ ɟɎɌɒɌɞɨ ɢɑəəɚɝɞɔ ɝɎɚɔɡ ɛɜɑɐɖɚɎ ɔ 
ɛɚɝɞɌɜɌɞɨɝɫ ɟɝɘɚɞɜɑɞɨ Ɏ ɔɡ ɛɜɚɑɖɞɌɡ, ɐɌɒɑ ɑɝɗɔ ɚəɔ ɛɚ 
ɝɚɎɜɑɘɑəəɧɘ ɘɑɜɖɌɘ ɖɌɒɟɞɝɫ çɞɚɞɌɗɔɞɌɜəɧɘɔè, ɛɚɛɧɞɖɔ 
ɩɘɌəɝɔɛɌɢɔɔ. Ⱦɚ, ɣɞɚ Ɏɑɐɑɞ ɖ ɛɚɜɌɍɚɥɑəɔɪ ɗɪɐɑɕ, əɑɗɨɓɫ əɌɓɧɎɌɞɨ 

ɖɟɗɨɞɟɜɚɕ.  
ȿ əɌɝ ɝɞɌɗɚ ɘɚɐəɧɘ ɚɣɑɜəɔɞɑɗɨɝɞɎɚ. ɀɔɗɚɝɚɠɔɫ ɜɌɝɢɑəɔɎɌɑɞɝɫ 

ɖɌɖ ɔɐɑɚɗɚɏɔɫ, ɔɝɖɟɝɝɞɎɚ ð ɖɌɖ ɛɜɚɛɌɏɌəɐɌ, ɚɍɜɌɓɚɎɌəɔɑ ð ɖɌɖ 
ɛɚɐɏɚɞɚɎɖɌ ɖɌɐɜɚɎ ɐɗɫ əɌɜɚɐəɚɏɚ ɡɚɓɫɕɝɞɎɌ ɔɗɔ ɛɌɜɞɔɕəɧɡ 
ɠɟəɖɢɔɚəɑɜɚɎ. Ȯ ɖɌɣɑɝɞɎɑ ɘɑɞɚɐɌ ɔɝɛɚɗɨɓɟɑɞɝɫ ɖɜɔɞɔɖɌ ɔɐɑɚɗɚɏɔɔ 
ɔ ɝɚɢɔɚɗɚɏɔɫ ɓəɌəɔɫ. ȱɝɗɔ Ɏɓɫɞɨ ɝɚɎɑɞɝɖɟɪ ɠɔɗɚɝɚɠɔɪ ɔɗɔ 
ɗɔɞɑɜɌɞɟɜɟ, ɞɚ ɛɜɔɘɑəɔɞɑɗɨəɚ ɖ əɑɕ ɔɝɛɚɗɨɓɟɑɞɝɫ ɎɎɑɐɑəəɚɑ 
Ȼ. ȭɟɜɐɨɑ ɛɚəɫɞɔɑ çɛɚɗɑè. ȼɑɣɨ ɔɐɑɞ ɚ ɞɚɘ, ɣɞɚ ɩɞɔ Ɏɔɐɧ 

ɐɑɫɞɑɗɨəɚɝɞɔ ɛɜɚɞɑɖɌɪɞ ɠɚɜɘɑ ɏɚɝɟɐɌɜɝɞɎɑəəɧɡ ɔəɝɞɔɞɟɢɔɕ. Ȭ ɜɌɓ 
ɞɌɖ, ɞɚ Ɏ əɔɡ ɐɑɕɝɞɎɟɪɞ əɑ ɖɜɔɞɑɜɔɔ əɌɟɖɔ, ɩɞɔɖɔ ɔɗɔ ɩɝɞɑɞɔɖɔ, Ɍ 
ɛɜɌɎɔɗɌ ɔ ɖɚɐɧ, ɜɑɏɟɗɔɜɟɪɥɔɑ ɔəɝɞɔɞɟɢɔɚəɌɗɨəɧɑ ɐɑɕɝɞɎɔɫ 
ɠɔɗɚɝɚɠɚɎ, ɛɔɝɌɞɑɗɑɕ ɔ ɟɣɑəɧɡ. ȶɚɜɚɣɑ ɏɚɎɚɜɫ, əɌɣɌɗɨəɔɖ ɎɝɑɏɐɌ 
ɛɜɌɎ. Ȼɜɔɣɑɘ ɝɌɘ ɔɝɝɗɑɐɚɎɌɞɑɗɨ ɝɚɢɔɚɗɚɏɔɔ ɠɔɗɚɝɚɠɔɔ, ɜɑɗɔɏɔɔ 
ɔɗɔ ɔɝɖɟɝɝɞɎɌ ɎɚɚɍɜɌɒɌɑɞ ɝɑɍɫ əɑɕɞɜɌɗɨəɧɘ əɌɍɗɪɐɌɞɑɗɑɘ, 
ɝɎɚɍɚɐəɧɘ ɚɞ ɔɝɖɌɒɌɪɥɑɏɚ ɎɚɓɐɑɕɝɞɎɔɫ çɔɐɚɗɚɎ ɞɑɌɞɜɌè. 
ȺɞɝɟɞɝɞɎɔɑ ɜɑɠɗɑɖɝɔɔ Ɏɑɐɑɞ ɖ ɜɑɗɫɞɔɎɔɓɘɟ. Ƚɚɢɔɚɗɚɏɔɔ ɔɗɔ 
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Ɍəɞɜɚɛɚɗɚɏɔɔ ɓəɌəɔɫ ɘɚɒəɚ ɛɜɚɞɔɎɚɛɚɝɞɌɎɔɞɨ ɖɟɗɨɞɟɜɟ 
ɠɔɗɚɝɚɠɝɖɚɏɚ ɘɧɤɗɑəɔɫ, ɖɚɞɚɜɌɫ ɚɛɔɜɌɑɞɝɫ əɌ ɜɑɠɗɑɖɝɔɪ ɔ 
ɚɝɟɥɑɝɞɎɗɫɑɞɝɫ əɌ ɫɓɧɖɑ ɠɔɗɚɝɚɠɔɔ. ɉɞɚ ɚɍɑɝɛɑɣɔɎɌɑɞ ɑɑ 

ɛɜɔɞɫɓɌəɔɑ əɌ ɔɝɞɔəəɚɝɞɨ ɔ ɚɍɦɑɖɞɔɎəɚɝɞɨ. ȹɚ ɠɔɗɚɝɚɠɧ, 
ɟɖɜɧɎɤɔɑɝɫ Ɏ ɍɌɤəɪ ɔɓ ɝɗɚəɚɎɚɕ ɖɚɝɞɔ ɞɚɒɑ əɑɜɑɐɖɚ ɛɜɚɔɓɎɚɐɫɞ 
ɞɑɚɜɑɞɔɣɑɝɖɔɡ ɘɚəɝɞɜɚɎ. ȯɐɑ ɏɌɜɌəɞɔɫ, ɣɞɚ ɖɚɗɗɑɖɞɔɎɧ Ɏɜɟɞ, ɔɍɚ 
Ɏəɟɞɜɔ ɔɡ ɔɐɑɞ ɍɚɜɨɍɌ ɓɌ ɎɧɒɔɎɌəɔɑ, Ɍ ɏɑəɔɌɗɨəɧɑ ɔəɐɔɎɔɐɧ 
ɝɚɝɞɚɫɞ Ɏ ɖɚɜɚɞɖɔɡ ɚɞəɚɤɑəɔɫɡ ɝ ɝɌɘɔɘ ɍɧɞɔɑɘ ɔ ɝɗɧɤɌɞ ɑɏɚ 
ɏɚɗɚɝ? ȺɣɑɎɔɐəɚ, ɝɗɑɐɟɑɞ ɔɝɖɌɞɨ ɍɌɗɌəɝ. ȻɚɎɝɑɐəɑɎəɚɝɞɨ 
ɝɖɗɌɐɧɎɌɑɞɝɫ Ɏ ɛɜɚɢɑɝɝɑ ɖɚɘɘɟəɔɖɌɢɔɔ ɔɐɑɌɗɚɎ ɝ ɜɑɌɗɨəɚɝɞɨɪ. 
ȻɜɌɖɞɔɖɌ ð ɩɞɚ əɑ ɞɚɗɨɖɚ ɛɜɑɚɍɜɌɓɚɎɌəɔɑ ɛɜɔɜɚɐɧ, ɠɚɜɘɌ 
ɞɑɡəɔɣɑɝɖɚɏɚ əɌɝɔɗɔɫ, ɎɑɐɟɥɌɫ ɖ ɩɖɚɗɚɏɔɣɑɝɖɚɕ ɖɌɞɌɝɞɜɚɠɑ, əɚ ɔ 
ɠɚɜɘɌ ɎɓɌɔɘɚɐɑɕɝɞɎɔɫ ɣɑɗɚɎɑɖɌ ɔ ɛɜɔɜɚɐɧ. ȼɑɓɟɗɨɞɌɞ ɩɞɚɏɚ 

ɐɔɌɗɚɏɌ əɑ ɘɑəɑɑ, Ɍ ɘɚɒɑɞ ɍɧɞɨ, ɍɚɗɑɑ ɌɐɑɖɎɌɞɑə, ɣɑɘ ɠɌəɞɌɓɘɧ 
ɞɑɡəɚɖɜɌɞɌ ɔɗɔ ɔɐɑɚɗɚɏɌ. ȴɘɑəəɚ ɛɚɩɞɚɘɟ ɒɑɗɌɞɑɗɨəɚ ɚɛɔɝɧɎɌɞɨ 
ɒɔɓəɨ əɌ ɟəɔɎɑɜɝɌɗɨəɚɘ ɠɔɗɚɝɚɠɝɖɚɘ ɫɓɧɖɑ, ɛɚəɫɞəɚɘ Ɏɝɑɘ 
ɚɍɜɌɓɚɎɌəəɧɘ ɝɚɝɗɚɎɔɫɘ ɘɔɜɌ.  
ȹɚ ɠɔɗɚɝɚɠɝɖɌɫ ɖɟɗɨɞɟɜɌ ɩɞɚ əɑ ɞɚɗɨɖɚ əɌɍɚɜ ɖɚəɢɑɛɞɚɎ ɔ 

ɝɔɝɞɑɘ, ɩɞɚ ɑɥɑ ɔ ɚɞəɚɤɑəɔɑ ɖ ɐɜɟɏɚɘɟ əɑ ɖɌɖ ɖ ɘɑɜɞɎɚɘɟ ɚɍɦɑɖɞɟ, 
Ɍ ɖɌɖ ɖ ɛɚɐɚɍəɚɘɟ ɝɑɍɑ ɝɟɍɦɑɖɞɟ. ȹɑɕɞɜɌɗɨəɚɝɞɨ Ɏ ɠɔɗɚɝɚɠɔɔ 
əɑɎɚɓɘɚɒəɌ, Ɍ ɌəɏɌɒɔɜɚɎɌəəɚɝɞɨ əɑɐɚɛɟɝɞɔɘɌ. ȼɑɣɨ ɔɐɑɞ ɚ 
ɝɗɚɒəɧɡ ɍɌɗɌəɝɌɡ ɝɛɜɌɎɑɐɗɔɎɚɝɞɔ. ȽɚɎɑɞɝɖɌɫ ɖɟɗɨɞɟɜɌ ɔəɌɣɑ ɖɌɖ 
çɝɚɎɖɚɎɌɫè ɛɚɝɗɑ ɛɑɜɑɝɞɜɚɕɖɔ ɔ əɑ əɌɓɧɎɌɗɌɝɨ. Ƚɑɏɚɐəɫ ɞɚəɌɗɨəɚɝɞɨ 
ɑɑ ɚɢɑəɚɖ ɏɚɜɌɓɐɚ ɍɚɗɑɑ ɎɓɎɑɤɑəəɌɫ.10   

 

Ƚɛɚɜɞ ɔ ɞɚɞɌɗɔɞɌɜəɌɫ ɖɟɗɨɞɟɜɌ  
ȴɝɞɚɜɔɫ ɣɑɗɚɎɑɣɑɝɞɎɌ ɘɚɒɑɞ ɍɧɞɨ ɜɌɝɝɘɚɞɜɑəɌ ɛɚɐ ɟɏɗɚɘ 

ɛɚɔɝɖɚɎ ɝɛɚɝɚɍɚɎ ɚɍɦɑɐɔəɑəɔɫ Ɏɝɑ ɜɌɝɞɟɥɑɏɚ ɖɚɗɔɣɑɝɞɎɌ ɗɪɐɑɕ. 
ȸɚɏɟɥɑɝɞɎɑəəɧɑ ɛɗɑɘɑəɌ ɝɑɎɑɜɚɌɘɑɜɔɖɌəɝɖɔɡ ɔəɐɑɕɢɑɎ 
əɌɝɣɔɞɧɎɌɗɔ ɐɚ 40 ɞɧɝ. ɣɑɗɚɎɑɖ. ȺɣɑɎɔɐəɚ, ɣɞɚ ɚəɔ ɓɌəɔɘɌɗɔ 

ɚɏɜɚɘəɟɪ ɞɑɜɜɔɞɚɜɔɪ ɔ əɑ ɝɚɍɔɜɌɗɔɝɨ Ɏɘɑɝɞɑ. ȹɚ ɚəɔ ɔɘɑɗɔ ɚɍɥɟɪ 
ɛɌɘɫɞɨ Ɏ ɠɚɜɘɑ ɘɔɠɚɎ ɔ ɝɖɌɓɌəɔɕ ɔ ɛɜɔɘɑɜəɚ ɚɐɔəɌɖɚɎɧɑ ɖɟɗɨɞɧ 
ɔ ɜɔɞɟɌɗɧ. Ȼɚ ɎɑɣɑɜɌɘ ɛɑɎɢɧ-ɝɖɌɓɔɞɑɗɔ ɜɌɝɛɑɎɌɗɔ ɏɑɜɚɔɣɑɝɖɔɑ 
ɛɑɝəɔ, ɛɑɜɔɚɐɔɣɑɝɖɔ ɤɌɘɌəɧ ɎɎɑɜɏɌɗɔ ɛɗɑɘɫ Ɏ ɞɜɌəɝ ɐɗɫ ɚɍɥɑəɔɫ 
ɝ ɍɚɏɌɘɔ. Ȱɜɟɏɔɑ ɢɔɖɗɔɣɑɝɖɔ ɛɚɎɞɚɜɫɪɥɔɑɝɫ ɝɚɍɧɞɔɫ: ɝɚɎɘɑɝɞəɧɕ 
ɝɍɚɜ ɟɜɚɒɌɫ, ɚɡɚɞɌ əɌ ɖɜɟɛəɧɡ ɒɔɎɚɞəɧɡ, əɌɖɚəɑɢ, ɎɚɕəɌ ɞɌɖɒɑ 
ɝɛɗɌɣɔɎɌɗɔ ɗɪɐɑɕ Ɏ ɖɚɗɗɑɖɞɔɎ.  
Ȯ ɩɛɚɡɟ ɍɚɗɨɤɔɡ ɏɚɝɟɐɌɜɝɞɎ ɔ Ɏɧɝɚɖɔɡ ɖɟɗɨɞɟɜ ɞɜɌɐɔɢɔɚəəɧɑ 

ɠɚɜɘɧ ɑɐɔəɝɞɎɌ ɐɚɗɏɚɑ Ɏɜɑɘɫ ɝɚɡɜɌəɫɗɔɝɨ. ȯɚɝɟɐɌɜɝɞɎɚ 
ɎɖɗɌɐɧɎɌɗɚ ɍɚɗɨɤɔɑ ɝɜɑɐɝɞɎɌ Ɏ ɝɚɓɐɌəɔɑ ɖɚɗɗɑɖɞɔɎəɧɡ 
ɛɜɚɝɞɜɌəɝɞɎ, Ɏ ɝɚɡɜɌəɑəɔɑ ɔ ɜɌɓɎɔɞɔɑ ɝɔɘɎɚɗɔɣɑɝɖɚɕ ɚɍɚɗɚɣɖɔ, 
ɓɌɥɔɥɌɪɥɑɕ ɚɍɥɑɝɞɎɚ. Ȼɑɜɑɗɚɘəɧɘ ɝɞɌəɚɎɔɞɝɫ ɁɁ Ɏ., ɩɛɚɡɌ 
ɓɌɜɚɒɐɑəɔɫ ɘɌɝɝɚɎɚɏɚ ɚɍɥɑɝɞɎɌ ɔ ɝɞɜɌɡɌ ɩɗɔɞɧ ɛɑɜɑɐ ɞɚɗɛɚɕ. ɉɞɚ 
əɌɣɌɗɚ əɚɎɚɕ ɔɝɞɚɜɔɔ ɝɞɜɚɔɞɑɗɨɝɞɎɌ əɚɎɧɡ ɝɚɢɔɌɗɨəɧɡ 
ɛɜɚɝɞɜɌəɝɞɎ, ɝɜɑɐɔ ɖɚɞɚɜɧɡ ɟɒɑ əɑ ɖɚəɏɜɑɝɝɧ ɔ ɐɎɚɜɢɧ ɛɌɜɞɔɕəɧɡ 
ɝɦɑɓɐɚɎ, Ɍ ɝɞɌɐɔɚəɧ, ɐɔɝɖɚɞɑɖɔ, ɌɖɎɌɛɌɜɖɔ, ɐɔɝəɑɕɗɑəɐɧ, ɞɚɜɏɚɎɧɑ 
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ɢɑəɞɜɧ ɔ ɐɜɟɏɔɑ ɘɑɝɞɌ ɜɌɓɎɗɑɣɑəɔɕ ɔ ɚɞɐɧɡɌ, ɛɜɔɚɍɜɑɞɌɪɞ Ɏɝɑ 
ɍɚɗɨɤɑɑ ɓəɌɣɑəɔɑ.  
ȸɌɖɝ ȹɚɜɐɌɟ, ɌɎɞɚɜ ɛɚɛɟɗɫɜəɚɕ ɖəɔɏɔ çȮɧɜɚɒɐɑəɔɑè, ɍɧɗ ɚɐəɔɘ 

ɔɓ ɚɝəɚɎɌɞɑɗɑɕ ɝɔɚəɔɓɘɌ. Ⱥə Ɏɔɐɑɗ ɛɜɚɍɗɑɘɟ ɑɎɜɑɑɎ Ɏ ɠɔɓɔɣɑɝɖɚɘ 
Ɏɧɜɚɒɐɑəɔɔ ɔ ɛɜɔɓɧɎɌɗ ɔɡ ɝɞɌɞɨ ɝɔɗɨəɧɘɔ. ɉɞɚ ɐɎɔɒɑəɔɑ ɛɜɔɎɑɗɚ 
ɖ ɞɚɘɟ, ɣɞɚ ɝɛɚɜɞɔɎəɧɑ ɐɚɝɞɔɒɑəɔɫ ɝɜɌɎəɫɗɔɝɨ ɝ 
ɔəɞɑɗɗɑɖɞɟɌɗɨəɧɘɔ. ȷɪɍɚɛɧɞəɚ, ɣɞɚ ɔɐɑɫ ɘɟɝɖɟɗɨəɚɏɚ 
Ɏɚɓɜɚɒɐɑəɔɫ ɚɡɎɌɞɔɗɌ Ɏɝɑɡ əɌɢɔɚəɌɗɔɝɞɚɎ, Ɏ ɞɚɘ ɣɔɝɗɑ ɔ ȯɔɞɗɑɜɌ. 
ȮɚɓəɔɖɌɑɞ Ɏɚɛɜɚɝ: əɑ ɫɎɗɫɑɞɝɫ ɗɔ ɝɘɑɝɨ əɌɢɔɚəɌɗɔɓɘɌ ɔ ɝɛɚɜɞɌ 
ɎɓɜɧɎɚɚɛɌɝəɚɕ? ȺɣɑɎɔɐəɚ, ɣɞɚ ɝɛɚɜɞ ɚɍɦɑɐɔəɫɑɞ ɘɔɜ, əɚ ɚə ɞɚɣəɚ 
ɞɌɖɒɑ ɔ ɜɌɓɦɑɐɔəɫɑɞ, ɛɚɝɖɚɗɨɖɟ ɚɝɞɌɑɞɝɫ ɚɐəɔɘ ɔɓ əɑɘəɚɏɔɡ 
ɗɑɏɔɞɔɘəɧɡ ɝɛɚɝɚɍɚɎ ɐɚɖɌɓɌɞɑɗɨɝɞɎɌ əɌɢɔɚəɌɗɨəɚɏɚ ɛɜɑɎɚɝɡɚɐɝɞɎɌ. 
Ȯɝɑ-ɞɌɖɔ ɝɛɚɜɞɔɎəɧɑ ɝɚɜɑɎəɚɎɌəɔɫ ɔ ɐɌɒɑ ɝɞɧɣɖɔ ɠɌəɌɞɚɎ ð ɩɞɚ 

əɑ ɎɚɕəɌ. ȽɚɎɜɑɘɑəəɧɕ ɔɝɝɗɑɐɚɎɌɞɑɗɨ ɝɛɚɜɞɌ ɀ. ɀɚɕɑɜ ɚɞɘɑɣɌɑɞ, 
ɣɞɚ ɝɔɚəɔɓɘ ɔ Ɍəɞɔɝɑɘɔɞɔɓɘ ɛɔɞɌɗɔɝɨ ɔɓ ɚɐəɚɏɚ ɔɝɞɚɣəɔɖɌ 
ɛɜɚɞɑɝɞɌ ɛɜɚɞɔɎ ɛɜɚɑɖɞɌ ȻɜɚɝɎɑɥɑəɔɫ. ȷɪɐɔ ɓɌɍɧɗɔ ɚ ɍɜɌɞɝɞɎɑ. 
ȺɛɚɜɌ əɌ ɜɌɝɟ ɔ ɜɚɐɔəɟ ɚɍɑɜəɟɗɌɝɨ Ɏɚɕəɚɕ. Ⱥɝɚɍɑəəɚ ɝɔɗɨəɚ 
ɛɚɝɞɜɌɐɌɗɔ ɑɎɜɑɔ. Ȼɚɩɞɚɘɟ ɚəɔ ɜɌəɨɤɑ ɐɜɟɏɔɡ Ɏɑɜəɟɗɔɝɨ ɖ 
ɢɑəəɚɝɞɫɘ ɜɌɢɔɚəɌɗɔɓɘɌ ɔ ɟəɔɎɑɜɝɌɗɔɓɘɌ ɔ ɜɌɝɝɣɔɞɧɎɌɪɞ əɌ 
ɐɔɌɗɚɏ ɢɔɎɔɗɔɓɌɢɔɕ.11   
ȶɌɖ ɔɓɎɑɝɞəɚ, ɠɟɞɍɚɗ ɓɌɜɚɐɔɗɝɫ Ɏ Ȭəɏɗɔɔ ɑɥɑ Ɏ XII  Ɏ. ȴɏɜɌɗɔ 

ɞɜɫɛɚɣəɧɘ ɘɫɣɚɘ, ɝɚɜɑɎəɚɎɌɗɔɝɨ ɘɚɗɚɐɧɑ ɛɌɜəɔ ɝɚɝɑɐəɔɡ 
ɐɑɜɑɎɑəɨ. ȴɏɜɌ ɛɜɑɐɤɑɝɞɎɚɎɌɗɌ ɐɜɌɖɑ. ȳɌɞɑɘ ɠɟɞɍɚɗ ɝɞɌɗ 
ɠɔɓɖɟɗɨɞɟɜɚɕ ɍɗɌɏɚɜɚɐəɧɡ ɝɚɝɗɚɎɔɕ, ɣɑɘ-ɞɚ Ɏɜɚɐɑ ɞɟɜəɔɜɚɎ. 
ȻɜɌɎɔɗɌ ɔɏɜɧ ɝɗɚɒɔɗɔɝɨ ɖ ɝɑɜɑɐɔəɑ XIX  Ɏ. Ȼɚɝɞɑɛɑəəɚ ɝɛɚɜɞ ɝɞɌɗ 
ɏɚɝɟɐɌɜɝɞɎɑəəɧɘ ɔ ɐɌɒɑ ɛɚɗɔɞɔɣɑɝɖɔɘ ɐɑɗɚɘ. Ⱥə ɛɜɌɖɞɔɖɚɎɌɗɝɫ Ɏ 
ɤɖɚɗɌɡ. ȿ əɌɝ ɜɌəɨɤɑ ɍɧɗ ɛɚɛɟɗɫɜɑə ɟɗɔɣəɧɕ ɠɟɞɍɚɗ. ȿɒɑ ɞɚɏɐɌ 
ɘɌɗɨɣɔɤɖɔ ɔ ɐɌɒɑ Ɏɓɜɚɝɗɧɑ əɑ ɛɜɚɝɞɚ ɝɚɜɑɎəɚɎɌɗɔɝɨ ɐɜɟɏ ɝ 
ɐɜɟɏɚɘ, ɔɡ ɎɐɚɡəɚɎɗɫɗɔ ɓɎɑɓɐɧ ɠɟɞɍɚɗɌ ɔ ɔɡ ɝɗɌɎɌ. Ƚɑɏɚɐəɫ ɝɛɚɜɞ 
ɝɞɌɗ ɖɚɘɘɑɜɢɔɑɕ. Ⱦɑ, ɖɞɚ Ɏ əɑɘ ɟɣɌɝɞɎɟɑɞ, ɛɜɔɡɚɐɫɞ əɑ ɝ ɟɗɔɢɧ, Ɍ ɝ 

ɝɌɘɚɏɚ ɜɌəəɑɏɚ ɎɚɓɜɌɝɞɌ ɛɚɗɟɣɌɪɞ ɝɛɑɢɔɌɗɨəɟɪ ɛɚɐɏɚɞɚɎɖɟ Ɏ 
ɪəɚɤɑɝɖɔɡ ɝɛɚɜɞɔɎəɧɡ ɤɖɚɗɌɡ ɔ ɓɌəɔɘɌɪɞɝɫ ɛɚɐ ɜɟɖɚɎɚɐɝɞɎɚɘ 
ɚɛɧɞəɧɡ ɞɜɑəɑɜɚɎ.12  
Ȼ. ȽɗɚɞɑɜɐɌɕɖ ɜɌɝɝɘɌɞɜɔɎɌɑɞ ɝɞɌɐɔɚə ɖɌɖ ɚɐɔə ɔɓ ɖɚɗɗɑɖɞɚɜɚɎ, 

ɏɐɑ ɛɜɚɔɝɡɚɐɔɞ ɝɍɚɜɖɌ ɚɍɥɑɝɞɎɑəəɚɏɚ ɞɑɗɌ. Ⱥə ɟɞɎɑɜɒɐɌɑɞ, ɣɞɚ 
ɞɚɞɌɗɔɞɌɜɔɓɘ ɎɚɓɜɚɒɐɌɑɞɝɫ Ɏ ɠɚɜɘɑ ɖɚəɝɑəɝɟɝɌ əɌ ɝɞɌɐɔɚəɌɡ. 
ȽɞɌɐɔɚə ɩɞɚ ɏɔɏɌəɞɝɖɔɕ ɠɚəɚɞɚɛ: ɜɑɎ ɞɚɗɛɧ ɔ ɛɚɐəɔɘɌɑɘɧɕ ɑɪ 
ɤɟɘ ɜɌɝɢɑəɔɎɌɑɞɝɫ ɝɚɢɔɌɗɨəɧɘɔ ɐɑɘɌɏɚɏɌɘɔ ɖɌɖ ɎɧɜɌɒɑəɔɑ 

ɑɐɔəɚɐɟɤɔɫ. ɀɟɞɍɚɗ ð ɩɞɚ ɝɚəɚɜəɧɕ ɛɗɑɍɔɝɢɔɞ.13  ȯ. ȾɌɜɐ ɛɜɔɐɌɎɌɗ 
ɏɔɛəɚɓɟ ɎɌɒəɚɑ ɓəɌɣɑəɔɑ ɔ ɝɣɔɞɌɗ ɝɛɚɜɞ ɠɚɜɘɚɕ Ɏəɟɤɑəɔɫ. 
ȳɌɜɌɒɑəɔɑ ɔ ɛɚɐɜɌɒɌəɔɑ ð Ɏɚɞ ɖɌɖ ɐɚɝɞɔɏɌɑɞɝɫ ɑɐɔəɝɞɎɚ əɌ 
ɝɞɌɐɔɚəɑ. ȳɐɑɝɨ ɏɗɌɎəɟɪ ɜɚɗɨ ɔɏɜɌɑɞ ɟɡɚ. ȴ Ɏɝɑ-ɞɌɖɔ ɝɞɌɐɔɚə ð 
ɛɜɫɘɌɫ ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɨ Ɍɏɚɜɑ, ɏɐɑ ɖɚəɝɑəɝɟɝ ɐɚɝɞɔɏɌɑɞɝɫ əɌ 
ɚɝəɚɎɑ ɜɌɓɏɚɎɚɜɚɎ. ȶɌəɑɞɞɔ ɚɛɜɑɐɑɗɫɗ ɘɌɝɝɟ ɖɌɖ ɜɔəɏ ɔ ɩɞɔɘ ɟɖɌɓɌɗ 
əɌ ɓəɌɣɔɘɚɝɞɨ Ɍɜɡɔɞɑɖɞɟɜɧ ɝɞɌɐɔɚəɌ ɔ ɚɝɚɍɑəəɚ Ɍɖɟɝɞɔɣɑɝɖɚɏɚ 
ɩɠɠɑɖɞɌ. ȶɌɖ ɔ Ɍɠɔəɝɖɔɑ ɐɑɫɞɑɗɔ, ɝɚɎɜɑɘɑəəɧɑ ɜɑɒɔɝɝɑɜɧ 
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ɖɚəɝɑəɝɟɝɌ ɚɛɔɜɌɪɞɝɫ əɌ ɚɍɦɑɐɔəɫɪɥɑɑ ɔ ɢɑɘɑəɞɔɜɟɪɥɑɑ 
ɎɚɓɐɑɕɝɞɎɔɑ ɘɟɓɧɖɔ. ȹɑ ɝɗɟɣɌɕəɚ ɝɑɏɚɐəɫ ɜɌɓəɚɏɚ ɜɚɐɌ ɤɚɟ 
ɛɜɚɔɝɡɚɐɫɞ əɌ ɝɞɌɐɔɚəɌɡ. ȽɚɢɔɌɗɨəɧɕ ɝɔəɞɑɓ ɐɚɝɞɔɏɌɑɞɝɫ Ɏ ɠɚɜɘɑ 

ɚɍɥɑɏɚ ɩəɞɟɓɔɌɓɘɌ, ɝɛɚɝɚɍɝɞɎɟɪɥɑɏɚ ɝɗɔɫəɔɪ ɔəɐɔɎɔɐɚɎ Ɏ ɚɐəɚ 
ɢɑɗɚɑ. ȽɞɌɐɔɚə ɚɝɞɌɗɝɫ ɚɐəɔɘ ɔɓ əɑɘəɚɏɔɡ ɚɍɥɑɝɞɎɑəəɧɡ ɘɑɝɞ, ɏɐɑ 
ɌɎɞɚəɚɘəɧɑ ɔəɐɔɎɔɐɧ ɚɍɜɌɓɟɪɞ əɑɣɞɚ Ɏɜɚɐɑ əɌɢɔɔ. Ⱥə ɝɗɚɒɔɗɝɫ Ɏ 
ɡɚɐɑ ɛɚɔɝɖɚɎ ɘɚɐɑɗɔ ɝɚɢɔɌɗɨəɚɏɚ ɖɚəɞɑɕəɑɜɌ, ɛɜɚɚɍɜɌɓɌɘɔ ɖɚɞɚɜɚɕ 
ɍɧɗɚ ȸɌɜɝɚɎɚ ɛɚɗɑ Ɏ ȻɌɜɔɒɑ ɔ ȶɜɌɝəɌɫ ɛɗɚɥɌɐɨ Ɏ ȸɚɝɖɎɑ, ɏɐɑ 
ɛɜɚɡɚɐɔɗɔ ɝ ɍɚɗɨɤɚɕ ɛɚɘɛɚɕ ɐɑɘɚəɝɞɜɌɢɔɔ, ɝɔɘɎɚɗɔɓɔɜɟɪɥɔɑ 
ɞɚɒɐɑɝɞɎɚ Ɏɚɒɐɫ ɔ əɌɜɚɐɌ. ȭɗɌɏɚɐɌɜɫ ɝɔəɞɑɓɟ ɚɜɏɌəɔɓɌɢɔɔ ɔ 
ɛɝɔɡɚɞɑɡəɔɖɔ ɎɧɜɌɍɌɞɧɎɌɗɔɝɨ ɜɔɞɟɌɗɧ, əɌ ɚɝəɚɎɑ ɖɚɞɚɜɧɡ 
ɐɚɝɞɔɏɌɗɚɝɨ əɑ ɛɜɚɝɞɚ ɑɐɔəɝɞɎɚ əɌɜɚɐɌ, Ɍ ɌɎɞɚɏɔɛəɚɓ ɘɌɝɝ.  
ȾɌɖ ɛɟɏɌɪɥɑɑ ɏɟɘɌəɔɝɞɚɎ Ɏɚɓɜɚɒɐɑəɔɑ Ɍɜɑəɧ ȶɚɗɔɓɑɫ ð 

ɖɜɚɎɌɎɧɡ, ɍɑɝɞɔɌɗɔɓɔɜɟɪɥɔɡ ɓɜɑɗɔɥ əɌ ɩɖɜɌəɌɡ ȾȮ, ɚɣɑɎɔɐəɚ, 
ɎɧɓɎɌəɚ ɞɑɘɔ ɒɑ ɝɌɘɧɘɔ ɚɍɝɞɚɫɞɑɗɨɝɞɎɌɘɔ, ɣɞɚ ɔ Ɏ ɐɜɑɎəɑɘ ȼɔɘɑ. 
ȹɌɝɞɟɛɗɑəɔɑ ɩɜɧ ɘɌɝɝ ɝɚɛɜɚɎɚɒɐɌɗɚɝɨ ɜɌɓɜɌɍɚɞɖɚɕ ɜɔɞɟɌɗɚɎ, 
ɖɚəɞɜɚɗɔɜɟɪɤɔɡ ɛɚɎɑɐɑəɔɑ ɗɪɐɑɕ. ȻɑɜɎɚəɌɣɌɗɨəɚ ɛɜɚɎɚɐɔɗɔɝɨ 
ɐɑɘɚəɝɞɜɌɢɔɔ, Ɏ ɡɚɐɑ ɖɚɞɚɜɧɡ ɘɌɝɝɌ ɐɚɗɒəɌ ɍɧɗɌ ɚɜɏɌəɔɓɚɎɌəəɚ 
ɛɜɚɤɑɝɞɎɚɎɌɞɨ ɛɑɜɑɐ ɞɜɔɍɟəɌɘɔ ɔ ɛɚɐɐɑɜɒɌɞɨ ɎɚɓɏɗɌɝɌɘɔ çɟɜɌè 
ɛɜɚɎɚɓɏɗɌɤɌɑɘɧɑ Ɏɚɒɐɫɘɔ ɛɚɗɔɞɔɣɑɝɖɔɑ ɗɚɓɟəɏɔ. Ⱥɞɖɜɧɞɔɑ ɜɌɐɔɚ 
ɔ ɞɑɗɑɎɔɐɑəɔɫ ɝɐɑɗɌɗɚ ɞɌɖɔɑ ɠɚɜɘɧ ɑɐɔəɝɞɎɌ əɑəɟɒəɧɘɔ. Ȯ 
ɔəɐɔɎɔɐɟɌɗɨəɧɡ ɌɛɌɜɞɌɘɑəɞɌɡ ɍɧɗɔ ɛɚɝɞɌɎɗɑəɧ ɏɜɚɘɖɚɏɚɎɚɜɔɞɑɗɔ, 
Ɍ ɛɚɞɚɘ ɔ ɩɖɜɌəɧ, əɌ ɖɚɞɚɜɧɡ ɛɚɐɚɍəɚ ɍɚɏɌɘ ɛɚɫɎɗɫɗɔɝɨ Ɏɚɒɐɔ ɔɗɔ 
ɔɡ ɛɜɑɐɝɞɌɎɔɞɑɗɔ, ɝɚɚɍɥɌɪɥɔɑ əɌɜɚɐɟ çɍɗɌɏɟɪ Ɏɑɝɞɨè. ȴ ɞɑɘ əɑ 
ɘɑəɑɑ ɩɠɠɑɖɞ ɝɚɍɜɌəɔɫ ɗɪɐɑɕ ɔ ɛɑɜɑɒɔɎɌəɔɫ ɚɍɥɑɏɚ ɣɟɎɝɞɎɌ, 
ɐɚɝɞɔɏɌɑɘɧɕ Ɏ ɞɑɌɞɜɌɡ, əɔɣɑɘ əɑ ɓɌɘɑəɔɘ. ȮɌɏəɑɜ ɛɜɚɞɔɎɚɛɚɝɞɌɎɔɗ 
ɛɜɚɑɖɞ ɝɎɚɑɏɚ ɞɑɌɞɜɌ Ɏ ȭɌɕɜɑɞɑ ɛɜɚɣɔɘ, Ɏ ɞɚɘ ɣɔɝɗɑ ɔ 
ɜɑɎɚɗɪɢɔɚəəɧɘ, ɘɑɞɚɐɌɘ ɝɍɚɜɖɔ ɗɪɐɑɕ Ɏ ɛɚɗɔɞɔɣɑɝɖɚɑ ɢɑɗɚɑ. 
Ƚɔəɞɑɓ ɞɑɌɞɜɌ ɔ ɘɟɓɧɖɔ Ɏ ɑɏɚ ɘəɚɏɚɣɌɝɚɎɧɡ ɚɛɑɜɌɡ ɚɖɌɓɌɗɝɫ əɑ 
ɝɞɚɗɨ ɩɠɠɑɖɞɔɎəɧɘ, ɖɌɖ ɓɌɐɟɘɌɗ ɖɚɘɛɚɓɔɞɚɜ. Ȼɚɩɞɚɘɟ əɌ ɝɘɑəɟ 

ɞɑɌɞɜɟ, ɖɌɖ ɖɚɏɐɌ-ɞɚ Ɏ ȼɔɘɑ, ɎəɚɎɨ ɛɜɔɤɑɗ ɝɞɌɐɔɚə, ɞɚɣəɑɑ ɌɜɑəɌ. Ȯ 
ɁɁ Ɏ. ɚə ɛɜɑɎɜɌɥɌɑɞɝɫ Ɏ ɏɔɏɌəɞɝɖɔɕ ɝɚɢɔɌɗɨəɧɕ ɖɚəɞɑɕəɑɜ ɐɗɫ 
ɚɏɜɚɘəɚɏɚ ɣɔɝɗɌ ɌɏɜɑɝɝɔɎəɚ əɌɝɞɜɚɑəəɧɡ ɗɪɐɑɕ. Ȯɑɐɟɥɔɑ 
Ɍɜɡɔɞɑɖɞɚɜɧ ɔ ɛɚɗɔɞɔɖɔ ɛɜɔəɔɘɌɗɔ ɟɣɌɝɞɔɑ Ɏ ɝɚɓɐɌəɔɔ 
ɛɚɐɡɚɐɫɥɑɏɚ ɘɑɝɞɌ ɐɗɫ ɘɚɍɔɗɔɓɌɢɔɔ ɘəɚɒɑɝɞɎɑəəɚɝɞɔ ɗɪɐɑɕ ɔ 
əɌɤɗɔ ɑɏɚ əɌ ɛɟɞɔ ɔəɝɢɑəɔɜɚɎɖɔ ɍɚɜɨɍɧ ɔ ɛɚɍɑɐɧ. Ȯ ɩɛɚɡɟ 
ɘɚɐɑɜəɌ ɔɝɖɟɝɝɞɎɚ ɝɚɢɔɌɗɨəɚɏɚ ɝɔəɞɑɓɌ ɐɚɝɞɔɏɗɚ əɌɔɎɧɝɤɑɏɚ 
ɜɌɝɢɎɑɞɌ. ȱɐɔəɚɐɟɤɔɑ ɔ ɩəɞɟɓɔɌɓɘ ɝɞɌɗɔ ɛɜɚɐɟɖɞɚɘ ɝɛɑɢɔɌɗɨəɚɕ 

ɚɜɏɌəɔɓɌɢɔɔ.  
Ȯ. ȭɑəɨɫɘɔə, ɛɚɐɚɍəɚ ȹɔɢɤɑ ɔ ȮɌɏəɑɜɟ, ɝɖɑɛɞɔɣɑɝɖɔ ɚɞəɚɝɔɗɝɫ 

ɖ ɏɚɝɟɐɌɜɝɞɎɑəəɧɘ ɘɑɞɚɐɌɘ ɝɍɚɜɖɔ ɗɪɐɑɕ ɔ Ɏɔɐɑɗ ɐɚɝɞɔɒɑəɔɑ 
ɝɚɢɔɌɗɨəɚɏɚ ɝɔəɞɑɓɌ əɌ ɛɟɞɔ ɔɝɖɟɝɝɞɎɌ, əɚ ɞɌɖɚɏɚ, ɖɚɞɚɜɚɑ əɑ 
ɓɌɛɔɜɌɑɞɝɫ Ɏ ɍɌɤəɑ ɔɓ ɝɗɚəɚɎɚɕ ɖɚɝɞɔ, Ɍ ɚɍɜɌɥɑəɚ ɖ ɘɌɝɝɌɘ, ɔ, 
ɍɚɗɑɑ ɞɚɏɚ, əɑɛɚɝɜɑɐɝɞɎɑəəɚ ɝɗɔɎɌɑɞɝɫ ɝ ɎɑɥɌɘɔ. Ⱥə ɚɐəɔɘ ɔɓ 
ɛɑɜɎɧɡ ɚɞɖɜɧɗ ɝɚɢɔɌɗɨəɧɕ ɩɠɠɑɖɞ ɛɌɝɝɌɒɌ ð ɍɚɗɨɤɚɏɚ 
ɟəɔɎɑɜɝɌɗɨəɚɏɚ ɘɌɏɌɓɔəɌ, ɏɐɑ ɐɚɝɞɔɏɌɑɞɝɫ ɑɐɔəɝɞɎɚ ɛɟɍɗɔɣəɚɏɚ 
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ɘɔɜɌ ɞɚɎɌɜɚɎ ɔ ɔəɞɔɘəɚɏɚ ɘɔɜɌ ɒɑɗɌəɔɕ.14  Ƚɑɏɚɐəɫ ɛɌɝɝɌɒɔ 
ɛɜɑɎɜɌɞɔɗɔɝɨ Ɏ ɞɚɜɏɚɎɧɑ ɢɑəɞɜɧ əɌ ɚɖɜɌɔəɑ ɏɚɜɚɐɚɎ ɔ ɟɒɑ əɑ 
ɫɎɗɫɪɞɝɫ ɛɜɔɘɑɜɚɘ ɛɚɐɜɌɒɌəɔɫ ɐɗɫ əɚɎɧɡ ɌɜɡɔɞɑɖɞɚɜɚɎ. ȱɝɗɔ 

ɛɑɜɎɧɑ Ɍɜɡɔɞɑɖɞɚɜɧ ɚɍɥɑɝɞɎɑəəɧɡ ɖɚəɞɑɕəɑɜɚɎ ɝɚɓɐɌɎɌɗɔ 
ɛɜɚɝɞɜɌəɝɞɎɌ ɐɗɫ ɖɚɗɗɑɖɞɔɎəɧɡ ɞɑɗ, ɞɚ ɝɚɎɜɑɘɑəəɚɝɞɨ ɟɒɑ əɑ 
ɚɓɌɍɚɣɑəɌ ɩɞɔɘ. ȸɚɐɑɜə əɌ ɐɔɠɠɑɜɑəɢɔɌɢɔɪ ɚɍɥɑɝɞɎɌ ɚɞɎɑɣɌɗ 
ɟɝɔɗɑəɔɑɘ ɜɚɗɔ ɢɑəɞɜɌ. Ȯ ɝɚɎɜɑɘɑəəɚɘ ɘɔɜɑ ɛɚɛɧɞɖɔ ɎɚɝɝɚɓɐɌəɔɫ 
ɢɑɗɚɝɞəɚɝɞɔ ɚɖɌɓɧɎɌɪɞɝɫ ɟɞɚɛɔɑɕ. ȻɜɑɎɜɌɥɑəɔɑ Ɏ ɞɚɜɏɚɎɧɑ 
ɢɑəɞɜɧ ɎɚɖɓɌɗɚɎ ɔ ɔəɧɡ ɚɍɥɑɝɞɎɑəəɧɡ ɘɑɝɞ ɡɌɜɌɖɞɑɜəɚ ɐɗɫ 
ɖɌɛɔɞɌɗɔɓɘɌ ɩɛɚɡɔ ɟɗɨɞɜɌɘɚɐɑɜəɌ. ȹɚ ɩɞɔ ɛɚɛɧɞɖɔ ɟɒɑ əɑ ɔɘɑɪɞ 
əɔɖɌɖɚɏɚ ɝɚɢɔɌɗɨəɚɏɚ ɓəɌɣɑəɔɫ. ȯɗɌɓɌ ɛɚɝɑɞɔɞɑɗɑɕ, ɖɚɞɚɜɧɑ 
ɢɑɗɑɟɝɞɜɑɘɗɑəəɚ ɍɜɚɐɫɞ ɛɚ ɞɚɜɏɚɎɧɘ ɓɌɗɌɘ, Ɏɔɐɫɞ ɞɚɎɌɜɧ, Ɍ əɑ 
ɗɪɐɑɕ. ɃɑɗɚɎɑɖ ɚɐɔəɚɖ Ɏ ɩɞɚɕ ɞɚɗɛɑ ɔ əɑ ɛɑɜɑɒɔɎɌɑɞ ɩɠɠɑɖɞɌ 

ɝɗɔɫəɔɫ ɝ əɌɜɚɐɚɘ. 
ȽɞɌɐɔɚə, Ɏ ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɨ ɝɟɛɑɜɘɌɜɖɑɞɟ, əɑ ɛɜɚɝɞɚ ɝɎɚɐɔɞ 

ɗɪɐɑɕ Ɏɘɑɝɞɑ, əɚ ɔ ɎɚɓɜɚɒɐɌɑɞ ɚɍɥɑɑ ɣɟɎɝɞɎɚ ɛɜɔəɌɐɗɑɒəɚɝɞɔ ɖ 
ɝɞɜɌəɑ ɔ əɌɜɚɐɟ. Ȼɚɍɑɐɔɞɑɗɔ ɝɞɌəɚɎɫɞɝɫ ɏɑɜɚɫɘɔ, ɖɚɞɚɜɧɡ Ɏɝɑ 
ɓəɌɪɞ ɔ ɝ ɖɚɞɚɜɧɘɔ ɝɑɍɫ ɚɞɚɒɐɑɝɞɎɗɫɪɞ. ȸɌɜɝɚɎɚ ɛɚɗɑ Ɏ ȻɌɜɔɒɑ, 
ɞɑɌɞɜ Ɏ ȭɌɕɜɑɞɑ, ȶɜɌɝəɌɫ ɛɗɚɥɌɐɨ Ɏ ȸɚɝɖɎɑ, ɝɛɚɜɞɔɎəɧɕ ɝɞɌɐɔɚə Ɏ 
ȭɑɜɗɔəɑ, ɚɗɔɘɛɔɕɝɖɔɕ ɝɞɌɐɔɚə Ɏ ȬɠɔəɌɡ ɔ ɔɡ əɌɝɗɑɐəɔɖɔ ð Ɏɝɑ ɩɞɔ 
Ɍɜɡɔɞɑɖɞɟɜəɧɑ ɝɚɚɜɟɒɑəɔɫ ɝɚɓɐɌɎɌɗɔ ɘɚɥəɧɕ ɖɟɗɨɞɟɜəɚ-
ɛɚɗɔɞɔɣɑɝɖɔɕ ɩɠɠɑɖɞ, ɖɚɞɚɜɧɕ ɐɚɝɞɔɏɌɗɝɫ əɑ ɔɐɑɚɗɚɏɔɣɑɝɖɚɕ 
ɜɑɠɗɑɖɝɔɑɕ, Ɍ ɝɛɚɜɞɚɘ.  
Ƚɑɏɚɐəɫ ɛɚɝɗɑ ɚɝɚɓəɌəɔɫ ɚɛɌɝəɚɝɞɔ ɐɑɢɑəɞɜɌɢɔɔ, ɡɌɜɌɖɞɑɜəɚɕ 

ɐɗɫ ɛɚɝɞɘɚɐɑɜəɌ, ɎəɚɎɨ əɌɣɌɗɔɝɨ ɛɚɔɝɖɔ əɚɎɚɕ ɢɑɗɚɝɞəɚɝɞɔ. ȼɑɣɨ 
ɔɐɑɞ əɑ ɚ ɛɌɜɗɌɘɑəɞɌɡ ɔ ɛɌɜɞɔɫɡ ɔ, ɞɑɘ ɍɚɗɑɑ, əɑ ɚ ɛɌɜɞɔɕəɧɡ 
ɝɚɍɜɌəɔɫɡ, ɝ ɞɜɔɍɟə ɖɚɞɚɜɧɡ Ɏɚɒɐɔ ɛɜɚɔɓəɚɝɔɗɔ ɜɑɣɔ, 
ɜɌɓɒɔɏɌɎɤɔɑ ɩəɞɟɓɔɌɓɘ ɘɌɝɝ. ȹɌ ɘɑɝɞɚ ɞɚɞɌɗɔɞɌɜəɚɏɚ ɎɑɜɍɌɗɔɓɔɘɌ 
ɛɜɔɤɗɔ əɚɎɧɑ ɞɑɡəɚɗɚɏɔɔ, ɚɝəɚɎɌəəɧɑ əɌ ɚɍɜɌɓɌɡ. Ȼɚɩɞɚɘɟ ɘɚɒəɚ 
ɏɚɎɚɜɔɞɨ ɚ ɛɚɛɧɞɖɌɡ ɚɍɦɑɐɔəɑəɔɫ ɩɗɔɞɧ ɖɌɖ əɑɖɚɕ ɠɚɞɚɏɑəəɚɕ 

ɛɚɐɏɜɟɛɛɧ ɡɚɜɚɤɑɏɚ ɚɍɥɑɝɞɎɌ. Ȯ ɝɟɥəɚɝɞɔ, əɑ ɞɌɖ ɟɒ ɔ ɎɌɒəɚ, 
ɖɌɖɔɑ ɠɟəɖɢɔɔ Ɏɧɛɚɗəɫɑɞ ɣɑɗɚɎɑɖ, ɣɨɑ ɗɔɢɚ ɝɞɌəɚɎɔɞɝɫ ɜɚɐəɧɘ ɔ 
ɍɗɔɓɖɔɘ ɐɗɫ ɘɌɝɝɧ ð ɝɛɚɜɞɝɘɑəɚɘ ɔɗɔ ɛɚɗɔɞɔɖɚɘ, ɖɔəɚɌɖɞɑɜɚɘ ɔɗɔ 
ɝɎɫɥɑəəɔɖɚɘ, ɠɚɞɚɘɚɐɑɗɨɪ ɔɗɔ ɞɑɗɑɎɑɐɟɥɑɕ ȺɣɑɎɔɐəɚ, ɣɞɚ ɚɍɚɕɘɌ 
ɖɌɒɐɚɐəɑɎəɚ ɫɎɗɫɪɥɔɡɝɫ əɌ ɞɑɗɑɩɖɜɌəɑ ɗɔɢ Ɏɧɛɚɗəɫɑɞ ɠɟəɖɢɔɪ 
ɑɐɔəɝɞɎɌ. Ȯɘɑɝɞɚ ɚɐəɚɏɚ ɗɔɢɌ, ɝɟɜɚɎɚ ɏɗɫɐɫɥɑɏɚ ɝ ɛɗɌɖɌɞɚɎ əɌ 
ɟɗɔɢɌɡ ɔ ɛɚɜɞɜɑɞɚɎ Ɏ ɛɜɔɝɟɞɝɞɎɑəəɧɡ ɘɑɝɞɌɡ, ɘɧ Ɏɔɐɔɘ ɝɑɏɚɐəɫ əɌ 
ɩɖɜɌəɌɡ ɞɧɝɫɣɔ ɝɔɫɪɥɔɡ ɗɔɢ, ɖɚɞɚɜɧɑ ɚɗɔɢɑɞɎɚɜɫɪɞ ɞɚ, ɚ ɣɑɘ Ɏɝɑ 

ɘɑɣɞɌɪɞ.  
ȴɝɞɚɜɔɫ ɘɑɒɐɟəɌɜɚɐəɧɡ Ⱥɗɔɘɛɔɕɝɖɔɡ ɔɏɜ ȹɚɎɚɏɚ Ɏɜɑɘɑəɔ, 

əɌɝɣɔɞɧɎɌɪɥɌɫ Ɏɞɚɜɚɑ ɝɞɚɗɑɞɔɑ, ɛɚɐɞɎɑɜɒɐɌɑɞ ɏɔɛɚɞɑɓɟ ɚ 
Ɏɚɓɜɚɒɐɑəɔɔ ɝɛɚɜɞɌ ɖɌɖ ɖɟɗɨɞɟɜəɚ-ɛɚɗɔɞɔɣɑɝɖɚɕ ɛɜɌɖɞɔɖɔ 
ɚɍɦɑɐɔəɑəɔɫ ɜɌɓɚɍɥɑəəɧɡ ɔəɐɔɎɔɐɚɎ Ɏ ɝɚɢɔɌɗɨəɚɑ ɢɑɗɚɑ. 
ȽɛɚɜɞɔɎəɌɫ ɔɐɑɚɗɚɏɔɫ ɩɖɝɛɗɟɌɞɔɜɟɑɞ çɚɗɔɘɛɔɕɝɖɟɪ ɔɐɑɪè, əɚ əɌ 
ɐɑɗɑ ɘɚɞɔɎɚɘ ɏɚɝɟɐɌɜɝɞɎɑəəɚɕ ɛɚɐɐɑɜɒɖɔ ɝɛɚɜɞɌ ɫɎɗɫɑɞɝɫ 
ɝɞɜɑɘɗɑəɔɑ ɖ ɛɝɔɡɔɣɑɝɖɚɕ ɝɍɚɜɖɑ əɌɢɔɔ. Ƚɑɜɔɫ Ⱥɗɔɘɛɔɕɝɖɔɡ ɔɏɜ 
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ɛɚɝɞɑɛɑəəɚ ɚɍɦɑɐɔəɫɑɞ ɣɑɗɚɎɑɣɑɝɞɎɚ ɔ ɐɑɗɌɑɞ ɩɞɚ ɐɌɒɑ ɗɟɣɤɑ, ɣɑɘ 
ɔɓɟɣɑəɔɑ ɛɜɚɔɓɎɑɐɑəɔɕ Ɏɝɑɘɔɜəɚɕ ɗɔɞɑɜɌɞɟɜɧ əɌ ɟɜɚɖɌɡ Ɏ ɤɖɚɗɑ. 
ȴɘɑəəɚ Ɏ ɝɎɑɞɑ ɩɞɚɕ ɓɌɐɌɣɔ ɝɗɑɐɟɑɞ ɚɝɘɧɝɗɫɞɨ 

əɑɚɌɜɔɝɞɚɖɜɌɞɔɣɑɝɖɔɑ ɚɛɧɞɧ Ɏɚɓɜɚɒɐɑəɔɫ ɝɛɚɜɞɔɎəɚɏɚ ɐɎɔɒɑəɔɫ. 
Ȯ 1875 ɏ. ɔ Ɏ 1881 ɏ. ɜɟɖɚɎɚɐɝɞɎɚɘ ȷɪɐɎɔɏɌ ȶɟɜɞɔɟɝɌ ɎɚɓɜɚɒɐɌɗɔɝɨ 
ɚɜɔɏɔəɌɗɨəɧɑ ɚɗɔɘɛɔɕɝɖɔɑ ɝɚɝɞɫɓɌəɔɫ ɔ ɍɧɗ ɛɚɝɞɜɚɑə ɝɞɌɐɔɚə Ɏ 
ȬɠɔəɌɡ. çȺɗɔɘɛɔɫè ɓɌɐɟɘɧɎɌɗɌɝɨ ɖɌɖ ɝɞɜɌəɌ ɝɛɚɜɞɌ, ɏɐɑ ɝɟɐɨɫɘɔ 
ɎɧɝɞɟɛɌɗɔ ɟəɔɎɑɜɝɔɞɑɞɝɖɔɑ ɛɜɚɠɑɝɝɚɜɌ. Ȯ 1896 ɏ. ɝɚɝɞɚɫɗɔɝɨ 
ɛɑɜɎɧɑ ɘɑɒɐɟəɌɜɚɐəɧɑ Ⱥɗɔɘɛɔɕɝɖɔɑ ɔɏɜɧ, Ɏ ɖɚɞɚɜɧɡ, ɖɜɚɘɑ 
ɛɌɞɜɔɚɞɔɣɑɝɖɔ əɌɝɞɜɚɑəəɧɡ ɘɔɗɗɔɚəɚɎ ɏɜɑɖɚɎ, ɟɣɌɝɞɎɚɎɌɗɔ 295 
ɌɞɗɑɞɚɎ ɔɓ 30 ɝɞɜɌə. Ⱦɜɟɐəɚ ɝɖɌɓɌɞɨ, ɛɚəɔɘɌɗɔ ɚɝəɚɎɚɛɚɗɚɒəɔɖɔ 
ɚɗɔɘɛɔɕɝɖɚɏɚ ɐɎɔɒɑəɔɫ ɝɘɧɝɗ ɝɎɚɑɏɚ əɌɣɔəɌəɔɫ. ȹɌɛɜɔɘɑɜ, Ȼɨɑɜ 
ȶɟɍɑɜɞɑə ɚɝɘɧɝɗɫɗ ɔɡ Ɏ ɝɎɑɞɑ ɎɌɏəɑɜɚɎɝɖɚɏɚ ɞɑɌɞɜɌ Ɏ ȭɌɕɜɑɞɑ, 

ɖɚɞɚɜɧɕ ɓɌɐɟɘɧɎɌɗɝɫ ɖɌɖ ɝɛɚɝɚɍ ɚɍɦɑɐɔəɑəɔɫ ȯɑɜɘɌəɔɔ. 
ȱɝɞɑɝɞɎɑəəɚ, ɩɛɚɡɌ ȻɜɚɝɎɑɥɑəɔɫ ɓɌɐɌɗɌ ɝɎɚɑ ɛɚəɔɘɌəɔɑ ɝɛɚɜɞɌ 
ɖɌɖ ɠɚɜɘɧ ɎɚɝɛɔɞɌəɔɫ ɓɐɚɜɚɎɚɕ ɌɜɔɝɞɚɖɜɌɞɔɣɑɝɖɚɕ ɩɗɔɞɧ. ȱɝɗɔ Ɏ 
ȭɌɕɜɑɞɑ ɛɜɚɔɝɡɚɐɔɗɚ Ɏɚɓɜɚɒɐɑəɔɑ ɞɜɌɏɑɐɔɔ ɔɓ ɐɟɡɌ ɘɟɓɧɖɔ, ɞɚ 
ɚɗɔɘɛɔɌɐɧ ɛɟɞɑɘ Ɏɚɓɜɚɒɐɑəɔɫ ɌɞɗɑɞɔɓɘɌ ɐɚɗɒəɧ ɍɧɗɔ ɛɜɔɎɑɝɞɔ ɖ 
ɛɚɫɎɗɑəɔɪ ɛɜɚɝɎɑɥɑəəɧɡ ɘɌɝɝ. ȾɌɖɔɘ ɚɍɜɌɓɚɘ, Ɏɚɓɜɚɒɐɑəɔɑ 
ɝɞɌɐɔɚəɚɎ ɘɧɝɗɔɗɚɝɨ ɖɌɖ ɛɜɚɐɚɗɒɑəɔɑ ɠɔɗɚɗɚɏɔɣɑɝɖɚɏɚ 
ɜɑəɑɝɝɌəɝɌ. ȹɑ ɝɗɟɣɌɕəɚ ɔɐɑɕəɧɘɔ ɚɞɢɌɘɔ ɚɗɔɘɛɔɕɝɖɚɏɚ 
ɐɎɔɒɑəɔɫ ɍɧɗɔ ɛɜɚɠɑɝɝɚɜɌ ɠɔɗɚɗɚɏɔɔ. Ⱥɗɔɘɛɔɕɝɖɔɑ ɔɏɜɧ, ɖɌɖ 
ɏɚɎɚɜɔɗ ȶɟɍɑɜɞɑə, ɑɝɞɨ əɑ ɣɞɚ ɔəɚɑ, ɖɌɖ ɛɜɚɐɚɗɒɑəɔɑ ɏɜɑɖɚɠɔɗɔɔ. 
ȰɑɕɝɞɎɔɞɑɗɨəɚ, ɓɌɍɧɞɚɑ ɘɑɞɌəɔɑ ɐɔɝɖɌ ɍɧɗɚ ɎɚɝɝɞɌəɚɎɗɑəɚ 
ɍɗɌɏɚɐɌɜɫ ɝɞɌɞɟɑ ȸɔɜɚəɌ, Ɍ ɘɌɜɌɠɚə ð ɍɗɌɏɚɐɌɜɫ ɚɝɞɌɎɤɔɘɝɫ Ɏ 
ɖəɔɏɌɡ ɎɚɝɛɚɘɔəɌəɔɫɘ 
Ȯ Ⱥɗɔɘɛɔɕɝɖɔɡ ɔɏɜɌɡ Ɏ 1900 ɏ. ɟɣɌɝɞɎɚɎɌɗɚ ɍɚɗɑɑ ɞɧɝɫɣɔ 

ɝɛɚɜɞɝɘɑəɚɎ (ɝɜɑɐɔ əɔɡ ɍɧɗɚ 11 ɒɑəɥɔə) ɔɓ 21 ɝɞɜɌəɧ. ȹɚ ȻɌɜɔɒ 
əɑ ɛɚɝɞɜɚɔɗ ɛɚɐɡɚɐɫɥɑɏɚ ɝɞɌɐɔɚəɌ, ɔ ɛɚɩɞɚɘɟ ɔɏɜɧ əɑ ɔɘɑɗɔ 
əɟɒəɚɏɚ ɚɍɥɑɝɞɎɑəəɚɏɚ ɩɠɠɑɖɞɌ. ɉɞɚ ɟɐɌɗɚɝɨ ɐɚɝɞɔɣɨ ɗɔɤɨ Ɏ Ƚɑəɞ-

ȷɟɔɝɑ Ɏ 1904 ɏ. Ȯ 1908 ɏ. Ɏ ȷɚəɐɚəɑ ɍɧɗ ɛɚɝɞɜɚɑə ɝɞɌɐɔɚə əɌ 70000 
ɘɑɝɞ ɝ ɛɜɔɘɑəɑəɔɑɘ ɒɑɗɑɓɚɍɑɞɚəɌ. ɉɞɚ ɍɧɗ əɌɝɞɚɫɥɔɕ ɛɜɚɜɧɎ Ɏ 
ɝɛɚɜɞɔɎəɚɘ ɝɞɜɚɔɞɑɗɨɝɞɎɑ. ȶɜɚɘɑ ɞɚɏɚ, ɚɗɔɘɛɔɕɝɖɌɫ ɌɜɑəɌ ɍɧɗɌ 
ɝɐɑɗɌəɌ ɛɚ ɜɔɘɝɖɚɘɟ ɚɍɜɌɓɢɟ, ɏɐɑ ɚɎɌɗ ɍɧɗ ɖɌəɚəɔɣɑɝɖɚɕ ɠɚɜɘɚɕ. 
ȶɌɖ ɔɓɎɑɝɞəɚ, ɛɑɜɎɧɕ ɏɜɑɣɑɝɖɔɕ ɝɞɌɐɔɚə Ɏ ȬɠɔəɌɡ ɔɘɑɗ U-
ɚɍɜɌɓəɟɪ ɠɚɜɘɟ, ɞ.ɑ. ɚɐəɌ ɝɞɚɜɚəɌ ɍɧɗɌ ɚɞɖɜɧɞɌ Ɏ ɍɟɐɟɥɑɑ. 
Ȼɜɔɘɑɜɚɘ ɘɚɐɑɜəɔɓɌɢɔɔ ɚɗɔɘɛɔɕɝɖɚɏɚ ɐɎɔɒɑəɔɫ ɘɚɒəɚ ɝɣɔɞɌɞɨ 
ɔɏɜɧ 1932 ɏ. Ɏ ȷɚɝ-Ȭəɒɑɗɑɝɑ, ɖɚɞɚɜɧɑ ɛɜɚɐɗɔɝɨ Ɏɝɑɏɚ ɐɎɑ əɑɐɑɗɔ 

Ɏɘɑɝɞɚ ɞɜɑɡ ɘɑɝɫɢɑɎ. Ȼɚɝɞɑɛɑəəɚ ɖɌəɚəɔɓɔɜɚɎɌɗɌɝɨ ɚɗɔɘɛɔɕɝɖɌɫ 
ɝɔɘɎɚɗɔɖɌ ɓəɌɘɫ, ɛɜɔɝɫɏɌ (1920), ɚɏɚəɨ (1928), ɢɑɜɑɘɚəɔɫ ɛɑɜɑəɚɝɌ 
ɚɏəɫ (1936). Ȯɝɑ ɚəɔ ð ɓəɌɖɔ Ɏɜɑɘɑəɔ, ɡɌɜɌɖɞɑɜɔɓɟɪɥɔɑ ɐɔəɌɘɔɖɟ 
ɘɌɝɝɚɎɚɕ ɖɟɗɨɞɟɜɧ.  
ȻɜɑɚɍɜɌɓɚɎɌəɔɑ ɏɜɑɣɑɝɖɚɏɚ ɝɞɌɐɔɚəɌ Ɏ ɜɔɘɝɖɟɪ Ɍɜɑəɟ ɝɞɌɗɚ 

ɓəɌɖɚɎɧɘ ɝɚɍɧɞɔɑɘ. Ⱥɗɔɘɛɔɕɝɖɔɕ ɖɚɗɗɑɖɞɚɜ ɛɜɑɎɜɌɞɔɗɝɫ Ɏ 
ɛɝɔɡɚɛɚɗɔɞɔɣɑɝɖɟɪ ɘɌɤɔəɟ, ɛɜɚɐɟɢɔɜɟɪɥɟɪ ɛɚɍɑɐɟ ɔ ɛɚɍɑɐɔɞɑɗɫ. 
ȼɌɓɗɔɣɔɑ ɎɧɔɏɜɌɎɤɔɡ ɔ ɛɜɚɔɏɜɌɎɤɔɡ ɝɞɌəɚɎɔɞɝɫ ɏɗɌɎəɧɘ 
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ɩɠɠɑɖɞɚɘ ɔɏɜ. ȮɚɓɎɑɐɑəɔɑ ɛɚɍɑɐɔɞɑɗɫ əɌ ɛɨɑɐɑɝɞɌɗ, Ɏɜɟɣɑəɔɑ 
ɚɗɔɘɛɔɕɝɖɔɡ əɌɏɜɌɐ, ɝɗɌɎɌ ð Ɏɝɑ ɩɞɚ ɝɞɌɗɚ ɢɔɎɔɗɔɓɚɎɌəəɚɕ ɠɚɜɘɚɕ 
ɜɑɤɑəɔɫ ɛɜɚɍɗɑɘɧ ɌɏɚəɌ ð ɍɚɜɨɍɧ ɓɌ ɛɜɔɚɜɔɞɑɞ, ɛɚɎɧɤɌɪɥɑɕ 

ɛɌɝɝɔɚəɌɜəɚɝɞɨ əɌɢɔɔ. Ȼɚɗɔɞɔɣɑɝɖɔɕ ɛɚɞɑəɢɔɌɗ ɚɗɔɘɛɔɕɝɖɚɏɚ 
ɐɎɔɒɑəɔɫ ɛɜɚɫɎɔɗɝɫ Ɏ ɔɏɜɌɡ 1936 ɏ. Ɏ ȭɑɜɗɔəɑ. ɉɞɔ ɔɏɜɧ ɍɧɗɔ 
ɛɜɚɎɑɐɑəɧ ɓɌ ɐɎɑ əɑɐɑɗɔ ɔ ɝɞɌɗɔ ɞɜɔɟɘɠɚɘ ɚɜɏɌəɔɓɚɎɌəəɚɝɞɔ, Ɏɚ 
ɘəɚɏɚɘ ɍɗɌɏɚɐɌɜɫ ɛɚɐɐɑɜɒɖɑ əɌɢɔɚəɌɗ-ɝɚɢɔɌɗɔɝɞɚɎ. 
ȸɚəɟɘɑəɞɌɗɨəɧɕ əɑɚɏɑɜɚɔɣɑɝɖɔɕ ɝɞɔɗɨ ɝɚɣɑɞɌɗɝɫ ɝ əɌɜɖɚ-
əɌɜɢɔɝɝɔɣɑɝɖɔɘ ɘɌɝɝɚɎɧɘ ɝɛɑɖɞɌɖɗɑɘ. Ɂɚɞɫ ɤɑɠ-ɚɜɏɌəɔɓɌɞɚɜ ɔɏɜ 
ȶɌɜɗ Ȱɔɘ ɔɝɛɚɗɨɓɚɎɌɗ ɜɔɞɟɌɗ ɐɚɝɞɌɎɖɔ ɚɏəɫ ɔɓ Ⱥɗɔɘɛɔɔ, ȯɜɑɢɔɫ, 
əɑɝɚɘəɑəəɚ, ɟɝɞɟɛɔɗɌ ȼɔɘɟ. ȯɔɞɗɑɜ ɝɖɑɛɞɔɣɑɝɖɔ ɚɞəɚɝɔɗɝɫ ɖ 
Ⱥɗɔɘɛɔɕɝɖɔɘ ɔɏɜɌɘ, əɌɓɧɎɌɫ ɔɡ çɟɜɚɖɌɘɔ ɠɔɓɖɟɗɨɞɟɜɧè, Ⱦɑɘ əɑ 
ɘɑəɑɑ ɚə ɛɚɐɖɗɪɣɔɗ ɖ ɛɜɚɑɖɞɔɜɚɎɌəɔɪ ɝɞɌɐɔɚəɌ ɄɛɑɑɜɌ, ɖɚɞɚɜɧɕ 

ɛɚɍɧɎɌɗ Ɏ ȯɜɑɢɔɔ ɔ ɛɚɝɘɚɞɜɑɗ əɌ ɜɑɝɞɌɎɜɌɢɔɪ Ɍɠɔəɝɖɚɏɚ 
ɝɞɌɐɔɚəɌ. Ⱥə ɝɛɜɚɑɖɞɔɜɚɎɌɗ ɝɞɌɐɔɚə Ɏ ȹɪɜəɍɑɜɏɑ ɝ ɞɜɔɍɟəɌɘɔ, 
ɎɚɓɎɧɤɌɎɤɔɘɔɝɫ əɌ ɝɞɚ ɘɑɞɜɚɎ ɔ ɎɘɑɥɌɎɤɔɘɔ 400 000 ɓɜɔɞɑɗɑɕ, 
ɔ Ɏəɑɝ əɟɒəɧɑ ɖɚɜɜɑɖɞɔɎɧ ɛɚ ɣɌɝɞɔ ɟɖɜɌɤɌɞɑɗɨɝɞɎɌ 
ɒɑɗɑɓɚɍɑɞɚəəɧɡ ɖɚəɝɞɜɟɖɢɔɕ. ȯɔɞɗɑɜ ɛɚəɔɘɌɗ ɎɑɗɔɣɑɝɞɎɑəəɧɑ 
ɝɚɚɜɟɒɑəɔɫ Ɏ ɞɜɌɏɔɖɚ-ɝɑəɞɔɘɑəɞɌɗɨəɚɕ ɘɌəɑɜɑ ɔ ɜɌɝɝɣɔɞɧɎɌɗ əɌ 
ɞɚ, ɣɞɚ ɔɡ ɜɟɔəɧ, ɛɚɐɚɍəɚ ɚɝɞɌəɖɌɘ ȶɚɗɔɓɑɫ, ɟɐɑɜɒɌɞ ɑɏɚ ɐɑɗɚ Ɏ 
ɛɌɘɫɞɔ ɛɚɞɚɘɖɚɎ əɌ ɐɚɗɏɔɑ ɎɑɖɌ. ȻɝɑɎɐɚɐɚɜɔɣɑɝɖɔɕ ɝɞɔɗɨ, ɝɎɫɓɨ ɝ 
ɗɌəɐɤɌɠɞɚɘ ð Ɏɝɑ ɍɧɗɚ ɛɜɑɐəɌɓəɌɣɑəɚ ɐɗɫ ɝɗɔɫəɔɫ ɔəɐɔɎɔɐɌ ɝ 
ɖɚɗɗɑɖɞɔɎɚɘ. ȹɌɢɔɚəɌɗ-ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɔɕ əɑɚɖɗɌɝɝɔɢɔɓɘ ɚɞɜɌɓɔɗ 
ɏɜɑɣɑɝɖɔɑ ɠɚɜɘɧ Ɏ ɜɔɘɝɖɚɘ ɔɘɛɑɜɝɖɚɘ ɝɞɔɗɑ, ɔ ɩɞɚ ɛɜɚɣɔɞɧɎɌɑɞɝɫ 
Ɏ ɝɞɔɗɔɝɞɔɖɑ ɔɘɛɑɜɝɖɚɏɚ ɝɛɚɜɞɔɎəɚɏɚ ɛɚɗɫ. ȶɌɖ ɚɞɘɑɞɔɗ 
Ȼ. ȽɗɚɞɞɑɜɐɌɕɖ, ɏɜɑɣɑɝɖɌɫ ɞɜɔɌɐɌ ð ɐɑɘɚɖɜɌɞɔɫ, ɞɜɌɏɑɐɔɫ, Ɍɏɚə ð 
ɍɧɗɌ ɛɜɚɢɔɞɔɜɚɎɌəɌ Ɏ Ɏɔɐɑ Ɍɜɑəɧ, ɘɑɝɞ ɐɗɫ ɛɟɍɗɔɖɔ ɔ 
ɞɑɌɞɜɌɗɔɓɚɎɌəəɚɏɚ ɓɜɑɗɔɥɌ. ȾɌɖɔɘ ɚɍɜɌɓɚɘ, əɑ ɞɚɗɨɖɚ ɜɔɘɝɖɔɕ 
ȶɚɗɔɓɑɕ, əɚ ɔ ɏɜɑɣɑɝɖɔɕ ɞɑɌɞɜ ɍɧɗɔ ɎɚɝɝɚɓɐɌəɧ əɌ ɍɑɜɗɔəɝɖɚɘ 
ɝɞɌɐɔɚəɑ. ɉɞɚ ɍɧɗɌ ɘɚɥəɌɫ ɘɌɤɔəɌ ɎɗɌɝɞɔ, ɖɚɞɚɜɌɫ ɚɞɍɜɌɝɧɎɌɗɌ 

Ɏɝɫɣɑɝɖɔɑ əɌɐɑɒɐɧ əɌ ɝɚɡɜɌəɑəɔɑ ɔəɐɔɎɔɐɟɌɗɨəɚɝɞɔ. Ⱦɚɞ, ɖɞɚ 
ɛɚɍɑɐɔɗ, ɛɑɜɑɝɞɌɎɌɗ ɍɧɞɨ ɔəɐɔɎɔɐɟɟɘɚɘ. ȻɚɐəɔɘɌɫɝɨ əɌ ɛɨɑɐɑɝɞɌɗ, 
ɚə ɝɞɌəɚɎɔɗɝɫ ɏɑɜɚɑɘ, ɘɑɐɔɟɘɚɘ ɛɚɗɔɞɔɣɑɝɖɚɕ ɔ ɜɌɝɚɎɚɕ ɩəɑɜɏɔɔ. 
Ƀɞɚɍɧ ɝɞɌɞɨ Ɍɞɗɑɞɚɘ, ɛɑɜɑɤɌɏɔɎɌɪɥɔɘ ɏɜɌəɔɢɧ ɚɍɧɣəɧɡ 
ɣɑɗɚɎɑɣɑɝɖɔɡ Ɏɚɓɘɚɒəɚɝɞɑɕ, əɑɚɍɡɚɐɔɘɚ ɟɎɑɜɚɎɌɞɨ Ɏ ɞɑɗɑɝəɧɕ 
ɝɟɎɑɜɑəɔɞɑɞ. ȮɗɌɝɞɨ ɔɐɑɞ ɚɞ ɓɐɚɜɚɎɚɏɚ ɞɑɗɌ. ȾɌɖ ɝɛɚɜɞɔɎəɧɕ 
ɏɑɜɚɔɓɘ ɝɚɣɑɞɌɑɞɝɫ ɝ ɍɔɚɗɚɏɔɣɑɝɖɔɘ ɌɜɔɝɞɚɖɜɌɞɔɓɘɚɘ.  
ȴɜɚəɔɫ ɔɝɞɚɜɔɔ ɛɜɚɫɎɗɫɑɞɝɫ Ɏ ɞɚɘ, ɣɞɚ Ɏɓɗɑɞ ɝɛɚɜɞɔɎəɚɏɚ 

ɜɑəɑɝɝɌəɝɌ ɍɧɗ ɚɍɑɝɛɑɣɑə əɌɢɔɝɞɝɖɔɘ ɜɑɒɔɘɚɘ. ɀɌɤɔɝɞɧ ɍɧɗɔ 
ɘɌɝɞɑɜɌ ɛɚ ɚɜɏɌəɔɓɌɢɔɔ ɘɌɝɝɚɎɧɡ ɠɌɖɑɗɨəɧɡ ɤɑɝɞɎɔɕ ɔ ɣɑɞɖɚ 
ɝɚɑɐɔəɔɗɔ əɌɢɔɚəɌɗ-ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɟɪ ɔɐɑɚɗɚɏɔɪ ɝ ɚɗɔɘɛɔɕɝɖɔɘ 
ɛɌɠɚɝɚɘ. Ⱥəɔ ɜɑɌɗɔɓɚɎɌɗɔ ɝɞɌɜɟɪ ɑɎɜɚɛɑɕɝɖɌɫ ɘɑɣɞɟ ɝɔəɞɑɓɌ 
ɢɑɗɚɝɞəɚɝɞɔ ɔ ɢɑəɞɜɔɓɘɌ. ȹɌɜɚɐ ɝɚɑɐɔəɫɗɝɫ Ɏ ɠɪɜɑɜɑ, Ɍ ɠɪɜɑɜ 
ɛɜɑɐɝɞɌɎɗɫɗ əɌɜɚɐ ɖɌɖ ɏɚɘɚɏɑəəɚɑ ɢɑɗɚɑ. ȾɌɕəɌ ɏɔɞɗɑɜɚɎɝɖɚɏɚ 
ɟɝɛɑɡɌ Ɏ ɞɚɘ, ɣɞɚ ɚə ɍɧɗ ɜɟɖɚɎɚɐɔɞɑɗɑɘ ɓɜɑɗɔɥ ɔ ɛɌɜɌɐɚɎ, 
ɝɚɓɐɌɎɌɎɤɔɡ ɔɗɗɪɓɔɪ əɌɜɚɐəɚɏɚ ɑɐɔəɝɞɎɌ. Ⱥə ɍɧɗ ɘɔɝɞɔɖɚɘ, 
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ɖɚɞɚɜɧɕ ɣɟɎɝɞɎɚɎɌɗ əɌɝɞɜɚɑəɔɑ ɘɌɝɝ, Ɍ ɚəɔ ɣɟɎɝɞɎɚɎɌɗɔ ɑɏɚ 
əɌɝɞɜɚɑəɔɑ. ȼɚɫɗɔɝɞɝɖɌɫ ɔɐɑɫ ɝɟɎɑɜɑəɔɞɑɞɌ ɛɚɗɟɣɔɗɌ 
ɛɝɑɎɐɚɐɑɘɚɖɜɌɞɔɣɑɝɖɟɪ ɠɚɜɘɟ: ɔɓ ɞɑɘəɚɕ ɘɌɝɝɧ əɌɜɚɐɌ 

Ɏɧɐɑɗɫɑɞɝɫ ɣɑɗɚɎɑɖ, ɖɚɞɚɜɧɕ ɚɞɎɑɣɌɑɞ ɓɌ Ɏɝɑɡ. Ȯ ɚɝəɚɎɑ ɩɞɚɏɚ 
ɛɜɚɑɖɞɌ ɗɑɒɔɞ ɓɌɘɧɝɑɗ ɝɚɍɜɌəɔɫ ɘɌɝɝɧ Ɏ ɑɐɔəɟɪ ȯɑɜɘɌəɔɪ. ȴɏɜɧ 
ɚɐəɚɎɜɑɘɑəəɚ ɛɜɚɔɓɎɚɐɫɞ ɔ ɜɑɛɜɑɓɑəɞɔɜɟɪɞ ɑɑ ɑɐɔəɝɞɎɚ. Ⱦɚ, ɣɞɚ 
Ɂ. Ȭɜɑəɐ ɔ ɛɜɑɐɝɞɌɎɔɞɑɗɔ ɠɜɌəɖɠɟɜɞɝɖɚɕ ɤɖɚɗɧ əɌɓɧɎɌɗɔ 
ɞɚɞɌɗɔɞɌɜɔɓɘɚɘ, ɩɞɚ ɛɜɚɐɟɖɞ ɛɜɚɔɓɎɚɐɝɞɎɌ ɚɍɥɑɝɞɎɑəəɧɡ 
ɛɜɚɝɞɜɌəɝɞɎ, ɚɝəɌɥɑəəɧɡ ɞɌɖɔɘɔ ɘɑɐɔɟɘɌɘɔ, ɖɌɖ 
ɏɜɚɘɖɚɏɚɎɚɜɔɞɑɗɔ, ɑɒɑɐəɑɎəɌɫ ɛɜɑɝɝɌ ɔ ɜɌɐɔɚɜɑɛɚɜɞɌɒɔ, əɑ 
ɟɛɟɝɖɌɪɥɔɑ əɔ ɚɐəɚɏɚ ɝɚɍɧɞɔɫ, Ɏ ɖɟɜɝɑ ɖɚɞɚɜɧɡ ɐɚɗɒɑə ɍɧɞɨ 
ɖɌɒɐɧɕ. ȯɑəɑɜɌɗɔɓɌɢɔɫ ɌɏəɌɗɨəɚɏɚ ɝɛɚɜɞɔɎəɚɏɚ ɞɚɞɌɗɔɞɌɜɔɓɘɌ 
ɐɚɛɚɗəɫɑɞɝɫ ɞɚɞɌɗɨəɚɕ ɘɑɐɔɌɗɔɓɌɢɔɑɕ. ȱɥɑ əɑɔɓɎɑɝɞəɚ, ɣɞɚ 

ɫɎɗɫɑɞɝɫ ɛɜɔɣɔəɚɕ, Ɍ ɣɞɚ ɝɗɑɐɝɞɎɔɑɘ ð ɜɌɐɔɚ ɔɗɔ ɠɌɤɔɓɘ. Ⱥɐəɚɕ 
Ɍɜɑəɧ ɐɗɫ ɚɍɦɑɐɔəɑəɔɫ ɘɌɝɝ əɑɐɚɝɞɌɞɚɣəɚ. Ⱦɜɑɍɟɑɞɝɫ ɘɑɐɔɟɘ, 
ɜɌɍɚɞɌɪɥɔɕ əɌ ɐɔɝɞɌəɢɔɔ, ɜɌɝɛɜɚɝɞɜɌəɫɪɥɔɕ ɩəɞɟɓɔɌɓɘ 
ɟɣɌɝɞəɔɖɚɎ əɌ ɚɝɞɌɗɨəɟɪ ɘɌɝɝɟ əɌɝɑɗɑəɔɫ. Ⱥə ɎɚɓəɔɖɌɑɞ ɖɌɖ ɝɚɪɓ 
ɍɪɜɚɖɜɌɞɔɔ, ɛɜɑɝɝɧ, ɜɌɐɔɚ ɔ ɞɑɗɑɎɔɐɑəɔɫ, ɍɗɌɏɚɐɌɜɫ ɖɚɞɚɜɧɘ 
ɠɔɖɢɔɫ ɑɐɔəɝɞɎɌ ɝɞɌəɚɎɔɞɝɫ ɜɑɌɗɨəɚɝɞɨɪ. ȴ ɝɑɏɚɐəɫ ɏɚɝɟɐɌɜɝɞɎɌ ɔ 
əɌɢɔɔ Ɏɚ Ɏɜɑɘɫ ɚɗɔɘɛɔɕɝɖɔɡ ɝɚɝɞɫɓɌəɔɕ ɛɚɗɟɣɌɪɞ ɐɚɛɔəɏ, 
ɍɗɌɏɚɐɌɜɫ ɖɚɞɚɜɚɘɟ ɩɠɠɑɖɞ Ɏɚɓɍɟɒɐɑəɔɫ ɛɜɔɚɍɜɑɞɌɑɞ ɛɚɔɝɞɔəɑ 
ɛɗɌəɑɞɌɜəɧɕ ɡɌɜɌɖɞɑɜ.  
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ȻɚɎɝɑɐəɑɎəɧɕ ɚɛɧɞ əɌ ɚɞɑɣɑɝɞɎɑəəɚɕ ɛɚɣɎɑ, əɑɝɚɘəɑəəɚ, 
ɚɍɗɌɐɌɑɞ ɫɜɖɔɘɔ ɔ əɑɛɚɎɞɚɜɔɘɧɘɔ ɣɑɜɞɌɘɔ. ȲɌəɜɧ ɌəɌɗɔɓɌ 
ɩɞɚɏɚ ɠɑəɚɘɑəɌ ɘɚɏɟɞ ɍɧɞɨ ɝɌɘɧɘɔ ɜɌɓəɚɚɍɜɌɓəɧɘɔ. Ȯ ɐɌəəɚɕ 
ɝɞɌɞɨɑ ɜɌɝɝɘɚɞɜɑəɧ əɑɖɚɞɚɜɧɑ ɌɍɑɜɜɌɢɔɔ ɚɞɑɣɑɝɞɎɑəəɚɏɚ 
ɛɚɎɝɑɐəɑɎəɚɏɚ ɚɛɧɞɌ, ɝɎɫɓɌəəɧɑ, Ɏ ɛɑɜɎɟɪ ɚɣɑɜɑɐɨ, ɝ əɌɝɗɑɐɚɎɌəɔɑɘ 
(ɔ ɓɌɔɘɝɞɎɚɎɌəɔɑɘ) ɚɛɜɑɐɑɗɑəəɧɡ ɝɑɘɔɚɞɔɣɑɝɖɔɡ ɖɚəɞɑɖɝɞɚɎ. ɉɞɔ 
ɖɚəɞɑɖɝɞɧ, ɛɚ ɘɧɝɗɔ ɌɎɞɚɜɌ, ɚɛɜɑɐɑɗɫɪɞ çɝɎɫɓɨ Ɏɜɑɘɑəè Ɏ 
ɡɜɚəɚɞɚɛɑ ɝɚɎɑɞɝɖɚ-ɜɚɝɝɔɕɝɖɚɏɚ ɐɟɡɚɎəɚɏɚ ɚɛɧɞɌ.  
Этапы и парадигмы. ȹɌ ɛɜɚɞɫɒɑəɔɔ Ɏɝɑɏɚ ɛɚɝɗɑɚɖɞɫɍɜɨɝɖɚɏɚ 

(1917 ɏɚɐɌ)1 ɛɑɜɔɚɐɌ ȼɚɝɝɔɫ ɝɗɟɒɔɗɌ ɚɝɚɍɧɘ ɛɜɚɝɞɜɌəɝɞɎɚɘ 
ɖɟɗɨɞɟɜɧ, Ɏ ɖɚɞɚɜɚɘ ɌɛɜɚɍɔɜɚɎɌɗɔɝɨ ɝɌɘɧɑ ɜɌɓəɚɚɍɜɌɓəɧɑ ɔɐɑɔ 
ɝɚɢɔɌɗɨəɚ-ɛɚɗɔɞɔɣɑɝɖɚɏɚ ɔ ɠɔɗɚɝɚɠɝɖɚɏɚ ɛɗɌəɌ. Ȯɘɑɝɞɑ ɝ ɞɑɘ, 
ɚɝəɚɎəɧɑ ɛɜɚɫɎɗɑəɔɫ ɚɞɑɣɑɝɞɎɑəəɚɕ ɏɟɘɌəɔɞɌɜɔɝɞɔɖɔ ɟɖɌɓɌəəɚɏɚ 
ɛɑɜɔɚɐɌ ɚɍɟɝɗɚɎɗɑəɧ ɔɐɑɚɗɚɏɔɣɑɝɖɚɕ Ɍɞɘɚɝɠɑɜɚɕ, ɖɚɞɚɜɌɫ 
ɞɜɑɍɚɎɌɗɌ ɖɌɖ ɚɛɜɑɐɑɗɑəəɚɏɚ ɝɛɚɝɚɍɌ ɫɓɧɖɚɎɚɏɚ ɎɧɜɌɒɑəɔɫ, ɞɌɖ ɔ 
ɚɝɚɍɚɏɚ ɛɜɑɗɚɘɗɑəɔɫ Ɏ ɝɔɞɟɌɢɔɔ ɛɚɎɝɑɐəɑɎəɚɝɞɔ. ȾɌɖɚɑ ɛɚɗɚɒɑəɔɑ 
ɐɑɗ əɑ ɘɚɏɗɚ əɑ ɝɖɌɓɌɞɨɝɫ əɌ ɫɓɧɖɑ ɚɠɔɢɔɌɗɨəɚɏɚ 
ɠɔɗɚɝɚɠɝɞɎɚɎɌəɔɫ, Ɏ ɣɌɝɞəɚɝɞɔ əɌ ɑɏɚ ɚɞəɚɤɑəɔɔ ɖ ɫɓɧɖɚɎɚɘɟ 
ɛɜɚɝɞɜɌəɝɞɎɟ ɖɚɘɘɟəɔɝɞɔɣɑɝɖɚɕ ɔɐɑɚɗɚɏɔɔ.  
Ⱥɐɔə ɔɓ ɌɝɛɑɖɞɚɎ ɩɞɚɕ ɛɜɚɍɗɑɘɧ ɝɑɏɚɐəɫ ɐɚɝɞɌɞɚɣəɚ ɡɚɜɚɤɚ 

ɔɓɟɣɑə. Ⱥə ɝɎɫɓɌə ɝ əɌɜɚɐəɧɘ ɞɎɚɜɣɑɝɞɎɚɘ ɝɚɎɑɞɝɖɚɕ ɩɛɚɡɔ, ɒɔɎɚ 
ɜɑɌɏɔɜɚɎɌɎɤɔɘ əɌ ɌɍɑɜɜɌɢɔɔ ɛɚɗɔɞɔɣɑɝɖɔɡ ɛɌɜɌɐɔɏɘ (Ɏ ɠɚɜɘɑ 
ɣɌɝɞɟɤɑɖ, ɌəɑɖɐɚɞɚɎ, ɗɌɏɑɜəɚɏɚ ɠɚɗɨɖɗɚɜɌ, əɌɜɚɐəɧɡ ɝɗɚɎ ɖ 
ɡɚɜɚɤɚ ɔɓɎɑɝɞəɧɘ ɛɑɝəɫɘ). Ȱɜɟɏɚɕ Ɍɝɛɑɖɞ ɞɚɕ ɒɑ ɛɜɚɍɗɑɘɧ ɔɓɟɣɑə 
ɡɟɒɑ. ȼɑɣɨ ɔɐɑɞ ɚ ɜɑɌɖɢɔɔ ɏɟɘɌəɔɞɌɜəɧɡ ɐɔɝɖɟɜɝɚɎ əɌ 

ɚɍɥɑɝɞɎɑəəɚ-ɛɚɗɔɞɔɣɑɝɖɔɑ ɜɑɌɗɔɔ ɔ ɚ ɑɏɚ ɛɚɎɝɑɐəɑɎəɚɕ 
ɝɌɘɚɌɛɜɚɍɌɢɔɔ.  
ȸɑɒɐɟ ɞɑɘ, ɖɌɒɐɌɫ ɩɛɚɡɌ ɝɚɎɑɞɝɖɚɏɚ ɔ ɛɚɝɞɝɚɎɑɞɝɖɚɏɚ ɛɑɜɔɚɐɚɎ 

ɚɞɑɣɑɝɞɎɑəəɚɕ ɔɝɞɚɜɔɔ ɡɌɜɌɖɞɑɜɔɓɟɑɞɝɫ ɝɎɚɑɚɍɧɣəɚɕ ɔɐɑɚɗɚɏɑɘɚɕ 
ɚɠɔɢɔɌɗɨəɚɏɚ ɫɓɧɖɌ. ȾɌɖ, Ɏ 20-ɑ ɏɚɐɧ, ɖɚɏɐɌ ɝɎɚɍɚɐəɌɫ 
ɠɔɗɚɝɚɠɝɖɌɫ, ɔɝɞɚɜɔɣɑɝɖɌɫ, ɠɔɗɚɗɚɏɔɣɑɝɖɌɫ ɘɧɝɗɨ ɑɥɑ ɚɖɌɓɧɎɌɗɌ 
ɐɚɝɞɚɕəɚɑ ɝɚɛɜɚɞɔɎɗɑəɔɑ ɓɌɜɚɒɐɌɪɥɑɕɝɫ ɫɓɧɖɚɎɚɕ ɛɜɌɖɞɔɖɑ 
ɝɞɌɗɔəɔɓɘɌ, ɫɓɧɖ ɘɌɜɖɝɔɝɞɝɖɚɏɚ ɌəɌɗɔɓɌ ɝɞɌɗɖɔɎɌɗɝɫ ɝ ɫɎəɧɘ 

ɛɜɚɞɔɎɚɝɞɚɫəɔɑɘ. Ⱦɑɘ əɑ ɘɑəɑɑ, ɐɚɖɞɜɔəɌɗɨəɧɕ ɫɓɧɖ 
ɚɠɔɢɔɌɗɨəɚɏɚ ɘɌɜɖɝɔɓɘɌ ɛɚɝɞɑɛɑəəɚ ɓɌɘɑɥɌɗ ɝɚɍɚɕ ɗɪɍɧɑ 
ɛɜɚɫɎɗɑəɔɫ ɫɓɧɖɚɎɚɏɚ ɔ ɝɚɐɑɜɒɌɞɑɗɨəɚɏɚ ɔəɌɖɚɘɧɝɗɔɫ. 
ɁɌɜɌɖɞɑɜəɚɕ ɣɑɜɞɚɕ ɩɞɚɏɚ ɫɓɧɖɌ ɝɞɌɗɌ ɗɚɏɔɣɑɝɖɌɫ ɚɠɚɜɘɗɑəəɚɝɞɨ 
ɝɡɚɗɌɝɞɔɣɑɝɖɚɏɚ ɞɔɛɌ. çȹɑɚɛɜɚɎɑɜɒɔɘɧɑ ɔɝɞɔəɧè Ɏ ɐɌəəɚɘ ɝɗɟɣɌɑ 
ɎɑɜɔɠɔɖɌɢɔɔ ɟɒɑ əɑ ɛɚɐɎɑɜɏɌɗɔɝɨ, ɡɚɞɫ ɑɥɑ ɔ ɚɍɝɟɒɐɌɗɔɝɨ.  
Ȯ 30ð50 -ɑ ɏɚɐɧ, ɖɚɏɐɌ ɔəɚɑ ɎɧɜɌɒɑəɔɑ ɘɧɝɗɔ, ɖɜɚɘɑ ɖɌɖ 

ɌɛɜɚɍɔɜɚɎɌəəɚɑ ɚɠɔɢɔɌɗɨəɧɘ ɐɔɝɖɟɜɝɚɘ, ɛɚɛɜɚɝɞɟ əɑ 
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ɐɚɛɟɝɖɌɗɚɝɨ, ɫɓɧɖ ɝɚɎɑɞɝɖɚɕ ɠɔɗɚɝɚɠɔɔ ɚɍɜɑɞɌɑɞ Ɍɍɝɚɗɪɞəɟɪ 
ɓɌɎɑɜɤɑəəɚɝɞɨ. çȻɚɎɝɑɐəɑɎəɧɘè ɛɜɑɝɞɟɛɗɑəɔɑɘ ɘɚɏɗɔ ɚɖɌɓɌɞɨɝɫ əɑ 
ɞɚɗɨɖɚ əɑ ɎɧɐɑɜɒɌəəɧɑ Ɏ ɚɛɜɑɐɑɗɑəəɚɘ ɐɟɡɑ ɔɐɑɚɗɚɏɔɣɑɝɖɔɑ 

ɛɌɝɝɌɒɔ, əɚ ɐɌɒɑ ɛɜɚɝɞɌɫ ɍɟɖɎɑəəɌɫ ɚɛɑɣɌɞɖɌ (ɝɪɒɑɞ, 
ɔɝɛɚɗɨɓɚɎɌəəɧɕ Ȭ. ȾɌɜɖɚɎɝɖɔɘ Ɏ ɠɔɗɨɘɑ çȳɑɜɖɌɗɚè) ɔɗɔ ɒɑ Ɏ çɐɟɡɑ 
Ɏɜɑɘɑəɔè ɛɚəɫɞɌɫ ɤɟɞɖɌ (ɖɔəɚɛɚɎɑɝɞɨ çȭɟɘɌɒəɧɑ ɏɗɌɓɌ ȻɜɔɤɎɔəɌè 
Ȯ. ȺɏɚɜɚɐəɔɖɚɎɌ). çȷɚɏɔɣɑɝɖɚɑè ɝɞɌəɚɎɔɞɝɫ ɜɌɎəɧɘ 
çɔɐɑɚɗɚɏɔɣɑɝɖɚɘɟè. ȴəɞɑɜɑɝəɚ, ɣɞɚ Ɏəɑɤəɫɫ ɠɚɜɘɌ ɎɧɜɌɒɑəɔɫ 
ɩɞɚɏɚ ɞɚɒɐɑɝɞɎɌ ɎɚɍɜɌɗɌ Ɏ ɝɑɍɫ ɘɌəɑɜɟ ɛɚɓɔɞɔɎɔɝɞɝɖɚɏɚ ɔ 
ɝɡɚɗɌɝɞɔɣɑɝɖɚɏɚ ɐɔɝɖɟɜɝɚɎ. Ⱦɑɘ ɝɌɘɧɘ Ɏ ɫɎəɚɕ ɠɚɜɘɑ ɍɧɗ 
ɎɚɝɞɜɑɍɚɎɌə ɝɞɔɗɨ ɔɐɑɚɗɚɏɔɣɑɝɖɚɏɚ ɎɜɌɏɌ ñ ɍɟɐɨ ɞɚ çɍɟɜɒɟɌɓəɌɫ 
ɠɔɗɚɝɚɠɔɫè ɔɗɔ ɒɑ çɜɑɗɔɏɔɚɓəɚɑ ɘɜɌɖɚɍɑɝɔɑè.  
Ⱥɝɚɍɚɕ çɠɔɏɚɕ Ɏ ɖɌɜɘɌəɑè ɐɗɫ ɚɠɔɢɔɌɗɨəɚɕ ɔɐɑɚɗɚɏɔɔ 

ɚɖɌɓɧɎɌɗɝɫ ɑɝɞɑɝɞɎɑəəɚəɌɟɣəɧɕ ɐɔɝɖɟɜɝ, Ɏ ɝɠɑɜɟ ɖɚɞɚɜɚɏɚ 
ɛɜɚəɔɖəɟɞɨ əɑɎɑɒɑɝɞɎɑəəɚɘɟ Ɍɛɜɔɚɜɔɓɘɟ ɍɧɗɚ ɓəɌɣɔɞɑɗɨəɚ 
ɞɜɟɐəɑɑ. Ⱦɑɘ əɑ ɘɑəɑɑ, ɔɝɞɚɜɔɫ ɝɚɎɑɞɝɖɚɕ əɌɟɖɔ ɓəɌɑɞ əɑ ɞɚɗɨɖɚ 
ɣɟɐɚɎɔɥəɧɕ ɛɚ ɝɎɚɔɘ ɛɜɔɑɘɌɘ ɔ ɛɚɝɗɑɐɝɞɎɔɫɘ ɜɌɓɏɜɚɘ 
ɚɞɑɣɑɝɞɎɑəəɚɕ ɍɔɚɗɚɏɔɔ, əɚ ɔ ɛɚɣɞɔ ɣɟɐɚɘ əɑ ɓɌɎɑɜɤɔɎɤɔɑɝɫ 
ɞɜɌɏɔɣɑɝɖɔɘ ɖɚəɢɚɘ ɛɚɛɧɞɖɔ ɟəɔɣɞɚɒɑəɔɫ ɑɥɑ ɚɐəɚɕ ɏɚɜɐɚɝɞɔ 
ɜɟɝɝɖɚɕ əɌɟɖɔ ñ ɠɟəɐɌɘɑəɞɌɗɨəɚɕ ɠɔɓɔɖɔ. Ȯɘɑɝɞɑ ɝ ɞɑɘ, 
ɝɞɌɗɔəɝɖɔɑ ɤɞɟɐɔɔ Ɏɚɖɜɟɏ ɛɜɚɍɗɑɘ ɫɓɧɖɚɓəɌəɔɫ ɖɌɖ Ɏ ɖɌɛɗɑ Ɏɚɐɧ 
ɚɞɜɌɓɔɗɔ ɚɍɥɟɪ ɝɛɑɢɔɠɔɖɟ ɛɜɔɑɘɚɎ, ɔɝɛɚɗɨɓɟɑɘɧɡ ɚɠɔɢɔɌɗɨəɚɕ 
ɔɐɑɚɗɚɏɔɑɕ əɌ ɝɞɧɖɑ ɏɟɘɌəɔɞɌɜɔɝɞɔɖɔ ɔ çɝɞɜɚɏɚɕè əɌɟɖɔ.  
Ȼɑɜɔɚɐ ɚɞɞɑɛɑɗɔ 60-ɡ ɏɚɐɚɎ ɐɌɜɚɎɌɗ ɏɟɘɌəɔɞɌɜəɚɘɟ ɟɘɚɓɜɑəɔɪ 

əɑ ɛɜɚɝɞɚ əɑɖɚɞɚɜɟɪ ɔɐɑɚɗɚɏɔɣɑɝɖɟɪ ɝɎɚɍɚɐɟ, əɚ ɔ ɗɚɏɔɣɑɝɖɟɪ 
(ɫɓɧɖɚɎɟɪ) Ɏɚɗɨəɚɝɞɨ. ȳɌɗɔɡɎɌɞɝɖɔɕ ɫɓɧɖ ɔ ɫɓɧɖɚɎɚɑ çɎɚɗɨəɚɐɟɘɔɑ 

Ɏ ɜɌɘɖɌɡè ɝɞɌəɚɎɔɞɝɫ ɣɑɘ-ɞɚ Ɏɜɚɐɑ ɛɜɔɓəɌɖɌ ɝɎɚɍɚɐəɚɏɚ ɘɧɤɗɑəɔɫ. 
ɀɔɗɚɝɚɠɝɖɔɑ (ɚɝɚɍɑəəɚ ɩɞɔɣɑɝɖɚɏɚ ɛɗɌəɌ) ɞɜɌɖɞɌɞɧ ɩɞɚɏɚ ɛɑɜɔɚɐɌ 
ɔɓɚɍɔɗɟɪɞ ɫɓɧɖɚɎɧɘɔ ɠɔɏɟɜɌɘɔ, əɌɛɚɘɔəɌɪɥɔɘɔ ɓəɌɘɑəɔɞɚɑ 
çɝɞɟɣɌəɔɑ ɍɌɤɘɌɖɚɘè ȹ. Ƚ. ɁɜɟɥɑɎɌ ɛɚ ɚɠɔɢɔɌɗɨəɚɕ ɞɜɔɍɟəɑ (ɍɑɓ 
ɣɑɞɖɚ ɚɝɚɓəɌɎɌɑɘɧɡ ɛɚɝɗɑɐɝɞɎɔɕ ɛɚɐɚɍəɚɏɚ ɐɑɕɝɞɎɌ). ȹɌɜɚɐəɧɕ 
ɚɍɜɌɓ çɖɟɓɨɖɔəɚɕ ɘɌɞɑɜɔè ð ɝɚɎɑɞɝɖɚɏɚ ɚɞɎɑɞɌ ɘɔɜɚɎɚɘɟ 
ɔɘɛɑɜɔɌɗɔɓɘɟ, ð ɍɗɌɏɚɐɌɜɫ ɛɚɗɔɞɔɣɑɝɖɚɘɟ ɝɗɚɎɚɞɎɚɜɣɑɝɞɎɟ 
ɁɜɟɥɑɎɌ, ɔɓ ɏɚɜɔɓɚəɞɚɎ ɛɚɎɝɑɐəɑɎəɚ-ɠɚɗɨɖɗɚɜəɧɡ ɛɑɜɑɖɚɣɑɎɌɗ Ɏɚ 
Ɏɝɑɘɔɜəɧɕ ɛɚɗɔɞɔɣɑɝɖɔɕ ɝɗɚɎɌɜɨ.  

70ð80 ɏɚɐɧ Ɏ ɚɛɜɑɐɑɗɑəəɚɘ ɝɘɧɝɗɑ ɛɚɛɧɞɌɗɔɝɨ ɚɍɦɑɐɔəɔɞɨ 
ɛɜɑɐɤɑɝɞɎɟɪɥɔɑ ɛɌɜɌɐɔɏɘɧ. Ƚ ɚɐəɚɕ ɝɞɚɜɚəɧ, ɢɑɗɑɛɚɗɌɏɌɪɥɌɫ 
əɑɚɛɜɚɎɑɜɒɔɘɚɝɞɨ ɐɚɛɚɗəɫɗɌɝɨ ɝɎɚɍɚɐɚɕ ɗɔɞɑɜɌɞɟɜəɚɏɚ ɔɓɗɚɒɑəɔɫ. 

ȹɌɔɍɚɗɑɑ ɫɜɖɔɕ ɛɜɔɘɑɜ ɞɌɖɚɏɚ ɜɚɐɌ ð ɔɝɞɚɜɔɖɚ-ɔɐɑɚɗɚɏɔɣɑɝɖɔɑ 
ɤɞɟɐɔɔ ȷ. ȴ. ȭɜɑɒəɑɎɌ (ɞɚɣəɑɑ, ɑɏɚ ɝɚɌɎɞɚɜɚɎ). ȼɑɠɜɑəɚɘ ɩɞɚɕ 
ɚɠɔɢɔɌɗɨəɚɕ ɗɔɞɑɜɌɞɟɜəɚɕ əɑɎəɫɞɔɢɧ ɝɞɌɗɔ ɘəɚɏɔɑ ɘɌɝɝɚɎɧɑ 
ɛɑɝəɔ, ɘɏəɚɎɑəəɚ ɛɑɜɑɔəɌɣɔɎɌɑɘɧɑ əɌɜɚɐəɧɘ ɪɘɚɜɚɘ (çȴɓ ɛɚɗɑɕ 
ɐɚəɚɝɔɞɝɫ ð əɌɗɑɕéè). ȻɚɫɎɗɫɑɞɝɫ ɔ çəɚɎɧɕ ɠɚɗɨɖɗɚɜè.2 Ƚ ɐɜɟɏɚɕ 
ɝɞɚɜɚəɧ, ɡɌɜɌɖɞɑɜəɌɫ ɐɗɫ 20-ɡ ɏɚɐɚɎ Ɏəɑɤəɫɫ ɚɠɚɜɘɗɑəəɚɝɞɨ 
ɘɔɜɚɎɚɓɓɜɑəɣɑɝɖɚɏɚ ɛɜɚɞɔɎɚɝɞɚɫəɔɫ, ɝɞɌəɚɎɔɞɝɫ Ɏəɟɞɜɑəəɔɘ ɐɑɗɚɘ 
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ɞɑɖɝɞɌ. ȹɚ ɐɌɒɑ Ɏ ɩɞɔɡ ɟɝɗɚɎɔɫɡ ɝɞɌəɚɎɔɗɔɝɨ Ɏɚɓɘɚɒəɧɘɔ 
ɚɜɔɏɔəɌɗɨəɧɑ, ɞɌɗɌəɞɗɔɎɧɑ ɝɞɔɗɔ ɏɟɘɌəɔɞɌɜəɚɏɚ ɘɧɤɗɑəɔɫ.  
Ȼɑɜɑɝɞɜɚɑɣəɧɕ ɔ ɚɝɚɍɑəəɚ ɛɚɝɞɛɑɜɑɝɞɜɚɑɣəɧɕ ɛɑɜɔɚɐɧ 

əɚɎɑɕɤɑɕ ɔɝɞɚɜɔɔ ɐɑɘɚəɝɞɜɔɜɟɪɞ ɗɪɍɚɛɧɞəɧɕ, Ɏɚɓɘɚɒəɚ, ɑɥɑ əɑ 
ɐɚ ɖɚəɢɌ ɚɝɎɚɑəəɧɕ ɠɑəɚɘɑə: ɛɜɚɜɧɎ ɖ ɝɎɚɍɚɐɑ ɫɓɧɖɌ ɔ 
ɝɑɘɌəɞɔɣɑɝɖɔɡ ɖɚəəɚɞɌɢɔɕ, ɓɌɛɜɑɥɑəəɧɕ Ɏ ɛɜɑɐɧɐɟɥɔɑ ɛɑɜɔɚɐɧ, 
ɝɚɣɑɞɌɑɞɝɫ ɝ ɜɌɓəɚɚɍɜɌɓəɧɘɔ ɛɚɛɧɞɖɌɘɔ Ɏɚɓɜɚɒɐɑəɔɫ əɚɎɚɕ 
ɩɖɗɑɖɞɔɖɔ. ȭɌɏɌɒ ɘɌɜɖɝɔɝɞɝɖɚɏɚ ɚɍɜɌɓɚɎɌəɔɫ ɘəɚɒɔɞɝɫ əɌ 
ɚɞɜɧɎɚɣəɚɝɞɨ ɚɍɜɌɓɚɎɌəɔɫ ɠɔɗɚɝɚɠɝɖɚɏɚ, Ɏ ɜɑɓɟɗɨɞɌɞɑ ɣɑɏɚ 
ɛɚɫɎɗɫɪɞɝɫ ɘɚəɝɞɜɧ ɝɚɎɜɑɘɑəəɚɏɚ çɘɔɜɚɛɚəɔɘɌəɔɫè, ɎɧɐɌɪɥɔɑ 
ɝɑɍɫ, əɌɛɜɔɘɑɜ, ɓɌ ɠɔɗɚɝɚɠɔɪ (ɜɌɓɗɔɣəɚɏɚ ɜɚɐɌ çəɚɎɌɢɔɚəəɧɑè ð 
ɘɌɜɖɝɔɝɞɝɖɚ-ɏɗɚɍɌɗɔɝɞɝɖɔɑ ð ɞɚɘɌ ɟɣɑɍəɔɖɚɎ ɛɚ ɠɔɗɚɝɚɠɔɔ ɔ 
ɚɝɚɍɑəəɚ ɛɚ ɖɟɗɨɞɟɜɚɗɚɏɔɔ). Ȯɝɑ ɩɞɚ ɚɛɜɑɐɑɗɑəəɧɘ ɚɍɜɌɓɚɘ 

ɝɖɌɓɧɎɌɑɞɝɫ ɔ əɌ ɠɚɜɘɔɜɚɎɌəɔɔ ɫɓɧɖɚɎ ɛɚɎɝɑɐəɑɎəɚɝɞɔ, ɐɗɫ 
ɖɚɞɚɜɧɡ çəɚɎɌɫ ɞɑɚɜɔɫè ɚɖɌɓɧɎɌɑɞɝɫ əɔɣɟɞɨ əɑ ɗɟɣɤɑ çɝɞɌɜɚɕè.  
ȾɌɖɔɘ ɚɍɜɌɓɚɘ, ɔɓɘɑəɑəɔɫ ɏɟɘɌəɔɞɌɜəɚɏɚ ɫɓɧɖɚɎɚɏɚ 

ɛɜɚɝɞɜɌəɝɞɎɌ ɝɚɎɑɞɝɖɚɏɚ ɔ ɛɚɝɞɝɚɎɑɞɝɖɚɏɚ ɛɑɜɔɚɐɚɎ Ɏɑɐɑɞ ɖ 
ɠɚɜɘɔɜɚɎɌəɔɪ əɚɎɧɡ ɠɚɜɘ çɐɔɌɗɚɏɌ ɝ ɛɚɎɝɑɐəɑɎəɚɝɞɨɪè, ɖɚɞɚɜɧɑ 
ɣɌɝɞɚ əɌ ɛɚɎɑɜɖɟ ɚɖɌɓɧɎɌɪɞɝɫ ɣɟɞɨ Ɏɔɐɚɔɓɘɑəɑəəɧɘɔ ɝɞɌɜɧɘɔ 
ɠɚɜɘɌɘɔ. Ȯ ɩɞɚɕ ɝɎɫɓɔ ɐɟɡɚɎəɌɫ ɝɔɞɟɌɢɔɫ ɖɚəɢɌ XXðəɌɣɌɗɌ 
XXI  Ɏ.Ɏ. ɝɞɌɎɔɞ ɚɣɑɎɔɐəɟɪ ɛɜɚɍɗɑɘɟ ɚɝɘɧɝɗɑəɔɫ ɝɚɎɑɞɝɖɚɏɚ 
ɖɟɗɨɞɟɜəɚɏɚ əɌɝɗɑɐɔɫ Ɏɚ Ɏɝɑɕ ɜɌɓəɚɛɗɌəɚɎɚɝɞɔ ɑɏɚ ɔɝɞɚɜɔɣɑɝɖɔɡ ɔ 
ɡɟɐɚɒɑɝɞɎɑəəɧɡ ɚɝɚɍɑəəɚɝɞɑɕ. ɉɞɌ ɛɜɚɍɗɑɘɌ ɚɝɚɍɑəəɚ ɌɖɞɟɌɗɨəɌ Ɏ 
ɝɎɫɓɔ ɝ ɞɑɘɔ ɔɓɘɑəɑəɔɫɘɔ Ɏ ɖɟɗɨɞɟɜəɚɘ ɍɧɞɔɔ ɝɚɎɜɑɘɑəəɚɕ 
ɢɔɎɔɗɔɓɌɢɔɔ, ɖɚɞɚɜɧɑ ɞɌɖ ɡɌɜɌɖɞɑɜəɧ ɐɗɫ əɌɣɌɗɌ əɚɎɚɏɚ 
ɞɧɝɫɣɑɗɑɞɔɫ.  
ȺɞɑɣɑɝɞɎɑəəɌɫ ɖɟɗɨɞɟɜɌ ɝɚɎɑɞɝɖɚɏɚ ɛɑɜɔɚɐɌ, əɑɝɚɘəɑəəɚ, 

ɛɜɔəɌɐɗɑɒɔɞ ɖ ɜɌɓɜɫɐɟ əɌɔɍɚɗɑɑ ɝɎɚɑɚɍɜɌɓəɧɡ ɫɎɗɑəɔɕ ɘɔɜɚɎɚɕ 
ɔɝɞɚɜɔɔ. ɉɞɚ ɖɌɝɌɑɞɝɫ əɑ ɞɚɗɨɖɚ ɓɌɎɑɜɤɔɎɤɑɏɚɝɫ ɎɑɖɌ, əɚ 
ɝɚɚɞəɚɝɔɞɝɫ ɔ ɝ ɍɚɗɑɑ ɤɔɜɚɖɚɕ ɜɑɞɜɚɝɛɑɖɞɔɎɚɕ. ȬəɌɗɔɓ ɜɌɓɎɔɞɔɫ 

ɝɚɎɑɞɝɖɚɕ ɖɟɗɨɞɟɜɧ ɫɎɗɫɑɞɝɫ ɛɗɚɐɚɞɎɚɜəɚɕ ɛɚɣɎɚɕ ɐɗɫ ɛɚəɔɘɌəɔɫ 
ɝɚɎɜɑɘɑəəɧɡ ɚɍɥɑɖɟɗɨɞɟɜəɧɡ ɛɜɚɢɑɝɝɚɎ.  
ȹɌɔɍɚɗɑɑ ɜɌɝɛɜɚɝɞɜɌəɑəəɧɑ çɚɓəɌɣɔɎɌəɔɫè ɖɟɗɨɞɟɜəɚɏɚ 

ɛɜɚɝɞɜɌəɝɞɎɌ ɖɚəɢɌ XX Ɏ. (ɖɌɖ ɚɞɑɣɑɝɞɎɑəəɚɏɚ, ɞɌɖ ɔ 
ɓɌɛɌɐəɚɑɎɜɚɛɑɕɝɖɚɏɚ) ɝɎɫɓɌəɧ ɝ ɛɚəɫɞɔɑɘ çɛɚɝɞɘɚɐɑɜəɔɓɘè, 
ɖɚɞɚɜɚɑ ɫɎɗɫɑɞɝɫ ɝɎɚɑɚɍɜɌɓəɚɕ ɩɘɍɗɑɘɌɞɚɕ ɝɚɎɜɑɘɑəəɚɕ ɖɟɗɨɞɟɜɧ. 
ȻɚɝɞəɑɖɗɌɝɝɔɣɑɝɖɔɑ ɞɑəɐɑəɢɔɔ Ɏ ɝɚɎɜɑɘɑəəɚɘ ɑɝɞɑɝɞɎɚɓəɌəɔɔ, 
çɛɚɝɞɘɚɐɑɜəɔɓɌɢɔɫè ɞɑɡəɔɖɚ-ɩɖɚəɚɘɔɣɑɝɖɚɕ ɝɠɑɜɧ, ɩɛɌɞɌɒəɧɑ 

ɛɚɗɔɞɔɣɑɝɖɔɑ ɞɑɡəɚɗɚɏɔɔ, çɜɔɓɚɘɧè ɖɟɗɨɞɟɜəɚɏɚ ɛɜɚɝɞɜɌəɝɞɎɌ 
ɝɚɝɞɌɎɗɫɪɞ ɗɔɤɨ ɚɞɐɑɗɨəɧɑ Ɍɍɜɔɝɧ ɩɞɚɕ ɍɚɗɨɤɚɕ ɛɜɚɍɗɑɘɧ.  
ȴɓɎɑɝɞəɌɫ əɑɐɔɌɗɑɖɞɔɣəɚɝɞɨ ɔ ɩɖɗɑɖɞɔɣəɚɝɞɨ ɛɚɝɞɘɚɐɑɜəɌ 

ɎɧɜɌɝɞɌɑɞ ɔɓ ɒɑɗɌəɔɫ ɛɜɑɚɐɚɗɑɞɨ ɝɞɑɜɑɚɞɔɛɧ ɖɗɌɝɝɔɣɑɝɖɚɏɚ 
ɜɌɢɔɚəɌɗɔɓɘɌ, ɣɞɚ ɫɎɗɫɑɞɝɫ ɚɝəɚɎəɧɘ ɚɍɦɑɖɞɚɘ ɖɜɔɞɔɖɔ ɝɚ 
ɝɞɚɜɚəɧ ɛɜɔɎɑɜɒɑəɢɑɎ ɛɚɝɗɑɐəɑɏɚ. 
Ȯɘɑɝɞɑ ɝ ɞɑɘ, ɝɗɑɐɟɑɞ ɛɜɔɓəɌɞɨ, ɣɞɚ ɚɐəɚɕ ɔɓ ɚɝɚɍɑəəɚɝɞɑɕ 

ɝɚɎɑɞɝɖɚɕ ɖɟɗɨɞɟɜɧ ɫɎɗɫɑɞɝɫ ɟɐɔɎɔɞɑɗɨəɚɑ ɝɚɣɑɞɌəɔɑ ɩɖɗɑɖɞɔɖɔ, 
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ɘɚɐɑɜəɔɓɘɌ, ɜɑɎɚɗɪɢɔɚəəɚɝɞɔ ɔ ɝɞɜɚɏɚɏɚ ɜɌɢɔɚəɌɗɔɓɘɌ. ȼɟɝɝɖɔɑ 
ɜɑɎɚɗɪɢɔɔ 1917 ɏ. ɗɔɤɨ ɛɜɚɐɚɗɒɌɪɞ ɞɑəɐɑəɢɔɪ Ɏɝɑɚɍɥɑɕ 
ɜɌɐɔɖɌɗɔɓɌɢɔɔ ɔ ɘɚɐɑɜəɔɓɌɢɔɔ ɚɍɥɑɝɞɎɑəəɚɕ ɔ ɖɟɗɨɞɟɜəɚɕ ɒɔɓəɔ. 

ȶɌɖ ɛɔɤɑɞ ȸ. ɉɛɤɞɑɕə, çɔɝɞɚɜɔɣɑɝɖɔ ɝɚɢɜɑɌɗɔɓɘ, ɖɌɖ ɔ Ɏɝɫ 

ɖɚɘɘɟəɔɝɞɔɣɑɝɖɌɫ ɩɛɚɡɌ Ɏ ȼɚɝɝɔɔ, ɜɌɝɛɚɗɌɏɌɑɞɝɫ ɘɑɒɐɟ 
ɛɑɜɔɚɐɌɘɔ ɘɚɐɑɜəɔɓɘɌ (əɌɣɌɗɚ XX Ɏ.) ɔ ɛɚɝɞɘɚɐɑɜəɔɓɘɌ (ɖɚəɑɢ 
XX Ɏ.). ɉɞɌ ɛɜɚɘɑɒɟɞɚɣəɚɝɞɨ ɝɚɢɜɑɌɗɔɓɘɌ ð ɛɑɜɔɚɐɌ, əɑ ɔɘɑɪɥɑɏɚ 
Ɏɔɐɔɘɚɏɚ ɌəɌɗɚɏɌ əɌ ȳɌɛɌɐɑ, ñ ɝɞɌɎɔɞ Ɏɚɛɜɚɝ ɚ ɝɚɚɞəɚɤɑəɔɔ ɑɏɚ ɝ 
ɘɚɐɑɜəɔɓɘɚɘ ɔ ɛɚɝɞɘɚɐɑɜəɔɓɘɚɘ ɔ ɚ ɞɚɘ, ɏɐɑ ɛɜɚɗɑɏɌɑɞ, Ɏ 
ɝɛɑɢɔɠɔɣɑɝɖɔ ɜɚɝɝɔɕɝɖɔɡ ɟɝɗɚɎɔɫɡ, ɏɜɌəɔɢɌ ɘɑɒɐɟ əɔɘɔè3. ȴɘɑəəɚ 
ȼɚɝɝɔɫ ɫɎɗɫɑɞɝɫ ɜɚɐɔəɚɕ Ɏɑɐɟɥɔɡ ɞɑəɐɑəɢɔɕ ɘɚɐɑɜəɔɝɞɝɖɚɏɚ 
ɔɝɖɟɝɝɞɎɌ XX Ɏ. ȴ ɔɘɑəəɚ ɓɐɑɝɨ ɎɛɑɜɎɧɑ ɛɜɚɡɚɐɫɞ ɜɌɐɔɖɌɗɨəɟɪ 
ɛɜɚɎɑɜɖɟ ɔ ɌɐɌɛɞɌɢɔɪ əɚɎɑɕɤɔɑ ɞɑəɐɑəɢɔɔ Ɏ ɚɍɗɌɝɞɔ ɝɚɢɔɌɗɨəɚɕ 

ɒɔɓəɔ ɔ ɜɑɎɚɗɪɢɔɚəəɚɕ ɛɜɌɖɞɔɖɔ. çȶɚɗɗɑɖɞɔɎəɚɑ ɍɑɝɝɚɓəɌɞɑɗɨəɚɑè 
ɞɑɡ ɔəɞɑɜɛɜɑɞɌɞɚɜɚɎ ɝɚɎɑɞɝɖɚɏɚ ɛɑɜɔɚɐɌ ɜɟɝɝɖɚɕ ɔɝɞɚɜɔɔ, ɖɚɞɚɜɧɑ 
ɝɚɓəɌɞɑɗɨəɚ ɔɝɖɗɪɣɌɪɞ ɔɓ ɌəɌɗɔɓɌ əɌɣɌɗɨəɟɪ ɠɌɓɟ ð ɠɌɓɟ 
ɍɜɌɞɚɟɍɔɕɝɞɎɑəəɧɡ Ɏɚɕə ɔ ɎɓɌɔɘəɚɏɚ ɛɚɗɔɞɔɣɑɝɖɚɏɚ ɞɑɜɜɚɜɌ, Ɏ 
ɖɚəɑɣəɚɘ ɔɞɚɏɑ ɚɍəɌɜɟɒɔɎɌɑɞ Ɏ ɝɚɎɑɞɝɖɚɕ ɔɝɞɚɜɔɔ ɚɐəɔ ɗɔɤɨ 
ɛɚɗɚɒɔɞɑɗɨəɧɑ ɖɌɣɑɝɞɎɌ. Ȯ ɞɌɖɚɕ ɠɚɜɘɑ ɌəɌɗɔɓɌ ɓɌɖɚəɚɘɑɜəɚ 
ɝɞɔɜɌɪɞɝɫ ɔ ɏɜɌəɔɢɧ ɚɖɚəɣɌəɔɫ ɝɚɎɑɞɝɖɚɏɚ ɛɑɜɔɚɐɌ. ȽɚɎɑɞɝɖɌɫ 
ɔɝɞɚɜɔɫ ɖɌɖ ɍɧ ɔ əɑ ɓɌɖɌəɣɔɎɌɗɌɝɨ ɎɚɎɝɑ (ɔ əɔɖɚɏɐɌ əɑ 
ɓɌɖɚəɣɔɞɝɫ). ȺəɌ ɎɝɑɏɐɌ ɑɝɞɨ ɔ ɍɟɐɑɞ çɒɔɎɑɑ Ɏɝɑɡ ɒɔɎɧɡè. 
ȹɚɝɞɌɗɨɏɔɫ ɛɚ ɟɞɑɜɫəəɚɕ ȼɚɐɔəɑ ɓɌɘɑɥɌɑɞ ɚɍɦɑɖɞɔɎəɧɑ ɜɑɌɗɔɔ 
ɝɚɝɞɚɫɎɤɑɏɚɝɫ (ɔ ɓɌɖɚəɚɘɑɜəɚ ɓɌɎɑɜɤɔɎɤɑɏɚɝɫ) ɛɜɚɢɑɝɝɌ ɩɎɚɗɪɢɔɔ 

ɚɍɥɑɝɞɎɌ, Ɍ ɝɌɘɚ ɛɚəɫɞɔɑ çȼɚɐɔəɌè ɚɞɚɒɐɑɝɞɎɗɫɑɞɝɫ ɔɝɖɗɪɣɔɞɑɗɨəɚ 
ɝ ɝɚɎɑɞɝɖɔɘ ɛɑɜɔɚɐɚɘ Ɏɑɗɔɖɚɕ ɔɝɞɚɜɔɔ ȼɚɝɝɔɔ. 
ȿɐɔɎɔɞɑɗɨəɧɘ ɝɎɚɕɝɞɎɚɘ ɝɚɎɑɞɝɖɚɕ ɖɟɗɨɞɟɜɧ ɫɎɗɫɑɞɝɫ ɞɚ, ɣɞɚ Ɏ 

əɑɕ ɚɠɔɢɔɌɗɨəɚ-ɞɚɞɌɗɔɞɌɜəɚɑ ɛɜɚɝɞɜɌəɝɞɎɚ ɝɚɝɑɐɝɞɎɟɑɞ ɝ 
Ɏɧɝɤɔɘɔ ɛɜɚɫɎɗɑəɔɫɘɔ ɣɑɗɚɎɑɣɑɝɖɚɏɚ ɐɟɡɌ Ɏ ɝɠɑɜɑ ɛɚɎɝɑɐəɑɎəɚɏɚ 
ɚɛɧɞɌ, ɫɎəɚ ɜɑɘɑɝɗɑəəɔɣɑɝɖɔɑ ɔ ɔɐɑɚɗɚɏɔɣɑɝɖɔ ɌəɏɌɒɔɜɚɎɌəəɧɑ 
ɩɗɑɘɑəɞɧ ɖɟɗɨɞɟɜɧ ɟɒɔɎɌɪɞɝɫ ɝ ɏɑəɔɌɗɨəɧɘɔ ɛɜɚɓɜɑəɔɫɘɔ ɔ 
Ɏɧɝɤɔɘɔ ɞɎɚɜɣɑɝɖɔɘɔ ɝɎɑɜɤɑəɔɫɘɔ. ȶɌɖ ɩɞɚ əɔ ɛɌɜɌɐɚɖɝɌɗɨəɚ, 
ɔɘɑəəɚ ɝɚɎɑɞɝɖɚɑ ɔɝɖɟɝɝɞɎɚ ɐɚɎɚɑəəɚɏɚ ɛɑɜɔɚɐɌ (Ɍ əɑ ɞɚɗɨɖɚ 
ɜɟɝɝɖɚɑ əɌɣɌɗɌ ɎɑɖɌ) Ɏ əɌɔɍɚɗɑɑ ɔəɞɑɜɑɝəɧɡ ɝɎɚɔɡ ɎɌɜɔɌəɞɌɡ 
ɎɧɜɌɒɌɑɞ ɐɔəɌɘɔɖɟ ɝɞɌəɚɎɗɑəɔɫ ɘɔɜɚɎɚɏɚ ɌɎɌəɏɌɜɐɌ ɔ ɛɚɝɞ-
ɌɎɌəɏɌɜɐɌ. ȸɚɒəɚ ɎɧɝɖɌɓɌɞɨ ɏɔɛɚɞɑɓɟ ɚ ɞɚɘ, ɣɞɚ ɝɚɎɑɞɝɖɌɫ 
ɖɟɗɨɞɟɜɌ Ɏ ɝɎɚɔɡ ɜɌɓɎɔɞɧɡ ɠɚɜɘɌɡ ɛɜɑɐɝɞɌɎɗɫɑɞ ɝɚɍɚɕ 
ɖɌɣɑɝɞɎɑəəɧɕ ɝɔəɞɑɓ ɛɜɫɘɚ ɛɜɚɞɔɎɚɛɚɗɚɒəɧɡ ɔ, əɌ ɛɑɜɎɧɕ Ɏɓɏɗɫɐ, 

əɑ ɝɚɣɑɞɌɑɘɧɡ ɘɑɒɐɟ ɝɚɍɚɕ ɩɗɑɘɑəɞɚɎ. ȴəɧɘɔ ɝɗɚɎɌɘɔ, 
ɜɌɢɔɚəɌɗɨəɚɝɞɨ, ɐɚɎɑɐɑəəɌɫ ɐɚ ɝɎɚɔɡ çəɑɝɚɔɓɘɑɜɔɘɧɡè 
(Ȼ. ɀɑɕɑɜɌɍɑəɐ) ɛɜɑɐɑɗɚɎ, ɡɌɜɌɖɞɑɜɔɓɟɑɞ ɩɞɚ ɑɑ ɝɎɚɑɚɍɜɌɓɔɑ.  
Ȯ ɩɞɚɕ ɝɎɫɓɔ ɓɌɖɚəɚɘɑɜəɧɘ ɫɎɗɫɑɞɝɫ Ɏɚɛɜɚɝ ɚ ɞɚɘ, ɖɌɖɔɘ 

ɚɍɜɌɓɚɘ Ɏ ɝɚɎɑɞɝɖɚɕ ɖɟɗɨɞɟɜɑ ɠɟəɖɢɔɚəɔɜɚɎɌɗɔ ɖɚəɞɜɖɟɗɨɞɟɜəɧɑ 
(əɚəɖɚəɠɚɜɘɔɝɞɝɖɔɑ) ɛɜɚɢɑɝɝɧ, ɖɌɖɔɑ ɐɎɔɒɟɥɔɑ ɘɚɞɔɎɧ ɩɞɔɡ 
ɛɜɚɢɑɝɝɚɎ ɫɎɗɫɪɞɝɫ ɛɜɔɚɜɔɞɑɞəɧɘɔ ɔ ɖɌɖɔɘ ɚɍɜɌɓɚɘ ɛɜɔ Ɏəɑɤəɑɘ 
ɝɚɡɜɌəɑəɔɔ ɜɌɢɔɚəɌɗɔɝɞɔɣɑɝɖɔɡ ɚɜɔɑəɞɌɢɔɕ ɝɚɎɑɞɝɖɌɫ ɖɟɗɨɞɟɜɌ 
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ɛɚɐɏɚɞɚɎɔɗɌ ɞɑ ɫɎɗɑəɔɫ, ɖɚɞɚɜɧɑ ɛɜɚɔɝɡɚɐɔɗɔ Ɏ əɑɕ Ɏ 90-ɑ ɏɚɐɧ 
XX Ɏ. 
Ⱥɝɘɧɝɗɑəɔɑ Ɏ ɓɌɛɌɐəɚɕ ɠɔɗɚɝɚɠɝɖɚɕ ɘɧɝɗɔ ɝɔɞɟɌɢɔɔ 

ɛɚɝɞɘɚɐɑɜəɌ ɛɜɔɎɑɗɚ ɖɚ ɘəɚɏɔɘ ɔəɞɜɔɏɟɪɥɔɘ ɎɧɎɚɐɌɘ. ȳɌɛɌɐəɌɫ 
ɔɐɑɚɗɚɏɔɫ ɛɚɝɞɚɫəəɚ ɎɧɖɌɓɧɎɌɑɞ ɝɞɜɑɘɗɑəɔɑ ɖ ɚɛɑɜɑɒɑəɔɪ 
ɖɟɗɨɞɟɜəɚɏɚ Ɏɜɑɘɑəɔ ɔ ɛɜɚɝɞɜɌəɝɞɎɌ. ȴɞɚɏɚɘ ɩɞɚɏɚ ɫɎɗɫɑɞɝɫ 
ɜɚɒɐɑəɔɑ ɜɌɓəɚɚɍɜɌɓəɧɡ ɘɚɐɑɗɑɕ ɖɚəɢɌ ɔɝɞɚɜɔɔ (ɚɞ Ⱥ. ɄɛɑəɏɗɑɜɌ 
ɔ Ȭ. Ⱦɚɕəɍɔ ɐɚ Ȭ. ȶɚɒɑɎɌ ɔ Ȳ. ȭɚɐɜɔɕɫɜɌ). Ȯɘɑɝɞɑ ɝ ɞɑɘ ɐɌəəɌɫ 
ɝɔɞɟɌɢɔɫ ɛɜɚɫɝəɫɑɞ ɘɔɠɚɗɚɏɑɘɟ ɚ ɛɚɖɚɜɑəɔɔ ɛɜɚɝɞɜɌəɝɞɎɌ ɔ 
Ɏɜɑɘɑəɔ çɘɚɗɚɐɧɘɔ ɡɚɓɫɑɎɌɘɔ ȳɑɘɗɔè, ɞɌɖ ɡɌɜɌɖɞɑɜəɟɪ ɔ ɐɗɫ 
ɝɚɎɑɞɝɖɚɏɚ, ɔ ɐɗɫ ɛɚɝɞɝɚɎɑɞɝɖɚɏɚ ɝɚɓəɌəɔɫ. ȽɚɎɜɑɘɑəəɚɝɞɨ əɌ 
ɚɞɑɣɑɝɞɎɑəəɚɕ ɛɚɣɎɑ ɝɚɍɔɜɌɑɞ Ɏ ɑɐɔəɧɕ ɖɚəɞɔəɟɟɘ ɛɚɗɔɞɔɣɑɝɖɔɑ 
ɜɑɖɚəɝɞɜɟɖɢɔɔ, ɔɐɑɚɗɚɏɔɣɑɝɖɔɑ ɘɔɠɧ, ɡɟɐɚɒɑɝɞɎɑəəɧɑ ɛɜɌɖɞɔɖɔ ɔ 

ɠɔɗɚɝɚɠɝɖɔɑ ɐɔɝɖɟɜɝɧ. Ȼɚɩɞɚɘɟ ɚɐəɚɕ ɔɓ ɚɞɘɑɞɔə ɝɚɎɜɑɘɑəəɚɕ 
ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɕ ɒɔɓəɔ Ɏ ȼɚɝɝɔɔ ɫɎɗɫɑɞɝɫ əɑ ɘɑəɨɤɑɑ, ɣɑɘ əɌ 
ȳɌɛɌɐɑ, ɝɘɑɤɑəɔɑ ɒɌəɜɚɎ ɔ ɝɞɔɗɑɕ ɘɧɝɗɔɞɑɗɨəɚɕ ɐɑɫɞɑɗɨəɚɝɞɔ.  
ȮɧɤɑɔɓɗɚɒɑəəɌɫ ɝɔɞɟɌɢɔɫ ɫɎɗɫɑɞɝɫ ɝɗɑɐɝɞɎɔɑɘ ɎɌɒəɧɡ 

ɚɝɚɍɑəəɚɝɞɑɕ ɚɞɑɣɑɝɞɎɑəəɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ. ȽɚɎɑɞɝɖɌɫ ɖɟɗɨɞɟɜɌ 
ɚɥɟɥɌɗɌ ɝɎɚɪ ɛɚɗəɚɢɑəəɚɝɞɨ ɔ ɓɌɖɚəɣɑəəɚɝɞɨ Ɏ ɝɔɞɟɌɢɔɔ 
ɛɚɝɞɚɫəəɚ ɚɝɟɥɑɝɞɎɗɫɪɥɑɕɝɫ ɍɚɜɨɍɧ ɛɜɚɞɔɎɚɛɚɗɚɒəɧɡ 
ɞɑəɐɑəɢɔɕ. ȾɌɖ, ɐɎɔɒɑəɔɑ ɤɑɝɞɔɐɑɝɫɞəɔɖɚɎ Ɏ XX Ɏ. ɚɐəɚɎɜɑɘɑəəɚ 
ɫɎɔɗɚɝɨ ɔ ɖɟɗɨɞɟɜəɧɘ, ɔ ɖɚəɞɜɖɟɗɨɞɟɜəɧɘ ɛɜɚɢɑɝɝɚɘ. ȴɘɑəəɚ əɌ 
ɩɞɚɘ Ɍəɞɔɞɑɞɔɣɑɝɖɚɘ ɝɜɑɓɑ ɝɞɌɗɔ Ɏɚɓɘɚɒəɧ ɞɌɖɔɑ ɟəɔɖɌɗɨəɧɑ ɔ 
ɖɌɓɌɎɤɔɑɝɫ ɛɚəɌɣɌɗɟ Ɏəɟɞɜɑəəɑ əɑɝɚɎɘɑɝɞɔɘɧɘɔ ɖɟɗɨɞɟɜəɧɑ 

ɫɎɗɑəɔɫ, ɖɌɖ ɖɔəɚɔɝɖɟɝɝɞɎɚ 50ð70 ɏɚɐɚɎ (ȶɌɗɌɞɚɓɚɎ, ȾɌɜɖɚɎɝɖɔɕ, 
ȴɚɝɑɗɔɌəɔ, ȻɌɜɌɐɒɌəɚɎ, ɃɟɡɜɌɕ, ȰɌəɑɗɔɫ), ɞɑɌɞɜɌɗɨəɌɫ ɜɑɒɔɝɝɟɜɌ 
(ɉɠɜɚɝ, ȾɚɎɝɞɚəɚɏɚɎ, ȷɪɍɔɘɚɎ), ɘɟɓɧɖɌ (ɄɚɝɞɌɖɚɎɔɣ, ȽɎɔɜɔɐɚɎ, 
Ʉəɔɞɖɑ, ȭɌɍɌɐɒɌəɫə, ɁɌɣɌɞɟɜɫə, ȯɌɎɜɔɗɔə, ȽɚɗɚɎɨɑɎ-Ƚɑɐɚɕ), 
ɢɑɗɌɫ ɛɗɑɫɐɌ ɟɐɔɎɔɞɑɗɨəɧɡ ɌɖɞɑɜɚɎ (ȿɜɍɌəɝɖɔɕ, ȰɑɘɔɐɚɎɌ, 
ȽɘɚɖɞɟəɚɎɝɖɔɕ, ȭɚəɐɌɜɣɟɖ, ȰɌɗɨ), ɗɔɞɑɜɌɞɟɜɌ ɔ ɐɜɌɘɌɞɟɜɏɔɫ 
(ȹɑɖɜɌɝɚɎ, ȮɗɌɐɔɘɚɎ, ȮɌɘɛɔɗɚɎ, Ȯɚɗɚɐɔə, Ƚɚɗɒɑəɔɢɧə), ɌɎɞɚɜɝɖɌɫ 
ɛɑɝəɫ (ȺɖɟɐɒɌɎɌ, Ȯɔɓɍɚɜ, Ȯɧɝɚɢɖɔɕ, Ȱɚɗɨɝɖɔɕ), ɠɔɗɚɝɚɠɝɖɚɑ 
ɞɎɚɜɣɑɝɞɎɚ (ȴɗɨɑəɖɚɎ, ȭɌɞɔɥɑɎ, ȸɌɘɌɜɐɌɤɎɔɗɔ, ȷɚɞɘɌə) ɔ ɘə. ɐɜ.  
Ȯ ɜɑɞɜɚɝɛɑɖɞɔɎɑ XX Ɏ. ɛɑɜɎɚəɌɣɌɗɨəɌɫ Ɏəɟɞɜɑəəɫɫ 

əɑɝɚɔɓɘɑɜɔɘɚɝɞɨ ɚɍɚɜɌɣɔɎɌɑɞɝɫ ɓɌɖɚəɚɘɑɜəɚɝɞɨɪ. ȳəɌɘɑəɔɞɧɑ 
ɝɞɜɚɣɖɔ ȭ. ȺɖɟɐɒɌɎɧ ɚ çɖɚɘɔɝɝɌɜɌɡ Ɏ ɛɧɗɨəɧɡ ɤɗɑɘɌɡè ɔɗɔ ɒɑ 
əɑɖɗɌɝɝɔɣɑɝɖɔɑ çɛɜɚɏɟɗɖɔ ɝ Ȼɟɤɖɔəɧɘè Ȭ. ȽɔəɫɎɝɖɚɏɚ, 
əɑɚɐəɚɖɜɌɞəɚ ɍɧɎɤɔɑ ɛɜɑɐɘɑɞɚɘ ɔɐɑɚɗɚɏɔɣɑɝɖɔɡ ɝɛɑɖɟɗɫɢɔɕ, ɖɌɖ 

ɜɌɓ ɔ ɎɧɜɌɒɌɪɞ ɩɞɟ ɟəɔɖɌɗɨəɟɪ ɝɚɎɘɑɝɞɔɘɚɝɞɨ Ɏ ɚɞɑɣɑɝɞɎɑəəɚɘ 
ɖɟɗɨɞɟɜəɚɘ ɛɜɚɝɞɜɌəɝɞɎɑ ɛɜɚɞɔɎɚɜɑɣɔɎɧɡ ɞɑəɐɑəɢɔɕ, ɖɚɞɚɜɧɑ, 
ɝɚɍɝɞɎɑəəɚ, ɔ ɝɚɝɞɌɎɗɫɪɞ ɑɏɚ əɑɛɚɎɞɚɜɔɘɚɑ ɝɎɚɑɚɍɜɌɓɔɑ. 
Ȯ ɗɔɞɑɜɌɞɟɜɑ ɛɚ ɜɟɝɝɖɚɘɟ ɛɚɝɞɘɚɐɑɜəɟ ɝɑɏɚɐəɫ ɎɑɝɨɘɌ ɝɔɗɨəɌ 

ɖɜɔɞɔɖɌ ɤɑɝɞɔɐɑɝɫɞəɔɖɚɎ ɖɌɖ ɗɪɐɑɕ, əɑ ɎɧɛɚɗəɔɎɤɔɡ ɐɚ ɖɚəɢɌ 
ɝɎɚɕ ɐɚɗɏ ɛɚ ɛɜɑɚɍɜɌɓɚɎɌəɔɪ ɞɚɞɌɗɔɞɌɜəɚɕ ɔɐɑɚɗɚɏɔɔ ɝɚɎɑɞɝɖɚɏɚ 
ɞɔɛɌ. Ȯɘɑɝɞɑ ɝ ɞɑɘ ɤɑɝɞɔɐɑɝɫɞəɔɖɚɎ ɖɜɔɞɔɖɟɪɞ ɔ ɝ ɐɜɟɏɔɡ 
ɛɚɓɔɢɔɕ, Ɍ ɔɘɑəəɚ ɓɌ ɜɌɓɎɌɗ ɝɚɎɑɞɝɖɚɕ ɔɐɑɚɗɚɏɔɔ. ȺɐəɌɖɚ ɚɍɑ 
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ɖɜɔɞɔɣɑɝɖɔɑ ɞɑəɐɑəɢɔɔ əɑ ɟɣɔɞɧɎɌɑɞ ɞɚɏɚ ɚɣɑɎɔɐəɚɏɚ ɠɌɖɞɌ, ɣɞɚ 
ɚɞɑɣɑɝɞɎɑəəɌɫ ɖɚəɞɜɖɟɗɨɞɟɜɌ (Ɏ ɞɚɘ ɣɔɝɗɑ ɔ ɠɑəɚɘɑə 
ɤɑɝɞɔɐɑɝɫɞəɔɖɚɎ) ɔɘɑɗɌ ɐɜɟɏɔɑ ɓɌɐɌɣɔ. ɉɞɔ ɓɌɐɌɣɔ ɎɧɞɑɖɌɗɔ ɔɓ 

ɝɎɚɑɚɍɜɌɓɔɫ, ɔəɚɏɐɌ ɎɑɝɨɘɌ ɞɜɌɏɔɣɑɝɖɚɏɚ, ɩɎɚɗɪɢɔɔ ɖɌɖ ɜɟɝɝɖɚɕ 
ɖɟɗɨɞɟɜɧ Ɏ ɢɑɗɚɘ, ɞɌɖ ɔ ɝɚɎɑɞɝɖɚɏɚ ɑɑ ɩɞɌɛɌ Ɏ ɣɌɝɞəɚɝɞɔ. ȼɑɣɨ ɤɗɌ ɚ 
ɖɚəɝɞɜɟɔɜɚɎɌəɔɔ ɚɝɚɍɚɕ ɘɚɐɑɗɔ ɛɚɝɞɞɚɞɌɗɔɞɌɜəɚɏɚ ɛɜɚɝɞɜɌəɝɞɎɌ, 
ɐɗɫ ɖɚɞɚɜɚɕ ɍɧɗ əɑɛɜɔɑɘɗɑɘ ɛɟɞɨ ɜɑɎɚɗɪɢɔɚəəɚɏɚ ɚɍəɚɎɗɑəɣɑɝɞɎɌ. 
Ȯ ɩɞɚɘ ɚɞəɚɤɑəɔɔ ɚɞɑɣɑɝɞɎɑəəɧɕ əɚəɖɚəɠɚɜɘɔɓɘ ɛɑɜɑɚɝɘɧɝɗɔɗ ɔ 
ɢɑɗɔ ɓɌɛɌɐəɚɕ ɖɚəɞɜɖɟɗɨɞɟɜɧ, Ɏ ɖɚɞɚɜɚɕ əɚəɖɚəɠɚɜɘɔɓɘ ɔ 
ɜɑɎɚɗɪɢɔɚəəɚɝɞɨ 60-ɡ ɏɚɐɚɎ ɍɧɗɔ ɛɚɣɞɔ əɑɓɌɘɑɞəɚ ɓɌɘɑɥɑəɧ 
ɛɜɔɘɔɜɑəɔɑɘ ɔ çəɚɎɚɕ ɍɟɜɒɟɌɓəɚɝɞɨɪè. Ⱥɐəɔɘ ɔɓ Ɍɠɚɜɔɝɞɔɣɑɝɖɔɡ 
ɎɧɜɌɒɑəɔɕ ɩɞɚɕ, Ɏɚɓɘɚɒəɚ ɟɞɚɛɔɣɑɝɖɚɕ, ɘɚɐɑɗɔ ɝɚɎɑɞɝɖɚɕ 
ɖɚəɞɜɖɟɗɨɞɟɜɧ ɫɎɗɫɪɞɝɫ ɛɚɩɞɔɣɑɝɖɔɑ ɝɞɜɚɣɖɔ Ɋ. ɄɑɎɣɟɖɌ: 

çȼɑɎɚɗɪɢɔɫ, ɞɧ əɌɟɣɔɗɌ əɌɝ / Ȯɑɜɔɞɨ Ɏ əɑɝɛɜɌɎɑɐɗɔɎɚɝɞɨ ɐɚɍɜɌéè.  
ȽɞɜɟɖɞɟɜɌ ɚɞɑɣɑɝɞɎɑəəɚɕ ɛɚɎɝɑɐəɑɎəɚɝɞɔ ɎɛɔɞɧɎɌɑɞ Ɏ ɝɑɍɫ Ɏɝɑ 

ɩɞɔ ɞɑəɐɑəɢɔɔ, ɣɞɚ əɌɡɚɐɔɞ, ɛɚɜɚɕ, əɑɚɒɔɐɌəəɚɑ ɎɧɜɌɒɑəɔɑ. 
ȼɌɝɝɘɚɞɜɔɘ ɚɐɔə ɔɓ ɞɌɖɔɡ ɛɜɔɘɑɜɚɎ.  
Ухо рекламы. ȿ ɎɑɝɨɘɌ ɟɎɌɒɌɑɘɚɕ ɜɌɐɔɚɝɞɌəɢɔɔ, çɉɡɚ 

ȸɚɝɖɎɧè, əɑɝɖɚɗɨɖɚ ɗɑɞ əɌɓɌɐ ɚɍɜɌɓɚɎɌɗɝɫ ɝɞɜɌəəɧɕ ɐɗɫ 
ɐɑɘɚɖɜɌɞɔɣɑɝɖɚɏɚ ɔəɠɚɜɘɌɢɔɚəəɚɏɚ ɖɌəɌɗɌ ɝɔəɐɜɚɘ. Ȼɜɔɘɑɜəɚ ɛɚ 
ɐɎɌ ɜɌɓɌ Ɏ ɣɌɝ ɔɓ ɟɝɞ Ɏɑɐɟɥɔɡ ɜɌɓɐɌɎɌɗɚɝɨ ɡɚɜɚɤɚ ɓəɌɖɚɘɚɑ ɔɘɫ. 
ȼɑɣɨ ɤɗɌ ɚ ɜɑɖɗɌɘɑ ɚɐəɚɏɚ ɔɓ ɛɜɚɑɖɞɚɎ ɜɌɐɔɚɝɞɌəɢɔɔ ɝ əɌɓɎɌəɔɑɘ 
çȺɐəɌ ɝɑɘɨɫ Ɏɜɑɘɑə ȮɗɌɐɔɘɔɜɌ ȻɟɞɔəɌè. ȲɟɜəɌɗɔɝɞɌɘ 
ɜɌɐɔɚɝɞɌəɢɔɔ, Ɏɔɐɔɘɚ, ɖɌɓɌɗɚɝɨ, ɣɞɚ ɩɞɚ əɚɎɌɫ, əɑɞɜɔɎɔɌɗɨəɌɫ ɔ 
ɓɌɐɔɜɔɝɞɌɫ ɔɐɑɫ ð ɛɜɚɞɔɎɚɛɚɝɞɌɎɔɞɨ ɚɠɔɢɔɚɓɟ ɛɜɚɛɌɏɌəɐɧ 
ɛɜɔɎɌɞəɟɪ ɒɔɓəɨ əɔɖɚɘɟ əɑ ɔɓɎɑɝɞəɚɕ ɜɚɝɝɔɕɝɖɚɕ ɝɑɘɨɔ (ɚɞ 
ɍɌɍɟɤɑɖ ɔ ɐɑɐɟɤɑɖ ɐɚ ɖɚɤɑɣɑɖ ɔ ɝɚɍɌɣɑɖ, ɚɍɔɞɌɪɥɔɡ Ɏ əɑɕ). 
Ȼɜɚɑɖɞ ɛɜɚɎɌɗɔɎɌɗɝɫ, ɛɚɝɖɚɗɨɖɟ əɌɓɚɕɗɔɎɌɫ ɒɔɓəɑɜɌɐɚɝɞəɚɝɞɨ 

ȸɌɞɎɑɫ ȯɌəɚɛɚɗɨɝɖɚɏɚ (ɞɚɗɨɖɚ ɣɞɚ ɎɧɛɟɝɞɔɎɤɑɏɚ əɌ ɞɑɗɑɩɖɜɌəɧ 
ɝɎɚɕ ɞɌɖɚɕ ɒɑ ɒɔɓəɑɜɌɐɚɝɞəɧɕ ɠɔɗɨɘ) ɔ ɑɏɚ ɖɚɗɗɑɏ ɚɣɑəɨ ɟɒ 
ɐɔɝɝɚəɔɜɚɎɌɗɌ ɝ ɜɌɢɔɚəɌɗɨəɚ Ɏɧɝɞɜɚɑəəɚɕ ɜɑɖɗɌɘɚɕ ɏɚɜɫɣɚ 
ɗɪɍɔɘɚɏɚ ɛɜɑɓɔɐɑəɞɌ. Ȯɝɑ ɩɞɚ ɐɚɛɚɗəɫɗɚɝɨ ɍɑɝɝɚɐɑɜɒɌɞɑɗɨəɚɝɞɨɪ 
ɍɚɗɨɤɔəɝɞɎɌ ɍɑɝɑɐ ɝ ɣɗɑəɌɘɔ ɝɑɘɑɕ. Ȯ ɚɍɥɑɘ, ɛɚɗɟɣɔɗɔɝɨ ɖɌɖɔɑ-ɞɚ 
çɔɐɟɥɔɑ Ɏɘɑɝɞɑ ɝ ɩɡɚɘ ȸɚɝɖɎɧè.  
ȳɌɞɑɘ ɌɎɞɚɜɧ ɛɑɜɑɝɘɚɞɜɑɗɔ əɑɖɚɞɚɜɧɑ ɚɝəɚɎəɧɑ ɩɗɑɘɑəɞɧ 

ɝɎɚɑɏɚ ɛɜɚɑɖɞɌ, ɓɌɘɑəɔɎ, Ɏ ɣɌɝɞəɚɝɞɔ, ɛɚɗəɚɑ əɌɓɎɌəɔɑ ɛɜɚɏɜɌɘɘɧ 
əɌ ɜɑɖɗɌɘəɟɪ ɌɍɍɜɑɎɔɌɞɟɜɟ çȺȽȮȮȻè ɔ əɑɝɖɚɗɨɖɚ ɝɏɗɌɐɔɎ ɛɟɝɞɚɞɟ 
ɝɚɐɑɜɒɌəɔɫ. Ȯɔɐɔɘɚ, ɟ ɘəɚɏɔɡ ɛɚɝɞɚɫəəɧɡ ɝɗɟɤɌɞɑɗɑɕ 

ɜɌɐɔɚɝɞɌəɢɔɔ çɉɡɚ ȸɚɝɖɎɧè ɓɜɑɗɚ Ɏɚɓɘɟɥɑəɔɑ, ɔ, ɝɖɚɜɑɑ Ɏɝɑɏɚ, ɩɞɔ 
əɑɔɓɎɑɝɞəɧɑ ɘəɑ ɝɗɟɤɌɞɑɗɔ əɑ ɝɞɑɝəɫɗɔɝɨ Ɏ ɎɧɜɌɒɑəɔɫɡ.  
ȸɚɒəɚ ɍɧɗɚ ɍɧ ɝɣɑɝɞɨ ɩɞɚɞ ɠɌɖɞ ɓɌ ɐɚɝɌɐəɧɕ ɩɛɔɓɚɐ. ȺɐəɌɖɚ Ɏ 

ɞɑ ɒɑ ɐəɔ ɔ ɝ ɛɜɔɘɑɜəɚ ɝ ɞɌɖɚɕ ɒɑ ɣɌɝɞɚɞɚɕ ɛɑɞɑɜɍɟɜɏɝɖɚɑ çɉɡɚ 
ȸɚɝɖɎɧè əɌ ɏɚɗɟɍɚɘ ɏɗɌɓɟ ɜɑɖɗɌɘɔɜɚɎɌɗɚ ɖɌɖɚɏɚ-ɞɚ (Ɏɚɓɘɚɒəɚ ɔ 
Ɏɑɗɔɖɚɏɚ, ɛɚɣɞɔ ɞɌɖɚɏɚ ɒɑ Ɏɑɗɔɖɚɏɚ, ɖɌɖ Ȼɜɑɓɔɐɑəɞ) ɐɜɑɝɝɔɜɚɎɥɔɖɌ 
ȳɌɛɌɤəɚɏɚ ɝ ɑɏɚ ɞɔɏɜɌɘɔ, ɐɌ ɑɥɑ əɑ ɝɌɘɚɏɚ ɗɟɣɤɑɏɚ ɔɓ ɜɚɝɝɔɕɝɖɔɡ 
ɍɌɜɐɚɎ ȾɔɘɟɜɌ ɄɌɟɎɌ.  
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Ʉɗɚ Ɏɜɑɘɫ. Ȼɚɣɞɔ ɎɝɑɏɐɌ Ɏ ɘɑɜɟ ɝɌɘɚɖɜɔɞɔɣəɌɫ ɜɌɐɔɚɝɞɌəɢɔɫ 
ɘɑəɫɗɌ ɖɜɌɝɖɔ, ɜɑɖɗɌɘəɧɑ ɝɗɑəɏɔ ɔ ɟɜɚɎɑəɨ ɒɔɓəɑɜɌɐɚɝɞəɚɝɞɔ, əɚ 
ɝɟɞɨ ɝɚɍɧɞɔɕ Ɏ ɜɌɐɔɚɩɠɔɜɑ ɘɑəɫɗɌɝɨ ɘɌɗɚ: Ɏɝɑ ɞɌɖɒɑ ɜɑɖɗɌɘəɧɑ 

ɛɑɜɑɍɔɎɖɔ çɛɚɐɛɔɞɧɎɌɗɔè ɚɞɖɜɚɎɑəəɚɝɞɨ ɚɍɥɑəɔɫ ɝɚ ɝɗɟɤɌɞɑɗɫɘɔ ɔ 
ɓəɌɖɚɎɧɑ ɐɑɘɚɖɜɌɞɔɣɑɝɖɔɑ ɩɝɖɌɛɌɐɧ. Ⱦɔɘɟɜ ɄɌɟɎ ɝɞɌɗ ɓɎɑɓɐɚɕ 
çɉɡɌ ȸɚɝɖɎɧè ɔɓ-ɓɌ ɖɌɖɔɡ ɞɚ ɚɝɚɍɧɡ ɛɜɔɎɫɓɌəəɚɝɞɑɕ ɖ əɑɘɟ 
ɗɔɐɑɜɚɎ ɐɌəəɚɕ ɓɌɘɑɣɌɞɑɗɨəɚɕ ɜɌɐɔɚɝɞɌəɢɔɔ (ɜɑɌɖɢɔɫ əɌ 
Ɏɚɓɘɟɥɑəɔɫ ɜɌɐɔɚɝɗɟɤɌɞɑɗɑɕ ɛɚɤɗɚɝɞɨɪ ɛɑɝəɚɛɑəɔɕ Ɏɑɗɔɖɚɏɚ 
ɍɌɜɐɌ ɍɧɗɌ ɛɚɣɞɔ çɓɎɑɜɔəɚɕè: əɑ ɓɌɘɌɕ əɌɢɔɚəɌɗɨəɚɑ ɐɚɝɞɚɫəɔɑ!), 
ɜɑɖɗɌɘɌ ɔɓ əɌɓɚɕɗɔɎɚɕ ɝɞɌəɚɎɔɗɌɝɨ ɛɚɣɞɔ əɑɎɧəɚɝɔɘɚɕ, ɔ ɞ.ɐ.  
ȾɎɚɜɢɧ çɉɡɌ ȸɚɝɖɎɧè ɝ Ɏɚɓɘɟɥɑəɔɑɘ ɚɞɎɑɜɏɌɗɔ Ɏɝɑ 

Ɏɧɤɑɔɓɗɚɒɑəəɧɑ ɐɚɘɧɝɗɧ ɖɌɖ əɑ ɝɚɚɞɎɑɞɝɞɎɟɪɥɔɑ ɝɎɑɞɗɧɘ ɢɑɗɫɘ 
ɜɌɐɔɚɩɠɔɜɌ ɔ Ɏ ɜɑɒɔɘɑ ɝɞɜɌɝɞəɚɏɚ ɘɚəɚɗɚɏɌ, əɑ ɞɜɑɍɟɪɥɑɏɚ 

ɝɚɍɑɝɑɐəɔɖɌ, ɚɍɦɫɝəɫɗɔ ɩɞɔ ɝɎɚɔ ɜɑɖɗɌɘəɧɑ ɚɍɑɜɞɚəɧ.  
ȶ ɝɣɌɝɞɨɪ, Ɏ ɖɚəɑɣəɚɘ ɔɞɚɏɑ ɘɑɜɌ ɍɧɗɌ ɝɚɍɗɪɐɑəɌ, ɔ ɞɌɖɔɡ 

ɝɞɜɌəəɧɡ ɛɜɚɖɚɗɚɎ ɜɌɐɔɚɝɞɌəɢɔɫ Ɏ ɐɌɗɨəɑɕɤɑɘ əɑ ɝɚɎɑɜɤɌɗɌ.  
ɉɞɚɞ ɛɜɔɘɑɜ ɫ ɛɜɔɎɚɒɟ ɞɚɗɨɖɚ ɐɗɫ ɞɚɏɚ, ɣɞɚɍɧ ɛɚɖɌɓɌɞɨ, ɣɞɚ 

ɝɔɗɨəɧɕ Ɏ ɛɜɚɠɑɝɝɔɚəɌɗɨəɚɘ ɚɞəɚɤɑəɔɔ ɌɎɞɚɜɝɖɔɕ ɖɚɗɗɑɖɞɔɎ, 
ɖɚɞɚɜɧɕ, ɛɚ ɘɚɑɘɟ ɏɗɟɍɚɖɚɘɟ ɟɍɑɒɐɑəɔɪ, ɟɒɑ əɌ ɛɜɚɞɫɒɑəɔɔ ɍɚɗɑɑ 
15 ɗɑɞ ɫɎɗɫɑɞɝɫ ɗɟɣɤɔɘ Ɏ ɚɞɑɣɑɝɞɎɑəəɚɘ ɜɌɐɔɚɩɠɔɜɑ, əɑ 
ɏɌɜɌəɞɔɜɚɎɌə ɚɞ ɝɞɑɜɑɚɞɔɛɚɎ ɜɑɖɗɌɘɧ ɖɌɖ ɌɏɔɞɌɢɔɚəəɚɕ 
ɛɜɚɛɌɏɌəɐɧ.  
Ƀɞɚ ɒɑ ɛɚɝɗɟɒɔɗɚ ɛɜɔɣɔəɚɕ ɞɌɖɚɏɚ ɔɓɗɚɘɌ ɌɎɞɚɜɝɖɚɏɚ ɝɗɚɎɌ? 

ȻɜɑɐɝɞɌɎɗɫɑɞɝɫ, ɣɞɚ ɐɑɗɚ ɓɐɑɝɨ ɓɌɖɗɪɣɌɑɞɝɫ Ɏ ɛɑɜɑəɔɘɌəɔɔ ɞɑɡ 
ɌɜɡɑɞɔɛɚɎ, ɖɚɞɚɜɧɑ ɟɖɚɜɑəɔɗɔɝɨ Ɏ ɓɌɛɌɐəɚɘ ɝɚɓəɌəɔɔ ɔ ɖɚɞɚɜɧɑ, ɖ 
ɝɣɌɝɞɨɪ, Ɏɝɑ ɑɥɑ əɑɛɜɔɑɘɗɑɘɧ (ɞɚɣəɑɑ, ɎɧɓɧɎɌɪɞ ɝɛɜɌɎɑɐɗɔɎɚɑ 
ɚɞɞɚɜɒɑəɔɑ) əɌ ɚɞɑɣɑɝɞɎɑəəɚɕ ɛɚɣɎɑ.  
ȶɌɖ ɟɒɑ ɟɖɌɓɧɎɌɗɚɝɨ, ɔɝɞɚɜɔɣɑɝɖɔ ɜɑɖɗɌɘəɚɑ ɐɑɕɝɞɎɚ Ɏ 

ɓɌɛɌɐəɚɘ ɘɔɜɑ ɚɝəɚɎɧɎɌɑɞɝɫ əɌ ɘɌɞɑɜɔɌɗɨəɚɘ ɝɞɑɜɑɚɞɔɛɑ 
ɛɜɌɖɞɔɣɑɝɖɚɏɚ ɚɝɎɚɑəɔɫ Ɏɜɑɘɑəɔ ɔ ɛɜɚɝɞɜɌəɝɞɎɌ. Ȼɚ 

Ȳ. ȭɚɐɜɔɕɫɜɟ, ɓɌɛɌɐəɚɑ ɘɌɝɝɚɎɚɑ ɝɚɓəɌəɔɑ, ɛɚɐɖɜɑɛɗɑəəɚɑ ɤɔɜɚɖɚ 
ɛɜɌɖɞɔɖɟɑɘɚɕ ɝɔɝɞɑɘɚɕ ɖɜɑɐɔɞɚɎɌəɔɫ, ɛɟɞɑɘ ɚɞɚɒɐɑɝɞɎɗɑəɔɫ 
ɜɑɖɗɌɘɧ ɝɚ ɝɎɚɔɘ ɝɎɑɞɗɧɘ ɍɟɐɟɥɔɘ ɚɎɗɌɐɑɎɌɑɞ ɛɜɚɝɞɜɌəɝɞɎɚɘ ɔ 
Ɏɜɑɘɑəɑɘ ɔ ɝɎɚɐɔɞ ɔɡ Ɏ ɖɚəɞɔəɟɟɘ əɌɝɞɚɫɥɑɏɚ. ȼɑɖɗɌɘɌ ɔɏɜɌɑɞ 
ɜɚɗɨ ɝɔɘɟɗɫɖɜɌ-ɓɌɘɑɥɑəɔɫ, ɐɗɫ ɖɚɞɚɜɚɏɚ ɝɚɍɧɞɔɫ, ɝɖɚɜɑɑ, ɑɝɞɨ 
ɎɔɜɞɟɌɗɨəɌɫ ɜɑɖɗɌɘɌ, ɚɍəɔɘɌɪɥɌɫ ɝɚɍɚɕ ɜɑɌɗɨəɚɝɞɨ. ȶɌɖ ɛɔɝɌɗ 
ȭɚɐɜɔɕɫɜ Ɏ ɝɞɌɞɨɑ çȮɚɕəɧ Ɏ ɓɌɗɔɎɑ əɑ ɍɧɗɚè, ɛɚɝɎɫɥɑəəɚɕ 
ɝɚɍɧɞɔɫɘ Ɏ Ȼɑɜɝɔɐɝɖɚɘ ɓɌɗɔɎɑ əɌɣɌɗɌ 90-ɡ ɏɚɐɚɎ, ɔ ɎɚɕəɌ ɝ 

ȴɜɌɖɚɘ, ɛɜɑɎɜɌɥɑəəɌɫ Ɏ ɘɔɜɚɎɚɑ ɞɑɗɑɤɚɟ, ɔ ɝɌɘ ȽɌɐɐɌɘ, ɔ 
ɛɚɗɔɞɔɣɑɝɖɔɑ ɜɑɌɖɢɔɔ əɌ ɩɞɔ ɝɚɍɧɞɔɫ ð Ɏɝɑ ɛɚɐɣɔəɫɑɞɝɫ əɑ ɗɚɏɔɖɑ 
ɜɑɌɗɨəɚɏɚ ɛɜɚɝɞɜɌəɝɞɎɌ-Ɏɜɑɘɑəɔ, Ɍ ɓɌɖɚəɌɘ ɞɑɗɑɎɔɐɑəɔɫ ɔ 
ȯɚɗɗɔɎɟɐɌ (ɠɚɜɘɟɗɌ, ɝɞɌɎɤɌɫ ɝɑɏɚɐəɫ ɜɌɝɡɚɒɑɕ, əɚ ɎɛɑɜɎɧɑ 
ɚɓɎɟɣɑəəɌɫ ɔɘɑəəɚ ɠɜɌəɢɟɓɝɖɔɘ ɠɔɗɚɝɚɠɚɘ).  
ȸɚɒəɚ ɐɚɍɌɎɔɞɨ: ɔ ɓɌɖɚəɌɘ ɜɑɖɗɌɘɧ. ȮɔɜɞɟɌɗɔɓɌɢɔɫ ɜɑɌɗɨəɚɕ 

ɒɔɓəɔ ɔ ɘɌɞɑɜɔɌɗɨəɚɑ əɌɛɚɗəɑəɔɑ ɝɔɘɟɗɫɖɜɚɎ ð Ɏ ɩɞɚɘ ɝɘɧɝɗ 
ɐɑɫɞɑɗɨəɚɝɞɔ ɓɌɞɑɕəɔɖɚɎ ɖɗɌɝɝɔɣɑɝɖɚɏɚ ɜɑɖɗɌɘəɚɏɚ ɍɔɓəɑɝɌ. Ȯɝɑ, 



 

 

155 

 

ɣɞɚ ɛɜɚɔɝɡɚɐɔɗɚ ɛɚɞɚɘ  ð ɔ ɞɌəɖɔ ɟ ȭɑɗɚɏɚ ɐɚɘɌ, ɛɟɗɫɪɥɔɑ Ɏ əɑɏɚ, 
ɔ 11 ɝɑəɞɫɍɜɫ 2001 ɏ., ɔ ɞɜɌɏɑɐɔɫ ȹɚɜɐ-ȺɝɞɌ ɏɚɐɌ 2002-ɏɚ, ɔ ɝɚɎɝɑɘ 
əɑ ɎɔɜɞɟɌɗɨəɧɑ ɞɑɜɜɚɜɔɝɞɔɣɑɝɖɔɑ ɎɓɜɧɎɧ Ɏ ɝɑɏɚɐəɫɤəɑɘ 

ȭɌɏɐɌɐɑ ñ Ɏɝɑ ɩɞɚ ɎɛɔɝɧɎɌɑɞɝɫ Ɏ ɝɞɑɜɑɚɞɔɛ ɜɑɖɗɌɘɧ-ɩɖɤə. 
ȰɔɝɝɚəɌəɝɚɘ Ɏ ɩɞɔɡ ɝɚɍɧɞɔɫɡ ɍɧɗɚ ɞɚ, ɣɞɚ ȹɚɜɐ-Ⱥɝɞ ɎɛɑɜɎɧɑ 
ɛɜɚɐɑɘɚəɝɞɜɔɜɚɎɌɗ: əɌɤɔ ɚɞɑɣɑɝɞɎɑəəɧɑ ɝɜɑɐɝɞɎɌ ɘɌɝɝɚɎɚɕ 
ɔəɠɚɜɘɌɢɔɔ ɟɘɑɪɞ ɎɝɞɜɌɔɎɌɞɨɝɫ Ɏ ɝɞɑɜɑɚɞɔɛ ɝɔɘɟɗɫɢɔɚəəɧɡ 
ɛɌɜɌɐɔɏɘ. ȸɚɒəɚ ɛɜɑɐɛɚɗɚɒɔɞɨ, ɣɞɚ ɟɡɚ ɜɑɖɗɌɘɧ ɝɜɌɍɚɞɌɗɚ ɓɐɑɝɨ Ɏ 
ɞɚɘ ɒɑ ɖɗɪɣɑ, ɣɞɚ ɔ ɎɧɤɑɚɛɔɝɌəəɌɫ ɜɑɖɗɌɘəɌɫ ɖɌɘɛɌəɔɫ çɉɡɌ 
ȸɚɝɖɎɧè.  
Ȯɘɑɝɞɑ ɝ ɞɑɘ ɐɗɫ əɌɢɔɚəɌɗɨəɚɏɚ çɟɡɌ ɜɑɖɗɌɘɧè ɝɎɚɕɝɞɎɑə, 

ɝɖɚɜɑɑ, ɚɍɜɌɞəɧɕ ɝɞɑɜɑɚɞɔɛ. ȮɚɝɛɔɞɌəɔɑ Ɏ ɐɟɡɑ ɝɎɑɞɗɚɏɚ ɟɞɚɛɔɓɘɌ 
ɠɔɗɨɘɚɎ ȬɗɑɖɝɌəɐɜɚɎɌ ɔ ȻɧɜɨɑɎɌ əɑ ɘɚɏɗɚ əɑ ɝɖɌɓɌɞɨɝɫ əɌ 

Ɏɚɝɛɜɔɫɞɔɔ ɜɑɖɗɌɘəɚɏɚ ɛɜɚɝɞɜɌəɝɞɎɌ. Ȼɚɖɚɜɑəɔɑ çɛɜɚɝɞɜɌəɝɞɎɌ ɔ 
Ɏɜɑɘɑəɔè ɝɚɓəɌəɔɑɘ, əɌɢɑɗɑəəɧɘ əɌ ɍɑɝɛɑɣəɚɑ ɍɟɐɟɥɑɑ (ɝɖɌɓɖɌ, əɑ 
ɏɜɚɓɫɥɌɫ ɝɞɌɞɨ ɍɧɗɨɪ) ɛɜɑɎɜɌɥɌɑɞ əɌɤ ɚɞɑɣɑɝɞɎɑəəɧɕ ɝɞɑɜɑɚɞɔɛ Ɏ 
ɚɝɚɍɚɑ ɐɟɡɚɎəɚɑ ɛɜɚɝɞɜɌəɝɞɎɚ, əɑ əɌɛɚɗəɑəəɚɑ Ɏɑɥəɧɘ 
ɝɚɐɑɜɒɌəɔɑɘ. Ⱥɛɞɔɘɔɓɘ ɒɑ çɣɑɗɚɎɑɖɌ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɚɏɚè ɎɧɐɌɑɞ 
ɜɚɐ ɍɚɗɑɓəɔ, Ɏ ɚɝəɚɎɑ ɖɚɞɚɜɚɕ ð ɔɐɑɌɗ ɚɞɖɌɓɌ ɚɞ ɘɌɞɑɜɔɌɗɨəɧɡ ɍɗɌɏ, 
ɝɎɚɑɚɍɜɌɓəɌɫ ɝɎɑɞɝɖɌɫ/ɝɚɎɑɞɝɖɌɫ ɌɝɖɑɞɔɖɌ. Ȭ Ɏɚɞ ɔɝɞɔəəɚɑ 
ɘɌɞɑɜɔɌɗɨəɚɑ ɛɜɚɝɞɜɌəɝɞɎɚ ɝɖɜɧɎɌɑɞɝɫ ɓɌ ɎɧɤɑɚɛɔɝɌəəɚɕ 
ɜɑɖɗɌɘɚɕ-ɩɖɤə (ɓɌ ɎɔɜɞɟɌɗɨəɚɕ Ɏɚɕəɚɕ ð ɎɚɕəɌ ɜɑɌɗɨəɌɫ, ɓɌ 
ɚɍɑɥɌəɔɫɘɔ ɘɌɞɑɜɔɌɗɨəɚɏɚ ɜɌɫ ð ɜɑɌɗɨəɧɕ ɘɌɞɑɜɔɌɗɨəɧɕ ɜɌɕ, ɓɌ 
ɜɚɝɞɚɘ əɌɢɔɚəɌɗɨəɚɏɚ ɝɌɘɚɝɚɓəɌəɔɫ ð ɜɌɓɜɟɤɑəəɧɑ ɍɌɤəɔ 
Ȯɝɑɘɔɜəɚɏɚ ɞɚɜɏɚɎɚɏɚ ɢɑəɞɜɌ). Ⱦɚ ɑɝɞɨ ɜɑɣɨ ɔɐɑɞ ɚ ɞɌɖɚɘ ɔɝɡɚɐəɚɘ 
ɘɌɞɑɜɔɌɗɔɓɘɑ, ɖɚɞɚɜɧɕ, ɖɌɖ ɚɖɌɓɧɎɌɑɞɝɫ, Ɏɛɚɗəɑ ɣɟɒɐ ɘəɚɏɔɘ ɔɓ 
əɌɝ.  
çȿɡɚ ɜɑɖɗɌɘɧè ɍɑɜɑɞ əɌ ɝɑɍɫ Ɏ ɩɞɚɕ ɝɔɞɟɌɢɔɔ ɠɟəɖɢɔɪ 

ɝɎɚɑɚɍɜɌɓəɚɏɚ ɗɑɖɌɜɝɞɎɌ ɚɞ ɍɚɗɑɓəɔ, ɛɜɌɎɐɌ, ɛɔɗɪɗɫ ɩɞɌ 
ɚɖɌɓɧɎɌɑɞɝɫ əɑɝɦɑɐɚɍəɚɕ, Ɏɓɫɞɚɕ ɔɓ ɖɚɜɚɍɚɣɖɔ ɝ ɠɌɜɘɌɖɚəɚɘ 

(ɝɚɏɗɌɝəɚ ɓəɌɘɑəɔɞɚɘɟ ɖɚəɢɑɛɞɟ Ȳ. ȰɑɜɜɔɐɌ), əɌ ɖɚɞɚɜɚɕ ɘɑɜɌ 
ɝɚɚɞəɚɤɑəɔɫ ɫɐɚɎɔɞɧɡ ɔ ɗɑɣɑɍəɧɡ ɝɎɚɕɝɞɎ ɛɚɣɑɘɟ-ɞɚ əɑ ɟɖɌɓɌəɌ. 
ȹɌɝ ɛɜɔɓɧɎɌɪɞ Ɏɧɛɔɞɨ ɜɑɖɗɌɘəɟɪ ɣɌɤɟ çɛɚ-əɌɤɑɘɟ, ɛɚ-
ȽɚɖɜɌɞɚɎɝɖɔè, ɣɞɚɍɧ ɐɚɓəɌɞɨɝɫ, ɝɖɚɗɨɖɚ ɒɑ ɟ əɔɡ Ɏ ȭɜɌɓɔɗɔɔ ɐɚəɚɎ 
Ȼɑɐɜɚ. Ȭ ɛɚɞɚɘ ɟɐɔɎɗɫɪɞɝɫ (ɝɘ. ɟ ȻɟɤɖɔəɌ): çȾɧ Ɏɧɛɔɗ?.. ɍɑɓ 
ɘɑəɫ?è (çȸɚɢɌɜɞ ɔ ȽɌɗɨɑɜɔè).  
Ȯ ɩɞɚɕ ɝɔɞɟɌɢɔɔ ɜɚɗɨ ɎɜɌɣɌ-ɐɔɌɏəɚɝɞɌ ɍɑɜɟɞ əɌ ɝɑɍɫ 

ɛɚɗɔɞɔɣɑɝɖɔɑ ɗɔɐɑɜɧ, Ƚȸȴ, ɖɚɗɐɟəɧ-ɘɌɏɔ, ɔɓɜɑɐɖɌ ð ɠɔɗɚɝɚɠɧ. 

Ȼɜɔɣɑɘ ɛɚɝɗɑɐəɔɑ (ɑɝɗɔ ɚəɔ əɑ ɜɌɍɚɞɌɪɞ Ɏ ɒɌəɜɑ ɛɚɗɔɞɔɖɚ-
ɌɝɞɜɌɗɨəɚɘ) ɘɑəɑɑ Ɏɝɑɏɚ ɛɚəɫɞəɧ ɔ ɝɗɔɤɖɚɘ ɟɒ ɔəɞɑɗɗɔɏɑəɞəɧ. 
ȻɑɜɎɧɑ ɒɑ ð ɞɚɜɏɚɎɢɧ Ɏɝɑ ɞɑɘ ɒɑ ɠɌɜɘɌɖɚəɚɘ.  
ȻɌɠɚɝ ɔ ɐɚɝɞɌɞɚɣəɌɫ ɏɗɟɍɔəɌ ɔəɞɑɗɗɑɖɞɟɌɗɨəɌɡ ɞɑɗɑɩɠɔɜɚɎ ð ɓɌ 

ɛɜɑɐɑɗɌɘɔ ɝɎɑɞɚɎɚɏɚ ɐəɫ; ɔəɞɑɗɗɑɖɞɟɌɗɨəɧɑ ɤɞɟɣɖɔ ɔɓ 
ɖɚɘɛɑəɐɔɟɘɌ ɠɔɗɚɝɚɠɝɖɚɏɚ ɖɔəɚ ð ɍɗɔɒɑ ɖ ɟɞɜɟ. ȼɌɓɟɘ ɡɚɞɫ ɔ əɑ 
ɝɛɔɞ Ɏ əɚɣɔ, əɚ Ɏɝɑ ɜɌɎəɚ ɛɚɜɚɒɐɌɑɞ ɣɟɐɚɎɔɥ ð ɣɟɐɚɎɔɥ 
ɓɌɏəɌəəɚɏɚ Ɏɚ ɞɨɘɟ ɔəɞɑɗɗɑɖɞɟɌɗɔɓɘɌ. Ȭ ɐəɑɎəɧɑ ɛɜɚɜɚɣɑɝɞɎɌ ɔ 
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ɜɑɖɗɌɘəɧɑ ɍɟɕɝɞɎɌ ɒɔɎɟɞ ɛɚ ɔəɧɘ ɓɌɖɚəɌɘ ð ɓɌɖɚəɌɘ 
ɞɜɌɐɔɢɔɚəəɚɕ çɍɟɜɒɟɌɓəɚɕ ɛɜɚɛɌɏɌəɐɧè. Ƚɖɚɗɨɖɚ ɍɧ ɘɧ əɑ 
ɏɚɎɚɜɔɗɔ ɚ ɐɟɡɚɎəɚɘ ɖɜɔɓɔɝɑ ɔ ɝɞɜɌɐɌəɔɫɡ əɌɤɑɏɚ ɝɚɎɜɑɘɑəəɔɖɌ ð 

ɛɚɖɌ ɝɚɎɌ ȸɔəɑɜɎɧ ɎɧɗɑɞɌɑɞ ɐɌɗɑɖɚ ɓɌ ɛɚɗəɚɣɨ, ɟɡɚ ɜɑɖɗɌɘɧ əɑ 
ɐɜɑɘɗɑɞ.  
ɀɚɜɘɔɜɚɎɌəɔɑ ɘɔɜɚɎ ɛɚɎɝɑɐəɑɎəɚɝɞɔ ɝɚɎɜɑɘɑəəɚɏɚ ɣɑɗɚɎɑɖɌ 

əɌɏɜɟɒɑəɚ ɔɐɑɚɗɚɏɑɘɌɘɔ ɔ ɝɞɑɜɑɚɞɔɛɌɘɔ ɏɗɚɍɌɗɔɝɞɝɖɚɏɚ ɞɚɗɖɌ. Ȯ 
ɩɞɚɘ ɓɌɖɗɪɣɑəɌ ɜɑɌɗɨəɌɫ ɟɏɜɚɓɌ ɐɗɫ ɝɌɘɚɝɚɓəɌəɔɫ, ɞɑɜɫɪɥɑɏɚ 
ɜɑɌɗɨəɧɑ ɛɜɑɐɝɞɌɎɗɑəɔɫ ɚɍ ɚɖɜɟɒɌɪɥɑɘ ɘɔɜɑ ɛɚɐ ɎɚɓɐɑɕɝɞɎɔɑɘ 
ɩɞɔɡ ɔɐɑɚɗɚɏɑɘ ɔ ɝɞɑɜɑɚɞɔɛɚɎ.  
Искусство виртуальной пропаганды. Ȼɜɔɘɑɜɚɘ, 

ɛɚɐɞɎɑɜɒɐɌɪɥɔɘ ɛɚɝɗɑɐəɪɪ ɘɧɝɗɨ, ɫɎɗɫɪɞɝɫ əɑɖɚɞɚɜɧɑ Ɍɝɛɑɖɞɧ 
ɝɚɎɜɑɘɑəəɚɕ ɛɚɗɔɞɔɣɑɝɖɚɕ ɜɑɌɗɨəɚɝɞɔ. Ⱥɞɗɔɣɔɞɑɗɨəɚɕ 

ɚɝɚɍɑəəɚɝɞɨɪ ɩɎɚɗɪɢɔɔ ɛɚɗɔɞɔɣɑɝɖɚɕ ɔɐɑɚɗɚɏɔɔ Ɏ ȼɚɝɝɔɔ ɫɎɗɫɑɞɝɫ 
ɑɑ ɝɔəɞɑɞɔɣɑɝɖɌɫ ɝɛɚɝɚɍəɚɝɞɨ ɖ ɎɚɚɍɜɌɒɑəɔɪ, ɖ ɎɔɜɞɟɌɗɔɓɌɢɔɔ 
ɒɔɓəɑəəɚɏɚ ɛɜɚɝɞɜɌəɝɞɎɌ ɛɚɎɝɑɐəɑɎəɚɝɞɔ. ɉɞɚɞ ɛɜɚɢɑɝɝ Ɏ ɛɑɜɎɟɪ 
ɚɣɑɜɑɐɨ ɝɎɫɓɌə ɝ ɔɝɖɜɑəəɔɘ ɚɞɚɒɐɑɝɞɎɗɑəɔɑɘ ɟɞɚɛɔɣɑɝɖɚɕ ɔɐɑɔ ɝ 
ɜɑɌɗɔɫɘɔ ɚɖɜɟɒɌɪɥɑɏɚ ɝɚɢɔɌɗɨəɚɏɚ ɛɜɚɝɞɜɌəɝɞɎɌ. ȿɛɚɔɞɑɗɨəɧɑ, Ɏ 
ɚɝɚɍɚɘ ɘɔɜɑ ɝɟɥɑɝɞɎɟɪɥɔɑ, ɗɔɖɔ ɝɚɎɜɑɘɑəəɧɡ ɛɚɗɔɞɔɣɑɝɖɔɡ 
ɗɔɐɑɜɚɎ, ɚɛɨɫəɑəəɧɡ ɝɌɘɚɕ Ɏɚɓɘɚɒəɚɝɞɨɪ əɑɛɚɝɜɑɐɝɞɎɑəəɚɏɚ, 
ɣɑɜɑɓ ɞɑɗɑɖɌɘɑɜɟ ɚɍɥɑəɔɫ ɝ ɘɔɗɗɔɚəɌɘɔ ɗɪɐɑɕ, ɫɎɗɫɪɞɝɫ 
ɔɖɚəɔɣɑɝɖɔɘɔ (ɔɜɚəɔɣɑɝɖɔɘɔ) ɛɜɔɘɑɜɌɘɔ ɩɞɚɕ ɟɐɔɎɔɞɑɗɨəɚɕ 
ɓɌɖɚəɚɘɑɜəɚɝɞɔ. Ȯ ɚɍɥɑɘ-ɞɚ ɘɧ ɛɚɣɞɔ ɎɝɑɏɐɌ (Ɍ ɚɝɚɍɑəəɚ Ɏ 
ɛɜɑɐɎɧɍɚɜəɟɪ ɔ ɛɚɝɗɑɎɧɍɚɜəɟɪ ɩɛɚɡɔ) ɚɍɥɌɑɘɝɫ əɑ ɝ ɜɑɌɗɨəɧɘɔ 
ɛɚɗɔɞɔɖɌɘɔ, çɓɎɑɓɐɌɘɔè ɤɚɟ-ɍɔɓəɑɝɌ ɔ ɞ.ɛ., Ɍ ɝ ɔɡ ɝɔɘɟɗɫɢɔɚəəɧɘɔ 
ɐɎɚɕəɔɖɌɘɔ.  
Ȼɜɔ ɎəɔɘɌɞɑɗɨəɚɘ ɌəɌɗɔɓɑ ɚɖɌɓɧɎɌɑɞɝɫ, ɣɞɚ ɘɔɘɚɗɑɞəɚɝɞɨ ɔ 

ɛɚɎɝɑɐəɑɎəɌɫ ɚɍɧɐɑəəɚɝɞɨ ɩɞɔɡ ɚɍɜɌɓɚɎ ɔɘɑɑɞ Ɏ ɚɝəɚɎɑ ɎɑɝɨɘɌ 
əɌɝɧɥɑəəɟɪ ɔɝɞɚɜɔɪ. Ⱥɞ ȸɌɜɖɝɚɎɌ ɛɜɔɓɜɌɖɌ, ɍɜɚɐɫɥɑɏɚ ɛɚ 
ȱɎɜɚɛɑ (ɝɘ. çȸɌəɔɠɑɝɞ ɖɚɘɘɟəɔɝɞɔɣɑɝɖɚɕ ɛɌɜɞɔɔè), ɣɑɜɑɓ 

ɗɑəɔəɝɖɔɕ ȸɌɎɓɚɗɑɕ (ɖɌɖ ɜɑɌɗɔɪ ɚɞɑɣɑɝɞɎɑəəɚɕ ɔɝɞɚɜɔɔ) ð ɖ 
çȻɜɔɓɜɌɖɌɘ ȸɌɜɖɝɌè (əɌɓɎɌəɔɑ ɚɐəɚɕ ɔɓ ɜɌɍɚɞ Ȳ. ȰɑɜɜɔɐɌ) ɞɫəɑɞɝɫ 
ɗɔəɔɫ ɔɐɑəɞɔɠɔɖɌɢɔɔ ɎɔɜɞɟɌɗɨəɚɏɚ, ɎɚɚɍɜɌɒɌɑɘɚɏɚ. ȸɚɒəɚ 
Ɏɝɛɚɘəɔɞɨ ɞɜɌɐɔɢɔɪ ɚɞɑɣɑɝɞɎɑəəɚɕ ɒɔɎɚɛɔɝɔ ɔ ɖɔəɑɘɌɞɚɏɜɌɠɌ ɝ 
ɛɚɝɞɚɫəəɧɘ ɎɧɘɌɜɧɎɌəɔɑɘ əɑɟɏɚɐəɧɡ ɛɑɜɝɚəɌɒɑɕ ɝ 
çɔɝɞɚɜɔɣɑɝɖɔɡè ɛɚɗɚɞɑə ɔɓ ɒɔɓəɔ ȻɌɜɞɔɔ ɔ ɚɠɔɢɔɌɗɨəɚɑ ɚɞɝɟɞɝɞɎɔɑ 
ɞɚɎ. ȳɔəɚɎɨɑɎɌ Ɏ ɗɑəɔəɝɖɚɘ ɄɌɗɌɤɑ (ɠɔɓɔɣɑɝɖɔ ɞɌɘ 
ɛɜɔɝɟɞɝɞɎɚɎɌɎɤɑɏɚ). ɃɌɝɞɚ, Ɏɝɗɑɐ ɓɌ Ȯ. Ȼ. ȮɧɤɑɝɗɌɎɢɑɎɧɘ ɔ 

Ƚ. ȹ. ȭɟɗɏɌɖɚɎɧɘ, ɎɝɛɚɘɔəɌɪɞ ɚ ɖɚɘɘɟəɔɝɞɔɣɑɝɖɚɕ ɞɜɚɔɢɑ ɔ ɐɌɒɑ 
ɣɑɞɎɑɜɔɢɑ, ɔɘɑɫ Ɏ Ɏɔɐɟ Ɏəɑɤəɔɑ ɛɑɜɑɝɑɣɑəɔɫ ɡɜɔɝɞɔɌəɝɖɚɕ ɔ 
ɖɚɘɘɟəɔɝɞɔɣɑɝɖɚɕ ɔɐɑɚɗɚɏɔɔ. çȶɚɘɘɟəɔɓɘ ɍɑɓ ɏɜɌəɔɢè Ɏɛɚɗəɑ 
ɌɐɑɖɎɌɞɑə ɝɔɘɎɚɗɔɖɑ ɐɑɢɑəɞɜɔɜɚɎɌəəɚɏɚ əɚɘɌɐɔɣɑɝɖɚɏɚ 
ɍɗɟɒɐɌəɔɫ ñ ɍɗɟɒɐɌəɔɫ ɍɑɓ ɏɑɚɏɜɌɠɔɔ ɔ əɌɢɔɚəɌɗɨəɚɕ 
ɝɌɘɚɔɐɑəɞɔɠɔɖɌɢɔɔ. 
ȽɞɌɞɔɣɑɝɖɔɕ ɚɍɜɌɓ ɍɚɗɨɤɑɎɔɓɘɌ, əɑɓɌɎɔɝɔɘɚ ɚɞ əɌɤɔɡ ɒɑɗɌəɔɕ 

ɔ ɛɜɑɐɛɚɣɞɑəɔɕ, ɐɌɎəɚ ɝɞɌɗ Ɍɜɡɑɞɔɛɔɣɑɝɖɔɘ. Ƚɑɏɚɐəɫ ɞɜɟɐəɚ 
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ɛɜɑɐɝɞɌɎɔɞɨ, əɌɛɜɔɘɑɜ, ɣɞɚ ɛɜɔ ɔəɚɘ ɔɝɡɚɐɑ ɏɚɗɚɝɚɎɌəɔɕ əɌ 2 
ɝɦɑɓɐɑ ȼȽȰȼȻ ɗɑəɔəɝɖɌɫ ɠɜɌɖɢɔɫ ɘɚɏɗɌ ɍɧ ɝɞɌɞɨ 
çɘɑəɨɤɑɎɔɝɞɝɖɚɕè, Ɍ ɔɡ ɛɜɚɞɔɎəɔɖɔ, ɝɚɚɞɎɑɞɝɞɎɑəəɚ, ɛɜɑɐɝɞɌɗɔ ɍɧ 

ɖɌɖ çɍɚɗɨɤɑɎɔɖɔè. ȺɍɜɌɓɧ ɍɚɗɨɤɑɎɔɓɘɌ ɎɚɓəɔɖɌɪɞ Ɏ ɖɌɣɑɝɞɎɑ 
ɔɝɡɚɐəɚ ɘɚəɚɗɚɏɔɣɑɝɖɔɡ, çɎɚɓɎɧɤɌɑɘɧɡè, əɑ ɝɛɚɝɚɍəɧɡ ɖ 
ɏɗɟɍɔəəɚɘɟ ɚɍɥɑəɔɪ. 
ȺɣɑɎɔɐəɚ, ɣɞɚ Ɏ ɑɎɜɚɛɑɕɝɖɚɕ ɞɜɌɐɔɢɔɔ ɛɚəɫɞɔɑ çɍɚɗɨɤɑɎɔɓɘè, 

Ɏɛɚɗəɑ ɌɝɝɚɢɔɌɞɔɎəɚɑ ɝ ɝɔɘɎɚɗɔɖɚɕ çȭɚɗɨɤɚɏɚ ȾɑɜɜɚɜɌè, əɑ ɘɚɏɗɚ 
ɎɧɓɎɌɞɨ ɛɚɓɔɞɔɎəɚɏɚ ɚɞɖɗɔɖɌ-ɐɔɌɗɚɏɌ. ȹɑ ɝɗɟɣɌɕəɚ ɝɗɚɎɚ 
çɍɚɗɨɤɑɎɔɖè Ɏɚɤɗɚ Ɏ ɞɟ əɑɍɚɗɨɤɟɪ ɏɜɟɛɛɟ ɜɟɝɝɖɔɡ ɞɑɜɘɔəɚɎ, 
ɖɚɞɚɜɧɑ əɔɖɚɏɐɌ əɑ ɛɑɜɑɎɚɐɫɞɝɫ əɌ ɑɎɜɚɛɑɕɝɖɔɑ ɫɓɧɖɔ. 
ȹɌɍɗɪɐɌɑɞɝɫ ɝɎɚɑɚɍɜɌɓəɌɫ ɜɑɛɜɑɝɝɔɫ ɝɗɚɎɚɘ, ɎɑɝɨɘɌ ɡɌɜɌɖɞɑɜəɌɫ 
əɑ ɞɚɗɨɖɚ ɐɗɫ ɔɝɞɚɜɔɣɑɝɖɔɡ ɛɑɜɔɚɐɚɎ ɜɑɌɗɔɓɌɢɔɔ ɔɐɑɕ ɜɟɝɝɖɚɏɚ 

ɖɚɘɘɟəɔɓɘɌ, əɚ ɔ ɐɗɫ ɚɍɜɌɓɣɔɖɚɎ ɝɚɎɑɞɝɖɚɏɚ ɔɝɖɟɝɝɞɎɌ 
ɛɜɚɛɌɏɌəɐɧ.  
ȶɚəɝɞɜɟɖɢɔɔ ɎɔɜɞɟɌɗɨəɚɏɚ ɛɜɚɝɞɜɌəɝɞɎɌ, ɝɚɓɔɐɌɑɘɚɏɚ 

ɔɝɖɟɝɝɞɎɚɘ ɝɚɢɔɌɗɔɝɞɔɣɑɝɖɚɏɚ ɜɑɌɗɔɓɘɌ, ɘɚɒəɚ 
ɛɜɚɔɗɗɪɝɞɜɔɜɚɎɌɞɨ ɘəɚɏɚɣɔɝɗɑəəɧɘɔ ɛɜɔɘɑɜɌɘɔ. ȶɔəɑɘɌɞɚɏɜɌɠ ɔ 
ɒɔɎɚɛɔɝɨ, ɘɟɓɧɖɌ ɔ ɗɔɞɑɜɌɞɟɜɌ, ɛɗɌɖɌɞəɌɫ ɛɜɚɛɌɏɌəɐɌ ɔ 
ɐɑɖɚɜɌɢɔɔ ɝɚɎɑɞɝɖɔɡ ɔ (ɛɚɝɞɝɚɎɑɞɝɖɔɡ) ɛɚɗɔɞɔɣɑɝɖɔɡ ɝɛɑɖɞɌɖɗɑɕ 
ɐɑɘɚəɝɞɜɔɜɟɪɞ ɟɐɔɎɔɞɑɗɨəɟɪ ɓɌɖɚəɚɘɑɜəɚɝɞɨ, ɝɚɏɗɌɝəɚ ɖɚɞɚɜɚɕ 
ɎɔɜɞɟɌɗɨəɧɑ ɝɛɑɖɞɌɖɗɔ ɞɚɏɚ Ɏɜɑɘɑəɔ ɫɎɗɫɗɔɝɨ ɛɜɫɘɧɘ 
ɛɜɑɐɤɑɝɞɎɑəəɔɖɚɘ ɛɚɝɞɘɚɐɑɜəɔɓɘɌ. ȽɚɎɜɑɘɑəəɧɑ ɔəɞɑɜəɑɞ-
ɝɞɜɌəɔɣɖɔ ɛɚɗɔɞɔɣɑɝɖɔɡ ɛɌɜɞɔɕ ɔ ɚɜɏɌəɔɓɌɢɔɕ, ɚɠɚɜɘɗɑəəɧɑ əɑ 
ɘɑəɑɑ Ɏɧɣɟɜəɚ (ɞɚ ɍɔɤɨ çɖɜɟɞɚè), ɣɑɘ Ɏɝɫɖɔɑ ɔəɧɑ, ɗɔɤɨ 
ɛɚɐɞɎɑɜɒɐɌɪɞ əɌɗɔɣɔɑ ɝɚɚɞɎɑɞɝɞɎɟɪɥɑɏɚ ɔɝɞɚɜɔɣɑɝɖɚɏɚ 
ɎɔɜɞɟɌɗɨəɚɏɚ ɚɛɧɞɌ. ȴɝɖɟɝɝɞɎɚ ɛɜɚɛɌɏɌəɐɧ ɛɜɚɐɚɗɒɌɑɞ 
ɠɚɜɘɔɜɚɎɌɞɨ ɝɎɚɕ ɝɚɍɝɞɎɑəəɧɕ ɘɔɜ ɔ ɎɞɫɏɔɎɌɞɨ Ɏ əɑɏɚ 
ɝɚɎɜɑɘɑəəɚɝɞɨ ð ɖɌɓɌɗɚɝɨ ɍɧ, ɐɌɗɑɖɟɪ ɚɞ ɛɗɌɖɌɞəɧɡ ɜɌɍɚɣɔɡ ɔ 
ɖɚɗɡɚɓəɔɢ ñ ɛɑɜɝɚəɌɒɑɕ ɚɞɑɣɑɝɞɎɑəəɚɏɚ ɎɔɜɞɟɌɗɨəɚɏɚ 

ɍɚɐɔɍɔɗɐɔəɏɌ. 
 
Спортивная игротека российской ментальности. çȺ, ɝɛɚɜɞ, 

ɞɧ ð ɘɔɜ!è. ȳəɌɘɑəɔɞɧɕ ɗɚɓɟəɏ ɚɝəɚɎɌɞɑɗɫ ɚɗɔɘɛɔɕɝɖɚɏɚ ɐɎɔɒɑəɔɫ 
ȻɨɑɜɌ ɐɑ ȶɟɍɑɜɞɑəɌ ɍɧɗ ɛɜɔɓɎɌə ɝɞɌɞɨ ɝɔɘɎɚɗɚɘ əɑ ɞɚɗɨɖɚ ɘɔɜɌ, 
ɝɟɥɑɝɞɎɟɪɥɑɏɚ ɍɑɓ Ɏɚɕəɧ, əɚ ɔ ɘɔɜɌ ɖɌɖ ɚɕɖɟɘɑəɧ əɌɔɎəɚɏɚ 
ɏɗɚɍɌɗɔɓɘɌ. ȺɍɌ ɩɞɔ ɓəɌɣɑəɔɫ ɖɌɖ əɑɗɨɓɫ ɗɟɣɤɑ ɛɑɜɑɐɌɪɞɝɫ 
ɜɟɝɝɖɔɘ ɓəɌɣɑəɔɑɘ ɝɗɚɎɌ çɘɔɜ/ɘiɜɦè. Ȯɚɓɜɚɒɐɑəɔɑ ɚɗɔɘɛɔɕɝɖɚɏɚ 

ɐɎɔɒɑəɔɫ Ɏ ɖɚəɢɑ ɐɑɎɫɞəɌɐɢɌɞɚɏɚ ɎɑɖɌ, ɞɌɖɔɘ ɚɍɜɌɓɚɘ, 
ɚɗɔɢɑɞɎɚɜɫɗɚ ɎɚɝɝɚɓɐɌəɔɑ ɝɔɞɟɌɢɔɔ ɓɑɘəɚɏɚ ɘɔɜɌ ɍɑɓ Ɏɚɕəɧ. ɉɞɔ 
ɟɞɚɛɔɣɑɝɖɔɑ əɌɐɑɒɐɧ ɍɧɗɔ ɛɑɜɑɣɑɜɖəɟɞɧ ɐɎɌɐɢɌɞɧɘ Ɏɑɖɚɘ, ɖɚɏɐɌ 
ȺɗɔɘɛɔɌɐɌ ɞɚ ɔ ɐɑɗɚ ɟɝɞɟɛɌɗɌ ɘɑɝɞɚ ɗɔɍɚ Ɏɚɕəɑ, ɗɔɍɚ ɍɚɕɖɚɞɟ ɛɚ 
ɔɐɑɚɗɚɏɔɣɑɝɖɔɘ ɛɜɔəɢɔɛɌɘ, Ɏ ɚɝəɚɎɑ ɖɚɞɚɜɚɏɚ ɚɛɫɞɨ ɒɑ ɍɧɗɌ 
ɎɚɕəɌ.  
ȽɎɚɑɚɍɜɌɓəɚ ɚɞəɚɤɑəɔɑ ɖ ɝɛɚɜɞɟ ɛɜɚɜɌɝɞɌɗɚ ɔ Ɏ ɞɜɌɐɔɢɔɫɡ, 

ɛɑɜɎɚəɌɣɌɗɨəɚ ɘɌɗɚ ɝɎɫɓɌəəɧɡ ɝ ɟɞɚɛɔɣɑɝɖɔɘ ɚɗɔɘɛɔɓɘɚɘ, əɚ Ɏ 
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ɖɚəɑɣəɚɘ ɔɞɚɏɑ ɛɜɔɎɚɐɔɎɤɔɡ əɌɢɔɚəɌɗɨəɧɕ ɝɛɚɜɞ ɖ ɚɗɔɘɛɔɕɝɖɚɘɟ 
ɐɎɔɒɑəɔɪ. Ⱥɐɔə ɔɓ əɌɔɍɚɗɑɑ ɡɌɜɌɖɞɑɜəɧɡ ɛɜɔɘɑɜɚɎ ɓɐɑɝɨ ñ
 ɩɎɚɗɪɢɔɫ ɚɞəɚɤɑəɔɫ ɖ ɝɛɚɜɞɟ Ɏ əɌɤɑɕ ɝɞɜɌəɑ. Ȯ ɞɑɣɑəɔɑ ɛɚɣɞɔ 90 

ɗɑɞ ɛɚɝɗɑɜɑɎɚɗɪɢɔɚəəɚɏɚ ɜɌɓɎɔɞɔɫ ɩɞɚ ɚɞəɚɤɑəɔɑ əɑɚɐəɚɖɜɌɞəɚ 
ɞɜɌəɝɠɚɜɘɔɜɚɎɌɗɚɝɨ, əɚ ɓɌ ɖɌɒɐɚɕ ɞɜɌəɝɠɚɜɘɌɢɔɑɕ 
ɛɜɚɝɗɑɒɔɎɌɗɔɝɨ Ɏɛɚɗəɑ ɚɍɦɑɖɞɔɎəɧɑ ɛɜɔɣɔəɧ ɔɐɑɚɗɚɏɔɣɑɝɖɚɏɚ, 
ɚɍɥɑɖɟɗɨɞɟɜəɚɏɚ, ɛɚɎɝɑɐəɑɎəɚɏɚ ɔ ɔəɚɏɚ ɛɚɜɫɐɖɌ.  
ȶ ɜɑɎɚɗɪɢɔɚəəɧɘ ɏɚɐɌɘ ȼɚɝɝɔɫ ɛɚɐɚɤɗɌ Ɏ ɖɌɣɑɝɞɎɑ 

ɏɚɝɟɐɌɜɝɞɎɌ, ɛɚɝɞɑɛɑəəɚ ɎɗɔɎɌɪɥɑɏɚɝɫ Ɏ ɚɍɥɑɘɔɜɚɎɚɑ 
ɚɗɔɘɛɔɕɝɖɚɑ ɐɎɔɒɑəɔɑ. Ȯɝɑ ɛɜɚɔɝɡɚɐɔɗɚ ɐɚɝɞɌɞɚɣəɚ ɝɛɚəɞɌəəɚ, 
ɛɚɝɖɚɗɨɖɟ ɑɥɑ əɑ ɝɟɥɑɝɞɎɚɎɌɗɚ ɝɞɜɚɏɚɕ ɝɔɝɞɑɘɧ ɘɑɒɐɟəɌɜɚɐəɧɡ 
ɝɛɚɜɞɔɎəɧɡ ɚɜɏɌəɔɓɌɢɔɕ. ȸɔɜɚɎɚɕ ɝɛɚɜɞ ɛɑɜɑɒɔɎɌɗ ɝɞɌɐɔɪ 
çɘɗɌɐɑəɣɑɝɞɎɌè, ɔɝɖɜɑəəɑɏɚ ɗɪɍɔɞɑɗɨɝɞɎɌ. ȷɑɏɑəɐɌɜəɌɫ ɓɚɗɚɞɌɫ 

ɘɑɐɌɗɨ ɠɔɏɟɜɔɝɞɌ ȻɌəɔəɌ-ȶɚɗɚɘɑəɖɔəɌ, ɓɌɎɚɑɎɌəəɌɫ əɌ ɗɑɞəɑɕ 
ȺɗɔɘɛɔɌɐɑ əɌɣɌɗɌ ɎɑɖɌ, Ɏ ɐɌɗɨəɑɕɤɑɘ ɝɞɌɗɌ ɛɌɜɌɐɚɖɝɌɗɨəɧɘ 
ɝɔɘɎɚɗɚɘ ɔ ɓɌɜɚɒɐɑəɔɫ, ɔ ɖɜɟɤɑəɔɫ ɔɐɑɔ Ɏɡɚɒɐɑəɔɫ ȼɚɝɝɔɔ Ɏ 
ɚɗɔɘɛɔɕɝɖɟɪ ɝɑɘɨɪ.  
Ȯ ȼɚɝɝɔɔ əɌɣɌɗɌ ɐɎɌɐɢɌɞɚɏɚ ɎɑɖɌ ɍɧɗɔ ɎɧɐɌɪɥɔɑɝɫ ɝɛɚɜɞɝɘɑəɧ 

ð ɚɝɚɍɑəəɚ Ɏ ɔəɞɑɗɗɑɖɞɟɌɗɨəɧɡ (ɤɌɡɘɌɞɧ, ɤɌɤɖɔ), ɝɔɗɚɎɧɡ (ɍɚɜɨɍɌ) 
ɔ ɞɑɡəɔɣɑɝɖɔɡ (ɌɎɔɌɢɔɫ) ɎɔɐɌɡ ɝɛɚɜɞɌ. ɉɞɚ ɐɑɘɚəɝɞɜɔɜɚɎɌɗɚ ɞɜɔ 
ɝɚɝɞɌɎɗɫɪɥɔɑ ɛɜɚɜɧɎɌ Ɏ ɍɟɐɟɥɑɑ, ɖɚɞɚɜɧɘɔ əɌɤɌ ɝɞɜɌəɌ ɘɚɏɗɌ 
ɏɚɜɐɔɞɨɝɫ ɔ ɍɗɌɏɚɐɌɜɫ ɖɚɞɚɜɧɘ ð ɔɓ ɏɗɟɍɔə əɌɢɔɚəɌɗɨəɚɕ 
ɛɚɎɝɑɐəɑɎəɚɝɞɔ ð ɘɚɏɗɌ ɝɘɑɗɚ ɝɘɚɞɜɑɞɨ Ɏ ɗɔɢɚ ɓɌɛɌɐəɚɕ 
ɢɔɎɔɗɔɓɌɢɔɔ. ȽɛɚɜɞɔɎəɌɫ ɘɚɥɨ, ɔəɞɑɗɗɑɖɞ ɔ ɞɑɡəɔɣɑɝɖɌɫ 
əɑɓɌɎɔɝɔɘɚɝɞɨ ð Ɏɝɑ ɩɞɚ ɖɚɝɎɑəəɚ ɝɎɔɐɑɞɑɗɨɝɞɎɚɎɌɗɚ ɚ ɞɑɘɛɌɡ 
ɜɌɓɎɔɞɔɫ ɖɌɛɔɞɌɗɔɝɞɔɣɑɝɖɔɡ ɚɞəɚɤɑəɔɕ, ɝɎɔɐɑɞɑɗɨɝɞɎɚɎɌɗɚ Ɏ 
ɛɚɗɨɓɟ ȼɚɝɝɔɔ. ɉɖɓɚɞɔɣɑɝɖɔɕ çɝɔɗɌɣ ȭɌɘɍɟɗɌè, ɛɜɔɡɚɐɫɥɔɕ ɖɚ 
ɘəɚɏɔɘ ɔɓ əɌɝ ɔɓ ɐɑɞɝɖɔɡ ɎɚɝɛɚɘɔəɌəɔɕ, əɌ ɝɌɘɚɘ ɐɑɗɑ ɍɧɗ 
ɜɑɌɗɨəɧɘ ɝɛɚɜɞɝɘɑəɚɘ ð ɝɚɛɑɜəɔɖɚɘ ɗɑɏɑəɐɌɜəɧɕ ɜɟɝɝɖɔɡ ɍɚɜɢɚɎ 
ȳɌɔɖɔəɌ ɔ Ȼɚɐɐɟɍəɚɏɚ əɌ ɍɚɜɢɚɎɝɖɚɘ ɖɚɎɜɑ. ȹɚ ɖɟɐɌ ɑɘɟ ɐɚ əɌɤɔɡ 

ɣɟɐɚ-ɍɚɏɌɞɧɜɑɕ! ȹɑ ɝɗɟɣɌɕəɚ, ɣɞɚ ɜɟɝɝɖɌɫ ɌɎɔɌɢɔɫ ɛɚɝɞɚɫəəɚ 
ɛɚɗɨɓɚɎɌɗɌɝɨ ɝɔɘɎɚɗɌɘɔ-ɔɘɑəɚɎɌəɔɫɘɔ, ɔɐɟɥɔɘɔ ɔɓ ɍɧɗɔəəɚ-
ɝɛɚɜɞɔɎəɚɕ ɞɜɌɐɔɢɔɔ (çȴɗɨɫ ȸɟɜɚɘɑɢè, çȸɔɖɟɗɌ ȽɑɗɫəɔəɚɎɔɣè, 
çȭɚɏɌɞɧɜɨè ð əɌɓɎɌəɔɫ ɛɑɜɎɧɡ ɜɟɝɝɖɔɡ ɝɌɘɚɗɑɞɚɎ). 
ȽɔɞɟɌɢɔɫ Ɏ ɘɔɜɚɎɚɘ ɝɛɚɜɞɑ ɖɚəɢɌ ɐɑɎɫɞəɌɐɢɌɞɚɏɚ ɔ ɛɑɜɎɧɡ 

ɐɑɝɫɞɔɗɑɞɔɕ ɐɎɌɐɢɌɞɚɏɚ ɎɑɖɌ ɛɚɣɞɔ ɛɚɗəɚɝɞɨɪ ɛɚɎɞɚɜɫɗɌ ɝɔɞɟɌɢɔɪ 
ɚɍɥɑɖɟɗɨɞɟɜəɟɪ. ȾɌɖ, əɌɛɜɔɘɑɜ, ɜɌɓɎɔɞɔɑ ɤɌɡɘɌɞəɚɏɚ ɔɝɖɟɝɝɞɎɌ 
(ɚɞ Ȯ. ȽɞɑɕəɔɢɌ, Ȼ. ȸɚɜɠɔ ɔ Ȭ. ȸɌɜɤɌɗɗɌ ɐɚ Ȭ. ȬɗɑɡɔəɌ, 

Ɂ. ȶɌɛɌɍɗɌəɖɔ ɔ ȸ. ȭɚɞɎɔəəɔɖɌ) Ɏ ɟɝɖɚɜɑəəɚɘ ɞɑɘɛɑ 
ɎɚɝɛɜɚɔɓɎɚɐɔɗɚ ɔɝɞɚɜɔɪ ɘɔɜɚɎɚɕ ɖɟɗɨɞɟɜɧ. ɄɌɡɘɌɞɧ Ɏ ɝɎɚɑɘ 
ɜɌɓɎɔɞɔɔ (ɝ ɘɚɘɑəɞɌ əɌɣɌɗɌ ɜɚɓɧɏɜɧɤɌ ɛɑɜɎɑəɝɞɎɌ ɘɔɜɌ) 
ɘɔəɚɎɌɗɔ ɩɞɌɛɧ ɩɗɗɔəɝɖɚ-Ɏɚɓɜɚɒɐɑəɣɑɝɖɚɕ ɖɗɌɝɝɔɣəɚɝɞɔ, ɍɌɜɚɖɖɚ 
ɔ ɜɚɘɌəɞɔɓɘɌ, Ɍ Ɏ ɗɔɢɑ çɏɔɛɑɜɜɑɌɗɔɝɞɚɎè (ɟɒɑ Ɏ ɞɜɔɐɢɌɞɧɑ ɏɚɐɧ, 
əɌɔɍɚɗɑɑ ɞɔɛɔɣəɧɕ ɛɜɔɘɑɜ ɓɐɑɝɨ ñ ȳ. ȾɌɜɜɌɤ) ɝɞɌɗɔ ɛɜɑɐɞɑɣɑɕ 
ɛɚɝɞɘɚɐɑɜəɔɝɞɝɖɔɡ Ɏɑɫəɔɕ Ɏ ɔɝɖɟɝɝɞɎɑ ɔ ɝɛɚɜɞɑ. ȹɌɛɜɔɘɑɜ, Ɏ ɞɑɡ 
ɒɑ ɤɌɡɘɌɞɌɡ ð ɛɟɞɨ ɚɞ çɘɚɐɑɜəɔɝɞɝɖɚɏɚè ɏɑəɔɫ Ȭ. ȬɗɑɡɔəɌ ɔ ȸ. ȾɌɗɫ 
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ɐɚ ɛɚɣɞɔ ɖɚɘɛɨɪɞɑɜəɚɏɚ/ɛɚɝɞɘɚɐɑɜəɔɝɞɝɖɚɏɚ çɝɟɛɑɜɏɑəɔɫè 
ȯ. ȶɌɝɛɌɜɚɎɌ.  
ȻɑɜɎɧɑ ɛɚɝɗɑɜɑɎɚɗɪɢɔɚəəɧɑ ɏɚɐɧ Ɏ ȼɚɝɝɔɔ ɡɌɜɌɖɞɑɜɔɓɚɎɌɗɔɝɨ 

ɐɎɟɘɫ ɞɑəɐɑəɢɔɫɘɔ. Ȯɚ-ɛɑɜɎɧɡ, ɩɞɚ Ɏɛɚɗəɑ ɚɍɦɫɝəɔɘɧɕ ɔəɞɑɜɑɝ ɖ 
ɘɌɝɝɚɎɚɕ ɠɔɓɖɟɗɨɞɟɜɑ (ɖɌɖ Ɍəɞɔɛɚɐɟ çɍɟɜɒɟɌɓəɚɏɚ ɝɛɚɜɞɌè). 
ȮɧɐɌɪɥɔɑɝɫ ɐɚɝɞɔɒɑəɔɫ ɚɞɑɣɑɝɞɎɑəəɚɕ ɗɑɏɖɚɕ Ɍɞɗɑɞɔɖɔ ɜɚɐɚɘ ɔɓ 
ɩɞɚɏɚ Ɏɜɑɘɑəɔ. Ȯɚ-Ɏɞɚɜɧɡ, ɖɟɗɨɞɔɎɔɜɚɎɌəɔɑ ɤɌɡɘɌɞ Ɏ ɖɌɣɑɝɞɎɑ 
ɔɏɜɧ, ɎɚɛɗɚɞɔɎɤɑɕ Ɏ ɝɑɍɑ Ɏɧɝɚɖɔɕ ɔəɞɑɗɗɑɖɞɟɌɗɔɓɘ əɚɎɚɏɚ ɝɞɜɚɫ. 
ɄɌɡɘɌɞɧ ɝɔəɞɑɓɔɜɚɎɌɗɔ Ɏ ɝɑɍɑ ɞɚ, ɣɞɚ ɛɑɜɎɧɕ ɝɚɎɑɞɝɖɔɕ ɣɑɘɛɔɚə 
ɘɔɜɌ ȸɔɡɌɔɗ ȭɚɞɎɔəəɔɖ ɎɛɚɝɗɑɐɝɞɎɔɔ ɞɑɚɜɑɞɔɣɑɝɖɔ ɚɍɚɝəɚɎɌɗ Ɏ 
ɖɌɣɑɝɞɎɑ ɝɚɪɓɌ ɝɛɚɜɞɌ, ɔɝɖɟɝɝɞɎɌ ɔ əɌɟɖɔ. ȽɚɎɝɑɘ əɑ ɝɗɟɣɌɕəɚ 
ɤɌɡɘɌɞɧ ɝɞɌɗɔ ɞɑɘ Ɏɔɐɚɘ ɝɛɚɜɞɔɎəɧɡ ɑɐɔəɚɍɚɜɝɞɎ, ɖɚɞɚɜɧɕ 
ɚɝɚɍɑəəɚ ɛɑɝɞɚɎɌɗɝɫ ɝɚɎɑɞɝɖɚɕ ɔɐɑɚɗɚɏɔɑɕ. ɄɌɡɘɌɞɧ ɍɧɗɔ 

ɝɎɚɑɚɍɜɌɓəɧɘ ɝɗɑɛɖɚɘ ɜɌɓəɚɜɚɐəɧɡ ɞɑəɐɑəɢɔɕ Ɏ ɖɟɗɨɞɟɜɑ, ɣɞɚ Ɏ 
əɌɔɍɚɗɨɤɑɕ ɝɞɑɛɑəɔ ɛɚɐɡɚɐɔɗɚ ɐɗɫ ɚɛɜɌɎɐɌəɔɫ ɜɑɎɚɗɪɢɔɚəəɧɡ 
ɞɑəɐɑəɢɔɕ Ɏ ɔɐɑɚɗɚɏɔɔ ɔ ɛɚɎɝɑɐəɑɎəɚɕ ɒɔɓəɔ.  
ɀɔɓɔɣɑɝɖɌɫ ɖɟɗɨɞɟɜɌ ɖɌɖ ɘɌɝɝɚɎɚɑ ɐɎɔɒɑəɔɑ ɎɚɛɗɚɥɌɗɌ ɔɐɑɪ 

əɌɜɚɐəɚɏɚ ɏɑɜɚɔɓɘɌ, ɝɌɘɚɚɞɜɑɣɑəɔɫ; ɤɌɡɘɌɞɧ ð ɗɔɣəɚɕ 
ɛɜɚɫɎɗɑəəɚɝɞɔ Ɏ ɜɑɎɚɗɪɢɔɚəəɚɕ ɍɚɜɨɍɑ. Ⱥɍɑ ɞɑəɐɑəɢɔɔ ð 
ɖɟɗɨɞɔɎɔɜɚɎɌəɔɑ ɤɌɡɘɌɞ ɔ ɘɌɝɝɚɎɚɕ ɠɔɓɔɣɑɝɖɚɕ ɖɟɗɨɞɟɜɧ ð 
ɚɓəɌɣɔɎɌɗɔ ɚɐəɟ ɞɟ ɒɑ ɛɌɜɌɐɔɏɘɟ, Ɍ ɔɘɑəəɚ ɖɟɗɨɞ ɏɑɜɚɔɣɑɝɖɚɏɚ 
ɩəɞɟɓɔɌɓɘɌ. ȴɓɎɑɝɞəɧɑ ɝɪɒɑɞɧ ɟ ȴɗɨɠɌ ɔ ȻɑɞɜɚɎɌ, Ɍ ɞɌɖɒɑ ɟ 
ȹɌɍɚɖɚɎɌ əɌ ɞɑɘɟ ɤɌɡɘɌɞ ɍɧɗɔ ɗɔɤɨ ɗɔɞɑɜɌɞɟɜəɧɘ ɎɧɜɌɒɑəɔɑɘ 
ɘɌɝɝɚɎɚɏɚ ɝɛɚɜɞɔɎəɚɏɚ ɛɝɔɡɚɓɌ. Ⱦɑɘ əɑ ɘɑəɑɑ, ɔɘɑəəɚ ɘɌɝɝɚɎɌɫ 
ɠɔɓɔɣɑɝɖɌɫ ɖɟɗɨɞɟɜɌ ɔ Ɏɛɚɗəɑ ɛɜɚɠɑɝɝɔɚəɌɗɨəɧɑ (Ɏɛɜɚɣɑɘ, ɖɌɖ ɔ 
ɘɌɝɝɚɎɧɑ) ɤɌɡɘɌɞɧ, Ɏ ɖɚəɑɣəɚɘ ɝɣɑɞɑ, ɝɞɌɗɔ ɞɚɕ ɍɌɓɚɕ, əɌ ɖɚɞɚɜɚɕ 
ɝɠɚɜɘɔɜɚɎɌɗɔɝɨ ɍɟɐɟɥɔɑ ɎɧɐɌɪɥɔɑɝɫ ɐɚɝɞɔɒɑəɔɫ ɝɚɎɑɞɝɖɚɏɚ 
ɝɛɚɜɞɌ. 
ȹɌ ɠɚəɑ ɘɌɝɝɚɎɚɏɚ ɠɔɓɖɟɗɨɞɟɜəɚɏɚ ɐɎɔɒɑəɔɫ ɚɠɚɜɘɔɗɝɫ 

ɛɑɜɎɧɕ ɔɓ əɌɜɚɐəɧɡ ɎɔɐɚɎ ɝɛɚɜɞɌ ð ɠɟɞɍɚɗ, əɌ ɐɚɗɏɔɑ ɐɑɝɫɞɔɗɑɞɔɫ, 

Ɏɛɗɚɞɨ ɐɚ əɌɤɔɡ ɐəɑɕ, ɝɞɌɎɤɔɕ çɍɑɓɧɘɫəəɚɕè ɓɎɑɓɐɚɕ ɘɌɝɝɚɎɚɏɚ 
ɝɚɓəɌəɔɫ (ɔ əɑ ɞɚɗɨɖɚ ɝɛɚɜɞɔɎəɚɏɚ) ð ɛɚ ɝɞɑɛɑəɔ əɑɐɚɝɞɔɒɔɘɚɝɞɔ 
ɔɐɑɌɗɨəɚɏɚ ɟɝɛɑɡɌ. ȮɚɓəɔɖəɟɎ ɔɓ ɞɑɡ ɒɑ ɔɐɑɚɗɚɏɔɣɑɝɖɔɡ ɔɝɞɚɖɚɎ 
(çɩɕ, ɎɜɌɞɌɜɨ, ɏɚɞɚɎɨɝɫ ɖ ɍɚɪ: ɣɌɝɚɎɧɘ ɞɧ ɛɚɝɞɌɎɗɑə ɟ Ɏɚɜɚɞéè), 
ɠɟɞɍɚɗ ɚɍɦɑɐɔəɫɗ Ɏ ɝɑɍɑ ɔɐɑɔ ɘɌɝɝɚɎɚɏɚ ɠɔɓɖɟɗɨɞɟɜəɚɏɚ ɐɎɔɒɑəɔɫ 
ɝ ɔəɞɑɗɗɑɖɞɟɌɗɔɓɘɚɘ ɖɚɗɗɑɖɞɔɎəɚɏɚ ɐɚɝɞɔɒɑəɔɫ ɛɜɚɝɞɑɕɤɑɕ ɢɑɗɔ 
(Ɏ ɛɜɚɞɔɎɚɎɑɝ ɤɌɡɘɌɞəɚɘɟ ɔəɐɔɎɔɐɟɌɗɔɓɘɟ: ɏɚɗ ɛɜɚɞɔɎ ɘɌɞɌ).  
ɀɟɞɍɚɗɨəɌɫ ɖɚɘɌəɐɌ, ɓɌɥɔɥɌɪɥɌɫ ɜɟɍɑɒɔ ȼɚɐɔəɧ, ɝɞɌɗɌ, 

ɖɜɚɘɑ ɞɚɏɚ, ɔ ɝɔɘɎɚɗɚɘ ɜɑɎɚɗɪɢɔɚəəɚɏɚ ɑɐɔəɑəɔɫ (Ɏɝɛɚɘəɔɘ 
ɗɑɏɑəɐɌɜəɧɑ ɘɌɞɣɔ ɝɚɎɑɞɝɖɔɡ ɠɟɞɍɚɗɔɝɞɚɎ ɛɜɚɞɔɎ ɝɍɚɜəɚɕ 
ɖɚɘɌəɐɧ ɍɌɝɖɚɎ). ȽɔɘɎɚɗɔɓɌɢɔɫ ɠɟɞɍɚɗɨəɚɕ ɘɑɣɞɧ Ɏ ɏɚɐɧ Ȯɑɗɔɖɚɕ 
ȺɞɑɣɑɝɞɎɑəəɚɕ Ɏɚɕəɧ ɛɜɑɎɜɌɞɔɗɌɝɨ Ɏ ɘɚɥəɟɪ ɗɑɏɑəɐɟ. 
ȳəɌɘɑəɔɞɧɕ ɘɌɞɣ Ɏ ɍɗɚɖɌɐəɚɘ ȷɑəɔəɏɜɌɐɑ ɔ ɗɑɏɑəɐɌɜəɧɕ ɜɌɝɝɞɜɑɗ 
ɖɔɑɎɝɖɚɏɚ çȰɔəɌɘɚè Ɏ ȭɌɍɨɑɘ ɋɜɟ ɛɚɝɗɑ ɛɚɍɑɐɧ əɌɐ ɏɔɞɗɑɜɚɎɝɖɚɕ 
ɠɟɞɍɚɗɨəɚɕ ɖɚɘɌəɐɚɕ ð ɩɞɚ ɚɝɚɍɧɑ ɖɌɞɑɏɚɜɔɔ ɝɚɎɑɞɝɖɚɕ 
ɘɑəɞɌɗɨəɚɝɞɔ. Ȯ 40-ɑ ɏɚɐɧ ɛɚɍɑɐəɚɑ ɞɟɜəɑ ɘɚɝɖɚɎɝɖɚɏɚ çȰɔəɌɘɚè ɛɚ 
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ɠɟɞɍɚɗɨəɧɘ ɛɚɗɫɘ ȮɑɗɔɖɚɍɜɔɞɌəɔɔ ɎɧɜɌɒɌɗɚ ɞɚɜɒɑɝɞɎɚ 
ɝɚɎɑɞɝɖɚɏɚ ɐɟɡɌ Ɏ ɞɫɒɑɗɧɡ ɟɝɗɚɎɔɫɡ ɛɚɝɗɑɎɚɑəəɚɏɚ ɎɚɝɝɞɌəɚɎɗɑəɔɫ. 
ȾɜɌəɝɠɚɜɘɌɢɔɫ ɠɟɞɍɚɗɨəɚɕ ɔɐɑɔ Ɏ ɐɌɗɨəɑɕɤɔɡ ɐɑɝɫɞɔɗɑɞɔɫɡ 

ɝɚɎɑɞɝɖɚɕ ɔɝɞɚɜɔɔ ɍɧɗɌ ɎɑɝɨɘɌ ɛɚɟɣɔɞɑɗɨəɚɕ: ɣɑɜɑɓ ɛɚɍɑɐɧ ɔ 
ɛɚɜɌɒɑəɔɫ əɑ ɞɚɗɨɖɚ ɝɛɚɜɞɔɎəɚɏɚ ɡɌɜɌɖɞɑɜɌ ð Ɏɛɗɚɞɨ ɐɚ ɝɑɜɨɑɓəɚɏɚ 
ɚɍɝɟɒɐɑəɔɫ ɎɚɛɜɚɝɌ ɚ ɞɚɘ, ɘɚɒɑɞ ɗɔ ɠɟɞɍɚɗ ɍɧɞɨ ɔəɞɑɏɜɌɞɔɎəɚɕ 
əɌɢɔɚəɌɗɨəɚɕ ɔɐɑɑɕ (ɖɚəɑɢ 90-ɡ ɏɚɐɚɎ).  
ȷɟɣɤɔɑ ɝɞɜɌəɔɢɧ ɝɚɎɑɞɝɖɚɏɚ ɠɟɞɍɚɗɌ ɝɎɫɓɌəɧ ɝ ɞɑɘ, ɣɞɚ 

ɎɧɝɚɖɌɫ ɞɑɡəɔɣɑɝɖɌɫ ɛɚɐɏɚɞɚɎɖɌ ɠɟɞɍɚɗɔɝɞɚɎ ɍɌɓɔɜɚɎɌɗɌɝɨ əɌ 
əɑɐɚɝɞɔɒɔɘɚɘ ɐɗɫ ɍɚɗɨɤɔəɝɞɎɌ ɑɎɜɚɛɑɕɝɖɔɡ ɖɚɘɌəɐ ɟɜɚɎəɑ 
ɠɔɓɔɣɑɝɖɚɕ ɛɚɐɏɚɞɚɎɖɔ (ɩɞɚ ɍɧɗɚ ɝɗɑɐɝɞɎɔɑɘ ɜɌɓɎɔɞɔɫ ɘɌɝɝɚɎɚɕ 
ɠɔɓɔɣɑɝɖɚɕ ɖɟɗɨɞɟɜɧ). ȶɌɖ ɞɚɗɨɖɚ ɛɜɑɔɘɟɥɑɝɞɎɚ ɘɌɝɝɚɎɚɝɞɔ ɔ 
ɠɔɓɔɣɑɝɖɚɏɚ ɛɜɑɎɚɝɡɚɐɝɞɎɌ ɔɓ əɌɤɑɏɚ ɠɟɞɍɚɗɌ ɟɤɗɔ Ɏ ɛɜɚɤɗɚɑ, ɑɏɚ 

ɟɜɚɎɑəɨ ɍɧɝɞɜɚ ɟɛɌɗ. Ȯ ɢɑɗɚɘ, ɘɚɒəɚ ɐɚɝɞɌɞɚɣəɚ ɞɚɣəɚ ɛɜɚɝɗɑɐɔɞɨ 
ɚɝəɚɎəɧɑ ɩɞɌɛɧ ɎɓɗɑɞɚɎ ɔ ɛɌɐɑəɔɕ ɠɟɞɍɚɗɨəɚɏɚ ɔɝɖɟɝɝɞɎɌ Ɏ ȽȽȽȼ 
(ȼɚɝɝɔɔ) Ɏ ɓɌɎɔɝɔɘɚɝɞɔ ɚɞ ɖɚəɖɜɑɞəɧɡ ɝɚɢɔɌɗɨəɚ-ɛɚɗɔɞɔɣɑɝɖɔɡ 
ɟɝɗɚɎɔɕ. 
Ƚɗɑɐɟɪɥɔɕ ɩɞɌɛ ɝɞɌəɚɎɗɑəɔɫ ɝɛɚɜɞɌ Ɏɧɝɤɔɡ ɐɚɝɞɔɒɑəɔɕ 

ɝɎɫɓɌə ɝ ɖɟɗɨɞɚɘ ɗɑɐɚɎɧɡ Ɍɜɑə. Ȼɚɘɔɘɚ ɚɍɥɑəɌɢɔɚəɌɗɨəɚɏɚ 
ɛɜɑɖɗɚəɑəɔɫ ɛɑɜɑɐ ɔɝɖɟɝɝɞɎɚɘ ɎɧɐɌɪɥɔɡɝɫ ɝɚɎɑɞɝɖɔɡ ɡɚɖɖɑɔɝɞɚɎ, 
ɛɚɐɌɜɔɎɤɔɡ ɛɚɔɝɞɔəɑ ɟəɔɖɌɗɨəɧɕ ɝɛɚɜɞɔɎəɚ-ɞɎɚɜɣɑɝɖɔɕ ɜɑɓɟɗɨɞɌɞ 
Ɏ ɛɚɖɚɗɑəɔɔ ȼɌɏɟɗɔəɌ ð ɀɔɜɝɚɎɌ ð ɁɌɜɗɌɘɚɎɌ ð ȸɌɗɨɢɑɎɌ, ɜɑɣɨ ɔɐɑɞ 
ɞɌɖɒɑ ɚ ɖɚəɨɖɚɍɑɒəɚɘ ɝɛɚɜɞɑ ɔ ɠɔɏɟɜəɚɘ ɖɌɞɌəɔɔ. çȳɔɘəɑɑ 
ɛɜɚɓɜɑəɔɑè ɝɚɚɞɎɑɞɝɞɎɚɎɌɗɚ ɔ ɚɞɑɣɑɝɞɎɑəəɚɕ ɘɑəɞɌɗɨəɚɝɞɔ, ɔ 
ɚɍɜɌɓɟ çɜɟɝɝɖɚɏɚ ɘɑɐɎɑɐɫè Ɏ ɝɚɓəɌəɔɔ ɔəɌɖɚɎɚɘ. Ȼɜɔ Ɏɝɑɡ 
ɜɌɓɗɔɣɔɫɡ ɘɑɒɐɟ ɗɑɐɚɎɧɘɔ ɎɔɐɌɘɔ ɝɛɚɜɞɌ ɔɡ ɚɍɦɑɐɔəɫɗɌ Ɏɝɑ ɞɌ ɒɑ 
ɔəɞɑɏɜɌɞɔɎəɌɫ ɔɐɑɫ ɑɐɔəɑəɔɫ ɝɔɗɧ ɔ ɔɝɖɟɝɝɞɎɌ. ɀɔɏɟɜəɚɑ ɖɌɞɌəɔɑ, 
Ɏ ɣɌɝɞəɚɝɞɔ, ɜɑɌɗɔɓɚɎɌɗɚ ɛɚɐɝɚɓəɌɞɑɗɨəɟɪ ɘɑɣɞɟ ɝɚɎɑɞɝɖɚɏɚ 
ɣɑɗɚɎɑɖɌ ɚ ɞɚɘ, ɣɞɚ əɑ ɞɚɗɨɖɚ ɖɗɌɝɝɔɣɑɝɖɔɕ ɍɌɗɑɞ ɛɚɐɎɗɌɝɞɑə 
ɜɟɝɝɖɔɘ, əɚ ɔ ɖɚɑ-ɣɞɚ ɑɥɑ. Ƀɞɚ ɖɌɝɌɑɞɝɫ ɡɚɖɖɑɫ ɔ ɖɚəɨɖɚɎ, ɞɚ 

ɜɑɌɗɔɓɌɢɔɫ ɜɑɌɖɞɔɎəɧɡ ɝɖɚɜɚɝɞɑɕ ɔ ɛɚɗɑɞəɚɝɞɔ, ɡɌɜɌɖɞɑɜəɧɡ ɐɗɫ 
ɩɞɔɡ ɎɔɐɚɎ ɝɛɚɜɞɌ, ɖɌɖ əɑɗɨɓɫ ɗɟɣɤɑ ɐɚɛɚɗəɫɗɔ əɌɢɔɚəɌɗɨəɟɪ 
ɔɐɑɪ ɛɚɖɚɜɑəɔɫ Ȯɝɑɗɑəəɚɕ ɛɑɜɎɚɛɜɚɡɚɐɢɌɘɔ ɖɚɝɘɚɝɌ. 
Ⱥɝɚɍɟɪ ɠɟəɖɢɔɪ Ɏ ɩɞɚɘ ɝɘɧɝɗɑ ɎɧɛɚɗəɫɗɌ ɏɔɘəɌɝɞɔɖɌ, 

ɚɝɚɍɑəəɚ ɒɑəɝɖɌɫ. ȴɐɑɌɗ çɎɑɣəɚɕ ɒɑəɝɞɎɑəəɚɝɞɔè, ɝɞɚɗɨ ɍɗɔɓɖɔɕ 
əɌɢɔɚəɌɗɨəɚɘɟ ɐɟɡɟ, Ɏ ɖɚəɢɑəɞɜɔɜɚɎɌəəɚɘ Ɏɔɐɑ ɜɑɌɗɔɓɚɎɌɗɝɫ Ɏ 
ɐɚɝɞɔɒɑəɔɫɡ əɑɝɖɚɗɨɖɔɡ ɛɚɖɚɗɑəɔɕ ɝɚɎɑɞɝɖɔɡ ɏɔɘəɌɝɞɚɖ. 
ȶɎɔəɞɩɝɝɑəɢɔɑɕ ɩɞɚɏɚ ɛɜɚɢɑɝɝɌ ɍɧɗɌ ɓəɌɘɑəɔɞɌɫ ɔɝɞɚɜɔɫ ɝ 

Ɏɧɍɚɜɚɘ ȹɌɞɌɤɔ ȶɟɣɔəɝɖɚɕ çəɑɎɑɝɞɚɕ ȸɑɡɔɖɚè Ɏɚ Ɏɜɑɘɫ ɚɣɑəɨ 
əɑɛɜɚɝɞɚɕ ɐɗɫ ɝɚɎɑɞɝɖɔɡ ɝɛɚɜɞɝɘɑəɚɎ ɗɑɞəɑɕ ȺɗɔɘɛɔɌɐɧ 1968 
ɏɚɐɌ. ȻɚɝɞɑɛɑəəɌɫ ɐɑɎɌɗɨɎɌɢɔɫ ɔɐɑɔ ɒɑəɝɖɚɏɚ əɌɣɌɗɌ Ɏ ɝɛɚɜɞɔɎəɚɕ 
ɏɔɘəɌɝɞɔɖɑ, ɖɚɏɐɌ ɖɟɗɨɞ ɔɝɖɟɝɝɞɎɌ ɟɝɞɟɛɌɗ ɘɑɝɞɚ ɖɟɗɨɞɟ 
ɞɑɡəɔɣɑɝɖɚɕ ɝɗɚɒəɚɝɞɔ, ɛɜɔɎɚɐɔɗ ɖ ɣɌɝɞɔɣəɚɕ ɛɚɞɑɜɑ ɔəɞɑɜɑɝɌ ɖ 
ɩɞɚɘɟ ɚɗɔɘɛɔɕɝɖɚɘɟ Ɏɔɐɟ ɝɛɚɜɞɌ. Ȯɘɑɝɞɑ ɝ ɞɑɘ, ɝɚɡɜɌəɑəɔɪ ɔɐɑɔ 
çɎɑɣəɚɕ ɒɑəɝɞɎɑəəɚɝɞɔè ɝɛɚɝɚɍɝɞɎɚɎɌɗɔ əɌɤɔ əɑ ɘɑəɑɑ 
ɎɧɐɌɪɥɔɑɝɫ ɐɚɝɞɔɒɑəɔɫ Ɏ ɡɟɐɚɒɑɝɞɎɑəəɚɕ ɏɔɘəɌɝɞɔɖɑ.  
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ȷɧɒəɧɕ ɝɛɚɜɞ (Ɏ ɍɚɗɨɤɑɕ ɝɞɑɛɑəɔ ɒɑəɝɖɔɕ) ɎɚɛɗɚɥɌɗ ɐɜɟɏɟɪ 
ɔɐɑɪ, ɔɐɟɥɟɪ ɝ əɑɓɌɍɎɑəəɧɡ 20ð30 ɏɚɐɚɎ. ȮɧəɚɝɗɔɎɚɝɞɨ Ɏ 
ɝɚɣɑɞɌəɔɔ ɝ ɘɌɝɞɑɜɝɞɎɚɘ ɎɝɑɏɐɌ ɍɧɗɔ ɟɝɗɚɎɔɑɘ ɎɚɓɎɧɤɑəɔɫ 

ɝɚɎɑɞɝɖɚɕ ɒɑəɥɔəɧ ð ɍɟɐɨ ɞɚ ɞɜɌɖɞɚɜəɌɫ ɍɜɔɏɌɐɌ ȻɌɤɔ Ȭəɏɑɗɔəɚɕ 
ɔɗɔ ɒɑ ɜɌɍɚɞɌɪɥɌɫ ɓɌ ɐɎɌɐɢɌɞɑɜɧɡ ɞɖɌɣɔɡɌ-ɟɐɌɜəɔɢɌ. ȼɑɐɖɔɑ 
ɛɚɫɎɗɑəɔɫ Ɏ ɩɞɚɘ Ɏɔɐɑ ɝɛɚɜɞɌ ɔɖɚəɔɣɑɝɖɔɡ ɗɔɖɚɎ ɗɧɒəɔɢ-
ɖɜɌɝɌɎɔɢ, əɌɜɟɤɌɪɥɔɡ ɛɜɔɎɧɣəɧɕ ɝɞɑɜɑɚɞɔɛ (əɌɛɜɔɘɑɜ, Ɋɗɔɫ 
ɃɑɛɌɗɚɎɌ), ɝɞɌəɚɎɫɝɨ ɔɝɖɗɪɣɑəɔɫɘɔ ɔɓ ɛɜɌɎɔɗɌ, ɗɔɤɨ 
ɛɚɐɞɎɑɜɒɐɌɗɔ ɐɌɎəɪɪ ɞɫɏɟ ɖ ɝɔəɞɑɓɟ ɝɛɚɜɞɔɎəɚɕ ɘɚɥɔ, Ɏɧɝɚɖɚɏɚ 
ɔɝɖɟɝɝɞɎɌ ɔ ɔɐɑɌɗɌ ɖɜɌɝɚɞɧ.  
ȰɌɎəɚ ɚɒɔɐɌɑɘɧɕ ɔ əɌɝɞɔɏəɟɎɤɔɕ, əɌɖɚəɑɢ, ɜɚɝɝɔɕɝɖɔɕ ɝɛɚɜɞ 

ɖɜɔɓɔɝ, ɝɎɔɐɑɞɑɗɨɝɞɎɟɑɞ ɚ ɞɚɘ, ɣɞɚ əɌ ɟɜɚɎəɑ ɏɚɝɟɐɌɜɝɞɎɑəəɚɕ 
ɛɚɗɔɞɔɖɔ əɑɚɍɡɚɐɔɘɚ ɛɑɜɑɚɝɘɧɝɗɔɞɨ ɚɝəɚɎɌəɔɫ ɑɏɚ ɜɌɓɎɔɞɔɫ. ȼɑɣɨ 

ɔɐɑɞ əɑ ɛɜɚɝɞɚ ɚ ɓɌɔɘɝɞɎɚɎɌəɔɔ ɖɌɖɚɕ-ɞɚ ɟɒɑ ɔɓɎɑɝɞəɚɕ 
ɛɌɜɌɐɔɏɘɧ, əɚ ɚ ɎɧɜɌɍɚɞɖɑ ɛɜɔəɢɔɛɔɌɗɨəɚ əɚɎɚɕ ɝɞɜɌɞɑɏɔɔ 
ɝɛɚɜɞɔɎəɚɏɚ ɐɎɔɒɑəɔɫ, ɎɖɗɪɣɌɪɥɑɕ Ɏ ɝɑɍɫ ɝɔɘɎɚɗɔɣɑɝɖɚɑ 
ɚɓəɌɣɔɎɌəɔɑ ɛɚɎɝɑɐəɑɎəɚɏɚ ɚɛɧɞɌ. Ȱɚɝɞɔɒɑəɔɫ ɝɚɎɑɞɝɖɚɏɚ 
ɛɑɜɔɚɐɌ, ɚɞɜɌɒɌɎɤɔɑ ɏɑəɑɜɌɗɨəɧɑ ɩɞɌɛɧ ɝɞɌəɚɎɗɑəɔɫ ɝɚɎɑɞɝɖɚɕ 
ɛɚɗɔɞɔɖɔ ɔ ɔɐɑɚɗɚɏɔɔ, Ɏɜɫɐ ɗɔ ɘɚɏɟɞ ɛɚɎɞɚɜɔɞɨɝɫ. Ȯɚɓɜɚɒɐɑəɔɑ 
ɚɞɑɣɑɝɞɎɑəəɚɏɚ ɝɛɚɜɞɌ ɛɜɚɔɓɚɕɐɑɞ əɌ ɍɌɓɑ əɚɎɚɏɚ ɝɔəɞɑɓɌ Ɏɧɝɚɖɚɏɚ 
ɔəɞɑɗɗɑɖɞɟɌɗɔɓɘɌ, ɝɛɚɜɞɔɎəɚɕ ɘɚɥɔ ɔ ɛɚɎɝɑɐəɑɎəɧɡ ɢɑəəɚɝɞɑɕ. 
Ȯɘɑɝɞɑ ɝ ɞɑɘ, ɞɜɟɐəɚ ɚɝɎɚɍɚɐɔɞɨɝɫ ɚɞ ɘɧɝɗɔ ɚ ɞɚɘ, ɣɞɚ 
ɖɟɗɨɞɔɎɔɜɚɎɌəɔɑ ɔ ɎɚɓɎɧɤɑəɔɑ ɞɑɡ ɔɗɔ ɔəɧɡ ɎɔɐɚɎ ɝɛɚɜɞɌ ɍɟɐɑɞ 
ɝɌɘɧɘ əɑɛɚɝɜɑɐɝɞɎɑəəɧɘ ɚɍɜɌɓɚɘ ɝɎɫɓɌəɚ ɝ ɩɞɌɛɌɘɔ ɝɞɌəɚɎɗɑəɔɫ 
ɝɛɚɜɞɔɎəɚɕ ɔɏɜɚɞɑɖɔ ɞɑɛɑɜɨ ɟɒɑ ɛɚɝɞɝɚɎɑɞɝɖɚɕ ɘɑəɞɌɗɨəɚɝɞɔ.  

 
***  

Ⱥɛɧɞɧ ɌəɌɗɔɓɌ ɛɜɚɝɞɜɌəɝɞɎɌ ɛɚɎɝɑɐəɑɎəɚɏɚ ɛɚɖɌɓɧɎɌɑɞ, ɣɞɚ Ɏ 
ɝɚɎɑɞɝɖɚɕ (ɜɚɝɝɔɕɝɖɚɕ) ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ ɞɚəɖɌɫ ɏɜɌəɨ, 
ɛɜɚɡɚɐɫɥɌɫ ɘɑɒɐɟ ɛɚɎɝɑɐəɑɎəɧɘ ɔ əɑɛɚɎɝɑɐəɑɎəɧɘ, ɣɌɝɞɚ 

ɚɖɌɓɧɎɌɑɞɝɫ ɜɌɓɘɧɞɚɕ. ȽɛɑɢɔɠɔɖɌ ɚɞɑɣɑɝɞɎɑəəɚɕ ɛɚɎɝɑɐəɑɎəɚɝɞɔ 
ɐɔɖɞɟɑɞ ɝɎɚɔ ɓɌɖɚəɧ ɜɌɓɎɔɞɔɫ ɝɚɢɔɟɘɌ. ȹɑɐɚɚɢɑəɖɌ ɩɞɚɏɚ ɛɜɚɝɞɚɏɚ 
ɠɌɖɞɌ ɘɚɒɑɞ ɛɜɔɎɚɐɔɞɨ (ɔ ɣɌɝɞɚ ɛɜɔɎɚɐɔɞ) ɖ ɓəɌɣɔɞɑɗɨəɧɘ 
ɓɌɞɜɟɐəɑəɔɫɘ, ɔɘɑɪɥɔɘ əɑ ɞɚɗɨɖɚ ɞɑɚɜɑɞɔɣɑɝɖɔɕ, əɚ ɔ Ɏɛɚɗəɑ 
ɛɜɌɖɞɔɣɑɝɖɔɕ ɝɘɧɝɗ. ȻɜɑɐɝɞɌɎɗɫɑɞɝɫ, ɣɞɚ ɗɪɍɚɕ ɛɚɗɔɞɔɣɑɝɖɔɕ, 
ɝɚɢɔɌɗɨəɧɕ, ɔ ɐɌɒɑ ɔɝɞɚɜɔɖɚ-ɖɟɗɨɞɟɜəɧɕ ɛɜɚɏəɚɓ ɐɚɗɒɑə 
ɟɣɔɞɧɎɌɞɨ ɩɞɟ ɎɌɒəɟɪ ɓɌɖɚəɚɘɑɜəɚɝɞɨ.  

 

                                                           
1 Ƚɑɏɚɐəɫ ɩɞɟ ɐɌɞɟ əɑɚɍɡɚɐɔɘɚ ɟɞɚɣəɫɞɨ, ɛɚɝɖɚɗɨɖɟ ɛɚəɫɞɔɑ 
çɛɚɝɗɑɚɖɞɫɍɜɨɝɖɔɕè Ɏ ɚɞɑɣɑɝɞɎɑəəɚɕ ɔɝɞɚɜɔɔ ɛɜɔɚɍɜɑɞɌɑɞ ɝɞɜɌəəɧɑ 
ɛɚɗɔɠɚəɔɣɑɝɖɔɑ ɖɚəəɚɞɌɢɔɔ. Ȯ ɝɌɘɚɘ ɐɑɗɑ, ɖɌɖɚɕ ɚɖɞɫɍɜɨ ð 1917 -ɏɚ 
(ȺɖɞɫɍɜɨɝɖɌɫ ɜɑɎɚɗɪɢɔɫ), 1993-ɏɚ (ɚɖɞɫɍɜɨɝɖɔɕ ɛɟɞɣ), 2002-ɏɚ (ɝɚɍɧɞɔɫ ɝ 

çȹɚɜɐ-Ⱥɝɞɚɘè) ɔɗɔ ɒɑ 2003-ɏɚ ɏɚɐɌ (Ɍɜɑɝɞ ȸ. ɁɚɐɚɜɖɚɎɝɖɚɏɚ ɔ ɛɚɝɗɑɐɟɪɥɔɑ 
ɝɚɍɧɞɔɫ, ɔɘɑɪɥɔɑ, əɑɝɚɘəɑəəɚ, ɚɝɚɍɚɑ ɓəɌɣɑəɔɑ ɐɗɫ ɝɟɐɑɍ ɜɚɝɝɔɕɝɖɚɕ 
ɐɑɘɚɖɜɌɞɔɔ) ɘɧ ɔɘɑɑɘ ɝɑɏɚɐəɫ Ɏ Ɏɔɐɟ, ɖɚɏɐɌ ɏɚɎɚɜɔɘ: çɛɚɝɗɑɚɖɞɫɍɜɨɝɖɔɕ 
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ɛɑɜɔɚɐè? Ⱥɖɞɫɍɜɨ Ɏɚɔɝɞɔəɟ ɝɞɌəɚɎɔɞɝɫ ɜɫɐɚɎɧɘ ɝɚɍɧɞɔɑɘ ɚɞɑɣɑɝɞɎɑəəɚɕ 
ɛɚɎɝɑɐəɑɎəɚɝɞɔ.  
2 Ⱥɐɔə ɔɓ ɔɓɎɑɝɞəɧɡ (əɑɔɓɎɑɝɞəɧɡ) ɛɜɔɘɑɜɚɎ. Ȭəɑɖɐɚɞ əɌ ɞɑɘɟ çȷɑɚəɔɐ 
ȭɜɑɒəɑɎ ð ɘɑɗɖɔɕ ɛɚɗɔɞɔɣɑɝɖɔɕ ɐɑɫɞɑɗɨ ɩɛɚɡɔ Ȭɗɗɧ ȻɟɏɌɣɑɎɚɕè, əɌ ɝɌɘɚɘ 
ɐɑɗɑ, ɔɘɑɑɞ ɍɚɗɑɑ ɐɌɎəɪɪ ɔɝɞɚɜɔɪ. ȬɎɞɚɜ ɐɌəəɚɕ ɝɞɌɞɨɔ ɎɛɑɜɎɧɑ ɟɝɗɧɤɌɗ 

ɩɞɚɞ Ɍəɑɖɐɚɞ ɚɞ ɤɖɚɗɨəɚɏɚ ɐɜɟɏɌ Ɏ əɌɣɌɗɑ 1970-ɏɚ ɏɚɐɌ, əɚ Ɏ ɞɌɖɚɕ 
ɔəɞɑɜɛɜɑɞɌɢɔɔ: çȷɑɚəɔɐ ȭɜɑɒəɑɎ ð ɛɚɗɔɞɔɣɑɝɖɔɕ ɐɑɫɞɑɗɨ ɩɛɚɡɔ ȮɗɌɐɔɘɔɜɌ 
Ȯɧɝɚɢɖɚɏɚè. Ȯ ɞɚ Ɏɜɑɘɫ ɚɍ Ȭɗɗɑ ȭɚɜɔɝɚɎəɑ əɔɖɞɚ ɑɥɑ ɔ əɑ ɝɗɧɤɌɗ. 
Ƚɘɑɥɑəɔɑ ɡɜɚəɚɞɚɛɌ ɓɐɑɝɨ Ɏɛɚɗəɑ ɚɍɦɫɝəɔɘɚ: ɩɛɚɡɌ ɍɑɓɎɜɑɘɑəɨɫ ɜɚɒɐɌɑɞ 

ɛɜɚɝɞɜɌəɝɞɎɑəəɚ-Ɏɜɑɘɑəəɧɑ ɗɌɖɟəɧ (ɛɚɣɞɔ ɖɌɖ Ɏ çəɚɎɚɕ ɡɜɚəɚɗɚɏɔɔè 
ȬəɌɞɚɗɔɫ ɀɚɘɑəɖɚ)...  
3 ɉɛɤɞɑɕə ȸ. ȹ. Ȼɚɝɞɘɚɐɑɜəɔɓɘ Ɏ ȼɚɝɝɔɔ. ȸ, 2000.  Ƚ. 76ð77.  

 
ȹ. ȱ. Ʉɚɗɟɡɚ 

 
Эмманюэль Левинас: страсти телесные, или Созидательная 

слабость Другого 
 
ȬɖɞɟɌɗɨəɚɝɞɨ ɐɌəəɚɏɚ ɔɝɝɗɑɐɚɎɌəɔɫ ɚɍɜɌɓɚɎɌɗɌɝɨ əɌ 

ɛɑɜɑɝɑɣɑəɔɔ ɐɎɟɡ ɗɔəɔɕ ɌɎɞɚɜɝɖɚɏɚ ɔəɞɑɜɑɝɌ. Ƚ ɚɐəɚɕ ɝɞɚɜɚəɧ, 
əɌɍɔɜɌɪɥɑɑ ɚɍɚɜɚɞɧ ɝɔɝɞɑɘɌɞɔɣɑɝɖɚɑ ɔɓɟɣɑəɔɑ ɞɑɘɧ 
ɛɚɎɝɑɐəɑɎəɚɝɞɔ Ɏ ɏɟɘɌəɔɞɌɜəɚɘ ɓəɌəɔɔ, ɝ ɐɜɟɏɚɕ ð əɑ ɘɑəɑɑ 
ɓəɌɣɔɘɧɕ ɔ ɘɑəɑɑ ɔɝɝɗɑɐɚɎɌəəɧɕ, Ɏ ɞɚɘ ɣɔɝɗɑ Ɏ ɖɌɣɑɝɞɎɑ 
ɞɑɚɜɑɞɔɖɌ ɖɟɗɨɞɟɜɧ ɛɚɎɝɑɐəɑɎəɚɝɞɔ, ɛɜɑɐɝɞɌɎɔɞɑɗɨ ɠɜɌəɢɟɓɝɖɚɕ 
ɘɧɝɗɔ ɁɁ Ɏ. ɉɘɘɌəɪɩɗɨ ȷɑɎɔəɌɝ.  
ȼɟɞɔəɟ ɔ ɟɝɜɑɐəɑəəɚɝɞɨ ɖɌɖ ɡɌɜɌɖɞɑɜəɧɑ ɛɜɔɓəɌɖɔ ɚɝɞɌɎɔɘ əɌ 

ɝɚɎɑɝɞɔ ɚɍɧɐɑəəɚɝɞɔ. Ȯɘɑɝɞɚ ɩɞɚɏɚ ɚɍɜɌɞɔɘɝɫ ɖ ɖɟɗɨɞɟɜɑ 
ɛɚɎɝɑɐəɑɎəɚɝɞɔ ɖɌɖ ɗɚɖɟɝɟ ɣɑɗɚɎɑɣɑɝɖɚɕ ɐɑɫɞɑɗɨəɚɝɞɔ. ȾɌɖɚɑ 
ɛɚəɔɘɌəɔɑ ɟɎɑɗɔɣɔɎɌɑɞ ɖɚɗɔɣɑɝɞɎɚ ɩɗɑɘɑəɞɚɎ, Ɏɡɚɐɫɥɔɡ Ɏ ɝɚɝɞɌɎ 
ɐɌəəɚɏɚ ɠɑəɚɘɑəɌ. Ȯ ɞɚɘ ɣɔɝɗɑ ɛɚɫɎɗɫɑɞɝɫ Ɏɚɓɘɚɒəɚɝɞɨ 
ɜɌɝɝɘɌɞɜɔɎɌɞɨ ɞɑɗɑɝəɚɝɞɨ ɖɌɖ ɚɐɔə ɔɓ çɩɖɓɔɝɞɑəɢɔɌɗɚɎè ɖɟɗɨɞɟɜɧ 
ɛɚɎɝɑɐəɑɎəɚɝɞɔ. ȶɜɚɘɑ ɞɚɏɚ, ɝɟɥɑɝɞɎɚɎɌəɔɑ ɣɑɗɚɎɑɖɌ çɎəɑè ɞɑɗɌ 
əɑɎɚɓɘɚɒəɚ. ȴɘɑəəɚ ɚ əɑɚɝɛɚɜɔɘɚɝɞɔ ɞɑɗɑɝəɚɝɞɔ ɣɑɗɚɎɑɖɌ ɔ 
ɚɖɜɟɒɌɪɥɑɏɚ ɑɏɚ çɒɔɓəɑəəɚɏɚ ɘɔɜɌè Ɏ ɝɎɚɑ Ɏɜɑɘɫ ɜɑɤɔɗ 
əɌɛɚɘəɔɞɨ ɉ. ȯɟɝɝɑɜɗɨ ɝɎɚɔɘ ɝɚɎɜɑɘɑəəɔɖɌɘ. ɀɑəɚɘɑəɚɗɚɏɔɣɑɝɖɟɪ 
ɞɜɌɐɔɢɔɪ ɛɜɚɐɚɗɒɔɗɔ ɔ ɛɜɔɐɌɗɔ ɑɕ ɝɛɑɢɔɠɔɣɑɝɖɔɕ ɖɚɗɚɜɔɞ 
ɜɌɍɚɞɧ ȸ. ɁɌɕɐɑɏɏɑɜɌ, ȯ. ȸɌɜɝɑɗɫ, ȸ. ȸɑɜɗɚ-Ȼɚəɞɔ, ɉ. ȷɑɎɔəɌɝɌ, 
Ȳ.-Ȼ. ȽɌɜɞɜɌ. 

Ȼɜɑɐɛɜɔɘɑɘ ɛɚɛɧɞɖɟ ɚɝɘɧɝɗɔɞɨ ɞɑɗɑɝəɚɑ ɖɌɖ ɩɗɑɘɑəɞ ɖɟɗɨɞɟɜɧ 
ɛɚɎɝɑɐəɑɎəɚɝɞɔ Ɏ çɠɔɗɚɝɚɠɔɔ Ȱɜɟɏɚɏɚè ɉɘɘɌəɪɩɗɫ ȷɑɎɔəɌɝɌ.  
Ȯ ɝɎɫɓɔ ɝ ɣɑɘ, Ɏɚ-ɛɑɜɎɧɡ, ɚɛɜɑɐɑɗɔɘ ɔɐɑɕəɧɑ ɔɝɞɚɖɔ 

ɛɜɑɐɝɞɌɎɗɑəɔɕ ȷɑɎɔəɌɝɌ ɚ ɞɑɗɑ; Ɏɚ-Ɏɞɚɜɧɡ, ɚɍɚɓəɌɣɔɘ ɖɗɪɣɑɎɧɑ 
ɡɌɜɌɖɞɑɜɔɝɞɔɖɔ ɞɑɗɑɝəɚɏɚ Ɏ ɑɏɚ ɘɧɝɗɔ; Ɏ-ɞɜɑɞɨɔɡ, ɛɜɚɝɗɑɐɔɘ 
ɜɑɌɗɔɓɌɢɔɪ ɞɑɗɑɝəɚɏɚ ɖɌɖ ɚɐəɚɏɚ ɔɓ ɩɗɑɘɑəɞɚɎ ɖɟɗɨɞɟɜɧ 
ɛɚɎɝɑɐəɑɎəɚɝɞɔ ȷɑɎɔəɌɝɌ. 
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ȻɜɑɐɝɞɌɎɗɑəɔɫ ɚ ɞɑɗɑɝəɚɘ ɟ ȷɑɎɔəɌɝɌ ɚɠɚɜɘɔɗɔɝɨ əɌ 
əɑɚɝɛɚɜɔɘɚɕ ɛɚɣɎɑ ɑɎɜɑɕɝɖɚɕ ɞɜɌɐɔɢɔɔ. ȾɌɖɚɕ ɟɏɚɗ ɓɜɑəɔɫ ɞɜɑɍɟɑɞ 
ɚɞɐɑɗɨəɚɕ ɏɗɟɍɔəəɚɕ ɛɜɚɜɌɍɚɞɖɔ. Ȼɚɩɞɚɘɟ ɗɔɤɨ ɖɚəɞɟɜəɚ 

ɚɍɚɓəɌɣɔɘ, ɣɞɚ, Ɏɚ-ɛɑɜɎɧɡ, Ɏ ɘɧɝɗɔ ɠɔɗɚɝɚɠɌ ɛɜɚɝɗɑɒɔɎɌɑɞɝɫ 
ɔɟɐɑɕɝɖɚɑ ɛɜɑɐɝɞɌɎɗɑəɔɑ ɚ ɝɗɟɒɑəɔɔ ȭɚɏɟ ɖɌɒɐɧɘ ɒɑɝɞɚɘ ɝɎɚɑɏɚ 
ɞɑɗɌ ð ɝəɚɘ, ɞɜɌɛɑɓɚɕ, ɍɑɝɑɐɚɕ, ɗɪɍɚɎɨɪ (ɔɗɔ çȮɚ Ɏɝɑɡ ɛɟɞɫɡ ɞɎɚɔɡ 
ɛɚɓəɌɎɌɕ ȱɏɚ, ɔ Ⱥə əɌɛɜɌɎɔɞ ɝɞɑɓɔ ɞɎɚɔè (Ȼɜɔɞɣ. 3:6) , ɝɗɚɎɌɘɔ 
Ⱦɚɜɧ), ɣɞɚ ɜɑɓɖɚ ɖɚəɞɜɌɝɞɔɜɟɑɞ ɝ ɡɜɔɝɞɔɌəɝɖɔɘɔ ɛɜɑɐɝɞɌɎɗɑəɔɫɘɔ 
ɚ ɏɜɑɡɚɎəɚɝɞɔ ɔɘɘɌəɑəɞəɚɏɚ ɘɔɜɌ ɔ Ɏɞɚɜɚɝɞɑɛɑəəɚɝɞɔ ɞɑɗɌ. Ȯɚ-
Ɏɞɚɜɧɡ, Ɏɓɏɗɫɐɧ ɞɌɖɔɡ ɛɜɑɐɝɞɌɎɔɞɑɗɑɕ ɑɎɜɑɕɝɖɚɕ ɘɧɝɗɔ, ɖɌɖ 
ȯ. ȶɚɏɑə, Ⱥ. ȼɚɓɑəɤɞɚɖ-Ɂɪɝɝɔ, ɀ. ȼɚɓɑəɢɎɑɕɏ, ȸ. ȭɟɍɑɜ, ɓɌɐɌɗɔ 
ɚɐɔə ɔɓ ɗɑɕɞɘɚɞɔɎɚɎ ɗɑɎɔəɌɝɚɎɚɕ ɘɧɝɗɔ. Ȭ ɔɘɑəəɚ: ɖɜɔɞɔɖɌ 
ɞɚɞɌɗɨəɚɝɞɔ ɔ, Ɏ ɝɎɫɓɔ ɝ əɑɕ, Ɍɛɚɗɚɏɔɫ ɘəɚɒɑɝɞɎɑəəɚɝɞɔ ɚɛɧɞɚɎ, 

ɣɞɚ ɟɒɑ ɐɚɛɟɝɖɌɑɞ ɛɜɑɐɝɞɌɎɗɑəɔɔ ɚ ɖɟɗɨɞɟɜɑ ɛɚɎɝɑɐəɑɎəɚɝɞɔ ɖɌɖ 
ɚɞɖɜɧɞɚɕ ɘəɚɏɚɟɜɚɎəɑɎɚɕ ɝɞɜɟɖɞɟɜɑ. 
Ȯ ɝɎɚɪ ɚɣɑɜɑɐɨ ɍɚɗɑɑ ɛɚɐɜɚɍəɚ ɘɧ ɚɝɞɌəɚɎɔɘɝɫ əɌ 

ɛɜɑɐɝɞɌɎɗɑəɔɫɡ ȷɑɎɔəɌɝɌ ɚ ɞɑɗɑɝəɚɘ Ɏ ɝɎɫɓɔ ɝ ɔɡ ɔɐɑɕəɚɕ 
ɛɚɐɛɔɞɖɚɕ Ɏ ɜɟɝɝɖɚɕ ɗɔɞɑɜɌɞɟɜɑ ɔ ɟɖɜɑɛɗɑəɔɑɘ Ɏ 
ɠɑəɚɘɑəɚɗɚɏɔɣɑɝɖɚɕ ɞɜɌɐɔɢɔɔ.  
Ȯ ɘɔɜ ɜɟɝɝɖɚɕ ɗɔɞɑɜɌɞɟɜɧ ɍɟɐɟɥɔɕ ɠɔɗɚɝɚɠ ɍɧɗ ɛɚɏɜɟɒɑə ɝ 

ɐɑɞɝɞɎɌ, ɖɚɞɚɜɚɑ ɛɜɚɤɗɚ Ɏ ɗɔɞɚɎɝɖɚɘ ɏɚɜɚɐɑ ȶɚɎəɚ, Ɏ 
ɜɟɝɝɖɚɫɓɧɣəɚɕ ɑɎɜɑɕɝɖɚɕ ɝɑɘɨɑ. ɁɌɜɨɖɚɎ ɑɐɎɌ ɗɔ əɑ ɑɐɔəɝɞɎɑəəɧɕ 
ɏɚɜɚɐ ȼɚɝɝɔɕɝɖɚɕ ɔɘɛɑɜɔɔ, ɖɚɞɚɜɧɕ ɚɍɚɤɗɌ ɎɚɗəɌ ɛɚɏɜɚɘɚɎ Ɏ ɏɚɐɧ 
ɏɜɌɒɐɌəɝɖɚɕ Ɏɚɕəɧ 1917ð1919  ɏɏ. ȷɑɎɔəɌɝ ɝ Ɏɚɝɞɚɜɏɚɘ ɎɝɞɜɑɣɌɑɞ 
ɜɑɎɚɗɪɢɔɪ, Ɍ Ɏ əɚɎɚɕ ɐɑɜɒɌɎɑ Ɏɔɐɔɞ Ɏɚɓɘɚɒəɚɝɞɨ ɐɗɫ ɜɑɌɗɔɓɌɢɔɔ 
ɚɞɎɑɞɝɞɎɑəəɚɝɞɔ ɔ ɝɚɝɞɜɌɐɌəɔɫ. ȹɚ ɜɌɓɚɣɌɜɚɎɌəɔɑ əɑ ɓɌɝɞɌɎɔɗɚ 
ɝɑɍɫ ɐɚɗɏɚ ɒɐɌɞɨ. ȻɑɜɎɧɕ ɝɚɢɔɌɗɨəɧɕ ɚɛɧɞ ɝɚɛɜɚɎɚɒɐɌɑɞɝɫ 
əɚɤɑəɔɑɘ ɪəɧɘ ɏɔɘəɌɓɔɝɞɚɘ ɚɠɔɢɑɜɝɖɚɕ ɤɔəɑɗɔ Ɏ ɓəɌɖ ɛɜɚɞɑɝɞɌ 
ɔ ɓɌɖɌəɣɔɎɌɑɞɝɫ çɖɜɚɎɌɎɧɘ ɞɑɜɜɚɜɚɘè ɝɚ ɝɞɚɜɚəɧ əɚɎɚɕ ɎɗɌɝɞɔ. 
ȾɚɏɐɌ ɔ ɛɜɚɔɝɡɚɐɔɞ ɛɑɜɑɚɞɖɜɧɞɔɑ ɞɑɖɝɞɚɎ, ɓəɌɖɚɘɧɡ ȷɑɎɔəɌɝɟ ɝ 

ɐɑɞɝɞɎɌ, ɝɚ ɝɘɑəɚɕ ɌɖɢɑəɞɚɎ Ɏ ɝɞɚɜɚəɟ ɩɞɔɣɑɝɖɚɕ ɘɧɝɗɔ.  
Ȼɜɔ ɚɍɜɌɥɑəɔɔ ɖ ɜɟɝɝɖɚɕ ɗɔɞɑɜɌɞɟɜɑ (Ȭ. Ƚ. Ȼɟɤɖɔə, 

ȸ. Ɋ. ȷɑɜɘɚəɞɚɎ, ȹ. Ȯ. ȯɚɏɚɗɨ, ȴ. Ƚ. ȾɟɜɏɑəɑɎ, ȷ. ȹ. Ⱦɚɗɝɞɚɕ, 
ɀ. ȸ. ȰɚɝɞɚɑɎɝɖɔɕ) ɛɑɜɎɚɑ, ɣɞɚ ɘɚɒəɚ ɓɌɘɑɞɔɞɨ: ɘɧɝɗɨ ɚ 
Ɏəɟɞɜɑəəɑɘ ɘɔɜɑ ɣɑɗɚɎɑɖɌ ɫɎɗɫɑɞɝɫ çəɌɝɧɥɑəəɚɕè ɞɑɗɑɝəɚɝɞɨɪ ɔ 
ɞɑɝəɚ ɝɎɫɓɌəɌ ɝ ɛɚɫɎɗɑəɔɑɘ Ȱɜɟɏɚɏɚ. ɉɖɓɔɝɞɑəɢɔɌɗɨəɧɑ ɔɝɖɌəɔɫ 
ɚɝɟɥɑɝɞɎɗɫɪɞɝɫ ɝɜɑɐɔ çɖɚəɖɜɑɞɔɖɔè ɘɔɜɌ ɛɚɎɝɑɐəɑɎəɚɝɞɔ.  
ȭɌɓɔɝɚɘ ɘɧɝɗɔ ɚ əɑɐɑɗɔɘɚɝɞɔ Ɏəɟɞɜɑəəɑɏɚ ɘɔɜɌ ɣɑɗɚɎɑɖɌ ɝ ɑɏɚ 

Ɏɚɛɗɚɥɑəɔɑɘ Ɏɚ Ɏəɑɤəɑɘ ɘɔɜɑ (Ɍ əɌɔɍɚɗɨɤɑɕ çɎəɑɤəɑɝɞɨɪè ɐɗɫ ɋ, 
ɛɚ ȷɑɎɔəɌɝɟ, ɎɧɝɞɟɛɌɑɞ Ȱɜɟɏɚɕ) ɫɎɗɫɑɞɝɫ ɡɜɔɝɞɔɌəɝɖɚɑ 
ɛɜɑɐɝɞɌɎɗɑəɔɑ ɚ əɑɎɚɓɘɚɒəɚɝɞɔ ɛɚɗəɚɢɑəəɚɏɚ ɚɝɚɓəɌəɔɫ ɝɑɍɫ ɍɑɓ 
ɟɣɌɝɞɔɫ Ȱɜɟɏɚɏɚ: çȱɝɗɔ ɋ ɝɎɔɐɑɞɑɗɨɝɞɎɟɪ ȽɌɘ ɚ Ƚɑɍɑ, ɞɚ 
ɝɎɔɐɑɞɑɗɨɝɞɎɚ ȸɚɑ əɑ ɑɝɞɨ ɔɝɞɔəəɚ. ȱɝɞɨ ɐɜɟɏɚɕ, 
ɝɎɔɐɑɞɑɗɨɝɞɎɟɪɥɔɕ ɚ ȸəɑ; ɔ ɋ ɓəɌɪ, ɣɞɚ ɔɝɞɔəəɚ ɞɚ ɝɎɔɐɑɞɑɗɨɝɞɎɚ, 
ɖɚɞɚɜɧɘ ɚə ɝɎɔɐɑɞɑɗɨɝɞɎɟɑɞ ɚ ȸəɑè (ȴə. 5:31ð32).  
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ɀɟəɐɌɘɑəɞɌɗɨəɚɑ ɚɍɚɝəɚɎɌəɔɑ ɝɟɥɑɝɞɎɚɎɌəɔɫ ɣɑɗɚɎɑɣɑɝɖɚɏɚ 
ɍɧɞɔɫ ɖɌɖ ɔɓəɌɣɌɗɨəɚ ɩɞɔɣɑɝɖɚɏɚ ɍɗɌɏɚɐɌɜɫ ɝɟɥɑɝɞɎɚɎɌəɔɪ ɐɜɟɏɔɡ 
ɗɪɐɑɕ (ɔɗɔ, ɍɚɗɑɑ ɗɌɖɚəɔɣəɚ, ɩɞɔɣəɚɝɞɨ ɞɑɗɑɝəɚɝɞɔ) ɜɌɝɝɘɚɞɜɔɘ 

əɌ ɛɜɔɘɑɜɑ ɞɎɚɜɣɑɝɞɎɌ ɀ. ȸ. ȰɚɝɞɚɑɎɝɖɚɏɚ.  
Ȯ ɝɎɚɔɡ ɜɌɓɘɧɤɗɑəɔɫɡ ɚɍ ɚɞɎɑɞɝɞɎɑəəɚɝɞɔ ȰɚɝɞɚɑɎɝɖɔɕ 

Ɍɍɝɚɗɪɞɔɓɔɜɟɑɞ ɩɞɚ ɣɟɎɝɞɎɚ, ɖɚɏɐɌ ɎɚɓɎɚɐɔɞ ɝɚɝɞɜɌɐɌəɔɑ Ɏ ɝɞɑɛɑəɨ 
ɛɜɑɐɣɟɎɝɞɎɔɫ. ȾɌɖ, ɝɚɝɞɜɌɐɌɞɨ ɞɚɘɟ, ɣɞɚ ɑɥɑ əɑ ɛɜɚɔɓɚɤɗɚ, 
ɝɞɌəɚɎɔɞɝɫ Ɏɚɓɘɚɒəɧɘ Ɏ ɜɚɘɌəɑ çȴɐɔɚɞè, ɖɚɏɐɌ ɖəɫɓɨ ȸɧɤɖɔə, ɝ 
ɑɏɚ ɏɔɛɑɜɞɜɚɠɔɜɚɎɌəəɧɘ ɣɟɎɝɞɎɚɘ ɝɛɜɌɎɑɐɗɔɎɚɝɞɔ, ɎɛɑɜɎɧɑ 
ɟɎɔɐɔɞ ȻɌɜɠɑəɌ ȼɚɏɚɒɔəɌ. ȶəɫɓɨ ɝɗɚɎəɚ ɓɌɏɗɫəɟɗ Ɏ ɍɟɐɟɥɑɑ, Ɏ 
ɖɚɞɚɜɚɘ ȻɌɜɠɑə ɔɓ ɜɑɎəɚɝɞɔ ɛɗɌəɔɜɟɑɞ ɟɍɔɞɨ ɝɌɘɚɏɚ ȸɧɤɖɔəɌ, ɔ 
ɚɞ ɔɓɍɧɞɖɌ ɝɞɜɌɝɞɔ ɟɍɔɎɌɑɞ ȹɌɝɞɌɝɨɪ ɀɔɗɔɛɛɚɎəɟ: çɫ ɎɌɘ ɣɑɝɞəɚ 
ɝɖɌɒɟ, Ɏɧ ɘəɑ ɚɣɑəɨ ɛɚəɜɌɎɔɗɔɝɨ, <é> ɡɚɞɫ ɟ ɎɌɝ ɔ ɗɔɢɚ 
ɝɟɘɑɜɑɣəɚɑè (ɖɟɜɝɔɎ əɌɤ ð ȹ. Ʉ.).1  
Ƚɟɘɑɜɖɔ, ɖɌɖ ɔɡ ɚɛɔɝɧɎɌɑɞ ȷ. Ƚ. Ȯɧɏɚɞɝɖɔɕ, ɩɞɚ çɎɜɑɘɫ, ɖɚɏɐɌ 

ɛɜɔɤɗɚ ɟɒɑ ɟɞɜɚ, əɚ ɑɥɑ əɚɣɨ <é>, Ɏɝɑ ɛɜɑɐɝɞɌɎɗɫɑɞɝɫ ɝɗɚɎəɚ 
ɞɑəɨɪ, Ɏɝɑ ɔɘɑɑɞ ɝɎɚɪ əɚɣəɟɪ ɝɞɚɜɚəɟè.2 ȹɑ ɓəɌɫ ɛɜɚɤɗɚɕ ɒɔɓəɔ 
ȻɌɜɠɑəɌ, ȸɧɤɖɔə, Ɏɓɏɗɫɐɚɘ ɚɞɎɑɞɝɞɎɑəəɚɝɞɔ, ɟɎɔɐɑɗ ɞɟ ɝɌɘɟɪ 
çəɚɣəɟɪ ɝɞɚɜɚəɟè ɑɝɞɑɝɞɎɌ əɚɎɚɏɚ ɓəɌɖɚɘɚɏɚ.  
ȻɜɔɎɑɐɑɘ ɑɥɑ ɚɐɔə ɛɜɔɘɑɜ. Ȯ çȭɜɌɞɨɫɡ ȶɌɜɌɘɌɓɚɎɧɡè ɑɝɞɨ 

ɝɢɑəɌ, Ɏ ɖɚɞɚɜɚɕ ɝɞɌɜɑɢ ȳɚɝɔɘɌ ɎɧɜɌɒɌɑɞ ɛɜɑɐɣɟɎɝɞɎɔɑ ɟɍɔɕɝɞɎɌ 
ɛɚɖɗɚəɚɘ Ȱɘɔɞɜɔɪ ȶɌɜɌɘɌɓɚɎɟ: çɋ ɎɣɑɜɌ Ɏɑɗɔɖɚɘɟ ɍɟɐɟɥɑɘɟ 
ɝɞɜɌɐɌəɔɪ ɛɚɖɗɚəɔɗɝɫè.3 ȺɍɜɌɞɔɘ ɎəɔɘɌəɔɑ əɌ ɞɚ, ɣɞɚ ɛɚɖɗɚə 
ɫɎɗɫɑɞɝɫ Ɍɖɞɚɘ ɛɜɑɐɣɟɎɝɞɎɔɫ Ɏɝɑɘ ɞɑɗɚɘ. ȰɚɝɞɚɑɎɝɖɔɕ ɝɗɚɎəɚ 
çɛɜɔɏɗɌɤɌɑɞè ɞɑɗɚ ɖ ɟɣɌɝɞɔɪ Ɏ ɝɚɝɞɜɌɐɌəɔɔ.  
ȽɚɎɜɑɘɑəəɧɕ ɛɜɑɐɝɞɌɎɔɞɑɗɨ ɤɖɚɗɧ ɠɔɗɚɝɚɠɝɖɚɕ Ɍəɞɜɚɛɚɗɚɏɔɔ 

Ȯ. Ȭ. ȻɚɐɚɜɚɏɌ əɌɓɧɎɌɑɞ ɏɑɜɚɑɎ ȰɚɝɞɚɑɎɝɖɚɏɚ çɗɪɐɨɘɔ ɍɑɓ ɖɚɒɔè, 
ɞ.ɑ. əɑ ɔɘɑɪɥɔɘɔ ɔəɐɔɎɔɐɟɌɗɔɓɔɜɚɎɌəəɚɏɚ ɞɑɗɌ. Ȼɚ ɘɧɝɗɔ 
ɔɝɝɗɑɐɚɎɌɞɑɗɫ, ȰɚɝɞɚɑɎɝɖɔɕ ɍɚɗɨɤɚɑ ɎəɔɘɌəɔɑ ɟɐɑɗɫɑɞ ɐɚɘɌɘ 
ɏɑɜɚɑɎ, ɛɚɝɖɚɗɨɖɟ ɚəɔ ɛɧɞɌɪɞɝɫ ɔəɞɑɜɨɑɜɚɘ ɖɚɘəɌɞɧ ɓɌɘɑəɔɞɨ 
ɟɞɜɌɣɑəəɟɪ ɚɍɚɗɚɣɖɟ.4 ȸɧ ɛɜɚɐɚɗɒɔɘ ɐɌəəɟɪ ɘɧɝɗɨ ɞɌɖɔɘ 
ɚɍɜɌɓɚɘ: ɏɑɜɚɔ ȰɚɝɞɚɑɎɝɖɚɏɚ ɔɘɑɪɞ ɝɚɍɝɞɎɑəəɚɑ ɞɑɗɚ, əɚ 
Ɏəɟɞɜɑəəɑɑ ɩɞɔɣɑɝɖɚɑ ɣɟɎɝɞɎɚ ɖ Ȱɜɟɏɚɘɟ ɎɧɜɧɎɌɑɞɝɫ ɎɚɎəɑ ɔ 
ɘɌɖɝɔɘɌɗɨəɚ ɗɨəɑɞ ɖ ɚɖɜɟɒɌɪɥɑɘɟ ɘɔɜɟ. Ȼɚɞɚɘɟ ɏɑɜɚɔ 
ȰɚɝɞɚɑɎɝɖɚɏɚ əɑ ɍɑɓ ɖɚɒɔ. Ⱥəɔ ɝɚɝɞɜɌɐɌɪɞ Ɏɝɑɘ ɞɑɗɚɘ, ɍɑɓ ɜɌɓɐɑɗɌ 
əɌ Ɏəɟɞɜɑəəɚɝɞɔ ɔ ɖɚɒɟ. Ȼɚɩɞɚɘɟ ɩɞɔɣəɚɝɞɨ ɚɍəɌɜɟɒɔɘɌ ɔ Ɏ ɖɚɒɑ.  
ȿ əɌɤɑɏɚ ɎɧɎɚɐɌ ɑɝɞɨ əɌɟɣəɚɑ ɚɍɚɝəɚɎɌəɔɑ, ɚɝɟɥɑɝɞɎɗɑəəɚɑ 

Ȭ. Ȭ. ȿɡɞɚɘɝɖɔɘ Ɏ ɑɏɚ ɟɣɑəɔɔ ɚ ɐɚɘɔəɌəɞɑ. ȶɚəɢɑɛɢɔɫ ɎɚɓəɔɖɗɌ ɔɓ 

ɞɑɡ ɒɑ ɝɌɘɧɡ ɔɝɞɚɣəɔɖɚɎ, ɣɞɚ ɔ ɔɐɑɔ ɍɚɗɨɤɔəɝɞɎɌ ɜɟɝɝɖɔɡ 
ɘɧɝɗɔɞɑɗɑɕ, ð ɔɓ ȭɔɍɗɔɔ. ȮɛɑɜɎɧɑ ɜɑɓɟɗɨɞɌɞɧ ɔɝɝɗɑɐɚɎɌəɔɫ ɍɧɗɔ 
ɚɛɟɍɗɔɖɚɎɌəɧ ɌɖɌɐɑɘɔɖɚɘ Ɏ 1922 ɏ., ɞ.ɑ. ɟɣɑəɔɑ əɑ ɍɧɗɚ ɔɓɎɑɝɞəɚ 

ȷɑɎɔəɌɝɟ Ɏɚ Ɏɜɑɘɫ ɑɏɚ ɛɜɑɍɧɎɌəɔɫ Ɏ ɏ. ɁɌɜɨɖɚɎɑ.  
Ȼɑɞɑɜɍɟɜɒɝɖɔɕ ɔɝɝɗɑɐɚɎɌɞɑɗɨ, ɞɎɚɜɣɑɝɖɚɑ əɌɝɗɑɐɔɑ ɖɚɞɚɜɚɏɚ 

ɍɧɗɚ ɓɌɍɧɞɚ əɌ ɐɚɗɏɚɑ Ɏɜɑɘɫ ɔɓ-ɓɌ ɍɚɏɚɝɗɚɎɝɖɚɕ əɌɛɜɌɎɗɑəəɚɝɞɔ, 
ɚɍɚɝəɚɎɌɗ ɍɔɚɗɚɏɔɣɑɝɖɟɪ ɛɜɔɜɚɐɟ ɩɞɔɣəɚɝɞɔ. ȰɚɘɔəɌəɞɚɕ ɫɎɗɫɑɞɝɫ 
çɝɞɚɕɖɔɕ ɢɑəɞɜ ɛɚɎɧɤɑəəɚɕ Ɏɚɓɍɟɐɔɘɚɝɞɔ ɢɑəɞɜɚɎè5 ɏɚɗɚɎəɚɏɚ 
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ɘɚɓɏɌ ɣɑɗɚɎɑɖɌ. Ⱦɚ ɑɝɞɨ ɐɑɕɝɞɎɔɑ ɣɑɗɚɎɑɖɌ ɎɝɑɏɐɌ ɚɜɔɑəɞɔɜɚɎɌəɚ 
ɎɚɎəɑ ð Ɏ ɝɞɚɜɚəɟ ɐɜɟɏɚɏɚ ɣɑɗɚɎɑɖɌ, ɔ, Ɏɚɚɍɥɑ, ɝɞɌəɚɎɔɞɝɫ 
Ɏɚɓɘɚɒəɧɘ ɍɗɌɏɚɐɌɜɫ ɝɟɥɑɝɞɎɚɎɌəɔɪ ɚɖɜɟɒɌɪɥɑɏɚ ɘɔɜɌ. 

ȽɗɑɐɚɎɌɞɑɗɨəɚ, ɝɌɘɚɝɚɓəɌəɔɑ, ɜɌɝɖɜɧɞɔɑ ɋ ɖɌɖ ɝɌɘɚɢɑəəɚɝɞɔ 
ɝɔəɡɜɚəɔɓɔɜɚɎɌəɚ ɝ ɖɚəɝɞɌɞɌɢɔɑɕ ɋ Ɏ ɏɗɌɓɌɡ Ȱɜɟɏɚɏɚ. ɉɞɟ ɘɧɝɗɨ 
ɚɞɝɞɌɔɎɌɪɞ ɛɜɑɐɝɞɌɎɔɞɑɗɔ ɜɟɝɝɖɚɕ ɗɔɞɑɜɌɞɟɜɧ. Ȼɚ ɩɞɚɕ ɛɜɔɣɔəɑ 
ȳɚɝɔɘɌ ɖɗɌəɫɑɞɝɫ Ȱɘɔɞɜɔɪ ð ɚə ɛɜɑɐɣɟɎɝɞɎɟɑɞ ɔ ɝɚɝɞɜɌɐɌɑɞ Ɏɝɑɘ 
ɞɑɗɚɘ. ɋɜɣɌɕɤɔɑ ɛɜɔɘɑɜɧ ɩɞɚɏɚ ɝɔəɞɑɓɌ ð ɩɛɔɗɑɛɞɔɣɑɝɖɔɑ 
ɛɜɔɛɌɐɖɔ ɖɌɖ ɚɛɧɞɧ ɝɚɣɟɎɝɞɎɔɫ çɖɌɒɐɚɕ ɖɗɑɞɚɣɖɚɕ ɞɑɗɌè. Ȼɚɓɒɑ 
ɩɞɚɞ ɞɑɓɔɝ ɍɟɐɑɞ ɚɍɚɝəɚɎɧɎɌɞɨ ȷɑɎɔəɌɝ, əɚ ɝɚ ɝɘɑəɚɕ ɗɚɏɔɣɑɝɖɚɏɚ 
ɟɐɌɜɑəɔɫ: ɔɓəɌɣɌɗɨəɟɪ ɩɞɔɣɑɝɖɟɪ ɛɜɔɜɚɐɟ ɣɑɗɚɎɑɖɌ ɓɌɘɑəɔɞ 
ɚɍɜɌɥɑəɔɑ ɖ Ȱɜɟɏɚɘɟ ɖɌɖ ɜɌɐɔɖɌɗɨəɚ ɚɝɚɓəɌəəɧɕ ɩɞɔɣɑɝɖɔɕ ɒɑɝɞ. 
ȳəɌɣɔɘɚɝɞɨ ɞɑɗɑɝəɚɝɞɔ, əɚ ɟɒɑ Ɏ ɏəɚɝɑɚɗɚɏɔɣɑɝɖɚɘ ɛɜɚɢɑɝɝɑ, 

ɚɍɚɝəɚɎɌɗ ɉ. ȯɟɝɝɑɜɗɨ, ɚɞɘɑɞɔɎ, ɣɞɚ əɌɟɣəɌɫ ɖɌɜɞɔəɌ ɘɔɜɌ əɑ 
ɞɚɒɐɑɝɞɎɑəəɌ ɘɔɜɚɎɚɓɓɜɑəɣɑɝɖɚɕ ɖɌɜɞɔəɑ. Ȯ ɝɎɫɓɔ ɝ ɣɑɘ ɚə 
ɎɧɐɎɔɏɌɑɞ ɞɑɓɔɝ ɚ çɒɔɓəɑəəɚɘ ɘɔɜɑè ð ɖɚəɖɜɑɞɔɖɑ ɛɚɎɝɑɐəɑɎəɚɏɚ 
ɝɟɥɑɝɞɎɚɎɌəɔɫ, ɛɚɓəɌəɔɑ ɖɚɞɚɜɚɏɚ ɚɝɟɥɑɝɞɎɗɫɑɞɝɫ, Ɏ ɛɑɜɎɟɪ 
ɚɣɑɜɑɐɨ, ɛɚɝɜɑɐɝɞɎɚɘ ɞɑɗɌ. ȹɚ ɜɑɐɟɖɢɔɫ, ɝɞɚɗɨ əɑɚɍɡɚɐɔɘɌɫ ɐɗɫ 
ɛɚɓəɌəɔɫ, ɞɜɑɍɟɑɞ ɚɞɘɑɒɑɎɌəɔɫ ɚɞ ɚɖɜɟɒɌɪɥɑɏɚ ɘɔɜɌ, 
ɔəɠɚɜɘɌɢɔɫ ɔɓ ɖɚɞɚɜɚɏɚ, Ɏ ɜɑɓɟɗɨɞɌɞɑ, ɟɝɗɚɒəɫɑɞ ɛɜɚɢɑɝɝ 
ɛɚɓəɌəɔɫ. ȶ ɞɚɘɟ ɒɑ ȯɟɝɝɑɜɗɨ ɐɑɗɌɑɞ Ɍɖɢɑəɞ əɌ ɞɚɘ, ɖɌɖ ɝɟɍɦɑɖɞ 
ɚɝɟɥɑɝɞɎɗɫɑɞ ɛɚɓəɌəɔɑ, ɛɚɞɚɘɟ ɎɑɜɤɔəɌ ɑɏɚ ɠɔɗɚɝɚɠɔɔ ð ɩɞɚ 
ɝɌɘɚɛɚɓəɌəɔɑ. Ȯ ɞɚ ɒɑ Ɏɜɑɘɫ ɟɜɚɎɑəɨ ɔəɞɑɜɑɝɌ ɖ çɒɔɓəɑəəɚɘɟ 

ɘɔɜɟè, ɖɚɞɚɜɧɑ ɛɜɚɡɚɐɔɞ ɋ əɌ ɛɟɞɔ ɖ ɌɎɞɚɜɔɓɌɢɔɔ, ɚɞɖɜɧɎɌɑɞ 
Ɏɚɓɘɚɒəɚɝɞɔ ɔɓɟɣɑəɔɫ ɛɚɎɝɑɐəɑɎəɚɝɞɔ ɖɌɖ ɝɌɘɚɐɚɝɞɌɞɚɣəɚɏɚ 
ɫɎɗɑəɔɫ. ȹɌ ɩɞɚɘ ɒɑ ɟɜɚɎəɑ ɝɞɌəɚɎɔɞɝɫ Ɏɚɓɘɚɒəɧɘ ɝɟɥɑɝɞɎɚɎɌəɔɑ 
Ȱɜɟɏɚɏɚ ɛɚ ɛɜɔɣɔəɑ əɌɗɔɣɔɫ ɟ əɑɏɚ ɞɑɗɌ. ȹɚ, ɚɛɫɞɨ ɒɑ, ɝ ɢɑɗɨɪ 
ɛɚɓəɌəɔɫ, ȯɟɝɑɜɗɨ ɏɚɎɚɜɔɞ ɚ ɝəɫɞɔɔ ɔəɌɖɚɎɚɝɞɔ ɛɚɝɜɑɐɝɞɎɚɘ 
ɌəɌɗɚɏɔɔ. 
ɄɌɏ Ɏɛɑɜɑɐ ɚɝɟɥɑɝɞɎɗɫɑɞ ȸ. ɁɌɕɐɑɏɏɑɜ, ɖɚɏɐɌ ɐɑɗɌɑɞ Dasein  əɑ 

ɛɚɓəɌɪɥɔɘ, Ɍ ɛɑɜɑɒɔɎɌɪɥɔɘ ɛɚɎɝɑɐəɑɎəɚɝɞɨ. ȹɚ ɛɚɎɝɑɐəɑɎəɚɑ 
ɛɜɚɝɞɜɌəɝɞɎɚ, ɝɚɞɎɚɜɑəəɚɑ çɗɪɐɨɘɔè (ɍɑɓɗɔɖɚɕ ɘɌɝɝɚɕ ɐɜɟɏɔɡ) 
ɎɧɓɧɎɌɑɞ əɑɏɌɞɔɎəɧɑ ɩɘɚɢɔɔ. Ⱦɑɗɑɝəɚɝɞɨ ɔɏɜɌɑɞ ɜɚɗɨ Ɏɞɚɜɔɣəɚɏɚ 
ɩɗɑɘɑəɞɌ ɛɚ ɝɜɌɎəɑəɔɪ ɝ Ɏəɟɞɜɑəəɔɘ ɘɔɜɚɘ ɝɟɍɦɑɖɞɌ. Ⱦɑɗɚ, 
ɖɚɞɚɜɧɘ ɚɞɫɏɣɑəɚ ɋ, ɛɚɓɎɚɗɫɑɞ ɝɟɍɦɑɖɞɟ ɜɌɓɘɑɝɞɔɞɨɝɫ (ɓɌəɫɞɨ 
ɘɑɝɞɚ) Ɏ ɛɜɚɝɞɜɌəɝɞɎɑ ɛɚɎɝɑɐəɑɎəɚɝɞɔ. ȴ Ɏ ɞɚ ɒɑ Ɏɜɑɘɫ ɫɎɗɫɑɞɝɫ 

ɏɜɌəɔɢɑɕ, ɖɚɞɚɜɌɫ ɚɞɘɑɒɑɎɧɎɌɑɞ ɋ ɚɞ ɛɚɎɝɑɐəɑɎəɚɝɞɔ, ɏɐɑ çɗɪɐɔ 
ɜɌɓɎɚɜɌɣɔɎɌɪɞ ɝɎɚɪ ɐɔɖɞɌɞɟɜɟè.6 Ȱɜɟɏɚɕ ɟ ɁɌɕɐɑɏɏɑɜɌ ɝɟɥɑɝɞɎɟɑɞ 

ɛɜɑɔɘɟɥɑɝɞɎɑəəɚ Ɏɚ ɘəɚɒɑɝɞɎɑəəɚɘ ɣɔɝɗɑ ɔ, Ɏɝɗɑɐ ɓɌ ȯɟɝɑɜɗɑɘ, 
çȰɜɟɏɚɕ ð ɐɟɍɗɑɞ ɝɌɘɚɝɞɔè.7 ȾɌɖɔɘ ɚɍɜɌɓɚɘ, çɗɪɐɔè ð 
ɘəɚɏɚɣɔɝɗɑəəɧɑ ɐɜɟɏɔɑ əɑ ɔəɞɑɜɑɝɟɪɞ ɁɌɕɐɑɏɏɑɜɌ, ɛɚɩɞɚɘɟ ɚə əɑ 
ɓɌɐɌɑɞɝɫ Ɏɚɛɜɚɝɚɘ ɚ ɞɑɗɑɝəɚɝɞɔ Ȱɜɟɏɚɏɚ. 
ȶɌɖ ɒɑ ɎɚɝɛɜɔəɔɘɌɑɞ ɔ ɞɎɚɜɣɑɝɖɔ ɔəɞɑɜɛɜɑɞɔɜɟɑɞ ɝɚɎɚɖɟɛəɚɝɞɨ 

ɘɧɝɗɑɕ ɚ ɞɑɗɑ ȷɑɎɔəɌɝ? 
ȻɑɜɣɌɞɖɚɕ Ɏ ɝɞɚɜɚəɟ ɁɌɕɐɑɏɏɑɜɌ ɗɑɞɔɞ ɘɧɝɗɨ ɚ əɌɝɗɌɒɐɑəɔɔ ɖɌɖ 

ɠɟəɐɌɘɑəɞɌɗɨəɚɘ ɝɎɚɕɝɞɎɑ ɝɟɥɑɝɞɎɚɎɌəɔɫ ɋ Ɏ ɛɚɎɝɑɐəɑɎəɚɝɞɔ. 
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çȭɧɞɨ ɟ ɝɑɍɫ ɣɑɘ-ɞɚ ɐɜɟɏɔɘ, əɑɒɑɗɔ ɞɧ ɝɌɘ; ɍɧɞɨ ɝɌɘɔɘ ɝɚɍɚɕ, 
ɒɔɎɫ ɣɑɘ-ɞɚ ɐɜɟɏɔɘ, ɒɔɎɫ ɣɑɘ-ɞɚé, ð ɣɔɞɌɑɘ ɟ ȷɑɎɔəɌɝɌ, ð Ɏɝɑ ɩɞɚ 

ɖɚəɖɜɑɞɔɓɔɜɟɑɞɝɫ Ɏ ɘɚɑɘ ɞɑɗɑɝəɚɘ ɝɟɥɑɝɞɎɚɎɌəɔɔè.8  
ȹɚ ɛɑɜɑɐ ɩɞɔɘ ɠɔɗɚɝɚɠ ɚɞɘɑɣɌɑɞ, ɣɞɚ ɚɞɫɏɣɑəəɚɝɞɨ, ɖɌɖ ɑɑ 

ɛɚəɔɘɌɑɞ ɁɌɕɐɑɏɏɑɜ, Ɏ ɝɚɎɚɖɟɛəɚɝɞɔ ɝɚ ɝɛɚɝɚɍəɚɝɞɨɪ ɝɌɘɚɖɚəɞɜɚɗɫ 
çéɝɚɝɞɌɎɗɫɑɞ ɝɣɌɝɞɨɑ ɞɑɡ, ɖɞɚ əɌɝɗɌɒɐɌɑɞɝɫ ɔɘè. ȴɘɑəəɚ ɝɟɘɘɌ ɔɓ 
ɚɞɫɏɣɑəəɚɝɞɔ ɟɘɑəɔɫ ɐɑɜɒɌɞɨ ɝɑɍɫ Ɏ ɜɟɖɌɡ ɔ ɝɚɝɞɌɎɗɫɑɞ 
ɞɑɗɑɝəɚɝɞɨ ɣɑɗɚɎɑɖɌ. Ȼɚɩɞɚɘɟ ɚɞɛɌɐɌɑɞ ɛɚ-ɡɌɕɐɏɏɑɜɚɎɝɖɔ 
ɔəɝɞɜɟɘɑəɞɌɗɨəɚɑ ɚɞəɚɤɑəɔɑ ɖ ɞɑɗɑɝəɚɝɞɔ. Ȯ ɘɧɝɗɫɡ ɚ ɞɑɗɑɝəɚɘ 
ɝɟɥɑɝɞɎɚɎɌəɔɔ ɋ ɟɒɑ ɚɍəɌɜɟɒɔɘɧ ɛɜɚɗɑɏɚɘɑəɧ ɟɝɞɜɑɘɗɑəəɚɝɞɔ ɖ 
Ȱɜɟɏɚɘɟ.  
Ⱦɑɗɚ ɟ ȷɑɎɔəɌɝɌ ɞɜɌəɝɠɚɜɘɔɜɟɑɞɝɫ ɔɓ ɏɜɌəɔɢɧ, ɓɌɥɔɞəɚɕ ɝɞɑəɧ 

ɚɞ ɛɚɎɝɑɐəɑɎəɚɝɞɔ, Ɏ ɜɌɘɖɟ ð ɛɚɗɑ ɎɓɌɔɘɚɐɑɕɝɞɎɔɫ ɋ ɔ ɘɔɜɌ. ȭɚɗɑɑ 

ɞɚɏɚ, ɠɔɗɚɝɚɠ, Ɏ ɚɞɗɔɣɔɑ ɚɞ ɝɎɚɔɡ ɛɜɑɐɤɑɝɞɎɑəəɔɖɚɎ, ɔɓɚɍɜɌɒɌɑɞ 
əɑ çɏɚɞɚɎɚɏɚè ɝɟɍɦɑɖɞɌ, ɣɨɑ ɝɚɓəɌəɔɑ ɟɒɑ əɑɐɑɗɔɘɚ ɝɚɛɜɫɒɑəɚ ɝ 
ɞɑɗɚɘ, ɛɚɝɜɑɐɝɞɎɚɘ ɖɚɞɚɜɚɏɚ ɛɚɝɞɔɏɌɑɞ ɛɚɎɝɑɐəɑɎəɚɝɞɨ ɔɗɔ 

ɛɜɚɔɝɡɚɐɔɞ ɚɏɜɌɒɐɑəɔɑ ɚɞ əɑɑ. ȷɑɎɔəɌɝ əɌɘɑɜɑɎɌɑɞɝɫ ɎɚɝɝɚɓɐɌɞɨ 
ɐɔəɌɘɔɖɟ ɝɞɌəɚɎɗɑəɔɫ ɩɞɔɣɑɝɖɚɏɚ ɋ. ɀɚɜɘɔɜɚɎɌəɔɑ ɝɚɓəɌəɔɫ, Ɏ 
ɞɚɘ ɣɔɝɗɑ ɔ əɜɌɎɝɞɎɑəəɚɏɚ, ɣɞɚ ɚɝɚɍɚ ɔəɞɑɜɑɝɟɑɞ ɠɔɗɚɝɚɠɌ, 
ɚɝɟɥɑɝɞɎɔɘɚ ɝ ɛɚɘɚɥɨɪ ɞɑɗɌ, ɎɓɌɔɘɚɐɑɕɝɞɎɟɪɥɑɏɚ ɝ 
ɛɚɎɝɑɐəɑɎəɚɝɞɨɪ.  
ȹɚ ɐɗɫ ȷɑɎɔəɌɝɌ ɛɜɔəɢɔɛɔɌɗɨəɚ ɎɌɒəɚ ɛɚɐɣɑɜɖəɟɞɨ 

ɚɞɚɜɎɌəəɚɝɞɨ ɚɞ ɛɚɣɎɧ, ɓɑɘɗɔ, ɗɌəɐɤɌɠɞɌ, ɛɜɚɎɚɓɏɗɌɤɑəəɧɡ 
ȯɟɝɑɜɗɑɘ ɚɝəɚɎɚɕ, ɚɞəɚɝɔɞɑɗɨəɚ ɖɚɞɚɜɚɕ ɚɝɟɥɑɝɞɎɗɫɑɞɝɫ ɍɧɞɔɑ 
ɝɟɍɦɑɖɞɚɎ, əɌ ɖɚɞɚɜɚɕ ɝɞɌəɚɎɔɞɝɫ Ɏɚɓɘɚɒəɧɘ çɒɔɓəɑəəɧɕ ɘɔɜè. ȹɌ 
ɛɜɔɎɫɓɖɑ ɖ ɘɑɝɞɟ əɌɝɞɌɔɎɌɗ ɁɌɕɐɑɏɏɑɜ.9 ȷɑɎɔəɌɝ ɟɡɚɐɔɞ ɚɞ 
ɞɜɌɐɔɢɔɔ ɟɖɚɜɑəɑəəɚɝɞɔ ɋ. ȻɜɚɝɞɜɌəɝɞɎɚ ɐɗɫ əɑɏɚ əɌɣɔəɌɑɞɝɫ Ɏ 
ɝɔɞɟɌɢɔɔ çɝɑɕɣɌɝè ɞɑɗɌ ɋ, ɞ.ɑ. əɑ ɜɌɝɛɚɗɚɒɑəəɚɝɞɨ Ɏ ɛɑɕɓɌɒɑ, ɔɓ 
ɖɚɞɚɜɚɏɚ ɎɧɜɔɝɚɎɧɎɌɪɞɝɫ Ȱɜɟɏɔɑ ɁɌɕɐɑɏɏɑɜɌ, Ɍ ɎɝɞɜɑɣɌ Ȱɜɟɏɚɏɚ, 
əɌ ɝɚɍɧɞɔɑ ɖɚɞɚɜɚɕ, ɖɌɖ əɌ ɖɌɜɖɌɝ, əɌəɔɓɧɎɌɑɞɝɫ ɘɔɜ, 
ɠɚɜɘɔɜɟɑɞɝɫ Ɏɚɝɛɜɔɫɞɔɑ Ɏɜɑɘɑəɔ ɛɜɚɝɞɜɌəɝɞɎɌ. ɉɞɌ 
ɜɫɐɚɛɚɗɚɒɑəəɚɝɞɨ ɔ ɠɚɜɘɔɜɟɑɞ ɖɟɗɨɞɟɜɟ ɛɚɎɝɑɐəɑɎəɚɝɞɔ. 
ȴɐɑɘ ɐɌɗɨɤɑ. Ⱥɍɚɝɞɜɑəəɧɕ ɔəɞɑɜɑɝ ȷɑɎɔəɌɝɌ ɖ ɞɑɗɑɝəɚɘɟ 

ɝɛɜɚɎɚɢɔɜɚɎɌə Ɂɚɗɚɖɚɝɞɚɘ. Ȯ ɟɝɗɚɎɔɫɡ ɚɞɝɟɞɝɞɎɔɫ əɌɐɑɒɐɧ əɌ 
ɛɜɑɖɜɌɥɑəɔɑ əɌɝɔɗɔɫ ɣɑɗɚɎɑɖ ɚɝɞɜɚ ɚɥɟɥɌɑɞ, ɣɞɚ ɍɚɗɨ ɖɚəɖɜɑɞəɌ, 

ɚɞ əɑɑ əɑɎɚɓɘɚɒəɚ ɟɖɗɚəɔɞɨɝɫ. Ȼɚɩɞɚɘɟ ɛɚɝɗɑ ɗɌɏɑɜɫ, ɟɛɚɘɔəɌəɔɫ ɚ 
ɖɚɞɚɜɚɘ əɌ ɝɞɜɌəɔɢɌɡ ɛɜɚɔɓɎɑɐɑəɔɕ ȷɑɎɔəɌɝɌ ɚɞɜɧɎɣɌɞɧ, 
ɛɚɫɎɗɫɑɞɝɫ ɠɔɗɚɝɚɠɔɫ ɝɎɔɐɑɞɑɗɨɝɞɎɌ.  

Ȯ ɖɚəɞɑɖɝɞɑ əɌɤɑɕ ɞɑɘɧ ɘɚɒɑɘ ɝɖɌɓɌɞɨ, ɣɞɚ ȷɑɎɔəɌɝ 
ɝɎɔɐɑɞɑɗɨɝɞɎɟɑɞ Ɏ ɛɌɘɫɞɨ ɚ ɒɑɜɞɎɌɡ ɞɜɌɏɑɐɔɔ ɝɌɘɔɘ ɠɌɖɞɚɘ 
ɒɔɓəɔ, Ɏ ɞɚɘ ɣɔɝɗɑ ɞɑɗɚɘ, ɖɚɞɚɜɚɑ ɚɍɗɌɐɌɑɞ ɟəɔɖɌɗɨəɚɕ (ɖɌɖ 
ɝɞɌəɚɎɔɞɝɫ ɛɚəɫɞəɚ Ɏ ɖɚəɢɗɌɏɑɜɑ) Ɏɚɓɘɚɒəɚɝɞɨɪ ɟɞɚɗɫɞɨ ɒɌɒɐɟ, 
ɟɞɚɘɗɫɞɨɝɫ, ɚɞɐɧɡɌɞɨ, ɛɑɜɑɘɑɥɌɞɨɝɫ Ɏ ɛɜɚɝɞɜɌəɝɞɎɑ. ȴɗɔ, ɝɗɚɎɌɘɔ 
ɝɌɘɚɏɚ ɘɧɝɗɔɞɑɗɫ: çȸɚɑ ɞɑɗɚ ð ɩɞɚ əɑ ɞɚɗɨɖɚ Ɏɚɓɘɚɒəɚɝɞɨ ɐɗɫ 
ɝɟɍɦɑɖɞɌ ɛɚɛɌɝɞɨ Ɏ ɜɌɍɝɞɎɚ, ɝɞɌɞɨ ɓɌɎɔɝɔɘɧɘ ɚɞ ɞɚɏɚ, ɣɑɘ ɚəɚ əɑ 
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ɫɎɗɫɑɞɝɫ: ɞɑɗɚ ɑɝɞɨ ɝɛɚɝɚɍ ɚɍɗɌɐɌɞɨ, ɞɜɟɐɔɞɨɝɫ, ɜɌɝɛɚɗɌɏɌɞɨ 
Ɏɜɑɘɑəɑɘ, ɛɜɑɚɐɚɗɑɎɌɞɨ ɔəɌɖɚɎɚɝɞɨ ɞɚɏɚ, ɣɑɘ ɫ ɐɚɗɒɑə ɒɔɞɨè.10  
ɉɞɔɣɑɝɖɌɫ ɝɚɝɞɌɎɗɫɪɥɌɫ ɞɑɗɑɝəɚɏɚ ɟ ȷɑɎɔəɌɝɌ ɎəɚɎɨ ɚɞɝɧɗɌɑɞ ɖ 

ȰɚɝɞɚɑɎɝɖɚɘɟ. ȳɌɘɑɞɔɘ, ɣɞɚ ɚɛɚɜɚɕ ɘɧɝɗɔ ȰɚɝɞɚɑɎɝɖɚɏɚ ɚ 
ɛɜɑɐɣɟɎɝɞɎɔɔ ɎɧɝɞɟɛɌɑɞ ɛɜɌɎɚɝɗɌɎəɧɕ ɘɔɝɞɔɣɑɝɖɔɕ ɚɛɧɞ. 
ȷɑɎɔəɌɝ, əɌɝɗɑɐɟɫ ȰɚɝɞɚɑɎɝɖɚɏɚ, əɑ ɛɜɔɓəɌɑɞ ɘɔɝɞɔɖɔ. ȹɚ ɞɌɖɒɑ 
ɐɚɖɌɓɧɎɌɑɞ ɚɛɧɞ ɝɚɣɟɎɝɞɎɔɫ çɖɌɒɐɚɕ ɖɗɑɞɚɣɖɚɕ ɞɑɗɌè: çɚɞɖɜɧɞɚɝɞɨ 
ð ɩɞɚ ɟɫɓɎɔɘɚɝɞɨ ɖɚɒɔé ɝ ɏɚɗɚɎɧ ɐɚ əɚɏ, ɐɚ ɘɚɓɏɌ ɖɚɝɞɑɕ ɋ ɑɝɞɨ 
ɟɫɓɎɔɘɚɝɞɨé ȿɫɓɎɔɘɚɝɞɨ ð ɩɞɚ ɚɐɑɜɒɔɘɚɝɞɨ Ȱɜɟɏɔɘè.11  ȶɌɖ Ɏɔɐɔɘ, 
ɑɝɗɔ ɚɞɎɑɞɝɞɎɑəəɚɝɞɨ ɔ ɘɚɒəɚ əɌɓɎɌɞɨ ɣɟɎɝɞɎɚɘ, ɞɚ ɖ ɒɑɝɞɟ 
ɚɞɎɑɞɝɞɎɑəəɚɝɞɔ, Ɏ ɝɌɘɚɘ ɛɜɫɘɚɘ ɝɘɧɝɗɑ ɝɗɚɎɌ, ɛɜɔɎɗɑɖɌɑɞɝɫ ɞɑɗɚ. 
ȾɌɖ ɗɔ ɩɞɚ? ȺɞɎɑɞ əɌɡɚɐɔɘ ɟ ɝɌɘɚɏɚ ȷɑɎɔəɌɝɌ: çȶɚɒɌ ɔ 
ɣɑɗɚɎɑɣɑɝɖɚɑ ɗɔɢɚ ð ɔɘɑəəɚ ɞɌ ɞɚɣɖɌ, ɏɐɑ əɑɛɜɑɝɞɌəəɚ ɛɜɚɔɝɡɚɐɔɞ 

ɛɜɑɎɜɌɥɑəɔɑ ɔəɞɑəɢɔɚəɌɗɨəɚɏɚ Ɏ ɩɞɔɣɑɝɖɚɑ, ɏɐɑ ɛɜɔɍɗɔɒɑəɔɑ 
Ɏɡɚɐɔɞ Ɏ ɝɚɓəɌəɔɑ. ȶɚəɞɌɖɞ ð ɩɞɚ əɑɒəɚɝɞɨ ɔ ɚɞɎɑɞɝɞɎɑəəɚɝɞɨè.12  
ȽɗɑɐɚɎɌɞɑɗɨəɚ, ɛɚ ȷɑɎɔəɌɝɟ, ɛɜɔ ɚɛɔɝɌəɔɔ ɚɞəɚɤɑəɔɕ ɝ Ȱɜɟɏɔɘ 
ɟɒɑ əɑ ɐɚɝɞɌɞɚɣəɚ ɛɜɑɐɗɚɒɑəəɚɕ ȯɟɝɑɜɗɑɘ ɔəɞɑəɢɔɚəɌɗɨəɚɝɞɔ. 
Ȯɘɑɝɞɚ əɑɑ ȷɑɎɔəɌɝ Ɏɚ ɏɗɌɎɟ ɟɏɗɌ ɛɚɘɑɥɌɑɞ ɩɞɔɖɟ ð ɣɟɎɝɞɎɚ 
əɑɎɓɌɔɘəɚɕ ɚɍɜɌɥɑəəɚɝɞɔ ɖ Ȱɜɟɏɚɘɟ13 , ɖɚɞɚɜɚɑ ɔ çəɌɝɧɥɌɑɞè ɝɚɍɚɕ 
ɞɑɗɚ, ɖɚɚɜɐɔəɔɜɟɑɞ ɒɑɝɞɧ. 
ȹɚ ɖɌɖ Ɏɧɏɗɫɐɔɞ ɞɑɗɚ ɖɗɪɣɑɎɚɏɚ ɛɑɜɝɚəɌɒɌ ȷɑɎɔəɌɝɚɎɚɕ ɘɧɝɗɔ 

ð Ȱɜɟɏɚɏɚ? Ȱɗɫ əɌɣɌɗɌ ɓɌɘɑɞɔɘ, ɣɞɚ ɛɚɐɣɑɜɖɔɎɌɫ Ɏɞɚɜɚɝɞɑɛɑəəɚɝɞɨ 
ɓɑɘəɚɕ ɞɑɜɜɔɞɚɜɔɔ, ȷɑɎɔəɌɝ Ɏɝɑ ɍɚɗɑɑ ɖɚəɖɜɑɞɔɓɔɜɟɑɞ ɋ, ɞ.ɑ. 
ɝɟɍɦɑɖɞ-ɝɞɜɌəəɔɖ əɑ Ɍɘɚɜɠɑə, Ɍ Ɏɛɚɗəɑ ɚɝɫɓɌɑɘ. ȾɌɖ, ɟɖɚɜɫɫ 
ɌɎɞɚɜɌ çȭɧɞɔɫ ɔ Ɏɜɑɘɑəɔè Ɏ ɞɚɘ, ɣɞɚ çDasein  ɟ ɁɌɕɐɑɏɏɑɜɌ əɔɖɚɏɐɌ 
əɑ ɔɝɛɧɞɧɎɌɑɞ ɣɟɎɝɞɎɚ ɏɚɗɚɐɌè14 , ȷɑɎɔəɌɝ ɚɍɜɌɥɌɑɞ ɎəɔɘɌəɔɑ, 

ɖɌɓɌɗɚɝɨ ɍɧ, əɌ ɚɣɑɎɔɐəɚɑ: çȸɧ ɔɘɑɑɘ ɐɑɗɚ ɝ ɚɐɑɞɧɘɔ ɗɪɐɨɘɔ. 
ɃɑɗɚɎɑɖ ɟɒɑ ɩɗɑɘɑəɞɌɜəɚ ɛɚɓɌɍɚɞɔɗɝɫ ɚ ɝɎɚɑɘ ɞɟɌɗɑɞɑ. Ⱥə 
ɛɚɝɘɚɞɜɑɗɝɫ Ɏ ɓɑɜɖɌɗɚ <é> Ⱥə ɟɘɧɗɝɫ <é> ɚə ɣɔɝɞ ɔ ɌɍɝɞɜɌɖɞɑəè.15  
ȺɐɑɒɐɌ ð ɘɑɞɖɌ ɝɚɢɔɌɗɨəɚɝɞɔ. ȿɞɜɑəəɔɕ ɞɟɌɗɑɞ ð ɖɌɒɐɚɐəɑɎəɌɫ 
ɞɔɛɔɓɌɢɔɫ, ɎɛɔɝɧɎɌəɔɑ ɝɑɍɫ Ɏ ɜɌɘɖɔ ɛɜɔɗɔɣɔɫ. Ȯ ɛɜɔɎɑɐɑəəɚɕ 
ɢɔɞɌɢɔɔ ð ɚɣɑɜɑɐəɚɕ ɛɜɚɞɑɝɞ ɛɜɚɞɔɎ ɁɌɕɐɑɏɏɑɜɌ, ɖɚɞɚɜɧɕ ɏɚɎɚɜɔɞ 
ɚɍ ɟɝɜɑɐəɑəəɚɝɞɔ ɖɌɖ ɠɚɜɘɑ ɝɟɥɑɝɞɎɚɎɌəɔɫ ɐɜɟɏɔɡ Ɏ 
ɛɚɎɝɑɐəɑɎəɚɝɞɔ. ȾɌɖ ɒɑ ɩɞɚɘ ɘɑɝɞɑ ȷɑɎɔəɌɝɚɘ ɛɑɜɑɍɜɌɝɧɎɌɑɞɝɫ 
ɘɚɝɞɔɖ Ɏ ɝɞɚɜɚəɟ Ȱɜɟɏɚɏɚ, ɔ, ɣɞɚ əɑ ɘɑəɑɑ ɎɌɒəɚ, Ɏ ɝɞɚɜɚəɟ 

Ⱦɜɑɞɨɑɏɚ.  
ȺɞɝɟɞɝɞɎɔɑ ɚɐɑɒɐɧ ð əɌɏɚɞɌ. ɉɞɚ Ɏɧɡɚɐ ɓɌ ɜɌɘɖɔ ɝɚɢɔɌɗɨəɚɏɚ, 

ɚɝɟɥɑɝɞɎɗɫɑɘɧɕ ɛɚɐ ɛɜɔɝɞɌɗɨəɧɘ Ɏɓɏɗɫɐɚɘ Ȱɜɟɏɚɏɚ. çɚɞəɚɤɑəɔɑ ɖ 

əɌɏɚɞɑ, ð ɛɔɤɑɞ ȷɑɎɔəɌɝ, ð ɫɎɗɫɑɞɝɫ ɛɚɐɗɔəəɧɘ ɚɛɧɞɚɘ ɔəɌɖɚɎɚɝɞɔ 
ɐɜɟɏɚɏɚé ȽɚɢɔɌɗɨəɚɝɞɔ Ɏ ɘɔɜɑ əɑ ɛɜɔɝɟɥɌ ɩɞɌ ɞɜɑɎɚɏɌ ɣɑɗɚɎɑɖɌ 
ɛɑɜɑɐ ɗɔɢɚɘ ɐɜɟɏɚɏɚ ɣɑɗɚɎɑɖɌ, ɛɑɜɑɐ ɔəɌɖɚɎɚɝɞɨɪè.16  Ȼɚɞɚɘɟ ɐɗɫ 
ȷɑɎɔəɌɝɌ ɎɌɒəɑɑ ɚɍɚɓəɌɣɔɞɨ əɑ ɞɑɘɟ ɞɑɗɌ Ȱɜɟɏɚɏɚ, Ɍ ɞɑɘɟ ɞɑɗɌ ɋ 
Ɏ ɝɎɫɓɔ ɝ Ȱɜɟɏɔɘ, ɣɞɚ ɝɞɌəɚɎɔɞɝɫ ɎɌɒəɧɘ ɛɚ ɞɌɖɔɘ ɛɜɔɣɔəɌɘ.  
Ȯɚ-ɛɑɜɎɧɡ, ɘɧ əɑ ɟɞɎɑɜɒɐɌɑɘ, ɣɞɚ ɞɑɗɚ Ȱɜɟɏɚɏɚ əɑ ɔəɞɑɜɑɝɟɑɞ 

ɠɔɗɚɝɚɠɌ. Ɂɚɞɫ Ɏ ɩɞɚɘ ɘɑɝɞɑ ɘɚɒəɚ ɍɧɗɚ ɝɚɝɗɌɞɨɝɫ əɌ 
ɞɜɌəɝɢɑəɐɑəɞəɚɝɞɨ ɛɜɔɜɚɐɟ ɐɜɟɏɚɝɞɔ ɔ ɖɚəɝɞɌɞɔɜɚɎɌɞɨ Ɍɘɚɜɠəɚɝɞɨ 
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ɞɑɗɌ Ȱɜɟɏɚɏɚ. ȹɚ ɛɑɜɑɐ əɌɘɔ ɠɔɗɚɝɚɠɔɫ, ɚɖɚəɣɌɞɑɗɨəɚ 
ɚɠɚɜɘɔɎɤɌɫɝɫ ɛɚɝɗɑ Ȯɞɚɜɚɕ ɘɔɜɚɎɚɕ Ɏɚɕəɧ ɔ ɁɚɗɚɖɚɝɞɌ. Ȭɛɚɠɑɚɓ 
əɌɝɔɗɔɫ 1933ð1945  ɏɏ. ɛɜɔɎɑɗ ɖ ɠɚɜɘɔɜɚɎɌəɔɪ ɘɧɝɗɔ, 

ɚɞɝɞɌɔɎɌɪɥɑɕ ɛɚɗəɚɑ əɑɛɚɝɫɏɌɞɑɗɨɝɞɎɚ əɌ ɔəɌɖɚɎɚɝɞɨ Ȱɜɟɏɚɏɚ. 
Ȼɚɞɚɘɟ ɘɌəɔɠɑɝɞɚɘ ɘɔɜɌ ɓɎɟɣɌɞ ɝɗɚɎɌ ɔɓ ɛɜɑɐɔɝɗɚɎɔɫ ɖ 
ɛɜɚɏɜɌɘɘəɚɘɟ ɛɜɚɔɓɎɑɐɑəɔɪ ȷɑɎɔəɌɝɌ çȾɚɞɌɗɨəɚɝɞɨ ɔ 
ȭɑɝɖɚəɑɣəɚɑè: çȮɚɕəɌ ɓɌɜɌəɑɑ ɚɞɍɜɌɝɧɎɌɑɞ ɝɎɚɪ ɞɑəɨ əɌ 
ɣɑɗɚɎɑɣɑɝɖɔɑ ɛɚɝɞɟɛɖɔ. ȺəɌ əɑ ɛɜɚɝɞɚ ɫɎɗɫɑɞɝɫ ɝɌɘɧɘ ɒɑɝɞɚɖɔɘ 
ɔɝɛɧɞɌəɔɑɘ ɐɗɫ ɘɚɜɌɗɔ. ȺəɌ ɐɑɗɌɑɞ ɑɑ ɝɘɑɡɚɞɎɚɜəɚɕé ȮɚɕəɌ 
ɝɚɓɐɌɑɞ ɞɌɖɚɕ ɛɚɜɫɐɚɖ, ɖɚɞɚɜɧɕ ɛɚɗəɚɝɞɨɪ ɛɚɏɗɚɥɌɑɞ 
ɣɑɗɚɎɑɣɑɝɖɟɪ ɗɔɣəɚɝɞɨ. Ⱥɞəɧəɑ əɔɣɞɚ əɑ ɘɚɒɑɞ ɍɧɞɨ ɎɚɎəɑ. ȮɚɕəɌ 
əɑ ɐɚɛɟɝɖɌɑɞ əɔɖɌɖɚɕ ɩɖɝɞɑɜɔɚɜəɚɝɞɔ, əɑ ɐɌɑɞ Ɏɚɓɘɚɒəɚɝɞɔ ɔəɚɘɟ 
ɝɟɥɑɝɞɎɚɎɌɞɨ ɖɌɖ ɔəɚɘɟéè17 . ȻɌɠɚɝ ɘɧɝɗɔ ɚ əɑ-əɌɝɔɗɔɔ 

ɟɓɌɖɚəɔɎɌɑɞ ɚɍɜɌɓ Ȱɜɟɏɚɏɚ Ɏ ɑɏɚ əɑɛɚɝɞɔɒɔɘɚɕ ɢɑɗɚɝɞəɚɝɞɔ. 
Ȼɚɞɚɘɟ ɚɞɜɧɎɔɝɞɚɑ ɟɛɚɘɔəɌəɔɑ ɞɑɗɑɝəɚɕ ɖɚəɝɞɔɞɟɢɔɔ Ȱɜɟɏɚɏɚ ð 
ɩɞɚ ɝɎɔɐɑɞɑɗɨɝɞɎɚ ɛɚɣɞɔɞɑɗɨəɚɏɚ ɚɞəɚɤɑəɔɫ ɖ ɑɏɚ ɔəɌɖɚɎɚɝɞɔ.  
Ȯɚ-Ɏɞɚɜɧɡ, ɎɧɎɑɐɑəəɚɑ əɌɘɔ ɛɜɑɐɝɞɌɎɗɑəɔɑ ɚ ɞɑɗɑ ɖɌɖ ɜɌɘɖɑ, Ɏ 

ɛɜɑɐɑɗɌɡ ɖɚɞɚɜɚɕ ɚɝɟɥɑɝɞɎɗɫɑɞɝɫ ɎɓɌɔɘɚɐɑɕɝɞɎɔɫ ɋ ɝ ɘɔɜɚɘ ɔ 
ɝɞɌəɚɎɗɑəɔɑ ɋ Ɏ ɑɏɚ ɢɑɗɚɝɞəɚɝɞɔ, ɛɜɔɘɑəɔɘɚ ɔ ɖ ɜɌɓɏɚɎɚɜɟ ɚ 
Ȱɜɟɏɚɘ. ȸɌɖɝɔɘɌɗɨəɌɫ ɍɗɔɓɚɝɞɨ Ȱɜɟɏɚɏɚ ɚɝɟɥɑɝɞɎɔɘɌ Ɏ ɒɑɝɞɑ 
ɛɜɔɖɚɝəɚɎɑəɔɫ. ȻɚɎɑɜɡəɚɝɞɨ ɞɑɗɌ ð ɛɚɗɑ ɍɗɔɓɚɝɞɔ.18  çȲɔɓəɨ ð 
ɓɐɑɝɨè,19  ɞ.ɑ. ɔɘɑəəɚ Ɏ ɝɔɞɟɌɢɔɔ ɖɌɝɌəɔɫ ɓɌɎɑɜɤɌɑɞɝɫ ɚɐɔəɚɖɚɑ 
ɝɟɥɑɝɞɎɚɎɌəɔɑ ɋ, Ɏɚɓɘɚɒəɚɝɞɨ ɞɌɖɞɔɗɨəɚɏɚ ɖɚəɞɌɖɞɌ ɝ Ȱɜɟɏɔɘ 
ɟɛɚɜɫɐɚɣɔɎɌɑɞ ɘɔɜ ɛɚɎɝɑɐəɑɎəɚɝɞɔ. Ⱦɑɗɚ Ȱɜɟɏɚɏɚ ɝɎɔɐɑɞɑɗɨɝɞɎɟɑɞ ɚ 
ɝɑɍɑ ɛɜɔɖɚɝəɚɎɑəɔɑɘ ɖ əɑɘɟ ɋ. Ⱦɑɗɚ ɖɌɖ ɏɜɌəɔɢɌ, ɜɟɍɑɒ, ɖɚɞɚɜɧɕ 
ɛɜɑɚɐɚɗɑɞɨ əɑɎɚɓɘɚɒəɚ. ȹɚ ɟɒɑ əɑ Ɏ ɛɚəɔɘɌəɔɔ ɁɌɕɐɑɏɏɑɜɌ ð ɖɌɖ 
ɚɏɜɌɒɐɑəɔɑ ɋ ɚɞ ɛɚɎɝɑɐəɑɎəɚɝɞɔ, Ɍ ɖɌɖ Ɏɚɓɘɚɒəɚɝɞɨ ɝɚɡɜɌəɑəɔɫ 
ɔəɌɖɚɎɚɝɞɔ əɌ ɝɚɘɌɞɔɣɑɝɖɚɘ ɟɜɚɎəɑ. 

ȱɝɞɨ ɗɔ ɘɑɝɞɚ Ⱦɜɑɞɨɑɘɟ Ɏ ɘɔɜɑ, ɏɐɑ Ȱɜɟɏɚɕ ð əɌ ɜɌɝɝɞɚɫəɔɔ 
Ɏɧɞɫəɟɞɚɕ ɜɟɖɔ? ȿɞɎɑɜɐɔɞɑɗɨəɚɑ çɐɌè ɝɗɑɐɟɑɞ ɔɓ ɞɑɖɝɞɚɎ ȷɑɎɔəɌɝɌ: 
çȴəɌɖɚɎɚɝɞɨ ɔɘɑɑɞ ɘɑɝɞɚ ɖɌɖ ɝɐɎɔɏ ɔ ɛɜɚɤɗɚɑé ɝɐɎɔɏ Ɏɚɓɘɚɒɑə 
ɗɔɤɨ Ɏ ɜɑɓɟɗɨɞɌɞɑ ɎɘɑɤɌɞɑɗɨɝɞɎɌ! ȽɗɑɐɚɎɌɞɑɗɨəɚ, əɟɒɑə 
ɛɚɝɞɚɜɚəəɔɕ, ɜɌɓɟɘɑɑɞɝɫ, ɛɜɔɤɑɐɤɔɕ, əɚ ɟɤɑɐɤɔɕ ɐɚ ɞɚɏɚ, ɖɌɖ 
ɛɜɔɕɞɔéè.20  ȾɌɖɔɘ ɚɍɜɌɓɚɘ, ɝɟɥɑɝɞɎɚɎɌəɔɑ Ⱦɜɑɞɨɑɏɚ əɑ ɛɜɚɝɞɚ 
ɐɚɛɟɝɖɌɑɞɝɫ, ɚəɚ ɔɓəɌɣɌɗɨəɚ ɓɌɗɚɒɑəɚ Ɏ ɝɞɜɟɖɞɟɜɑ ɣɑɗɚɎɑɣɑɝɖɚɏɚ 
ɍɧɞɔɫ, ɓɌɫɎɗɫɑɞ ɚ ɝɑɍɑ ɝɔəɡɜɚəəɚ ɝ ɟɝɞɌəɚɎɗɑəɔɑɘ ɚɐəɚɝɞɚɜɚəəɑɕ 
ɝɎɫɓɔ ɘɑɒɐɟ ɋ ɔ Ȱɜɟɏɔɘ.  
Ȯ ɜɌɓɜɑɓ ɝ ɘɧɝɗɨɪ ȭɟɍɑɜɌ ɚ çɋ-Ⱦɧ-ɚɞəɚɤɑəɔɫɡè, ȷɑɎɔəɌɝ 

ɛɚɐɣɑɜɖɔɎɌɑɞ ɝɚɢɔɌɗɨəɚɝɞɨ ɣɑɗɚɎɑɣɑɝɖɚɏɚ ɍɧɞɔɫ. ȹɑ ɔəɞɔɘəɚɑ 
ɚɍɥɑəɔɑ ɐɎɟɡ, Ɍ ɛɚɝɞɚɫəəɚɑ ɛɜɑɍɧɎɌəɔɑ Ɏ ɖɚəɞɑɖɝɞɑ ɝɚɢɔɟɘɌ. ȾɌɖ 
ɚɍɚɝɞɜɫɑɞɝɫ Ɏɚɛɜɚɝ ɚɍ ɚɞɎɑɞɝɞɎɑəəɚɝɞɔ ɋ, ɚɍ ɟəɔɖɌɗɨəɚɝɞɔ Ȱɜɟɏɚɏɚ, 
ɚ ɝɛɜɌɎɑɐɗɔɎɚɝɞɔ. Ȯɑɐɨ çɞɜɑɞɔɕ, ɚə ɞɚɒɑ ɘɚɕ ɐɜɟɏɚɕ, ɘɚɕ 
ɍɗɔɒəɔɕéè, ɔ ɐɌɗɨɤɑ: çɝɛɜɌɎɑɐɗɔɎɚɝɞɨ ɛɜɑɐɛɚɗɌɏɌɑɞ ɚɢɑəɖɟ ɔ 
ɝɜɌɎəɑəɔɑ ɞɚɏɚ, ɣɞɚ Ɏ ɛɜɔəɢɔɛɑ əɑ ɛɚɐɗɑɒɔɞ ɝɜɌɎəɑəɔɪ, ɛɚɝɖɚɗɨɖɟ 
ɖɌɒɐɚɑ ɍɧɞɔɑ ɟəɔɖɌɗɨəɚ, ɗɪɍɚɕ Ȱɜɟɏɚɕ ɟəɔɖɌɗɑəè.21  ȴ ɞɑɘ ɝɗɚɒəɑɑ 
ɎɧɝɞɜɌɔɎɌɞɨ ɚɞəɚɤɑəɔɫ, ɑɝɗɔ Ⱦɜɑɞɔɕ Ɏəɑ ɛɚɗɫ ɓɜɑəɔɫ, ɖɌɖ ɩɞɚ 
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ɝɞɌəɚɎɔɞɝɫ Ɏɚɓɘɚɒəɧɘ ɝɑɏɚɐəɫ, Ɏ ɟɝɗɚɎɔɫɡ ɔəɞɑəɝɔɎəɚɕ 
ɎɔɜɞɟɌɗɔɓɌɢɔɔ ɚɍɥɑəɔɫ. 
Ⱦɑɗɚ Ⱦɜɑɞɨɑɏɚ ɛɜɌɖɞɔɣɑɝɖɔ əɔɏɐɑ əɑ ɓɌɫɎɗɑəɚ ɟ ȷɑɎɔəɌɝɌ ɖɌɖ 

ɛɚəɫɞɔɑ ɑɏɚ ɠɔɗɚɝɚɠɔɔ. ȹɚ Ɏɚɓɘɚɒəɚɝɞɨ əɌɝɔɗɔɫ, ɖɚɞɚɜɚɑ Ⱦɜɑɞɔɕ 
ɘɚɒɑɞ ɛɜɔɣɔəɔɞɨ Ȱɜɟɏɚɘɟ, ɓɌɖɜɑɛɗɫɑɞ ɓɌ əɔɘ ɞɑɗɑɝəɧɑ ɛɜɌɖɞɔɖɔ. 
ȶɜɚɘɑ ɞɚɏɚ, ɐɗɫ ȷɑɎɔəɌɝɌ ɎɌɒəɌ ɝɚɢɔɌɗɨəɚɝɞɨ Ⱦɜɑɞɨɑɏɚ əɑ ɖɌɖ ɠɚə 
ɖɌɜɞɔəɧ, Ɍ ɖɌɖ çɐɎɌ ɛɔɤɑɘ, ɞɜɔ ð Ɏ ɟɘɑè, ɞ.ɑ., ɚɍɜɌɥɌɫɝɨ ɖ Ȱɜɟɏɚɘɟ, 
ɎɌɒəɚ ɐɑɜɒɌɞɨ Ɏ ɟɘɑ ɘɧɝɗɨ ɚ ɞɚɘ, ɣɞɚ ɎɝɑɏɐɌ ɑɝɞɨ Ⱦɜɑɞɔɕ, 
ɛɚɝɫɏəɟɞɨ əɌ ɟəɔɖɌɗɨəɚɝɞɨ ɖɚɞɚɜɚɏɚ ɋ ɘɚɒɑɞ ɗɪɍɧɘ ɒɑɝɞɚɘ 
ɚɍɜɌɥɑəəɚɝɞɔ ɖ Ȱɜɟɏɚɘɟ. 
ȴɞɌɖ, Ⱦɜɑɞɔɕ ɎɌɒɑə ɝɌɘ ɛɚ ɝɑɍɑ (ɖɌɖ Ɏɚɓɘɚɒəɚɝɞɨ ɔəɌɖɚɎɚɝɞɔ) ɔ 

ɖɌɖ ɘɑɜɔɗɚ ɚɞəɚɤɑəɔɫ ɋ ɖ Ȱɜɟɏɚɘɟ. Ⱦɑɗɚ Ⱦɜɑɞɨɑɏɚ əɑ Ɍɘɚɜɠəɚ, ɔ 
ɩɞɚ əɑ ɝɚɢɔɌɗɨəɚɑ ɞɑɗɚ, ɝɚɝɞɚɫɥɔɑ ɔɓ ɘəɚɏɔɡ ɐɜɟɏɔɡ. Ȼɚɝɖɚɗɨɖɟ 

ɖɌɒɐɧɕ Ⱦɜɑɞɔɕ ɚɍɗɌɐɌɑɞ ɝɎɚɔɘ ɝɚɍɝɞɎɑəəɧɘ ɞɑɗɚɘ. ȴ ɞɑɘ ɝɔɗɨəɑɑ 
ɓəɌɣɔɘɚɝɞɨ ɛɚɐɜɌɓɟɘɑɎɌɑɘɚɕ ɞɑɗɑɝəɚɝɞɔ, ɖɚɞɚɜɌɫ ɛɜɔɓɎɌəɌ ɐɑɗɌɞɨ 
ɏɗɌɐɖɔɑ ɛɚɎɑɜɡəɚɝɞɔ ɤɑɜɚɡɚɎɌɞɧɘɔ, Ɍ ɟɏɗɧ ð ɚɝɞɜɧɘɔ. 
ȻɜɑɐɛɔɝɌəɔɑ Ⱦɜɑɞɨɑɏɚ ð ɒɑɗɌəɔɑ ɠɔɗɚɝɚɠɌ ɛɜɚɎɑɜɔɞɨ ɝɎɚɪ ɘɧɝɗɨ 
əɌ ɝɚɚɞəɑɝɑəəɚɝɞɨ ɝ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɨɪ. Ȯ ɖɚəɞɑɖɝɞɑ əɌɤɑɕ ɞɑɘɧ, 
ɞɑɗɑɝəɚɝɞɨ Ⱦɜɑɞɨɑɏɚ ð ɓɌɎɑɜɤɑəɔɑ ɝɚɞɎɚɜɑəɔɫ ɖɟɗɨɞɟɜɧ 
ɛɚɎɝɑɐəɑɎəɚɝɞɔ Ɏ ɘɧɝɗɔ ȷɑɎɔəɌɝɌ.  
ɃɑɗɚɎɑɖ ɢɑəɑə ɝɌɘ ɛɚ ɝɑɍɑ. ȹɚ əɑ Ɏəɑ ɜɌɝɧ, əɌɢɔɔ, ɖɚəɠɑɝɝɔɔ, 

ɘɑɝɞɌ ɜɌɍɚɞɧ ɔ ɝɚɢɔɌɗɨəɚɏɚ ɝɞɌɞɟɝɌ, ɛɜɔɎɧɣɑɖ ɔ ɖɌɛɜɔɓɚɎ, ɛɚɗɌ ɔ 
ɎɚɓɜɌɝɞɌ, ɔɐɑɌɗɨəɚɏɚ ɓɐɚɜɚɎɨɫ ɔɗɔ ɞɑɗɑɝəɧɡ ɟɎɑɣɔɕ. Ȭ ɔɘɑəəɚ ɝ 
ɟɣɑɞɚɘ ɞɌɖɚɎɧɡ. ɉɞɌ ɌɎɌəɏɌɜɐəɌɫ (Ɏ ɓəɌɣɑəɔɔ çɔɐɟɥɌɫ Ɏɛɑɜɑɐɔè) 
ɘɧɝɗɨ ɝɚɎɜɑɘɑəəɚɝɞɔ ɎɧɤɗɌ ɔɓ ɒɔɓəɑəəɧɡ ɜɌɓɚɣɌɜɚɎɌəɔɕ ɔ 
ɠɔɗɚɝɚɠɝɖɔɡ ɔɝɖɌəɔɕ ɉɘɘɌəɪɩɗɫ ȷɑɎɔəɌɝɌ.  
ȶɚəɢɑɛɢɔɫ ɖɟɗɨɞɟɜɧ ɛɚɎɝɑɐəɑɎəɚɝɞɔ, ɚɛɔɜɌɪɥɌɫɝɫ əɌ 

ɜɌɐɔɖɌɗɨəɚ ɛɚɘɧɝɗɑəəɧɕ ɩɞɔɣɑɝɖɔɕ ɒɑɝɞ ɚɍɜɌɥɑəəɚɝɞɔ ɖ Ȱɜɟɏɚɘɟ, 

ɝɠɚɜɘɔɜɚɎɌɗɌɝɨ ɛɚɐ Ɏɗɔɫəɔɑɘ ɞɌɖɔɡ ɩɗɑɘɑəɞɚɎ. ȻɑɜɎɚɑ, ɣɞɚ ɘɧ 
ɖɚəɞɟɜəɚ ɛɜɚɜɔɝɚɎɌɗɔ, ð ɩɞɚ ɑɎɜɑɕɝɖɌɫ ɖɟɗɨɞɟɜɌ ɖɌɖ ɚɞɛɜɌɎəɌɫ 
ɞɚɣɖɌ ɐɌɗɨəɑɕɤɑɕ ɜɑɠɗɑɖɝɔɎəɚɕ ɛɜɌɖɞɔɖɔ ȷɑɎɔəɌɝɌ. Ȯɞɚɜɚɕ 
ɩɗɑɘɑəɞ, ɝɟɥɑɝɞɎɑəəɚ ɛɚɎɗɔɫɎɤɔɕ əɌ ɠɚɜɘɔɜɚɎɌəɔɑ ɎɓɏɗɫɐɚɎ 
ɠɔɗɚɝɚɠɌ ð ɜɟɝɝɖɌɫ ɗɔɞɑɜɌɞɟɜɌ. ȺɝəɚɎɌəəɌɫ əɌ ɡɜɔɝɞɔɌəɝɖɚɕ 
ɘɧɝɗɔ ɚ əɑɚɞɐɑɗɔɘɚɝɞɔ ɚɞɎɑɞɝɞɎɑəəɚɝɞɔ ɋ ɛɑɜɑɐ Ȱɜɟɏɔɘ, ɝ 
ɛɜɔɎɗɑɣɑəɔɑɘ ɖ ɩɞɔɣəɚɝɞɔ ɞɑɗɌ, ɜɟɝɝɖɌɫ ɗɔɞɑɜɌɞɟɜɌ ɐɚɖɌɓɌɗɌ 
Ɏɚɓɘɚɒəɚɝɞɨ ɚɛɧɞɌ ɚɞɎɑɞɝɞɎɑəəɚɝɞɔ ɓɌ Ȱɜɟɏɚɏɚ. Ⱦɜɑɞɔɕ ɩɗɑɘɑəɞ ð 
ɠɑəɚɘɑəɚɗɚɏɔɫ. ɉ. ȯɟɝɝɑɜɗɨ ɟɓɌɖɚəɔɗ ɞɑɘɟ ɛɚɎɝɑɐəɑɎəɚɝɞɔ Ɏ 
ɠɔɗɚɝɚɠɔɔ, ɎɎɑɐɫ ɛɚəɫɞɔɑ çɒɔɓəɑəəɧɕ ɘɔɜè. Ȱɜɟɏɚɕ Ɏ ɑɏɚ ɘɧɝɗɫɡ 

ɛɜɔɝɟɞɝɞɎɟɑɞ ɖɌɖ ɐɜɟɏɚɑ ɞɑɗɚ, əɚ əɑ ɖɌɖ ɐɜɟɏɚɑ ɝɚɓəɌəɔɑ. Ⱦɑɘɧ 
ȸ. ɁɌɕɐɑɏɏɑɜɌ ɖɌɝɌɞɑɗɨəɚ ɚɞɫɏɣɑəəɚɝɞɔ ɞɑɗɑɝəɚɝɞɨɪ ɔ Ȱɜɟɏɚɏɚ ɖɌɖ 
ɍɑɝɠɚɜɘɑəəɚɕ ɟɝɜɑɐəɑəəɚɝɞɔ Ɏɚ ɘəɚɒɑɝɞɎɑəəɚɘ ɣɔɝɗɑ ɍɧɗɔ 
ɛɑɜɑɚɝɘɧɝɗɑəɧ ȷɑɎɔəɌɝɚɘ ɖɌɖ əɌɝɗɌɒɐɑəɔɑ ɞɑɗɑɝəɚɝɞɨɪ ɔ 
ɟəɔɖɌɗɨəɚɝɞɨ Ȱɜɟɏɚɏɚ.  
ȾɌɖ ɝɖɗɌɐɧɎɌɑɞɝɫ ɝɚɍɝɞɎɑəəɚɑ ɛɜɑɐɝɞɌɎɗɑəɔɑ ȷɑɎɔəɌɝɌ ɚ ɞɑɗɑ. 

Ȱɑɝɖɜɔɛɢɔɫ ɋ ɖɌɖ ɞɎɚɜɢɌ ɔ ɠɟəɖɢɔɚəɑɜɌ Ɏ ɖɟɗɨɞɟɜɑ 
ɛɚɎɝɑɐəɑɎəɚɝɞɔ ɚɝɟɥɑɝɞɎɗɫɑɞɝɫ ɠɔɗɚɝɚɠɚɘ ɝ ɜɌɓɎɑɐɑəɔɑɘ ɛɚəɫɞɔɕ 
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ɞɑɗɌ ɔ ɛɜɚɝɞɜɌəɝɞɎɌ. Ȼɜɔ Ɏɝɑɕ çɖɚəɖɜɑɞɔɖɑè ɘɧɝɗɔ ɏɑɚɏɜɌɠɔɣɑɝɖɌɫ 
ɞɚɣɖɌ ɚɍɜɑɞɌɑɞ ɝɘɧɝɗ Ɏ ɖɌɣɑɝɞɎɑ ɠɟəɐɌɘɑəɞɌ ɛɚɎɝɑɐəɑɎəɚɝɞɔ 
ɝɖɎɚɓɨ ɛɜɔɓɘɟ Ɏɝɞɜɑɣɔ Ȱɜɟɏɚɏɚ. Ȼɚɩɞɚɘɟ ɛɚɎɑɜɡəɚɝɞɨ ɞɑɗɌ ð ɖɚɒɌ ð 

ɝɞɌəɚɎɔɞɝɫ ɞɚɕ ɜɌɘɖɚɕ, Ɏ ɛɜɑɐɑɗɌɡ ɖɚɞɚɜɚɕ: ɛɜɚɔɝɡɚɐɔɞ 
ɝɞɌəɚɎɗɑəɔɑ ɋ; ɝɟɍɦɑɖɞ ɎɓɌɔɘɚɐɑɕɝɞɎɟɑɞ ɝ ɛɚɎɝɑɐəɑɎəɚɝɞɨɪ; 
ɝɞɌəɚɎɔɞɝɫ ɘɌɖɝɔɘɌɗɨəɚ Ɏɚɓɘɚɒəɧɘ ɛɜɔɍɗɔɒɑəɔɑ ɖ Ȱɜɟɏɚɘɟ. 
Ȱɜɟɏɚɕ ɖɌɖ ɢɑəɞɜɚɝɞɜɑɘɔɞɑɗɨəɌɫ ɝɔɗɌ ɖɚəɢɑɛɢɔɔ ɖɟɗɨɞɟɜɧ 

ɛɚɎɝɑɐəɑɎəɚɝɞɔ ȷɑɎɔəɌɝɌ ɖɌɞɑɏɚɜɔɣɑɝɖɔ əɑɛɚɓəɌɎɌɑɘ, ɣɞɚ 
ɚɍɦɫɝəɫɑɞ ɛɚɓɔɢɔɪ ɠɔɗɚɝɚɠɌ ɘɧɝɗɔɞɨ ɞɑɗɚ Ȱɜɟɏɚɏɚ ɖɌɖ ɛɜɑɐɑɗ 
Ɏɚɓɘɚɒəɚɕ ɍɗɔɓɚɝɞɔ ɖ əɑɘɟ.  
Ⱦɑɗɚ Ⱦɜɑɞɨɑɏɚ, ɖɌɖ ɝɚɢɔɌɗɨəɚɏɚ ɩɗɑɘɑəɞɌ Ɏ ɠɔɗɚɝɚɠɔɔ ȷɑɎɔəɌɝɌ, 

ɞɌɖɒɑ ɓɌɫɎɗɑəɚ ɖɌɖ ɐɌəəɚɝɞɨ. ȱɏɚ ɘɔɝɝɔɫ ð ɟɜɚɎɑəɨ 
ɝɛɜɌɎɑɐɗɔɎɚɝɞɔ, əɚ ɔɗɗɪɓɚɜəɚɝɞɨ əɌɓəɌɣɑəɔɫ ɟɒɑɝɞɚɣɌɑɞ ɩɞɔɣɑɝɖɚɑ 

ɚɞəɚɤɑəɔɑ ɖ Ȱɜɟɏɚɘɟ. ȽɟɥɑɝɞɎɚɎɌəɔɑ ɋ ɔɓəɌɣɌɗɨəɚ ɝɚɛɜɫɒɑəɚ ɝ 
Ȱɜɟɏɔɘ ɔ Ⱦɜɑɞɨɔɘ ɟɒɑ əɌ ɟɜɚɎəɑ ɞɑɗɑɝəɚɝɞɔ. 
ɉɞɔɣəɚɝɞɨ ɞɑɗɑɝəɚɝɞɔ ð ɝɛɚɜəɧɕ ɞɑɓɔɝ, ɚɞɖɜɧɎɌɪɥɔɕ 

ɛɑɜɝɛɑɖɞɔɎɧ ɐɗɫ ɐɌɗɨəɑɕɤɔɡ ɔɝɝɗɑɐɚɎɌəɔɕ. Ȼɜɚɑɢɔɜɟɑɞɝɫ ɗɔ 
ɩɞɔɣəɚɝɞɨ ɒɑɝɞɌ əɌ ɛɗɚɝɖɚɝɞɨ ɔɝɖɟɝɝɞɎɌ? ȹɑ ɎɚɓɎɜɌɥɌɑɞɝɫ ɗɔ 
ȷɑɎɔəɌɝ ɖ ɖɌɞɑɏɚɜɔɣɑɝɖɚɘɟ ɔɘɛɑɜɌɞɔɎɟ ȶɌəɞɌ, ɟɞɎɑɜɐɔɎ ɝɎɫɓɖɟ 
ɋ-Ȱɜɟɏɚɕ-Ⱦɜɑɞɔɕ Ɏ ɖɌɣɑɝɞɎɑ Ɍɛɜɔɚɜəɚɕ? ȺɞɖɌɓ ɚɞ ɎɓɌɔɘəɚɝɞɔ ð əɑ 
ɛɜɑɎɜɌɥɌɑɞ ɗɔ ɚə ɋ ɐɌɎɤɑɏɚ ɚɍɑɞ ɚɞɎɑɞɝɞɎɑəəɚɝɞɔ ɓɌ Ȱɜɟɏɚɏɚ Ɏ Ȱɚə 
ȶɔɡɚɞɌ, Ɏɑɐɟɥɑɏɚ ɍɚɜɨɍɟ ɝ Ɏɑɞɜɫəɧɘɔ ɘɑɗɨəɔɢɌɘɔ? ȱɝɗɔ Ȱɜɟɏɚɕ 
əɑɐɚɝɫɏɌɑɘ, ɞɚ ɖɌɖ ɑɘɟ ɛɜɑɐɗɚɒɔɞɨ Ɏ ɜɌɝɛɚɜɫɒɑəɔɑ ɘɧɝɗɨ ɚ ɞɚɘ, 
ɣɞɚ Ɏɚɖɜɟɏ əɑɏɚ ɞɚɒɑ ɟəɔɖɌɗɨəɧɑ Ȱɜɟɏɔɑ? 
ȹɚ əɌɤ ɔəɞɑɜɑɝ, Ɏ ɐɌəəɚɘ ɝɗɟɣɌɑ, ɍɚɗɑɑ ɟɓɚɖ: ɜɚɗɨ ɞɑɗɑɝəɚɏɚ Ɏ 

ɘɧɝɗɔ ȷɑɎɔəɌɝɌ. ȴɓəɌɣɌɗɨəɌɫ ɛɜɔɎɫɓɖɌ ɖ ɝɚɘɌɞɔɣɑɝɖɚɘɟ 
ɝɎɔɐɑɞɑɗɨɝɞɎɟɑɞ ɚ ɞɚɘ, ɣɞɚ ɐɗɫ ɠɔɗɚɝɚɠɌ ɚɍɜɑɞɌɑɞ ɓəɌɣɔɘɚɝɞɨ əɑ 
ɜɌɓəɔɢɌ ɘɑɒɐɟ ɝɖɌɓɌəəɧɘ ɚ Ȱɜɟɏɚɘ ɔ ɝɐɑɗɌəəɧɘ ɐɗɫ Ȱɜɟɏɚɏɚ. 

ȷɑɎɔəɌɝ ɝɞɌɎɔɞ ɛɜɑɒɐɑ ɝɗɚɎɌ ɔ ɐɑɗɌ ɘɧɝɗɨ ɚ Ȱɜɟɏɚɘ, əɌɗɔɣɔɑ 
ɖɚɞɚɜɚɕ ɔ ɜɟɖɚɎɚɐɔɞ ɎɑɜɍɌɗɨəɧɘ ɔ ɝɚɘɌɞɔɣɑɝɖɔɘ ɖɚəɞɌɖɞɚɘ ɝ 
Ȱɜɟɏɔɘ. Ȼɚɞɚɘɟ ɝɞɚɗɨ ɎɌɒəɌ ɞɑɗɑɝəɚɝɞɨ. çȹɌɝɧɥɑəəɚɝɞɨè 
ɩɞɔɣəɚɝɞɨɪ ɐɑɗɌɑɞ ɞɑɗɑɝəɚɝɞɨ ɝɜɑɐɚɞɚɣɔɑɘ ɘɧɝɗɔ ɚ Ȱɜɟɏɚɘ, Ɏ ɝɎɫɓɔ 
ɝ ɣɑɘ ɞɑɗɚ ð ɠɟəɐɌɘɑəɞ ɖɚəɢɑɛɢɔɔ ɖɟɗɨɞɟɜɧ ɛɚɎɝɑɐəɑɎəɚɝɞɔ 
ɉɘɘɌəɪɩɗɫ ȷɑɎɔəɌɝɌ.  
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ȯɑɞɑɜɚɐɚɖɝɌɗɨəɚɝɞɨ ɘɧɝɗɔ ɛɑɜɎɚəɌɣɌɗɨəɚɏɚ ɡɜɔɝɞɔɌəɝɞɎɌ ɍɧɗɌ 

ɚɍɟɝɗɚɎɗɑəɌ ɑɏɚ ɏɑɞɑɜɚɏɑəəɧɘɔ ɔɝɞɚɖɌɘɔ: ɔəɞɑɗɗɑɖɞɟɌɗɔɓɘɚɘ 
ȯɜɑɢɔɔ, ɛɜɑɐɝɞɌɎɗɑəəɧɘ ɘəɚɒɑɝɞɎɚɘ ɠɔɗɚɝɚɠɝɖɔɡ ɤɖɚɗ ɔ 
ɛɚɝɗɑɐɚɎɌɞɑɗɑɕ ɜɌɓəɚɚɍɜɌɓəɧɡ ɔɐɑɕ, ɔ ɚɞɖɜɚɎɑəɔɑɘ ɔɟɐɑɕɝɖɚɕ 
ɜɑɗɔɏɔɚɓəɚɕ ɘɧɝɗɔ. ȹɌ ɜɟɍɑɒɑ ɝɚɛɜɔɖɚɝəɚɎɑəɔɫ ɐɎɟɡ ɩɛɚɡ, 
ɣɔɝɗɔɘɧɡ ɚɞ ɜɚɒɐɑəɔɫ ɚɝəɚɎɌɞɑɗɫ ɡɜɔɝɞɔɌəɝɞɎɌ ȴɔɝɟɝɌ ɁɜɔɝɞɌ, 
ɩɞɔ ɐɎɌ ɔɝɞɚɣəɔɖɌ, ɎɓɌɔɘɚɐɑɕɝɞɎɟɫ Ɏ ɟɝɗɚɎɔɫɡ ɩɗɗɔəɔɝɞɔɣɑɝɖɚɏɚ 
ɖɟɗɨɞɟɜəɚɏɚ ɛɚɗɫ, ɟɒɑ ɎɧɓɎɌɗɔ ɖ ɒɔɓəɔ ɐɚɎɚɗɨəɚ ɛɜɔɣɟɐɗɔɎɧɑ 
ɠɚɜɘɧ ɝɔəɞɑɓɌ ɚɓəɌɣɑəəɧɡ ɔɐɑɕ ɔ ɘɧɝɗɑɕ. ȹɌɔɍɚɗɑɑ ɔɓɎɑɝɞəɧɘ 

ɌɎɞɚɜɚɘ, ɍɑɓɟɝɗɚɎəɚ, ɫɎɗɫɑɞɝɫ ɀɔɗɚə ȬɗɑɖɝɌəɐɜɔɕɝɖɔɕ, ɣɨɔ ɜɌɍɚɞɧ 
ɐɑɘɚəɝɞɜɔɜɟɪɞ ɛɚɛɧɞɖɔ ɜɌɢɔɚəɌɗɨəɚɏɚ ɛɚɐɖɜɑɛɗɑəɔɫ ɚɞɖɜɚɎɑəɔɫ. 
ȻɚɗɟɣɔɎɤɔɕ ɐɚɎɚɗɨəɚ ɤɔɜɚɖɚɑ ɜɌɝɛɜɚɝɞɜɌəɑəɔɑ əɌ ɜɟɍɑɒɑ ɩɛɚɡ, Ɍ 
Ɏ ɚɝɚɍɑəəɚɝɞɔ Ɏ ɛɑɜɎɧɑ ɎɑɖɌ ɡɜɔɝɞɔɌəɝɞɎɌ, ɏəɚɝɞɔɢɔɓɘ ð ɞɚɒɑ ɚɐɔə 

ɔɓ ɫɜɖɔɡ ɛɜɔɘɑɜɚɎ əɑɚɐəɚɜɚɐəɚɝɞɔ ɘɧɝɗɔ, ɛɧɞɌɎɤɑɕɝɫ ɛɜɔɘɔɜɔɞɨ 
ɔəɞɑɗɗɑɖɞɟɌɗɔɓɘ, ɜɑɗɔɏɔɪ ɚɞɖɜɚɎɑəɔɫ ɔ əɑɖɚɞɚɜɧɑ ɩɗɑɘɑəɞɧ 
ɔɓɎɑɝɞəɧɡ Ɏ ɞɚ Ɏɜɑɘɫ Ɏɚɝɞɚɣəɧɡ ɞɑɚɜɔɕ ɔ ɛɜɌɖɞɔɖ1. ȹɚɎɚɓɌɎɑɞəɚɑ 
ɟɣɑəɔɑ ȴɔɝɟɝɌ ɁɜɔɝɞɌ ɐɌɑɞ ɑɥɑ ɚɐɔə Ɏɑɖɞɚɜ ɜɌɓɎɔɞɔɫ ɜɑɗɔɏɔɚɓəɚɕ 
ɘɧɝɗɔ: əɑ ɚɞɜɔɢɌɫ ɛɜɑɐɤɑɝɞɎɟɪɥɑɏɚ ɟɣɑəɔɫ ɔ əɑɚɍɡɚɐɔɘɚɝɞɔ 
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ɝɚɍɗɪɐɑəɔɫ ɚɝəɚɎəɧɡ əɚɜɘ ɔ ɛɜɌɎɔɗ, ɛɜɚɛɔɝɌəəɧɡ Ɏ ɜɑɗɔɏɔɔ 
ɚɞɖɜɚɎɑəɔɫ (çȹɑ ɐɟɘɌɕɞɑ, ɣɞɚ ɋ ɛɜɔɤɑɗ əɌɜɟɤɔɞɨ ɓɌɖɚə ɔɗɔ 
ɛɜɚɜɚɖɚɎ; əɑ əɌɜɟɤɔɞɨ ɛɜɔɤɑɗ ɋ, əɚ ɔɝɛɚɗəɔɞɨè2), Ⱥə, Ɏ ɞɚ ɒɑ 

Ɏɜɑɘɫ, ɐɑɘɚɖɜɌɞɔɓɔɜɟɑɞ ɜɑɗɔɏɔɚɓəɟɪ ɒɔɓəɨ, Ɍ ɝɚɚɞɎɑɞɝɞɎɑəəɚ ɔ 
ɘɧɝɗɨ, ɣɑɗɚɎɑɖɌ, ɛɑɜɑɎɚɐɫ ɑɑ Ɏ ɛɚɗɑ ɔəɐɔɎɔɐɟɌɗɨəɚɏɚ ɛɚɔɝɖɌ ɔ 
ɔəɐɔɎɔɐɟɌɗɨəɚɕ ɚɞɎɑɞɝɞɎɑəəɚɝɞɔ, ɛɜɑɐɝɖɌɓɌəəɚɕ ɑɥɑ ɔɟɐɑɕɝɖɔɘɔ 
ɛɜɚɜɚɖɌɘɔ. ȹɌɐɚ ɗɔ ɏɚɎɚɜɔɞɨ, ɣɞɚ ɛɚɐɚɍəɌɫ ɝɎɚɍɚɐɌ ɘɧɝɗɔ 
ɛɚɜɚɐɔɗɌ ɑɥɑ ɍɚɗɑɑ ɘɚɥəɧɕ Ɏɝɛɗɑɝɖ ɏɑɞɑɜɚɐɚɖɝɌɗɨəɚɝɞɔ ɔɐɑɕ ɔ 
ɛɜɌɖɞɔɖ! ȴ ɡɚɞɫ ɓɌɜɚɒɐɌɪɥɑɑɝɫ ɡɜɔɝɞɔɌəɝɞɎɚ ɛɚəɌɣɌɗɟ ɘəɚɏɔɘɔ 
ɎɚɝɛɜɔəɔɘɌɗɚɝɨ ɖɌɖ ɚɐəɌ ɔɓ ɔɟɐɑɕɝɖɔɡ ɝɑɖɞ, ɚəɚ ɐɚɎɚɗɨəɚ ɝɖɚɜɚ 
ɚɞɘɑɒɑɎɌɗɚɝɨ ɚɞ ɝɎɚɔɡ ɔɟɐɑɕɝɖɔɡ ɖɚɜəɑɕ, ɎɧɛɗɑɝəɟɎɤɔɝɨ ɓɌ 
ɛɜɑɐɑɗɧ ɐɜɑɎəɑɏɚ ȸɚɔɝɑɑɎɌ ȳɌɖɚəɌ, əɚ ɝɚɡɜɌəɔɎ ɛɜɚɜɚɣɑɝɖɔɕ ɐɟɡ 
əɌ Ɏɝɑ Ɏɜɑɘɫ ɝɎɚɑɏɚ ɝɟɥɑɝɞɎɚɎɌəɔɫ. 

ȽɞɌəɚɎɗɑəɔɑ ɢɑɜɖɚɎəɚɏɚ ɟɣɑəɔɫ ɜɌɝɝɘɚɞɜɑɗ Ȯ. Ƚ. ȽɚɗɚɎɨɑɎ Ɏ 
ɝɎɚɑɕ ɛɚɗɑɘɔɣɑɝɖɚɕ ɝɞɌɞɨɑ çȰɚɏɘɌɞɔɣɑɝɖɚɑ ɜɌɓɎɔɞɔɑ ɢɑɜɖɎɔ (Ɏ 
ɝɎɫɓɔ ɝ Ɏɚɛɜɚɝɚɘ ɚ ɝɚɑɐɔəɑəɔɔ ɂɑɜɖɎɑɕ)è3. Ⱥə ɟɍɑɐɔɞɑɗɨəɚ ɛɚɖɌɓɌɗ, 
ɣɞɚ ɩɞɚ ɍɧɗ ɐɗɔɞɑɗɨəɧɕ ɛɜɚɢɑɝɝ ɔ ɚɜɞɚɐɚɖɝɔɫ ɠɚɜɘɔɜɚɎɌɗɌɝɨ əɑ 
ɛɟɞɑɘ ɚɞɝɑɣɑəɔɫ ɘəɑəɔɕ, əɑ ɟɐɚɎɗɑɞɎɚɜɫɪɥɔɡ ɝɞɜɚɕəɚɝɞɔ 
ɐɚɖɞɜɔəɧ, Ɍ ɐɌɒɑ əɌɚɍɚɜɚɞ, çɝɚɎɑɜɤɑəɝɞɎɚ ɐɚɝɞɔɏɌɗɚɝɨ ɛɟɞɑɘ 
ɛɜɔɍɌɎɗɑəɔɫè4. Ⱦɚ ɑɝɞɨ ɏɑɞɑɜɚɐɚɖɝɌɗɨəɚɝɞɨ ɘɧɝɗɔ ɝɗɟɒɔɗɌ 
ɝɞɜɚɔɞɑɗɨəɧɘ ɘɌɞɑɜɔɌɗɚɘ ɐɗɫ ɎɚɓɎɑɐɑəɔɫ ɍɟɐɟɥɑɕ ɐɚɖɞɜɔəɧ. 
Ȯ. ȽɚɗɚɎɨɑɎ ɟɞɎɑɜɒɐɌɑɞ, ɣɞɚ ɜɌəəɫɫ ɢɑɜɖɚɎɨ ɚɍɗɌɐɌɗɌ əɑ ɐɚɏɘɌɞɚɘ 
Ɏɚ Ɏɝɑɕ ɛɚɗəɚɞɑ, Ɍ ɞɚɗɨɖɚ ɗɔɤɨ çɓɌɣɌɞɖɌɘɔè ɓɐɜɌɎɚɏɚ ɟɣɑəɔɫ, 
ɖɚɞɚɜɧɘ ɑɥɑ ɛɜɑɐɝɞɚɫɗɚ ɍɧɞɨ çɜɌɝɛɚɓəɌəəɧɘɔè ɝɜɑɐɔ ɘəɚɒɑɝɞɎɌ 
ɎɌɜɔɌəɞɚɎ ɔ ɛɜɔɝɚɎɚɖɟɛɗɑəəɧɘɔ ɖ ɠɚɜɘɔɜɟɪɥɑɘɟɝɫ 
ɚɠɔɢɔɌɗɨəɚɘɟ ɟɣɑəɔɪ ɢɑɜɖɎɔ. çɃɌɝɞəɧɑ ɔɝɞɔəɧ <é> Ɏɑɜɚɟɣɑəɔɫ 
ɍɧɗɔ ɝɛɑɜɎɌ ɐɗɫ ɢɑɜɖɚɎəɚɏɚ ɝɚɓəɌəɔɫ əɑɫɝəɧ ɔ əɑɚɛɜɑɐɑɗɑəəɧ, Ɍ 
ɝɗɑɐɚɎɌɞɑɗɨəɚ, əɑɚɍɫɓɌɞɑɗɨəɧ ɔ ɗɔɤɨ Ɏ ɞɑɣɑəɔɑ ɎɑɖɚɎ <é> 
Ɏɧɫɝəɫɗɔɝɨ, ɛɚɗɟɣɌɗɔ ɎɝɑɢɑɜɖɚɎəɚɑ ɚɛɜɑɐɑɗɑəɔɑ ɔ ɞɚɗɨɖɚ ɞɚɏɐɌ 
ɝɞɌəɚɎɔɗɔɝɨ ɚɍɥɑɚɍɫɓɌɞɑɗɨəɧɘɔ ɐɚɏɘɌɞɌɘɔè.5 ȰɌɗɑɑ ȽɚɗɚɎɨɑɎ 

ɚɞɘɑɣɌɑɞ çəɚɎɔɓəɟè ɔɝɞɔəɧ, ɓɌɖɗɪɣɌɎɤɟɪɝɫ Ɏ əɚɎɚɘ ɖ əɑɕ 
ɚɞəɚɤɑəɔɔ: çɎɚ-ɛɑɜɎɧɡ, əɚɎɌ ɍɧɗɌ ɝɌɘɌ ɚɛɜɑɐɑɗɑəəɚɝɞɨ (Ɏɧɐɑɗɑəɚ 
ɘəɚɕ ð Ⱥ. ȼ.), ɝ ɖɌɖɚɪ ɞɑ ɔɗɔ ɐɜɟɏɔɑ ɣɌɝɞɔ Ɏɑɜɚɟɣɑəɔɫ ɎɧɝɞɟɛɌɗɔ Ɏ 
ɢɑɜɖɚɎəɚɘ ɝɚɓəɌəɔɔ; <é> Ɏɚ-Ɏɞɚɜɧɡ, əɚɎ ɍɧɗ ɚɍɫɓɌɞɑɗɨəɧɕ 
ɡɌɜɌɖɞɑɜ, ɖɚɞɚɜɧɘ ɚɍɗɑɖɌɗɔɝɨ ɔɓɎɑɝɞəɧɑ ɛɟəɖɞɧ Ɏɑɜɚɟɣɑəɔɫ ɛɚɝɗɑ 
ɎɝɑɢɑɜɖɚɎəɚɏɚ ɚ əɔɡ ɛɚɝɞɌəɚɎɗɑəɔɫè. Ȱɜɟɏɔɘɔ ɝɗɚɎɌɘɔ, Ɏɑɐɟɥɟɪ 
ɜɚɗɨ Ɏ ɩɞɚɘ ɛɜɚɢɑɝɝɑ ɔɏɜɌɗɚ əɑ ɝɘɧɝɗɚɎɚɑ ɝɚɐɑɜɒɌəɔɑ ɔɝɞɔəɧ, Ɍ 
ɝɌɘɌ ɑɑ ɝɚɢɔɚɗɚɏɔɓɌɢɔɫ, ɚɍɫɓɌɞɑɗɨəɚɝɞɨ ɝɗɑɐɚɎɌəɔɫ ɐɚɖɞɜɔəɑ, 

ɓɌɖɜɑɛɗɫɑɘɌɫ Ɏ ɢɑɜɖɚɎəɚɘ ɝɚɓəɌəɔɔ. 
ȶɌɖɔɘ ɒɑ ɚɍɜɌɓɚɘ ɛɜɚɔɝɡɚɐɔɗɚ ɝɞɌəɚɎɗɑəɔɑ ɡɜɔɝɞɔɌəɝɖɚɕ 

ɐɚɖɞɜɔəɧ; ɖɌɖ ɚɛɜɑɐɑɗɫɗɚɝɨ ɞɚ ɚɍɥɑɑ, ɣɞɚ ɚɞəɧəɑ ɐɚɗɒəɚ ɍɧɗɚ 
ɚɍɦɑɐɔəɫɞɨ ɡɜɔɝɞɔɌə Ɏ ɝɚɚɍɥɑɝɞɎɚ, ɚɞɗɔɣɌɪɥɑɑ ɔɡ ɚɞ ɐɜɟɏɔɡ 
ɜɑɗɔɏɔɚɓəɧɡ ɞɑɣɑəɔɕ; ɣɞɚ ɝɗɟɒɔɗɚ çɚɞɗɔɣɔɞɑɗɨəɧɘɔ ɓəɌɖɌɘɔè 
ɜɌɝɛɚɓəɌəɔɫ ɔɝɞɔəɧ, ð ɐɗɫ ɚɞɎɑɞɚɎ əɌ ɩɞɔ Ɏɚɛɜɚɝɧ ɘɧ ɚɍɜɌɞɔɘɝɫ ɖ 
ɜɌɍɚɞɑ ɀ. Ȯɔɝɝɑ, ɛɜɔɓɎɌəəɚɕ ɐɚɖɌɓɌɞɨ, ɣɞɚ çɛɜɔɜɚɐɌ ɖɚəɠɗɔɖɞɌ 
ɘɑɒɐɟ çɚɜɞɚɐɚɖɝɔɑɕè ɔ çɑɜɑɝɨɪè Ɏ III ɔ IV ɎɑɖɌɡ ɍɧɗɌ ɚɤɔɍɚɣəɚ 
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ɩɖɝɞɜɌɛɚɗɔɜɚɎɌəɌ əɌ ɍɚɗɑɑ ɜɌəəɔɕ ɛɑɜɔɚɐè6. Ȯ ɝɎɚɑɕ ɜɌɍɚɞɑ ɚə 
ɚɛɔɜɌɑɞɝɫ, Ɏ ɣɌɝɞəɚɝɞɔ, əɌ ɔɝɝɗɑɐɚɎɌəɔɑ Ȯ. ȭɌɟɩɜɌ çȺɜɞɚɐɚɖɝɔɫ ɔ 
ɑɜɑɝɨ Ɏ ɜɌəəɑɘ ɡɜɔɝɞɔɌəɝɞɎɑè7, ɟɞɎɑɜɒɐɌɪɥɑɏɚ, ɣɞɚ çɚɜɞɚɐɚɖɝɔɫ II 

ɎɑɖɌ ɍɧɗɌ əɑ ɏɚɝɛɚɐɝɞɎɟɪɥɔɘ ɘɔɜɚɎɚɓɓɜɑəɔɑɘ, Ɍ ɗɚɖɌɗɨəɧɘ 
ɫɎɗɑəɔɑɘ, ɚɏɜɌəɔɣɑəəɧɘ ɢɑɜɖɎɫɘɔ ȼɔɘɌ, ȶɚɜɔəɠɌ, Ȭəɞɔɚɡɔɔ ɔ 
ɓɌɛɌɐəɚɕ ɣɌɝɞɔ ȸɌɗɚɕ Ȭɓɔɔè8, Ɏ ɞɚ Ɏɜɑɘɫ ɖɌɖ ɓɌ ɛɜɑɐɑɗɌɘɔ ɩɞɔɡ 
ɚɍɗɌɝɞɑɕ ɏɚɝɛɚɐɝɞɎɚɎɌɗɔ ɜɌɓɗɔɣəɧɑ ɠɚɜɘɧ çɑɜɑɝɔè. Ȯɧɤɑ ɟɒɑ ɍɧɗɚ 
ɝɖɌɓɌəɚ, ɣɞɚ Ɏ ɢɑɗɚɘ ɐɗɫ ɛɑɜɎɚəɌɣɌɗɨəɚɏɚ ɡɜɔɝɞɔɌəɝɞɎɌ ɍɧɗɌ 
ɡɌɜɌɖɞɑɜəɌ ɏɑɞɑɜɚɐɚɖɝɌɗɨəɌɫ ɝɔɞɟɌɢɔɫ, ɔ əɑ ɝɟɥɑɝɞɎɚɎɌɗɚ 
ɚɏɜɌəɔɣɑəɔɫ ɝɞɌəɐɌɜɞɚɘ çɚɜɞɚɐɚɖɝɌɗɨəɚɝɞɔè, ɛɜɔəɌɐɗɑɒɌɎɤɔɘ ɞɚɕ 
ɔɗɔ ɔəɚɕ ɚɍɥɔəɑ. Ȯ ɝɎɫɓɔ ɝ ɩɞɔɘ Ȯ. ȭɌɟɩɜ ɚɍɜɌɥɌɑɞ ɎəɔɘɌəɔɑ əɌ 
ɞɚ, ɣɞɚ ɍɚɗɨɤɔəɝɞɎɚ ɚɜɞɚɐɚɖɝɌɗɨəɧɡ ɝɚɣɔəɑəɔɕ II ɝɞɚɗɑɞɔɫ əɑ 
ɝɚɡɜɌəɔɗɔɝɨ ɐɚ ɛɑɜɎɚɕ ɛɚɗɚɎɔəɧ IV ɎɑɖɌ, ɖɚɏɐɌ ȱɎɝɑɎɔɕ ɛɔɝɌɗ 

ɝɎɚɪ çɂɑɜɖɚɎəɟɪ ȴɝɞɚɜɔɪè, ɔ ɝɣɔɞɌɑɞ, ɣɞɚ ɛɜɔɣɔəɚɕ ɞɚɘɟ ɘɚɒɑɞ 
ɫɎɗɫɞɨɝɫ ɔɓɚɗɫɢɔɫ ɚɜɞɚɐɚɖɝɌɗɨəɧɡ ɛɔɝɌɞɑɗɑɕ ɔ ɣɞɚ çɔɡ ɝɚɣɔəɑəɔɫ 
ɛɚɐɌɎɗɫɗɔɝɨ çɑɜɑɞɔɣɑɝɖɔɘè ɍɚɗɨɤɔəɝɞɎɚɘ ɓɌɐɚɗɏɚ ɐɚ ɞɚɏɚ, ɖɌɖ 
çɐɚɏɘɌɞɔɣɑɝɖɔɕ Ɏɖɟɝè ɔɓɘɑəɔɗɝɫè9. ȴ ɑɝɗɔ ȱɎɝɑɎɔɕ ɚɞɘɑɣɌɑɞ 
ɚɞɝɟɞɝɞɎɔɑ ɌəɞɔɚɜɞɚɐɚɖɝɌɗɨəɚɕ ɛɚɗɑɘɔɖɔ, ɣɞɚ ɚɍɦɫɝəɫɑɞ 
ɣɔɝɗɑəəɧɘ ɔ ɍɚɏɚɝɗɚɎɝɖɔɘ ɛɜɑɎɚɝɡɚɐɝɞɎɚɘ ɚɜɞɚɐɚɖɝɔɔ, Ȯ. ȭɌɟɩɜ 
ɝɘɚɞɜɔɞ əɌ ɩɞɚ ɝ ɛɜɚɞɔɎɚɛɚɗɚɒəɚɕ ɝɞɚɜɚəɧ, ɞ.ɑ. ɖɌɖ əɌ ɚɞɝɟɞɝɞɎɔɑ 
ɔɘɑəəɚ Ɍəɞɔɑɜɑɞɔɣɑɝɖɚɕ ɛɚɗɑɘɔɖɔ, ɔ çɐɚɖɌɓɧɎɌɑɞ, ɣɞɚ ɩɞɚ ɍɧɗɚ 
ɚɍɟɝɗɚɎɗɑəɚ ɞɑɘ ɠɌɖɞɚɘ, ɣɞɚ Ɏɚ II Ɏɑɖɑ çɑɜɑɞɔɖɔè ɐɚɘɔəɔɜɚɎɌɗɔ ɔ 
ɛɜɑɍɧɎɌɗɔ Ɏ ɍɑɓɚɛɌɝəɚɝɞɔ əɌ ɚɍɤɔɜəɧɡ ɛɜɚɝɞɚɜɌɡ. ȴɘ əɑ ɍɧɗɚ 
əɟɒɐɧ ɚɛɜɚɎɑɜɏɌɞɨ ɚɜɞɚɐɚɖɝɌɗɨəɟɪ ɐɚɖɞɜɔəɟ. ȹɌɛɜɚɞɔɎ, 
ɚɜɞɚɐɚɖɝɌɗɨəɧɑ ɚɍɥɔəɧ əɌɡɚɐɔɗɔɝɨ Ɏ ɝɞɑɝəɑəəɧɡ ɚɍɝɞɚɫɞɑɗɨɝɞɎɌɡ 
ɔ ɍɧɗɔ Ɏɧəɟɒɐɑəɧ əɌɛɌɐɌɞɨ əɌ çɑɜɑɞɔɖɚɎè, ɖɚɏɐɌ ɔ ɏɐɑ ɞɚɗɨɖɚ 
ɘɚɏɗɔ. ȽɚɏɗɌɝəɚ ȭɌɟɩɜɟ, ɓɌ ɩɞɔɘɔ əɌɛɌɐɖɌɘɔ ɝɞɚɫɗɌ ɢɑɜɖɚɎɨ ȼɔɘɌ ɝ 
ɑɑ ɌɏɜɑɝɝɔɎəɚɕ ɛɚɗɔɞɔɖɚɕè10 . 
Ȯ ɜɌəəɔɕ ɛɑɜɔɚɐ ɢɑɜɖɎɔ ɑɥɑ əɑ ɍɧɗɚ ɝɗɚɒɔɎɤɑɏɚɝɫ ɔ ɤɔɜɚɖɚ 

ɜɌɝɛɜɚɝɞɜɌəɑəəɚɏɚ ɟɣɑəɔɫ, ɛɜɌɎɔɗɌ Ɏɑɜɧ, ɖɚɞɚɜɚɑ, ɖɌɖ ɔɓɎɑɝɞəɚ, 

ɎɧɖɜɔɝɞɌɗɗɔɓɚɎɧɎɌɗɚɝɨ Ɏ ɞɑɣɑəɔɑ əɑɝɖɚɗɨɖɔɡ ɎɑɖɚɎ əɌ Ȯɝɑɗɑəɝɖɔɡ 
ȽɚɍɚɜɌɡ, ɐɌɎɌɎɤɔɘ ɐɚɏɘɌɞɔɣɑɝɖɟɪ ɚɢɑəɖɟ, Ɏ ɞɚɘ ɣɔɝɗɑ ɔɐɑɫɘ 
ɟɤɑɐɤɔɡ ɡɜɔɝɞɔɌəɝɖɔɡ ɌɎɞɚɜɚɎ (əɌɛɜɔɘɑɜ, ȺɜɔɏɑəɌ, ȾɑɜɞɟɗɗɔɌəɌ, 
ȴɜɔəɑɫ ɔ ɞ.ɐ.), ɣɑɘ-ɞɚ ɐɚɛɚɗəɫɫ ɔ ɜɌɝɤɔɜɫɫ ɠɚɜɘɔɜɟɪɥɟɪɝɫ 
ɚɜɞɚɐɚɖɝɔɪ, Ɍ ɣɞɚ-ɞɚ ɚɞɎɑɜɏɌɫ ɟ ɚɐəɔɡ ɔ ɞɑɡ ɒɑ ɛɔɝɌɞɑɗɑɕ. 
ȺɞɝɟɞɝɞɎɔɑ ɝɞɌəɐɌɜɞɚɎ ɔɝɞɔəəɚɝɞɔ ɔ ɗɚɒəɚɝɞɔ ɐɑɗɌɗɔ əɑɎɚɓɘɚɒəɚɕ 
ɛɚɗɑɘɔɖɟ əɌ ɟɜɚɎəɑ Ɏɑɜɚɟɣɔɞɑɗɨəɚɘ. ȴ ɓɐɑɝɨ ɀ. Ȯɔɝɝɑ ɚɞɘɑɣɌɑɞ ɑɥɑ 
ɚɐɔə ɠɌɖɞɚɜ, əɑɚɍɡɚɐɔɘɧɕ ɐɗɫ ɠɚɜɘɔɜɚɎɌəɔɫ ɚɜɞɚɐɚɖɝɔɔ. Ⱥə 

ɓɌɫɎɗɫɑɞ, ɣɞɚ ççɚɜɞɚɐɚɖɝɔɫè ɐɚɗɒəɌ ɍɧɗɌ əɌɣɔəɌɞɨɝɫ ɖɌɖ 
ɚɜɞɚɖɜɌɞɔɫ, ɞɚ ɑɝɞɨ ɛɜɌɎɔɗɨəɚɝɞɨ ɟɣɑəɔɫ ɝɞɌɎɔɗɌɝɨ Ɏ ɓɌɎɔɝɔɘɚɝɞɨ 
ɚɞ ɛɜɔəɫɞɚɏɚ ɌɎɞɚɜɔɞɑɞɌ ɗɔɢɌ, ɖɚɞɚɜɚɑ ɑɏɚ ɛɜɚɎɚɓɏɗɌɤɌɗɚ. é 
Ȼɚɝɖɚɗɨɖɟ ɝɞɌəɐɌɜɞɌ, ɛɚɓɎɚɗɫɎɤɑɏɚ ɝɟɐɔɞɨ ɚɍ ɔɝɞɔəəɚɝɞɔ 
ɛɜɚɔɓɎɑɐɑəɔɫ əɌ ɚɝəɚɎɌəɔɔ ɑɏɚ ɝɚɐɑɜɒɌəɔɫ, əɑ ɝɟɥɑɝɞɎɚɎɌɗɚ, 
çɓɐɜɌɎɚɝɞɨ ɟɣɑəɔɫè ɍɧɗɌ ɛɚɝɞɌɎɗɑəɌ Ɏ ɓɌɎɔɝɔɘɚɝɞɨ ɚɞ ɜɑɛɟɞɌɢɔɔ 
ɌɎɞɚɜɌè11 . 



 

 

174 

 

ɉɞɚ ɚɓəɌɣɌɗɚ, ɣɞɚ ɔɐɑɔ ɞɚɏɚ ɔɗɔ ɐɜɟɏɚɏɚ ɡɜɔɝɞɔɌəɝɖɚɏɚ ɌɎɞɚɜɌ 
ɝɞɌɎɔɗɔɝɨ ɛɚɐ ɝɚɘəɑəɔɑ ɔɗɔ ɐɌɒɑ ɚɍɦɫɎɗɫɗɔɝɨ çɑɜɑɝɨɪè, ɑɝɗɔ ɚəɔ əɑ 
ɍɧɗɔ ɍɗɌɏɚɝɗɚɎɗɑəɧ ɜɟɖɚɎɚɐɝɞɎɚɘ ɔɗɔ ɌɎɞɚɜ ɝɣɔɞɌɗɝɫ əɑɐɚɝɞɚɕəɧɘ 

ɛɚ ɖɌɖɚɕ-ɞɚ ɛɜɔɣɔəɑ. ȹɌɐɚ ɓɌɘɑɞɔɞɨ, ɣɞɚ ɛɚɐɚɍəɌɫ çɌɜɏɟɘɑəɞɌɢɔɫè 
ɛɚ-ɛɜɑɒəɑɘɟ ɝɎɑɒɌ ɔ əɑ ɟɞɜɌɞɔɗɌ ɝɎɚɑɕ çɟɍɑɐɔɞɑɗɨəɚɝɞɔè əɌ 
ɛɜɚɞɫɒɑəɔɔ ɎɑɖɚɎ. ȶ ɖɌɖɚɘɟ ɍɧ ɛɑɜɝɚəɌɒɟ, əɚɝɔɞɑɗɪ çɑɜɑɞɔɣɑɝɖɔɡ 
ɔɐɑɕè əɔ ɛɜɑɐɦɫɎɗɫɗɔɝɨ ɛɜɑɞɑəɓɔɔ Ɏ ɚɞɝɟɞɝɞɎɔɔ ɚɜɞɚɐɚɖɝɌɗɨəɚɝɞɔ, 
ɚɐəɔɘ ɔɓ ɏɗɌɎəɧɡ ɖɚɓɧɜɑɕ ɚɝɞɌɎɌɗɚɝɨ ɚɍɎɔəɑəɔɑ ɑɏɚ Ɏ ɚɞɝɟɞɝɞɎɔɔ 
ɚɜɞɚɛɜɌɖɝɔɣəɚɝɞɔ, ɛɜɌɎɔɗɨəɚɏɚ ɛɚɎɑɐɑəɔɫ ɔ ɚɍɜɌɓɌ ɒɔɓəɔ.12  
Ƚ ɞɚɣɖɔ ɓɜɑəɔɫ ɀ. Ȯɔɝɝɑ, ɚɜɞɚɐɚɖɝɔɫ Ɏ ɝɚɍɝɞɎɑəəɚɘ ɝɘɧɝɗɑ 

ɝɗɚɎɌ ɘɚɏɗɌ ɛɚəɔɘɌɞɨɝɫ ɞɚɗɨɖɚ Ɏ ɚɞəɚɤɑəɔɔ ɚɍɜɌɥɑəɔɫ ɖ ɓɐɜɌɎɚɘɟ 
ɝɘɧɝɗɟ, ɛɚɝɖɚɗɨɖɟ Ɏəɟɞɜɑəəɔɕ ɝɞɌəɐɌɜɞ ɔɝɞɔəɧ ɞɜɑɍɚɎɌɗ 
ɜɌɢɔɚəɌɗɨəɚɏɚ ɝɚɏɗɌɝɚɎɌəɔɫ ɔɐɑɕ, ɔ çɞɚ, ɣɞɚ ɛɜɚɞɔɎɚɝɞɚɫɗɚ ɩɞɚɘɟ 

ɝɖɗɌɐɧɎɌɪɥɑɘɟɝɫ ɛɚəɔɘɌəɔɪ ɚɜɞɚɐɚɖɝɔɔ, ɍɧɗɚ əɑ ɎɜɌɒɐɑɍəɚɕ, 
Ɏəɟɞɜɑəəɑ ɝɚɏɗɌɝɚɎɌəəɚɕ ɔɐɑɚɗɚɏɔɑɕ, əɚ ɝɖɚɜɑɑ ɏɑɞɑɜɚɐɚɖɝɔɑɕ, ɞɚ 
ɑɝɞɨ ɚɞɖɜɧɞɚɕ ɔ ɩɖɗɑɖɞɔɣɑɝɖɚɕ ɝɔɞɟɌɢɔɑɕ, ɐɚɛɟɝɖɌɎɤɑɕ ɤɔɜɚɖɟɪ 
ɍɚɏɚɝɗɚɎɝɖɟɪ ɝɛɑɖɟɗɫɢɔɪ ɔ ɞɚɗɑɜɌəɞəɚɕ ɖ ɜɌɓəɚɚɍɜɌɓɔɪè13 . ȹɌɘɔ 
ɟɒɑ ɟɛɚɘɔəɌɗɚɝɨ, ɣɞɚ ɏɑɞɑɜɚɐɚɖɝɌɗɨəɚɝɞɨ ɍɧɗɌ ɛɜɔɝɟɥɌ ɝɌɘɚɕ 
Ɏəɟɞɜɑəəɑɕ ɛɜɔɜɚɐɑ ɡɌɜɔɓɘɌɞɔɣɑɝɖɚɏɚ ɩɗɗɔəɝɖɚɏɚ ɡɜɔɝɞɔɌəɝɞɎɌ, əɚ 
əɌɜɚɒɐɌɎɤɌɫɝɫ ɢɑɜɖɚɎəɌɫ ɝɞɜɟɖɞɟɜɌ Ɏ ɗɔɢɑ ɛɜɔɓəɌəəɚɏɚ 
ɜɟɖɚɎɚɐɝɞɎɌ ɟɒɑ əɑ ɝɚɏɗɌɤɌɗɌɝɨ ɘɔɜɔɞɨɝɫ ɝ əɑɛɚɐɖɚəɞɜɚɗɨəɚɕ 
ɍɚɏɚɝɗɚɎɝɖɚɕ ɘɧɝɗɨɪ, ɝ ɣɑɘ, ɍɑɓɟɝɗɚɎəɚ, ɍɧɗɔ əɑ ɝɚɏɗɌɝəɧ 
ɏɑɞɑɜɚɐɚɖɝɌɗɨəɧɑ ɌɎɞɚɜɧ, Ɏɝɫɣɑɝɖɔ ɛɧɞɌɎɤɔɑɝɫ ɟɕɞɔ ɚɞ 
ɢɑɜɖɚɎəɚɏɚ ɖɚəɞɜɚɗɫ. 
ȾɌɖɒɑ ɀ. Ȯɔɝɝɑ ɓɌɘɑɣɌɑɞ ɐɚɝɌɐəɟɪ ɚɛɗɚɤəɚɝɞɨ Ȯ. ȭɌɟɩɜɌ, ɛɚ 

ɛɜɔɎɧɣɖɑ ɔɝɛɚɗɨɓɟɪɥɑɏɚ Ɏ ɚɞəɚɤɑəɔɔ ɜɌəəɑɏɚ ɡɜɔɝɞɔɌəɝɞɎɌ 
ɞɜɌɐɔɢɔɚəəɟɪ ɚɛɛɚɓɔɢɔɪ ɞɑɜɘɔəɚɎ çɚɜɞɚɐɚɖɝɔɫè ɔ çɑɜɑɝɨè. ȱɝɗɔ 
ɝɗɑɐɚɎɌɞɨ Ɏəɟɞɜɑəəɑɕ ɗɚɏɔɖɑ ɟɛɚɞɜɑɍɗɑəɔɫ ɩɞɔɡ ɛɚəɫɞɔɕ, ɞɚ 
əɑɎɚɗɨəɚ ɘɑəɫɑɞɝɫ ɖɌɜɞɔəɌ, ɛɚɝɖɚɗɨɖɟ ɑɜɑɝɨ ɛɚɐɜɌɓɟɘɑɎɌɑɞ 
ɔɝɖɌɒɑəɔɑ ɔɗɔ ɐɌɒɑ ɚɞɜɔɢɌəɔɑ ɝɞɜɚɕəɚ ɝɗɚɒɑəəɚɏɚ ɛɜɌɎɔɗɨəɚɏɚ 

ɟɣɑəɔɫ ɔ əɌɡɚɐɔɞɝɫ ɓɌ ɐɚɓɎɚɗɑəəɧɘɔ ɏɜɌəɔɢɌɘɔ ɐɚɖɞɜɔəɧ. ȹɚ 
Ɏɧɤɑ ɟɒɑ ɍɧɗɚ ɚɞɘɑɣɑəɚ, ɣɞɚ ɟɣɑəɔɑ ɩɞɚ ɝɖɗɌɐɧɎɌɗɚɝɨ əɑ ɚɐɔə Ɏɑɖ, 
Ɍ ɝɗɑɐɚɎɌɞɑɗɨəɚ, əɔɖɌɖ əɑ ɘɚɏɗɚ ɔɘɑɞɨ ɛɜɚɞɔɎɚɝɞɚɫɥɑɏɚ ɑɘɟ 
ɚɛɛɚəɑəɞɌ əɌ əɌɣɌɗɨəɚɘ ɩɞɌɛɑ ɝɎɚɑɏɚ ɠɚɜɘɔɜɚɎɌəɔɫ. Ȼɚɩɞɚɘɟ əɑ 
ɑɜɑɝɨ, Ɍ ɔɘɑəəɚ ɏɑɞɑɜɚɐɚɖɝɔɫ ɛɜɑɐɤɑɝɞɎɚɎɌɗɌ ɚɜɞɚɐɚɖɝɔɔ Ɏ ɛɑɜɎɧɑ 
ɎɑɖɌ ɡɜɔɝɞɔɌəɝɞɎɌ, çɌ ɚɜɞɚɐɚɖɝɔɫ Ɏ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ ɫɎɗɫɑɞɝɫ 
ɛɚɓɐəɔɘ ɔ ɣɟɒɐɧɘ ɩɗɑɘɑəɞɚɘ, ɝɟɘɑɎɤɔɘ ɚɐɑɜɒɌɞɨ ɛɚɍɑɐɟ ɞɚɗɨɖɚ 
ɍɗɌɏɚɐɌɜɫ ɚɛɚɜɑ əɌ ɘɚɏɟɥɑɝɞɎɑəəɟɪ ɔ ɌɏɜɑɝɝɔɎəɟɪ ɢɑɜɖɚɎɨ 

ȼɔɘɌè14 . ɉɞɚ ɚɞɘɑɞɔɗ ɔ Ȭ. ȶɌɜɞɌɤɑɎ Ɏ ɝɎɚɑɕ ɠɟəɐɌɘɑəɞɌɗɨəɚɕ 
ɜɌɍɚɞɑ çȮɝɑɗɑəɝɖɔɑ ɝɚɍɚɜɧè, ɛɚɐɣɑɜɖəɟɎ, ɣɞɚ çɜɌɓəɧɑ 
ɐɔɌɗɑɖɞɔɣɑɝɖɔɑ ɟɖɗɚəɧ ɍɚɏɚɝɗɚɎɝɖɚɕ ɘɧɝɗɔ əɌɣɌɗɔ ɛɜɑɎɜɌɥɌɞɨɝɫ Ɏ 
ɏɚɝɟɐɌɜɝɞɎɑəəɧɑ Ɍɖɞɧ, ɛɑɜɑɐɌɎɌɑɘɧɑ ɛɚ ɛɜɚɎɚɐɌɘ 
ɏɚɝɟɐɌɜɝɞɎɑəəɚɕ ɛɚɣɞɧ Ɏɚ Ɏɝɑ ɖɚəɢɧ ɔɘɛɑɜɔɔ <é> ȱɛɔɝɖɚɛɌɞ 
əɌɣɌɗ ɟɎɗɑɖɌɞɨɝɫ Ɏ ɝɎɚɑɕ ɍɚɜɨɍɑ əɌɒɔɘɌɘɔ əɌ ɖəɚɛɖɔ ɛɜɔɐɎɚɜəɧɡ 
əɌɝɞɜɚɑəɔɕ ɔ ɓɌɡɎɌɞɚɘ ɎɗɌɝɞɔ ɣɑɜɑɓ ɛɚɗɔɞɔɣɑɝɖɚɑ 
ɛɚɖɜɚɎɔɞɑɗɨɝɞɎɚè.15  Ȯ ɜɑɓɟɗɨɞɌɞɑ ɀ. Ȯɔɝɝɑ ɐɑɗɌɑɞ ɎɧɎɚɐ, ɣɞɚ 
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çɚɜɞɚɐɚɖɝɔɫ ɜɌɓɎɔɗɌɝɨ ɔɓ ɚɜɞɚɖɜɌɞɔɔ, ɖɌɖ ɜɑɓɟɗɨɞɌɞ ɑɑ ɖɚəɠɗɔɖɞɌ ɝ 
ɏɑɞɑɜɚɐɚɖɝɔɑɕè. 
Ȱɗɫ ɛɚɗəɚɞɧ ɖɌɜɞɔəɧ, ɚɍɚɝəɚɎɧɎɌɪɥɑɕ ɖɚəɢɑɛɢɔɪ 

ɠɚɜɘɔɜɚɎɌəɔɫ ɚɜɞɚɐɚɖɝɔɔ ɔɓ ɚɍɤɔɜəɚɏɚ ɛɚɗɫ ɏɑɞɑɜɚɐɚɖɝɌɗɨəɧɡ 
ɔɐɑɕ, ɖɚɞɚɜɧɑ ɜɑɞɜɚɝɛɑɖɞɔɎəɚ, ɛɚɝɗɑ ɟɝɞɌəɚɎɗɑəɔɫ ɐɚɖɞɜɔəɌɗɨəɧɡ 
ɜɌɘɚɖ, ɍɟɐɟɞ ɚɍɦɫɎɗɫɞɨɝɫ ɛɜɌɎɚɎɑɜəɧɘɔ ɔ, ɝɚɚɞɎɑɞɝɞɎɑəəɚ, 
ɑɜɑɞɔɣɑɝɖɔɘɔ, ɘɧ ɚɍɜɌɞɔɘɝɫ ɖ ɠɚɜɘɔɜɚɎɌəɔɪ ɖɌəɚəɌ ɑɥɑ ɚɐəɚɕ 
ɘɔɜɚɎɚɕ ɜɑɗɔɏɔɔ, Ɏɚɓəɔɖɤɑɕ Ɏ ɛɑɜɑɡɚɐəɧɕ ɖɜɔɓɔɝəɧɕ ɛɑɜɔɚɐ Ɏ 
ɟɝɗɚɎɔɫɡ ɝɖɗɌɐɧɎɌəɔɫ ɞɑɚɖɜɌɞɔɣɑɝɖɚɏɚ ɏɚɝɟɐɌɜɝɞɎɌ. ȼɑɣɨ ɛɚɕɐɑɞ ɚɍ 
ɔɝɗɌɘɑ. 
ȶɌɖ ɔɓɎɑɝɞəɚ, ɎɚɓəɔɖəɚɎɑəɔɑ ɩɞɚɕ ɘɔɜɚɎɚɕ ɜɑɗɔɏɔɔ ɝɎɫɓɧɎɌɪɞ ɝ 

ɝɚɢɔɌɗɨəɚ-ɩɖɚɗɚɏɔɣɑɝɖɔɘ ɖɜɔɓɔɝɚɘ VI ɎɑɖɌ əɌ ɚɍɤɔɜəɚɕ 
ɞɑɜɜɔɞɚɜɔɔ ȬɜɌɎɔɕɝɖɚɏɚ ɛɚɗɟɚɝɞɜɚɎɌ: ɔɓɘɑəɑəɔɑ ɖɗɔɘɌɞɌ, 

ɛɚɫɎɗɑəɔɑ ɜɌɓɗɔɣəɧɡ ɐɔɝɍɌɗɌəɝɚɎ Ɏ ɩɖɚɗɚɏɔɣɑɝɖɔɡ ɝɔɝɞɑɘɌɡ ɔ 
əɑɚɍɡɚɐɔɘɌɫ ɜɑɌɖɢɔɫ, ɌɐɌɛɞɌɢɔɫ ɝɚɢɔɌɗɨəɚ-ɛɚɗɔɞɔɣɑɝɖɔɡ ɝɔɝɞɑɘ ɖ 
əɚɎɧɘ ɟɝɗɚɎɔɫɘ ɒɔɓəɔ.16  ɉɞɌ ɌɐɌɛɞɌɢɔɫ Ɏ ɖɚəɞɑɖɝɞɑ 
ɜɌɓɎɔɎɌɎɤɔɡɝɫ ɌɎɞɚɡɞɚəəɧɡ ɌɜɌɎɔɕɝɖɔɡ ɞɜɌɐɔɢɔɕ ɛɜɚɜɚɣɑɝɞɎɌ ɔ 
ɘɚəɚɞɑɔɓɘɌ ɝɚɓɐɌɗɌ ɍɗɌɏɚɛɜɔɫɞəɟɪ ɝɜɑɐɟ ɐɗɫ ɜɌɓɎɔɞɔɫ 
ɘɚəɚɞɑɔɝɞɔɣɑɝɖɚɕ ɜɑɗɔɏɔɔ, ɐɟɡɚɎəɧɑ ɛɜɑɐɛɚɝɧɗɖɔ ɐɗɫ 
ɎɚɓəɔɖəɚɎɑəɔɫ ɖɚɞɚɜɚɕ ɝɟɥɑɝɞɎɚɎɌɗɔ ɟɒɑ əɌ ɘɚɘɑəɞ əɌɣɌɗɌ 
ɖɜɔɓɔɝɌ.17  
ȺɞɘɑɞɔɎ ɝɚɛɜɫɒɑəəɚɝɞɨ ɠɚɜɘɔɜɚɎɌəɔɫ əɚɎɚɕ ɝɚɢɔɚɖɟɗɨɞɟɜəɚɕ 

ɚɍɥəɚɝɞɔ ɝ ɖɜɔɓɔɝɚɘ, ɘɧ, Ɏ ɜɟɝɗɑ əɌɤɑɕ ɜɌɍɚɞɧ, ɜɌɝɝɘɚɞɜɔɘ ɛɚɗɑ 
ɔɐɑɕ ɔ ɛɜɌɖɞɔɖ, əɌ ɖɚɞɚɜɚɘ ɎɛɚɝɗɑɐɝɞɎɔɔ ɍɧɗɌ ɎɚɓɎɑɐɑəɌ 
ɚɜɞɚɐɚɖɝɌɗɨəɌɫ ɐɚɖɞɜɔəɌ ɔɝɗɌɘɌ, Ɍ ɞɌɖɒɑ ɠɌɖɞɚɜɧ, 
ɝɛɚɝɚɍɝɞɎɟɪɥɔɑ ɑɑ ɠɚɜɘɔɜɚɎɌəɔɪ. ȽɚɏɗɌɝəɚ ɛɜɔəɫɞɚɕ ɞɜɌɐɔɢɔɔ, 
əɚɎɌɫ ɜɑɗɔɏɔɫ Ɏ ȬɜɌɎɔɔ ɜɚɐɔɗɌɝɨ ɍɗɌɏɚɐɌɜɫ ɐɑɫɞɑɗɨəɚɝɞɔ ɚɐəɚɏɚ 
ɣɑɗɚɎɑɖɌ ð ȸɟɡɌɘɘɑɐɌ. ȰɌ ɔ əɌɝɖɚɗɨɖɚ ɚəɌ ɍɧɗɌ əɚɎɌ? ȭɚɗɨɤɚɑ 
ɖɚɗɔɣɑɝɞɎɚ ɔɝɝɗɑɐɚɎɌɞɑɗɑɕ ɔɝɗɌɘɌ ɝɖɗɚəəɧ ɝɣɔɞɌɞɨ ɩɞɟ ɜɑɗɔɏɔɪ 
ɜɑɓɟɗɨɞɌɞɚɘ ɚɜɔɏɔəɌɗɨəɚɏɚ ɝɔəɞɑɓɌ ɔɘɑɎɤɔɡ ɡɚɒɐɑəɔɑ əɌ 

ɞɑɜɜɔɞɚɜɔɔ ȬɜɌɎɔɕɝɖɚɏɚ ɛɚɗɟɚɝɞɜɚɎɌ ɜɌɓəɚɚɍɜɌɓəɧɡ ɎɑɜɚɎɌəɔɕ. 
ɉɞɚ ɟɒɑ ɟɛɚɘɫəɟɞɧɑ ɌɎɞɚɡɞɚəəɧɑ ɌɜɌɎɔɕɝɖɔɑ ɞɜɌɐɔɢɔɔ 
ɛɜɚɜɚɣɑɝɞɎɌ ɔ ɝɔɝɞɑɘɌ ɛɌɗɚɘəɔɣɑɝɞɎ ɖɌɖ çɛɜɑɐɑɗɨəɚ ɩɠɠɑɖɞɔɎəɌɫ 
ɘɑɒɝɚɢɔɟɘəɌɫ ɖɚɘɘɟəɔɖɌɞɔɎəɌɫ ɝɑɞɨè18 , ɔɐɑɔ ɡɜɔɝɞɔɌəɝɖɚɏɚ 
ɟɣɑəɔɫ Ɏ ɞɜɌɖɞɚɎɖɑ ɏɚəɔɘɧɡ ɔ ɝɚɝɗɌəəɧɡ ɓɌ ɛɜɑɐɑɗɧ ȮɔɓɌəɞɔɕɝɖɚɕ 
ɔɘɛɑɜɔɔ ɛɜɚɛɚɎɑɐəɔɖɚɎ ɑɜɑɞɔɣɑɝɖɔɡ ɎɓɏɗɫɐɚɎ, Ɍ ɞɌɖɒɑ 
ɎɑɞɡɚɓɌɎɑɞəɧɑ ɛɜɑɐɝɞɌɎɗɑəɔɫ ɚ Ȯɝɑɘɚɏɟɥɑɘ ȭɚɏɑ, ɑɐɔəɝɞɎɑəəɚɘ 
Ȯɝɑɐɑɜɒɔɞɑɗɑ. ȸɚɒəɚ ɟɛɚɘɫəɟɞɨ ɔ ɛɜɑɐɝɞɌɎɔɞɑɗɑɕ 

çəɑɚɛɜɑɐɑɗɑəəɚɏɚ ɘɚəɚɞɑɔɓɘɌ, əɌɓɧɎɌɎɤɔɡɝɫ ɡɌəɔɠɌɘɔ, Ɏəɑɤəɔɘ 
ɚɞɗɔɣɔɑɘ ɖɚɞɚɜɧɡ ɍɧɗ ɚɞɖɌɓ ɚɞ ɒɑɜɞɎɚɛɜɔəɚɤɑəɔɕ ɔɐɚɗɌɘ ɔ 
ɟɛɚɞɜɑɍɗɑəɔɫ Ɏ ɛɔɥɟ ɘɫɝɌ ɒɑɜɞɎɑəəɧɡ ɒɔɎɚɞəɧɡè19 .  
ȺɝɞɌɎɗɫɫ Ɏ ɝɞɚɜɚəɑ Ɏɚɛɜɚɝ ɚɍ ɟɘɑɝɞəɚɝɞɔ ɟɛɜɑɖɚɎ Ɏ Ɍɐɜɑɝ 

ȸɟɡɌɘɘɑɐɌ Ɏ çɓɌɔɘɝɞɎɚɎɌəɔɔè ɜɑɗɔɏɔɚɓəɧɡ ɔɐɑɕ ɔɟɐɌɔɓɘɌ ɔ 
ɡɜɔɝɞɔɌəɝɞɎɌ, ɛɜɑɐɝɞɌɎɗɑəəɧɡ Ɏ ȶɚɜɌəɑ, ɘɧ ɎɝɞɌəɑɘ əɌ ɞɚɣɖɟ 
ɓɜɑəɔɫ, Ɏ ɝɚɚɞɎɑɞɝɞɎɔɔ ɝ ɖɚɞɚɜɚɕ ɔɓɟɣɑəɔɑ ɔɝɞɚɣəɔɖɚɎ ɔ Ɏəɑɤəɔɡ 
Ɏɗɔɫəɔɕ Ɏɛɚɗəɑ ɚɛɜɌɎɐɌəɚ, ɛɚɝɖɚɗɨɖɟ ɝɟɥɑɝɞɎɟɪɞ ɚɍɥɔɑ 
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ɛɜɔəɢɔɛɧ ɔ ɓɌɖɚəɧ, ɝɚɏɗɌɝəɚ ɖɚɞɚɜɧɘ ɗɪɐɔ ɓɌɔɘɝɞɎɟɪɞ ɚɐəɔ ɔɐɑɔ 
ɟ ɝɎɚɔɡ ɝɚɝɑɐɑɕ, Ɍ ɐɜɟɏɔɑ ɔɐɑɔ ɚɞɎɑɜɏɌɪɞ.20  ȾɌɖɒɑ Ɏ ɛɜɔɗɚɒɑəɔɔ ɖ 
ɐɌəəɚɕ ɝɔɞɟɌɢɔɔ ɓɌɘɑɞɔɘ, ɣɞɚ ɝɟɍɦɑɖɞɔɎəɧɕ Ɏɧɍɚɜ ɜɑɗɔɏɔɔ 

ɚɝɟɥɑɝɞɎɗɫɑɞɝɫ ɍɑɝɝɚɓəɌɞɑɗɨəɧɘ ɐɎɔɒɑəɔɑɘ,21  ɔɍɚ çɎɧɍɚɜè 
(ɜɑɤɑəɔɑ) ɑɝɞɨ ɛɗɚɐ ɎɓɌɔɘɚɐɑɕɝɞɎɔɫ ɐɚɎɚɗɨəɚ ɍɚɗɨɤɚɏɚ ɖɚɗɔɣɑɝɞɎɌ 
ɠɌɖɞɚɜɚɎ, əɑ ɎɝɑɏɐɌ ɚɝɚɓəɌɎɌɑɘɧɡ, əɚ ɔɘɑɪɥɔɡ ɛɜɔəɢɔɛɔɌɗɨəɚɑ 
ɓəɌɣɑəɔɑ ɐɗɫ ɠɚɜɘɔɜɚɎɌəɔɫ ɘɔɜɚɎɚɓɓɜɑəɣɑɝɖɚɕ ɛɚɓɔɢɔɔ, ɖɌɖɚɎɚɕ 
ɫɎɗɫɑɞɝɫ ɎɑɜɚɔɝɛɚɎɑɐɌəɔɑ. ɉɞɚ Ɏ ɛɚɗəɚɕ ɘɑɜɑ ɖɌɝɌɑɞɝɫ ɖɌɖ ɝɌɘɚɏɚ 
ȸɟɡɌɘɘɑɐɌ, ɞɌɖ ɔ ɑɏɚ ɛɚɝɗɑɐɚɎɌɞɑɗɑɕ, ɛɜɔəɔɘɌɎɤɔɡ əɚɎɚɑ ɟɣɑəɔɑ 
ɔɓ ɑɏɚ ɟɝɞ. ȸɚɒəɚ ɝɖɌɓɌɞɨ, ɣɞɚ Ɏɜɑɘɫ, ɘɑɝɞɚ ɔ ɟɝɗɚɎɔɫ ɟɒɑ ɫɎɗɫɗɔɝɨ 
ɛɜɑɐɛɚɝɧɗɖɌɘɔ ɎɚɓəɔɖəɚɎɑəɔɫ ɔɝɗɌɘɌ, ɛɚɐɏɚɞɚɎɔɎɤɔɘɔ ɑɏɚ 
ɛɜɔəɫɞɔɑ ɤɔɜɚɖɔɘɔ ɝɗɚɫɘɔ əɌɝɑɗɑəɔɫ ȬɜɌɎɔɕɝɖɚɏɚ ɛɚɗɟɚɝɞɜɚɎɌ Ɏ 
ɞɑɣɑəɔɑ ɐɚɝɞɌɞɚɣəɚ ɖɚɜɚɞɖɚɏɚ Ɏɜɑɘɑəɔ. 

ȰɚɖɞɜɔəɌɗɨəɧɑ, ɛɜɌɎɚɎɧɑ, ɜɔɞɟɌɗɨəɧɑ ɔ ɐɌɒɑ ɍɧɞɚɎɧɑ 
ɛɜɔəɢɔɛɧ ɘɟɝɟɗɨɘɌəɝɖɚɕ ɜɑɗɔɏɔɔ ɚɞɜɌɒɑəɧ Ɏ ɐɎɟɡ ɔɝɞɚɣəɔɖɌɡ, 
ɛɜɔɓəɌɎɌɑɘɧɡ ɍɚɗɨɤɔəɝɞɎɚɘ Ɏ ɔɝɗɌɘɝɖɚɘ ɘɔɜɑ (ɝɟəəɔɞɌɘɔ): ɩɞɚ 
ȻɔɝɌəɔɑ (ȶɚɜɌə) ɔ ȻɜɑɐɌəɔɑ (ȽɟəəɌ). ȶɚɜɌəɔɣɑɝɖɔɑ çɚɞɖɜɚɎɑəɔɫè 
əɔɝɛɚɝɧɗɌɗɔɝɨ ȸɟɡɌɘɘɑɐɟ əɌ ɛɜɚɞɫɒɑəɔɔ ɍɚɗɑɑ ɐɎɟɡ ɐɑɝɫɞɔɗɑɞɔɕ, 
ɔ ɛɜɔ ɒɑɗɌəɔɔ, ɎɧɝɞɜɚɔɎ ɝɟɜɧ ȶɚɜɌəɌ Ɏ Ɏɑɜɚɫɞəɚɘ 
ɡɜɚəɚɗɚɏɔɣɑɝɖɚɘ ɛɚɜɫɐɖɑ22 , ɘɚɒəɚ ɛɜɚɝɗɑɐɔɞɨ Ɏ ɞɚɘ ɣɔɝɗɑ ɔ 
ɚɛɜɑɐɑɗɑəəɟɪ ɩɎɚɗɪɢɔɪ ɜɑɗɔɏɔɚɓəɧɡ ɎɓɏɗɫɐɚɎ ȻɜɚɜɚɖɌ. ȹɌɛɜɔɘɑɜ, 
Ɏ ɜɌəəɔɡ ɛɜɚɛɚɎɑɐɫɡ çȸɟɡɌɘɘɑɐ ɑɥɑ əɑ ɏɚɎɚɜɔɞ ɚ ɑɐɔəɝɞɎɑəəɚɝɞɔ 
ɝɎɚɑɏɚ ɍɚɏɌ ɔ əɑ ɎɧɝɞɟɛɌɑɞ ɛɜɚɞɔɎ ɘəɚɏɚɍɚɒɔɫ ɔ ɔɐɚɗɚɛɚɖɗɚəɝɞɎɌ. 
Ȯɔɐɔɘɚ, ɛɚɖɗɚəɑəɔɑ ɩɞɚɘɟ çɏɚɝɛɚɐɟè ɑɥɑ əɑ Ɏɧɐɑɗɔɗɚɝɨ Ɏ ɑɏɚ 
ɝɚɓəɌəɔɔ ɔɓ ɚɍɥɑɏɚ ɖɜɟɏɌ ɜɑɗɔɏɔɚɓəɧɡ ɛɜɑɐɝɞɌɎɗɑəɔɕ ɖɟɜɌɕɤɔɞɚɎ. 
ȱɏɚ ɍɚɏ ɍɧɗ ɘɚɏɟɥɑɝɞɎɑəəɧɘ ɎɗɌɐɧɖɚɕ ȶɌ'ɍɧ, ɔɓɎɑɝɞəɧɘ Ɏɝɑɘ ɔ ɍɑɓ 
ɞɚɏɚ, ɔ əɑ ɞɜɑɍɚɎɌɗɚɝɨ əɔɖɌɖɔɡ ɚɝɚɍɧɡ ɜɌɓɦɫɝəɑəɔɕè23 . ȼ. ȭɑɗɗ 
ɓɌɘɑɣɌɑɞ, ɣɞɚ çɎɎɔɐɟ ɞɚɏɚ, ɣɞɚ ȶɚɜɌə ɚɞɜɌɒɌɑɞ ɔɓɘɑəɫɎɤɔɑɝɫ 
ɚɍɝɞɚɫɞɑɗɨɝɞɎɌ, əɟɒɐɧ ɔ əɌɘɑɜɑəɔɫ ɘɟɝɟɗɨɘɌə é, Ɏ əɑɘ ɘɑəɫɑɞɝɫ 
ɝɞɔɗɨ, ɝɚɐɑɜɒɌəɔɑ ɔ ɐɌɒɑ ɟɣɑəɔɑè.24  ȾɌɖɔɘ ɚɍɜɌɓɚɘ, ɝɞɜɚɕəɚɝɞɔ 

ɔɐɑɕ ɔ ɎɓɏɗɫɐɚɎ, Ɍ ɟɒ ɞɑɘ ɍɚɗɑɑ ɚɜɞɚɐɚɖɝɌɗɨəɚɝɞɔ ɟɣɑəɔɫ, ɛɜɔ 
ɒɔɓəɔ ȸɟɡɌɘɘɑɐɌ ɑɥɑ əɑ ɝɟɥɑɝɞɎɚɎɌɗɚ, ɖɌɖ ɔ əɑ ɝɟɥɑɝɞɎɚɎɌɗɚ 
əɔɖɌɖɔɡ çɚɠɔɢɔɌɗɨəɧɡè ɓɌɛɔɝɑɕ ɚɞɖɜɚɎɑəɔɕ ɔ əɑ ɛɜɑɐɛɜɔəɔɘɌɗɚɝɨ 
əɔɖɌɖɔɡ ɛɚɛɧɞɚɖ ɔɡ ɟɛɚɜɫɐɚɣɔɞɨ.25  
Ȼɚɝɗɑ ɝɘɑɜɞɔ ȸɟɡɌɘɘɑɐɌ Ɏɚɓəɔɖɤɔɕ Ɏ ȸɑɐɔəɑ ɔɝɗɌɘ ɛɜɚɐɚɗɒɌɗ 

ɜɌɓɎɔɎɌɞɨɝɫ ɔ ɠɚɜɘɔɜɚɎɌɞɨɝɫ Ɏ əɌɛɜɌɎɗɑəɔɫɡ, ɚɛɜɑɐɑɗɑəəɧɡ 
ɝɜɑɐɚɕ ɎɚɓəɔɖəɚɎɑəɔɫ. Ȯ ɞɚ ɒɑ Ɏɜɑɘɫ əɚɎɌɫ ɜɑɗɔɏɔɫ ɜɌɓɎɔɎɌɗɌɝɨ Ɏ 
ɢɑəɞɜɌɡ əɚɎɧɡ ɛɜɚɎɔəɢɔɕ ɁɌɗɔɠɌɞɌ, ɓɌɣɌɝɞɟɪ ɚɞɐɌɗɑəəɧɡ ɚɞ 

ȬɜɌɎɔɕɝɖɚɏɚ ɛɚɗɟɚɝɞɜɚɎɌ; ɖɌɒɐɧɕ ɔɓ ɩɞɔɡ ɢɑəɞɜɚɎ ɔɘɑɗ ɝɎɚɑ 
ɛɜɚɤɗɚɑ, ɝɎɚɑ əɌɝɑɗɑəɔɑ ɔ ɫɓɧɖ, ɞɜɌɐɔɢɔɔ ɔ ɚɍɧɣɌɔ.26  ȼɌɓɎɔɞɔɑ 
ɔɝɗɌɘɌ Ɏ əɚɎɧɡ ɚɍɗɌɝɞɫɡ ɤɗɚ ɛɌɜɌɗɗɑɗɨəɚ ɝ ɑɏɚ ɜɌɓɎɔɞɔɑɘ Ɏ 
ȬɜɌɎɔɔ, ɐɚɛɚɗəɫɫ, ɚɍɚɏɌɥɌɫ ɔ Ɏ ɣɑɘ-ɞɚ ɐɌɒɑ ɝɚɛɑɜəɔɣɌɫ ɝ əɔɘ. Ȯ 
ɜɌɓɗɔɣəɧɡ ɣɌɝɞɫɡ ɁɌɗɔɠɌɞɌ ɌɎɞɚɜɔɞɑɞəɧɘɔ ɝɣɔɞɌɗɔɝɨ ɜɌɓɗɔɣəɧɑ 
ɝɎɚɐɧ ȶɚɜɌəɌ. ȾɌɖɚɑ ɛɚɗɚɒɑəɔɑ Ɏɑɥɑɕ ɝɚ Ɏɝɑɕ ɚɛɜɑɐɑɗɑəəɚɝɞɨɪ 
ɏɚɎɚɜɔɞ ɚ ɞɚɘ, ɣɞɚ ɔɐɑɔ ɐɌɒɑ ɚɐəɚɏɚ ɣɑɗɚɎɑɖɌ, ɛɜɔɓəɌəəɚɏɚ 
ɌɎɞɚɜɔɞɑɞɌ Ɏ ɎɚɛɜɚɝɌɡ Ɏɑɜɧ, ɛɜɌɎɌ, ɜɔɞɟɌɗɌ, ɍɧɞɌ, ɝɛɚɝɚɍəɧ, 
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ɜɌɓɎɔɎɌɫɝɨ, ɛɜɔɚɍɜɑɞɌɞɨ ɘəɚɏɚɚɍɜɌɓəɧɑ ɠɚɜɘɧ ɎɧɜɌɒɑəɔɫ ɔ 
əɌɛɚɗəɫɞɨɝɫ ɜɌɓəɧɘ ɝɚɐɑɜɒɌəɔɑɘ Ɏ ɓɌɎɔɝɔɘɚɝɞɔ ɚɞ ɞɚɏɚ, Ɏ ɖɌɖɟɪ 
ɖɟɗɨɞɟɜəɟɪ ɝɜɑɐɟ ɚəɔ ɍɟɐɟɞ ɛɚɏɜɟɒɑəɧ. 

ȹɚ ɛɚɝɖɚɗɨɖɟ əɚɎɚɑ ɞɑɚɖɜɌɞɔɣɑɝɖɚɑ ɏɚɝɟɐɌɜɝɞɎɚ, ɝɞɜɑɘɔɞɑɗɨəɚ 
ɜɌɝɤɔɜɫɎɤɑɑ ɝɎɚɔ ɏɜɌəɔɢɧ, ɞɜɑɍɚɎɌɗɚ ɟəɔɠɔɖɌɢɔɔ ɔ 
ɖɚɐɔɠɔɖɌɢɔɔ, ɛɜɑɒɐɑ Ɏɝɑɏɚ, ɛɜɌɎɚɎɧɡ əɚɜɘ, ɖɚɞɚɜɧɑ 
ɛɑɜɑɘɑɒɌɗɔɝɨ ɝ ɍɚɏɚɝɗɚɎɝɖɔɘɔ Ɏɚɓɓɜɑəɔɫɘɔ ɔ ɜɔɞɟɌɗɨəɚɕ 
ɛɜɌɖɞɔɖɚɕ, ɓɌɛɔɝɌəəɧɘɔ Ɏ ȶɚɜɌəɑ, ɛɚɞɜɑɍɚɎɌɗɌɝɨ ɝɔɝɞɑɘɌɞɔɓɌɢɔɫ, 
ɛɑɜɑɝɘɚɞɜ ɝɟɥɑɝɞɎɚɎɌɎɤɔɡ ɝɛɔɝɖɚɎ ȶɚɜɌəɌ, ɣɑɘɟ ɔ ɍɧɗɚ ɛɚɗɚɒɑəɚ 
əɌɣɌɗɚ ɛɜɔ ɞɜɑɞɨɑɘ ɡɌɗɔɠɑ ȿɝɘɌəɑ. Ƚ ɞɚɣɖɔ ɓɜɑəɔɫ ȼ. ȭɑɗɗɌ, 
çɜɌɓəɚɏɗɌɝɔɫ ɑɐɎɌ ɗɔ ɘɚɏɗɔ Ɏɚɓəɔɖəɟɞɨ, ɑɝɗɔ ɍɧ ɞɚɏɐɌ ɝɟɥɑɝɞɎɚɎɌɗ 
ɚɠɔɢɔɌɗɨəɧɕ ɝɎɚɐ, ɔɘɑɎɤɔɕɝɫ Ɏ ɜɌɝɛɚɜɫɒɑəɔɔ ɡɌɗɔɠɌ, əɌ 
ɖɚɞɚɜɧɕ ɎɝɑɏɐɌ ɘɚɒəɚ ɍɧɗɚ ɍɧ ɝɚɝɗɌɞɨɝɫè27 . Ȼɜɔ ɜɌɓəɚɣɞɑəɔɫɡ ɔɗɔ 

ɚɞɝɟɞɝɞɎɔɔ ɚɐəɚɓəɌɣəɧɡ ɚɞɎɑɞɚɎ əɌ ɞɑ ɔɗɔ ɔəɧɑ Ɏɚɛɜɚɝɧ ɛɜɌɎɚɎɚɏɚ 
ɔ ɏɚɝɟɐɌɜɝɞɎɑəəɚɏɚ ɝɞɜɚɔɞɑɗɨɝɞɎɌ ɚɍɜɌɥɌɗɔɝɨ ɖ ɡɌɐɔɝɌɘ ð 
ɝɚɚɍɥɑəɔɫɘ ɚɍ ɩɛɔɓɚɐɌɡ ɒɔɓəɔ ɔ ɎɧɝɖɌɓɧɎɌəɔɫɡ ȻɜɚɜɚɖɌ 
ȸɟɡɌɘɘɑɐɌ, ɍɑɓɟɝɗɚɎəɚɏɚ ɌɎɞɚɜɔɞɑɞɌ. Ȯɝɑ ɡɌɐɔɝɧ ɝɚɝɞɚɫɞ ɔɓ ɞɑɖɝɞɌ 
(ɘɌɞə) ɔ ɔɓ ɢɑɛɚɣɖɔ ɑɏɚ ɛɑɜɑɐɌɞɣɔɖɚɎ (ɔɝəɌɐ), ɖɚɞɚɜɌɫ 
ɚɖɌəɣɔɎɌɑɞɝɫ ɝɛɚɐɎɔɒəɔɖɚɘ ȻɜɚɜɚɖɌ, ɝɗɧɤɌɎɤɔɘ ɐɌəəɧɕ ɡɌɐɔɝ 
əɑɛɚɝɜɑɐɝɞɎɑəəɚ ɚɞ əɑɏɚ. ȿɣɔɞɧɎɌɫ ɔɝɖɜɑəəɑɑ ɍɗɌɏɚɏɚɎɑəɔɑ, ɝ 
ɖɚɞɚɜɧɘ ɣɗɑəɧ ɘɚɗɚɐɚɕ ɜɑɗɔɏɔɚɓəɚɕ ɚɍɥɔəɧ ɚɞəɚɝɔɗɔɝɨ ɖ 
ɌɎɞɚɜɔɞɑɞəɧɘ ɗɔɣəɚɝɞɫɘ ɝɎɚɑɏɚ əɑɐɌɗɑɖɚɏɚ ɏɑɜɚɔɣɑɝɖɚɏɚ ɛɜɚɤɗɚɏɚ, 
ɘɚɒəɚ ɛɚəɫɞɨ, ɣɞɚ ɔɝəɌɐ ð ɡɚɜɚɤɔɕ ɝɛɚɝɚɍ, ɛɜɔ ɛɚɘɚɥɔ ɖɚɞɚɜɚɏɚ 
çɗɪɍɚɘɟ ɎɧɝɖɌɓɧɎɌəɔɪ ɛɚɗɔɞɔɣɑɝɖɚɏɚ ɔɗɔ ɍɚɏɚɝɗɚɎɝɖɚɏɚ ɡɌɜɌɖɞɑɜɌ 
ɐɚɝɞɌɞɚɣəɚ ɛɜɚɝɞɚ ɍɧɗɚ ɛɜɔɐɌɞɨ ɐɚɛɚɗəɔɞɑɗɨəɧɕ Ɏɑɝ, ɛɜɔɛɔɝɌɎ ɑɏɚ 
ɌɎɞɚɜɝɞɎɚ ɞɚɘɟ ɔɗɔ ɔəɚɘɟ ɘɟɝɟɗɨɘɌəɔəɟ Ɏɑɗɔɖɚɏɚ ɛɚɖɚɗɑəɔɫè28 . 
ȾɌɖɔɘ ɚɍɜɌɓɚɘ, ɘɧ Ɏɔɐɔɘ, ɣɞɚ Ɍɛɑɗɗɫɢɔɫ ɖ ɛɜɔɓəɌəəɧɘ 
ɌɎɞɚɜɔɞɑɞɌɘ ɠɌɖɞɔɣɑɝɖɔ ɍɧɗɌ ɐɚɖɌɓɌɞɑɗɨɝɞɎɚɘ ɔɝɞɔəəɚɝɞɔ 
ɚɞɝɞɌɔɎɌɑɘɧɡ ɎɓɏɗɫɐɚɎ. ȮɛɚɝɗɑɐɝɞɎɔɔ ɍɧɗ ɎɎɑɐɑə ɑɥɑ ɚɐɔə 
ɖɜɔɞɑɜɔɕ ɚɢɑəɖɔ ɝɚɚɍɥɑəɔɕ ð ɚɜɞɚɛɜɌɖɝɔɣəɚɝɞɨ ɔɡ ɛɑɜɑɐɌɞɣɔɖɚɎ. 

çɃɞɚɍɧ ɡɌɐɔɝ ɝɣɔɞɌɗɝɫ ɐɚɝɞɚɎɑɜəɧɘ, ɑɏɚ ɛɑɜɑɐɌɞɣɔɖ ɐɚɗɒɑə ɍɧɗ 
ɍɧɞɨ əɑ ɞɚɗɨɖɚ ɘɟɝɟɗɨɘɌəɔəɚɘ, əɚ ɘɟɝɟɗɨɘɌəɔəɚɘ-ɝɟəəɔɞɚɘ, 
ɛɜɔɐɑɜɒɔɎɌɪɥɔɘɝɫ çɜɌɓɟɘəɧɡè ɎɓɏɗɫɐɚɎ, <é> ɣɑɕ ɘɚɜɌɗɨəɧɕ 
ɚɍɗɔɖ ɔ ɛɚɓəɌəɔɫ Ɏ əɌɟɖɌɡ ɚ ȻɜɑɐɌəɔɔ əɔɖɑɘ əɑ ɝɞɌɎɔɗɔɝɨ ɛɚɐ 
ɝɚɘəɑəɔɑè29 . Ȯ ɓɌɎɔɝɔɘɚɝɞɔ ɚɞ ɩɞɚɏɚ ɟɝɞɌəɚɎɔɗɔɝɨ ɔɝɞɔəəɧɑ, 
ɡɚɜɚɤɔɑ ɔ ɝɗɌɍɧɑ ɡɌɐɔɝɧ. ȹɚ Ɏɑɐɨ ɐɌɒɑ ɚɢɑəɖɌ ɚɐəɔɡ ɔ ɞɑɡ ɒɑ 
ɗɪɐɑɕ ɜɌɓəɧɘɔ ɟɣɑəɧɘɔ əɔɖɚɏɐɌ əɑ ɍɧɎɌɑɞ ɑɐɔəɚɚɍɜɌɓəɚɕ, 
ɖɜɔɞɑɜɔɔ ɚɢɑəɖɔ ɚɖɌɓɧɎɌɪɞɝɫ ɝɖɚɜɑɑ ɝɟɍɦɑɖɞɔɎəɧ, əɑɒɑɗɔ 

ɚɍɦɑɖɞɔɎəɧ ɔ əɌɏɗɫɐəɧ. Ȼɚɩɞɚɘɟ ɔ ɓɐɑɝɨ ɔɏɜɌɗ ɜɑɤɌɪɥɟɪ ɜɚɗɨ ɞɚɞ 
ɠɌɖɞɚɜ: ɖɌɖɔɑ ɔɓ ɩɞɔɡ ɟɣɑəɧɡ ɍɧɗɔ ɛɚɐɐɑɜɒɔɎɌɑɘɧ ɚɠɔɢɔɌɗɨəɧɘɔ 
ɎɗɌɝɞɫɘɔ ðɘəɑəɔɑ ɞɑɡ ɔ ɝɣɔɞɌɗɚɝɨ ɖɜɔɞɑɜɔɑɘ ɔɝɞɔəɧ! 
ȽɗɑɐɚɎɌɞɑɗɨəɚ, ɘɧ əɌɍɗɪɐɌɑɘ Ɏ ɠɚɜɘɔɜɚɎɌəɔɔ ɚɜɞɚɐɚɖɝɔɔ 

ɘɟɝɟɗɨɘɌəɝɖɚɏɚ ɟɣɑəɔɫ, ɎɖɗɪɣɌɪɥɑɏɚ Ɏ ɝɑɍɫ ɍɚɏɚɝɗɚɎɝɖɔɑ 
Ɏɚɓɓɜɑəɔɫ, ɜɔɞɟɌɗɨəɟɪ ɛɜɌɖɞɔɖɟ, ɛɜɌɎɚɎɧɑ Ɏɚɛɜɚɝɧ, ɖɟɗɨɞɟɜɟ ɍɧɞɌ 
ɔ ɐɜ., ɞɚɞ ɒɑ ɘɑɡɌəɔɓɘ, ɣɞɚ ɍɧɗ ɛɜɔɝɟɥ ɔ ɠɚɜɘɔɜɚɎɌəɔɪ 
ɡɜɔɝɞɔɌəɝɖɚɕ ɚɜɞɚɐɚɖɝɔɔ. Ⱥɞɍɚɜ ɔɐɑɕ ɔ ɎɓɏɗɫɐɚɎ, ɖɚɞɚɜɧɑ 
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ɎɛɚɝɗɑɐɝɞɎɔɔ, ɜɑɞɜɚɝɛɑɖɞɔɎəɚ ɍɟɐɟɞ ɚɍɦɫɎɗɑəɧ ɚɜɞɚɐɚɖɝɌɗɨəɧɘɔ, 
ɚɝɟɥɑɝɞɎɗɫɗɝɫ əɌ ɛɚɗɑ ɜɌɓəɚɘɧɝɗɔɫ, ɏɑɞɑɜɚɐɚɖɝɌɗɨəɚɝɞɔ, ɐɚɎɚɗɨəɚ 
ɛɗɚɐɚəɚɝəɚɑ Ɏ ɛɑɜɔɚɐ, ɛɚɖɌ ɚɠɔɢɔɌɗɨəɌɫ ɎɗɌɝɞɨ əɑ ɎɘɑɤɔɎɌɑɞɝɫ Ɏ 

ɚɠɚɜɘɗɑəɔɑ ɐɚɖɞɜɔəɧ. ȰɌɗɑɑ ɛɜɚɔɝɡɚɐɔɞ ɜɌɠɔəɔɜɚɎɌəɔɑ 
ɐɚɖɞɜɔəɧ, ɖɌɖ ɟɖɌɓɧɎɌɗɚɝɨ Ɏɧɤɑ, ɝ ɢɑɗɨɪ ɑɑ ɝɔɝɞɑɘɌɞɔɓɌɢɔɔ ɔ 
ɞɔɜɌɒɔɜɚɎɌəɔɫ, ɛɜɔɣɑɘ ɖɜɔɞɑɜɔɔ ɚɢɑəɖɔ ɔɝɞɔəəɚɝɞɔ ɞɑɡ ɔɗɔ ɔəɧɡ 
ɔɐɑɕ əɌɛɜɫɘɟɪ ɝɎɫɓɧɎɌɪɞɝɫ ɝ ɟɝɞɚɫɎɤɔɘɔɝɫ ɌɎɞɚɜɔɞɑɞɌɘɔ 
ɛɜɚɤɗɚɏɚ ɔ əɌɝɞɚɫɥɑɏɚ. ȹɚ əɑɚɍɡɚɐɔɘɚ ɚɞɘɑɞɔɞɨ ɞɚɞ ɠɌɖɞ, ɣɞɚ ɑɝɗɔ 
ɛɜɚɤɗɧɑ ɌɎɞɚɜɔɞɑɞɧ ɐɚɗɒəɧ ɔɘɑɞɨ əɑɛɚɝɜɑɐɝɞɎɑəəɟɪ ɝɎɫɓɨ ɝ 
ɚɝəɚɎɌɞɑɗɑɘ əɚɎɚɏɚ ɟɣɑəɔɫ, ɞɚ əɌɝɞɚɫɥɔɑ ɐɚɖɌɓɧɎɌɪɞ ɝɎɚɪ 
ɓəɌɣɔɘɚɝɞɨ ɛɚɐɐɑɜɒɖɚɕ ɝɟɥɑɝɞɎɟɪɥɔɡ ɎɗɌɝɞəɧɡ ɝɞɜɟɖɞɟɜ 
(ɝɎɑɞɝɖɔɡ ɔ ɐɟɡɚɎəɧɡ), ɓɌɔəɞɑɜɑɝɚɎɌəəɧɡ Ɏ ɝɚɢɔɚɗɚɏɔɓɌɢɔɔ 
ɐɚɖɞɜɔəɧ ɝ ɢɑɗɨɪ ɟɛɜɚɣɑəɔɫ ɝɎɚɑɏɚ ɛɚɗɚɒɑəɔɫ ɔɗɔ ɝɎɚɑɕ 

ɗɑɏɔɞɔɘɌɢɔɔ Ɏ ɐɌəəɚɕ ɝɚɢɔɚɖɟɗɨɞɟɜəɚɕ ɝɜɑɐɑ. ȴɐɑɔ, Ɏɓɏɗɫɐɧ ɔ 
ɞɚɗɖɚɎɌəɔɫ, əɑ Ɏɚɤɑɐɤɔɑ Ɏ ɛɜɔɓəɌəəɧɕ ɖɌəɚə, ɜɑɞɜɚɝɛɑɖɞɔɎəɚ 
ɚɍɦɫɎɗɫɪɞɝɫ çɑɜɑɞɔɣɑɝɖɔɘɔè, ɖɌɖ ɑɝɗɔ ɍɧ əɌ ɝɌɘɧɡ ɜɌəəɔɡ ɩɞɌɛɌɡ 
ɜɌɓɎɔɞɔɫ əɚɎɚɏɚ ɟɣɑəɔɫ ɟɒɑ ɝɟɥɑɝɞɎɚɎɌɗɌ çɚɜɞɚɐɚɖɝɔɫè. Ȱɗɫ 
ɛɚɐɖɜɑɛɗɑəɔɫ Ɏ ɚɍɥɑɝɞɎɑəəɚɘ ɝɚɓəɌəɔɔ əɑɏɌɞɔɎəɚɏɚ ɚɞəɚɤɑəɔɫ ɖ 
ɔɝɛɚɎɑɐəɔɖɌɘ çəɑɚɜɞɚɐɚɖɝɌɗɨəɧɡè ɎɓɏɗɫɐɚɎ, ɛɜɚɞɔɎ əɔɡ 
ɎɧɐɎɔɏɌɪɞɝɫ ɚɍɎɔəɑəɔɫ Ɏ ɚɞɝɟɞɝɞɎɔɔ çɚɜɞɚɛɜɌɖɝɔɣəɚɝɞɔè ɔɡ 
ɒɔɓəɔ, ɣɞɚ ɝɗɟɒɔɞ Ɍɜɏɟɘɑəɞɚɘ Ɏ ɝɛɚɜɌɡ ɚɍ ɔɝɞɔəəɚɝɞɔ ɟɣɑəɔɫ. 
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Трагическая и мелодраматическая формы человеческого 
бытия и культуры 

 
Ȯ ɛɚɝɗɑɐəɑɑ Ɏɜɑɘɫ Ɏɝɑ ɣɌɥɑ ɔ ɣɌɥɑ ɔɝɝɗɑɐɚɎɌɞɑɗɔ ɝɚɎɜɑɘɑəəɧɡ 

ɠɚɜɘ ɖɟɗɨɞɟɜɧ ɔɝɛɚɗɨɓɟɪɞ ɩɝɞɑɞɔɣɑɝɖɔɑ ɖɌɞɑɏɚɜɔɔ, ɞɌɖɔɑ ɖɌɖ 
ɔɜɚəɔɫ, ɞɑɌɞɜɌɗɨəɚɝɞɨ, ɔɏɜɌ, ɛɌɝɞɔɤ ɔ ɛɜ. ɉɝɞɑɞɔɣɑɝɖɔɕ ɛɚɐɡɚɐ ɖ 
ɔəɞɑɜɛɜɑɞɌɢɔɔ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ, əɑɝɘɚɞɜɫ əɌ ɟɒɑ 
ɔɘɑɪɥɟɪɝɫ ɍɌɓɟ (çɞɑɚɜɔɫ ɩɝɞɑɞɔɣɑɝɖɚɏɚ ɝɚ-ɍɧɞɔɫè ȸ. ȭɌɡɞɔəɌ, 
çɞɑɚɜɔɫ ɩɝɞɑɞɔɣɑɝɖɚɕ ɜɑɠɗɑɖɝɔɔè Ƚ. ȷɩɤɌ, çɞɑɚɜɔɔ ɝɘɧɝɗɌè 
Ȳ. ȰɑɗɑɓɌ, çɞɑɚɜɔɔ Ȯəɑɤəɑɏɚ ɔ Ȯəɟɞɜɑəəɑɏɚè ȸ. ȭɗɌəɤɚ, çɞɑɚɜɔɫ 
ɩɝɞɑɞɔɓɌɢɔɔ ɝɚɎɜɑɘɑəəɚɝɞɔè Ȳ. ȭɚɐɜɔɕɌɜɌ ɔ ɐɜ.), ɞɜɑɍɟɑɞ 
ɐɌɗɨəɑɕɤɑɕ ɜɌɓɜɌɍɚɞɖɔ ɔ ɛɜɔɘɑəɑəɔɫ.  
Ⱥɝɚɍɑəəɚɝɞɨ ɝɚɎɜɑɘɑəəɚɕ ɖɟɗɨɞɟɜɧ ð ɑɑ ɐɜɌɘɌɞɔɣəɚɝɞɨ, Ɏ 

ɛɜɔɜɚɐɑ ɖɚɞɚɜɚɕ ɝɖɜɧɎɌɪɞɝɫ ɐɟɌɗɨəɚɝɞɨ ɔ ɛɜɚɞɔɎɚɜɑɣɔɑ. 
ȼɌɝɖɜɧɞɔɑ ɛɜɔəɢɔɛɚɎ ɐɟɌɗɨəɚɝɞɔ ɔ ɛɜɚɞɔɎɚɜɑɣɔɫ ɛɜɚɔɝɡɚɐɔɞ Ɏ 

ɜɌɘɖɌɡ ɖɚəɖɜɑɞəɚɕ ɣɑɗɚɎɑɣɑɝɖɚɕ ɒɔɓəɔ. Ȼɚɩɞɚɘɟ ɐɜɌɘɌɞɔɣəɚɝɞɨ 
ɛɜɑɐɝɞɌɎɗɫɑɞ ɝɚɍɚɕ əɑ ɞɚɗɨɖɚ ɣɑɜɞɟ ɖɟɗɨɞɟɜɧ ɔ ɝɚɢɔɌɗɨəɚɏɚ ɍɧɞɔɫ, 
Ɍ ɫɎɗɫɑɞɝɫ ɔɘɘɌəɑəɞəɚ-Ɍəɞɜɚɛɚɗɚɏɔɣɑɝɖɚɕ ɝɟɍɝɞɌəɢɔɑɕ, ɗɑɒɌɥɑɕ Ɏ 
ɚɝəɚɎɑ ɣɑɗɚɎɑɣɑɝɖɚɏɚ ɝɟɥɑɝɞɎɚɎɌəɔɫ. 
ȻɜɔɜɚɐɌ ɐɜɌɘɌɞɔɣɑɝɖɚɏɚ ɛɗɪɜɌɗɔɝɞɔɣəɌ, ɚəɌ ɝɚɐɑɜɒɔɞ Ɏ ɝɑɍɑ 

ɜɌɓəɚɎɔɐəɚɝɞɨ ɝɚɢɔɌɗɨəɚɏɚ ɚɛɧɞɌ. ȰɎɟɘɫ ɠɚɜɘɌɘɔ ɝɚɢɔɌɗɨəɚɕ 
ɜɑɌɗɨəɚɝɞɔ Ɏ ɜɌɘɖɌɡ ɐɜɌɘɌɞɔɣɑɝɖɚɏɚ ɫɎɗɫɪɞɝɫ ɞɜɌɏɔɣɑɝɖɚɑ ɔ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ, ɚ ɖɚɞɚɜɧɡ ɘɚɒəɚ ɏɚɎɚɜɔɞɨ ɖɌɖ ɚ ɖɌɞɑɏɚɜɔɫɡ 
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ɝɚɢɔɌɗɨəɚɕ ɞɑɚɜɔɔ, ɝɚɐɑɜɒɌəɔɑ ɖɚɞɚɜɧɡ ɘɚɒɑɞ ɝɟɥɑɝɞɎɚɎɌɞɨ 
ɝəɌɣɌɗɌ Ɏ ɠɚɜɘɌɡ, ɝɛɚɝɚɍɌɡ ɐɑɫɞɑɗɨəɚɝɞɔ, ɓɌɞɑɘ ɛɜɔɚɍɜɑɞɌɑɞ 
Ɏɝɑɚɍɥɑɑ ɓəɌɣɑəɔɑ ɐɗɫ ɚɛɜɑɐɑɗɑəəɚɏɚ ɞɔɛɌ ɖɟɗɨɞɟɜɧ, Ɍ ɛɚɞɚɘ 

ɛɜɚɔɝɡɚɐɔɞ ɚɞɐɑɗɑəɔɑ ɩɞɔɡ ɠɚɜɘ ɚɞ ɝɌɘɚɕ ɐɑɫɞɑɗɨəɚɝɞɔ ɔ 
ɛɜɔɓəɌəɔɑ ɔɡ ɝɌɘɚɝɞɚɫɞɑɗɨəɚɏɚ ɝɟɥɑɝɞɎɚɎɌəɔɫ Ɏ ɝɠɑɜɑ ɔɐɑɌɗɨəɚɏɚ 
ɖɌɖ ɠɚɜɘ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ.  
Ƚ ɛɚɘɚɥɨɪ ɞɜɌɏɔɣɑɝɖɚɕ ɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɕ ɠɚɜɘ 

ɝɚɢɔɌɗɨəɚɏɚ ɍɧɞɔɫ ɣɑɗɚɎɑɖɌ ɘɚɒəɚ ɎɧɫɎɔɞɨ ɝɗɑɐɟɪɥɔɑ 
ɛɜɚɞɔɎɚɜɑɣɔɫ, ɝɎɫɓɌəəɧɑ ɝ ɛɚɗɚɒɑəɔɑɘ ɣɑɗɚɎɑɖɌ Ɏ ɘɔɜɑ: 
ð ɛɜɚɞɔɎɚɜɑɣɔɑ ɘɑɒɐɟ ɝɟɍɦɑɖɞɔɎəɧɘ ɔ ɚɍɦɑɖɞɔɎəɧɘ Ɏ ɝɌɘɚɝɞɔ 

ɣɑɗɚɎɑɖɌ; 
ð ɛɜɚɞɔɎɚɜɑɣɔɑ ɘɑɒɐɟ ɩɖɓɔɝɞɑəɢɔɌɗɨəɧɘ ɍɧɞɔɑɘ 

ɜɑɠɗɑɖɞɔɜɟɪɥɑɏɚ ɔ ɘɑɞɚɐɚɘ ɑɏɚ ɠɔɗɚɝɚɠɝɞɎɚɎɌəɔɫ; 

ð ɛɜɚɞɔɎɚɜɑɣɔɑ ɘɑɒɐɟ ɝɎɚɍɚɐɚɕ ɝɟɍɦɑɖɞɔɎəɚɝɞɔ ɔəɐɔɎɔɐɌ ɔ 
əɑɚɍɡɚɐɔɘɚɝɞɨɪ ɚɍɦɑɖɞɔɎəɚɝɞɔ ɝɚɢɔɟɘɌ; 
ð ɛɜɚɞɔɎɚɜɑɣɔɑ ɘɑɒɐɟ ɞɎɚɜɣɑɝɞɎɚɘ ɒɔɓəɔ ɔ ɞɜɌɏɑɐɔɑɕ Ɏ 

ɞɎɚɜɣɑɝɞɎɑ; 
ð ɛɜɚɞɔɎɚɜɑɣɔɑ ɘɑɒɐɟ ɔɐɑɌɗɌɘɔ, ɚɒɔɐɌəɔɫɘɔ, ɣɟɎɝɞɎɚɘ 

ɝɎɚɍɚɐɧ ɚɞɐɑɗɨəɚɕ ɗɔɣəɚɝɞɔ ɔ əɚɜɘɌɘɔ, ɢɑəəɚɝɞɫɘɔ ɔ ɘɑɞɚɐɌɘɔ 
ɏɚɝɛɚɐɝɞɎɌ ɚɍɥɑɝɞɎɑəəɧɡ ɝɔɝɞɑɘ; 
ð ɛɜɚɞɔɎɚɜɑɣɔɑ ɘɑɒɐɟ ɘɌɞɑɜɔɌɗɨəɚ-ɛɚɞɜɑɍɔɞɑɗɨɝɖɔɘɔ ɔ 

ɩɝɞɑɞɔɣɑɝɖɔɘɔ ɢɑəəɚɝɞɫɘɔ ɝɚɎɜɑɘɑəəɚɏɚ ɔəɐɔɎɔɐɌ; 
ð ɛɜɚɞɔɎɚɜɑɣɔɑ ɘɑɒɐɟ ɒɑɗɌəɔɑɘ ɜɌɢɔɚəɌɗɔɓɔɜɟɑɥɑɏɚ ɜɌɓɟɘɌ 

ɟɛɚɜɫɐɚɣɔɞɨ ɫɎɗɑəɔɫ ɒɔɓəɔ ɔ Ɏɑɣəɚɕ əɑɜɌɓɜɑɤɔɘɚɕ ɓɌɏɌɐɖɚɕ 
çəɑɐɚɝɖɌɓɌəəɚɝɞɔè ɔ çəɑɐɚɫɎɗɫɑəəɚɝɞɔè ɝɌɘɚɕ ɒɔɓəɔ. 
ɉɞɔ ɛɜɚɞɔɎɚɜɑɣɔɫ ɜɌɝɖɜɧɎɌɪɞɝɫ Ɏ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɕ ɔ 

ɞɜɌɏɔɣɑɝɖɚɕ ɠɚɜɘɌɡ çɚɍɜɌɓɌ ɘɔɜɌè, ɝɞɔɗɫ ɘɧɤɗɑəɔɫ ɣɑɗɚɎɑɖɌ, ɑɏɚ 
ɞɎɚɜɣɑɝɞɎɌ, ɝɎɚɍɚɐɧ, ɒɔɓəɔ, ɔɝɖɟɝɝɞɎɌ ɔ ɝɚɢɔɌɗɨəɚɏɚ ɍɧɞɔɫ. 

 
ȰɜɌɘɌɞɔɣɑɝɖɌɫ ɖɚəɢɑɛɢɔɫ ɝɌɘɚɝɞɔ ɣɑɗɚɎɑɖɌ 
Ȯ ɝɎɚɑɕ ɞɑɚɜɔɔ ɝɌɘɚɝɞɔ ɝɚɎɜɑɘɑəəɌɫ ɠɔɗɚɝɚɠɔɫ ɚɛɜɑɐɑɗɫɑɞ 

ɗɔɣəɚɝɞɨ ɖɌɖ ɩəɞɑɗɑɡɔɌɗɨəɟɪ ɘɚəɌɐɟ. ɃɑɗɚɎɑɖ ñ ɩɞɚ ɘɚəɌɐɌ, 
ɝɟɥəɚɝɞɨ ɖɚɞɚɜɚɕ ɑɝɞɨ ɑɐɔəɝɞɎɚ, əɚ ɞɌɖɒɑ ɔ ɑɐɔəɝɞɎɑəəɚɝɞɨ 
(solitudo ). ȱɐɔəɝɞɎɑəəɚɝɞɨ ɍɧɞɔɫ ɔ ɖɚəɠɗɔɖɞ ɣɑɗɚɎɑɖɌ ɝ ɚɍɥɑɝɞɎɚɘ 
əɔɖɚɏɐɌ əɑ ɝəɔɘɌɪɞɝɫ ɛɚɗəɚɝɞɨɪ. ȱɏɚ ɝɌɘɚɝɞɨ ɎɝɑɏɐɌ ɛɜɑɎɚɝɡɚɐɔɞ 
ɩɞɚɞ ɘɔɜ. ȸɔɜ, əɌɐ ɝɚɓɐɌəɔɑɘ ɖɚɞɚɜɚɏɚ ɣɑɗɚɎɑɖ ɜɌɍɚɞɌɑɞ, əɑ 
ɟɐɚɎɗɑɞɎɚɜɫɑɞ ɑɏɚ ɔ əɑ ɐɚɝɞɌɞɚɣɑə ɐɗɫ ɑɏɚ ɝɚɖɜɚɎɑəəɚɝɞɔ. 
Ƚ ɚɐəɚɕ ɝɞɚɜɚəɧ, ɛɚɝɞɘɚɐɑɜəɔɓɘ əɌɝɞɌɔɎɌɑɞ əɌ ɞɚɘ, ɣɞɚ ɞɜɟɐ 

ɝɌɘɚɝɞɔ əɌɐ ɚɖɜɟɒɌɪɥɔɘ ɘɔɜɚɘ Ɏ ɝɠɑɜɑ ɖɟɗɨɞɟɜɧ, əɌɟɖɔ, 
ɠɔɗɚɝɚɠɔɔ, ɔɝɖɟɝɝɞɎɌ ɔɘɑɑɞ ɝɗɑɐɝɞɎɔɑɘ ɚɍɦɑɖɞɔɎəɚɑ ɛɚəɔɘɌəɔɑ 
ɘɔɜɌ ɖɌɒɐɧɘ ɣɑɗɚɎɑɖɚɘ Ɏ ɚɞɐɑɗɨəɚɝɞɔ. ȺɍɦɑɖɞɔɎəɚɝɞɨ ɖɟɗɨɞɟɜɧ 
ɝɗɟɒɔɞ ɜɑɌɖɢɔɑɕ əɌ əɌɤɟ ɝɌɘɚɝɞɨ, ɚɞɎɑɞɚɘ əɌ ɝɔɝɞɑɘɟ əɌɤɔɡ 
ɢɑəəɚɝɞɑɕ. Ƚ ɛɜɚɫɝəɑəɔɑɘ ɎɓɌɔɘɚɝɎɫɓɔ ɛɜɚɔɝɡɚɐɫɥɑɏɚ Ɏ ɛɜɔɜɚɐɑ, 
ɔ, ɛɜɑɒɐɑ Ɏɝɑɏɚ, Ɏ ɐɟɡɚɎəɚɘ ɘɔɜɑ ɛɑɜɑɒɔɎɌəɔɑ ɔ ɝɌɘɚɝɚɓəɌəɔɑ 
ɛɜɔəɔɘɌɪɞ ɞɌɖɚɕ ɡɌɜɌɖɞɑɜ, ɖɚɞɚɜɧɕ ɘɚɒɑɞ ɍɧɞɨ ɚɍɚɓəɌɣɑə ɖɌɖ 
ɚɍɦɑɖɞɔɎəɚɝɞɨ ɛɚɝɞɘɚɐɑɜəɔɝɞɝɖɚɏɚ çɚɝəɚɎəɚɏɚ ɓɌɖɚəɌ ɒɔɓəɔè. Ƀɑɘ 
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ɍɚɗɨɤɑ ɗɔɣəɚɝɞɨ ɛɜɔəɌɐɗɑɒɔɞ ɝɠɑɜɑ ɚɍɦɑɖɞɔɎəɚɝɞɔ, ɞɑɘ Ɏ ɍɚɗɨɤɑɕ 
ɝɞɑɛɑəɔ ɚəɌ ɚɍɜɑɞɌɑɞ ɝɑɍɫ. ȸɔɜ əɑ ɔɘɑɑɞ ɐɚɝɞɌɞɚɣəɚɏɚ ɓəɌɣɑəɔɫ ɐɗɫ 
ɣɑɗɚɎɑɖɌ, ɔ Ɏɝɑ ɒɑ ɛɚɝɗɑɐəɔɕ ɚɍɜɑɞɑɞ ɝɎɚɪ ɝɌɘɚɝɞɨ, ɞɚɗɨɖɚ ɑɝɗɔ ɚə 

ɛɚɝɎɫɥɌɑɞ ɝɑɍɫ ɚɍɦɑɖɞɔɎəɚɝɞɔ. ȸɔɜ əɑ ɟɐɚɎɗɑɞɎɚɜɫɑɞ ɣɑɗɚɎɑɖɌ ɛɚ 
ɝɎɚɑɕ ɝɟɥəɚɝɞɔ, əɚ ɓəɌɣɑəɔɑ ɝɌɘɚɝɞɔ ɔ ɘɔɜɌ əɑ ɘɚɒɑɞ ɛɜɚɔɝɞɑɖɌɞɨ 
ɞɚɗɨɖɚ ɚɞ ɔəɐɔɎɔɐɟɌɗɨəɚɏɚ òɋó ɔ ɚɞ ɣɑɗɚɎɑɖɌ. ȻɌɜɌɐɚɖɝ 
ɝɌɘɚɛɚɓəɌəɔɫ ɝɚɝɞɚɔɞ Ɏ ɞɚɘ, ɣɞɚ ɝɔɗɌ ɔəɐɔɎɔɐɟɌɗɨəɚɏɚ òɋó ɐɚɗɒəɌ 
ɍɧɞɨ ɔɝɛɧɞɌəɌ, ɛɚɓəɌəɌ ɐɗɫ ɞɚɏɚ, ɣɞɚɍɧ ɚɞ əɑɑ ɚɞɖɌɓɌɞɨɝɫ; ɝɌɘɚɝɞɨ 
ɚɍɜɑɞɌɑɞ ɝɎɚɪ ɝɔɗɟ ɞɚɗɨɖɚ ɚɞɜɑɖɌɫɝɨ, ɚɞɖɌɓɧɎɌɫɝɨ ɚɞ ɝɑɍɫ. ȱɝɗɔ ɍɧ 
ɝɌɘɚɝɞɨ ɛɚɛɧɞɌɗɌɝɨ ɚɍɜɑɝɞɔ ɓəɌɣɑəɔɑ ɔ ɝɘɧɝɗ ɍɧɞɔɫ ɞɚɗɨɖɚ ɔɓ ɝɑɍɫ 
ɝɌɘɚɕ, ɞɚ ɞɚɏɐɌ ɣɑɗɚɎɑɖ Ɏɚ Ɏɝɑɘ əɌɞɧɖɌɗɝɫ ɍɧ ɞɚɗɨɖɚ əɌ ɝɌɘɚɏɚ 
ɝɑɍɫ. Ȯəɟɞɜɑəəɫɫ ɝɟɥəɚɝɞɨ ɔ ɖɟɗɨɞɟɜɌ ɝɌɘɚɝɞɔ ɚɝɞɌɑɞɝɫ ɛɟɝɞɚɕ, 
ɑɝɗɔ əɑ ɜɌɝɞɎɚɜɫɑɞɝɫ Ɏ ɚɍɦɑɖɞɔɎəɚɝɞɔ ɔ ɎəɚɎɨ ɔɓ əɑɑ əɑ 

ɎɧɜɧɎɌɑɞɝɫ.  
Ƚ ɐɜɟɏɚɕ ɝɞɚɜɚəɧ, çɋè ð ɞɜɌəɝɢɑəɐɑəɞəɚ ɔ ɘɑɞɌɛɝɔɡɔɣəɚ. 

ȽɚɓəɌəɔɑ ɝɚɍɝɞɎɑəəɚɏɚ çɋè ɐɌəɚ Ɏ ɠɚɜɘɑ əɑɚɍɦɑɖɞɔɎɔɜɟɑɘɚɝɞɔ 
ɝɟɍɦɑɖɞɌ ɝɌɘɚɝɚɓəɌəɔɫ. Ȼɚɝɖɚɗɨɖɟ ɝɌɘɚɝɚɓəɌəɔɑ ɞɜɟɐəɚ ɛɚɐɎɑɝɞɔ 
ɛɚɐ ɜɌɢɔɚəɌɗɨəɧɑ, ɚɍɦɑɖɞəɧɑ ɖɌɞɑɏɚɜɔɔ, Ɏ ɠɔɗɚɝɚɠɔɔ ɝɗɚɒɔɗɌɝɨ 
ɞɜɌɐɔɢɔɫ ɜɌɢɔɚəɌɗɨəɚɕ əɑɚɛɜɑɐɑɗɑəəɚɝɞɔ ɝɌɘɚɝɚɓəɌəɔɫ ɔ 
ɝɎɫɓɌəəɧɡ ɝ əɔɘ ɠɔɗɚɝɚɠɑɘ (ɝɎɚɍɚɐɧ, ɩɖɓɔɝɞɑəɢɔɔ ɔ ɛɜ.).  
ȿɞɜɌɞɌ ɣɑɗɚɎɑɖɚɘ ɚɥɟɥɑəɔɫ Ɏəɟɞɜɑəəɑɕ ɢɑɗɚɝɞəɚɝɞɔ, ɝɎɚɑɏɚ 

ɔɝɞɔəəɚɏɚ ɔ ɛɚɐɗɔəəɚɏɚ ɋ, əɑɛɜɑɖɜɌɥɌɪɥɔɕɝɫ ɛɚɔɝɖ ɝɌɘɚɏɚ ɝɑɍɫ Ɏ 
ɖɚəɞɌɖɞɌɡ ɝ ɔəɧɘ ɎɧəɟɒɐɌɑɞ ɝɚɎɜɑɘɑəəɟɪ ɠɔɗɚɝɚɠɔɪ ɚɍɜɌɞɔɞɨɝɫ 
ɖ ɛɚəɫɞɔɫɘ ɍɔɝɟɍɦɑɖɞɔɎəɚɝɞɔ, ɛɚɗɔɝɟɍɦɑɖɞɔɎəɚɝɞɔ, 
ɔəɞɑɜɝɟɍɦɑɖɞɔɎəɚɝɞɔ ɖɌɖ ɝɠɑɜɧ çɘɑɒɐɟè ɝɚɓəɌəɔɑɘ çɋè ɔ 
ɐɔɝɖɟɜɝɚɘ çȰɜɟɏɚɏɚè (ɍɑɝɝɚɓəɌɞɑɗɨəɧɘ ɟ Ȳ. ȷɌɖɌəɌ), ɖɚ Ɏɝɑɘɟ 
ɖɜɌɑɎɚɘɟ, ɍɑɝɝɘɧɝɗɑəəɚɘɟ, ɝɗɟɣɌɕəɚɘɟ, ɍɑɓɟɘəɚɘɟ, ɣɞɚ ɣɑɗɚɎɑɖ 
əɌɡɚɐɔɞ Ɏ ɝɑɍɑ ɒɑ (Ȳ. Ȱɑɗɑɓ, Ȳ. ȭɚɐɜɔɕɌɜ, ȸ. ɀɟɖɚ), ɖ ɝɚɓəɌəɔɪ 
ɐɜɟɏɚɏɚ ɣɑɗɚɎɑɖɌ (ȸ. ȭɌɡɞɔə, ȸ. ȭɟɍɑɜ, ɉ. ȯɟɝɝɑɜɗɨ), ɖ ɍɧɞɔɪ Ɏ 
ɢɑɗɚɘ (ȸ. ɁɌɕɐɑɏɏɑɜ). 

ȾɜɌɐɔɢɔɚəəɚ ɝɚɢɔɌɗɨəɌɫ ɞɑɚɜɔɫ ɛɧɞɌɑɞɝɫ əɌɕɞɔ ɖɚɘɛɜɚɘɔɝɝ 
ɘɑɒɐɟ ɔəɐɔɎɔɐɟɌɗɔɓɘɚɘ Ɍəɞɜɚɛɚɗɚɏɔɔ (ɔɝɝɗɑɐɟɫ ɣɔɝɞɟɪ 
ɝɟɍɦɑɖɞɔɎəɚɝɞɨ ɣɑɗɚɎɑɖɌ ɣɑɜɑɓ ɚɍɜɌɥɑəɔɑ ɖ Ɏəɟɞɜɑəəɑɕ ɒɔɓəɔ 
ɔəɐɔɎɔɐɌ) ɔ ɖɚɗɗɑɖɞɔɎɔɓɘɚɘ ɝɚɢɔɚɗɚɏɔɔ (ɜɌɝɝɘɌɞɜɔɎɌɫ ɣɑɗɚɎɑɖɌ 
ɖɌɖ ɚɍɥɑɝɞɎɑəəɚɑ ɒɔɎɚɞəɚɑ, ɜɌɝɞɎɚɜɑəəɚɑ Ɏ ɝɞɌɐəɚɘ ɔ ɍɑɓɗɔɖɚɘ 
çȸɧè). Ȯ ɩɞɚɘ ɐɟɌɗɔɓɘɑ ɝɟɍɦɑɖɞɔɎəɚɏɚ ɔ ɚɍɦɑɖɞɔɎəɚɏɚ Ɏəɟɞɜɔ 
ɝɌɘɚɝɞɔ ɣɑɗɚɎɑɖɌ ɔ ɓɌɖɗɪɣɌɑɞɝɫ ɝɘɧɝɗ ɝɚɎɜɑɘɑəəɚɏɚ ɚɍɜɌɓɌ 
ɐɜɌɘɌɞɔɣɑɝɖɚɏɚ ɖɌɖ ɔɘɘɌəɑəɞəɚ-Ɍəɞɜɚɛɚɗɚɏɔɣɑɝɖɚɕ çɝɟɍɝɞɌəɢɔɔè, 

ɗɑɒɌɥɑɕ Ɏ ɚɝəɚɎɑ ɣɑɗɚɎɑɣɑɝɖɚɏɚ ɝɟɥɑɝɞɎɚɎɌəɔɫ. 

 
ȾɜɌɏɔɣɑɝɖɌɫ ɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɌɫ ɠɚɜɘɧ çɚɍɜɌɓɌ ɘɔɜɌè ɔ 

çɝɞɔɗɫ ɘɧɤɗɑəɔɫè ɣɑɗɚɎɑɖɌ 
Ȯ ɝɚɎɜɑɘɑəəɚɕ əɌɟɖɑ ɎəɔɘɌəɔɑ ɖ Ɏəɟɞɜɑəəɑɘɟ ɘɔɜɟ ɣɑɗɚɎɑɖɌ, 

ɑɏɚ ɖɚəɢɑɛɢɔɔ ɒɔɓəɔ, ɘɔɜɚɎɚɝɛɜɔɫɞɔɪ ɛɚɖɌ əɑ ɛɜɔɎɑɗɚ ɖ 
ɝɑɜɨɑɓəɧɘ əɌɟɣəɧɘ ɜɑɓɟɗɨɞɌɞɌɘ. ȸɑɞɚɐɚɗɚɏɔɣɑɝɖɔɕ ɌəɌɗɔɓ ɐɚɗɒɑə 
ɛɚɖɌɓɌɞɨ, ɖɌɖɔɑ ɝɛɑɢɔɠɔɣɑɝɖɔɑ ɝɗɚɒəɚɝɞɔ ɘɚɏɟɞ Ɏɝɞɜɑɞɔɞɨɝɫ əɌ 
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ɛɟɞɔ ɔɝɝɗɑɐɚɎɌəɔɫ ɖɚəɢɑɛɢɔɔ ɒɔɓəɔ ɔ çɚɍɜɌɓɌ ɘɔɜɌè, 
ɎɧɝɞɟɛɌɪɥɑɏɚ Ɏ ɖɌɣɑɝɞɎɑ ɐɚɘɔəɌəɞɧ ɘɔɜɚɎɚɝɛɜɔɫɞɔɫ. ȽɐɑɗɌɞɨ ɩɞɚ 
ɘɚɒəɚ, ɜɌɝɝɘɌɞɜɔɎɌɫ çɚɍɜɌɓ ɘɔɜɌè ɖɌɖ ɘɌɝɝɚɎɟɪ ɠɚɜɘɟ 

ɘɔɜɚɎɚɓɓɜɑəɔɫ, ɔəɎɌɜɔɌəɞ ɖɟɗɨɞɟɜɧ.  
Ȯ ɖɌɣɑɝɞɎɑ əɑɖɚɑɏɚ ɘɑɞɚɐɚɗɚɏɔɣɑɝɖɚɏɚ ɛɜɔəɢɔɛɌ ɘɚɒəɚ 

ɜɌɓɗɔɣɔɞɨ ɔ ɚɛɜɑɐɑɗɔɞɨ ɐɎɑ ɠɚɜɘɧ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ: 
ɞɜɌɏɔɣɑɝɖɟɪ ɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɟɪ, ɔəɞɑɜɛɜɑɞɌɢɔɫ ɖɚɞɚɜɧɡ 
ɎɚɓɘɚɒəɌ ɣɑɜɑɓ ɖɗɌɝɝɔɣɑɝɖɔɑ ɛɚəɫɞɔɫ çɞɜɌɏɑɐɔɫè ɔ çɘɑɗɚɐɜɌɘɌè. Ȯ 
ɚɝəɚɎɌəɔɔ ɐɌəəɧɡ ɠɚɜɘ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ ɗɑɒɔɞ 
ɐɜɌɘɌɞɔɣɑɝɖɚɑ, ɖɚɞɚɜɚɑ ɛɜɑɐɝɞɌɎɗɫɑɞ ɝɚɍɚɕ ɔɘɘɌəɑəɞəɚ-
Ɍəɞɜɚɛɚɗɚɏɔɣɑɝɖɟɪ çɝɟɍɝɞɌəɢɔɪè, ɗɑɒɌɥɟɪ Ɏ ɚɝəɚɎɑ ɣɑɗɚɎɑɣɑɝɖɚɏɚ 
ɝɟɥɑɝɞɎɚɎɌəɔɫ. ɃɑɗɚɎɑɣɑɝɖɌɫ ɒɔɓəɨ əɑɝɑɞ Ɏ ɝɑɍɑ ɣɑɜɞɧ 
ɐɜɌɘɌɞɔɣɑɝɖɚɕ ɖɟɗɨɞɟɜɧ. ȸɑɗɚɐɜɌɘɌɞɔɣɑɝɖɌɫ ɔ ɞɜɌɏɔɣɑɝɖɌɫ 

ɠɚɜɘɧ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ ɫɎɗɫɪɞɝɫ ɎɓɌɔɘɚɐɚɛɚɗəɫɪɥɔɘɔ ɔ 
ɎɓɌɔɘɚɓɌɘɑəɫɪɥɔɘɔ, ɛɜɔɣɑɘ Ɏ ɚɛɜɑɐɑɗɑəəɧɑ ɔɝɞɚɜɔɣɑɝɖɔɑ 
ɛɑɜɔɚɐɧ ɞɚ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɔɑ, ɞɚ ɞɜɌɏɔɣɑɝɖɔɑ ɔɘɛɟɗɨɝɧ 
ɐɚɘɔəɔɜɟɪɞ.  
Ⱥɛɜɑɐɑɗɑəɔɑ ɔ ɌəɌɗɔɓ ɐɜɌɘɌɞɔɣɑɝɖɚɏɚ (Ɏ ɖɚəɞɑɖɝɞɑ ɞɜɌɏɔɣɑɝɖɚɏɚ 

ɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɏɚ) ɫɎəɚ əɑ ɟɘɑɥɌɑɞɝɫ ɞɚɗɨɖɚ Ɏ ɔɝɞɚɜɔɣɑɝɖɔɕ 
ɖɚəɞɑɖɝɞ ɝɚɚɞəɚɤɑəɔɫ ɩɛɚɡ ɔ ɖɟɗɨɞɟɜ. ȹɑɚɍɡɚɐɔɘɚ ɎɧɫɎɔɞɨ 
Ɍɜɡɑɞɔɛɔɣɑɝɖɟɪ çɎɝɞɜɚɑəəɚɝɞɨè ɐɜɌɘɌɞɔɣɑɝɖɚɏɚ Ɏ ɝɚɢɔɌɗɨəɟɪ 
ɜɑɌɗɨəɚɝɞɨ. ȴɘɑəəɚ Ɏ ɖɚəɞɑɖɝɞɑ ɐɜɌɘɌɞɔɣɑɝɖɚɏɚ ɖɌɖ ɜɌɓəɚɎɔɐəɚɝɞɔ 
ɝɚɢɔɌɗɨəɚɏɚ ɚɛɧɞɌ ɎɚɓəɔɖɌɑɞ Ɏɚɛɜɚɝ ɚ ɝɚɚɞəɚɤɑəɔɔ ɝɚɓəɌəɔɫ ɔ 
ɝɚɢɔɌɗɨəɚɝɞɔ ɖɌɖ ɜɌɓɐɑɗɨəɧɡ ɝɠɑɜ ɜɑɌɗɨəɚɝɞɔ. 
Ⱥ ɞɜɌɏɔɣɑɝɖɚɘ ɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɘ, ɛɚ-Ɏɔɐɔɘɚɘɟ, ɘɚɒəɚ 

ɏɚɎɚɜɔɞɨ ɖɌɖ ɚ əɚɎɧɡ ɖɌɞɑɏɚɜɔɫɡ ɝɚɢɔɌɗɨəɚɕ ɞɑɚɜɔɔ, ɝɚɐɑɜɒɌəɔɑ 
ɖɚɞɚɜɧɡ ɘɚɒɑɞ ɝɟɥɑɝɞɎɚɎɌɞɨ ɝəɌɣɌɗɌ Ɏ ɠɚɜɘɌɡ, ɝɛɚɝɚɍɌɡ 
ɐɑɫɞɑɗɨəɚɝɞɔ (Ɏ Ɏɔɐɑ ɔɘɛɟɗɨɝɚɎ), ɓɌɞɑɘ ɛɜɔɚɍɜɑɞɌɑɞ Ɏɝɑɚɍɥɑɑ 
ɓəɌɣɑəɔɑ ɐɗɫ ɚɛɜɑɐɑɗɑəəɚɏɚ ɞɔɛɌ ɖɟɗɨɞɟɜɧ (Ɏ Ɏɔɐɑ ɞɜɌɏɔɣɑɝɖɚɏɚ ɔ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɏɚ), Ɍ ɛɚɞɚɘ ɛɜɚɔɝɡɚɐɔɞ ɚɞɐɑɗɑəɔɑ ɩɞɔɡ ɠɚɜɘ ɚɞ 

ɝɌɘɚɕ ɐɑɫɞɑɗɨəɚɝɞɔ ɔ ɛɜɔɓəɌəɔɑ ɔɡ çɝɌɘɚɝɞɚɫɞɑɗɨəɚɏɚè 
ɝɟɥɑɝɞɎɚɎɌəɔɫ Ɏ ɝɠɑɜɑ ɔɐɑɌɗɨəɚɏɚ (ɖɌɖ ɠɚɜɘɧ ɝɚɢɔɌɗɨəɚɕ 
ɜɑɌɗɨəɚɝɞɔ). 
ȯɚɎɚɜɫ ɚ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɘ ɔɗɔ ɞɜɌɏɔɣɑɝɖɚɘ çɚɍɜɌɓɑ ɘɔɜɌè, 

əɑɗɨɓɫ ɓɌɍɧɎɌɞɨ, ɣɞɚ ɚəɔ, ɍɟɐɟɣɔ ɝɚɢɔɌɗɨəɧɘɔ ɖɌɞɑɏɚɜɔɫɘɔ, 
ɎɧɝɞɟɛɌɪɞ ɞɌɖɒɑ Ɏ ɖɌɣɑɝɞɎɑ ɝɚɐɑɜɒɌɞɑɗɨəɧɡ ɘɧɝɗɔɞɑɗɨəɧɡ ɠɚɜɘ, 
Ɏ ɖɚɞɚɜɧɡ ɚɝɘɧɝɗɫɑɞɝɫ Ɏəɑɤəɫɫ ɜɑɌɗɨəɚɝɞɨ.  
Ȯ ɩɞɚɘ ɝɗɟɣɌɑ ɚɛɔɝɌəɔɑ Ɏɝɑɚɍɥəɚɝɞɔ ɖɌɞɑɏɚɜɔɕ 

ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɏɚ ɔ ɞɜɌɏɔɣɑɝɖɚɏɚ əɑɎɚɓɘɚɒəɚ ɍɑɓ ɌəɌɗɔɓɌ 
ɖɌɞɑɏɚɜɔɔ çɝɞɔɗɫ ɘɧɤɗɑəɔɫè. Ƚɞɔɗɨ (ɘɧɤɗɑəɔɫ) ɖɌɖ 
ɡɌɜɌɖɞɑɜɔɝɞɔɖɌ ɔəɐɔɎɔɐɟɌɗɨəɚɏɚ ɝɚɓəɌəɔɫ ɚɞɜɌɒɌɑɞ ɑɏɚ (ɝɞɔɗɨ) ɖɌɖ 
ɫɎɗɑəɔɑ ɚɍɥɑɝɞɎɑəəɚɏɚ ɝɚɓəɌəɔɫ.  
Ȯ ɖɌɣɑɝɞɎɑ ɛɜɔɘɑɜɌ ɘɚɒəɚ Ɏɓɫɞɨ ɠɔɏɟɜɟ ɠɔɗɚɝɚɠɌ. Ȯ ɝɎɚɑɕ 

ɔɝɝɗɑɐɚɎɌɞɑɗɨɝɖɚɕ ɜɌɍɚɞɑ (ɔɘɑɑɞɝɫ Ɏ Ɏɔɐɟ ɝɞɔɗɨ əɌɟɣəɚɏɚ 
ɘɧɤɗɑəɔɫ) ɟɣɑəɧɕ ɐɑɕɝɞɎɟɑɞ ɖɌɖ ɛɜɑɐɝɞɌɎɔɞɑɗɨ ɚɛɜɑɐɑɗɑəəɚɏɚ 
əɌɟɣəɚɏɚ ɝɚɚɍɥɑɝɞɎɌ. ȾɌɖɔɘ ɚɍɜɌɓɚɘ, ɝɞɔɗɨ ɘɧɤɗɑəɔɫ ɖɌɖ 
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ɡɌɜɌɖɞɑɜɔɝɞɔɖɌ ɔəɐɔɎɔɐɟɌɗɨəɚɏɚ ɝɚɓəɌəɔɫ əɑ ɫɎɗɫɑɞɝɫ ɣɔɝɞɚ 
ɛɝɔɡɚɗɚɏɔɣɑɝɖɚɕ ɡɌɜɌɖɞɑɜɔɝɞɔɖɚɕ ɘɧɤɗɑəɔɫ. ȸɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɘɟ 
çɚɍɜɌɓɟ ɘɔɜɌè, ɝɖɚɜɑɑ Ɏɝɑɏɚ, ɛɜɔɝɟɥɔ ɞɌɖ əɌɓɧɎɌɑɘɧɑ 

çɘɑɞɚɐɚɗɚɏɔɣɑɝɖɌɫ ɠɔɗɚɝɚɠɔɫè ɔɗɔ çɠɔɗɚɝɚɠɝɞɎɚɎɌəɔɑ ɝ ɞɚɣɖɔ 
ɓɜɑəɔɫ ɓɜɔɞɑɗɫè. ȻɜɑɐɝɞɌɎɔɞɑɗɨ ɛɚɐɚɍəɚɏɚ ɝɛɚɝɚɍɌ 
ɠɔɗɚɝɚɠɝɞɎɚɎɌəɔɫ ð ɍɑɓɗɔɖɔɕ ɟɣɑəɧɕ, ɚə ɓɜɔɞɑɗɨ ɘɔɜɌ. 
ȾɜɌɏɔɣɑɝɖɚɘɟ çɚɍɜɌɓɟ ɘɔɜɌè ɛɜɔəɌɐɗɑɒɔɞ çɩɓɚɞɑɜɔɣɑɝɖɌɫè 
ɠɔɗɚɝɚɠɔɫ, ɔɗɔ çɠɔɗɚɝɚɠɝɞɎɚɎɌəɔɑ ɝ ɞɚɣɖɔ ɓɜɑəɔɫ ɟɣɌɝɞəɔɖɌè. 
ȳɐɑɝɨ Ɏɑɐɟɥɔɘ ɔɘɛɟɗɨɝɚɘ əɌɟɣəɚɏɚ ɘɧɤɗɑəɔɫ ɫɎɗɫɑɞɝɫ ɔ 
ɜɑɠɗɑɖɝɔɫ, ɔ ɚɝɚɍɌɫ ɒɔɓəɑəəɌɫ ɓɌɐɌɣɌ, ɖɚɞɚɜɟɪ ɜɑɤɌɪɞ Ɏ ɞɑɣɑəɔɑ 
Ɏɝɑɕ ɝɎɚɑɕ ɒɔɓəɔ. 
ȺɣɑɎɔɐəɚ ɝɘɑɥɑəɔɑ ɝɚɎɜɑɘɑəəɚɏɚ ɠɔɗɚɝɚɠɝɖɚɏɚ ɚɝɘɧɝɗɑəɔɫ 

ɘɔɜɌ Ɏ ɝɠɑɜɟ ɞɜɌɏɔɣɑɝɖɚɏɚ. ɉɞɚ, Ɏ ɛɑɜɎɟɪ ɚɣɑɜɑɐɨ, ɝɎɫɓɌəɚ ɝ 

ɎɚɓəɔɖəɚɎɑəɔɑɘ ɛɚəɫɞɔɫ çɩɝɞɑɞɔɣɑɝɖɌɫ ɜɑɠɗɑɖɝɔɎəɚɝɞɨè Ƚ. ȷɩɤɌ, 
ɖɚɞɚɜɧɕ ɚɛɔɜɌɑɞɝɫ əɌ ɖɌɞɑɏɚɜɔɪ çɩɝɞɑɞɔɣɑɝɖɚɑ ɝɚɓəɌəɔɑè 
ȸ. ȭɌɡɞɔəɌ. Ƚɑɏɚɐəɫ ɚ ɛɜɚɢɑɝɝɑ ɛɚəɔɘɌəɔɫ ɘɚɒəɚ ɏɚɎɚɜɔɞɨ Ɏ 
ɜɌɘɖɌɡ ɩɝɞɑɞɔɣɑɝɖɚɏɚ ɝɚɓəɌəɔɫ, ɞɌɖ ɖɌɖ ɛɜɚɢɑɝɝ ɛɚəɔɘɌəɔɫ əɑ 
ɝɎɚɐɔɞɝɫ ɖ ɟɫɝəɑəɔɪ ɓəɌɣɑəɔɫ, Ɍ ɞɫɏɚɞɑɑɞ ɖ ɛɚɜɚɒɐɑəɔɪ ɝɘɧɝɗɌ. 
Ȼɜɚɢɑɝɝ ɛɚɜɚɒɐɑəɔɫ ɝɘɧɝɗɌ ɛɜɚɔɝɡɚɐɔɞ ɣɑɜɑɓ ɝɚ-ɍɧɞɔɑ ɝɚɍɧɞɔɕ. 
Ƚɚ-ɍɧɞɔɑ, ɛɚ ȭɌɡɞɔəɟ, əɑ ɑɝɞɨ ɛɜɚɝɞɚɑ ɒɔɓəɑəəɚɑ ɫɎɗɑəɔɑ ɔɗɔ ɑɏɚ 
ɝɚɣɑɞɌəɔɑ ɝ ɐɜɟɏɔɘɔ ɫɎɗɑəɔɫɘɔ, ɩɞɚ ɐɎɌ ɔ ɍɚɗɑɑ ɫɎɗɑəɔɕ Ɏ ɚɐəɚɘ, 
ɣɑɜɑɓ ɚɐəɚ ɛɜɚɫɎɗɫɪɥɔɑɝɫ əɑ ɝɌɘɔ ɛɚ ɝɑɍɑ, Ɍ Ɏ ɐɔɌɗɚɏɑ, ɏɐɑ 
ɚɍɚɏɌɥɌɪɞ, ɛɜɔɜɌɥɔɎɌɪɞ ɝɘɧɝɗ ɖɌɒɐɚɏɚ ɣɑɜɑɓ ɎɓɌɔɘɚɐɑɕɝɞɎɔɑ ɝ 
ɐɜɟɏɔɘɔ, ɣɑɜɑɓ ɚɍəɌɜɟɒɑəɔɑ ɝɑɍɫ ɛɚɝɜɑɐɝɞɎɚɘ ɐɜɟɏɚɏɚ, ɚɍɜɌɓɟɪɞ 
əɚɎɧɕ ɝɘɧɝɗ. ɉɝɞɑɞɔɣɑɝɖɌɫ ɐɑɫɞɑɗɨəɚɝɞɨ ɛɜɑɐɛɚɗɌɏɌɑɞ ɛɚɗɚɒɑəɔɑ 
çɎəɑəɌɡɚɐɔɘɚɝɞɔè ɝɟɍɦɑɖɞɌ. Ȼɚɗɚɒɑəɔɑ ɩɞɚ ɛɜɑɐɛɚɗɌɏɌɑɞ 
Ɏɚɓɘɚɒəɚɝɞɨ ɝɚɓɑɜɢɌɞɨ, ɝɟɐɔɞɨ ɐɜɟɏɚɑ ɖɌɖ ɢɑɗɚɝɞəɚɑ ɝɚɍɧɞɔɑ, 
ɚɞəɑɝɞɔɝɨ ɖ əɑɘɟ ɢɑəəɚɝɞəɚ. Ⱥəɚ ɐɑɗɌɑɞ Ɏɚɓɘɚɒəɧɘ ɓɌɎɑɜɤɑəəɚɝɞɨ 
ɝɚɍɧɞɔɫ. 
Ƚɚɍɧɞɔɫ, Ɏ ɖɚɞɚɜɧɡ ɒɔɓəɨ ɚɖɌɓɧɎɌɑɞɝɫ ɚɍɚɓɜɔɘɚɕ Ɏ ɢɑɗɚɘ ɖɌɖ 

əɑɣɞɚ ɓɌɖɚəɣɑəəɚɑ, ɝɎɑɜɤɔɎɤɑɑɝɫ, ɔ ɑɝɞɨ ɝɘɧɝɗɚɎɚɕ ɢɑəɞɜ 
ɞɜɌɏɑɐɔɔ. ȰɑɕɝɞɎɔɑ, ɝɚɓəɌɪɥɑɑ ɓɌɖɚəɣɑəəɧɕ Ɏ ɝɑɍɑ ɚɍɜɌɓ 
ɝɍɧɎɤɑɏɚɝɫ, ɛɜɑɐɛɚɗɌɏɌɑɞ ɛɚɓɔɢɔɪ Ɏəɑ ɛɑɜɑɒɔɎɌɑɘɚɕ ɒɔɓəɔ ɔ 
ɝɚɚɞɎɑɞɝɞɎɑəəɚ ɛɚ ɛɜɔɜɚɐɑ ɝɎɚɑɕ ɩɝɞɑɞɔɣəɚ. ȹɑɚɍɡɚɐɔɘɚ ɚɞɘɑɞɔɞɨ, 
ɣɞɚ ɞɜɌɏɔɣɑɝɖɚɑ, ɜɌɝɝɘɌɞɜɔɎɌɑɘɚɑ ɖɌɖ ɩɝɞɑɞɔɣɑɝɖɌɫ ɖɌɞɑɏɚɜɔɫ, 
ɛɜɑɐɝɞɌɎɗɫɑɞ ɝɚɍɚɕ əɑ ɞɚɗɨɖɚ ɚɝɚɍɚɑ ɝɜɑɐɝɞɎɚ ɡɟɐɚɒɑɝɞɎɑəəɚɏɚ 
ɛɚɓəɌəɔɫ Ɏ ɔɝɖɟɝɝɞɎɑ, Ɏ ɑɏɚ ɖɚəɖɜɑɞəɧɡ ɎɔɐɌɡ ɔ ɒɌəɜɌɡ, əɚ 
ɫɎɗɫɑɞɝɫ ɝɜɑɐɝɞɎɚɘ ɛɚɓəɌəɔɫ ɚɛɜɑɐɑɗɑəəɧɡ ɝɞɚɜɚə ɝɚɢɔɌɗɨəɚɕ 

ɜɑɌɗɨəɚɝɞɔ, ɎɖɗɪɣɌɪɥɔɘ ɚɛɜɑɐɑɗɑəəɧɕ ɝɛɚɝɚɍ ɜɑɠɗɑɖɝɔɜɚɎɌəɔɫ. 
ȬəɌɗɔɓ ɩɖɓɔɝɞɑəɢɔɌɗɨəɧɡ ɛɜɚɍɗɑɘ ɗɔɣəɚɝɞɔ ɔ Ɏɚɚɍɥɑ 

ɛɚɗɚɒɑəɔɫ ɣɑɗɚɎɑɖɌ Ɏ ɘɔɜɑ əɑɎɚɓɘɚɒɑə Ɏ ɚɍɡɚɐ ɜɌɝɝɘɚɞɜɑəɔɫ ɞɑɘɧ 
çɖɟɗɨɞɟɜɌè Ɏ ɝɚɎɜɑɘɑəəɚɘ ɝɚɢɔɌɗɨəɚ-ɠɔɗɚɝɚɠɝɖɚɘ ɐɔɝɖɟɜɝɑ. 
Ƚɑɏɚɐəɫ ɔɝɝɗɑɐɚɎɌɞɑɗɨ ɐɚɗɒɑə ɎɧɍɜɌɞɨ ɐɗɫ ɝɑɍɫ ɝɎɚɑ ɚɛɜɑɐɑɗɑəɔɑ 
ɖɟɗɨɞɟɜɧ ɔɗɔ ɑɑ ɚɝəɚɎɚɛɚɗɌɏɌɪɥɔɕ ɛɜɔəɢɔɛ, Ɏ ɖɚəɞɑɖɝɞɑ ɖɚɞɚɜɚɏɚ 
ɔ ɝɞɜɚɔɞɝɫ ɗɚɏɔɖɌ ɑɏɚ ɔɝɝɗɑɐɚɎɌəɔɫ. Ƚ əɌɤɑɕ ɞɚɣɖɔ ɓɜɑəɔɫ, 
ɖɟɗɨɞɟɜɌ ɚɜɏɌəɔɓɚɎɌəɌ ɖɌɖ ɝɔɝɞɑɘɌ ɐɟɌɗɨəɧɡ ɚɛɛɚɓɔɢɔɕ. 
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ȰɟɌɗɨəɚɝɞɨ ɖɟɗɨɞɟɜɧ ɝɚɓɐɌɑɞ ɚɝəɚɎɟ ɐɗɫ ɛɚɜɚɒɐɑəɔɫ əɚɎɧɡ 
ɩɗɑɘɑəɞɚɎ ɖɟɗɨɞɟɜɧ ñ əɚɎɧɑ ɝɘɧɝɗɧ, ɜɑɤɑəɔɫ. ȺəɌ (ɐɟɌɗɨəɚɝɞɨ) 
ɑɝɞɨ ɚɐəɚ ɔɓ ɚɛɜɑɐɑɗɑəɔɕ ɖɟɗɨɞɟɜɧ. ȽɚɏɗɌɤɌɫɝɨ ɝ Ȭ. Ƚ. Ȭɡɔɑɓɑɜɚɘ1, 

əɑɚɍɡɚɐɔɘɚ ɚɞɘɑɞɔɞɨ, ɣɞɚ ɝɑɏɚɐəɫ əɌɗɔɢɚ ɛɚɞɑɜɫ Ɏ ɞɑɚɜɔɫɡ 
ɛɚɝɞɘɚɐɑɜəɔɓɘɌ ɚɝɚɓəɌəɔɫ ɓəɌɣɔɘɚɝɞɔ ɐɟɌɗɨəɧɡ ɚɛɛɚɓɔɢɔɕ, ɩɞɚ 
ɑɝɞɨ ɜɑɓɟɗɨɞɌɞ ɚɛɜɑɐɑɗɑəəɚɕ ɠɚɜɘɧ ɠɔɗɚɝɚɠɝɞɎɚɎɌəɔɫ, 
ɚɞɖɌɓɌɎɤɑɏɚɝɫ ɚɞ ɛɚɛɧɞɖɔ ɚɍɦɫɝəɑəɔɫ ɘɑɡɌəɔɓɘɌ 
ɝɘɧɝɗɚɚɍɜɌɓɚɎɌəɔɫ.  
ȾɜɌɏɔɣɑɝɖɚɑ ɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ ɖɌɖ ɐɎɑ ɠɚɜɘɧ ɝɚɢɔɌɗɨəɚɕ 

ɜɑɌɗɨəɚɝɞɔ ɛɜɑɐɝɞɌɎɗɫɪɞ ɝɚɍɚɕ ɚɛɛɚɓɔɢɔɔ, ɛɜɔɝɟɥɔɑ 
ɐɜɌɘɌɞɔɣɑɝɖɚɘɟ ɞɔɛɟ ɖɟɗɨɞɟɜɧ, ɖɜɔɞɑɜɔɑɘ ɔ ɝɟɥəɚɝɞəɧɘ 
ɚɞəɚɤɑəɔɑɘ ɖɚɞɚɜɚɕ ɫɎɗɫɑɞɝɫ ɛɜɚɞɔɎɚɜɑɣɔɑ. ȻɜɚɞɔɎɚɜɑɣɔɑ ɖɌɖ 
ɖɗɪɣɑɎɚɑ ɛɚəɫɞɔɑ ɐɜɌɘɌɞɔɣɑɝɖɚɕ ɖɟɗɨɞɟɜɧ ɫɎɗɫɑɞɝɫ ɚɝəɚɎəɧɘ 

ɛɜɔəɢɔɛɚɘ ɜɌɝɝɘɚɞɜɑəɔɫ ɩɖɓɔɝɞɑəɢɔɌɗɨəɧɡ ɛɜɚɍɗɑɘ ɗɔɣəɚɝɞɔ. 
 

ȰɜɌɘɌɞɔɣɑɝɖɌɫ ɛɜɔɜɚɐɌ ɝɎɚɍɚɐɧ ɣɑɗɚɎɑɖɌ 
Ȯ ɝɚɎɜɑɘɑəəɚɕ ɝɚɢɔɌɗɨəɚɕ ɞɑɚɜɔɔ ɎɚɓɜɌɝɞɌɑɞ ɜɚɗɨ 

ɐɜɌɘɌɞɔɣɑɝɖɔɡ ɛɚɐɡɚɐɚɎ ɐɗɫ ɚɍɦɫɝəɑəɔɫ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ.  
Ȯ ɠɔɗɚɝɚɠɔɔ ɐɜɌɘɌɞɔɣɑɝɖɚɑ ɜɌɝɝɘɌɞɜɔɎɌɗɚɝɨ ɗɔɍɚ Ɏ ɜɌɘɖɌɡ 

ɩɝɞɑɞɔɖɔ: ɞɜɌɏɔɣɑɝɖɚɑ, ɖɚɘɔɣɑɝɖɚɑ, ɞɑɌɞɜ ɔ ɞ.ɐ., ɗɔɍɚ Ɏ ɜɌɘɖɌɡ 
ɠɔɗɚɝɚɠɔɔ ɞɜɌɏɑɐɔɔ: ɜɌɍɚɞɧ ɀ. ȹɔɢɤɑ, Ȯ. ȴɎɌəɚɎɌ ɔ ɐɜɟɏɔɡ. ɃɌɥɑ 
Ɏɝɑɏɚ ɐɜɌɘɌ ɚɛɜɑɐɑɗɫɗɌɝɨ ɖɌɖ ɠɚɜɘɌ ɔɝɖɟɝɝɞɎɌ, ɔ ɑɑ 
ɎɓɌɔɘɚɚɞəɚɤɑəɔɫ ɝ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɨɪ ɝɖɗɌɐɧɎɌɗɔɝɨ Ɏ ɜɌɘɖɌɡ 
ɎɓɌɔɘɚɚɞəɚɤɑəɔɫ ɔɝɖɟɝɝɞɎɌ ɔ ɚɍɥɑɝɞɎɌ. Ƚɑɏɚɐəɫ ɐɜɌɘɌ ɝɞɜɑɘɔɞɝɫ 
ɜɌɝɤɔɜɔɞɨɝɫ ɐɚ Ɏɚɓɘɚɒəɚɝɞɔ ɍɧɞɨ ɒɔɓəɨɪ.  
ȴɝɖɟɝɝɞɎɚ Ɏɚɚɍɥɑ ɔ ɞɜɌɏɔɣɑɝɖɚɑ Ɏ ɣɌɝɞəɚɝɞɔ ɞɜɌɐɔɢɔɚəəɚ 

ɎɧɝɞɟɛɌɗɚ ɖɌɖ ɚɞɜɌɒɑəɔɑ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ Ɏɚɚɍɥɑ ɔ 
ɛɜɚɞɔɎɚɜɑɣɔɕ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ Ɏ ɣɌɝɞəɚɝɞɔ. ȱɝɗɔ ɛɜɑɐɛɚɗɚɒɔɞɨ, 
ɣɞɚ ɐɜɌɘɌɞɔɣɑɝɖɚɑ ɔɘɘɌəɑəɞəɚ ɛɜɔɝɟɥɑ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ, ɞɚ 
ɝɚɢɔɌɗɨəɚɑ ɍɟɐɑɞ ɎɧɜɌɒɑəɔɑɘ ɞɜɌɏɔɣɑɝɖɚɏɚ ɔɗɔ 

ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɏɚ, ɎɖɗɌɐɧɎɌɫ Ɏ ɚɞɜɌɒɑəəɟɪ ɞɑɘɔ ɔɗɔ ɔəɧɘɔ 
ɝɜɑɐɝɞɎɌɘɔ ɜɑɌɗɨəɚɝɞɨ ɚɛɜɑɐɑɗɑəəɧɕ ɝɘɧɝɗ ɔ ɓəɌɣɑəɔɑ, ɔɘɑɪɥɔɑ 
ɖɚəɖɜɑɞəɧɕ ɚɍɥɑɝɞɎɑəəɚ-ɔɝɞɚɜɔɣɑɝɖɔɕ ɡɌɜɌɖɞɑɜ. ȰɜɌɘɌɞɔɣɑɝɖɚɑ 
əɑɚɍɡɚɐɔɘɚ ɜɌɝɝɘɌɞɜɔɎɌɞɨ əɑ ɞɚɗɨɖɚ ɖɌɖ ɠɚɜɘɟ ɚɞɜɌɒɑəɔɫ 
ɚɍɦɑɖɞɔɎəɚɕ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ, əɚ ɖɌɖ ɔ ɞɚ, ɣɞɚ ɘɚɒɑɞ 
ɝɟɥɑɝɞɎɚɎɌɞɨ əɌɜɫɐɟ ɝɚ Ɏɝɑɘɔ ɐɜɟɏɔɘɔ çɎɑɥɌɘɔè ɝɌɘɚ ɛɚ ɝɑɍɑ ɔ 
ɍɧɞɨ ɠɚɜɘɚɕ ɛɚɓəɌəɔɫ, ɛɚɐɚɍəɚ ɞɚɘɟ ɖɌɖ ɔɞɌɗɨɫəɝɖɚɑ ɖɔəɚ 
(əɑɚɜɑɌɗɔɓɘ) ɝɞɜɑɘɔɗɚɝɨ ɞɑɝəɚ ɝɍɗɔɓɔɞɨ ɐɎɌ ɛɚəɫɞɔɫ ð ɒɔɓəɨ ɔ 

ɓɜɑɗɔɥɑ, ɝ ɞɑɘ, ɣɞɚɍɧ ɛɑɜɎɚɑ ɛɚɏɗɚɞɔɗɚ Ɏɞɚɜɚɑ. ȸɚɒəɚ ɝɖɌɓɌɞɨ, ɣɞɚ 
ɩɞɚ ɎɝɑɏɐɌ ɍɧɗɚ ɝɞɜɑɘɗɑəɔɑɘ ɔɝɖɟɝɝɞɎɌ, əɚ ɔɞɌɗɨɫəɝɖɔɕ əɑɚɜɑɌɗɔɓɘ 
əɑɘəɚɏɚ ɍɚɗɨɤɑ, ɣɑɘ ɔɝɖɟɝɝɞɎɚ. ȱɏɚ ɝɞɜɑɘɗɑəɔɑ Ɏɔɐɑɞɨ Ɏɑɥɔ 
ɞɌɖɔɘɔ ɖɌɖɔɑ ɚəɔ ɑɝɞɨ ɚɥɟɥɌɑɞɝɫ ɝ ɞɌɖɚɕ ɝɔɗɚɕ ɔ ɜɑɤɔɞɑɗɨəɚɝɞɨɪ, 
ɣɞɚ ɘɚɒɑɞ ɐɌɒɑ ɐɚɝɞɔɣɨ ɒɑɝɞɚɖɚɝɞɔ.  
Ȳɔɓəɨ əɚɝɔɞ Ɏ ɝɑɍɑ ɣɑɜɞɧ ɐɜɌɘɧ, ɓɌɣɌɞɖɔ ɐɜɌɘɌɞɔɣɑɝɖɚɕ 

ɖɟɗɨɞɟɜɧ, ɚɛɜɑɐɑɗɫɪɥɔɘ ɖɜɔɞɑɜɔɑɘ ɔ ɝɟɥəɚɝɞəɧɘ ɚɞɗɔɣɔɑɘ 
ɖɚɞɚɜɚɕ ɫɎɗɫɑɞɝɫ ɛɜɚɞɔɎɚɜɑɣɔɑ. ȹɔɢɤɑ ɝɖɌɓɌɗ, ɣɞɚ çɐɜɌɘɌɞɔɣɑɝɖɌɫ 
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ɖɟɗɨɞɟɜɌ ɔ ɑɝɞɨ ɖɟɗɨɞɟɜɌè. ȻɜɚɞɔɎɚɜɑɣɔɑ ɖɌɖ ɖɗɪɣɑɎɚɑ ɛɚəɫɞɔɑ 
ɐɜɌɘɌɞɔɣɑɝɖɚɕ ɖɟɗɨɞɟɜɧ ɜɌɓɗɔɣəɧɘɔ ɠɔɗɚɝɚɠɌɘɔ ɚɛɜɑɐɑɗɫɗɚɝɨ 
ɛɚ-ɜɌɓəɚɘɟ, ɝɗɑɐɚɎɌɞɑɗɨəɚ, ɚɍɚɓəɌɣɔɗɔɝɨ ɜɌɓɗɔɣəɧɑ ɝɠɑɜɧ 

ɎɚɓəɔɖəɚɎɑəɔɫ ɔ ɜɌɓɜɑɤɑəɔɫ ɛɜɚɞɔɎɚɜɑɣɔɕ. Ȱɗɫ ɠɔɗɚɝɚɠɝɖɚɏɚ 
ɚɝɘɧɝɗɑəɔɫ ɐɜɌɘɌɞɔɣɑɝɖɚɏɚ əɑɚɍɡɚɐɔɘ ɐɔɌɗɑɖɞɔɣɑɝɖɔɕ ɛɜɔəɢɔɛ, 
ɍɗɌɏɚɐɌɜɫ ɖɚɞɚɜɚɘɟ Ɏɝɑ ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɔ ɚɝəɚɎɧɎɌɪɞɝɫ ɞɚɗɨɖɚ 
əɌ ɛɑɜɑɎɑɝɑ ɣɑɏɚ-əɔɍɟɐɨ ɚɐəɚɏɚ ɔ əɔɖɚɏɐɌ ð əɌ ɛɚɗəɚɘ ɔɓɦɫɞɔɔ 
ɞɚɏɚ, ɣɞɚ ɑɘɟ ɛɜɚɞɔɎɚɛɚɗɚɒəɚ. ȰɜɌɘɌɞɔɣɑɝɖɚɑ, ɖɌɖ ɞɌɖɚɎɚɑ, 
ɎɧɞɑɖɌɑɞ ɔɓ ɝɌɘɔɡ ɚɝəɚɎ ɣɑɗɚɎɑɣɑɝɖɚɏɚ ɍɧɞɔɫ, ɚəɚ ɓɌɗɚɒɑəɚ Ɏ 
ɚɝəɚɎɌəɔɔ əɌɤɑɕ ɒɔɓəɔ. ȽɌɘ ɠɌɖɞ ɣɑɗɚɎɑɣɑɝɖɚɏɚ ɍɧɞɔɫ ð 
ɜɚɒɐɑəɔɑ ɣɑɗɚɎɑɖɌ ɔ ɐɌəəɌɫ ɑɘɟ ɒɔɓəɨ, ɑɏɚ ɚɞɐɑɗɨəɚɑ 
ɝɟɥɑɝɞɎɚɎɌəɔɑ, ɚɞɚɜɎɌəəɚɝɞɨ ɚɞ Ɏɝɑɏɚ, ɚɞɦɑɐɑəɑəəɚɝɞɨ ɔ 
ɚɐɔəɚɣɑɝɞɎɚ Ɏɚ Ȯɝɑɗɑəəɚɕ, çɓɌɍɜɚɤɑəəɚɝɞɨ ɔɓ ɘɔɜɌ əɑɎɑɐɚɘɚɏɚ Ɏ 

ɘɔɜ Ɏɑɐɚɘɧɕè2 ɔ ɛɚɝɞɚɫəəɚ ɚɞɝɪɐɌ ɛɜɚɔɝɞɑɖɌɪɥɌɫ ɑɏɚ ɚɞɐɌəəɚɝɞɨ 
ɩɞɔɘ ɐɎɟɘ ɘɔɜɌɘ ñ ɚɛɜɑɐɑɗɫɑɞ ɚɝəɚɎəɚɑ ɞɜɌɏɔɣɑɝɖɚɑ 
ɛɜɚɞɔɎɚɜɑɣɔɑ. ȰɜɌɘɌɞɔɣɑɝɖɚɑ ɓɌɖɗɪɣɌɑɞɝɫ Ɏ ɜɚɖɚɎɚɘ ɝɞɚɗɖəɚɎɑəɔɔ 
ɣɑɗɚɎɑɣɑɝɖɚɕ Ɏɚɗɔ ɝ ɛɜɑɛɫɞɝɞɎɔɫɘɔ ɔɓɎəɑ (ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ) ɔɗɔ 
ɔɓəɟɞɜɔ (ɞɜɌɏɔɣɑɝɖɚɑ). 
ȶɗɌɝɝɔɣɑɝɖɔɘ ɞɜɌɏɔɣɑɝɖɔɘ ɛɜɚɞɔɎɚɜɑɣɔɑɘ, ɑɥɑ ɝɚ Ɏɜɑɘɑə 

Ȭɜɔɝɞɚɞɑɗɫ, ɝɣɔɞɌɑɞɝɫ ɛɜɚɞɔɎɚɜɑɣɔɑ ɘɑɒɐɟ ɝɎɚɍɚɐɚɕ ɔ 
əɑɚɍɡɚɐɔɘɚɝɞɨɪ, ɏɐɑ ɝɎɚɍɚɐɌ Ɏ ɑɑ ɝɚɍɝɞɎɑəəɚɕ ɝɠɑɜɑ ɚɝɛɌɜɔɎɌɑɞɝɫ 
əɑɚɍɡɚɐɔɘɚɝɞɨɪ.  
ȯɜɑɣɑɝɖɌɫ ɖɟɗɨɞɟɜɌ, ɍɟɐɟɣɔ ɖɚɗɧɍɑɗɨɪ ɝɚɎɜɑɘɑəəɚɕ ɞɜɌɏɑɐɔɔ, 

əɚɝɔɗɌ Ɏ ɝɑɍɑ ɛɜɔəɢɔɛ ɑɐɔəɝɞɎɌ ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɑɕ Ɏ 
əɑɜɌɓɐɑɗɨəɚɘ ɞɚɒɐɑɝɞɎɑ, ɞ.ɑ. ɑɕ ɍɧɗɚ ɔɘɘɌəɑəɞəɚ ɛɜɔɝɟɥɑ 
ɞɜɌɏɔɣɑɝɖɚɑ. ȴɝɡɚɐɫ ɔɓ Ɍəɞɔɣəɚɕ ɞɜɌɏɑɐɔɔ, Ʉɑɗɗɔəɏ ɓɌɖɗɪɣɌɑɞ 
ɝɟɥəɚɝɞɨ ɞɜɌɏɑɐɔɔ Ɏ ɐɑɕɝɞɎɔɞɑɗɨəɚɕ ɍɚɜɨɍɑ ɝɎɚɍɚɐɧ Ɏ ɝɟɍɦɑɖɞɑ ɔ 
əɑɚɍɡɚɐɔɘɚɝɞɔ ɚɍɦɑɖɞɔɎəɚɏɚ: çɩɞɌ ɍɚɜɨɍɌ ɓɌɎɑɜɤɌɑɞɝɫ əɑ ɞɑɘ, ɣɞɚ 
ɞɌ ɔɗɔ ɔəɌɫ ɝɞɚɜɚəɌ ɚɖɌɓɧɎɌɑɞɝɫ ɛɚɍɑɒɐɑəəɚɕ, əɚ ɞɑɘ, ɣɞɚ ɚɍɑ 
ɚɐəɚɎɜɑɘɑəəɚ ɛɜɑɐɝɞɌɎɗɫɪɞɝɫ ɔ ɛɚɍɑɐɔɎɤɔɘɔ ɔ ɛɚɍɑɒɐɑəəɧɘɔ ð Ɏ 

ɝɚɎɜɑɘɑəəɚɕ əɑɜɌɓɗɔɣɔɘɚɝɞɔè.3 
Ƚ ɎɚɓəɔɖəɚɎɑəɔɑɘ əɚɎɚɏɚ ɘɔɜɚɛɚəɔɘɌəɔɫ əɚɎɚɑɎɜɚɛɑɕɝɖɚɏɚ 

ɣɑɗɚɎɑɖɌ Ɏ ɠɔɗɚɝɚɠɝɖɚɘ ɐɔɝɖɟɜɝɑ ɛɚɫɎɗɫɑɞɝɫ ɛɜɚɍɗɑɘɌ 
ɛɑɜɑɚɛɜɑɐɑɗɑəɔɫ ɝɟɥəɚɝɞɔ ɝɎɚɍɚɐɧ. ȿɒɑ ȯɑɏɑɗɨ Ɏ çɉɝɞɑɞɔɖɑè 
ɏɚɎɚɜɔɗ, ɣɞɚ ɚɞɗɔɣɔɑ Ɍəɞɔɣəɚɕ ɞɜɌɏɑɐɔɔ ɚɞ ɞɜɌɏɑɐɔɔ ȹɚɎɚɏɚ 
Ɏɜɑɘɑəɔ ɓɌɖɗɪɣɌɑɞɝɫ Ɏ ɞɚɘ, ɣɞɚ ɛɚɝɗɑɐəɫɫ ɚɝəɚɎɌəɌ əɌ 
ɝɟɍɦɑɖɞɔɎəɚɘ ɛɜɔəɢɔɛɑ.  
ȺɞɝɪɐɌ ɎɧɞɑɖɌɑɞ çəɚɎɚɑè ɞɜɌɏɔɣɑɝɖɚɑ ɛɜɚɞɔɎɚɜɑɣɔɑ 

ɝɚɎɜɑɘɑəəɚɝɞɔ ð ɘɑɒɐɟ ɜɌɝɤɔɜɫɪɥɑɕɝɫ ɝɠɑɜɚɕ ɚɍɦɑɖɞɔɎəɚɏɚ, 
ɚɛɜɑɐɘɑɣɑəəɚɏɚ ɘɔɜɌ ɔ ɒɑɗɌəɔɑɘ ɝɟɍɦɑɖɞɔɎəɚɝɞɔ ɣɑɗɚɎɑɖɌ 
ɝɚɡɜɌəɔɞɨ ɝɎɚɪ ɢɑɗɨəɚɝɞɨ ɔ ɝɎɚɍɚɐɟ. 
ȸ. ɁɌɕɐɑɏɏɑɜ ɚɞɘɑɣɌɗ, ɣɞɚ çɎ ɛɗɌəɑɞɌɜəɚɘ ɔɘɛɑɜɔɌɗɔɓɘɑ 

ɞɑɡəɔɣɑɝɖɔ ɚɜɏɌəɔɓɚɎɌəəɚɏɚ ɣɑɗɚɎɑɖɌ ɣɑɗɚɎɑɣɑɝɖɔɕ ɝɟɍɦɑɖɞɔɎɔɓɘ 
ɐɚɝɞɔɏɌɑɞ əɌɔɎɧɝɤɑɏɚ ɓɌɚɝɞɜɑəɔɫ, ɚɞɖɟɐɌ ɚə ɚɛɟɝɞɔɞɝɫ əɌ 
ɛɗɚɝɖɚɝɞɨ ɚɜɏɌəɔɓɚɎɌəəɚɏɚ ɑɐɔəɚɚɍɜɌɓɔɫ ɔ ɍɟɐɑɞ ɟɝɞɜɌɔɎɌɞɨɝɫ əɌ 
əɑɘ. ɉɞɚ ɑɐɔəɚɚɍɜɌɓɔɑ ɝɞɌəɑɞ əɌɐɑɒəɑɕɤɔɘ ɔəɝɞɜɟɘɑəɞɚɘ 
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ɛɚɗəɚɏɚ, Ɍ ɔɘɑəəɚ ɞɑɡəɔɣɑɝɖɚɏɚ, ɏɚɝɛɚɐɝɞɎɌ əɌɐ ȳɑɘɗɑɕè4. 
ȹɚɎɚɑɎɜɚɛɑɕɝɖɌɫ ɝɎɚɍɚɐɌ ɝɟɍɦɑɖɞɔɎəɚɝɞɔ ɝɚɎɑɜɤɑəəɚ 
ɜɌɝɞɎɚɜɫɑɞɝɫ Ɏ ɝɚɜɌɓɘɑɜəɚɕ ɑɕ ɚɍɦɑɖɞɔɎəɚɝɞɔ. ȹɚ ɣɑɗɚɎɑɖ əɑ 

ɘɚɒɑɞ ɝɌɘ ɟɕɞɔ ɚɞ ɩɞɚɕ ɝɟɐɨɍɧ ɝɎɚɑɏɚ əɚɎɚɑɎɜɚɛɑɕɝɖɚɏɚ ɝɟɥɑɝɞɎɌ 
ɔɗɔ ɛɜɑɜɎɌɞɨ ɑɑ ɎɚɗɑɎɧɘ ɜɑɤɑəɔɑɘ. ɉɞɚ ɞɜɌɏɔɣɑɝɖɚɑ ɛɜɚɞɔɎɚɜɑɣɔɑ, 
ɖɚɞɚɜɚɑ Ɏ ɠɔɗɚɝɚɠɝɖɚɕ ɗɔɞɑɜɌɞɟɜɑ ɚɛɔɝɧɎɌɗɚɝɨ, əɌɛɜɔɘɑɜ, ɖɌɖ 
ɞɜɌɏɔɓɘ ɠɜɌəɢɟɓɝɖɚɏɚ ɩɖɓɔɝɞɑəɢɔɌɗɔɓɘɌ, ɛɚɝɞɑɛɑəəɚ ɛɑɜɑɜɌɝɞɌɑɞ Ɏ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ ɛɜɚɞɔɎɚɜɑɣɔɑ. ȾɜɌɏɔɓɘ ɠɜɌəɢɟɓɝɖɚɏɚ 
ɩɖɓɔɝɞɑəɢɔɌɗɔɓɘɌ ɛɜɑɐɝɞɌɑɞ ɖɌɖ ɞɥɑɞəɚɝɞɨ ɟɝɔɗɔɫ ɣɑɗɚɎɑɖɌ ɍɧɞɨ 
çɎ ɝɑɍɑè. ȾɜɌɏɔɣɑɝɖɚɑ ɜɌɝɞɎɚɜɫɑɞɝɫ Ɏ ɣɔɝɞɚɘ ɝɟɍɦɑɖɞɔɎɔɓɘɑ, 
ɗɔɤɌɑɞɝɫ ɚɍɦɑɖɞɔɎəɚɏɚ ɓəɌəɔɫ, ɏɑɜɚɑɘ ɞɜɌɏɑɐɔɔ ɝɞɌəɚɎɔɞɝɫ 
ɔəɐɔɎɔɐ Ɏ Ɍɍɝɟɜɐɑ.  
ɀɔɗɚɝɚɠɔɫ çɚɞɜɔɢɌəɔɫè, ɛɜɑɐɝɞɌɎɔɞɑɗɫɘɔ ɖɚɞɚɜɚɕ ɍɧɗɔ 

ȸ. ɁɌɕɐɑɏɏɑɜ, ȶ. ɋɝɛɑɜɝ, Ȳ.-Ȼ. ȽɌɜɞɜ, Ɍɖɢɑəɞɔɜɟɑɞ ɎəɔɘɌəɔɑ əɑ əɌ 
ɌɍɝɞɜɌɖɞəɧɡ ɝɟɥəɚɝɞɫɡ, Ɍ əɌ ɩɘɛɔɜɔɣɑɝɖɔɡ ɜɑɌɗɔɫɡ, ɖɌɖ ɍɧ 
ɘɑɞɌɠɚɜɔɣɑɝɖɔ ɏɚɎɚɜɫ, ɔɡ ɖɚəɢɑɛɢɔɔ ɝɔɘɎɚɗɔɓɔɜɟɪɞ ɝɚɍɚɕ ɘɚɝɞɔɖ 
ɚɞ ɍɑɜɑɏɌ ɞɜɌɏɔɣɑɝɖɚɕ ɠɚɜɘɧ ɜɑɌɗɨəɚɝɞɔ ɖ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɕ, ɚɞ 
ɛɜɚɍɗɑɘ ɞɜɌɏɑɐɔɕəɚɝɞɔ ɖ əɚɎɚɘɟ ɛɟɣɖɟ ɛɜɚɍɗɑɘ 
ɘɑɗɚɐɜɌɘɌɞɔɣəɚɝɞɔ. ɋɜɣɑ Ɏɝɑɏɚ ɩɞɚ Ɏɔɐəɚ ɟ ȽɌɜɞɜɌ Ɏ ɐɔɌɗɑɖɞɔɖɑ 
ȭɧɞɔɫ ɔ ȹɔɣɞɚ. ȹɔɣɞɚ ɝɟɥɑɝɞɎɟɑɞ Ɏ əɑɐɜɌɡ ɝɌɘɚɏɚ ȭɧɞɔɫ. ɃɑɗɚɎɑɖ 
ɑɝɞɨ ɞɚ ɍɧɞɔɑ, ɍɗɌɏɚɐɌɜɫ ɖɚɞɚɜɚɘɟ ɚɝɟɥɑɝɞɎɗɫɑɞɝɫ ɜɌɝɛɜɚɝɞɜɌəɑəɔɑ 
ȹɔɣɞɚ Ɏ ɘɔɜɑ, ñ ɚə ɛɚɝɞɚɫəəɚ ɛɜɚɑɢɔɜɟɑɞ ɝɑɍɫ Ɏ ɞɚ, ɣɞɚ ɚə əɑ ɑɝɞɨ 
ɚə, ɔ ɛɚɝɞɚɫəəɚ ɚɞɜɔɢɌɑɞ ɞɚ, ɣɑɘ ɚə ɫɎɗɫɑɞɝɫ. ȽɌɜɞɜ ɝɣɔɞɌɑɞ, ɣɞɚ 
çɘɚɫ ɝɎɚɍɚɐɌ ɜɌɓɦɑɐɌɑɞ ɘɚɪ ɝɎɚɍɚɐɟè5. ɉɞɚɞ ɎɧɎɚɐ Ɏɑɜɑə Ɏ ɝɠɑɜɑ 
Ɍɍɝɚɗɪɞəɚɏɚ, ɞɌɖ ɖɌɖ ɌɍɝɚɗɪɞəɌɫ ɝɎɚɍɚɐɌ ɔ Ɍɍɝɚɗɪɞəɧɕ Ɏɧɍɚɜ 
ɜɑɌɗɨəɚ əɑɎɚɓɘɚɒəɧ. ȽɌɘɌ ɛɜɚɍɗɑɘɌ ɝɎɚɍɚɐɧ Ɏ XX Ɏ. ɘɑəɫɑɞ ɝɎɚɑ 
ɝɟɥəɚɝɞəɚɑ ɓəɌɣɑəɔɑ, ɚɝɞɌɎɌɫɝɨ ɖɗɌɝɝɔɣɑɝɖɔɘ ɛɚəɫɞɔɑɘ Ɏ ɝɠɑɜɑ 
ɘɚɜɌɗɔ ɔ ɩɞɔɖɔ. ȽɎɚɍɚɐɌ ɝɑɏɚɐəɫ ɟɒɑ əɑ ɞɜɌɖɞɟɑɞɝɫ ɖɌɖ çɗɚɓɟəɏ 
ɀɜɌəɢɟɓɝɖɚɕ ɜɑɎɚɗɪɢɔɔè ɔ ɎɝɗɑɐɝɞɎɔɑ ɔɓɘɑəɑəɔɫ ɝɚɢɔɌɗɨəɚ-
ɖɟɗɨɞɟɜəɧɡ ɟɝɗɚɎɔɕ, Ɏ ɜɑɌɗɨəɚɕ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ ɎɧɝɞɟɛɌɑɞ ɖɌɖ 

ɢɑəəɚɝɞɨ Ɏɚɓɘɚɒəɚɝɞɔ ɔ ɟɐɌɣəɚɝɞɔ ɎɧɍɚɜɌ, ɣɌɥɑ Ɏɝɑɏɚ ð ɎɧɍɚɜɌ 
ɐɑɕɝɞɎɔɫ. ȽɎɚɍɚɐɌ əɌɣɔəɌɑɞ ɞɜɌɖɞɚɎɌɞɨɝɫ ɖɌɖ ɝɚɢɔɌɗɨəɌɫ ɝɎɚɍɚɐɌ 
ɣɑɜɑɓ ɚɛɜɑɐɑɗɑəɔɑ ɝɎɚɍɚɐɧ Ɏ ɚɍɥɑɝɞɎɑ. ȶɚəɢɑɛɢɔɔ ȽɎɚɍɚɐɧ, 
ȮɗɌɝɞɔ, ȼɌɎɑəɝɞɎɌ, ȼɚɗɔ ɔ ȾɜɟɐɌ ɞɑɝəɚ ɎɓɌɔɘɚɝɎɫɓɌəɧ Ɏ ɞɜɟɐɌɡ 
ɠɔɗɚɝɚɠɚɎ Ɏɞɚɜɚɕ ɛɚɗɚɎɔəɧ XX Ɏ. ɉɞɚ ɘɚɒəɚ ɛɜɚɝɗɑɐɔɞɨ Ɏ 
ɜɌɍɚɞɌɡ, əɌɛɜɔɘɑɜ, ȯ. ȸɌɜɖɟɓɑ çȺɐəɚɘɑɜəɧɕ ɣɑɗɚɎɑɖè ɔ 
ȶ. ȰɌɜɑəɐɚɜɠɌ çȶɗɌɝɝ ɔ ɖɗɌɝɝɚɎɧɕ ɖɚəɠɗɔɖɞ Ɏ ɝɚɎɜɑɘɑəəɚɘ 
ɚɍɥɑɝɞɎɑè. 

ȺɝəɚɎəɚɑ ɚɞɗɔɣɔɑ ɞɜɌɏɑɐɔɕəɚɕ ɠɚɜɘɧ ɜɑɌɗɨəɚɝɞɔ ɚɞ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɕ ɝɚɝɞɚɔɞ Ɏ ɞɚɘ, ɣɞɚ ɞɜɌɏɔɣəɚɝɞɔ ɝɎɚɕɝɞɎɑəəɚ 
ɛɜɚɞɔɎɚɜɑɣɔɑ, Ɍ ɘɑɗɚɐɜɌɘɌɞɔɣəɚɝɞɔ ð ɖɚəɠɗɔɖɞ, ɣɌɥɑ Ɏɝɑɏɚ 
ɖɚəɠɗɔɖɞ ɘɑɒɐɟ ɝɟɍɦɑɖɞɚɘ ɔ Ɏəɑɤəɑɕ ɐɗɫ əɑɏɚ ɜɑɌɗɨəɚɝɞɨɪ 
(ɝɜɑɐɚɕ). Ƚɘɑɥɑəɔɑ ɖɚəɢɑɛɢɔɕ ɝɎɚɍɚɐɧ Ɏ ɚɍɗɌɝɞɨ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɕ ɠɚɜɘɧ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ ɔɗɗɪɝɞɜɔɜɟɑɞ 
ȰɌɜɑəɐɚɜɠ Ɏ ɝɎɚɑɘ ɩɝɝɑ, ɏɐɑ ɚə ɏɚɎɚɜɔɞ, ɣɞɚ ɣɑɗɚɎɑɖ ɝɞɌəɚɎɔɞɝɫ 
əɑɝɎɚɍɚɐəɧɘ, ɚɞɣɟɒɐɑəəɧɘ ɝɟɥɑɝɞɎɚɘ ɔɓ-ɓɌ ɚɍɥɑɝɞɎɌ, ɔɓ-ɓɌ ɞɑɡ 
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ɔəɝɞɔɞɟɞɚɎ, ɣɌɝɞɨɪ ɖɚɞɚɜɧɡ ɚə ɫɎɗɫɑɞɝɫ, ɔɓ-ɓɌ ɞɑɡ ɜɌɓɗɔɣəɧɡ 
ɜɚɗɑɕ, ɖɚɞɚɜɧɑ ɛɜɔɝɟɥɔ ɑɏɚ ɝɗɚɒəɚɕ ɝɚɢɔɌɗɨəɚɕ ɛɚɓɔɢɔɔ. Ȯ 
ɝɎɚɍɚɐəɚɘ ɚɍɥɑɝɞɎɑ, ɛɚ ɘəɑəɔɪ ȰɌɜɑəɐɚɜɠɌ, ɛɗɪɜɌɗɔɓɘ ɫɎɗɫɑɞɝɫ 

ɏɌɜɌəɞɔɑɕ ɝɎɚɍɚɐɧ: ɛɗɪɜɌɗɔɓɘ ɔəɝɞɔɞɟɞɚɎ, ɠɚɜɘ ɖɚəɠɗɔɖɞɚɎ ɔ 
ɔəɞɑɜɑɝɚɎ. ȺɝəɚɎəɚɑ ɛɚəɫɞɔɑ Ɏ ɖɚəɢɑɛɢɔɔ ɝɎɚɍɚɐɧ ɟ ȰɌɜɑəɐɚɜɠɌ ð 
ɝɚɢɔɌɗɨəɌɫ ɜɚɗɨ (ɛɜɔɜɚɐɌ ɛɚəɫɞɔɫ çɜɚɗɨè ð ɐɜɌɘɌɞɔɣɑɝɖɌɫ). 
ȻɜɚɍɗɑɘɌ ɝɎɚɍɚɐɧ ɣɑɗɚɎɑɖɌ ɖɌɖ ɝɚɢɔɌɗɨəɚɏɚ ɝɟɥɑɝɞɎɌ ñ ɩɞɚ 
ɛɜɚɍɗɑɘɌ ɍɌɗɌəɝɌ ɘɑɒɐɟ ɜɚɗɑ-ɚɍɟɝɗɚɎɗɑəəɧɘ (ɐɑɞɑɜɘɔəɔɜɚɎɌəəɧɘ) 
ɛɚɎɑɐɑəɔɑɘ ɔ ɌɎɞɚəɚɘəɚɝɞɨɪ, ɝɌɘɚɝɞɚɫɞɑɗɨəɚɝɞɨɪ ɔəɐɔɎɔɐɌ. 
ȸɚɒəɚ ɝɐɑɗɌɞɨ ɎɧɎɚɐ, ɣɞɚ ɝɎɚɍɚɐɌ ɝɑɏɚɐəɫ ɛɚəɔɘɌɑɞɝɫ ɖɌɖ ɝɟɘɘɌ 
ɟɝɗɚɎɔɕ, ɛɚɗɚɒɑəɔɕ ɔ ɝɚɝɞɚɫəɔɕ, əɑɚɍɡɚɐɔɘɧɡ ɐɗɫ ɟɝɛɑɤəɚɏɚ 
ɟɣɌɝɞɔɫ ɔəɐɔɎɔɐɌ Ɏ ɒɔɓəɔ ɚɍɥɑɝɞɎɌ. ȺɍɥɑɝɞɎɚ ɒɑ, Ɏ ɝɎɚɪ ɚɣɑɜɑɐɨ, 
ɐɚɗɒəɚ ɐɌɎɌɞɨ ɜɌɎəɧɕ ɤɌəɝ ɝɎɚɍɚɐɧ ɖɌɒɐɚɘɟ ɣɗɑəɟ.   

 

ȾɜɌɏɔɣɑɝɖɌɫ ɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɌɫ ɠɚɜɘɧ ɞɎɚɜɣɑɝɞɎɌ ɣɑɗɚɎɑɖɌ 
Ȭ. ȭɑɗɧɕ Ɏ ɝɞɌɞɨɑ çȾɑɌɞɜ ɔ ɝɚɎɜɑɘɑəəɌɫ ɐɜɌɘɌè ɛɔɝɌɗ ɚ ɞɚɘ, ɣɞɚ 

çɛɚɝɗɑɐəɫɫ ɢɑɗɨ ɐɜɌɘɧ ɝɚɐɑɕɝɞɎɚɎɌɞɨ ɛɜɑɚɍɜɌɒɑəɔɪ ɣɑɗɚɎɑɖɌ Ɏ 
ɞɌɖɚɘ əɌɛɜɌɎɗɑəɔɔ, ɣɞɚɍɧ ɚə ɝɞɌɗ ɝɌɘ ɞɎɚɜɔɞɨ ɝɎɚɪ ɒɔɓəɨ, 
əɌɝɑɗɫɫ ɑɑ ɝɚɍɧɞɔɫɘɔ ɜɚɖɚɎɧɘɔè [7, Ƚ.153].6 Ƚɘɧɝɗ ɐɜɌɘɧ, ɝ ɚɐəɚɕ 
ɝɞɚɜɚəɧ, ɖɌɖ ɠɚɜɘɧ ɔɝɖɟɝɝɞɎɌ ð ɔɓɚɍɜɌɒɌɞɨ ɍɚɜɨɍɟ ɣɑɗɚɎɑɖɌ ɝ 
ɜɚɖɚɘ; ɝ ɐɜɟɏɚɕ, ɖɌɖ ɠɚɜɘɧ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ ð ɝɚɐɑɕɝɞɎɚɎɌɞɨ 
ɞɎɚɜɣɑɝɞɎɟ ɒɔɓəɔ. Ȳɔɓəɨ əɚɝɔɞ Ɏ ɝɑɍɑ ɣɑɜɞɧ ɐɜɌɘɧ, ɓɌɣɌɞɖɔ 
ɐɜɌɘɌɞɔɣɑɝɖɚɕ ɖɟɗɨɞɟɜɧ. ɃɑɗɚɎɑɖ ɛɚɐɣɔəɫɑɞɝɫ ɒɑɗɑɓəɧɘ ɓɌɖɚəɌɘ 
əɑɚɍɡɚɐɔɘɚɝɞɔ Ɏɜɑɘɑəɔ ɔ ɛɜɚɝɞɜɌəɝɞɎɌ. ȴɘɑəəɚ ɩɞɟ əɑɚɍɡɚɐɔɘɚɝɞɨ 
Ȭ. ȭɑɗɧɕ əɌɓɧɎɌɑɞ ɜɚɖɚɘ ɔ ɞɜɌɖɞɟɑɞ ɐɜɌɘɌɞɔɣɑɝɖɟɪ ɖɟɗɨɞɟɜɟ Ɏ 
ɜɌɘɖɌɡ ɞɜɌɏɔɣɑɝɖɚɏɚ əɌ ɛɜɔɘɑɜɑ ɛɜɚɍɗɑɘɧ ɞɎɚɜɣɑɝɞɎɌ. çȽɚɓɐɌɎɌɫ 
ɖɟɘɔɜɧ (ɠɚɜɘɧ) ɡɟɐɚɒəɔɖ ɓɌɝɗɚəɫɑɞ ɝɑɍɫ ɔ əɌɝ ɩɞɔɘɔ Ɏɔɐɔɘɧɘɔ 
ɖɟɘɔɜɌɘɔ ɚɞ ɖɟɘɔɜɌ əɑɎɔɐɔɘɚɏɚ ñ ɜɚɖɌ, ɝɖɚɎɌɎɤɑɏɚ əɌɤɟ ɒɔɓəɨ 
ɍɟɐɞɚ ɍɧ ɒɑɗɑɓəɧɘɔ, əɚ Ɏ ɝɟɥəɚɝɞɔ, ɛɜɔɓɜɌɣəɧɘɔ ɓɌɖɚəɌɘɔè7. 
Ȼɚɖɗɚəɑəɔɑ əɑɎɔɐɔɘɚɘɟ ɛɜɔɓɜɌɖɟ ɡɟɐɚɒəɔɖ ɛɜɚɞɔɎɚɛɚɝɞɌɎɗɫɑɞ 

ɛɚɖɗɚəɑəɔɑ Ɏɔɐɔɘɧɘ, ɝɚɓɐɌəəɧɘ ɔɘ ɝɌɘɔɘ ɠɚɜɘɌɘ. Ȯɚ Ɏɝɫɖɚɘ 
ɔɝɖɟɝɝɞɎɑ, Ɏ ɞɜɌɐɔɢɔɚəəɚɘ ɛɚəɔɘɌəɔɔ ɝɟɥəɚɝɞɔ ɔɝɖɟɝɝɞɎɌ çɖɟɘɔɜè 
(ɠɚɜɘɌ) ɑɝɞɨ ɝɜɑɐɝɞɎɚ. Ȯɚ Ɏɝɫɖɚɘ ɛɚɐɣɔəɑəɔɔ əɑɎɔɐɔɘɚɘɟ ɖɟɘɔɜɟ 
(ɜɚɖɟ) ɑɝɞɨ ɛɚɖɗɚəɑəɔɑ ɑɘɟ ɖɌɖ ɢɑɗɔ. Ȼɚɩɞɚɘɟ Ɏ ɍɚɜɨɍɑ ɝ ɜɚɖɚɘ 
ɞɎɚɜɣɑɝɞɎɚ ɡɟɐɚɒɑɝɞɎɑəəɧɡ ɖɟɘɔɜɚɎ əɑɚɍɡɚɐɔɘɚ. ȴɝɖɟɝɝɞɎɚ, ɛɚ 
ȭɑɗɚɘɟ, ɑɝɞɨ ɎɜɑɘɑəəɌɫ ɘɑɜɌ, ɞɌɖɞɔɣɑɝɖɔɕ ɛɜɔɑɘ Ɏ ɍɚɜɨɍɑ ɣɑɗɚɎɑɖɌ 
ɝ ɜɚɖɚɘ. çȮ ɞɟ ɘɔəɟɞɟ, ɖɚɏɐɌ ɜɚɖ ɛɜɑɎɜɌɥɌɑɞ Ɏɝɑɗɑəəɟɪ ɞɚɗɨɖɚ Ɏ 
ɞɑɝəɟɪ əɌɤɟ ɞɪɜɨɘɟ, ɡɟɐɚɒəɔɖ ɚɞɎɑɜɞɧɎɌɑɞɝɫ ɚɞ ɞɪɜɨɘɧ, 

ɓɌəɔɘɌɫɝɨ Ɏ ɞɪɜɨɘɑ ɖɌɖɔɘɔ-ɞɚ ɛɜɌɓɐəɧɘɔ ɓɌɍɌɎɌɘɔ. ɉɞɔ ɓɌɍɌɎɧ ð 
ɡɟɐɚɒɑɝɞɎɑəəɚɑ ɞɎɚɜɣɑɝɞɎɚ. ȹɚ ɩɞɚ əɑ ɓɌɍɌɎɧ, əɑɞ, ɩɞɚ ɔɓɏɚɞɚɎɗɑəɔɑ 
ɎɓɜɧɎɣɌɞɧɡ ɎɑɥɑɝɞɎ. ȭɟɐɑɞ ɐɑəɨ, ɔ ɡɟɐɚɒəɔɖ ɍɜɚɝɔɞ ɝɎɚɕ 
ɫɜɚɝɞəɧɕ ɝəɌɜɫɐ Ɏ ɞɪɜɑɘəɧɑ ɝɞɑəɧ ɜɚɖɌ. Ƚɞɑəɧ ɜɌɓɗɑɞɫɞɝɫ. 
ȾɪɜɨɘɌ ɝɞɌəɑɞ ɘɔɜɚɘè8. ȿɛɚɘɫəɟɞɚɑ Ȭ. ȭɑɗɧɘ ɞɎɚɜɣɑɝɞɎɚ 
ɡɟɐɚɒɑɝɞɎɑəəɧɡ ɖɟɘɔɜɚɎ ɛɜɑɐɛɚɗɌɏɌɑɞ ɞɜɌɏɔɣɑɝɖɚɑ ɛɜɚɞɔɎɚɜɑɣɔɑ. 
ȱɥɑ Ʉɑɗɗɔəɏ ɜɌɝɝɘɌɞɜɔɎɌɗ ɝɚɓɐɌəɔɑ ɛɜɚɔɓɎɑɐɑəɔɕ ɔɝɖɟɝɝɞɎɌ ɖɌɖ 
ɞɜɌɏɑɐɔɪ ɞɎɚɜɣɑɝɞɎɌ: ɛɜɚɢɑɝɝ ɩɞɚɞ əɌɣɔəɌɑɞɝɫ ɝ ɣɟɎɝɞɎɌ 
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ɍɑɝɖɚəɑɣəɚɏɚ ɛɜɚɞɔɎɚɜɑɣɔɫ (ɝɚɓəɌɞɑɗɨəɚɏɚ ɔ ɍɑɝɝɚɓəɌɞɑɗɨəɚɏɚ), 
ɖɚɞɚɜɚɑ ɓɌɞɜɌɏɔɎɌɑɞ Ɏ ɣɑɗɚɎɑɖɑ çɝɌɘɚɑ ɖɜɌɕəɑɑ, ɝɌɘɚɑ ɛɚɝɗɑɐəɑɑ, 
ɓɌɞɜɌɏɔɎɌɑɞ ɝɌɘɧɕ ɖɚɜɑəɨ ɑɏɚ ɝɟɥɑɝɞɎɌè, ɞɌɖ ɣɞɚ ɎɚɓɍɟɒɐɌɑɞ 

ɍɑɓɚɞɣɑɞəɧɕ ɛɚɜɧɎ ɖ ɞɎɚɜɣɑɝɞɎɟ. çȹɑɛɜɚɔɓɎɚɗɨəɚ ɎɚɓəɔɖɌɑɞ 
ɝɎɚɍɚɐəɌɫ ɐɑɫɞɑɗɨəɚɝɞɨè, əɌɡɚɐɫɥɌɫ ɓɌɎɑɜɤɑəɔɑ Ɏ ɣɟɎɝɞɎɑ 
ɏɌɜɘɚəɔɔ ɔ Ɏ ɜɌɓɜɑɤɑəɔɔ Ɏɝɑɡ ɝɞɜɌɐɌəɔɕ, əɚ ɚɞ ɜɌɓɜɑɤɔɘɧɡ ɗɔ 
ɛɜɚɞɔɎɚɜɑɣɔɕ? ɉɞɚɘɟ Ɏ ɘɔɜɚɎɚɕ ɔɝɞɚɜɔɔ ɝɟɥɑɝɞɎɟɑɞ ɘəɚɒɑɝɞɎɚ 
ɛɜɔɘɑɜɚɎ.  
Ⱥɐɔə ɔɓ əɔɡ ð ɚɍɜɌɓ ȸɔɖɑɗɌəɐɒɑɗɚ Ɏ ɩɝɝɑ ȯ. ȳɔɘɘɑɗɫ.9 Ȯ ɐɌəəɚɘ 

ɩɝɝɑ ɔəɞɑɜɑɝəɌ əɑ ɞɜɌɖɞɚɎɖɌ ɛɚəɫɞɔɫ ɞɜɌɏɔɣɑɝɖɚɏɚ ɖɌɖ ɞɌɖɚɎɚɏɚ, Ɍ 
ɔəɞɑɜɛɜɑɞɌɢɔɫ ȳɔɘɘɑɗɑɘ ɛɚəɫɞɔɫ çɞɜɌɏɔɓɘè, ɞ.ɑ. Ɍɖɢɑəɞ əɌ əɌɗɔɣɔɑ 
çɞɜɌɏɑɐɔɔ ɞɎɚɜɣɑɝɞɎɌè ɟ ɗɪɍɚɏɚ Ɏɑɗɔɖɚɏɚ ɡɟɐɚɒəɔɖɌ. ȾɜɌɏɔɓɘ ɐɗɫ 
ȳɔɘɘɑɗɫ ɑɝɞɨ ɞɚ, ɣɞɚ, ɍɟɐɟɣɔ əɌɛɜɌɎɗɑəɚ ɛɜɚɞɔɎ Ɏɚɗɔ ɔ ɒɔɓəɔ, Ɏ 

ɖɌɣɑɝɞɎɑ ɔɡ ɛɜɚɞɔɎɚɜɑɣɔɫ ɔ ɜɌɓɜɟɤɑəɔɫ, ɎɧɜɌɝɞɌɑɞ ɔɓ ɛɚɝɗɑɐəɔɡ 
ɏɗɟɍɔə ɝɌɘɔɡ Ɏɚɗɔ ɔ ɒɔɓəɔ (Ɏ ɚɞɗɔɣɔɑ ɚɞ ɛɑɣɌɗɨəɚɏɚ, Ɏ ɖɚɞɚɜɚɘ 
ɞɌɖɚɑ ɒɑ ɜɌɓɜɟɤɑəɔɑ ɛɜɚɔɝɞɑɖɌɑɞ ɔɓ ɝɗɟɣɌɕəɚɕ ɝɟɐɨɍɧ ɔəɐɔɎɔɐɌ, 
əɌɛɜɌɎɗɑəəɚɕ ɛɜɚɞɔɎ ɏɗɟɍɚɣɌɕɤɑɏɚ ɒɔɓəɑəəɚɏɚ ɝɘɧɝɗɌ 
ɜɌɓɜɟɤɌɑɘɚɏɚ ɝɟɍɦɑɖɞɌ, ɣɞɚ ɘɚɒəɚ ɚɞəɑɝɞɔ Ɏ ɚɍɗɌɝɞɨ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɏɚ). ȸɔɖɑɗɌəɐɒɑɗɚ ð ɞɜɌɏɔɣɑɝɖɌɫ ɗɔɣəɚɝɞɨ. ȿ əɑɏɚ 
ɛɜɚɞɔɎɚɛɚɗɚɒəɚɑ, ɟəɔɣɞɚɒɌɪɥɑɑ, ɚɍɑɝɢɑəɔɎɌɪɥɑɑ Ɏ ɑɏɚ 
ɝɟɥɑɝɞɎɚɎɌəɔɔ ɎɧɜɌɝɞɌɗɚ, ɝ ɞɚɣɖɔ ɓɜɑəɔɫ ȳɔɘɘɑɗɫ, ɝɞɚɗɨ 
əɑɛɚɝɜɑɐɝɞɎɑəəɚ ɔ əɑɚɞɎɜɌɞɔɘɚ ɔɓ ɝɌɘɚɏɚ ɩɞɚɏɚ ɝɟɥɑɝɞɎɚɎɌəɔɫ, ɔɓ 
ɑɏɚ ɝɌɘɧɡ ɝɟɥɑɝɞɎɑəəɧɡ, ɛɚɗəɧɡ ɒɔɓəɔ əɌɛɜɌɎɗɑəɔɕ. Ɂɟɐɚɒəɔɖ 
ɐɚɗɒɑə ɍɧɞɨ ɚɞɖɜɧɞ ɖ ɝɞɜɌɐɌəɔɪ, ɑɏɚ ɒɔɓəɑəəɧɕ ɖɜɑɝɞ, ɖɌɖ 
çɜɌɝɛɫɞɔɑ ɔɓɚɗɔɜɚɎɌəəɚɕ ɔəɐɔɎɔɐɟɌɗɨəɚɝɞɔè ð əɑɛɚəɔɘɌəɔɑ, Ɍ 
ɎɝɗɑɐɝɞɎɔɑ ñ ɚɞɚɜɎɌəəɚɝɞɨ ɚɞ ɗɪɐɑɕ ɔ ɚɞ ɚɍɥɑɝɞɎɌ. ɃɌɥɑ Ɏɝɑɏɚ 
ɟɛɚɘɔəɌɑɞɝɫ ɔɘɑəəɚ ɩɞɌ ɚɛɛɚɓɔɢɔɫ: çɡɟɐɚɒəɔɖ ñ ɚɍɥɑɝɞɎɚè, 
ɛɚɩɞɚɘɟ ɔɘɘɌəɑəɞəɚ ɔɘ ɛɜɔɝɟɥɌ ɞɜɌɏɔɣɑɝɖɌɫ ɛɜɚɞɔɎɚɜɑɣɔɎɚɝɞɨ.  
ȹɚ ɝ ɔɓɘɑəɑəɔɑɘ ɝɚɢɔɌɗɨəɧɡ ɟɝɗɚɎɔɕ ɔ ɔɓɘɑəɑəɔɑɘ ɚɍɥɑɝɞɎɌ 

Ɏɚɚɍɥɑ ɩɞɟ ɚɛɛɚɓɔɢɔɪ əɑɚɍɡɚɐɔɘɚ ɛɑɜɑəɑɝɞɔ Ɏ ɍɚɗɑɑ ɤɔɜɚɖɟɪ 

ɝɠɑɜɟ, Ɏ ɝɠɑɜɟ ɐɜɌɘɌɞɔɣɑɝɖɚɏɚ, ɔɍɚ Ɏ ɐɜɌɘɌɞɔɣɑɝɖɚɘ ɝɟɥɑɝɞɎɟɑɞ 
əɑ ɞɚɗɨɖɚ ɜɌɓɚɜɎɌəəɚɝɞɨ, əɚ ɔ ɝɎɫɓɨ. Ȭ. ȭɑɗɧɕ ɐɌɑɞ ɚɛɜɑɐɑɗɑəɔɑ 
ɛɚəɫɞɔɫ çɞɜɌɏɔɣɑɝɖɚɑ ɛɜɚɝɎɑɞɗɑəɔɑè, ɔɝɡɚɐɫ ɔɓ ɞɚɏɚ, ɣɞɚ Ɏ ɐɜɌɘɑ, 
ɖɌɖ ɠɚɜɘɑ ɔɝɖɟɝɝɞɎɌ, ɔɓɚɍɜɌɒɌɑɞɝɫ ɍɚɜɨɍɌ ɔ ɛɚɍɑɐɌ əɌɐ ɜɚɖɚɘ. ȴ 
ɑɝɗɔ əɑɞ Ɏ ɐɜɌɘɑ ɛɜɑɐɚɥɟɥɑəɔɫ ɩɞɚɕ ɛɚɍɑɐɧ, ɐɜɌɘɌ ñ əɑ ɞɜɌɏɑɐɔɫ. 
çȾɜɌɏɔɣɑɝɖɚɑ ɛɜɚɝɎɑɞɗɑəɔɑè ɑɝɞɨ ɛɜɑɐɓəɌɘɑəɚɎɌəɔɑ ɞɚɏɚ, ɣɞɚ 
ɐɜɌɘɚɕ əɑ ɖɚəɣɌɑɞɝɫ ɐɜɌɘɌ ɣɑɗɚɎɑɣɑɝɞɎɌ. Ȼɚɝɗɑɐəɑɑ ɛɜɑɐɗɚɒɑəɔɑ 
ɘɚɒəɚ ɛɚəɔɘɌɞɨ ɖɌɖ ɚɛɞɔɘɔɝɞɔɣɑɝɖɔɕ ɏɔɘə ɏɟɘɌəɔɓɘɌ. ȰɜɌɘɚɕ 

ɖɌɖ ɠɚɜɘɚɕ ɔɝɖɟɝɝɞɎɌ əɑ ɖɚəɣɌɑɞɝɫ çɐɜɌɘɌɞɔɣɑɝɖɚɑè ɖɌɖ ɠɚɜɘɌ 
ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ. çȾɜɌɏɔɣɑɝɖɚɑ ɛɜɚɝɎɑɞɗɑəɔɑè ɑɝɞɨ əɑ ɞɚɗɨɖɚ 
əɌɣɌɗɚ çɎɚɓɎɜɌɞɌ ɖ ɒɔɓəɔè, əɚ ɔ əɌɣɌɗɚ ɛɑɜɑɡɚɐɌ ɖ ɛɚəɔɘɌəɔɪ 
ɒɔɓəɔ ɖɌɖ ɛɜɚɢɑɝɝɟ Ɏ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ. Ȼɚɐɚɍəɧɕ ɎɧɎɚɐ 
Ɏɚɓɘɚɒɑə, ɛɚɝɖɚɗɨɖɟ Ɏ ɚɞɗɔɣɔɑ, əɌɛɜɔɘɑɜ, ɚɞ ɀ. ȹɔɢɤɑ, ɖɚɞɚɜɚɘɟ 
ɍɧɗɚ ɣɟɒɐɚ ɛɚəɔɘɌəɔɑ ɝɚɢɔɌɗɨəɚɕ ɐɜɌɘɧ, Ȭ. ȭɑɗɧɕ ɚɛɜɑɐɑɗɔɗ 
ɛɚɫɎɔɎɤɔɕɝɫ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɔɕ ɡɌɜɌɖɞɑɜ ɝɚɎɜɑɘɑəəɚɕ ɑɘɟ 
ɐɜɌɘɧ ɣɑɜɑɓ ɛɚəɫɞɔɑ çɘɔɝɞɑɜɔɫè ð ɖɌɖ ɝɔəɞɑɓ ɠɚɜɘ ɔɝɖɟɝɝɞɎɌ. 
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Ȼɑɜɑɡɚɐ ɖ ɛɚəɫɞɔɪ çɝɚɢɔɌɗɨəɌɫ ɐɜɌɘɌè ɡɌɜɌɖɞɑɜɔɓɟɑɞɝɫ ɑɥɑ ɔ ɞɑɘ, 
ɣɞɚ ɖ çɜɚɖɟè Ȭ. ȭɑɗɧɕ ɚɞəɚɝɔɗ ɖɗɌɝɝɚɎɟɪ ɍɚɜɨɍɟ, ɠɑɞɔɤɔɓɘ 
ɞɚɎɌɜəɚɏɚ ɛɜɚɔɓɎɚɐɝɞɎɌ, ɠɚɜɘɧ ɩɖɚəɚɘɔɣɑɝɖɚɏɚ əɑɜɌɎɑəɝɞɎɌ ɔ ɞ.ɐ. 

Ȼɚɐɚɍəɚ çɝɚɓɐɌəɔɪ ɖɟɘɔɜɚɎè Ɏ ɔɝɖɟɝɝɞɎɑ, Ɏ ɝɚɢɔɌɗɨəɚɕ 
ɜɑɌɗɨəɚɝɞɔ ɔəɐɔɎɔɐ ɝɚɓɐɌɑɞ ɝɚɢɔɌɗɨəɧɑ ɠɚɜɘɧ. ɉɞɚ çɞɎɚɜɣɑɝɞɎɚè 
əɑɝɑɞ Ɏ ɝɑɍɑ ɣɑɜɞɧ çɚɍɥɑɝɞɎɑəəɚɕ ɞɜɌɏɑɐɔɔè. Ƚ ɚɐəɚɕ ɝɞɚɜɚəɧ, 
ɔəɐɔɎɔɐ ɐɚɗɒɑə ɝɚɓɐɌɎɌɞɨ əɑɚɍɡɚɐɔɘɧɑ ɝɚɢɔɌɗɨəɧɑ ɠɚɜɘɧ ɔ 
ɐɑɕɝɞɎɚɎɌɞɨ Ɏ əɔɡ, Ɍ ɝ ɐɜɟɏɚɕ ð ɣɑɘ Ɏɧɤɑ ɑɏɚ ɗɔɣəɚɝɞəɚɑ ɜɌɓɎɔɞɔɑ, 
ɞɑɘ ɘɑəɑɑ ɚə ɒɑɗɌɑɞ ɎɝɞɟɛɌɞɨ Ɏ əɔɡ ɔ əɌɡɚɐɔɞ Ɏ əɔɡ ɝɚɚɞəɑɝɑəəɚɝɞɨ 
ɗɔɤɨ ɝ ɠɜɌɏɘɑəɞɌɘɔ ɝɌɘɚɏɚ ɝɑɍɫ. çȽɔəɞɑɓ ɠɚɜɘ Ɏ ɝɚɎɜɑɘɑəəɚɕ 
ɐɜɌɘɑè ð ɩɞɚ ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɑ ɛɜɑɐɚɥɟɥɑəɔɑ Ȭ. ȭɑɗɚɏɚ ɛɜɔɜɚɐɧ 
ɛɜɚɞɔɎɚɜɑɣɔɫ Ɏ ɝɚɎɜɑɘɑəəɚɕ ɖɟɗɨɞɟɜɑ. Ȯɑɐɨ ɝɌɘɚ ɛɚəɫɞɔɑ çɝɔəɞɑɓè 
Ɏ ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɕ ɜɌɍɚɞɑ ɚɓəɌɣɌɑɞ ɞɚ, ɣɞɚ ɝɟɥɑɝɞɎɟɑɞ Ɏ ɐɎɔɒɑəɔɔ 

ɘɑɒɐɟ ɌəɞɔɞɑɓɔɝɌɘɔ. ɀɔɗɚɝɚɠɝɞɎɚɎɌɞɨ ɚɓəɌɣɌɑɞ ɝɚɡɜɌəɫɞɨ 
ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɔ, ɟɘɑɞɨ ɚɍɜɌɥɌɞɨɝɫ ɝ əɔɘɔ, ɔɝɖɌɞɨ çɞɜɑɞɨɑ 
ɢɌɜɝɞɎɚè, ɖɚɞɚɜɚɑ əɑ ɑɝɞɨ ɔɡ çɝəɫɞɔɑè. Ȱɜɟɏɔɘɔ ɝɗɚɎɌɘɔ, 
ɐɜɌɘɌɞɔɣɑɝɖɌɫ ɛɜɔɜɚɐɌ ɗɑɒɔɞ Ɏ ɚɝəɚɎɑ ɠɔɗɚɝɚɠɝɖɚɏɚ ɞɎɚɜɣɑɝɞɎɌ 
ɖɌɖ ɞɌɖɚɎɚɏɚ.  

 
ȾɜɌɏɔɣɑɝɖɌɫ ɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɌɫ ɠɚɜɘɧ ɒɔɓəɔ ɣɑɗɚɎɑɖɌ 
ȽɚɢɔɌɗɨəɌɫ ɞɑɚɜɔɫ ɡɌɜɌɖɞɑɜɔɓɟɑɞ ɝɚɝɞɚɫəɔɑ ɝɚɎɜɑɘɑəəɚɕ 

ɖɟɗɨɞɟɜɧ ɣɑɜɑɓ ɖɌɞɑɏɚɜɔɔ çɐɜɌɘɌɞɔɣɑɝɖɚɑè, çɩɝɞɑɞɔɣɑɝɖɚɑè, 
çɔɏɜɚɎɚɑè. ȯ. ȳɔɘɘɑɗɨ ɎɧɫɎɔɗ ɞɜɔ ɚɝəɚɎəɧɡ ɛɜɚɞɔɎɚɜɑɣɔɫ Ɏ 
ɖɟɗɨɞɟɜɑ, ɖɚɞɚɜɧɑ ɘɚɒəɚ ɚɍɚɍɥɑəəɚ ɛɜɑɐɝɞɌɎɔɞɨ ɝɗɑɐɟɪɥɔɘ 
ɚɍɜɌɓɚɘ:  
ȻɑɜɎɚɑ ð ɘɑɒɐɟ ɔɐɑɌɗɌɘɔ, ɚɒɔɐɌəɔɫɘɔ, ɣɟɎɝɞɎɚɘ ɝɎɚɍɚɐɧ 

ɚɞɐɑɗɨəɚɕ ɗɔɣəɚɝɞɔ ɔ əɚɜɘɌɘɔ, ɢɑəəɚɝɞɫɘɔ ɔ ɘɑɞɚɐɌɘɔ ɏɚɝɛɚɐɝɞɎɌ 
ɚɍɥɑɝɞɎɑəəɧɡ ɝɔɝɞɑɘ. ɉɞɚ ɖɌɝɌɑɞɝɫ ɜɌɓɗɔɣəɧɡ ɝɛɚɝɚɍɚɎ 
ɎɓɌɔɘɚɐɑɕɝɞɎɔɫ, ɚɜɏɌəɔɓɌɢɔɔ ɔ ɝɟɥɑɝɞɎɚɎɌəɔɫ ɝɚɢɔɌɗɨəɚɝɞɔ, 
ɛɧɞɌɪɥɑɕɝɫ ɚɍɑɝɛɑɣɔɞɨ ɝɘɧɝɗɚɎɚɕ ɛɚɜɫɐɚɖ Ɏ ɒɔɓəɔ. Ȱɜɟɏɔɘɔ 

ɝɗɚɎɌɘɔ, ɞɌɖɔɑ ɛɚəɫɞɔɫ ɖɌɖ Ɏɝɞɟɛɗɑəɔɑ Ɏ ɛɚɗɔɞɔɣɑɝɖɟɪ ɛɌɜɞɔɪ 
ɔɗɔ ɝɚɢɔɌɗɨəɚɑ ɐɎɔɒɑəɔɑ əɑ ɘɚɏɟɞ ɐɌɞɨ ɣɟɎɝɞɎɌ çɌɍɝɚɗɪɞəɚ 
ɖɟɗɨɞɟɜəɚɏɚ ɑɐɔəɝɞɎɌè Ɏ ɐɔɠɠɑɜɑəɢɔɜɚɎɌəəɚɘ ɝɚɎɜɑɘɑəəɚɘ ɘɔɜɑ.  
Ȯɞɚɜɚɑ ð ɘɑɒɐɟ ɘɌɞɑɜɔɌɗɨəɚ-ɛɚɞɜɑɍɔɞɑɗɨɝɖɔɘɔ ɔ ɩɝɞɑɞɔɣɑɝɖɔɘɔ 

ɢɑəəɚɝɞɫɘɔ ɝɚɎɜɑɘɑəəɚɏɚ ɔəɐɔɎɔɐɌ. ɉɞɚ ɛɜɚɞɔɎɚɜɑɣɔɑ ɝɎɫɓɌəɚ ɝ 
ɞɑɘ, ɣɞɚ ɝɟɥɑɝɞɎɟɪɥɌɫ ɐɚɝɑɗɑ ɩɝɞɑɞɔɣɑɝɖɌɫ ɢɑəəɚɝɞɨ ð ɝɛɌɝɑəɔɑ 
ɣɑɜɑɓ ɔɝɖɟɝɝɞɎɚ, ɗɔɍɚ ɜɌɝɝɘɚɞɜɑəɔɑ ɒɔɓəɔ ɖɌɖ ɛɜɚɔɓɎɑɐɑəɔɫ 
ɔɝɖɟɝɝɞɎɌ ɝɑɏɚɐəɫ əɑɐɚɝɞɌɞɚɣəɌ, ɞɌɖ ɖɌɖ ɔɝɖɟɝɝɞɎɚ ɘɚɒɑɞ 

ɚɍɑɝɛɑɣɔɞɨ ɝɛɑɢɔɠɔɣəɚ ɘɔɘɚɗɑɞəɚɑ ɚɥɟɥɑəɔɑ ɑɐɔəɝɞɎɌ, ɏɐɑ ɘɔɜ 
ɜɌɝɖɜɧɎɌɑɞɝɫ Ɏ Ɏɔɐɑ ɍɑɓɏɜɌəɔɣəɚɏɚ ɢɑɗɚɏɚ, ɐɌɗɑɖɚɏɚ ɚɞ 
ɝɔɪɘɔəɟɞəɚɏɚ ɒɑɗɌəɔɫ ɟɐɚɎɗɑɞɎɚɜɑəɔɫ əɌɝɟɥəɧɡ ɛɚɞɜɑɍəɚɝɞɑɕ. 
Ⱦɜɑɞɨɑ ð ɘɑɒɐɟ ɒɑɗɌəɔɑɘ ɜɌɢɔɚəɌɗɔɓɔɜɟɑɥɑɏɚ ɜɌɓɟɘɌ 

ɚɖɚəɣɌɞɑɗɨəɚ ɚɠɚɜɘɔɞɨ ɫɎɗɑəɔɫ ɒɔɓəɔ ɔ Ɏɑɣəɚɕ əɑɜɌɓɜɑɤɔɘɚɕ 
ɓɌɏɌɐɖɚɕ çəɑɐɚɝɖɌɓɌəəɚɝɞɔè ɔ çəɑɐɚɫɎɗɫɑəəɚɝɞɔè ɝɌɘɚɕ ɒɔɓəɔ. ɉɞɚ 
ɛɜɚɞɔɎɚɜɑɣɔɑ ɝɎɫɓɌəɚ ɝ ɚɛɜɑɐɑɗɑəəɧɘ ɍɑɝɝɔɗɔɑɘ ɔəɞɑɗɗɑɖɞɟɌɗɨəɚɕ 
ɜɑɠɗɑɖɝɔɔ. ȳɐɑɝɨ ɐɜɌɘɌɞɔɣɑɝɖɚɑ ɛɜɚɫɎɗɫɑɞɝɫ ɣɑɜɑɓ ɖɚəɠɗɔɖɞɧ ɔ 
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ɛɜɚɍɗɑɘɧ, ɖɚɞɚɜɧɑ əɑ ɘɚɏɟɞ ɍɧɞɨ ɜɌɓɜɑɤɑəɧ; əɌɝɞɚɫɥɑɑ ɛɚɗəɚ 
ɚɝɞɌɪɥɔɡɝɫ, əɑɜɌɓɜɑɤɔɘɧɡ ɛɜɚɞɔɎɚɜɑɣɔɕ; ɒɔɓəɨ Ɏɧɏɗɫɐɔɞ 
ɍɑɝɠɚɜɘɑəəɚɕ. ȹɚ ȳɔɘɘɑɗɨ ɐɑɗɌɑɞ ɎɧɎɚɐ, ɣɞɚ çɎɚɓɘɚɒəɚ, ɩɞɌ ɝɌɘɌɫ 

ɍɑɝɠɚɜɘɑəəɚɝɞɨ ɔ ɑɝɞɨ ɝɚɚɞɎɑɞɝɞɎɟɪɥɌɫ ɠɚɜɘɌ ɝɚɎɜɑɘɑəəɚɕ 
ɒɔɓəɔè10 .  
Ȼɑɜɑɐ ɗɔɢɚɘ ɝɚɜɑɎəɟɪɥɔɡɝɫ, ɖɚəɠɗɔɖɞɟɪɥɔɡ ɠɚɜɘ ɘɚɒəɚ, 

Ɏɝɗɑɐ ɓɌ ȳɔɘɘɑɗɑɘ, ɛɜɔɕɞɔ ɖ ɛɚəɔɘɌəɔɪ ɞɚɏɚ, ɣɞɚ ɒɔɓəɨ ɝɌɘɌ ɛɚ 
ɝɑɍɑ ɔ ɑɝɞɨ ɑɐɔəɝɞɎɑəəɌɫ ɐɚɝɞɚɎɑɜəɚɝɞɨ. Ȯ ɩɝɝɑ ɚ ȼɚɐɑəɑ ȯ. ȳɔɘɘɑɗɨ 
ɏɚɎɚɜɔɞ ɚ ɞɚɘ, ɣɞɚ ɢɑɗɨ ɔɝɖɟɝɝɞɎɌ əɑ ɞɚɗɨɖɚ ɑɝɞɨ ɝɛɌɝɑəɔɑ ɚɞ 
çɝɟɘɌɞɚɡɔ ɔ ɍɑɝɛɚɜɫɐɖɌ ɒɔɓəɔè, əɚ ɔ ɝɛɚɝɚɍ ɐɚɝɞɔɣɨ çəɌɔɍɚɗɑɑ 
ɝɚɎɑɜɤɑəəɟɪ ɝɞɔɗɔɓɌɢɔɪ ɔ ɟɝɚɎɑɜɤɑəɝɞɎɚɎɌəɔɫ ɝɌɘɚɏɚ 
ɒɔɓəɑəəɚɏɚ ɝɚɐɑɜɒɌəɔɫè11 . ȼɚɐɑə, ɛɚ ɑɏɚ ɘəɑəɔɪ, ɐɌɑɞ əɌɘ 
Ɏɚɓɘɚɒəɚɝɞɨ ɔɝɛɧɞɌɞɨ ɍɚɗɑɑ ɏɗɟɍɚɖɚɑ ɣɟɎɝɞɎɚ ɒɔɓəɔ Ɏ ɝɠɑɜɑ 

ɔɝɖɟɝɝɞɎɌ, ɣɑɘ ɞɚ, ɣɞɚ ɘɧ ɔɝɛɧɞɧɎɌɑɘ Ɏ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ. ȴɐɑɫ ɚ 
əɑɚɍɡɚɐɔɘɚɝɞɔ ɛɜɑɎɜɌɥɑəɔɫ ɒɔɓəɔ Ɏ ɛɜɚɔɓɎɑɐɑəɔɑ ɔɝɖɟɝɝɞɎɌ 
ɓɌɖɗɪɣɌɑɞɝɫ əɑ ɞɚɗɨɖɚ Ɏ ɩɝɞɑɞɔɣɑɝɖɚɘ ɛɚɞɜɑɍɗɑəɔɔ, əɚ ɔ Ɏ ɛɜɚɍɗɑɘɑ 
ɒɔɓəɔ ɝɌɘɚɕ ɛɚ ɝɑɍɑ ɖɌɖ ɛɜɚɔɓɎɑɐɑəɔɫ, ɐɚɝɞɚɕəɚɏɚ ɩɝɞɑɞɔɣɑɝɖɚɕ 
ɚɢɑəɖɔ. ɉɞɌ ɘɧɝɗɨ ȳɔɘɘɑɗɫ ɎɧɓɎɌɗɌ ɍɚɗɨɤɚɑ ɖɚɗɔɣɑɝɞɎɚ ɔɐɑɕ, 
ɝɎɫɓɌəəɧɡ ɝ ɩɝɞɑɞɔɣɑɝɖɔɘɔ ɔ, Ɏ ɣɌɝɞəɚɝɞɔ, ɐɜɌɘɌɞɔɣɑɝɖɔɘɔ 
ɖɚəɢɑɛɢɔɫɘɔ ɔəɞɑɜɛɜɑɞɌɢɔɔ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ.  
Ȯ ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɨ ɞɚɣɖɔ ɓɜɑəɔɫ, ɣɞɚ ɒɔɓəɨ ɑɝɞɨ ɝɘɧɝɗɚɎɚɕ 

ɛɜɚɑɖɞ, ɝɟɥɑɝɞɎɟɑɞ ɞɚɣɖɌ ɓɜɑəɔɫ, ɣɞɚ ɔəɐɔɎɔɐɟɌɗɨəɧɕ ɗɔɣəɧɕ 
ɝɛɚɝɚɍ ɚɜɔɑəɞɌɢɔɔ Ɏ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ ð ɩɝɞɑɞɔɣɑɝɖɔɕ. Ƚ 
ɞɚɣɖɔ ɓɜɑəɔɫ ȭɚɐɜɔɕɌɜɌ, ɘɧ ɒɔɎɑɘ Ɏ əɑɏɗɟɍɚɖɚɕ, ɛɚɎɑɜɡəɚɝɞəɚɕ 
ɖɟɗɨɞɟɜɑ ɝ ɛɗɌɎɌɪɥɔɘɔ Ɏ əɑɕ ɓəɌɖɌɘɔ ɔ ɔɘɔɐɒɌɘɔ, əɌɛɜɔɘɑɜ, 
ɞɑɗɑɎɔɐɑəɔɑ ɎɚɝɛɜɔəɔɘɌɑɞɝɫ ɖɌɖ ɘɔɜ, ɔ Ɏɝɑ, ɣɞɚ ɘɧ ɘɚɒɑɘ, ɞɌɖ ɩɞɚ 
əɌɍɗɪɐɌɞɨ ɍɑɝɖɚəɑɣəɧɕ ɛɚɞɚɖ ɔɘɔɐɒɑɕ ɝ ɩɝɞɑɞɔɣɑɝɖɔɘ 
ɚɣɌɜɚɎɌəɔɑɘ. Ƚɑɏɚɐəɫ Ɏ ȽɚɢɔɌɗɨəɚɕ ɞɑɚɜɔɔ əɌɣɔəɌɪɞ ɏɚɎɚɜɔɞɨ ɚ 
əɚɎɚɕ ɩɞɔɖɑ ɩɝɞɑɞɔɖɔ.  
ȸɑɗɚɐɜɌɘɌɞɔɣɑɝɖɌɫ ɔ ɞɜɌɏɔɣɑɝɖɌɫ ɠɚɜɘɧ ɝɚɢɔɌɗɨəɚɕ 

ɜɑɌɗɨəɚɝɞɔ ɫɎɗɫɪɞɝɫ ɎɓɌɔɘɚɐɚɛɚɗəɫɪɥɔɘɔ ɔ ɎɓɌɔɘɚɓɌɘɑəɫɑɘɧɘɔ. 
ȴəɚɏɐɌ ɣɑɗɚɎɑɖ ɐɚɗɒɑə ɝɛɌɝɌɞɨɝɫ ɚɞ ɞɜɌɏɑɐɔɔ Ɏ ɘɑɗɚɐɜɌɘɑ; 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɌɫ ɌɖɞɔɎəɚɝɞɨ ɘɚɒɑɞ Ɏɚɓɍɟɐɔɞɨ Ɏ ɣɑɗɚɎɑɖɑ 
ɝɞɜɑɘɗɑəɔɑ ɖ ɞɫɏɚɞɌɘ ɒɔɓəɔ. ȹɌɛɜɔɘɑɜ, ɛɌɜɌɐɚɖɝɌɗɨəɌɫ ɔɓɚɗɫɢɔɫ, 
ɛɑɜɑɒɔɎɌəɔɑ ɩɖɓɔɝɞɑəɢɔɌɗɨəɚɏɚ ɚɐɔəɚɣɑɝɞɎɌ ɎɧɓɧɎɌɑɞɝɫ 
çɖɚɘɛɗɑɖɝɚɘ əɑɎɔəɚɎəɚɝɞɔè Ɏ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɘ ɔ ɐɔɝɖɚɘɠɚɜɞəɚ 
ɐɗɫ ɝɟɥɑɝɞɎɚɎɌəɔɫ ɔəɐɔɎɔɐɌ. ȺɞɝɪɐɌ ɑɏɚ ɝɞɜɑɘɗɑəɔɑ ɔɓɍɑɒɌɞɨ ɑɏɚ. 
Ȯ ɝɎɚɪ ɚɣɑɜɑɐɨ, ɣɑɗɚɎɑɖ ɝɞɜɑɘɔɞɝɫ ɖ ɞɜɌɏɔɣɑɝɖɚɘɟ. ɉɞɚ ɝɎɫɓɌəɚ ɝ 

ɛɜɔɝɟɥɔɘɔ ɑɘɟ ɛɜɚɞɔɎɚɜɑɣɔɎɧɘɔ ɔɘɛɟɗɨɝɌɘɔ: ɝ ɚɐəɚɕ ɝɞɚɜɚəɧ, 
ɛɚɛɧɞɖɌ ɒɔɞɨ Ɏ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɘ, ɝ ɐɜɟɏɚɕ ð ɎɚɓɎɜɌɥɑəɔɑ ɖ 
ɞɜɌɏɔɣɑɝɖɚɘɟ; ɛɚɛɧɞɖɌ ɛɜɔəɫɞɨ ɣɌɝɞɨ ɓɌ ɢɑɗɚɑ, əɚ əɑɎɚɓɘɚɒəɚɝɞɨ 
ɐɚɗɏɚ ɝɚɡɜɌəɫɞɨ ɩɞɚ ɢɑɗɚɑ. 
ȸɚɜɌɗɨəɧɕ Ɏɧɍɚɜ, ɛɜɔɝɟɥɔɕ ɞɜɌɏɔɣɑɝɖɚɕ ɠɚɜɘɑ ɒɔɓəɔ, ɍɧɎɌɑɞ 

ɍɚɗɑɓəɑəəɧɘ, ɛɚɞɚɘɟ ɣɞɚ ɣɑɗɚɎɑɖ ɘɚɒɑɞ ɚɞɎɑɣɌɞɨ ɞɚɗɨɖɚ ɓɌ ɣɌɝɞɨ 
ɝɑɍɫ (ɝɎɚɑɕ ɝɌɘɚɝɞɔ), Ɏ ɞɚ Ɏɜɑɘɫ ɖɌɖ ɐɜɟɏɔɑ ɑɏɚ ɣɌɝɞɔ ɘɚɏɟɞ ɔ 
ɛɜɚɞɑɝɞɚɎɌɞɨ. ȴɗɔ ɛɚɞɚɘɟ, ɣɞɚ ɚə ɐɑɗɌɑɞ ɘɚɜɌɗɨəɧɕ Ɏɧɍɚɜ Ɏ 
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ɝɚɚɞɎɑɞɝɞɎɔɑ ɝ əɑɎɑɜəɧɘɔ, ɗɚɒəɧɘɔ ɔɘɛɟɗɨɝɌɘɔ ɝɎɚɑɏɚ çɋè, 
ɛɧɞɌɫɝɨ əɌɕɞɔ ɍɧɝɞɜɚɑ Ɏəɟɞɜɑəəɑɑ ɟɝɛɚɖɚɑəɔɑ. Ⱥɣɑəɨ ɣɌɝɞɚ Ɏ 
ɒɔɓəɔ ɗɪɐɔ ɛɜɑɐɌəɧ ɞɚɘɟ, ɣɞɚ ɑɝɞɨ Ɏ əɔɡ ɗɚɒəɚɑ: ɩɞɚ ɐɚɝɞɟɛəɑɑ, Ɍ 

ɓəɌɣɔɞ ð ɗɑɏɣɑ. ɃɌɝɞɚ ɐɗɫ ɟɝɛɑɤəɚɕ ɒɔɓəɑɐɑɫɞɑɗɨəɚɝɞɔ Ɏ ɝɚɢɔɟɘɑ 
ɗɪɐɔ ɛɜɑɐɛɚɣɔɞɌɪɞ ɔɝɖɌɞɨ çɎɜɌɏɚɎè ɐɗɫ ɞɚɏɚ, ɣɞɚɍɧ ɚɍəɌɜɟɒɔɞɨ ɩɞɟ 
Ɏəɟɞɜɑəəɪɪ ɗɚɒɨ. Ȯ ɩɞɚɘ ɓɌɖɗɪɣɌɑɞɝɫ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɔɕ 
ɖɚəɠɗɔɖɞ ɛɜɚɞɔɎ ɞɜɌɏɔɣɑɝɖɚɏɚ ɐɔɝɖɚɘɠɚɜɞɌ, ɚɞɎɗɑɖɌɪɥɔɕ 
ɎəɔɘɌəɔɑ ɚɞ Ɏəɟɞɜɑəəɑɏɚ ɝɘɫɞɑəɔɫ. 
Ȯ ɚɛɜɑɐɑɗɑəəɧɑ ɔɝɞɚɜɔɣɑɝɖɔɑ ɛɑɜɔɚɐɧ ɐɚɘɔəɔɜɟɪɞ ɞɚ 

ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɔɑ, ɞɚ ɞɜɌɏɑɐɔɕəɧɑ ɔɘɛɟɗɨɝɧ. Ȯ ɖɚəɢɑ XX ð əɌɣɌɗɑ 
XXI  ɎɎ. ɣɑɗɚɎɑɖɟ ɛɜɔɝɟɥɑ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ Ɏɚɝɛɜɔɫɞɔɑ ɩɞɚ 
ɚɍɥɑɝɞɎɑəəɌɫ ɒɔɓəɨ Ɏ ɝɚɜɑɎəɚɎɌəɔɔ, ɛɚɔɝɖɑ ɔ əɔɓɎɑɜɒɑəɔɔ ɓɗɌ, 
əɑɛɜɑɖɜɌɥɌɪɥɑɘɝɫ ɍɔɓəɑɝɑ ð Ɏɝɑ ɩɞɚ ɐɗɫ ɛɜɔɝɎɚɑəɔɫ ɝɚɍɝɞɎɑəəɚɕ 

ɢɑɗɨəɚɝɞɔ. ȼɌɓɜɑɤɑəɔɑ ɍɚɗɨɤɔəɝɞɎɌ ɝɚɢɔɌɗɨəɧɡ ɛɜɚɍɗɑɘ əɑɝɑɞ Ɏ 
ɝɑɍɑ ɣɑɜɞɧ ɘɔɘɚɗɑɞəɚɝɞɔ ɔ ɝɔɪɘɔəɟɞəɚɝɞɔ. ɃɟɎɝɞɎɚ ɘɔɘɚɗɑɞəɚɝɞɔ 
ɛɜɚəɔɓɧɎɌɑɞ ɝɚɓəɌəɔɑ ɝɚɎɜɑɘɑəəɚɏɚ ɣɑɗɚɎɑɖɌ. ȴɘɑəəɚ ɛɚɩɞɚɘɟ 
ɝɚɎɜɑɘɑəəɚɘɟ ɣɑɗɚɎɑɖɟ Ɏɝɑ ɍɚɗɨɤɑ ɞɜɑɍɟɑɞɝɫ ɣɟɎɝɞɎɚ ɛɚɝɞɚɫəɝɞɎɌ, 
ɛɜɔɝɟɥɑɑ ɞɜɌɏɔɣɑɝɖɚɘɟ. Ȱɗɫ ɘɑɗɚɐɜɌɘɧ ɝɎɚɕɝɞɎɑəəɚ ɍɧɞɨ 
çɝɚɪɓəɔɖɚɘè ɔɝɞɚɜɔɔ, Ɍ ɞɜɌɏɑɐɔɫ, ɖɌɖ çɚɡɎɌɞɧɎɌəɔɑ Ɏɑɣəɚɏɚè, 
ɝɜɚɐəɔ ɘɔɜɟ. ȾɜɌɏɑɐɔɫ ɓɌɡɎɌɞɧɎɌɑɞ ɞɑɘɧ ɍɚɗɑɑ ɣɑɘ ɔɝɞɚɜɔɣɑɝɖɔ 
çɟɘɑɝɞəɧɑè, ɚəɌ ɛɔɤɑɞɝɫ ɓəɌɣɔɞɑɗɨəɚ ɛɚɓɒɑ ɝɗɟɣɔɎɤɔɡɝɫ ɝɚɍɧɞɔɕ, 
ɚ ɖɚɞɚɜɧɡ ɛɚɎɑɝɞɎɟɑɞ, ɖɚɏɐɌ ɖɚəɠɗɔɖɞ ɟɒɑ ɜɌɓɜɑɤɑə, ɔ 
ɖɚəɠɜɚəɞɌɢɔɫ ɛɚɞɑɜɫɗɌ ɡɌɜɌɖɞɑɜ ɝɔɪɘɔəɟɞəɚɝɞɔ. ȾɜɌɏɑɐɔɫ əɑ 
ɌəɌɗɔɓɔɜɟɑɞ ɞɑɖɟɥɔɑ ɝɚɍɧɞɔɫ. 

 

ȾɜɌɏɔɣɑɝɖɌɫ ɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɌɫ ɠɚɜɘɧ ɔɝɖɟɝɝɞɎɌ 
ɀɌɍɟɗɌ ɐɜɌɘɧ, ɞɚ ɑɝɞɨ ɡɚɐ ɝɚɍɧɞɔɕ Ɏ əɑɕ, ɝ ɚɐəɚɕ ɝɞɚɜɚəɧ, ɔ 

ɐɑɕɝɞɎɟɪɥɔɑ ɗɔɢɌ ð ɝ ɐɜɟɏɚɕ, ɚɛɜɑɐɑɗɫɑɞ Ɏɝɪ ɐɜɌɘɟ, Ɏɑɜəɑɑ 
ɎɓɌɔɘɚɚɞəɚɤɑəɔɫ ɘɑɒɐɟ ɝɚɍɧɞɔɫɘɔ ɔ ɔɡ ɟɣɌɝɞəɔɖɌɘɔ. ȱɝɗɔ ɡɚɐ 
ɝɚɍɧɞɔɕ Ɏ ɐɜɌɘɑ ɛɚɐɣɔəɑə ɡɌɜɌɖɞɑɜɌɘ ɐɑɕɝɞɎɟɪɥɔɡ ɗɔɢ, ɓɌɎɔɝɔɞ 
ɚɞ əɔɡ, ɎɧɞɑɖɌɑɞ ɔɓ əɔɡ, ɑɝɗɔ əɌɛɜɌɎɗɫɪɥɔɑ ɑɏɚ ɓɌɖɚəɧ, 
ɚɛɜɑɐɑɗɫɪɥɔɑ ɔ ɎɧɓɧɎɌɪɥɔɑ ɑɏɚ ɛɜɔɣɔəɧ, ɗɑɒɌɞ Ɏ ɐɑɕɝɞɎɟɪɥɔɡ 
ɗɔɢɌɡ, Ɏ ɔɡ ɡɌɜɌɖɞɑɜɌɡ, ɞɚ ɘɧ ɔɘɑɑɘ ɐɜɌɘɟ ɡɌɜɌɖɞɑɜɌ; ɑɝɗɔ ɡɚɐ 
ɝɚɍɧɞɔɕ ɛɚɐɣɔəɫɑɞ ɝɑɍɑ ɝɟɐɨɍɟ ɐɑɕɝɞɎɟɪɥɔɡ ɗɔɡ, Ɏɚɛɜɑɖɔ ɔɡ 
ɡɌɜɌɖɞɑɜɌɘ, ɝɚɐɑɜɒɔɞ Ɏ ɝɑɍɑ ɣɞɚ-ɞɚ ɜɚɖɚɎɚɑ ɔ ɠɌɞɌɗɨəɚɑ, Ɏəɑɤəɑ 
əɑɛɜɑɚɐɚɗɔɘɚɑ, Ɏɗɑɖɟɥɑɑ ɗɪɐɑɕ ɖ ɛɜɑɝɞɟɛɗɑəɔɪ, ɏɔɍɑɗɔ ɔ ɐɜɟɏɔɘ 
ɝɚɍɧɞɔɫɘ, əɑ ɎɧɞɑɖɌɪɥɔɘ ɔɓ ɔɡ ɡɌɜɌɖɞɑɜɌ, ɞɚ ɓɐɑɝɨ ɔ ɎɚɓəɔɖɌɑɞ 
ɐɜɌɘɌ ɜɚɖɌ. Ȯəɟɞɜɔ ɩɞɚɕ ɐɜɌɘɧ əɑɚɍɡɚɐɔɘɚ ɜɌɓɗɔɣɌɞɨ ɗɔɢ 

ɛɚɐɗɔəəɚ ɞɜɌɏɔɣɑɝɖɔɡ ɔ ɛɚɐɗɔəəɚ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɔɡ, ɖɌɒɐɧɕ ɔɓ 
ɖɚɞɚɜɧɡ ɎɧɝɞɟɛɌɑɞ ɗɔɍɚ Ɏ ɜɚɗɔ ɛɚɍɑɐɔɞɑɗɫ, ɗɔɍɚ Ɏ ɜɚɗɔ ɒɑɜɞɎɧ. 
ȰɜɌɘɌ çɛɚɍɑɐɧè ɔ ɐɜɌɘɌ çɛɚɜɌɒɑəɔɫè ð əɑ ɜɌɓɗɔɣəɧɑ ɠɚɜɘɌɗɨəɧɑ 
ɝɟɥəɚɝɞɔ ɍɧɞɔɫ, ɚəɔ ɛɜɚɝɞɚ ɌɗɨɞɑɜəɌɞɔɎəɧɑ ɠɚɜɘɧ, 
ɛɜɚɞɔɎɚɛɚɗɚɒəɧɑ ɖɚəɢɧ ɐɜɌɘɧ. ȼɌɓɗɔɣɔɑ ɓɌɖɗɪɣɌɑɞɝɫ Ɏ ɞɚɘ, ɣɞɚ Ɏ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɘ ɚɝɟɥɑɝɞɎɗɫɑɞɝɫ ɗɔɍɚ ɚɐəɚ, ɗɔɍɚ ɐɜɟɏɚɑ, Ɍ Ɏ 
ɞɜɌɏɔɣɑɝɖɚɘ ɒɔɓəɨ ð ɛɌɜɌɐɚɖɝɌɗɨəɧɕ ɝɚɪɓ ɚɍɚɔɡ. Ȯ ɣɌɝɞəɚɝɞɔ, 
ɝɘɧɝɗ ɏɜɑɣɑɝɖɚɕ ɞɜɌɏɑɐɔɔ ɓɌɖɗɪɣɌɑɞɝɫ əɑ Ɏ əɑɚɍɡɚɐɔɘɚɝɞɔ ɜɚɖɚɎɚɕ 
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ɜɌɓɎɫɓɖɔ, Ɍ Ɏ ɡɌɜɌɖɞɑɜɑ ɛɚɎɑɐɑəɔɫ ɏɑɜɚɫ; Ɏ ɩɞɚɘ ɝɘɧɝɗɑ ɏɜɑɣɑɝɖɌɫ 
ɞɜɌɏɑɐɔɫ ɏɑɜɚɔɣəɌ.  
Ȯ XIX  Ɏ. ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɔɕ ɞɔɛ ɡɌɜɌɖɞɑɜɌ ɝɞɌəɚɎɔɞɝɫ ɏɑɜɚɑɘ 

ɐɜɌɘɌɞɔɣɑɝɖɔɡ ɝɔɞɟɌɢɔɕ. Ȯ ɒɔɓəɔ ɞɜɌɏɑɐɔɫ ɝɞɌɗɌ çɚɍɧɖəɚɎɑəəɚɕ 
ɔɝɞɚɜɔɑɕè, Ɍ ɑɑ ɏɑɜɚɕ ð ɚɞɣɟɒɐɑəəɧɘ, çɣɌɝɞəɧɘ ɔ ɣɌɝɞɔɣəɧɘè 
ɣɑɗɚɎɑɖɚɘ. ȭɑɓɟɝɗɚɎəɚ, ɞɜɌɏɔɣɑɝɖɌɫ ɗɔɣəɚɝɞɨ ɍɚɗɑɑ ɓəɌɣɔɞɑɗɨəɌ, 
əɌɐɑɗɑəɌ ɍɚɗɨɤɔɘ ɝɘɧɝɗɚɘ, ɣɑɘ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɌɫ, ɚɍɜɑɣɑəəɌɫ 
əɌ ɜɌɢɔɚəɌɗɔɓɘ ɔ ɝɑəɞɔɘɑəɞɌɗɨəɚɝɞɨ. Ȯ ɖɚəɢɑ XX Ɏ. 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ ɝɞɌəɚɎɔɞɝɫ ɫɜɣɑ ɎɧɜɌɒɑəəɧɘ ɎɝɗɑɐɝɞɎɔɑ 
ɛɚɫɎɗɑəɔɫ ɍɚɗɨɤɚɏɚ ɖɚɗɔɣɑɝɞɎɌ ɛɜɚɔɓɎɑɐɑəɔɕ ɞɚɏɚ ɔɗɔ ɔəɚɏɚ ɎɔɐɌ 
ɔɝɖɟɝɝɞɎɌ Ɏ ɒɌəɜɑ ɘɑɗɚɐɜɌɘɧ. ȸɑɗɚɐɜɌɘɌ, ɛɜɔɘɔɞɔɎəɧɘ ɚɍɜɌɓɚɘ, 
ɞɜɌɖɞɟɑɞɝɫ ɖɌɖ ɛɚɛɟɗɫɜəɚɑ, ɘɑɡɌəɔɣɑɝɖɔ ɝɐɑɗɌəəɚɑ ɜɌɓɎɗɑɣɑəɔɑ. 
ȸɔɜ ɘɑɗɚɐɜɌɘɧ ð ɩɞɚ ɤɚɖ, Ɏɚɗəɑəɔɫ, əɑɚɒɔɐɌəəɚɝɞɨ. Ȯ ɩɞɚɘ ɘɔɜɑ, 

ɖɚəɑɣəɚ, ɝɟɥɑɝɞɎɟɑɞ ɐɎɔɒɑəɔɑ Ɏ ɔɐɑɫɡ, ɔɝɛɚɗɨɓɚɎɌəɔɑ 
ɠɟəɐɌɘɑəɞɌɗɨəɧɡ ɛɚəɫɞɔɕ ɔ ɢɑəəɚɝɞɑɕ, əɚ ɣɌɥɑ Ɏɝɑɏɚ ɚəɔ 
ɝɚɐɑɜɒɌɞ ɗɑɏɖɔɕ ɩɘɚɢɔɚəɌɗɨəɧɕ ɛɜɔɓɧɎ. Ȯ ɍɚɗɑɑ ɤɔɜɚɖɚɘ ɝɘɧɝɗɑ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ ɓɌɖɗɪɣɌɑɞ Ɏ ɝɑɍɑ Ɏɝɪ ɚɍɗɌɝɞɨ əɑɞɜɌɏɔɣɑɝɖɚɏɚ 
Ɏəɟɞɜɔ ɐɜɌɘɌɞɔɣɑɝɖɚɏɚ. ȸɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ ɛɜɑɐɛɚɗɌɏɌɑɞ ɛɜɚɝɞɧɑ 
ɟɐɚɎɚɗɨɝɞɎɔɫ ɚɞ ɚɍɧɣəɚɏɚ ɖɚəɠɗɔɖɞɌ, ɖɚɞɚɜɧɕ ɝɚɛɜɫɒɑə ɝ 
Ɏɚɗəɑəɔɫɘɔ, ɜɔɝɖɚɘ, ɝɚɛɑɜəɔɣɑɝɞɎɚɘ ɔ ɞ.ɛ. Ȯɝɑ ɩɞɚ ɚɞəɚɝɔɞɝɫ ɖ 
ɍɚɜɨɍɑ ɝ ɖɌɖɔɘɔ-ɗɔɍɚ ɚɛɜɑɐɑɗɑəəɧɘɔ ɔɐɑɫɘɔ ɔɗɔ ɩɘɚɢɔɫɘɔ, 
ɚɞəɚɝɫɥɔɘɔɝɫ ɖ ɖɚəɖɜɑɞəɚɘɟ Ɏɜɑɘɑəəɚɘɟ ɛɜɚɘɑɒɟɞɖɟ. ȸɑɗɚɐɜɌɘɧ 
ɚɝəɚɎɧɎɌɪɞɝɫ əɌ ɚɣɑɎɔɐəɚɕ ɫɝəɚɝɞɔ, əɌɛɜɔɘɑɜ, ɗɔɍɚ əɌ 
ɣɑɗɚɎɑɣɑɝɖɚɕ ɚɞɎɜɌɞɔɞɑɗɨəɚɝɞɔ, ɗɔɍɚ əɌ ɣɑɗɚɎɑɣɑɝɖɚɘ 
ɛɜɑɎɚɝɡɚɐɝɞɎɑ. ȹɚ ɟ ɝɔɪɘɔəɟɞəɚɕ ɞɑɌɞɜɌɗɨəɚɕ ɛɜɔɎɗɑɖɌɞɑɗɨəɚɝɞɨɪ 
ɎɝɑɏɐɌ ɑɝɞɨ Ɏəɟɞɜɑəəɔɕ ɝɞɑɜɒɑəɨ ð ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɔɕ ɖɚəɠɗɔɖɞ ð 
ɣɑɗɚɎɑɖ ɍɚɜɑɞɝɫ ɝ ɝɔɗɚɕ, əɌɡɚɐɫɥɑɕɝɫ Ɏəɑ ɑɏɚ. ȶɌɖ ɗɪɍɚɕ ɒɌəɜ 
ɔɝɖɟɝɝɞɎɌ, ɘɑɗɚɐɜɌɘɌ ɔɘɑɑɞ ɚɛɜɑɐɑɗɑəəɧɑ ɎɓɌɔɘɚɚɞəɚɤɑəɔɫ ɝ 
ɚɍɥɑɝɞɎɚɘ Ɏ ɢɑɗɚɘ. Ȯ ɝɚɎɜɑɘɑəəɚɕ ɝɚɢɔɌɗɨəɚɕ ɞɑɚɜɔɔ Ɏɧɐɑɗɫɪɞɝɫ 
əɑɖɚɞɚɜɧɑ ɔəɝɞɜɟɘɑəɞɌɗɨəɧɑ ɔ ɎɧɜɌɓɔɞɑɗɨəɧɑ ɠɟəɖɢɔɔ 

çɛɚɛɟɗɫɜəɚɕ ɐɜɌɘɧè Ɏ ɚɍɥɑɝɞɎɑ. Ȯ ɜɌɘɖɌɡ ɞɑɚɜɔɔ ɝɞɜɟɖɞɟɜəɚɏɚ 
ɠɟəɖɢɔɚəɌɗɔɓɘɌ çɛɚɛɟɗɫɜəɌɫ ɐɜɌɘɌè ɛɜɚɐɚɗɒɌɑɞ ɠɟəɖɢɔɔ ɜɔɞɟɌɗɌ 
Ɏ ɚɍɥɑɝɞɎɑ (Ɏ ɛɚəɔɘɌəɔɔ ɉ. ȰɪɜɖɏɑɕɘɌ12).  
ȶɜɚɘɑ ɜɔɞɟɌɗɌ, əɌ ɎɚɓəɔɖəɚɎɑəɔɑ ɞɜɌɏɑɐɔɔ ɔ ɘɑɗɚɐɜɌɘɧ 

ɚɖɌɓɧɎɌɪɞ Ɏɗɔɫəɔɑ ɘɔɠ ɔ ɍɌɝəɫ. Ⱥɛɜɑɐɑɗɑəɔɑ ɔɡ 
ɠɟəɖɢɔɚəɔɜɚɎɌəɔɫ ɘɚɒɑɞ ɍɧɞɨ ɐɚɛɚɗəɑəɚ ɛɚɓəɌɎɌɞɑɗɨəɚɕ 
ɠɟəɖɢɔɑɕ ɣɑɜɑɓ ɔəɠɚɜɘɔɜɚɎɌəɔɑ ɣɗɑəɚɎ ɚɍɥɑɝɞɎɌ ɚ ɝɚɢɔɌɗɨəɚɕ 
ɝɞɜɟɖɞɟɜɑ ɔ ɚ ɝɚɢɔɌɗɨəɚ-ɚɒɔɐɌɑɘɚɘ ɛɚɎɑɐɑəɔɔ, ɚəɔ ɘɚɏɟɞ ɍɧɞɨ 

ɝɜɑɐɝɞɎɌɘɔ ɎɧɜɌɒɑəɔɫ ɩɘɚɢɔɕ Ɏ ɝɗɟɣɌɑ əɌɛɜɫɒɑəəɚɝɞɔ Ɏ 
ɝɚɢɔɌɗɨəɚɕ ɝɠɑɜɑ. Ⱦɑɘɧ ɘɔɠɚɎ ɔ ɍɌɝɑə ɎɝɑɏɐɌ ɎɝɞɜɑɣɌɪɞɝɫ Ɏ 
ɚɍɧɐɑəəɚɕ ɒɔɓəɔ. ȶɌɖ ɔəɝɞɜɟɘɑəɞɌɗɨəɧɕ ɩɗɑɘɑəɞ ɖɟɗɨɞɟɜɧ, ɘɔɠ 
ɔɘɑɑɞ ɗɌɞɑəɞəɟɪ ɠɟəɖɢɔɪ ɝɚɢɔɌɗɨəɚɏɚ ɖɚəɞɜɚɗɫ, Ɍ ɖɌɖ 
ɎɧɜɌɓɔɞɑɗɨəɧɕ ɩɗɑɘɑəɞ ɖɟɗɨɞɟɜɧ, ɛɜɑɐɝɞɌɎɗɫɑɞ ɝɚɍɚɕ 
ɖɚəɝɑɜɎɌɞɔɎəɟɪ ɝɔɗɟ. ȭɑɓɟɝɗɚɎəɚ, ɣɞɚ çɛɚɛɟɗɫɜəɟɪ ɐɜɌɘɟè əɑɗɨɓɫ 
ɚɐəɚɓəɌɣəɚ ɔɐɑəɞɔɠɔɢɔɜɚɎɌɞɨ ɝ ɘɔɠɚɘ, ɜɔɞɟɌɗɚɘ, ɍɌɝəɑɕ. 
Ȼɚɩɞɚɘɟ ɑɑ ɠɟəɖɢɔɫ Ɏ ɚɍɥɑɝɞɎɑ ɔɘɑɑɞ ɝɎɚɪ ɝɛɑɢɔɠɔɣəɟɪ ɖɌɜɞɔəɟ. 
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ȱɝɗɔ ɚɐəɌ ɔɓ ɓɌɐɌɣ çɛɚɛɟɗɫɜəɚɕ ɐɜɌɘɧè ð ɔəɠɚɜɘɔɜɚɎɌɞɨ ɣɗɑəɚɎ 
ɚɍɥɑɝɞɎɌ ɚ ɝɚɢɔɌɗɨəɚɕ ɝɞɜɟɖɞɟɜɑ, ɞɚ ɎɧɜɌɓɔɞɑɗɨəɚɝɞɨ ɚɛɔɝɌəɔɫ 
ɡɌɜɌɖɞɑɜɚɎ Ɏ ɐɜɌɘɑ ɐɑɗɌɑɞ ɔɡ ɍɚɗɨɤɑ ɛɚɡɚɒɔɘɔ əɌ ɝɞɑɜɑɚɞɔɛɧ, ɣɑɘ 

əɌ ɔəɐɔɎɔɐɟɌɗɨəɧɑ ɚɝɚɍɑəəɚɝɞɔ ɗɔɣəɚɝɞɔ. ɁɌɜɌɖɞɑɜɧ əɌɏɗɫɐəɚ 
ɛɚɖɌɓɧɎɌɪɞ, ɝ ɖɌɖɔɘ ɚɍɥɑɝɞɎɑəəɧɘ ɝɞɌɞɟɝɚɘ ɔ Ɏɔɐɚɘ 
ɐɑɫɞɑɗɨəɚɝɞɔ əɑɚɍɡɚɐɔɘɚ ɔɐɑəɞɔɠɔɢɔɜɚɎɌɞɨ ɝɑɍɫ ɓɜɔɞɑɗɪ, ɣɞɚɍɧ 
ɑɏɚ ɎɓɌɔɘɚɚɞəɚɤɑəɔɫ Ɏ ɝɚɢɔɌɗɨəɚɕ ɝɞɜɟɖɞɟɜɑ ɍɧɗɔ ɚɒɔɐɌɑɘɧɘɔ. 
ȭɚɗɨɤɔəɝɞɎɚ çɛɚɛɟɗɫɜəɧɡ ɐɜɌɘè ɖɌɝɌɑɞɝɫ ɖɚəɠɗɔɖɞɚɎ, ɛɜɔɝɟɥɔɡ 
ɛɚɎɝɑɐəɑɎəɚɝɞɔ. ȸɑɗɚɐɜɌɘɌ ð ɩɞɚ ɩɝɞɑɞɔɣɑɝɖɌɫ Ɏɑɜɝɔɫ ɛɚɗɑɘɔɖɔ. 
ȻɚɗɑɘɔɖɌ (ɜɎɑəɔɑ ɖ ɝɛɚɜɟ) ɛɜɔɝɟɞɝɞɎɟɑɞ Ɏ ɔəɐɔɎɔɐɌɡ Ɏ Ɏɔɐɑ ɗɪɍɎɔ 
ɖ ɒɔɓəɔ. ȻɜɌɎɚ əɌ ɒɔɓəɨ əɌɝɞɚɗɨɖɚ ɠɟəɐɌɘɑəɞɌɗɨəɚ, ɣɞɚ Ɏɚ 
ɎɜɑɘɑəɌ ɖɜɔɓɔɝɚɎ ɣɑɗɚɎɑɖ ɌɎɞɚɘɌɞɔɣɑɝɖɔ ɚɝɞɌɎɗɫɑɞ Ɏɝɑ Ɏɚɛɜɚɝɧ ɚ 
Ɏɔəɑ ɔ ɓɌɝɗɟɏɌɡ, ɛɧɞɌɫɝɨ ɛɜɑɎɜɌɞɔɞɨ Ɏɝɑ Ɏəɟɞɜɑəəɔɑ ɛɜɚɍɗɑɘɧ Ɏ 

ɣɟɎɝɞɎɚ ɒɔɓəɔ. ȰɌɒɑ ɩɛɚɡɔ, ɚɞəɔɘɌɪɥɔɑ çɎɖɟɝ ɒɔɓəɔè, ɎɧɓɧɎɌɪɞ 
əɌ ɝɎɑɞ ɝɚɓəɌəɔɑ əɑɚɞɣɟɒɐɑəəɚɏɚ ɛɜɌɎɌ əɌ ɒɔɓəɨ. çȲɔɓəɨ ɢɑəəɌ 
ɐɌɒɑ ɑɝɗɔ ɚəɌ ɍɑɓɜɌɐɚɝɞəɌ ɔ əɑɎɧəɚɝɔɘɌè (Ȱɒ. ȷɚɖɖ).  
ȾɜɌɏɔɣɑɝɖɚɑ ɛɚ-ɔəɚɘɟ ɎɚɝɛɜɔəɔɘɌɑɞ ɜɑɌɗɨəɚɝɞɨ, ɣɑɘ 

ɝɚɎɜɑɘɑəəɚɑ ɛɚɗɑɘɔɣɑɝɖɚɑ. ȯɌɘɗɑɞ ɟ ɄɑɖɝɛɔɜɌ çɒɔɎɑɞ Ɏ ɝɚɘəɑəɔɔè, 
əɚ ɔ ɛɜɌɖɞɔɖɟɑɞ ɘɑɞɚɐɔɣɑɝɖɔ ɝɚɘəɑəɔɑ: ɝɞɚɔɞ ɗɔ ɒɔɓəɨ ɞɚɏɚ, ɣɞɚɍɧ 
ɍɧɞɨ ɛɜɚɒɔɞɚɕ?  
Ȱɗɫ ɘɧɝɗɔ XX Ɏ. ɚɣɑɎɔɐəɚ ɜɌɝɛɌɐɑəɔɑ ɖɌɞɑɏɚɜɔɔ ɞɜɌɏɔɣɑɝɖɚɏɚ. 

ȺɞɛɜɌɎəɚɕ ɞɚɣɖɚɕ ɘɚɒəɚ ɝɣɔɞɌɞɨ ɚɞɐɑɗɑəɔɑ çɞɜɌɏɔɣɑɝɖɚɏɚ ɣɟɎɝɞɎɌ 
ɒɔɓəɔè, ɝɞɌɎɤɑɏɚ ɝɌɘɚɐɚɎɗɑɪɥɔɘ ɔ ɛɜɚɞɔɎɚɛɚɝɞɌɎɗɑəɧɘ ɗɪɍɧɘ 
ɐɜɟɏɔɘ ɚɞəɚɤɑəɔɫɘ ɖ ɒɔɓəɔ ɖɌɖ ɗɚɒəɧɘ. Ȯ ɜɑɓɟɗɨɞɌɞɑ ɛɚɔɝɖɚɎ 
ɖɚəɖɜɑɞəɚɝɞɔ ɍɧɗɌ ɚɍəɌɜɟɒɑəɌ ɍɑɝɖɚəɑɣəɌɫ ɔ ɍɑɓɘɑɜəɌɫ ɜɌɎəɔəɌ 
ɛɚɎɝɑɐəɑɎəɚɝɞɔ, əɌ ɖɚɞɚɜɚɕ ɜɌɎəɚɓəɌɣɔɘɧɑ ɔ əɑɜɌɎəɚɓəɌɣɔɘɧɑ 
ɝɚɍɧɞɔɫ ɚɍɜɌɓɟɪɞ ɑɐɔəɝɞɎɑəəɟɪ ɜɑɌɗɨəɚɝɞɨ ɣɑɗɚɎɑɖɌ, ɝɞɌɎɤɑɏɚ 
ɝɞɚɗɨ ɒɑ ɜɌɓəɚɚɓəɌɣɌɪɥɔɘ, ɖɌɖ ɔ ɑɏɚ ɚɖɜɟɒɑəɔɑ. ȴɝɣɑɓɗɔ ɞɑ 
ɚɞɘɑɞɖɔ, ɖɚɞɚɜɧɑ ɟɖɌɓɧɎɌɗɔ ɘɌɝɤɞɌɍ ɛɚɎɝɑɐəɑɎəɚɝɞɔ. ȴɓ ɩɞɚɏɚ 
ɚɞɐɑɗɔɎɤɑɏɚɝɫ çɞɜɌɏɔɣɑɝɖɚɏɚ ɣɟɎɝɞɎɌ ɒɔɓəɔè ɔ ɝɞɌɗɔ ɎɚɓəɔɖɌɞɨ 

ɝəɌɣɌɗɌ ɠɚɜɘɧ ɔɝɖɟɝɝɞɎɌ, ɖɚɞɚɜɧɑ əɑ ɚɍəɌɜɟɒɔɎɌɗɔ ɖɜɔɞɔɣɑɝɖɚɏɚ 
ɚɞəɚɤɑəɔɫ ɖ ɐɑɕɝɞɎɔɞɑɗɨəɚɝɞɔ (ɜɌɓɎɗɑɖɌɞɑɗɨəɌɫ ɗɔɞɑɜɌɞɟɜɌ, 
ɐɑɞɑɖɞɔɎɧ ɔ ɞ.ɐ.). ȻɚɫɎɗɑəɔɑ ɘɑɗɚɐɜɌɘɧ ɖɌɖ ɠɚɜɘɧ ɔɝɖɟɝɝɞɎɌ, əɑ 
ɔɝɣɑɜɛɧɎɌɑɞ Ɏɝɪ ɚɍɗɌɝɞɨ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɏɚ, ɖɚɞɚɜɚɑ ɞɌɖ ɒɑ, 
əɌɛɜɔɘɑɜ, ɛɜɚɫɎɗɫɗɚɝɨ Ɏ ɎɚɓəɔɖəɚɎɑəɔɔ ɍɚɗɨɤɚɏɚ ɣɔɝɗɌ ɞɑɚɜɔɕ-
ɌəɞɌɏɚəɔɝɞɚɎ. ȹɔ Ɏ ɖɚɑɘ ɝɗɟɣɌɑ əɑɗɨɓɫ ɝɣɔɞɌɞɨ, ɣɞɚ ɝɑɏɚɐəɫ 
ɛɜɚɔɝɡɚɐɔɞ Ɏɚɚɍɥɑ ɜɌɝɛɌɐɑəɔɑ ɞɜɌɏɔɣɑɝɖɚɏɚ əɌ ɝɚɝɞɌɎəɧɑ ɣɌɝɞɔ, 
ɘɑɗɚɐɜɌɘɌ əɑ ɑɝɞɨ ɣɌɝɞɨ ɞɜɌɏɔɣɑɝɖɚɏɚ.  

 
ȾɜɌɏɔɣɑɝɖɌɫ ɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɌɫ ɠɚɜɘɧ ɛɜɔɜɚɐɧ ɔəɐɔɎɔɐɌ 
Ȯ ɝɚɎɜɑɘɑəəɚɘ ɝɚɢɔɌɗɨəɚɘ ɘɔɜɑ ɛɜɔ əɌɗɔɣɔɔ ɜɌɓɗɔɣəɧɡ ɎɔɐɚɎ 

ɚɛɧɞɌ ɔəɐɔɎɔɐ ɛɜɑɐɛɚɣɔɞɌɑɞ ɛɜɑɔɘɟɥɑɝɞɎɑəəɚ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɔɕ ɞɔɛ ɍɧɞɔɫ. ɃɑɗɚɎɑɖ ɢɑəɔɞ ɗɪɍɚɕ ɚɛɧɞ, əɚ 
ɛɜɑɐɛɚɣɔɞɌɑɞ ɞɚɞ, ɖɚɞɚɜɧɕ ɘɑəɑɑ ɞɜɑɍɚɎɌɞɑɗɑə. ȿ ɣɑɗɚɎɑɖɌ ɎɝɑɏɐɌ 
ɑɝɞɨ Ɏɧɍɚɜ: ɗɔɍɚ ɚə ɔɝɝɗɑɐɟɑɞ ɝɑɍɫ, ɗɔɍɚ ɚə ɚɝɚɓəɌɑɞ ɝɑɍɫ ɣɌɝɞɨɪ 
ɛɜɔɜɚɐɧ ɔ ɐɜɟɏɔɡ ɗɪɐɑɕ ð ɚɍɌ ɎɌɜɔɌəɞɌ əɑɔɓɍɑɒəɧ, Ɏɚɛɜɚɝ ɗɔɤɨ Ɏ 
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ɞɚɘ, ɖɚɏɐɌ ɟɘɑɝɞɑə ɚɐɔə, Ɍ ɖɚɏɐɌ ð ɐɜɟɏɚɕ. ȸɔɜ ɝɌɘɚɝɚɓɑɜɢɌəɔɫ ð 
ɩɞɚ ɞɜɌɏɔɣɑɝɖɚɑ, Ɍ ɘɔɜ Ɏəɑ ɝɌɘɚɝɚɓɑɜɢɌəɔɫ ñ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ. 
çȸɑɗɚɐɜɌɘɌè ɖɚɜɑəɔɞɝɫ əɑ ɞɚɗɨɖɚ Ɏ ɛɜɔɜɚɐɑ ɘɔɜɌ, əɚ ɞɌɖ ɒɑ Ɏ 

ɝɚɍɝɞɎɑəəɚ-ɣɑɗɚɎɑɣɑɝɖɚɕ ɛɜɔɜɚɐɑ, Ɏ ɣɑɗɚɎɑɣɑɝɖɔɡ ɛɚɞɜɑɍəɚɝɞɫɡ, 
ɞɌɖ ɖɌɖ ɔɝɖɗɪɣɔɞɑɗɨəɚ çɔəɞɔɘəɧɕè Ɏɓɏɗɫɐ əɌ ɝɑɍɫ əɑ ɐɌɑɞ ɛɚɗəɚɕ 
ɖɌɜɞɔəɧ ɜɑɌɗɨəɚɝɞɔ ɗɔɣəɚɝɞɔ, ɚə ɔɘɑɑɞ ɝɎɚɔ ɛɜɑɐɑɗɧ, ɛɚɩɞɚɘɟ 
ɟɝɛɚɖɚɑəɔɑ ɐɚɝɞɔɏɌɑɞɝɫ Ɏ ɐɑɕɝɞɎɔɔ. ȾɜɑɍɚɎɌəɔɑ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɏɚ ð ɩɞɚ əɑɚɍɡɚɐɔɘɚɝɞɨ əɌɗɔɣɔɫ ɐɑɕɝɞɎɔɫ Ɏ ɘɔɜɑ, 
ɖɌɖ ɛɚɞɜɑɍəɚɝɞɨ ɔəɐɔɎɔɐɌ ɔɓɍɑɒɌɞɨ çɣɟɎɝɞɎɌ Ɏɔəɧè ɔ 
ɜɌɓɦɑɐɔəɑəəɚɝɞɔ, ɖɚɞɚɜɧɑ ɘɚɏɟɞ ɍɧɞɨ ɐɗɫ əɑɏɚ ɐɑɝɞɜɟɖɞɔɎəɧɘɔ. 
ȿɍɑɒɔɥɑɘ ɓɐɑɝɨ ɝɞɌəɚɎɔɞɝɫ çɣɟɎɝɞɎɚ ɛɜɌɏɘɌɞɔɣɑɝɖɚɕ 
əɑɎɔəɚɎəɚɝɞɔè. Ȯ ɩɞɚɘ ɣɟɎɝɞɎɑ ɗɪɐɔ ɚɍəɌɜɟɒɔɎɌɪɞ Ɏɔəɟ çɐɜɟɏɚɏɚè 
ɔ ɟɝɛɑɤəɚ, ɗɔɍɚ əɑɟɝɛɑɤəɚ, ɝɜɌɒɌɪɞɝɫ ɛɜɚɞɔɎ ɩɞɚɏɚ çɐɜɟɏɚɏɚè. 

Ⱦ. ȸɌəə ɛɚɖɌɓɌɗ ɘɚɜɌɗɨ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɏɚ ɐɑɕɝɞɎɔɫ: çȯɔɞɗɑɜ 
ɚɖɌɓɌɗ ɚɏɜɚɘəɟɪ ɟɝɗɟɏɟ ɝɚɓɐɌəɔɫ ɘɚɜɌɗɨəɚɏɚ ɚɍɗɔɖɌ əɌɜɚɐɌ ɘɔɜɌ 
ɞɑɘ, ɣɞɚ ɣɑɜɑɓ ɟɛɜɚɥɑəɔɑ ɩɘɚɢɔɕ ɎɧɓɎɌɗ əɑɐɎɟɝɘɧɝɗɑəəɟɪ, ɣɔɝɞɟɪ 
əɑəɌɎɔɝɞɨ ɛɚ ɚɞəɚɤɑəɔɪ ɖ ɝɑɍɑ... ȯɚɐɧ ɍɚɜɨɍɧ ɛɜɚɞɔɎ əɑɏɚ ɍɧɗɔ 
ɘɚɜɌɗɨəɚ ɡɚɜɚɤɑɕ ɩɛɚɡɚɕè. ȸɑɗɚɐɜɌɘɌ ɎɧɝɞɟɛɌɑɞ Ɏ ɜɚɗɔ 
ɝɑɛɌɜɌɞɔɝɞɌ, ɞɌɖ ɖɌɖ Ɏ ɐɌəəɚɕ ɠɚɜɘɑ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ ɎɔəɌ 
ɛɜɔɝɟɥɌ ɞɑɘ əɌɢɔɫɘ, ɖɗɌɝɝɌɘ, ɛɌɜɞɔɫɘ, Ɏɝɑɘɟ ɞɚɘɟ, ɣɑɘɟ çɋè əɑ 
ɛɜɔəɌɐɗɑɒɔɞ, ɝ ɣɑɘ (ɖɑɘ) çɋè ɝɑɍɫ əɑ ɔɐɑəɞɔɠɔɢɔɜɟɑɞ, 
ɚɛɜɌɎɐɧɎɌɫɝɨ ɞɑɘ, ɣɞɚ ɛɜɔɣɔəɧ ɎɔəɚɎəɚɝɞɔ ɓɌɖɗɪɣɌɪɞɝɫ Ɏ 
ɛɜɔɜɚɐɑ ɞɑɡ Ɏɑɥɑɕ, Ɍ əɑ Ɏ ɛɜɔɜɚɐɑ çɋè. çɋè əɑɎɔəɚɎəɚ. Ȯ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɘ ɝɗɟɣɌɑ ɘɚɒəɚ ɏɚɎɚɜɔɞɨ ɚ çɖɚɘɛɗɑɖɝɑ 
əɑɎɔəɚɎəɚɝɞɔè. Ȭ. ȶɌɘɪ ɝɖɌɓɌɗ, ɣɞɚ çɝɌɘɌɫ ɑɝɞɑɝɞɎɑəəɌɫ ɘɧɝɗɨ, 
ɖɚɞɚɜɌɫ ɛɜɔɡɚɐɔɞ Ɏ ɏɚɗɚɎɟ ɣɑɗɚɎɑɖɌ, ɩɞɚ ɔɐɑɫ ɚ ɑɏɚ 
əɑɎɔəɚɎəɚɝɞɔè.13  çȶɚɘɛɗɑɖɝ əɑɎɔəɚɎəɚɝɞɔè ɛɜɑɐɝɞɌɎɗɫɑɞ ɣɑɗɚɎɑɖɌ Ɏ 
ɜɚɗɔ ɒɑɜɞɎɧ, əɑ ɓɌɝɗɟɒɔɎɌɪɥɑɕ ɩɞɚɕ Ɏɔəɧ. ȮɔəɌ ɐɗɫ ɐɌəəɚɏɚ 
ɖɚɘɛɗɑɖɝɌ ɎɝɑɏɐɌ ɔɜɜɌɢɔɚəɌɗɨəɌ. ɉɞɚ ɛɚɗɚɒɑəɔɑ ɐɌɑɞ ɣɑɗɚɎɑɖɟ Ɏɚ 
Ɏɝɑɡ ɑɏɚ ɐɑɕɝɞɎɔɫɡ ɔ əɑɜɌɓɜɑɤɔɘɧɡ ɖɚəɠɗɔɖɞɌɡ ɏɚɗɚɝ 

ɝɛɜɌɎɑɐɗɔɎɚɝɞɔ ɔ ɝɚɍɝɞɎɑəəɚɏɚ ɚɛɜɌɎɐɌəɔɫ. ȱɝɞɑɝɞɎɑəəɌɫ ɞɫɏɌ 
ɝɚɢɔɌɗɨəɚɏɚ ɣɑɗɚɎɑɖɌ ɖ ɘɑɗɚɐɜɌɘɑ ɎɚɓɍɟɒɐɌɑɞ Ɏ əɑɘ ɝɚɢɔɚ-
ɛɚɗɔɞɔɣɑɝɖɔɑ ɔɐɑɌɗɧ ɔ ɢɑəəɚɝɞɔ. ȽɎɚɍɚɐɌ ɓɐɑɝɨ ɞɜɌɖɞɟɑɞɝɫ ɖɌɖ 
ɍɧɞɔɑ ɛɜɚɞɔɎ çɣɑɏɚ-ɞɚè (ɖɚɏɚ-ɞɚ) ɣɑɜɑɓ ɛɚɔɝɖ ɖɌɖɔɡ-ɗɔɍɚ ɖɚəɢɑɛɢɔɕ, 
ɝɔɗ, ɣɞɚɍɧ ɩɞɚ çɣɞɚ-ɞɚè ɚɞɎɑɜɏəɟɞɨ. ȰɟɌɗɔɓɘ, ɓɌɗɚɒɑəəɧɕ Ɏ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɘ, ɛɜɚɫɎɗɫɑɞɝɫ Ɏ ɑɝɞɑɝɞɎɑəəɚɕ ɐɎɚɕɝɞɎɑəəɚɝɞɔ 
ɝɚɢɔɌɗɨəɚɏɚ ɍɧɞɔɫ: ɍɧɞɨ ɟɏəɑɞɌɞɑɗɑɘ ɔ ɍɧɞɨ ɒɑɜɞɎɚɕ. Ȼɚɩɞɚɘɟ 
ɣɌɝɞɚ ɣɑɗɚɎɑɖ, ɚɡɎɌɣɑəəɧɕ ɚɥɟɥɑəɔɑɘ, ɣɞɚ ɑɏɚ ɖɞɚ-ɞɚ ɓɌɝɞɌɎɗɫɑɞ 

ɣɞɚ-ɗɔɍɚ ɐɑɗɌɞɨ, ɛɧɞɌɑɞɝɫ əɌɕɞɔ ɝɎɚɑɏɚ çɎɜɌɏɌè (ɌɜɔɝɞɚɖɜɌɞɔɫ, 
ɖɌɛɔɞɌɗɔɝɞɧ, ɞɜɟɐ, ɝɚɢɔɌɗɔɝɞɧ, ɚɍɥɑɝɞɎɚ ɔ ɞ.ɐ.) ɐɗɫ ɍɚɜɨɍɧ ɝ əɔɘ. 
ȺɐəɌɖɚ ɖɌɖ ɍɧ ɐɔɝɖɚɘɠɚɜɞəɚ əɑ ɎɧɏɗɫɐɑɗɌ əɌ ɛɑɜɎɧɕ Ɏɓɏɗɫɐ 
ɛɚɐɚɍəɌɫ ɝɚɢɔɌɗɨəɌɫ ɜɑɌɗɨəɚɝɞɨ ɐɗɫ ɒɔɓəɑɐɑɫɞɑɗɨəɚɝɞɔ 
ɝɚɢɔɌɗɨəɚɏɚ ɔəɐɔɎɔɐɌ, ɛɜɌɎɐɌ ɓɌɖɗɪɣɌɑɞɝɫ Ɏ ɞɚɘ, ɣɞɚ 
çɚɍɎɔəɫɑɘɧɑè ɝɞɚɜɚəɧ ɎɝɑɏɐɌ ɔɝɛɚɗɨɓɟɪɞ ɍɧɝɞɜɚɐɑɕɝɞɎɟɪɥɔɑ 
ɛɝɔɡɚɗɚɏɔɣɑɝɖɔɑ ɘɑɡɌəɔɓɘɧ çɓɌɔɏɜɧɎɌəɔɫè ɝ ɔəɐɔɎɔɐɚɘ, ɣɞɚ ɚə 
ɛɚɐɝɚɓəɌɞɑɗɨəɚ ɛɧɞɌɑɞɝɫ ɝɞɌɞɨ ɖɚəɠɚɜɘəɧɘ ɛɝɔɡɚɗɚɏɔɣɑɝɖɚɘɟ 
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ɚɍɜɌɓɢɟ: əɌɛɜɔɘɑɜ ɞɚ, ɣɞɚ Ɏ ɍɚɜɨɍɑ ɝɚ çɓɗɚɐɑɫɘɔè ɗɪɐɔ ɝɞɌəɚɎɫɞɝɫ 
ɏɑɜɚɫɘɔ. ȸɑɗɚɐɜɌɘɌɞɔɣɑɝɖɔɕ ɔɘɛɟɗɨɝ ɚɛɜɑɐɑɗɫɑɞ Ɏ ɣɑɗɚɎɑɖɑ 
ɝɔɗɨəɟɪ ɝɖɗɚəəɚɝɞɨ ɖ çɚɍɜɌɓɟ ɎɜɌɏɌè. 

ȹɌɛɜɔɘɑɜ, ɘɚɜɌɗɨəɚɑ ɑɐɔəɝɞɎɚ, ɛɜɔɝɟɥɑɑ ɍɚɗɑɗɨɥɔɖɌɘ ɚɐəɚɕ 
ɝɛɚɜɞɔɎəɚɕ ɖɚɘɌəɐɧ, ɡɌɜɌɖɞɑɜɔɓɟɑɞ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɔɕ ɛɟɞɨ 
ɐɑɕɝɞɎɔɫ ɣɑɗɚɎɑɖɌ, ɖɚɞɚɜɧɕ ɛɜɚɫɎɗɫɑɞɝɫ Ɏ ɣɟɎɝɞɎɑ ɑɐɔəɝɞɎɌ ɖɌɖ 
Ɏəɟɞɜɔ ɔəɐɔɎɔɐɌ, ɞɌɖ ɔ ɘɑɒɐɟ ɗɪɐɨɘɔ Ɏ ɚɍɥəɚɝɞɔ ɢɑɗɑɕ. Ȯɚ Ɏɜɑɘɫ 
ɝɛɚɜɞɔɎəɚɕ ɔɏɜɧ ɍɚɗɑɗɨɥɔɖ ɐɑɕɝɞɎɟɑɞ ɍɑɝɝɚɓəɌɞɑɗɨəɚ ɔ ɝɎɚɍɚɐɑə 
ɚɞ ɝɚɘəɑəɔɕ, ɚə ɚɥɟɥɌɑɞ çɟɐɚɎɚɗɨɝɞɎɔɑè ɚɞ ɍɚɜɨɍɧ ɝ çɎəɑɤəɔɘ 
ɎɜɌɏɚɘè ð ɛɜɑɐɝɞɌɎɔɞɑɗɑɘ ɖɚɘɌəɐɧ ɛɜɚɞɔɎəɔɖɌ. Ȯ ɩɞɚɘ ɝɟɥəɚɝɞɨ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɏɚ çɖɌɞɌɜɝɔɝɌè, Ɏ ɖɚɞɚɜɧɕ Ɏɡɚɐɫɞ ɞɑ ɒɑ ɞɔɛɧ 
ɚɛɧɞɌ, ɖɚɞɚɜɧɑ ɛɜɑɐɛɚɗɌɏɌɪɞ ɟɐɚɎɚɗɨɝɞɎɔɑ ɚɞ ɛɑɜɑɒɔɎɌəɔɕ 
ɢɑɗɨəɚɝɞɔ. ȹɑ ɞɚɕ ɢɑɗɨəɚɝɞɔ, ɣɞɚ ɝɟɥɑɝɞɎɟɑɞ, ɖɚɏɐɌ ɝɚɑɐɔəɫɪɞɝɫ 

ɛɜɚɞɔɎɚɛɚɗɚɒəɧɑ ɘɚɞɔɎɧ Ɏəɟɞɜɔ ɝɠɑɜɧ ɝɚɓəɌəɔɫ, əɑ ɞɚɕ, ɣɞɚ 
ɐɚɝɞɔɏɌɑɞɝɫ ɢɑəɚɕ ɐɚɗɏɚɕ ɐɔɝɢɔɛɗɔəɧ, Ɍ ɞɚɕ ɢɑɗɨəɚɝɞɔ, ɖɚɞɚɜɌɫ 
ɐɚɝɞɔɏɌɑɞɝɫ ɣɑɜɑɓ ɑɐɔəɚɎɜɑɘɑəəɧɕ ɔɘɛɟɗɨɝ, ɠɟəɖɢɔɚəɔɜɟɪɥɔɕ 
ɖɌɖ ɢɑɗɌɫ ɗɔɣəɚɝɞɨ. Ȯ ɩɞɚɕ ɢɑɗɨəɚɝɞɔ ɣɑɗɚɎɑɖ ɚɝɎɚɍɚɒɐɑə ɚɞ ɘɟɖ 
ɎɧɍɚɜɌ ɔ ɍɚɜɨɍɧ ɝ ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɨɪ ɔɘɛɟɗɨɝɚɎ, ɔɝɖɌɒɌɪɥɔɡ 
ɑɏɚ ɑɐɔəɝɞɎɑəəɚɑ ɔ ɛɜɫɘɚɑ ɐɑɕɝɞɎɔɑ. ɉɞɌ ɑɐɔəɔɣəɚɝɞɨ ɣɟɎɝɞɎɌ, 
ɗɑɒɌɥɌɫ Ɏ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɕ ɠɚɜɘɑ ɜɑɌɗɨəɚɝɞɔ, ɣɑɜɑɓ ɚɥɟɥɑəɔɑ 
ɢɑɗɨəɚɝɞɔ ɛɜɑɐɛɚɗɌɏɌɑɞ ɞɚ ɝɌɘɚɑ, ɚɐəɚɗɔəɑɕəɚɑ ɟɐɚɎɚɗɨɝɞɎɔɑ. Ȯ 
çɝɞɜɟɖɞɟɜɑè ɘɑɗɚɐɜɌɘɧ ɣɑɗɚɎɑɖ ð ɝɟɥəɚɝɞəɚɑ ɢɑɗɚɑ. ɉɞɚ ɖɗɪɣɑɎɚɑ 
ɝɗɚɎɚ əɑ ɚɍɟɝɗɚɎɗɔɎɌɑɞ əɔ Ɏɑɗɔɣɔɑ, əɔ ɘɚɜɌɗɨəɚɑ ɝɚɎɑɜɤɑəɝɞɎɚ, Ɍ 
ɝɖɚɜɑɑ ɚɞɝɟɞɝɞɎɔɑ ɚɝəɚɎəɚɏɚ Ɏəɟɞɜɑəəɑɏɚ ɖɚəɠɗɔɖɞɌ. ɃɑɗɚɎɑɖ əɑ 
ɚɍɑɝɛɚɖɚɑə ɖɚəɠɗɔɖɞɟɪɥɔɘɔ ɘɑɒɐɟ ɝɚɍɚɕ ɘɚɞɔɎɌɘɔ, ɖɚɞɚɜɧɑ 
ɚɞɎɗɑɖɌɗɔ ɍɧ ɑɏɚ ɚɞ ɞɚɕ ɍɚɜɨɍɧ, Ɏ ɖɚɞɚɜɟɪ ɚə Ɏɖɗɪɣɑə ð ɘɑɒɐɟ 
ɐɚɍɜɚɘ ɔ ɓɗɚɘ, ɝɔɗɚɕ ɔ ɝɗɌɍɚɝɞɨɪ. ɂɑɗɨəɚɝɞɨ, ɖɌɖ çɞɑɡəɔɣɑɝɖɌɫè 
ɝɞɜɟɖɞɟɜɌ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɏɚ ɝɜɑɓɌ ɡɌɜɌɖɞɑɜɌ ɗɔɣəɚɝɞɔ, Ɏəɟɞɜɔ 
ɝɑɍɫ ɘɚɜɌɗɨəɚ ɍɑɝɛɜɔɝɞɜɌɝɞəɌ. ȻɜɚɍɗɑɘɌ ɓɐɑɝɨ əɑ Ɏ ɔɓɘɑəɑəɔɔ 
ɝɑɍɫ, əɚ Ɏ ɔɓɘɑəɑəɔɔ ɎɓɌɔɘɚɚɞəɚɤɑəɔɕ ɝ ɐɜɟɏɔɘɔ, əɑ ɓəɌəɔɫ ɚ 

ɝɑɍɑ, Ɍ ɝɚɡɜɌəɑəɔɑ ɝɑɍɫ, ɣɑɜɑɓ ɛɜɔɚɍɜɑɞɑəɔɑ ɢɑɗɨəɚɝɞɔ Ɏ ɞɑɣɑəɔɑ 
Ɏɝɑɏɚ Ɏɜɑɘɑəɔ, ɖɚɞɚɜɚɑ ɛɚɞɜɑɍɟɑɞɝɫ əɌ ɜɌɓɜɑɤɑəɔɑ ɖɚəɠɗɔɖɞɌ. 
ȽɟɥɑɝɞɎɟɪɞ ɞɌɖɔɑ ɛɑɜɔɚɐɧ Ɏ ɔɝɞɚɜɔɔ, ɖɚɏɐɌ ɞɜɌɏɔɣɑɝɖɚɑ ɝɚɓəɌəɔɑ 
əɑɟɘɑɝɞəɚ. ɉɞɚ ɛɑɜɔɚɐɧ ɝɚɢɔɌɗɨəɧɡ ɖɜɔɓɔɝɚɎ, ɞɚ ɑɝɞɨ ɛɑɜɔɚɐɧ, 
ɝɞɌɎɫɥɔɑ ɛɜɚɍɗɑɘɟ ɝɚɢɔɌɗɨəɚɏɚ ɔɗɔ ɐɌɒɑ ɠɔɓɔɣɑɝɖɚɏɚ ɎɧɒɔɎɌəɔɫ, 
Ɍ ɩɞɚ əɑɛɚɐɡɚɐɫɥɑɑ Ɏɜɑɘɫ ɐɗɫ ɜɌɓɜɑɤɑəɔɫ ɗɔɣəɚɝɞəɧɡ 
ɖɚəɠɗɔɖɞɚɎ. ɉɞɔ ɟɝɗɚɎɔɫ ɛɜɑɐɛɚɗɌɏɌɪɞ əɑɚɞɗɚɒəɧɑ ɜɑɤɔɞɑɗɨəɧɑ 
ɐɑɕɝɞɎɔɫ. ɋɜɖɔɕ ɖɚəɠɗɔɖɞ ɎɝɑɏɐɌ ɛɚɐɣɔəɫɑɞ ɝɑɍɑ ɔɓɗɔɤəɪɪ 

ɜɑɠɗɑɖɞɔɎəɚɝɞɨ.  
ȶɌɖ ɗɪɍɚɑ ɫɎɗɑəɔɑ, ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɌɫ ɠɚɜɘɌ ɝɚɢɔɌɗɨəɚɕ 

ɜɑɌɗɨəɚɝɞɔ ɖɜɚɘɑ ɛɚɓɔɞɔɎəɧɡ ɘɚɘɑəɞɚɎ əɑɝɑɞ Ɏ ɝɑɍɑ ɔ əɑɏɌɞɔɎəɧɑ 
ɛɚɝɗɑɐɝɞɎɔɫ. çȶɚɘɛɗɑɖɝ əɑɎɔəɚɎəɚɝɞɔè ɘɚɒɑɞ ɛɜɔɎɑɝɞɔ ɖɌɒɐɟɪ 
ɖɚəɖɜɑɞəɟɪ ɗɔɣəɚɝɞɨ ɖ ɚɞɣɌɫəɔɪ, ɖ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɘɟ ɚɞɣɌɫəɔɪ 
Ɏəɟɞɜɔ ɘɔɜɌ (Ɏ ɚɞɗɔɣɔɑ ɚɞ ɞɜɌɏɑɐɔɕəɚɏɚ ɚɞɣɌɫəɔɫ Ɏəɟɞɜɔ ɣɑɗɚɎɑɖɌ). 
çȹɑɎɔəɚɎəɚɝɞɨè ɛɜɔɎɚɐɔɞ ɖ ɝɚɝɞɚɫəɔɪ Ɏɑɜɧ Ɏ əɌɐɑɒəɚɝɞɨ Ɏɑɥɑɕ, Ɏ 
ɔɝɞɔəəɚɝɞɨ ɐɜɟɏɚɏɚ, Ɏ ɜɌɝɛɚɗɚɒɑəəɚɝɞɨ ɚɍɝɞɚɫɞɑɗɨɝɞɎ, ɖ 
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ɝɌɘɚɝɚɓəɌəɔɪ ɒɌɗɚɝɞɔ ɖ ɝɑɍɑ, ɝɌɘɚɚɛɜɌɎɐɌəɔɪ ɔ ɖ 
ɩɘɚɢɔɚəɌɗɨəɚɘɟ çɛɚɜɌɒɑəɣɑɝɞɎɟè, ɛɜɚɫɎɗɫɪɥɑɘɟɝɫ Ɏ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɘ ɣɑɜɑɓ əɑɟɞɚɗɔɘɧɑ əɌɛɌɐɖɔ əɌ əɑɝɚɎɑɜɤɑəɝɞɎɚ 

ɘɔɜɌ. Ȼɜɔɘɑɜɚɘ ɘɚɏɟɞ ɝɗɟɒɔɞɨ ɛɑɝɝɔɘɔɝɞɔɣɑɝɖɌɫ ɗɔɞɑɜɌɞɟɜɌ 
ɌɍɝɟɜɐɌ ɔ ɚɛɜɑɐɑɗɑəəɧɑ Ɏɓɏɗɫɐɧ ɩɖɓɔɝɞɑəɢɔɌɗɔɝɞɚɎ. Ȼɜɔ 
ɖɚɘɛɗɑɖɝɑ ɜɑɏɟɗɫɜəɚɕ çəɑɎɔəɚɎəɚɝɞɔè ɣɑɗɚɎɑɖ ɗɔɍɚ ɝɐɌɑɞɝɫ ɛɑɜɑɐ 
ɘɔɜɚɘ, ɗɔɍɚ ɜɑɤɌɑɞ çɔɓɘɑəɔɞɨ Ɏɝɑè. Ȯ ɝɎɚɔɡ əɑɓɐɚɜɚɎɧɡ ɠɚɜɘɌɡ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɔɕ ɐɟɡ əɑ ɞɑɜɛɔɞ ɜɌɓɗɔɣɔɫ ɘɑɒɐɟ əɑɜɑɌɗɨəɧɘ ɔ 
ɜɑɌɗɨəɧɘ: ɚə ɛɧɞɌɑɞɝɫ Ɏɧɣɑɜɖəɟɞɨ ɜɑɌɗɨəɚɑ, ɛɚɐɞɫəɟɞɨ ɑɏɚ ɖ 
ɔɐɑɌɗɨəɚɘɟ, ɣɞɚ Ɏɑɐɑɞ ɖ ɜɑɠɚɜɘɔɓɘɟ ɔ ɟɞɜɌɞɑ ɔɗɗɪɓɔɕ.  
Ȭɗɗɑɏɚɜɔɣɑɝɖɔ çɖɚɘɛɗɑɖɝ ɔɓɗɔɤəɑɕ Ɏɔəɧè Ɏ ɞɜɌɏɔɣɑɝɖɚɘ ɔ 

çɖɚɘɛɗɑɖɝ ɔɓɗɔɤəɑɕ əɑɎɔəɚɎəɚɝɞɔè Ɏ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɘ ɘɚɏɟɞ 
ɍɧɞɨ ɎɧɜɌɒɑəɧ ɝɗɑɐɟɪɥɔɘ ɚɍɜɌɓɚɘ. ɃɑɗɚɎɑɖ, ɝɞɜɌɐɌɪɥɔɕ 

Ɏɜɚɒɐɑəəɚɕ əɑɎɔəɚɎəɚɝɞɨɪ, ɎɚɓɗɌɏɌɑɞ Ɏɝɪ ɚɞɎɑɞɝɞɎɑəəɚɝɞɨ əɌ 
ɐɜɟɏɔɡ; ɣɑɗɚɎɑɖ, ɝɞɜɌɐɌɪɥɔɕ ɚɞ əɑɔɓɗɑɣɔɘɚɕ Ɏɔəɧ, ɎɚɓɗɌɏɌɑɞ 
Ɍɍɝɚɗɪɞəɚ Ɏɝɪ ɚɞɎɑɞɝɞɎɑəəɚɝɞɨ əɌ ɝɑɍɫ. ȸɑɗɚɐɜɌɘɌɞɔɣɑɝɖɔɕ ɢɔəɔɖ 
çɛɌɐɌɑɞ Ɏɘɑɝɞɑ ɝ ɘɔɜɚɘè; ɞɜɌɏɔɣɑɝɖɔɕ ɢɔəɔɖ çɛɌɐɌɑɞ Ɏɘɑɝɞɑ ɝ 
ɝɚɍɚɕè.  
Ȯ ɔɝɞɚɜɔɔ ɣɑɗɚɎɑɣɑɝɞɎɌ ɎɝɑɏɐɌ ɛɜɚɫɎɗɫɗɚɝɨ ɖɌɖ ɞɜɌɏɔɣɑɝɖɚɑ, ɞɌɖ 

ɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ. ȯɑəɔɌɗɨəɧɘ ɡɟɐɚɒəɔɖɚɘ ɞɜɌɏɔɣɑɝɖɚɏɚ, 
ɖɚəɑɣəɚ ɒɑ, ɫɎɗɫɑɞɝɫ Ʉɑɖɝɛɔɜ. ɉɛɚɡɌ ɄɑɖɝɛɔɜɌ ñ ɩɛɚɡɌ Ɍəɚɘɔɔ 
(ɝɚɝɞɚɫəɔɑ, ɖɚɏɐɌ ɐɗɫ ɣɑɗɚɎɑɖɌ əɔɣɑɏɚ əɑ ɝɎɫɞɚ ɔ əɑ ɚɍɫɓɌɞɑɗɨəɚ). 
ȻɜɔɣɔəɌ Ɍəɚɘɔɔ ñ ɏɗɟɍɚɖɔɕ ɜɑɗɔɏɔɚɓəɚ-ɛɚɗɔɞɔɣɑɝɖɔɕ ɖɜɔɓɔɝ 
əɌɣɌɗɌ XVII  Ɏ. ȸɚəɞɑəɨ ɚɛɜɑɐɑɗɫɑɞ əɜɌɎɝɞɎɑəəɟɪ ɍɚɗɑɓəɨ ɚɍɥɑɝɞɎɌ 
ɣɑɜɑɓ ɏɑɞɑɜɚəɚɘəɚɝɞɨ ɛɚɎɑɐɑəɔɫ ɔ ɟɞɔɗɔɞɌɜəɟɪ ɜɑɐɟɖɢɔɪ ɘɔɜɌ. 
ɃɑɗɚɎɑɖɌ ɩɞɚɕ ɩɛɚɡɔɔ ɓɌɡɎɌɞɧɎɌɑɞ ɔɓɘɚɒɐɑəəɧɕ, ɚɜɚɍɑɎɤɔɕ, 
ɛɑɝɝɔɘɔɝɞɔɣɑɝɖɔɕ ɢɔəɔɓɘ. Ȯ ɩɞɚ Ɏɜɑɘɫ ɛɜɔɚɍɜɑɗɚ Ɏɝɑɚɍɥɑɑ 
ɜɌɝɛɜɚɝɞɜɌəɑəɔɑ çɘɚɜɌɗɨəɚɑ ɌɖɞɑɜɝɞɎɚè. ȸɚɜɌɗɨɪ ɝɞɌəɚɎɔɞɝɫ 
ɛɟɍɗɔɣəɚɑ ɛɜɔɞɎɚɜɝɞɎɚ. ȽɞɜɌɡ ɔ ɓɌɞɜɌɎɗɑəəɚɝɞɨ ɜɌɝɛɜɚɝɞɜɌəɫɪɞɝɫ 
Ɏɘɑɝɞɑ ɝ ɐɑɘɚɜɌɗɔɓɌɢɔɑɕ. ȺɍɥɑɝɞɎɚɘ ɚɎɗɌɐɑɎɌɑɞ ɝɚɓəɌəɔɑ 

ɝɟɑɞəɚɝɞɔ Ɏɝɑɡ ɐɑɗ ñ ɟɞɔɗɔɞɌɜəɌɫ ɌɛɌɞɔɫ. ɉɛɚɡɌ ɚɞəɔɘɌɑɞ çɎɖɟɝ 
ɒɔɓəɔè, ɖɌɖ ɛɔɤɑɞ ɉ. ȽɚɗɚɎɨɑɎ, çəɚ ɎɧɓɧɎɌɑɞ əɌ ɝɎɑɞ ɝɚɓəɌəɔɑ 
əɑɚɞɣɟɒɐɑəəɚɏɚ ɛɜɌɎɌ əɌ ɒɔɓəɨ, ɚɍɜɌɓɟɪɥɑɏɚ ɑɐɔəɚɑ ɢɑɗɚɑ ɝ 
ɛɜɌɎɌɘɔ ɝɚɎɑɝɞɔ ɔ Ɏɑɜɧè14 . 
ȹɑ əɌɛɚɘɔəɌɑɞ ɗɔ ɡɌɜɌɖɞɑɜɔɝɞɔɖɌ ɤɑɖɝɛɔɜɚɎɝɖɚɕ ɩɛɚɡɔ 

ɝɚɝɞɚɫəɔɑ ɚɍɥɑɝɞɎɑəəɚɏɚ ɝɚɓəɌəɔɫ əɌɣɌɗɌ XXI  ɎɑɖɌ? ȰɌ, 
ɩɝɞɑɞɔɣɑɝɖɔɑ, ɠɔɗɚɝɚɠɝɖɔɑ, ɔɝɞɚɜɔɣɑɝɖɔɑ ɌəɌɗɔɓɧ ɐɌəəɚɕ 
ɛɜɚɍɗɑɘɧ ɏɚɎɚɜɫɞ ɚ ɝɡɚɒɑɝɞɔ ɝɚɝɞɚɫəɔɕ ɩɛɚɡ ɔ ɠɔɗɚɝɚɠɔɕ ɖɌɖ 

ɞɜɌɏɑɐɔɕ ɄɑɖɝɛɔɜɌ, ɞɌɖ ɔ ɛɜɚɔɓɎɑɐɑəɔɕ ɩɖɓɔɝɞɑəɢɔɌɗɔɝɞɚɎ. 
Ⱥɍɦɑɐɔəɫɑɞ ɩɞɔ ɩɛɚɡɔ ð ɝɚɝɞɚɫəɔɑ ɖɜɔɓɔɝəɚɏɚ ɝɚɓəɌəɔɫ Ɏ ɚɍɥɑɝɞɎɑ; 
əɌɔɍɚɗɑɑ ɌɐɑɖɎɌɞəɌɫ ɠɚɜɘɌ ɖɜɔɓɔɝəɚɏɚ ɝɚɓəɌəɔɫ Ɏ 
ɡɟɐɚɒɑɝɞɎɑəəɚɘ ɎɧɜɌɒɑəɔɔ ñ ɩɞɚ ɞɜɌɏɔɣɑɝɖɚɑ. ȸɚɒəɚ ɟɎɔɐɑɞɨ 
ɝɡɚɒɔɑ ɣɑɜɞɧ ɡɌɜɌɖɞɑɜɌ ɎɓɌɔɘɚɚɞəɚɤɑəɔɕ ɞɜɌɏɔɣɑɝɖɚɏɚ ɔ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɏɚ ɖɌɖ Ɏ ɩɛɚɡɟ ɄɑɖɝɛɔɜɌ, ɞɌɖ ɔ Ɏ ɩɛɚɡɟ 
ȽɚɎɜɑɘɑəəɚɝɞɔ, ɣɞɚ ɫɎɗɫɑɞɝɫ ɐɚɖɌɓɌɞɑɗɨɝɞɎɚɘ Ɏɑɣəɚɝɞɔ ɔ 
ɔɘɘɌəɑəɞəɚɝɞɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɕ ɔ ɞɜɌɏɔɣɑɝɖɚɕ ɠɚɜɘ 
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ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ. ȺɝəɚɎɌ ɞɜɌɏɔɣɑɝɖɚɏɚ ɟ ɄɑɖɝɛɔɜɌ ɓɌɐɌɑɞɝɫ 
ɛɚəɫɞɔɫɘɔ: Ɏɜɑɘɫ, ɗɔɣəɚɝɞɨ, ɜɌɢɔɚəɌɗɨəɚɝɞɨ ɔ ɛɜɔɜɚɐɌ. ȷɔɣəɚɝɞɔ 
ɛɜɚɞɔɎɚɝɞɚɔɞ Ɏɜɑɘɫ, Ɍ ɜɌɢɔɚəɌɗɨəɚɝɞɔ ñ ɛɜɔɜɚɐɌ. ɉɞɔ ɚɝəɚɎəɧɑ 

ɏɜɟɛɛɧ ɛɜɚɞɔɎɚɛɚɗɚɒəɚɝɞɑɕ ɝɑɏɚɐəɫ ɔəɞɑɜɛɜɑɞɔɜɟɪɞɝɫ ɣɑɜɑɓ 
ɛɜɚɍɗɑɘɧ ɔɝɞɚɜɔɣɑɝɖɚɕ ɛɜɔɑɘɝɞɎɑəəɚɝɞɔ, ɔɝɞɚɜɔɣɑɝɖɚɏɚ Ɏɜɑɘɑəɔ, 
ɝɚɢɔɌɗɨəɚɕ ɛɌɘɫɞɔ, ɔɝɞɚɜɔɣəɚɝɞɔ ɣɑɗɚɎɑɣɑɝɖɚɏɚ ɍɧɞɔɫ ɔ ɞ.ɐ., Ɍ ɞɌɖ 
ɒɑ ɣɑɜɑɓ ɛɜɚɍɗɑɘɧ ɝɔɝɞɑɘɧ ɔ ɝɜɑɐɧ, ɝɚɢɔɌɗɨəɚɕ ɚɜɏɌəɔɓɌɢɔɔ 
ɚɍɥɑɝɞɎɌ, ɝɚɢɔɌɗɨəɚɕ ɩɖɚɗɚɏɔɔ ɔ ɞ.ɐ. çȾɜɌɏɔɣɑɝɖɌɫ ɍɑɓɐəɌè, 
ɚɥɟɥɌɑɘɌɫ ɓɌ ɖɌɒɐɧɘ ɝɗɚɎɚɘ, ɛɚɝɞɟɛɖɚɘ, ɜɑɓɟɗɨɞɌɞɚɘ 
ɣɑɗɚɎɑɣɑɝɖɚɕ ɐɑɫɞɑɗɨəɚɝɞɔ Ɏ ɜɑɌɗɨəɚɝɞɔ, ɛɜɔɐɌɑɞ Ɏɝɑɘɟ ɝɚɢɔɟɘɟ 
ɝɎɚɕ ɝɘɧɝɗ. ȶɌɒɐɚɑ ɝɚɍɧɞɔɑ Ɏ ɝɚɢɔɟɘɑ ɛɜɑɐɝɞɌɎɗɫɑɞ ɝɚɍɚɕ 
ɚɞɐɑɗɨəɟɪ çɐɜɌɘɟè, Ɏ ɚɝəɚɎɑ ɖɚɞɚɜɚɕ ɛɚɗɚɒɑəɚ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ, 
ɏɐɑ çɏɑɜɚɑɘè ɘɚɒɑɞ ɍɧɞɨ ɖɌɒɐɧɕ ɚɞɐɑɗɨəɧɕ ɔəɐɔɎɔɐ.  

ȾɌɖɔɘ ɚɍɜɌɓɚɘ, Ɏ ɝɚɢɔɟɘɑ ɘɚɒəɚ ɜɌɓɗɔɣɔɞɨ ɝɞɚɗɨɖɚ ɚɞɐɑɗɨəɧɡ 
çɐɜɌɘè, ɝɖɚɗɨɖɚ ɑɝɞɨ Ɏ əɑɘ ɚɞɐɑɗɨəɧɡ ɔəɐɔɎɔɐɚɎ ɔ ɐɌɒɑ ɍɚɗɨɤɑ: 
ɝɖɚɗɨɖɚ ɑɝɞɨ Ɏ əɑɘ ɚɞɐɑɗɨəɧɡ çɔəɞɜɔɏè, ɔɍɚ ɔəɐɔɎɔɐɧ ɘɚɏɟɞ ɍɧɞɨ 
çɏɑɜɚɫɘɔè əɑɝɖɚɗɨɖɔɡ çɐɜɌɘè. Ⱥɍɦɫɝəɫɑɞɝɫ ɩɞɚ əɌɗɔɣɔɑɘ 
ɘəɚɒɑɝɞɎɑəəɚɝɞɔ ɝɚɢɔɌɗɨəɧɡ ɜɚɗɑɕ, ɘəɚɒɑɝɞɎɑəəɚɝɞɨɪ ɝɚɓəɌəɔɫ ɔ 
ɝɌɘɚɝɞɔ ɔəɐɔɎɔɐɌ Ɏ ɝɚɎɜɑɘɑəəɚɘ ɘɔɜɑ. ɉɞɔ ɚɞɐɑɗɨəɧɑ çɜɚɗɔè əɑ 
ɜɌɝɣɗɑəɑəɧ, Ɍ ɝɚɑɐɔəɑəɧ Ɏɘɑɝɞɑ, ɛɜɔɣɑɘ ɚɍɑɜəɟɞɧ ɐɜɟɏ ɖ ɐɜɟɏɟ 
ɖɌɖɚɕ-ɞɚ ɚɐəɚɕ ɚɍɥɑɕ Ɏɝɑɘ ɔɘ ɝɞɚɜɚəɚɕ, ɞɌɖ ɣɞɚ ɟɝɗɚɎɔɑɘ 
ɝɚɑɐɔəɑəɔɫ ɔɡ ɝɞɌəɚɎɔɞɝɫ ɞɜɌɏɔɣɑɝɖɚɑ, Ɍ ɟɝɗɚɎɔɑɘ 
ɜɌɓɦɑɐɔəɑəəɚɝɞɔ ð ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ. Ȯ ɚɝəɚɎɟ ɚɞɐɑɗɨəɚɕ ɐɜɌɘɧ 
ɛɚɗɚɒɑəɚ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ, ɣɑɜɑɓ ɖɚɞɚɜɚɑ ɝɚɢɔɟɘ ɘɚɒɑɞ ɍɧɞɨ 
ɚɍɦɫɝəɑə ɍɑɝɣɔɝɗɑəəɧɘ ɖɚɗɔɣɑɝɞɎɚɘ ɝɛɚɝɚɍɚɎ, əɚ Ɏ ɜɑɓɟɗɨɞɌɞɑ Ɏɝɑ 
ɚɍɦɝəɑəɔɫ ð ɔəɞɑɜɛɜɑɞɌɢɔɔ, ɜɌɓɗɌɏɌɪɥɔɑ ɝɚɢɔɟɘ, ð ɐɚɡɚɐɫɞ ɐɚ 
əɑɜɌɓɗɚɒɔɘɚɏɚ ɓɑɜəɌ ð ɞɜɌɏɔɣɑɝɖɚɏɚ. ɉɞɚ ɝɎɫɓɌəɚ ɝ ɞɑɘ, ɣɞɚ ɜɫɐɚɘ ɝ 
Ɏəɑɤəɑɕ, ɜɑɌɗɨəɚɕ, ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɕ ɠɚɜɘɚɕ ɝɚɢɔɌɗɨəɚɕ 
ɜɑɌɗɨəɚɝɞɔ ɜɌɓɎɔɎɌɑɞɝɫ ɐɜɟɏɌɫ, ɟɏɗɟɍɗɑəəɌɫ, Ɏəɟɞɜɑəəɫɫ 
ɞɜɌɏɔɣɑɝɖɌɫ ɠɚɜɘɌ, ɐɗɫ ɖɚɞɚɜɚɕ Ɏəɑɤəɫɫ ɝɗɟɒɔɞ ɖɌɖ ɍɧ ɜɌɘɖɌɘɔ. 

Ȼɚɩɞɚɘɟ ɗɪɍɧɑ ɝɚɍɧɞɔɫ Ɏ ɝɚɢɔɟɘɑ ɜɌɓɎɔɎɌɪɞɝɫ, ɛɜɚɔɝɡɚɐɫɞ Ɏ ɐɎɟɡ 
çɘɔɜɌɡè ɚɐəɚɎɜɑɘɑəəɚ.  
ȯɗɌɎəɧɕ ɏɑɜɚɕ ɞɜɌɏɑɐɔɔ ɄɑɖɝɛɔɜɌ çȯɌɘɗɑɞè ɘɚɒɑɞ 

ɝɔɘɎɚɗɔɓɔɜɚɎɌɞɨ: 1) ɐɎɚɕəɚɑ ɝɚɓəɌəɔɑ ð ɜɌɝɝɟɐɚɣəɚɑ ɔ 
ɝɎɑɜɡɣɟɎɝɞɎɑəəɚɑ, ɝɚɓəɌəɔɑ əɌ ɛɚɜɚɏɑ ɜɌɓɟɘɑəɔɫ ɔ ɍɑɓɟɘɔɫ, ɞɚ ɑɝɞɨ 
ɛɜɔɘɑɜ ɞɜɌɏɔɣɑɝɖɚɕ ɛɜɔɜɚɐɧ ɣɑɗɚɎɑɖɌ; 2) ɜɌɓɚɍɥɑəəɚɝɞɨ ɔ 
ɚɞɦɑɐɔəɑəəɚɝɞɨ ɚɞ Ɏɝɑɏɚ ɓɑɘəɚɏɚ, ɞɚ ɑɝɞɨ ɛɜɔɜɚɐɟ ɣɑɗɚɎɑɣɑɝɖɚɏɚ 
ɚɐɔəɚɣɑɝɞɎɌ; 3) ɚɞɐɌəəɚɝɞɨ ɐɎɟɘ ɘɔɜɌɘ, ɞɚ ɑɝɞɨ ɚɐəɚɎɜɑɘɑəəɚɑ 

ɚɥɟɥɑəɔɑ ɜɌɎəɚɓəɌɣəɚɏɚ əɌɗɔɣɔɫ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɕ ɔ 
ɞɜɌɏɔɣɑɝɖɚɕ ɜɑɌɗɨəɚɝɞɑɕ. Ⱦɚ, ɣɞɚ ɛɜɚɔɝɡɚɐɔɞ Ɏ ɘɔɜɑ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɏɚ, ɑɝɞɨ ɣɌɝɞɨ, ɛɜɚɑɖɢɔɫ ɔ ɚɞɜɌɒɑəɔɑ ɝɚɍɧɞɔɕ 
ɍɚɗɑɑ ɏɗɟɍɚɖɔɡ. Ȯɧɏɚɞɝɖɔɕ ɛɔɤɑɞ: çȯɌɘɗɑɞè əɌɝɧɥɑə ɜɌɝɝɖɌɓɌɘɔ ɚ 
ɝɚɍɧɞɔɫɡ, Ɏɝɑ ɝɟɥɑɝɞɎɑəəɚɑ ɛɜɚɔɝɡɚɐɔɞ ɓɌ ɝɢɑəɚɕè15 . ɉɞɚɞ 
ɐɜɌɘɌɞɟɜɏɔɣɑɝɖɔɕ ɛɜɔɑɘ, ɔɝɛɚɗɨɓɚɎɌəəɧɕ Ʉɑɖɝɛɔɜɚɘ, ɘɚɒɑɞ 
ɝɟɒɔɞɨ ɛɜɔɘɑɜɚɘ ɐɗɫ ɞɚɏɚ, ɣɞɚɍɧ ɛɚɖɌɓɌɞɨ ɐɔɌɗɑɖɞɔɖɟ 
ɎɓɌɔɘɚɚɞəɚɤɑəɔɕ ɞɜɌɏɔɣɑɝɖɚɏɚ ɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɏɚ: əɌɗɔɣɔɑ 
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ɝɗɚɎ ɔ ɜɌɝɝɖɌɓɚɎ ɏɚɎɚɜɔɞ ɚ Ɏɞɚɜɔɣəɚɕ ɛɜɔɜɚɐɑ, ɚɍ ɔəɞɑɜɛɜɑɞɌɢɔɔ 
ɞɚɏɚ, ɣɞɚ ɐɚɗɒəɚ ɍɧɞɨ əɑɛɚɝɜɑɐɝɞɎɑəəɚ ɎɛɑɜɎɧɑ ɎɚɝɛɜɔəɔɘɌɑɘɚ 
ɝɟɍɦɑɖɞɚɘ. Ȯɝɑ ɩɞɚ ɖɌɖ ɍɧ əɌɍɜɌɝɧɎɌɑɞ ɐɧɘɖɟ ɔɝɖɟɝɝɞɎɑəəɚɝɞɔ, 

əɑəɌɝɞɚɫɥəɚɝɞɔ, ɐɌɑɞ ɝɚɢɔɌɗɨəɟɪ ɜɑɌɗɨəɚɝɞɨ Ɏ ɚɞɓɎɟɖɑ, ɚɞɓɎɟɖɑ ɑɑ 
ɛɑɜɎɔɣəɚɏɚ ɍɧɞɔɫ.  
Ⱥɛɧɞ ɘɔɜɚɎɚɕ ɔɝɞɚɜɔɔ ɛɚɖɌɓɧɎɌɑɞ, ɣɞɚ ɝ ɟɝɗɚɒəɑəɔɑɘ ɠɚɜɘ 

ɒɔɓəɑɐɑɫɞɑɗɨəɚɝɞɔ ɩɞɚ ɜɌɝɝɞɚɫəɔɑ (ɘɑɒɐɟ ɞɜɌɏɔɣɑɝɖɔɘ ɔ 
ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɔɘ) ɜɌɝɞɑɞ Ɏ ɞɚɘ ɝɗɟɣɌɑ, ɑɝɗɔ ɚɞəɚɝɔɞɨ ɞɜɌɏɔɣɑɝɖɚɑ 
ɖ ɐɟɡɚɎəɚɘɟ, ɏɐɑ ɝɗɚɎɚ ɜɌɝɝɞɚɫəɔɑ ɘɚɒɑɞ ɍɧɞɨ ɓɌɘɑəɑəɚ ɛɚəɫɞɔɑɘ 
çɐɔɠɠɑɜɑəɢɔɌɢɔɔè. Ȯ ɩɛɚɡɟ ȽɚɎɜɑɘɑəəɚɝɞɔ, ɝ ɞɚɣɖɔ ɓɜɑəɔɫ 
Ƚ. ȷɩɤɌ, ɐɟɡɚɎəɚɑ ɝɚɝɞɌɎɗɫɑɞ ɘɔɜ, ɚɞɐɑɗɨəɧɕ ɚɞ ɝɚɢɔɌɗɨəɚɏɚ, ɞ.ɑ. 
ɛɜɑɐ-ɗɑɒɌɥɑɑ ɌɎɞɚəɚɘəɚ ɚɞ əɌɗɔɣəɚɏɚ. ȱɐɔəɝɞɎɑəəɚ ɎɚɓɘɚɒəɌ 
çɜɑɛɜɑɓɑəɞɌɢɔɫè, ɛɜɔ ɖɚɞɚɜɚɕ ɝɟɥəɚɝɞɨ ɚɐəɚɏɚ ɜɚɐɌ ɝɛɚɝɚɍəɌ 

ɛɜɑɐɝɞɌɎɔɞɨ ɝɟɥəɚɝɞɨ ɐɜɟɏɚɏɚ ɜɚɐɌ. çȼɑɛɜɑɓɑəɞɌɢɔɔè ɫɎɗɫɪɞ ɝɚɍɚɕ 
ɛɜɚɢɑɝɝ ɚɓəɌɣɑəɔɫ ɞɜɌəɝɢɑəɐɑəɞəɚɏɚ ɔ ɛɜɑɐɛɚɗɌɏɌɪɞ ɟɒɑ 
ɝɟɥɑɝɞɎɟɪɥɟɪ ɐɔɠɠɑɜɑəɢɔɜɚɎɌəəɚɝɞɨ ɐɟɡɚɎəɚɏɚ, ɖɟɗɨɞɟɜəɚɏɚ ɔ 
ɝɚɢɔɌɗɨəɚɏɚ. Ȯ ɩɞɚɘ ɝɘɧɝɗɑ ɞɜɌɏɔɓɘ ɑɝɞɨ əɑɖɚɞɚɜɚɑ ɚɞɖɜɚɎɑəɔɑ, 
ɖɌɖ ɛɚɐɞɎɑɜɒɐɑəɔɑ ɎɌɤɑɕ Ɏəɟɞɜɑəəɑɕ Ɏɑɜɧ, çɝɎɫɓɌəɚɑ ɝ 
əɑɟɗɚɎɔɘɚɝɞɨɪ ɔ əɑɎɧɜɌɓɔɘɚɝɞɨɪ ɩɞɚɏɚ Ɏɑɫəɔɫè16 . ȱɝɗɔ 
ɞɜɌɏɔɣɑɝɖɚɑ, Ɏ ɜɌɎəɚɕ ɝɞɑɛɑəɔ ɖɌɖ ɔ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɑ, ɛɚəɔɘɌɞɨ 
ɖɌɖ ɐɎɑ ɠɚɜɘɧ ɝɚɢɔɌɗɨəɚɕ ɜɑɌɗɨəɚɝɞɔ, ɞɚ ɝɘɧɝɗ ɞɜɌɏɔɓɘɌ ɔɗɔ 
ɞɜɌɏɑɐɔɔ ɝɚɎɜɑɘɑəəɚɏɚ ɝɚɢɔɟɘɌ, ɖɌɖ ɛɜɚɞɔɎɚɜɑɣɔɫ, ɎɧɜɌɝɞɌɑɞ 
ɘɑɒɐɟ ɘɑɗɚɐɜɌɘɌɞɔɣɑɝɖɚɕ ɛɜɚɑɖɢɔɑɕ ɔ ɛɜɑɐ-ɗɑɒɌɥɑɕ ɑɕ 
ɞɜɌɏɔɣəɚɝɞɨɪ.  
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