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AAbTepHATHBHAA KyABTYpa Kak apTedakrT
(mpenurcAOBHE TAGBHOTO pegakTopa)

B ncropun gacro «Medra 00 asbTepHATHBaX» BAOXHOBASIAA HE TOABKO
XYIOXKHUKOB M AHUJIEPOB MOAOJAEXKHBIX [ABHIKEHHU, HO oIIpeneAdia
cnenuUKy OOIIEKYABTYPHBIX M IIOAUTHYECKHX HacTpoeHmit. Yrto
II03BOAIET HaM TOBOPUTH O (haKTe CYIIEeCTBOBAHUS aAbTePHATHUBHOMN
KyABTypBI? UTO 5TO BOOOIIEe Takoe, M KaKHe THIIbI aAbTePHATHUBHBIX
IIPOIIECCOB CAEAyeT HMMEThb B BUAY IIPU aHAAMW3€ KYyABTYPbI? MOXKHO AU
aABTEPHATHUBHOCTE pacCMaTpUBaTh B KadecTBe raoOaabHBIN heHoMeHa
MHPOBO# ucTopuu? YTo Takoe aAbTePHATUBEI B KYABTYPE CET'OTHS?

Cy1iecTByeT [AOBOABHO MHOTO IIOAOOHBIX BOIIPOCOB, OTBETHI Ha
KOTODBIE IT0OKa He IIOAYYEHBI.

HeckoapKO aAeT Haszaja BbIlIAA B3 HedaTH «OHIHUKAONIEIUS
aABTEPHATHUBHOM KyABTYPBI», B KOTOPOH, IIOMHMO OOIIHX, XOTS U BeCchbMa
HHTEPEeCHBIX pacCyxKAeHuH (BBomHas crarThd bB. Karapaunkoro), Her
CIIEIIMaABHOTO pasfesa, TIAe Obl OIpefeAdAoCh 3TO IIOHATHE —
«aAbTepHATHUBHas KyabTyparl. [IIpumep BecbMa IIOKa3aTE€ABHBIH,
IIOCKOABKY CyAb0a aAbTEPHATHBHOCTH B KYABTYPE OYE€Hb HAIIOMHUHAET
cyabp0y MHOTHX HE YCTOSIBIIMXCS KOHIIEIITOB, BKAIOYasd, HaIPHUMeEp, U
U0 KOHTPKYABTYPHIL.

Kak mnmuirer aBTOp IPEAHCAOBHS K BBIIIEYIIOMSHYTOMY H3IaHHUIO,
«HIIUKAOIIENNS “AAbTEpHATHBHAs KyAbTypa” OIIHCBHIBAET IIEABIH KpYyT
Pa3HOIIAQHOBBIX SBAEHHM, (DOpPMaAbHO IIPHHAAAEKAIIUX K Pa3HBIM
chepam xku3HH. C OXHOM CTOPOHBI, TyT IOAHUTHYECKHE MABHUKEHUS U
HIEOAOTHH — aHapxus3M, aHTuraobaausm. C apyrol - IIpakTHKa
IIOBCEIHEBHOMN KU3HU — aBTOCTOII, I'padPUTH, aAKOTOAb. 3/1eCh XK€ MBI
HaxXOAHWM 93CTE€THYECKHE HAalPaBACHHUS, MY3bIKAAbHBIE CTHAHM U
XyAOXKeCTBEHHBIe TPyIIbl. 1 3T0 00BbeANHEHNE He CAy4YalHO, fasKe eCAU
B OTHEABHBIX CAy4Yasx KAAQCCH(UKAIINA aBTOPOB MOKET BBI3BAThb
BOIIPOCEI. Y YHTATEAS OSHIIUKAOIEIMH CO3[AaeTCs IIPEACTaBACHHE O

HEKOEM KYABTYPHO-IIOAUTHYECKOM u KyABTYPHO-COILITaABHOM
KOHTHHyyMe. Benmb Bce BHABI ONHCAHHON 3[eCh “aAbTepHATHBHOMN
KYABTYPBI” 00BeIUHSET HEraTHBHOE OTHOIIEHHWE K “MeHHCTpuMy” — K

HopMaM OypKya3HO-OIOPOKPATHYECKOTO OOIIeCTBa, K IIEHHOCTSIM
MacCOBOTI'0 ITIOTPeOACHHS, HABI3bIBAEMbBIX MacC-MeINa, K CBOHCTBEHHBIM
5TOH cHUCTeMe KPUTEPHUSM ycliexa, K M'OCIIOACTBYIOIIHUM IIPEICTaBACHHUAM
0 cyacThbe, CBOASLIIUMCSH K Kapbepe U “yIaYHBIM ITOKyIKaM »2.

[IpobaemaTHKa COBPEMEHHOH KOHTPKYABTYPHI II03BOASIET YTOYHHUTH
HEKOTOPBIE€ HEIIPOCTbIE aCHeKThI (PYHKIIMOHHPOBAHUS aABTEPHATHBHBIX
[OBUXKEHHUU B COBPEMEHHOM MOAOLEXKHOHU Cpene.

ITon KOHTPKYABTYpPOH — B IIIMPOKOM CMBICAE€ — IIPUHSATO IIOHHUMATb
OCOOBIH THII CYOKYABTYPBI, OTBEPraroiledl IIEHHOCTH U HOPMEI,
TOCIIOACTBYIOIIIME B [AaHHOM OOIIEeCTBE, W OTCTAHBAaIIIEe# CBOIO
aABTEepPHATHUBHYIO KYABTYPY. [l0 CHX CIOpP CIOPHBIM B AWUTEPATypE
SBASIETCS BOIIPOC O TOM, MOXKHO AM CYHTATb KOHTPKYABTYPHBIE HIEH
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HCKAIOYHUTEABHBIM CBOHCTBOM KYABTYPBI BTOPOH ITOAOBHHBI XX B. (C
Y4ETOM OITMCAaHHOM BBILIE «COLIMAABHOM aemMorpadum») HAM K€ MOKHO
TOBOPUTH O BCeOOIEM XapaKTepe KOHTPKYABTYPHBIX TPaHC(OPMAaIluii,
3aTparvBalollMX OCHOBHBIE IIE€PHOABI  Pa3BUTHS  UE€AOBEYECKOM
KYABTYDBI.

B pa3HbIX cTpaHax ¥ B pasHbIe SII0XH MOXKHO HaOAIOIATH [TOSBACHUE
B TOCIIOJCTBYIOIIEM CTHA€ JKH3HHM KaKHX-TO TE€YEHHH, KOTOpPBIE DPE3KO
KOHTPACTHUPYIOT C HHUM M IpPEACTaloT KaK CBOETO poja KyAbTYPHBIH
BBI30B TOCIIOACTBYIOLIEH KyAbType. [Ipyroe neao, 4To OCOOEHHO 4HacTo
3TO cTaAo BeTpedaThed B XX B.

C pacnnagom CCCP, Korma KOHTPKYABTYPHBIE ABHUXKEHHUS ITOCTEIIEHHO
crasn obperarb OQUIIHMAABHBIE (AM00 ITOAyO(DHITMAABHEIH) CTATyC,
IIPOUCXOAUT PACCAOEHHE BHYTPHU MOAOAEIKHOH CYOKYABTYPBI IIO
MIPU3HAKY «HOKOH(MOPMHU3M — KOH(pOpMHU3M». HTEpeCHBI BO3HHUKAIOIIIHE
3/leCh TPaAUIIMOHHBIE IIOKOA€HYECKHe TpaHcdopMmanuu. ToT HHTepec,
KOTOPBIM ObIA IIpPOSBAEH, HaIpuMep, K KuHOpuabMy Basepusa
TomopoBckoro «CTHAATH» MOKHO OOBSICHHT [OBYMsSI OCHOBHBIMH
¢dakTopamu. Bo-miepBbIX, peYb B HEM HIET O IBACHHU B OT€YE€CTBEHHOH
MOAOZEXKHOH cpefe, CEroAHs IIPaKTHYECKH I103a0bITOM. J[IBUIKEHHE
«CTHASIT», 3allOAHUBIIee CcOOOH KpaTKHH IIepHod MeXKAY CMEPTHIO
CraamHa u poxzaeHueM 3moxu  Orremeau, TMpPH BCEM  €TO
«TeaTPaAU30BaHHOM aAbT€PHATHBHU3ME», OBIAO TE€M T'AOTKOM CBOOOIEI,
06e3 KOTOPOro MOAOEIKHAasI KOHTPKYABTYpa IIPOCTO HeMbICAUMA. To ecThb
3/1eCb MBI HM€EM IIOKa3aTE€AbHBIM IPUMEDP, KOrJa asbTepHaATHBHad (TO
€CTh «Apyrad») KyAbTypa IIOPOXKIAA€T MOIIHbIE KOHTPKYABTYPHBIE
ABUXKeHUd. Bo-BTOpPBIX, «HEHCTOpPHUYHAas» apaHXKHUPOBKaA TeX MOaBHUX
COOBITHI C IIOMOIIBI0O 3HAKOBBIX O0Opa3L0B PYCCKOH POK-My3bIKH 80—
90 rr. mpuzmaeT (PUABMY OCOOBIM CTATyC — CTATyC CBH3U IIOKOACHUH.
ViMeHHO Ha 3TOM TOHKOM Cpe3e B HAWOOABIIEH CTENeHH CTAHOBATCS
TIIOHATHBIMH Y3AOBBIE UEPTHI aAbTEPHATHUBHBIX SIBAEHUN B KyAbType. B
JAHHOM CAydYae — He TOABKO Ha IIPHUMEPE MOAOJEKHOM MY3bIKH HAU Ke
CTHAY ONEXK/IbI, HO U B aCIleKTe OOIINX (hOpM IIPOSIBAEHUS KU3HEHHOH
aKTHBHOCTH.

YpesBblualtHO CAOXKHOM, HO [POAYKTHBHOM 3amadeil saBadgeTcd
aHaAW3 KOHTPKYABTYPHBIX [BHXKEHHH B HMX COOTHOLIEHHH C
HHTEePAHUCIIUIIANHAPHBIME (DOPMaMH XyOOKECTBEHHOH aKTHUBHOCTH B
COBpPEMEHHOH KyAbType. IIpu aHasnu3e asbTEPHATHBHOH KYABTYDBI,
KOHTPKYABTYPBI, «BTOPOM KYyABTYPBI», aHAErpayHIa M IIOCTMOAEPHA,
TEeHIEHIINH KOH(opMHU3Ma U HOHKOH(popMu3Ma 70-90 rr., cBI3aHHBIE C
peaknued Ha MOAOAEXKHbIEe ABHKeHHs 60-X romoB XX Beka, MOKHO
BBIZICAUTD TE 6a3oBbIe YepTHl, KOTOpBIE OIIPEIEASIIOT
(YHKIIMOHUPOBaHNE KOHTPKYABTYPbI B COBPEMEHHOM OOIIIECTBE.

BaxxHO mIOmYEpKHYTb, YTO IIEPCOHAXHM U 00pasbl paauKasbHOHN
KyABTYpbl 3amaza IpeacTarT IIepes  HaMH BO BCEM  CBOEM
MHOroo0pa3uu M OKa3bIBAIOTCH B E€IMHOM pPHAYy C OTEeYeCTBEHHBIMH
MHUTBKaMH, COI-apTOM H caMHu3aaToM. lIpudeM «co3gaHHe TaKoro
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€IMHOI0 KOHTEKCTa OBIA0 [OaBHO HEOOXOOMMO, IIOCKOABKY Ha
IPOTSKEHUH  IIEPBOIO  IIOCTCOBETCKOTO  JECATHAECTHS  OOIIECTBO
IIPOAOAIKAAO MBICAUTH CTAPBIMH KaTeTrOPUSIMH, BOCIPHHUMAd “CB0OE” U
“3amamHoe” B KadecTBe [OBYX PA3AHYHBIX, HEIIePeCEKAaIOITHUXCs
peasbHOCTelH [OazKe TaM, e pedb IIIAa O BeChbMa CXOXKHUX, €CAHU He
TOXIECTBEHHBIX SIBACHHUSIX»3.

Ha mepBbIii B3ragn, Bce Ooaee HMAHM MeHee sICHO: pedb HaeT 00
aAbTepHATHUBE «<MEHHCTPUMY» (OOILIENIPHUHATON OPHUIINAaALHOH ITapagurMme
KyABTYpBI, BKAIOYad ee OI0poKpaTHdecKu HOpMbl). OIHAKO BCe-TaKH, B
4YeM COCTOHUT asbTepHatuBa? OOBbeaHMHEHA AW OHA KaKHUMH-TO OOIIMMHU
IEHHOCTSIMH, HEIPUATHEM IIeHHoCcTell Oo(QUIIMAAbHOH KyABTYpPbl HAH
TOABKO T€M, YTO BCE 3TH IBACHHS O(UIIMAABHOM KYABTYPOU Ha MaHHBIH
MOMEHT II0 KaKHM-TO IIpUYHHAM oTToprarorcsa? OTcioma U pasMbITOCTD,
HOABUZKHOCTL TPAHUIL MEXKAY «MEHHCTPHUMOM» U «aABTEPHATUBOM».
UpeoroTH KOHTPKYABTYPBI IIOCTOSIHHO CETYIOT, dYTO “MeHHcTpum”
IIOTAOLIAET, IIepeBapUBaeT HX HAEU KU HadyHHaHHA. XOTsd, C APYro#
CTOPOHBI, BpeMs OT BpPEMEHUH OH U “u3peiraer” u3 cebs TedeHwHs,
KOTOopble, Oyoydn B IIPOLIAOM BIIOAHE O(HUIIMAABHBIMH, MOLYT IIPH
U3BECTHBIX  YCAOBHUSAX  OOpecTH  OpeoA  OMIIO3UIIMOHHOCTH |
asbTepHAaTUBHOCTH. To, 4YTO aBAdeTCd «MEHHCTPHUMOM» B OIHOH
CUTyalllH, CTAHOBUTCHA MOTHOM (POPMO# IIPOTHBOCTOSHHS O(UIINO3Y B
apyroii. OOmwmit madoc MTPOTHBOCTOSHUA OMUIIMAABHOH KYABTYpE
3aKphIBaeT KAIOYEeBOH Bompoc. YTo Iiepexsy HaMu: aAsbTepHaTHBA
KyABTypE HAW aAbTepHATHBa 8 pamkax KyAbTypbl? Ha camom neae
HMeeT MEeCTO M To U Apyroe. Boaee Toro, 3a4acTyio0 BOIIPOC OCTAETCS
HEIIPOSICHEHHBIM W HE3aJaHHBIM [AS CAMHX YYaCTHHKOB IIpollecca, a
IIOTOMY ¥ HUX COOCTBEHHBIE CTPEMAEHHS, CTPATEeTHH IIOBENEHUS U
METOBI [ercTBUd OKa3bIBAIOTCH IIPOTHBOPEYUBBIMH,
IOBYCMBICACHHBIMU, HEIIOCA€IOBATEABHBIMH U, B KOHEYHOM CUeETe,
CcaMopa3pPyIIAIOITIMHUCS.

MOKHO IIPEAIIOAOKHUTE, YUTO AAbTePHATHUBHBIE OBHXKEHUS CAYKAT
BaKHBIM CTHMYAOM Pa3BUTHS COGCTBEHHO (praocodCKOro AucKypca. B
Hayase 90-X romoB IIeTepOypPrcKUil HCTOPHUK PycCKoil hraocouu
A.1. ManAoOB H31aA CEPUIO HEOOABIIINX GPOIIOp oA OOIIMM Ha3BaHHEM
«Pycckas penuzuosnas ¢gunocogpus ¢ Tlymu’. IIpu Bcex MOCTOMHCTBAX
U HEOOCTATKax 3THUX KHMXKEK, UX obbenuHsAa OUYeHb BaskHas HIes,

KaxKyIascs cerogusa  Aubo TPUBHAABHOMH, Au60o HU3AUIITHE
arionroreTH4ecKoi. Pycckag opurnHaapHas GUAOCO(MUS, II0 MBICAH
aBTOpa, — OSTO 3PUMBIH OTBET KaK «KAACCHYECKOMY», TaK U

«IIOCTKAACCHYECKOMY» (PHAOCO(PCKOMY OHUCKYPCY, OTBET, 0O0AaaroIvii
HECOMHEHHBIMH Ka4deCTBaMH HOBH3HBI M CaMOCTOSTEABHOCTH. «IIyTb» —
Ha3BaHHE OJHOI'O U3 CaMbIX AaBTOPHUTETHBIX H3HAHUN PYCCKOH

SMHUTpallMM — B  3TOM KOHTEKCTE CTaHOBHACH  KaTeropuei
otedecTBeHHOU unrocoprun XX B. Ecam mocaemHioro, KOHEYHO, He
OrpaHHUYHBaTh paMKamMu PyCCKOro 3apy0exRba IIEPBBIX

IIOCA€EPEBOAIOITMOHHBIX JECATUAETUMH.
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ITomoGHBIE IIPOIECCHl XapaKTEPHbBI M [AS HBIHEIIHETO COCTOSHHSI
¢duaocopun. Kaaccrka u mocTKAaCCHKaA, MOAEPHU3M U [IOCTMOAEPHU3M,
KOHCTPYHUPOBaHHE MOHUCKypCa M €ro MAEKOHCTPYKIIHA — Ha HHUBE 3THUX
HEIIPOCTBIX aABTEPHATHUB dhopMupyrOTCH TE Pa3HOBHIHOCTH
¢$HAOCO(CKOTO MBIIIAEHHS], KOTOPBIe 3aliMyT mocToifiHoe MecTo B XXI B.

BHe 3aBHCHMOCTH OT 310X ¥ HAIIPaBACHHH MBICAH aAbTepHATUBHEBIE
TpaHchOpMaIlM¥  [IPOHU3BIBAIOT  IIPAKTHYECKHM BCE  OCHOBHBIE
HaIIPpaBACHHUS HHTEAAEKTYaABHOM KH3HH, IIOHATOM B CAMOM NIHPOKOM
cMmbIcaAe  caoBa. Ilpu aHaam3e 1pobAeMBI  CaMOWAEHTH(PUKAITUH
COBPEMEHHOM MOAOAEXKH KpaiiHe BaXKHO VYUTHIBATH HE TOABKO
HAAMYHOE COCTOSIHHE [eA, HO U IIOCTOSIHHO o0palnaThbCs K HCTOPHH
Borpoca. Tem 6oaee YTO AWHAMHKA CTAHOBAEHHS aABTEPHATHUBHBIX
IIPOLIECCOB B OTE€YECTBEHHOH M MHPOBOM KYyABType naer 0a30Bble
00pasIpl JAS TAKOTO aHAAW3A.

Mrux. YBapoB

1 CMm.: AapTepHaTHBHas KyabTypa: OHIUKRAonenud. / Cocr. [. [lecaTepuk.
ExkaTepunobypr, 2005.

2 Tam xe. C. 12-13.

3 Tam xke. C. 16.



E. B. I'onoeHesa

AABTEPHATHBHOCTE THIIOB MBIIIACHHSI B 3THHYE€CKOM
CaMOCO3HAaHHH (FTHOCEOAOTHYECKHH acCIIeKT)

I[Ipu anHaau3e OOIIECTBEHHOTO CO3HAHHS OOBIYHO  BBILEATIOT
deHOMEHbI, TPAOUIIMOHHO XapaKTepuaymollpecs KaK ero (opMsbl
(Mudoaorusg, HCKyCCTBO, PEAHTHs, MOpaAb, IIOAUTHKA, IIPaBo,
dunrococpus, Hayka). Bce oHm 00pasyroT mose [aad pPa3BUTHE U
BOCHPOMU3BOACTBA (POPM 3HAHUHA, AaABTEPHATHBHBIX MOpPYr OAPyry B
ompeneAeHHOM oTHomleHHH. C 3TOH TOYKM 3pEHHS HX MOKHO
paccMaTpuBaTh He KaK 4yXKAble APYT APYLY, a KakK HaXOAsIIHuecs B
OHAAEKTHIECKOH IIPOTUBOIIOAOKHOCTH, ecAu OITPEIEASITH
IIPOTHBOIIOAOXKHOCTE KaK «He BOOOIlle MHOEe, a CBoe HHoe»! T.e. Kak
CyLIECTBEHHOE pasandhe Ha 0a3e TOXKAECTBA B OIPEIEACHHBIX
OTHOIIIEHHSIX. PasBepThIBaHue ux OUAAEKTHUIECKOH
IIPOTHBOIIOAOKHOCTH 03HA4YaeT, 4YTO (POPMBI CO3HAHUS HE IIPOCTO
BHEIITHE COIIyTCTBYIOT APYT APYTY OT OAHOTO BHUTKA MCTOPUHU K APYroMy,
HO U IIOCTOSHHO, aKTHBHO B3aHUMOICHCTBYIOT MEXKIY COOOH.

CoBpeMEHHBIH IOAXOJ aKIEHTHPYeT BHHMAaHHE HE TOABKO Ha
cozmep:kaHWH, 0a30BBIX MOCTyAaTaxXx 3THUX (POPM CO3HaAHHd, HO U Ha
IPUCYTCTBUM B OOABIIHMHCTBE HX COOCTBEHHON AOTHKH, HIPOLEAYP
o6paborku uH(popmarmu. C 3Toff TOYKH 3PEHHUS MOXKHO TOBOPHUTH O
THUIIaX MBIMIACHUS (MH(OAOTHYECKOM, PEAUTHO3HOM, XY/I03KE€CTBEHHOM,
HAYYHOM) KaK CaMOCTOSTEABHBIX, IIOAHOIIEHHBIX KOTHHTHBHBIX (DOpMax,
HEe OTPHUIANIIUX APYT APYyTa, a IPUCYTCTBYIOIINX (COCYIIECTBYIONIIHX) B
001IIeCTBEHHOM H I'PYIIIIOBOM CO3HAHUHU M CAMOCO3HAHUH.

Kaxkaplfi mu3 93THX THIOB MBIINIACGHHUI HMEET CBOM AOTHKO-
rHoceoAoTHYeckue  ocobeHHocTH. CrenuduKy  MHGPOAOTHIECKOTO
CO3HAHUs, K IPHUMEPY, OIIPEHEAdIOT: KOCMOIIEHTPH3M (IIOHHMAaHUe
obbeKTa Yepe3 BCTpauBAHUE €r0 B KOCMHUYECKYIO CHCTEMY OTHOIIIEHHIH),
aCCOLIMaTUBHOCTE (IIPH3HAHHE CYIIECTBOBAHHS («HEOXKHIAHHBIX», C
TOYKH 3PEHHST HOPMATHBHOI'O BOCIIPHATHS, CBA3ei MeXAy 00BeKTaMu),
GMHApPHOCTEL (IpeAcTaBA€HHME O MHpPE KaK II0A€ B3aUMOAEUCTBUMA
IIPOTHUBOIIOAOKHEIX Hadaa), TeHEeTH3M (YKa3aHHe Ha TeHeaAOTHYECKYIO
CBSI3b [AHHOTO SIBAEHHUd (BElM) C PAAOM [OPYTUX), II€PCOHU(PHUKAIINSI
00BeKTa, «TUIIEPTPOUs Kay3asbHOro MHCTHHKTa» (. Kaccupep). Ero
THOCEOAOTHYECKOM  eOUHUIleH  gaBageTcs  MudoaoreMa, KoTopasd
oIpeneAseTcs KaK CMBICAOBOE, CIOXKET000pasyollee, apXeTUIIHIECKOe U
MHBapHAHTHOE SAPO MH(a, KaK OOIIHY MOTHB B MH(OAOTHSIX Pa3HBIX
HapoaoB, CBoeobpasHas YyBCTBEHHO-KOHKpeTHas opMa 0000IIeHMs.
SIBASSICH HCTOPUYECKH IIePBOM MBICAUTEABHON (OpMOM CO3HAHUMI,
MmudoaoreMa «KakK Obl CAYXKHUT OCHOBAHHEM U IIPOHU3BIBAET
PEAWTHO3HYI0, HAYYHYI0 KU XyOOXKECTBEHHYIO HIEW»; «B Hel obpa3sHo-
SMOIIMOHAABLHOE, O00pa3HO-pallMOHAALHOE U OIEPAIlMOHHOE CAUTHI
BOEINHO, B HEKOE TOMOTE€HHOE IIEA0E».2
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HOCEOAOTHYECKHUMU  OCOOEHHOCTSIMH  PEAWTHO3HOIO  CO3HAHUS
SBASIOTCH: cakpaausalus o0beKTa, [A00pOBOABHOE IIOAYHUHEHHE U
IIOCTOSIHHAS AIIEAASIIIMSL K aBTOPUTETY, Bepa KaK OCHOBHOM CIIOCO0
OPUHATUS HH(MOPMAIINY, 3HAYHMOCTb MHCTHYECKOIO OTKPOBEHHUS U

UHTYUIIUH, AOITYIIEHNE qynec, TPaaIUuIUOHAAU3M (60A]':>H_Iaﬂ
IIOABEPZXKEHHOCTD CHAE oObIuas nu Tpa,Z[I/ILII/II/I) 5 JA0OrMaTHU3M
(HeTepHI/IMOCTB K HHaAKOMBICAMIO MU «HHOBE€pIaM ») , KOHCEpPBATHU3M

MBIIITACHUA, YBEPEHHOCTH Cy6’beKTa B COOCTBEHHOM CHETIOTPEILIHNMOCTH».
HOZ[O6HI:;II>1 THUII MBIITA€HUA CYILIECTBYET [HOAAECKO 3a IIpeacAaMu
PEANUTHO3HOCTH, Ol'IpeI[eAeHHOfI, HaIIpuMmep, KOHCbeCCI/IOHaABHO; C
AOTUKO-THOCEOAOTUYECKON TOYKHU 3PEHUA PEAHUTHO3HOE IIPEACTAET KaK
OIIpEACACHHAA q:)opma CO3HaHHdA, B KOTOpOﬁ IIPEBAAUDYET €IIE

3MOIIMOHAABHO-IIEHHOCTHOE, HepeAEKCUBHOE OTHOIIIEHUE K
JIEUCTBUTEABHOCTH. 'Hoceoaoruyeckoit eIuHUIIEH 3TOT0 THUIIA
MBIIIIA€EHUY SIBAFIETCS PEAUTHMO3HBIM morMaT — «HCTHHA, KoTopad
¢dopMUpyeTCcs 11IepKOBBIO».3

XynoxkeCcTBEeHHBIHM THUIT MBIIIIAEHUS XapakTepHu3yeTCcd:
paccMoTpeHHEM OOINMX 3aKOHOMEPHOCTEM Yepe3 eAUHUYHBIE ITPUMEPEHI,
OCOOBIM THIIOM apryMeHTallUH — HCIOAB30BaHHEM B KadecTBe

KAIOYEBBIX 5MOIIMOHAABHBIX M LIEHHOCTHBIX apryMEHTOB, HATASTHOCTBIO
(B dopme obpazoB, cpaBHeHHH, aHaaoruii). [lag XymOKECTBEHHOTO
CO3HaHMS XapaKTepHa OTYETANBO BBIpaKE€HHAs HAaIIPaBAEHHOCTH Ha
npeobpasoBaHue, Ha co3fgaHHe, H300peTeHme HoBoro. Ero emuHuuei
ABASIETCSl XyJOXKECTBEHHBIH o0pa3 — CHHKPETHYECKHIl MbIcaeoOpas, B
KOTOPOM IIPUCYTCTBYeT 0000IIeHHe U HATASTHOCTD.

Hay4yHBIff THUII MBIIIACHUS OIpPEAEAdeTCs KaK pPalllOHaABHO-
KPUTHYECKUH, €My [pPHUCYIIH: OpHeHTauusd Ha  (HUKCAIHIO
CylIlecTBeHHOro, obobmeHue B (popMe BBIIBACHHS 3aKOHOMEPHOCTEH,
0o0OCHOBaHHE 3HaHHUM, palMOHAAbHAas apTyMEHTallUs BbIABUTAEMbIX
IIOAOKEHHH M a0CTPaKTHO-IIOHATHHHBIM YpPOBEHB PaCCMOTPEHUS,
00BbEKTUBH3M, CUCTEMHOCTE. ETO THOCeoAoTHUIecKas eAUHUIIA — HAyIHOE
TIOHATHE, «IAEMEHTApHAas KAETOYKa KOHIIENITYaALHOrO 3HAHHUdA 00
00beKTe OTPasKeHUs (BEIIH, CBOMCTBA M OTHOIIEHHSI), BBIAEASIONIAS €T
CYIIIECTBEHHBIE XapPaKTePHUCTHUKU».4

Ocob6eHHOCTH MH(OAOTHYECKOTI0, PEAUTHO3HOI'0, XyI0KECTBEHHOIO U
HAyYHOI'O THUIIOB CO3HAHUS B OCHOBHOM OIMHAKOBO PAaCKPBIBAIOTCI U
XapakTepHu3yoTca B (OHUAOCO(CKON auTepartype; 60aee MUCKYCCHOHHBIM
SABASIETCSI BOIIPOC O crelnduKke (GHUAOCO(PCKOro THIIA CO3HAHUS B CHAY
TOTO, YTO PSS CYILIHOCTHBIX ocobOeHHocTell cOamkaeT puaocoduio c
HAyYHBIM TUIIOM CO3HAHULA. [IepCIIEKTUBHBIM NIPEACTABASETCS TaKOMH
B3TASZ Ha [JAHHYIO HOpobaeMy: (PHUAOCOPCKHUII CIoCcOb MBIIIACHUS B
GOABIIIMHCTBE CAy4YaeB BBICTyIIaeT KaK palliOHAABHOE MBIIIIACHHE,
omuparoluieecss ~Ha  CTAaHAAPTHI, HPUHIWOBI U JOIYIIEHUS],
obecreuynBalomyie OOBLEKTUBHOCTEH, AOTHYECKYIO IIPHUHYAUTEALHOCTEL B
mIpolieccax ITOCTHKeHUa (opM Cyiero. IIpyu 3ToM caMH CTaHOAPTEHI,
[OIIyLIeHN, IPUHIUIIBI MOTYT OBITH PAa3HBIMHU: «€CAU OJHU IIKOABI U
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HaIIpaBACHUS KOHCTHUTYHPYIOTCS K BBICTPAMBAIOTCS KaK Hay4YHEBIE,
Opyrve MOTyT OBITh OpPHEHTHPOBAHBI Ha WHbIE KOTHHUTHBHBIE
cragaapte.5  (Hampumep, 3amamHo-eBporeiickass — uaocodckasg
TPaOuIUs OPHEHTHPOBaHAa Ha TpeboBaHHE Kay3aAbHOCTH, (DOPMaABLHO-
AOTHYECKOHM  IIOCA€ZOBATEABPHOCTH, OPWUICHMHAABHOCTH  aBTOPCTBA;
OpeBHeKHUTalckas e (PHuAoco(CKas MBICAbL HalleAeHa Ha IIPUHITUIIBI
aCCOIIMaTHUBHOCTH, KOPPEASTHBHOCTH, I€HHOCTHYIO apryMeHTaIHI0
BBIIBUTAEeMbIX ITOAOKEHUH). EquHurieif pruaocodcKoro THUIla CO3HAHUS
aBaseTcs puaocodema, T.e. Takasa popMa o0obIeHNa, KOTopas IPH ee
HAIIPpaBA€HHOCTH K IIOHATHHHOMY VPOBHIO, B CBOEM SJEPHOM
COZIepP3KaHUH OCTAETCH CHMBOAOM.

Haamyne Ha3BaHHBIX THUIIOB CO3HAHHUS B TOH HMAM HHOHM CTEIIEHH
CBOMCTBEHHO AIOOOMY COBPEMEHHOMY CyOBEKTY (AMYHOCTH, TPYIIIIE,
obLIeCTBY): OHH IIPEACTABASIOT CO0O# OCOOble AOT'HMYECKHE CHUCTEMBI H,
CA€IOBATEABHO, PEAAU3YIOTCH MAACKO 3a IIPEeIeAaMH COOTBETCTBYIOILMX
IpeaMeTHBIX cdep (Kaaccudeckoro Muda, cdepbl XyI0KeCTBEHHOTO
TBOpPYECTBa, HAYYHOM MOEATEABHOCTH Y T.II.). OTH THIIBI CO3HaAHUS
B3aHMO/JIOIIOAHLIOT APYT Apyra, o0ycAOBAMBAasl BO3MOXKHOCTE AKTHBHOTO
CYLIECTBOBAaHUSA CyOBbEKTa B MHOTOOOpA3HWH COILIMAABHOM IIPaKTHKU. B
IIpoiecce IIO3HAHUS AeHCTBUTEABHOCTH cyOBeKT criocobeH
EePEKAIoYaThCs C OLHOTO THIIA CO3HAHUS Ha [APYroM, OCMBICAMBAs
IOCTYIAIOUIYI0 K HeMy HHGOPMAIUI0 [0 PAa3HbIM AOTHYECKHUM
npaBusaM. OTMETHM, YTO B 3aBHCHUMOCTH OT KOHKDPETHOH CHTyalluHd H
JKHU3HEHHOI'O OIIbITa CYOBEKTa TOT HAM HWHOM THII CO3HAHHUS MOXKET

aKTHBHU3UPOBAThLCS, IIOAABUTH  JApPyTHe, IIPHOOPECTH  XapakTep
JOMHUHUDPYIOLIETO.
IIpencrasagercs, 4TO COBPEMEHHBINA a”HaAu3 CTPYKTYPBI

CaMOCO3HaHUS 3THOCA JOAXKEH IIPUHHUMATh BO BHHMaHHE MHOroobpasue
opM MBIIIAEHHS, PEAAU3YIOIIUXCI B ero pamMkax. CaeQyeT yIUThIBATh,
4TO Kaxaad (opmMa OTHHUYECKOT0 CaMOCO3HAaHUS HCTOPUYECKHU
CKAaIbIBAAACH KAK AYXOBHO-IIPAKTUYECKHH CII0OCO6 OCMBICAEHUS MHUDA,
Kak CcrenuduIecKoe OTHOIIIEHHE 3THOCA K caMoMy cebe Kak OOBEKTY U
KakK CyObeKTy; COOTBETCTBEHHO, MOIKHO TOBOPHUTH O KOTHUTHUBHBIX
0COBOEHHOCTSIX TAKOI'O OTHOIIIEHMUS.

I[Ipu mnomobHOM Tmoaxome coenndguka ¢GOpM  STHHUYECKOTO
CaMOCO3HaHUS 0OHAPYXKUBAETCS HE TOABKO B COMIEPIKATEABHBIX HUIESIX U
OPUHIIUIIAX, HO K B OIPEAEAEHHOM THIIE MbIlliAeHusI. C AOTHKO-
THOCEOAOTHYECKOM TOYKU 3peHUss, MHUGPOAOTHYECKOMY, PEAUTHOZHOMY,
XyOO0KECTBEHHOMY, HAYYHOMY KOMIIOHEHTAM B CTPYKTYpPE 3THHYECKOIO
CaMOCO3HAHUS OKAa3bIBAETCs MPUCYIA CHeluduyecKas AOTHKA.
HccaemoBaTeAbcKas 3aa4da 3aKAIOYAETCs, CAEIOBATEALHO, B TOM, YTOOBI
IOHSATEL 3TU (POPMBI B UX PA3AMYUHU (KAK B COMAEPKATEALHOM, TaK U B
AOTHYECKOM IIAAHE), BBIIBUTH HX OCOOBbIE COIIHAABHBIE (PYHKIIHU U
CMBICABI.

OrmeTuM, dYTO HaydHas ¢(opMa OSTHUYECKOTO CAMOCO3HAHUS
cOAMIKAETCS C €ro KOHIIENTYaAbHBIM VPOBHEM; B COAEPXKATEABHOM,
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AOTHYECKOM u bYHKIITHOHAABHOM acrekrax HaAyYIHBIN u
KOHIIETITYaABHBIHN KOMITOHEHTBI B CTPYKTypE STHHUYECKOI0
CaMOCO3HaHHS OKAa3bIBAIOTCS BO MHOIOM CXOOHBIMH. ATpuOyTOM
9THHUYECKOr0 CAaMOCO3HAHHS Ha KOHIENTYaAbHOM YPOBHE SBASETCS
rAyOOKME  aHaAW3 CaMOMAEHTHYHOCTH Ha YpoBHE pedAeKCHHU
(HampuMep, YTO €CTh «PYCCKOCTB» BOOOIIE?), BbIpaXKAIOIIUMICI B
HAITUOHAABHBIX HESX W TEOPEeTHYEeCKHUX KOHIENIugax. I[Ipu 3ToMm
HaIIMOHAABHBIE HIEH U TEOPHUH BbIpabaThIBAIOTCA HE BCEMH YACHAMH
9THOCA, a €ero OTHOEABHBIMH IIPEACTABUTEAIMHU (Y3KUMH TpPyIIIaMu
TEOPETUKOB, MBICAUTEACH, VIEHBIX), U AHUIIE 3aTEM IIOAy4aroT Goaee MAU
MeHee LINPOKOE PaCIpPOCTpPaHEHHEe B 3aBHCHMOCTH OT [OCTyIla Macc K
o6pa3oBaHUIO U IIP.

Tak, HHTEAAEKTyaAbHAs  3AWTA  OCYIIECTBASIET  IIOCTPOEHHE
KOHIIENIINH S3THUYECKOH HCTOPHUH, OTBedas Ha CTPEMAEHHE 3THOCA
CchOpPMyAMPOBATH OIPEAEACHHYIO TEOPHIO 3allUThl CBOUX 3THHYECKUX
HHTEPECOB, €ro IIOTPeOHOCTH COXPAHUTH CBOIO  IIEAOCTHOCTD,
caMOOBITHOCTB, CBOM €3BIK M KyAbTypy. OHa  oCyIecTBAseT
BBIOOPOYHYIO  OpraHHU3aIlUI0  IIPOLIABIX  COOBITHH,  IOABepraer
palroHaAM3aIlUH KAIOYEBbIE COOBITHS HCTOPHHU 3THOCA. OTHU KAIOYEBBIE
COOBITHS (HAIIpUMep, COOBITHs, CBS3aHHbBIE C OOpeTeHHEM pPOIUHBI, C
dopMHUpOBAHHEM U paclBeTOM COOCTBEHHOI TIOCyJapCTBEHHOCTH, C
BEAUMKUMH 3aBOEBaHUSIMU M T.l.) II03BOAIOT HaAMWTH HWAM YCHAUTH
CO3HAHHE HWAEHTUYHOCTU ITHHYECKON obmHocty. Kak U OTIeAbHBIH
HWHOAWBHUL, OJTHHUYECKas TIpyHra He MOXKeT CYLIeCTBOBaTb 0e3
COOCTBEHHOM MCTOPHUH: YeM OHa [ApeBHee U 0Oorade KyABTYpPHBIMH
reposMHM, «CAABHBIMH IIOOBUTAMH», TEM CHABHEE OKAa3bIBAIOTCS
apryMeHTBhI B IIOAB3y COBPEMEHHOrO IIpaBa Ha CaMOCTOATEABHOCTH
9THOCA M BBITEKAIOIIHE K3 3TOr0 MpeuMyllecTBa. Mcxomda u3 3TOrO,
9THHUYECKHE SAUTHI HE TOABKO OTPAaKAaIOT U OOBACHAIOT HCTOPHUIO CBOETO
Hapoza, HO U HEPEAKO TBOPAT, KOHCTPYUPYIOT ee 3aHoBo. OHU
APaMaTH3HUPYIOT COOBITHS IIPOLIAOTO, AaKIIEHTHUPYIOT TI'€pPOHYIECKHe
MOMEHTHI B HCTOPHH 3THOCA, CO3AAI0T HOBBIE BEPCHUH €0 «KHU3HEHHOH
HCTOPUM», IIPU 3TOM B 3HAYUUTEABHON CTelleHH ee MH(OAOTH3HPYS U
UoeaAn3upysd. B TakKOM KOHTEKCTe KOHIIEIMIIHS HCTOPHM KaKOTro-AHGO
9THOCA, co3JaBaeMasi HHTEAACKTyaAaMH, IIPEACTAeT KaK aHaAoT ero «Sl-
KOHIIEIIIHK», 8 UCTOPHUOIINCAHNE MOXKeT ObIThH PACCMOTPEHO KaK CIIOCco0
TIPOM3BOACTBA UAEHTUYHOCTH 3THHUYIECKOM I'PYIIILL.

B paMKax COBPEMEHHBIX 3THOAOTHYECKHX HCCACIOBAHUM (B IIEPBYIO
ouepenb, KOHCTPYKTUBHCTCKOTO HAIPaBAEHHs) OTMEYAETCd, YUTO
KOHIIENIINS HCTOPHUU 3THOCA ¥ KOHIIEHIIHS €ro OyAyIIero sSBASIOTCS
PE3yABTATOM TBOPYECTBA, IIPEXIE BCETO, IIOAUTHYECKON H Hay4IHOH
9AUTBHI; HO 3HAYUTEABHYIO POAb B KX CO3MaHHU U Pa3BUTHH HTPaeT
Tak)ke (puaocodpckas MBICAL 3THOca. C OMHOM CTOPOHEBI, B (PHAOCOUU
HanuboAaee IIOAHO II0 CPaABHEHUIO C HAYYHO-TEOPETHYECKOM MBICABLIO
BOIIAOIIIAETCS  CIIeIH(PUKA OTHHUYECKOTO CO3HaAHUS:  (PHAOCODHUS
obaalaeT BBIPAXKEHHBIMH HAITHMOHAABHBIMH 4YepTaMHu (IpobaeMHOe U
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IIPEeIMETHOE IIOA€, CTHAL MBIIIACHHUS M IIPEACTaBACHHS (PHAOCO(MCKUX
unett). C pgpyro# cTopoHBI, (HAOCO(US IIEACHAIIPABAEHHO CTAaBUT
3a7ady BbIPa3uTh, CHOPMYAHUPOBATD, IIEPEBECTH M3 HEIBHOIO B SIBHBIH
IIAQH TAYOWHHBIE HHTEHIIMM CBOEro CyOBeKTa, B TOM YHCAE — «IyX
HaAIlMHW»; 3TO BBITEKAET U3 €€ cTaTyca KaK «CaMOCO3HAHUSA KYABTYPBD»
(Fereas).

Menee ou4eBHOEH BOIPOC O cHenudguke MH(POAOTHIECKOH,
PEAUTHO3HOH, XyI0KECTBEHHOH (pOPM 3THUYECKOr0 CaMOCO3HAaHUS.

ComepKaTeAbBHYIO CTOPOHY MHU(OAOTHYECKOH (DOPMBI 3THHYECKOTO
CaMOCO3HAHUSA COCTABAGIOT MHUMBI H MHQOAOTEMBI, B KOTOPBIX
BOIIAOIIAIOTCS IIPEACTABACHHUS OTHOCA O CBOEM IIPOUCXOXKIEHUH,
HCTOPHUYECKOM IIPOIIIAOM, KAIOYEBBIX COOBITHSX pPa3BUTHI, HAEaAA
Oynmyuiero. MccaemoBaTeAw BBIAEASIOT KaK THINYHBIE MH(OAOTEMEI,
XapaKTepHble A OOBIAEHHOTO CAaMOCO3HAHUHA KOHKPETHBIX 3THOCOB,®
TaK U YHUBEPCAAbHBIE, «IIOBTOPSOIIHECTS MU(bI, KOUYIOIIHE 10 Pa3HbIM
BpeMeHaM, cTpaHaM, Hapogam».” K 4HcAy HOCTATOYHO YHHBEPCAABHBIX
MHGOB 3THHYECKOTO CaMOCO3HaHUsd, II0 MHeHuio B.A. IllHupesbMaHna,
OTHOCSATCH: «MHU( 00 aBTOXTOHHOCTH» (IpEeACTaBACHHE O HeoObryalHOMN
OPEBHOCTH, €CAH HE MCKOHHOCTH, CBOEH 3THUYECKOM KYABTYPBI U SI3bIKA
B II€AOM, U Ha 3aHUMaeMOM HbIHE TEPPUTOPHH B OCOOEHHOCTH); «MH@ O
IIpapoauHe» (ctpemaenue IIPOEIIPOBATH COBpEMEeHHbIe
STHOIOAUTHYECKNE TpaHUIBI KaK MOXKHO TAybXe B IIpOIIAOe, H,
HACKOABKO 3TO BO3MOXKHO, MAaKCHMAaABHO pPAaCIIHPSTL TEPPUTOPHIO
OPEBHETO0 pPaCCeAeHHs CBOEH OTHHYECKOH TIpymmbl); «MH] O
AVHTBHUCTHYECKOM IIPEEeMCTBEHHOCTH» (0e3yCAOBHAsS HWAECHTU(DUKAIIUI
CBOell 3THUYECKOH I'PyIIbI C BIIOAHE OIIPENEACHHBIM sI3bIKOM, KOTOPBIH
AKOOBI IIPHUCYI €M H3HAYaABHO); MH(QP 00 «3THHYECKOH CEMBbe»
(yOexxmeHue B TOM, YTO TEPPUTOPHUA CBOEro 3THOCA Oblaa 00AACTBIO
CbOpMI/IpOBaHI/Iﬂ HE TOABKO €TI0 CaMOro, HO U HHBIX POACTBE€HHBIX HAU
«IOYEPHUX» ITHUYECKUX TPYIIII, KOTOPBIE IO3HEE OTCEAMANUCH HA JpPyrue
3€MAH; TEM CAMBIM CBOI 3THOC pacCMaTpHUBAaeTCs IO OTHOIIEHHIO K HUM
B KadecTBe «CTapllero 6partar); «Mud 0 KyALTYPTPErepcTBe» (IPeTeH3HuH
HA HCTOPUYECKUH IIPHOPUTET HEKOTOPBLIX KYABTYPHBIX (IIMCHEMEHHOCTH)
WAV TIOAUTHYECKHUX (FOCYZApPCTBEHHOCTD) MOCTHXKEHHM CBOUX IIPEIKOB
II0 CPaBHEHHIO C IIPEAKAMH COCEIHUX HapOOOB); «MH(p 006 3THUYIECKOMH
OMHOPOOHOCTH» (IPEyBEAHNYEHHE CTEIEHN 3THUYECKON KOHCOAHIAIINH B
OPEBHOCTH U CO3HATEALHBIH HEIOyYeT POAU POMOTAEMEHHBIX JeACHUH U
MHOTOKOMIIOHEHTHOCTH (DOPMUPOBAHUS OOIIHOCTH; TE€M CaMbIM CBOit
Hapon obpeTaeT Kak OBl BEYHYIO JKU3HB); «MU( O 3aKAATOM Bpare»
(koHCTHTYHpPOBaHHe o0Opa3a HMHO3EMHOrO Bpara, 0opsba C KOTOpPBIM
LIEMEHTHPYET 3THOC U BeHeT K BBICOKOI CTEIeHU KOHCOAWAAIIUH); «MHUD
006 STHHUYECKOM €IWHCTBEe» (IPUYHCACHHE K CBOeil OOIIHOCTH HHBIX
STHUYECKHUX TPYII BO UMs €IWHCTBA TOCYLApPCTBA HAHM [AST YCUACHUS
CBO€Y MOIIM, B YaCTHOCTHU, AeMorpaduiecKuM myrem).8 O4eBHUAHO, YTO
6e3 MCIIOAB30BAHUS IIOA0OHBIX MH(OAOTEM ATHHUYECKOE CaMOCO3HaHHE
He MOKeT OBITh He TOABKO Pa3BUTO, HO U CCPOPMHUPOBAHO.



13

He 4aBagace CTpPOroi, AOTHYECKH BBIBEPEHHOH MBICAUTEABHOH
¢dopmoii (Kak, HAIIpUMep, HAyIHOE ITOHSTHE), MU(POAOTEMBI JOITYCKAIOT
BHYTPEHHIOI0O HEOQHO3HAYHOCTL K B  3HAYHUTEABHOH  CTEIeHH
noaBep3KeHbl MomuduKanuu. Tak, Hanboaee ymadHble HIEOAOTHYECKHE
CTEPEOTHUIIbI, BHeApsAEMble B OObIIEHHOE CAMOCO3HAHHE 3THOCA, — €CTb
AVIIb  oIpeneseHHBle Moxudukauuu Mudoaorem.? CrocoOHOCTH
MudoaoreM K IIOCTOSHHOMY OOHOBAEHHIO CBOETO COAEPIKAHUA — ellle
OoHA OTAMYHUTEAbHAd KX 4YepTa. Pa3phlB COBPEMEHHBIX MHQOAOTEM C
apXau4yHBIMH IIOPO#l HACTOABKO CHAEH, YTO MBI HE BCETZa CIIOCOOHBI X
OIl03HATH B OTHHYECKOM camoco3HaHuu. (TakoBa, K mnpumepy,
coBpeMeHHass MH(oasorema «OTLA HAIWH», KOTOpas IIEPEKANKAETCS C
apeBHUMH Mudamu. Ecan B 1nepBOOBITHOH MHOPOAOTHH (QYHKIIHIO
6opBOBI CO 3ABIMH CHAAMHU 0epyT Ha cebsl KyAbTYpHbIE TePOU-AeMUYPIH,
TO B OOBIIEHHOM 3THHYECKOM CAMOCO3HAHHHU Ta XK€ 3afada BO3AaTraeTCs
HapoOIOM Ha AuzAepa, Boxkad. [Ipy BceM pas3AWyuM OAHHBIX 00pas30B,
MeXaHU3Mbl MHU(OAOTH3AIMH OCTAITCH OJWHAKOBBIMHU: HAEAAW3AIIHS
obpa3za, repousaniyg U cakpasusalys ero ouorpacun). MoxKHO cKa3aThk,
4yTo «MH( Kak opMa IepexoguT K [APyroMy OOIIecTBY, KOTOpOe
HAIIOAHSET [OgpeBHHE MH(OAOTEMbI HOBBIM COAEPXKAHHWEM, HHBIMHU
CMBbICAAMM». 10

Baxken u apyroif acmekT: B MH(OAOTeMaxX HEIoCPeICTBEHHBIM
06pa3oM BBIPAKAIOTCH aPXETUIIbI, KOAMMEKTUBHO HacAeayemble (DOPMBI
BOCHPHUSATHS M [IOHHUMAaHHUS, COCTABASIOIIME TAYOMHHBIE, PEBHHE CAOHU
ncuxudeckoro. VMeHHO MHGOAOTEMBI OKa3bIBAIOTCS OAMKAHIIUM
KaHaAOM aKTyaAW3alliH apXeTUIIoB. Bo3poxknasa maBHO 3ab0bIThIE HIEH,
OHH 3aCTaBASIOT ATHHUYECKYIO TPYIIy IIEPHOAUYECKH BCIIOMUHATBH O
cTapbIX 00MaX, PECTABPUPYIOT apXaudHble HEraTUBHbBIE CTEPEOTUIIBI U
npenybexkneHUss IPOTHB MHBIX HApPOAOB, MOOHAH3YIOT 3THOC Ha
aKTHUBHBIE OEUCTBU4.

IIpencraBasercd, 4To CaMOCO3HaHUE 9THOCA  IIPUHUMAET
MH(POAOTHIECKYIO dopmy, caenys AOTHYECKHUM IpaBUAAM
MH(OAOTHIECKOTO THIIA MBIIIACHHUS. Cob6CTBEHHO, yxKe

IIPOTUBOIIOCTABACHHUE «MBI-OHH», SIBASIOIIEECS] KAIOUEBOH 0COOEHHOCTBIO
3THHUYECKOI'0 CAaMOCO3HaHUs, NEMOHCTPUPYET IBHOE IIPHUCYTCTBHE B HEM
MHUQOAOTHYECKHUX KAHOHOB PAaCCyXKOeHUs. B pamMKax HaHHOH AOTHKH,
Kak U B ApeBHEH MUEPOAOTHU, 06pa3 «CBOETro» Hapoaa COIIPOBOIKIAETCS
HCKAIOYHUTEABHO IIOAOKUTEABPHOH OIIEHOYHOH peakIliyel, B TO BpeMs Kak
«aIpyTHe» HApPOABLI OILIEHWBAIOTCI OTPHUIATEABHO (KaK arpeccuBHEIE,
YEeCTOAIOOUBBIE, XUTpPble, KOBapHbIE, A€HUBBIE U T.I.). YTOOBI
IIOAYEPKHYTH CBOE BBITOJHOE OTAMYHE OT APYTHUX 3THOCOB, 3THUYECKHE
TPYHIIBI HEpeaKO «Iy:KUM» HapoJaM IIPUIINCHIBAIOT OOIIOAHUTEALHBIE
HETIPUSATHBIE YePThI (YPOACTBA, HETIPUATHBIH 3amnax, KOATOBCTBO U T.IL.),
4T0 obAerdaeT MIpPHUMEHEHHEe K HHM JKECTOKHUX, aMOPAaAbHBIX Mep U
criocobOB Haka3aHHsI U KOHTpoad. B To Xe Bpems, OpH
MHQPOAOTHIECKOM criocobe MBIIIIAEHUS, ¢dakTEl U CBelleHUS
HECOBMECTHMBIE CO CBoeM «SI-KOHIemiiuer» OSTHHUYECKOW TIpymIioi
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UTHOPUPYIOTCA H OTBEPraroTcd. OTO IIOATBEPXKIAET, B YaCTHOCTH,
VIIOpHOE HeXKeAaHHe MHOTHX OTHOCOB IIPH3HABATh CBOM OIIHOKH,
BOEHHBIE u TIOAUTHYECKHE IIopazKeHus, COBepIIIEHHbIE
HECIIPaBEIAWBOCTH II0 OTHOILIEHUIO K APYTUM Hapoiam, T.€. BCE TO, YTO
IPOTHBOPEYUT HX [PEACTABACHHI0O 0 cebe, KaK MOPAABHBIX,
IIUBHUANM30BaHHBIX AIOIX.

B pamkax MHGOAOTHYECKOrO THIIA MBIIIACHUS 3THUYECKHE I'DYIIIbI
CKAOHHBI K BOS3BBIIIEHHIO CBOE€M HCTOPUH H KyAbTypbl. OOHHM U3
CIIOCOGOB 3TOr0 HABASETCS BO3BBIIIEHHE CBOErO IIPOUCXOKIECHUT U
IIOCAEIOBATEABHOE YTBEpPKIAEHHE CBOeM aBTOXTOHHOCTHU. [Ipumep
IIEPBOTO — CEOMHSIIIIHEE CTPEMAECHMNE BKAIOYHTH B YHCAO CBOMX BEAWKHUX
npenkoB Ywmnrucxana (B Kazaxcraue), Tamepaana (B Y36ekucrase),
BOXK/S T'YHHOB ATTHAY (Ha YKpauHe, B Typkmenuu). [lpumep BTOpOro —
yTBEpXKAEeHHE YKPaAWHIIEB O TOM, YTO MX IIPEAKH KHAM Ha YKpauHe C
He3alnaMdaTHBIX BpeMeH. OTMeTHM, 4YTO OAS KasKOoM 3moxu nomobHoe
CaMOBO3BBILIIEHHE IIPUHUMAaET CBOH OOAWK: «OT IIOMEIIEHUS CBOETO
Hapoza B MHU(OAOTHYECKHH IIEHTP MHPO3AAHUSA, IIPUIIUCHIBAHUA €My
603KEeCTBEHHOT'O uAn 6ubaetickoro IIPOUCXOXKIEHUSI, UAHU
6orou3bpaHHOCTH, 40 HOBEHIINX (pOpM LIOBMHH3MA B pacuiMan.ll

Kak mposiBAeHHE MH(POAOTHYECKOI'0 THIIA MBIIIACHHUS MOKHO
UACHTU(MUIIMPOBATh M [PUCYTCTBHE B OTHHYECKOM CaMOCO3HAHUH
IIPENCTaBAEHHS O HEKOM «MHPOBOM 3A€», C KOTOPBIM MAaHHBIH Haposn
BBIHYKIEH 0€3 ycTaaM cpasKaTbCd. OTO «MHPOBOE 3A0» HEPEIKO
HEePCOHUMPUIUPYETCA B AHUIIE KAKOIo-AHOO peaAsbHOro «Hapoda-Bparar
(mast apMsaH, TamKHUKOB, A€3THH — 3TO TIOPKH, OAd PYCCKHX yAbTpa-
HaIITMOHAAHWCTOB — €BpPEH, AT MHOTHMX HEPYCCKMX HAIIMOHAAHWCTOB —
pycckue u T.n.).12 Yacro cumTaercs, YTO HMEHHO II0 BHHE 3TOTO
«Hapoga-Bpara» IIPOUCXOAUT «y3KacHad KaracTpodar, IIpepBaBIlIasd
IIOCTyIIaTeAbHOE  pPa3BHUTHE MOAHHOTO OTHOCA M CHMBOAWYECKH
Oo3HauaBIIad €ro «CMEPTh», HO IIOCAE KOTOPOM OH, TeM He MeHee, BHOBb
«Bockpecr. Hampumep, momo6HOM KaracTpodod AT MHOTHX apMsH
ABASIETCS TeHoIuA Hadasa XX BeKa, AT MHOTHX €BPEEB — XOAOKOCT
Bropoi#i MupoBOii BOMHEI, AAS Y€UEHIIEB — AeIlopTanusa U T.[.

3ameTuM, 4TO IepeKAIoUeHHe Ha IMO0A00HbIe IIpaBHAA PaCCYKICHUS
OOBIYHO IIPOUCXOAUT B KPH3UCHBIE IIEPHOALI PA3BUTHUA OITHHUYECKOH
OBLTHOCTH (B MEPUOJ MEKAITHUIECKHUX KOH(PAHUKTOB, BO BpeMeHa, KOrza
STHHUYECKOH I'PyIIIIe I'PO3UT yTpaTa KyABTYPBI U f3bIKa, KOTa OHA BEET
6opr0y 3a IIOAUTHYECKYIO CaMOCTOSTEABHOCTb, KOTZa eOUHBIM B
IIPOIIIAOM HAapoJ OKa3bIBaeTCs pPAa30pPBaHHBIM Ha YacTH W o0pasyer
HOBYIO OHACIIOPY U T.II.). B OOBIYHBIX Ke, IIOBCEIHEBHBIX YCAOBHSIX
CYLIECTBOBAHHUS OTHOCA OIIIIO3UIIHS «MbI-OHH» XOTS U IIPHUCYTCTBYET, HO
He gaBAdgeTcsa TakoM xkectkod. Kak ormewaer B. A. TUikoB, «...B
OOABIITMHCTBE IIAIOPAAMCTHYHBIX OOLIECTB A3THHUYECKHE TPAHUIBI H
MEK3THHYECKHE OTHOIIEHUS CBOASTCS HE K OIIPEIEACHHIO Uy3KaKOB, a K
B3aMMOJEUCTBUIO C COCEOHUMH, XOPOIIIO 3HAKOMBIMH “APYTHUMH”’«. OTHU
OTHOIIIEHHSI B  OOABIIIMHCTBE  CAy4aeB —  5TO0  OTHOLIEHHUS
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COXKHTEABCTBYIOIINX M TECHO B3aHMOAEHCTBYIOIIMX B paMKax 0Ooaee
IIMPOKHUX M MOIIHBIX COIHMAABHBIX CHCTEM HHAWBUIOB WM TPYIII, OAS
KOTOPBIX Tropa3no 0Oosee 3HAYHMM BOIIPOC, IIOYEMYy ¥ KakK «MbD»
oTAMYaeMcCs OT «HHX», a He OIOLIEHTPUCTCKHM, a TeM 0oaee
TEreMOHHUCTCKHM B3ragn Ha “apyrux’«.!3 KpusucHble Xe IepHOAbI
Pa3BUTHS 3THHUYECKHUX OOLITHOCTE!H BeChbMa CIIOCOOCTBYIOT aKTyaAU3aIliH
TexX MH(QOAOTEM («3aKASTOrO Bparar, «<M30paHHOCTH Hapoaa», «CMEPTHU U
BOCKpEIIIEHUS» M IIp.), KOTOPble YBEAWYHBAIOT MJUCTAHIIHIO MEXKIY
HapoaaMH, M 3HA4YHUTEAbHAass POAb B HX pPAaCIpPOCTPAHEHHU B
COBPEMEHHBIX YCAOBHUSIX IPUHAIAEIKUT [TIOAUTHIECKOH SANUTE 3THOCA.

To, 4TO caMOCO3HaHHE 3THOCA ofparmaercd K MHU(QOAOTHH B IIEPHOL
KpHU3HCa U HEIOCPENCTBEHHBIX BHEIIHUX YI'p0o3, B HACTOLIIEEe BpeMs
OTMEYaIOT MHOTHE MCCAEOBATEAH; TIopa3fo B MEHbBbIIEH CTeleHHu
obparliaeTcss BHUMaHHE Ha TO, YTO 3THUYECKOE CAMOCO3HAHUE CTPOUTCS
IO KaHOHAM MHQOAOTHYECKOH AOTHKH U B OOBIYHBIX YCAOBHUSIX
KU3HEAEeATEABHOCTH 3THOCA. Tax, 4epThI CBOMCTBEHHEIE
MHU(OAOTHYECKUM MPEACTABACHUSIM BeCbMa IpKO OOHApYy>KHUBAIOT celds,
HaIlpUMep, B TaKOM HEOTHEMAEMOM KOMIIOHEHTE STHHYECKOIO
CaMOCO3HaHHS, KaK OCO3HAHHE 3THOCOM TEPPUTOPHH, KOTOPYIO OH
HCTOPHUYECKHU 3aHUMAaET.

Ha Hair B3rasa, MOKHO BBIJEAHTH HECKOABKO ACIIEKTOB IIPOSIBACHUS
MH(OAOTHYECKOH COCTABASIIOIIEH B OCO3HAHUU ASTHHUYECKOH TI'pymnnoi
cBoeil TeppHTOPHU. Bo-IepBBIX, OHA MIPOSBASIETCS B IIEHTPUYECKOH
OpraHu3alliy 3aHHMAaEeMOH TEPPUTOPHH, KaK O0CO00ro OCBOEHHOTO
KYABTYPHOTO IIPOCTPAHCTBA, €ro CTPYKTYPUPOBAHHM IIPH IIOMOIIH
OOBEKTOB M TOIOHHMOB. B COOTBETCTBHH C MH(OAOTHYECKUMH
IpPeNCTABACHUAMH, CYUTAETCS, YTO y KaK/IOr0 OOBEeKTa MHOAXKHO OBbITH
OIIpe/IEACHHOE MECTO, Ha3BaHhe U (QYHKIHUS BHYTPU CHCTEMBI
IPOCTPaHCTBa. BocrpugaTue TOIIOHMMOB IIPH 3TOM TaK¥XKe€ CTPOUTCS IIO
MH(OAOTHYECKOMY THILy: TOIIOHHMMBI BOCHPHHHMAIOTCS U KaK HMs-
CHUMBOA KOHKDPETHOH TEPPHUTOPHHU (ceaa, ropoaa, padioHa U T.II.), H KakK
CPEACTBO ee IIpeoOpasoBaHHs (YTO BbIpaXKaeTcsd, HaIIPHUMED, B aKTe
IIepEeNMEeHOBAHNA KaK CIIocob6a HM3MEHEHHs KadecTBa IIepPerMeHyeMOro
IPOCTPAHCTBA, CO3MAHHS  «[IAPAAAEABHBIX  IIPOCTPAHCTB»  4Yepe3
HeopUIIMaAbHbIE Ha3BaHWA U T.II.). Bo-BTOpBIX, MH(OAOTHYECKAS
COCTaBASIOINIAS IBHO ITPOCAEKHBAETCS B OCO3HAHHM 3THOCOM I'DaHHIIBI
3aHUMaeMOH TEPPUTOPHH, HE IIPOCTO KaK Pa3rPaHUYEHUS «CBOETO» U
«gy3KOTO»  (4epe3 OWHaApPHYIO ONIIO3WUIIHI0), a KakK pas3eAeHHs
Pa3HOKa4YeCTBEHHBIX TOIIOCOB. (B 3TOM cMbICAE, IIpEACTAaBAEHHS O TOM,
YTO «qyzKash» TEPPUTOPHS SIBASETCS HEIIOHATHOM, CTpaHHOM, OIIacHOH B
CHAy TOro, dYTO TaM J[JeHCTBYIOT HHBbIE 3aKOHbI U IIpaBHAad, HOCAT
YHUBEPCAABHBIH XapakTep). B-TpeTpHX, B COOTBETCTBUH C IIPaBHAAMHU
MH(OAOTHYECKOH AOTMKH, IIPOMCXOAUT HaaeaeHHe obpasa cBoel
TEPPUTOPHUH, KaK U OOBEKTOB €€ 3aIIOAHSIOIINX, KOCMOAOTHYECKUMH H
aHTPOIIOMOP(MOHBIMH XapaKTepHUCTHKAMHU. B YaCTHOCTH, B
TPagUIIMOHHBIX OOIIECTBaxX [HOBOABHO PAaCIPOCTPAHEHHBIM SIBASIETCS
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IpPeACTaBACHHE O TOM, YTO OOBEKTBI, PACIIOAOKEHHBIE Ha «CBOEH»
TEPPUTOPHH, PABHOIIPABHO COYYACTBYIOT C YEAOBEKOM B IIPOIIECCE €To
IESITEABHOCTH, IIOCKOABKY IIOPOKAEHBI KOCMOTOHHYECKHM aKTOM.
Becema gacTto 3TH OOBEKTBI HAOEATIOTCS AWYHOCTHBIMH KadeCcTBaMH,
HepCcOHUUIUPYIOTCH).  B-ueTBepThlX,  MHQOAOTHYECKAd  AOTHKA
obHapyxkuBaeT cebs Torma, Korma o6pa3 OCBOEHHOH TEeppUTOPUU B
5THHUYECKOM CaMOCO3HaHUH CTPOHUTCS Ha OCHOBE OMHOM-eIUHCTBEHHOM,
HO IIpH 5TOM THIIEPTPOPHUPOBAHHOM Xapakrepuctuku. (K npumepy,
BecbMa THUIIMYHA CHUTyalldd, KOT/a Ha OCHOBE OJHOIO SIBACHHS
(3aemerTa dhayHbl, (AOPBEI, OCOOEHHOCTH KAHMMaTa HAU peabeda),
SBASIIOIIIETOCST  CBO€OOpa3HBIM  CHMBOAOM  JAHHOH  TEPPUTOPHH,
BO3HHUKAET IIEAOCTHOE IIpeacTaBaeHUe 000 Bceil Teppuropuu). B-naThIx,
oA MHQOAOTHYECKOTO  CO3HAHHS  BAXKHBIM  SBASIETCS  YyBCTBO
SMOIIMOHAABHOI'O COIIPUYACTHS: AIOJY, OIpeaeadiolye cebs depes
STHUYHOCTH, BOCIIPUHUMAIOT COOBITHS HCTOPHUH TOTO MeCTa, TIe
IPOXHUBAET HX OTHHYECKAsd TIpylna, KakK COObBITHS CBOel AWYHOH
ucropuu. B 11eaoM, caegyeT 3aMEeTHUTBh, UTO PE3YABTATOM OCO3HAHUS
5THOCOM CBOETO IIPOCTPAHCTBEHHOI'O IOAOXKEHHS 10 MHU(OAOTHYIECKOMY
TUITy SIBASETCS IIOSBACHHE B €r0 CAMOCO3HAHUH IIEAOCTHOI'O HATASIHO-
4YyBCTBEHHOro o0pa3a CBOeifl TEeppUTOPHH, KOTOPBIH 3MOIIMOHAABLHO
IIEepPERUBAETCH, HO He PePAEKCUPYETCSI.

[To MuGOAOTHYIECKOMY THILy HEPEOKO CTPOUTCH M OCO3HAHUE CBOEH
STHHUYECKOM MPHUHANAEKHOCTH. B 3ToM caydae UWHOWBHULA HAH
STHUYECKas IpyIlllla OOHO3HAYHO HACHTHU(MHUIIMPYIOT CBOIO 3THHYECKYIO
IPUHAIAEKHOCTE, KOTOpPasi MOXKeT OBbITb TOABKO OIHON-€IHHCTBEHHOMH
(HampuMep, «MBI — 5CTOHIIBI U faKe He OBIBIINE COBETCKHE»; «Mbl OBIAH,
€CTb U OyZieM PYCCKHUMH» U T.I1.), U 9TU IIPEACTABACHHUS He HYXKIAIOTCH B
apryMeHTalluy, OOOCHOBaHHH. XapaKTepHO, |YTO cama IIOIbITKa
000CHOBaTh CBOIO O3THHUYHOCTH BAe€YeT 3a COo0OH  BBIXOA U3
MH(OAOTHYECKOI'0 THIIA MBIIMIACHUS U IIEPEKAIOYEeHHEe Ha OIpyTHe
Aormueckue cucreMbl. O6ocHoBaHMe BbIOOpa TE€X HAM  HHBIX
IIpPeACTAaBACHUN O CBOedl STHUYHOCTH MOXKET OBITH PA3HBIM (AMYHOE
IIPEATIOYTeHHE, CChIAKA Ha aBTOPUTET (HAIIPHUMeEp, Ha OIBIT IIOKOACHUH),
TPaguIINIO, pallMoHaAbHOe OOOCHOBaHHE), HO B AIOOOM caydae
HUCIIOAB3YIOTCH IIPUEMBbI HHBIX THUIIOB MBIIIACHUS (PEAHTHO3HOTO,
XYy A03KECTBEHHOT0, HAYYHOTO).

B pamkax e MH(OAOTHYECKOTO THIIA MBIIIACHHUS YK€ IIPOCTOe
yKasaHHe Ha 3THHYECKYIO IIPHHAIACKHOCTb CYyObeKTa CONEepKUT B cebe
BbIpasK€HUE OIIPEEACHHOIO0 OTHOIIEHMS K HEMY, IIOCKOABKY dYepe3
BBISICHEHHE IIPOUCXOXKIAEHUSA CYOBEeKTa IIPOUCXOOUT OOHapyKeHHe
KaKuX-TO THIIHMYHBIX YepT €ero XxapakTepa, TeMIlepaMeHTa, €ro
IIPUHAOAEIKHOCTH K OIIPENEACHHON KOH(ECCHOHAABHOM OOIIHOCTH U
T.11. O6paselr: Korma HPOU3HOCUTCS (hpas3a THUIA «I PYCCKUI, TO TeM
CaMbIM YK€ UMIIAUIIUTHO IIOAPA3yMeBaeTCs O TOM, YTO €CThb «PYCCKOCTE»
M KakK OHa [OAXKHA OOHApPYKWBATHCSI BO BHEIIHHUX (opMax
KU3HEAEATEABHOCTH. JTa «IIPHUBBIYKA» IIOHHMATh CYLIHOCTH AMOAeH
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yepe3 BBIACHEHHE HX 3THHYECKOM IIPHHANACKHOCTH IIEPEHOCHTCS Ha
chepy  MEXKITHHYECKHMX  OTHOLIEHHMH M  CKas3bIBaeTCd  CaMbIM
HEMOCPEeACTBEHHEIM  00pa3oM  Ha  XapakTepe M pesyAbTare
MEKATHHUYIECKOTO B3aUMOAEHCTBUA.

HakoHen, HaxoAsChb B MHMOAOTHYECKOM THUIIE MBIIIACHUS,
STHUYECKOE CaMOCO3HAHHE OKasblBaeTCd HEUYBCTBUTEABHBIM K
AOTHYECKHUM IIPOTHBOPEYMSM, YTO OOYCAOBAMBAET B KOHEYHOM HTOTe
aMOHUBaA€HTHOCTb BOCIPUATHS M IIOBEJeHHs 3THoca. TakoBo, K
IIpHUMeEPY, PYCCKOE 3THUYECKOE CAMOCO3HAHHE, B KOTOPOM COYETaIOTCS
IIPOTHUBOIIOAOKHEIE,  IIOASPHBIE IIPEACTABAEHHS O  COOCTBEHHOH
STHUYECKOH TIpyIIe (PyCCKHe OMHOBPEMEHHO «allOKAAMNTHUKI» U
«HUTHUAHUCTBI», «@T€UCTBD» M «DOrOHOCIBI M T.II.), YTO M OIIpEAeAdeT
HU3BECTHYIO HEIIPEACKa3yeMOCThb IOBEAEHUS JAaHHOTO 3THOCA.

Takum o6pa3oM, CyIIeCTBYeT P 0COOEHHOCTEH, JeMOHCTPUPYIOIMX
peasusaruo STHUYECKOTO CaMOCO3HaHUS 110 cTaHgapTaMm
MH(OAOTHYECKOr0  THIA  MBIIIAEHHS. OTO II03BOASIET  CAEAATH
CAEAYIOIIMY BBIBOMA: YCTPAHUTH «MH(» M3 3THHYECKOTO CAaMOCO3HAHUSI
YHCTO PAIMOHAABHBIMH CPEACTBAMH OKa3bIBAETCS HEBO3MOXKHBIM,
IIOCKOABKY MH(OAOTHYECKOE B CAMOCO3HAHHUHM 3THOCA He CBOIUTCS K
IIPOCTOH COBOKYIIHOCTH IIPENAHUM, «apXaWdHbIX HCTOPHH» O KHU3HHU
9THOCa, a OKasplBaeTcd OJHHMM K3  3HAYHUMBIX  CIIOCOOOB
(PYHKLIMOHUPOBAHUS J3THHYECKOIO CaMOCO3HaHHs. IlepekaroueHue
CaMOCO3HaHHSI 3THOCA Ha MH(MOAOTHYECKHE IIpaBHAA PACCYXKIACHUS
OOBIYHO IIPOHCXOAUT B CHTYALIMH MEXKITHHYECKHUX KOH(MAHKTOB (KOTIa
UMeHHO MHQ OKasbIBaeTcsa Hauboaee OeHCTBEHHBIM CIIOCOOOM
OOBsICHEHUsI ~AEeHCTBUTEABHOCTH); HO K B OOBIYHBIX YCAOBHSAX
CYIIECTBOBAHHUS 3THOCAa MH(MOAOTHSE B 3HAYUTEABHOH  CTEIeHH
oIpeneAsieT Pa3sBHUTHE €ro caMOCO3HaHHus. OHa BBIIIOAHSIET P BasKHBIX
COLIMAABHBIX (DYHKIIMH, CPEIN KOTOPBIX BBIAEASIETCS: aKCHOAOTHYECKasd
dyHKIHS (0oTBeYaeT IOTPEOHOCTSIM LIEHHOCTHOTO CaMOOIIPENEACHUS
9THOCA); TEACOAOTHYEeCKasd (PYHKIHS (OIpeeAsdeT U (POPMYAUPYET IIEAH,
K KOTOPBIM O3THOC [IOAKEH CTPEMUTBCS B CBOEM MCTOPHYECKOM
pPasBUTHH); KOMMYHHUKATHBHAS (CIAQUMBaeT IIPEeNCTaBUTEAEH 3THOcA
Tepes AWUIIOM OIIacCHOCTel M OOIIMX BParoB); 0OBACHUTEABHAS (PYHKITHS
(BHOCHT HameKOy B OLIEHKY COCTOSHUS U IEPCIEKTUB CYIIECTBOBAHUSI
9THOCA, U T€M CaMbIM IIPUIAET CMBICA €T0 JKU3HEIESITEeALHOCTH).

Bmecte ¢ TeM, KakK IIOKa3blBaeT IIPAKTHKA, CaMOCO3HaHHE 3THOCA
MOXKeT pa3BHUBaThCA II0 IIPaBHAAM H [APYTHUX THIIOB MBIIIAeHUD. B
YaCTHOCTH, 3THHYECKOE CAMOCO3HAHHE MOXKeT (PYHKIIMOHHPOBATH IIO
KAaHOHAM PEAWUTHO3HOTO THIIA MBIIIACHUS U IPUHUMATH PEAUTHO3HYIO
dopMy. YuuTbIBasg TO OOCTOATEABCTBO, YTO Ha COBPEMEHHOM I3Talle
Beayllasl POAb B [EATEABHOCTH CAMOCO3HAHHS W B JKHW3HU 3THOCA BCe
yalie OTBOAUTCS PEAHUTHH, a CaMOCO3HAHMWE Yy MHOTHX HapoIoB
IPOSBASIETCS UMEHHO KaK CaMOCO3HAaHHE PEAHTHO3HOE, IIPEICTABASIETCS
3HAYUMBIM CIIEIIHAABHO IIOCTABUTH BOIIPOC O CHElH(HUKE PEAUTHO3HOMH
POpPMBI ITHUIECKOTO CAMOCO3HAHUS.
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B comepzKaTeABHOM IIAAHE pEAWTHO3Has ¢opMa ISTHHYIECKOTO
CaMOCO3HAHHUsS IIOHHMAaeTcd KaK OCO3HAHHE IIPUHANAECXKHOCTH K
OoOIIHOCTH, OOBEAUHEHHOH NPUBEPKEHHOCTHIO K  OIPEOEACHHOMY
BEPOYUEHHUIO HAM KyABTY. [IpemcTaBHTEAHM STHHYECKOM TPYIIBI MOTYT
ouyuaTh cebs amenTaMy MUPOBBIX PEAUTHH (¢MBI — XPHUCTHAHE», «MBI —
MyCyABbMaHe», «Mbl — OYZAAHUCTEDY), & MOTYT UACHTH(MUIINPOBATEL cebsi Kak
IIOCAEZIOBATEAH «MECTHBIX», «AOKAABHBIX» DPEAWTHM («<MBI — TBOPEHHE
BepxXoBHOro 6oxectBa Hym» u 1.11.).

Peaurnss 10 camo#i CBOell CYIIHOCTH COAEPXKHUT IIOTEHIHAA,
KOHCOAHUZUPYIOIIUY COLIMAABbHYI0 OOIIHOCTb, U OZHOBPEMEHHO —
MOMEHT JeMapKallud ¢ HHoBepyrommMu. H. 5. [laHuAeBCKHM cpeau

CbaKTOpOB, MOTYILIHX CAYXKUTH €IUHCTBEHHBIM OCHOBaHHEM
CHeL[I/I(ZbI/IKaLlI/II/I KYABTYPHO-UCTOPHUYECKOT'O THUIIA, HA3BIBAECT PEAUTHIO U
IIpuBOOUT B IIpUMEDP nynees. HpI/IHLII/IHI/IaABHBIM CYHUTaAACHA

PEANTHO3HBIN (haKTOp U OAS PYCCKOM KyABTYPBI B KA4€CTBE OCHOBBI €€
camoonpenescHud. «KakoB HMaeasbHbINH MIPHHIUII, OAYIIEBASIOLINN 3TO
OTCPOMHOE TEAO, KAKOE HOBOE CAOBO 3TOT HapOI CKasKET YEAOBEYECTBY;
4TO JK€AAeT OH cAeAaTh B UcTopuu Mupa? — nucas B. C. CoaroBreB. — MbI
IIOUIIIEM OTBETa B BEYHBIX MCTHHAX peanruu. 6o maes HallMK ecTb He
TO, 4TO OHa cama AyMaeT o cebe BO BpeMeHH, HO TO, UYTO Bor mymaeT o
Hell B BEYHOCTH».14

Ho pazke ecam caMOCO3HaHHE 3THOCA HE CBLA3BIBAET HAIIPAMYIO
COOCTBEHHYIO OIIPENEAEHHOCTD c KOH(peCCHOHaABHOM
IPHUHAIAEKHOCTBIO, peauruosHas dopma MOZKET 3aHUMAaThb
CYLIIECTBEHHOE MECTO B 3THHYECKOM CaMOCO3HAHHH, IIOCKOABKY B €TO
IIOCTPOEHUH JAEUCTBYET U OKA3BIBAETCS 3HAYMMOM PEAMTHO3HAd AOTHKA.

PeaurnosHada AOrmka, Ha Halll B3TAGM, IIPOSBAGETCH B CAEAYIOIIMX
MoMeHTax. IIpexae BCEro, XapaKTEPHOH 4YepTOll PEAUTHO3HOH (hOpMBI
3THHUYECKOI0O CaMOCO3HaHHdA, KaK M PEAUTHO3HOI'O CO3HAHUS B IIEAOM,
ABAFETCS IIpUMaT Bepbl KakK crocoba mpuHatug uaedi. C 3TOH TOYKHU
3pEHHsS S3THHUYECKOE CaMOCO3HAHHE pPa3BHBAETCA II0 PEAUTHO3HOMY
TUILy, KOTJa CaM IIPOIECC OCO3HAHHS AIOJBMH CBOEr0 3THHYECKOIO
enUHCTBa 6a3upyeTcsl He Ha PallHOHAABHOM, AOTHYECKOM aHaAM3e, a Ha
«Bepe B obIiepaseaaeMyo KyABTypy» (BEpe B TO, YTO OHH UMEIOT oblIllee
IIPOUCXOXKAEHHE, 00lllee HCTOPUYECKOE IIPOIIAOE U T.IL.).

OTHHUYECKOe CaMOCO3HaHHe IIPHHUMAET PEAUTHO3HYyI0 (opMy, ecAn
ImpuberaeT K cCaKpaAH3allli oO0beKTa U KAHOHHU3AIUH TeKCTOB. PeHOMeH
CakpaAM3allil B CaMOCO3HAHHM O3THOCA MOXKET BbIpaXkKaTbCd KakK B
0003KECTBACHUHN U HAeaAN3alluld aBTOPUTETOB STHUYECKOH TIPYIIBI (ee
IIPEeKOB, IIOAUTHYECKOIO AHJIEpa, HAIlMOHAABHBIX M'€POEB U T.II.), TaK U
B HaJeACHHUH COOCTBEHHOrO 3THOCA M €ro HCTOPHUHU CaKpPaAbHBIMH
JyepTaMH (HallpHMep, B XapaKTEePHCTHKE 3THOca KakK «6orou3bpaHHOro»,
«BEYHOI'O», «MCKAIOUHTEABHOI'O» Hapona). KaHoHH3alus TEKCTOB B
STHUYECKOM CaMOCO3HAHHHM OOBIYHO IIPOSABAIETCSI B OOBABACHUU
3THOCOM YacCTH CBOMX HCTOPHYECKHX COYHMHEHHM «CBSAIICHHOH
HCTOpHEH», KOTOpasd, KaK IIPaBHAO, HallOAHEHa ApaMaTHYeCKHUMH H
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TePOMYECKHMH COOBITHSMHM ¥ B KOTOPOH 3HAYHMBIMH SIBASTFOTCS
3CXaTOAOTHYECKHE MOTHUBBI (IIPEACTaBACHHSA O «KOHIIE MCTOPHH» CBOETO
Hapona). B pycckoii praocoduun, HarTpuMep, CaKpPaAU3yIOIIHe HCTOPHIO
MOTHUBBI XapaKTepHbl nas caaBgHO(HAOB. K. C. AKCakKOB TrOBOPHA, YUTO
PYCCKasl UCTOPUS SIBASIETCS «BCEOOIIeH HCIIOBEAbIO» U «€€ MOXKHO UUTATh
TaK ¥Ke, KaK JXKUTHe CBATBIX»15. draocoaMi PyCCKOro 3apy0esKbs I10CAE
OKTa06pPBCKOM PEBOAIOLIUH O4€eHb 4acTo cyasba Poccun
XapaKTepHu3oBasach KaK «MCIbITAHHE», «pacClIAaTHe», «KEePTBEHHBIN
TIOABHUI», T.€. OIATBH-TAKH OCMBICAMBAAACh B PEAUTHMO3HON CTHAMCTHKE U
TepMuHOAOTHH. OTMETHM, UYTO CakKpasHu3allid aBTOPHUTETOB U
KaHOHH3allUs TeKCTOB SIBASIIOTCS HEOOXOAMMOM CTOPOHOM yTBEPXKIACHHUS
CaMOCO3HaHHSI AIOOOI0 3THOCA; HaXOASCh B PEAUTHMO3HOM THUIIE
MBIIIACHHUS, OHO IIPAKTUKYeT KaK CIIOCO0 apryMEHTAIlUM AIleAATITHI0 K
aBTOPHUTETY, B Ka4eCTBE KOTOPOI'O BBICTYIAET U OTAEABHBIE AMYHOCTHU
(Te e mpeaKH, AUAEePbl ATHUYECKOM I'PYIIIbI) U 9THUYECKAas UCTOPHS.

OTHHUYECKHE TPYHIIbI MBICAAT PEAWTHO3HO TaKKe TOorJa, Koraa
OPU3HAIOT  OEHCTBHE  CaKPaAbHOH  IOPSAKOOOpasylomied  CHABI
(Harrpumep, AyxoB, Bora, Baactu u T.n.) B Ka4eCTBE OIIPEAEASIONIETO
dakTOpa B CBOEH neATEeABHOCTH U cyanbe. Haxonsick B paMKax naHHOH
AOTHKH, IIPEACTAaBHTEAHM 3THOCA CYHUTAIOT, YTO HX HCTOPHUYECKOE
pa3BUTHE 3apaHee IpeaHadepTaHO, 4YTO CBAIIEHHBIM, CaKpPaAbHBIM
HEAb3sl VIIPaBASTH: BBICIIMM CHAAM MOXKHO TOABKO IIOMYHUHATHCS.
OcymiecTBAsIEMBle  STHHYECKOH  Ipynmoil  obpgapl W PUTYaABI
(kpu3UCHEIE, KaAreHJapHBIE, PUTyaAbI UHTEHCU(UKAITNH),
HallpaBA€HHbIE Ha o0eclledeHHe IIOMOIIM CaKpaAbHBIX CHA, AHIIb
IIPOMOAXKAIOT M MHATKO IIOATAAKHUBAIOT €CTECTBEHHBIE IIPOLIECCEI B
KEeAaTEeABHOM HallpaBA€HMH, a He UAYT Bpa3pe3 ¢ HUMH. (Kak oTMeTHA B
ceoe Bpema K. T. IOur: «MapieBasg My3blKa, 3HaM€Ha, IIOAOTHHIA C
AO3yHramu, rapaapl U KOAOCCAABHBIE MUTHUHIHU IIO0 CYLIECTBY HHUYEM HE
OTAUYAIOTCSI OT MOA€OCTBHUH, CTPeABObI U OTHEH [Ad M3THAHUA 6ecoB»16).
OTO0 mpemonpeneAsdeT, B Y4aCTHOCTH, JOTMATHYECKUH CKAA MBIIIACHHUS,
TIOKOPHOCTh U IIACCHUBHOE IIOBEAECHHE TAKHUX 3THOCOB Ha HCTOPHUYECKOH
apeHe, MX H3HaA4YaAbHOE HEBEPHE B BO3MOXKHBIE IIpeobpazoBaHHS U
pedopMEI.

B sTHHYECKOM CaMOCO3HaHHH, PEAAU3YIOINIEMCS B PEAUTHO3HOM THIIE
MBIIIACHHUS, Ha IIEPBbIA IIAQH BBIXOAUT HETEPIIMMOCTh K MHAKOMBICAHIO
B «MHOBepllaM». B pamMKax maHHOM AOTMKH «CBOS» CHCTEMa
IpencTaBAeHUM, «CBoM» o00pa3 3KHU3HHM paccMaTpUBaeTCsS  Kak
€IVHCTBEHHO BO3MOXKHBIM M IIPaBHABHBIH, KOTOPBIM CA€AyeT HaBA3aTb
H «IPyTHUM» HapomaM A6o# 1eHoi. Ilpu sToM «apyrue» HapoAbl YacTo
BOCIIPHHHUMAIOTCS HE IIPOCTO KakK obaamaroniye HMHOH Bepoil, a Kak
HeBepylome. MeHHO B peaurno3Hodl  QopMe  STHHYECKOIo
CaMOCO3HaHHHA HEPEAKO BEeyIIMMH CTAaHOBSTCS Hes MECCHAaHCTBA,
BBIpasKaIOIIAsCsa B IIPETEH3MH 3THOCA Ha CBOIO HCKAIOYHUTEABHOCTH, Ha
0COOYI0 HCTOPHYECKYIO MUCCHIO, U Hes 3THHU4YecKoro panarusMma. [Ipu
TaKOM THIIE MBIIIIAEHHS HCTOPHYecKas IIaMsaThb 3THOCA CTPOUTCH TaKUM
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obpa3oM, «4TOOBI yAEpPKHUBATH B HeH AWIIL TO, YTO COOTBETCTBYET
HOeaAbHOMY IIPECTaBACHHIO MAHHOIO Hapoza o cebe camMoM, CBOEM
0cOOOM IIOAOKEHHH B HCTOPHH B KadecTBe HOCHUTEAd IIOJAMHHOMN
MCTHHBI XKHU3HHU. DMITHPHUYECKasl PEAAbHOCTD €T0 KHU3HU, o0paboTaHHas
CcaMOCO3HaHHEM, BBIHOCHUTCS Ha ofllee o0003peHHe KaK HeKHi
uaeasbHBIH oOpasel], [arloui IIpaBo Ha 0c000e, HCKAIOYHUTEABHOE
OnITHE». 17

HaxkoHel, mas 3THHYECKOIO CaMOCO3HaHHA, pPa3BOPaYHBAIOIIETOCS
II0 PEANTHO3HOMY THILy, XapaKTepeH KOHCEPBATH3M MBbIIIACHUS U
IIPUBEPKEHHOCTb CHAE OObIYas M Tpaguluu. B sToM caydae umeeT
MecTo 0Oe3ycAOBHasl OpPHEHTAllUs Ha IIPOIIAOEe, XKECTKOe CAeOBaHHeE
COIIMaABHO IlepenaBaeMbIM HOPMaM M I[IpaBHAAM, BpaxKAeOHOCTb H
COIIPOTHBAEHHE AIOOBIM HOBOBBEEHHUSM. PEAUTHO3HBIH THUII MBIIIIACHUS
OOABIIIE OCTAABHBIX TSATOTEET K CTEPEOTHUIH3AIINN: B 3STHHYECKOM
CaMOCO3HAHUH PEAHTHO3HOI0 THIA o0pa3 KaKOoH-TO OIpeleAeHHOH
STHHUYECKOH TPYIIIIBI Kak HOCHUTEAS (ITIOAOZKHUTEABHBIX» u
«OTPHULATEABHBIX» Ka4deCTB COXPaHSETCd 4Yepe3 MHOTHE IIOKOA€HMd, a
IPOLIECC M3MEHEHUS 3THUYECKUX IpenyOeKIeHUil IPOUCXOOUT OYeHb
MEIAEHHO U TIIOPpOM CTAaHOBUTCH 3aMETHBIM AHWIIIL TOTZA, KOIZa
CpPaBHHUBAIOTCH LI€AbIe UICTOPHUYECKHE OIIOXH.

Bo3HHKIIIE HCTOPHUYECKH, KaK OTpaskeHHe COIlMaAbHOM CBS3H U
OTHOIIIEHHUH AIOZiei, 5TH CTEPEOTHUIBI, «XOASYHNE (POPMBI MBIIIIACHHUSI),
0e3yCAOBHO, PEAWTHO3Hble II0 CBOEH IIpHUpOAe, IIPOJOAIKAIOT
COXpaHATHCA B CaMOCO3HAaHHUH 3THHUYECKHX TIpynn. Mx upesBbryaiiHo
TPYAHO OIIPOBEPTHYTH C IIOMOIIBIO AOTHKH, PAIIMOHAABHBIX O0BICHEHUH,
IIOCKOABKY 3/€Ch MBI HMEEM HOEAO0 C PEAUTHO3HBIM THIIOM MBIIIACHUS.
O4YeBUAHO, YTO IIOAOOHBIN THII MBIIIIACHHUS CYLIECTBYET [OaA€KO 3a
npeaesaMu PEAUTHO3HOCTH, OITpeeAeHHOH, HaIpumep,
KOH(DECCHOHAABHO; €T0 CYILIECTBOBAHHE OOYCAOBA€HO T'AYOHHHBIMH
IIPUYHUHAMH THOCEOAOTHYECKOIO IIOpdAAKa. OTO OOBSICHSAET, II0YeMY
PEANTHO3HOE CaMOCO3HAHHE Ha COBPEMEHHOM 3JTalle IIPOAOAXKAET
OCTaBaTbCsSI AKTyaABHOH, MAEWCTBEHHOM (opMO#l OCO3HAHUSA ISTHOCOM
camoro ce0s.

OxHaKO €ro couuasbHas poAb U (OYHKIHMH  OKa3bIBAIOTCS
HEOMHO3HA4YHBI, pPa3HOOOpPa3HbI B COBPEMEHHOM MEXKAITHHUYECKOM
B3auMogeictBuH. C OIHOH CTOPOHBI, PEAUTHO3HAd (popMa dTHHIECKOTO
CaMOCO3HAHUS SBAIETCS HeOOXOAHMMOM, KOHKPETHO 3HAYHMOM AT
COXpaHEHHUS IIEAOCTHOCTH 3THHUYECKOU IPYIIIBI, IOCKOABKY B CHAY CBOHX
THOCEOAOTHYECKHUX 0CODEHHOCTEH OHa CIIOCOOCTBYET €€ MAeHTH(UKAIINH
U KHU3HECIIOCOOHOCTH, YCHUAWBAET OTHHYECKOE CaMOCO3HAHHE, YyBCTBO
camobpITHOCTH. He caydaiiHo, peaurnosHas ¢opMa ITHHYIECKOTO
CaMOCO3HAHUSA HBASIETCS MOOMHHHUDYyIOIIeHl O0OBIYHO y TeX HapomoB,
KOTOpBbIE€ IIPOKUBAIOT B HHO3THHUYHOM OKPYXKEHHH M IIOABEPraroTCa
HaloHasbHOMYy THeTy. C [Apyrod CTOpOHBI, abCOAIOTH3AaIlUS B
5THHUYECKOM CaMOCO3HaHHH PEAWTHO3HBIX CTEPEOTHUIIOB (Ype3MeEpPHOe
IIOKAOHEHHE «CBOEMy», dYeTKasd M yCToM4YMBad Hepapxyu3alud
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9THHUYECKHX TPYII (HaIpUMep, MOEeA€HHE HapoJOoB Ha pPacoBO
«M30paHHBIX» U «HEIIOAHOLIEHHBIX») M T.II.) Ha I[IPaAKTHKE HEPEIKO
TIIPUBOMUT K ITOSBACHHIO PA3AMYHBIX (DOPM 3THOLIEHTPHU3MA.

XymozkecTBEeHHAs dopma STHHUYECKOTr0 CaMOCO3HaHUI B
COZEeP3KATEABHOM IIAQHE 3aKAIOYAeTCd B OCO3HAHHH IIPEACTaBUTEATIMH
9THoca cebs IIpUBEpPXKEHIIaMH  OIIPEAEACHHOH  Xy[I0XKeCTBEHHOH
TPaguINM, BBIpasKarIleicss Kak B POpMe CAOBECHO-XYI0KECTBEHHOTO
YCTHOTO HapOJHOIO TBOPYECTBA (CBOMCTBEHHBLIX MJAHHOMY OTHOCY
IIECHSIX, CKa3aHUIX, TePOUYECKUX IIPEeIaHUIX, AeTeHIaxX U IIp.), TaK U B
dopMe TpodeCCHOHAABHOTO Xy A0 KECTBEHHOI'O TBOPYECTBA.

3HAYUMOCTh XYJOXKECTBEHHOTO TBOPYECTBa [AS O(OPMAEHHS
9THHUYECKOr0 CaMOCO3HAHHA O4YEBHUIOHA U SBAGETCH TPaIUIIMOHHOMN
TeMOH KyABTYPOAOTHYECKOI'O PACCMOTPEHHS; MOCTATOYHO COCAATHCI Ha
MECTO, KOTOPOE 3aHHMAaeT TEMa «PyCCKOM AyIIH» U «PYCCKOM HIEH» B
TBopuectBe A. C. [lymkuna, &. M. [docroeBckoro, A. H. Toacroro,
A. Broka u 1.1, CaegyerT ob6paTuTh BHHUMAaHHE Ha HECKOABKO MeHee
pa3paboTaHHBIFM AacCIeKT XyAOXKECTBEHHOH (OpMBI  STHHYECKOIO
CaMOCO3HaHUS — UCIIOAB30BaHUE 3a IIPefeAaMH COOCTBEHHO AUTEPATYPHI
XyIOKECTBEHHBIX CPELICTB [Ad IOCTPOEHHs 0O6pas3a 3THUYECKOH I'PYIIIbI
(kak «cBOEM», TaK U «IyKOH»).

B aToM caydae ofImasi, pasBepHyTasd XapaKTEepPUCTHKA STHUYECKOH
TPYIIIBI BbIpaXKaeTcd 4Yepe3 OTHOEAbHBIE IIPHUMEPHI (Yepe3 OCOOEHHOCTH
IOBEJIEHUS] 5THOCA B KOHKPETHBIX CHUTYalUAX, 4Yepe3 JIMHU30AbI €ro
HCTOPHUYECKOr0 pPa3BUTHUA M T.II.), KakK IIpaBHAO, BeCbMa spKUE,
BBIpa3UTEAbHBbIE M CHABHO OMOIIMOHAABHO OKpallleHHble. B pesyabrare
TaKOM AOTHYECKOM IIpOoIllefyphbl BO3HHUKAET 00pa3 3THHUYECKOH TpYIIIHL,
KOTOprfI HE BCeraga gdBALAETCA OG’LeKTI/IBHI)IM U aJA€KBaTHBIM, HO
KOTOPBIM IIpH 3TOM HarAdfeH (MMEHHO B paMKax TakKoro crocoba
MBIIIIAEHHS, Ha Halll B3TAd[, aMEPUKaHIbI, K IIPUMEDPY, IPEACTAIOT B
obpaze «GoABIINX meTed», pycCKue — B oOpa3se «OeCIIeYHBIX ACHTSEB» U
T.IL.).

[IpencraBasieTcsi, YTO B paMKaxX HMEHHO XyJIOXKECTBEHHOIO THIIA
MBIIIACHHUS B OTHHUYECKOM CaMOCO3HAHHH IIOSBASIETCS (PHUKCHUPYEMbIH
9THOCOIIMOAOTaMH (PEHOMEH, KOTOPBIH OTEYECTBEHHBIH HCCAEIOBATEAD
C. B. Aypbe obo3HauaeT Kak «00pa3 [As APYTHX», — XKEAAEeMBIH obpas
9THHUYECKOH TPYIIIbI, BBICTABASEMBIH €I0 HAaIlOKa3 IIPH KOHTaKTaxX C
OPYTHMH HapomaMH. B aToM caydae IpeACcTaBUTEAH OSTHHYECKOH
TPyHIIBI  «HAAeBaloT Ha cebsa pasanyHble, MHAblE HX CEPALY
HCTOPHUYECKHE HAM COIIMaAbHBIE MAaCKH»,!8 CO3HATEABHO IIPHUIINCHIBAIOT
cebe uYepThl, KOTOPBIX MOXKET KU He OBITh B AEHCTBHUTEABHOCTH (K
OpuUMepy, IIPUIMNCBIBAIOT cebe  aBTOXTOHHOE  IIPOUCXOXKICHUE,
HCTOPHUYECKHE IMIOABHUTH H T.II.), CO3AIOT KPACHBYIO AETEHAY O CBOEM
9THOCE, IIPHUYKpAIIWBAIOT IIpeAcTaBAeHHEe O cebe B raasax OpPYyrux
HapozmoB. Yepe3  XymoXKeCTBEHHyIO (opMy, TakKuM obpasowm,
OCYIIIECTBASIETCS peaansarus, YAOBAETBOPEHHE norpebHOCTEH
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STHHUYECKHX TPYIII B «IIPECTHIKE», MPHU3HAHUH CO CTOPOHBI APYTHX
5THOCOB.

BunmMmo, mpeacTaBUTEAH 3THHYECKOH I'PYIIBI HAXOAATCS B paMKax
XYIOXKECTBEHHOTO THIIA MBIIIACHHUS TaKXKe TOL/A, KOTAA OTHOCSTCS K
COOBITHSIM CBOEM HCTOPHM U ee [AEeHCTBYIOIIMM AMIlaM He TOABKO
S9THYECKH (KaK K CAaBHBIM HAHM IIO30PHBIM, CIIPaBEIAHUBBIM HAHU
HECIIpaBEeJAUBBIM U T.II.), HO U 3CTETHYECKH, AaBas UM 3CTETHIECKHE
OIICHKH  (HampuMep, BOCIPHHHMAg HUX  KaK  TparudecKue,
ApaMaTH4decKHe, KOMHUYECKHe); KOTfa BOCIPHHHMAIOT COOBITHS CBOEH
HCTOPUM HE B TEPMHHAX aKaJAeMHYeCKONM HayKH, a II0CPEACTBOM
XyIOXKECTBEHHBIX MeTadop, HArASAHBIX (4aCTO AUTEPaTyPHBIX) 00pa3oB;
KOT'/Ia MBICASIT CBO€ HCTOPHYECKOE IIPOIIAOE He B (pOpMe palliOHAABHO-
OLIEHOYHOT'O 3HAHHUH, a B MOIIMOHAABHO-4YYBCTBEHHOM KOHTEKCTE (depe3
«BXKHUBaHHE», «BUYBCTBOBaHME» B COOBITHS IPOIIABIX A€T M HX
CYyOBEKTUBHYIO, AMYHOCTHYIO OLIEHKY).

B 1ieA0M, B COBpEMEHHBIX YCAOBHSX, Ha HAalll B3TASII, UMEET MECTO
IIEPEKAIOYEHNE CaMOCO3HAHHUSA 3THOCA C OJHOHM (hOPMBI Ha APYIVIO, AU
C OHOM AOTHYECKOH CHCTEMBI Ha APYIYIO: B KaKHe-TO MOMEHTBHI CBOeH
HCTOPHUHM A3THHYECKasl TIPYyIIa MOXKET pPacCyXKIAaThb MH(OAOTHYECKH,
HCIIOAB3ysl IIpaBHAA MM(POAOTHYECKOTO MBIIIACHUS, B KaKHEe-TO —
PEAWTHO3HO, U T.A. XapaKTepHO, YTO KaKaad U3 (POopM STHHYECKOIO
CaMOCO3HaHUs IIOABEpPxkKEHa TpaHcopMallil M MOAEPHU3AIUHN U
MOXKeT IPHOOPEeCTH XapakKTep MAOMHHHUpPYIOUIEH B 3aBHCHMOCTH OT
OOLIIECTBEHHO-TIOAUTHYECKOH CHTyallMH (aCCHMHASIIIMS HAH  Alobas
SKCTPEMaAbHAsd CHUTyallud, IIepHoJ KOH(pECCHOHAABHBIX pPa3lOpOB H
T.A.). OTHM, B YaCTHOCTH, OOBACHSETCS, II0YEMy CaMOCO3HaHHE 3THOCA
B cBoeM (YHKIIMOHHPOBAHHH HE MOXKET OIPAHHUYHUTBECH KaKOMH-AHG0
omHO# dhopMoii; Kaxkaad U3 (popM OKas3bIBaeTCsd BOCTPEOOBAaHHOH B
COBPEMEHHOM 3THHYECKOM CaMOCO3HAHHHU U BBIIIOAHSIET OIIPEAEACHHBIE
byHKIIHIH.

Summary

Elena Golovneva

Alternativeness of types of conciseness in the sphere of ethnic
identity (Epistemological aspect)

This paper describes the various alternative types of conciseness
(mythological, religious, scientific, philosophical, art), which have been
functioning throughout the history of the mankind in the sphere of
ethnic identity. These types of conciseness are considered as specific
cognitive systems formed due to the stereotyped constants, which
developed in the process of the multicultural communication; as well
as due to the influence of the mass media and the creative work of the
brainpower of the nation. Thus, the ethnic identity turns out to be
multilayer by its origin and complicated by its structure.

Special attention is paid to mythological component in structure of
modern ethnic self-conciseness. The mythologems are numerous, but
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the ones — principal for the ethnic identity - are the mythologems of
“hero”, “particular way”, “enemies and those who are guilty”, “great
country”, the aim of which is to bring sense to the individual existence
of the ethnic group, and arouse the feelings of unity and greatness of
one’s own nation

This work describes also some typical methods, used by ethnic group itself
as well as political leaders in order to reproduce the ethnic identity and inspire
the ethnic groups. They include creating and reproduction of mythologems,
historical description, sacralization (some of the scope of activities and some
important people are excluded from the sphere of the every-day perishable
life); rituals practicing, etc. Meanwhile the artificial character of such ideas
introduced through the mass media and the politicians’ efforts can be accepted
in the sphere of the ethnic group, but this group doesn’t resist the introduction
of these ideas, she needs them.
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C. B. Yawuna
AAbTepHaTHBHASA KyABTYypPa H AH3aHH: aCIEKTHI epecedYeHHus

H3ydeHne BBIHECEHHOTO B 3arOAOBOK IIPOOAEMHOTO IIOASI HMEET
HEeABIH PA CAOKHOCTEH, 4TO CBA3aHO IIPEXKIE BCETO C T€TEPOT€HHOCTHIO
M HEOMHO3HAYHOCTBIO KaK MCXOOHBIX IIOHATHH (asbTepHaATHBHAaS
KyABTypa U Au3aii), Tak U (PeHOMEHOB, UMU 0003HAYAEMBIX.

OcCo6eHHO 3TO OYEBHIHO II0 OTHOIIEHUIO K OTHOCHUTEABHO MOAOJOMY
IOHATHIO «aAbTEpPHATHBHAs KYyAbTypa», BCE €IIe HE HMEIOIIEMY
OHO3HAYHOI'0 CMBICAOBOTO IIOAS KakK B 3apyOexXHOM HayKe, TakK H
ocoOeHHO B OTedYecTBeHHOM!. [laxke IMpPH IIePBOM IIPUOAMKEHUU
OYEBHIHO, YTO TEPMHUH MOXKET HMETh IIMPOKHUH, B TOM YHCAE
OOUXOMHBIM CMBICA U Y3KHH, KYABTYPHO-HCTOpHYecKuii. B 11eaom
OYEBHIHO I'€HETHYECKOE BOCXOXKJIEHHE IAaHHOI'O TEPMHHA K KaTETOPHUHU
«KOHTPKYABTYpa»,2 KOTOPOM II€EPBOHAYAABHO HAa3BbIBAAH MOAOEXKHBIE
nporecTHble ABmKeHHs 1960-70-x. Ilo Mepe ymaseHHS OT 3THUX
JECATHAETHH CTaA0 IIOHATHO, YTO 3THUM HCTOPHYECKHM II€PHOIOM
IIPOTECTHBIE IBHKEHHHA, a CAEIOBATEABHO M (DEHOMEH KOHTPKYABTYPHI
He ucdepnbiBaeTcsa. B 1980-90-e rompl poccuiickas Hayka OCBauBaeT
TEPMHUH «KOHTPKYABTYPa», TOTZa KakK 3a py0ekKoM Bce dallle Ha4YHHAaeT
HCIIOAB30BATBhCS IIOHATHE «aAbTEPHATHBHAd KyAbTypa», KOTOpOE
oxBaTbIBaeT 0Ooaee INHPOKHN BPEMEHHOM INI€PHUOZ — BCIO BTOPYIO
noroBHHY XX Beka u Hadaro XXI3, a Takxke 6oaee IIHUPOKHM KpPyr
CTPaH: HEe TOABKO KaITUTAAUCTHYECKHE, HO U COIITHAAUCTHYECKHeE. .4

FoMoaorusi TEPMHHOB  «KOHTPKYABTYpa» H  «aAbTepHaATHBHAas
KyABTypa» XOPOIIIO IIPOCMAaTPHUBAETCH U IIPHU UX HCIIOAB30BaHHUH B Goaee
LIITUPOKOM KYABTYpP-(hHAOCO(CKOM cMbIcAe. IIpH pasAHMYHBIX aBTOPCKHUX
HI0OAHCaX B HHTEPIPETAUaxX O00OMX TEPMHHOB OHH BCAKHH pas
TPaKTYIOTCH KaK TOT THUII KyABTYPBI, YTO BHOCUT AMHAMHUYECKOE Ha4aA0
B pasBuTHe obmiecTBa. MHorma mnomdyepKUBaeTcs IIPEUMYyIIeCTBEHHAs
CBSI3b KOHTPKYABTYPBI C HHIYCTPHAABHON M IIOCT-HHAYCTPHUAAbHOU
omoxo#l (HaumHag oOT paborel [. Beanas 1973 r. U 3akaH4YMBad
auccepranuei 1. B. Kopmiopoii® 2007 r.). WHorma ke oba TepMHHA
TPaKTYyIOTCS KaK HCTOPHUYECKH YHHUBEPCaAbBHBIN MeXaHU3M
TpaHcopMalMu KyAbTyphl (B Poccum Takoii mnoaxonm Hauboaee
nocaegoBaTeabHO ucrnioBeayeT I1. C I'ypeBUY’), YTO AETKO BCTPauBaeTCH
B Ooaee (yHOAMEHTaABHBIE IIPEACTABACHHS O PAa3BUTHH KYABTYDEHI,
COTAaCOBBIBasACh CO MHOXKECTBOM TpPYAOB II0 HCTOPHUHU M TEOPHH
KyABTYDBI, HauHHas ¢ KoHIa XIX-XX Bekos.8
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INokazaTeAbHO, YTO M B yY3KOM, M B IIHPOKOM CMBICAE CAOBa MBI
KasKIpIil pa3 rOBOPUM O peasusaluu eine bosee TAyOMHHOTO IIPHHITAIIA
— TIIPUHIUIA aAbTEPHATHBHOCTH. BO3MOXKHOCTE [OAS IIPOSBACHHUSA
COLIMAABHO-KYABTYPHBIX ~ aAbTepPHATHUB, pPa3BUTHE aAbBTEPHATHBHBIX
¢opM MBIMIAEHUS U KyABTYPHBIX IIPAKTHK SBAETCS, Ha HAaIl B3TASL,
3aIlUTHBIM MEXaHH3MOM KYABTYPBI?, O0yCAOBAMBAIOIIIEM BO MHOTOM
IIpOTEeKaHHe IIPOIIECCOB TPAHC(OPMAIIUN KYABTYPEL.

MoOXXHO  YCAOBHO  BBIAEAUTH JBa IHoaAxXoda K  (PEeHOMEHY
aAbTEPHATHUBHOM  KYABTYDBI: (IOAUTHYECKUM» U «KYABTYPHO-
CUMBOAWYeCKU». [lepBbI cCBA3bIBaeT (PEHOMEH aAbTepPHATHUBHOM
KyABTYPBI C 3a4aTOYHOM HAHM 3peaoit dhopMoii 60pbOBI B IOAUTHYECKOM
noae. CoraacHO TaKOMY ITOAXOAY aAbTEPHATHUBHOH CUHTAETCS KYyABTypa
TIOAUTHYECKOI'0 HMHAKOMBICAUS, HAaXO[AMUBIIAs CBOE BBIpaXKEHHE B
JOCTATOYHO IIHMPOKOM KpyTe SBAEGHHM, BKAIOYas aAbT€PHATHBHBIE
XyHOXKECTBEHHBbIE IIPAKTHKH, KaK B CTpaHax COIMaAu3Ma, TakK H B
cTpaHax KalHuTaAu3Ma. Y3Koe, KOHKPETHO-HCTOPHYECKOe IIOHHMMaHHe
TEPMHHA «KOHTPKYABTYpa» (DaKTHYECKH IIOAHOCTBIO HaXOOUTCS B
JAaHHOM CMBICAOBOM HuIle. BcTpawBas CBOIO TOYKY 3pEHHS B
CYIIECTBYIOIIEE IIPOCTPAHCTBO HAYYHBIX KOHIEIINUH, Heo0X0AuMO
cKasaTh, 4YTO aBTOP CKAOHSI€TCI KO BTOPOMY OOIe-KyABTYPHOMY
IOHHMAHHIO  aABTEPHATHBHON  KYABTYPBI, IIOCKOABKY  HCXOIHOH
npenacraBageTcss 6oppba Ha KyABTYPHO-CHMBOAHMYECKOM IIOA€, B TOABKO
KaK BO3MOIXKHOE IIPOU3BOJHOE OHA MOIKET IIEPEXOAUTH B IOAUTHYECKYIO
6oppbyl0, 4YTO HATrASAHO MOATBEPIKAAETCS CaMHUM XOAOM pPa3BHUTHUSA
MOAOEXKHOM KOHTPKYABTYPEI B CIIIA 1 EBpornte 1960-x.

$eHOMEH BBIABHIKEHHS aAbTEPHATHB HEPa3pbIBHO CBS3aH C
aKTHUBHBIMH HAHW ITACCUBHBIMH (DOPMaMHU HEIIPEPBIBHO TEKYIIEH O0PBOBI
BHYTPH COLMAABHOrO IIoAd. IIpm 5ToM dYeM akKTHUBHee 0opwrba, TeM
BasKHee BBIABHHYTH aAbTEPHATHBY CYLIECTBYIOIIEMY IIOAOXKEHHUIO Bellei
(B ArobOM cerMeHTe KYABTYPBI), CIIOCOOHYIO HMMETh OOIIEeCTBEHHBIN
pe3oHaHC. OTO MOXKeT ObITh KaK IIEAOCTHBIM aAbTEepPHATHBHBIM CTHAB
KHU3HH, CIOCOO KyABTYpHOTO OBITHS, TaK KU ropasfo bosee AOKaABHBIE
SIBAGHHSI: OCOOEHHOCTH OAEKAbl U IIPUYECKH, CIleu(HKa B3TASIOB Ha
T€ HAW HHBIE BONpPOCEI U T.A. [loKazaTeAbHO, 4YTO IIPH 3TOM BCETAa
Ha4yMHaeTCs HeKas BHYTPeHHAa Oopeba TpaaMIINUi, CMBICAOB,
AVCIIO3ULINH B COOTBETCTBYIOIIEM CEIMEHTE KYABTYPBl. PaKTHUYECKH 3TO
6opbba areHTOB KYABTYPBI 3a CaMOCTOSTEABHOCTb H HE3aBHCHMOCTH
CBOEr0 MBIIIACHUSA M IIOBEEHHd, B HTOle — 3a pacCIIUpeHHe HAU
TOBBIIIIEHHE CTATyCca CBOEH KyABTYPHOM HUIIIH.

IIpu TakoM MNOHHMAHHUM AaALTEPHATHUBHOCTM M €€ pPOAH B
(YHKIUOHUPOBAaHUHM KYABTYpPBl KpPyI' OXBaTbIBaeMbIX (peHOMEHOB
CTaHOBUTCS Ha IOPSAOK IINpe U BKAIOYAET B cebd He TOABKO OOpHOY-
B3aUMOAEHCTBHE pPAa3HOOOPA3HBIX MOAOLEKHBIX CYOKYyABTYp, HO U
60pBE0Yy XymOXKECTBEHHBIX IIIKOA UM HaIpaBA€HHM, Oopb0y Ha Ioae
HallUOHAABHBIX KYABTYP M pasHBIX IOAX0A0B K dopmMaM HX
noadep:KaHUA U Pa3BUTHUA, OoppOy Ha II0A€ PEAHTHO3HOI'O BAWUSHUS,
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60pB0y B 1oae 06pa30BaATEABHBIX YCAYT U MOAXOAO0B U T.[. 3ayKEHHE Ke
oA OGOpeOBI [0 TIPOCTPAHCTBA IIOAUTHKH HPEACTABASETCS HE
OTBEYAIOIINM PEAAUSM KU3HHU.

Takoil TOAXOA IIpeAIioAaraeT ydeT ABYX BaKHBIX MOMEHTOB. Bo-
IePBBIX, (PEPMEHT aABTEPHATHBHOCTH KaK KYABTYPHOTO pecypca
CyILIIECTBOBaA Bcerza. K HEMy CYILIECTBOBAAO PA3AHYHOE OTHOLIEHHE B
pasHbIE HCTOPUYECKHE I[EePHOABI (0T IKECTKO-PENPECCHBHOTO OO
TIOOIIIPSIIOIIE-PA3BHUBAIOIIET0), COOTBETCTBEHHO pPeaAH3allys IIPUHIIHIIA
AABTEPHATHUBHOCTH UTpasa Pa3AMYHYIO POAb B T€ HAW UHBIE IEPUOABI.
ITo Mepe HEYKAOHHOTO YCAOKHEHUSI COIIMAABHOM CTPYKTYpPhI 00lllecTBa B
HoBoe u Hogetimiee BpeMsa MIPOSIBACHHE IIPHUHIIUIIA AABTEPHATHBHOCTH
IIPUBEAO K PA3BUTUIO BCE OOABIIIETO KOAHYECTBA AABTEPHATHUBHBIX
CYOKYABTYD, HAXOOSAIIMXCS HWHOTAA B KOH(MPOHTAIMH C ODUIIHAABHOMN
(mommep:xuBaeMoil  YCTOSIBIUIMMHCH  KYABTYPHBIMH  HMHCTUTYIIHSIMU)
KyABTYpO¥, a HHOrgAa B  IIApPAaAA€ABHOM U TOAEPAHTHOM
COCYILIECTBOBAHUH C HEH.

IIpu aTOM camMa oUIIHaAbHASA KYABTypa TaKKe HE BCErAa SIBASIETCH
BHyTpPEHHE TOMOTreHHOM. CyIleCTBYIOT HEOQHOKPATHBIE IIPHUMEPEI, KOTa
KYABTYPHBIH MOWHCTPHUM HMEA TE€TEPOTEHHYI0 IIPUPOAY, OLHAKO ITHU
HECKOABKO CYOKYABTYD, KaK IIPaABHAO, HE IIPOTHBOPEYAT II0 KAIOYEBBIM
IO3UIMAM APYyT [OPYLY, a TAaBHOE, pasBHBAlOTCI B paMKax
YKOPEHEHHBIX KYABTYPHBIX HHCTUTYLHHE. Mepa TOAEPAHTHOCTH (UAH
KOH(PPOHTAIITMOHHOCTH) B OOIIECTBE B pasHbIE IIEPHOALI 0E3yCAOBHO
OGblra (M OocTaeTcs) pa3HOM, HO OHA HM3MEHYHUBA, KAK I[IEPEMEHYHUBBI U
B3aMMOOTHOIIIEHUS MEXAY ¢O(PUIIHAABHBIMH» AMHUSAMH B KYABTYPE U
HEO(PUIINAABPHO-AABTEPHATUBHBIMU: B  OIpPEAEACHHBIE HCTOPUYECKHUE
MOMEHTHBI AHUCIIOBHIIMH B CHMBOAHYECKOM IIOAE (KaK U B KYABTYPHOM U
3KOHOMI/I‘{eCKOM) MOTYT IIOME€HATHCd, I1oA49acC Ha IIPOTHUBOIIOAOZKHEBIE.

TakuM 006pa3oM, TEPMHH «aAbTEPHATUBHAS KyABTypPa» MOKET
BBICTYIIATh KakK oboOmiaroniasg KaTeropus, BOupamm@as B cebs
paszamyHble (POPMBI IIPOSIBAEHHSI aAbTEpPHATHBHOCTU. Ha Hamn B3rasn,
KpaiiHe NOpoGAEMAaTUYHO TOBOPUTHL O HEKOH 0COo00H KOHKPETHO-
HCTOPUYECKOM AABTEPHATHUBHOM KYABTYPE, T.K. CYOKYABTYD, HMEIOIIHUX
TAaKOM cCraryc, BCerga MHOXKECTBO, W OHH MOLYT OBITH OYE€Hb
Pa3AMYHBIMHY 10 CBOEH IPUPOME — OT MAPTUM ITOAUTHIECKOM OIITO3UIIUHA
(3a9acTyro MMEIOIIMX OYeHb MHOIO OOIIEr0 C HOMHHUPYIOLIEH IapTHei
B cdepe BHEMOAHUTHYECKOTO KYABTYPHOIO YKAA[a) A0 TPYIIIHPOBOK
BHYTPH XYHOMKECTBEHHOIO MHCTUTYTA UAM IIKOABI, IIBITAIOIIHUXCS
[IPOTHBOIIOCTABUTL Ce0sl TEM HMAM HHBIM 00pPa3oM APYIUM KYABTYPHBIM
are’HTam.

[Tpy moxOOHOM HOHUMAHUH KYABTYPHOIO IIOASI CTAHOBHUTCS OUEBUIEH
BTOPOM acCIIeKT: TaK Ha3bIBa€Mble aABTEPHATHUBHEIE CYOKYABTYPBI MOTYT
MMETH O4YEHb pas3HbIE «BECOBBIE KATETOPHUH». OITO 00yCAOBAEHO
3HAYHMMOCTBIO CMBICAOBOIO  SIIpa [IPOABHUTAeMOMl  OGIIECTBEHHOM
AABTEPHATHUBBI, HAXOXK/IAEHHUEM JAHHBIX CyOKYABTYP Ha PA3HBIX CTALUIX
3PEAOCTH — OT 3a4aTOYHOM CTAAUM aABTEPHATHBHON HHUIMATHUBBI 0
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(YHKIIMOHUPOBaHHUA B cratyce BAUSTEABHOH CYOKYABTYDHI,
IepeKUBAIOIIe COOCTBEHHBIN PaCIIBET, & BO3MOXKHO U yracaHue, Koraa
9Ta CyOKyABTypa KHBET yKe BOCIIOMHHAHHEM O IIPOIIIAOM, a BCE €€
aABTEpHATHBHBIE [TPEIAOKEHHS aCCHMHANPOBAHBI MEHHCTPHUMOM.

B amoboM cAydyae HCTOYHHKOM 3apOXKAEHUS aAbTepHATHBHOH
CYOKyABTYpPBI, 4 TakKXKe [IBUTATEeAEM €€ DPa3BUTHd SBAFIOTCS
OIlpe/ieA€HHbIE areHTbl — KaK OTHOEAbHble AHMYHOCTH, TaK H
KOPIIOPATHBHBIE, KOAACKTUBHBIE areHTbI, — CIIOCOOHBbIE IIPOABUTATH T€
WAM HHBIE aAbTEPHATHBBI Ha II0A€ KYABTYPHOIO pPa3BUTHUS U
CIocO6CTBOBATDH UX MHCTHUTYIIHOHAAU3AIIUH B T€X UAU MHBIX (popMax.

CaMo 1oAe KyABTYPBI IIPH 3TOM IIpEBpAIaeTcsl B OYeHb JUHAMHUYIHOE
IIPOCTPAHCTBO, KOTOPO€ MOXKHO O4YeHb YCAOBHO pa3leAUTh Ha CAOHU
6opBOBI, TOAYHUHSIOIIHNECS KaK IPOPEeCCHOHAABHBIM IpU3HaKaM (6opsda
Ha My3BbIKaABHOM DBIHKE, Ha XyZO0KECTBEHHOM, AM3alHEPCKOM U T.H.),
TaK U BO3PACTHBIM, HAIIHUOHAABHBIM, PEAUTHO3HBIM U T.I.

O6a yCAOBHO BBIAEASIEMBIX IIOAXOMA — «IIOAUTHYECKHH» U «KYABTYPHO-
CHUMBOAWYECKHUI» — HE HCKAIOYAIOT, HO B3aUMHO JOIIOAHSIIOT APYT APYyTa,
IIOCKOABKY HCTOPHSI CHabXKaeT Hac IpHMeEpPaMH, IIOATBEPKAAIOIIMMU
Kak IIepBBIH, TaK U BTOPOH IOAXOZA. BoIpoc COCTOUT AHMIIEL B TOM, YTO
0OBSIBASIETCS OCHOBHBIM, @ YTO MCKAIOYAeTCs W3 Kpyra (heHOMEHOB,
IpUHHUMAaeMbIX BO BHHUMaHHe. CaM ke (PEHOMEH aabTepPHATHUBHOH
KyABTYPBI IIOATBEPKAAET CBOIO MHOTOYPOBHEBYIO U BEPOSITHOCTHYIO
IPUPOAY, UTO IIO3BOASIET HMETh MHOXKECTBO TOYEK IIEPECEUEHHUs C
PasHBIMH TPaHAMH KyABTYPBI, OOHOH M3 KOTOPBIX M ABAdeTcs cdepa
nu3aibiHa.

TepMuH «au3aliH» B JAHHOH CTaThe TPAKTYeTCs, IIPEKIE BCETO B
Y3KO-TIpOP€CCHOHAABHOM CMbIcAe. [loa Au3aiiHOM MBI IIOHHMAaeM, BO-
IEePBbIX, OCOOBIA BHA INIPOEKTHOH [OEeATEABHOCTH, HAaIlpaBA€HHBIH Ha
pa3paborky  (OPMaABHBIX UM  COAEPKATEABHBIX  XapaKTEePHCTUK
dakTHIECKH AIOOOr0 00BEKTA OKpPYIKaIOLIel MaTepHasbHOU cpeapl. Mup
au3afiHa ceromHs d4pe3BblUaiiHO pasHoobpaseH. Ecaum peunr uzmer o
IIPOMBIIIA€HHOM (MHAYyCTPHAABLHOM) mOu3atine, To mgusatinep Oyxer
IPOEKTHUPOBATL IIPEeXAe BCero (OpMy Beld, KoTopasd Oyzer
OIIPENEASITBCS HE TOABKO 3CTETHYECKHMMH (pakTOopaMH, HO H
(YHKIIMOHAABHBIMH 33a49aMH, OCOOEHHOCTSIMH HCIIOAB3YEMbIX IIPH
CO3MlaHHUHM OSKCIIAyaTallUH TEXHOAOTHMH M MaTepHas0B, 3PrOHOMHKOH,
OCOOEHHOCTSIMM ~ OXKHIAHHUH I1€A€BOM TIPYINbI, SKOHOMHYECKHMH
dakTopamu. Ecam ke pedyp HAET O BHU3YaABHBIX KOMMYHHKAIIHAX, TO
ou3adiHep OyZeT IIPOEKTHPOBATb HE TOABKO CIOCOOBI pa3MeIIeHHs
uH(oOpMaIlUH Ha IIeYaTHOM AHCTE€ HAW HENPEePHIBHO MEHSIOIIEMCS
9AE€KTPOHHOM Tabao, HO oOT Hero OyayT X7aaTe IIOMOIIM B
IIPOEKTUPOBAHHS CaMHUX IIPHUHITUIIOB OPTaHU3AIINH HH(MOPMAIIHOHHBIX
mOTOKOB. Arobasa cdepa auszaiina, Oyap 5To0 AM3aHH apXUTEKTYypPHOH
Cpenbl MAM Au3alH KOCTIOMAa, BCErfla BKAIOYAET aHaAM3 M KOHKPETHbIE
pa3paboTKU, IPENAOKEHH 10 PEIIEHHUI0 TOH UAW MHOHM IpobaeMbl. YKe
Ha 3TOM ypOBHE IIOHATHE «Au3aiH» obperaerT OoAee IIMPOKHH CMBICA,
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BKAIOYAd B cebd HE TOABKO BHEIIHHE XAPAKTEPUCTHKH PELIeHUd, HO U
IPOOAEMHO-IIPOEKTHOE, TTOHMCKOBO-U300pEeTATEABCKOE MBIIIIACHHE KaK
TaKOBOE.

OpmHako B JaHHOU cTaThe IO AU3alHOM B IIIUPOKOM CMBICAE CAOBAa
MBI OyZeM TIOHHMMAaTb HE CTOABKO IIPOEKTHYIO [OeITEABHOCTH Kak
TaKOBYyIO (Ou3aliH KaK IIpOIleCC U pe3yAabTaT), HO [au3aiiH Kak
CaMOCTOSTEABHYI0  cPepy  KYABTYPBI, C(POPMHpPOBABIIYIOCS  Ha
IepecedeHNH TaKUX AaBHO YK€ 3aKpENUBIIHXCS B KyAbType cdep, Kak
IIPOMBIIIIAEHHOCTb, MCKYCCTBO M Hayka. CpeauHHOe II0AOXKEHUE
ausaiiHa IpearioAaraeT ero OAHOBPEMEHHYIO 3aBHCHMOCTB U OTBETHOE
BAHUSIHHE Ha MHOXKECTBO [OpPyruxX cdep KyABTYpbl, K KOTOPBIM
IpUHAaaAeXKAT U (peHOMEHBI aAbTEePHATUBHOMN KYABTYPBI, KaK Obl OHa HHU
TPaKTOBaAACh.

BapuaHThl B BO3MOXKHOCTH IepecedeHHs (PopM aAsbTEPHATHBHOMN
KyABTYpbl M [au3aiiHa MOTAHM OBITH HW  OBIAM  Ype3BBIYaAMHO
pasHooOpasHbIMU. [laHHAd CTAThd HE CTABUT IIEABIO IEPEYHCAHUTH U
oxapakKTepHu3oBaTh BCE TOYKHM  B3aHMOAEMCTBHA  (3TO  IIPOCTO
HeBO3MOXKHO). Hama 3amaya — IIpoBeCTHM MEPBUYHYIO «pPa3METKY»
JAHHOTO IPOOGAEMHOIO II0Asl, HAMETHTD T€ BEKTOPBHI U3YYEHHsI, KOTOPHIE
IPEACTaBASIOTCS OCOOEHHO aKTYaAbHBIMU.

HayHeM ¢ TO4Y€K COIIPHUKOCHOBEHHA IIOAHUTHYECKH TpPaKTyeMOH
aABTEepPHATHBHOU KyABTYpPBHI U au3aiiHa. [OBOPUM AW MBI O COOBITHAX B
I[Mapuxxke wnaum DBepamne 1968 . MAM 0 pa3BUTHU OUCCHUAEHTCKOH
KYABTYpPBbl B OBIBIIMX COIIMAAHCTHYECKHX CTpaHaxX, MaBHOH 00AaCThIO
nu3aiina, BocTpeOOBaHHOM B paMKax [OaHHBIX IIPOIIECCOB  ObIA
rpacdudeckuii ausaiiH. Kaszasoch Obl, BHeHIHUM OOAMK U KOCTIOM B
Y4aCTHOCTH ABAFIOTCA HE MEHee 3HAa4YHMBIMH COLIMaAbHBIMHU MapKepaMH.
Ora cepa au3aiiHa oKaszasach KpaiHe aKTUBHO 3aefiCTBOBAHHOMN IIpU
Pa3BUTHU TAaKHUX allOAUTHYHBIX (HO OT 9TOT'O0 HE MEHee aAbTePHATHUBHBIX)
OBUKEHUH, KaK OUTHUKH, CTHASTH, XUIIIH, a II03)Ke IaHKW U ApyTHe
CyOKyABTYpBbI. OMHAKO KOTAA MBI TOBOPHUM O IIOAUTHYECKH OKpAIleHHBIX
aAbTEePHATUBHBIX [BHKEHUIX, TO, IIOCKOABKY OHU 4acTo
COIIPOBOXKIAAUCE  HEOOXOAWMOCTBIO KOHCIIMPAIIMHM K B IEAOM
pa3BHUBaANChH, OyAy4YHd MOOMHHHPYEMBIMU, a HE MAOMHHUPYIOIUMH Ha
TIIOAUTHYECKOH CIleHe, 3aKOHOMEpPHO, YTO HU [Au3aiiH KOCTioMa, HU
OU3afiH apXUTEKTYPHOU cpenbl MAH IPOMAU3AMH He ObIAM BTHHYTHI B
IPOIIECC HMHTEHCHBHOTO CaMOOBITHOTO pa3BUTHsA. PazpaboTKu Ke B
obractu rpaduueckoro auzafiHa B paMKax OTHX IBHUKEHUH
IpeacTaBAsdeT HECOMHEHHBIM WHTEpPEeC, XOTd BBI3BIBAIOT UM BechbMa
cepbe3Hble TpyAHocTHu. B Poccum sTa TemMa 9BHO HEZOCTATOYHO
u3ydyeHa, 4To OOBICHAETCS, KAK MHHUMYM, OABYMS IPUYUHAMH.

C omHOM CTOpPOHBI, HauboAee UHTEpPECHbIE (PEHOMEHEBI IPaUIEeCKOTO
au3aiiHa OKa3aAMCh CBsI3aHbl C KalHUTAAUCTHYECKHMH CTpaHaMH
3anazna. B crpaHax conmaan3ma rpauyecKre IPOAyKThI IIPEICTABAIAN
coboii, mpexKae BCero, o0bEKTHI caMU3aTa: OpOIIOpPBI, aAbMaHaXU U
T.O., B KOTOPBIX TAQBHBLIM OBIAO 6E3yCAOBHO TEKCTOBOE coAep3KaHUe, a
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He odgopmaerne. Tor dakr, UYTO [OAd TII€YaTH HCIIOAB30BAAWCH
TPaAUuIIMOHHbIE IIeYaTHBIE MAaIllMHKH, CBOIHMA BeChb TIpaduyecKuit
ou3afiH K MHUHHUMyMy. HMaarocrpamum u rpaduKa HCIIOAB30BAaAUCH
KpaiiHe Maao, 0 pa3paboTke IIPU(PTOB U T'OBOPUTH HE IPUXOAUTCS. B
pe3yabTaTe B POCCHHCKHX OHOAMOTEKAX M apxuBaxX MblI HMeeM
Yype3BblYaliHO Maa0 II€PBOUCTOYHHUKOB. Jlazke COIIMaAMCTHYECKHUH
caMH3gaT, HaIpHUMeEp, PYCCKWUH, 10 OoablIedi Mepe XpaHUTCH B
3apy0eKHBIX apXuBax, a He B Poccuu, 4TO 3aKOHOMEPHO 3aTpPydHAET
HU3ydeHUe JaHHOI'0 IIPOOAEMHOIO IIOAS.

C mpyroii CTOPOHBI, IIPHU HU3YYEHUH II€4YaTHOH MPOAYKIINM TAaBHBIM
HHTEepeC BBI3BIBAAO coO6CTBEHHO TEKCTOBOE coaepzKaHHUe.
XymoxkecTBEHHasT U Au3aifHepcKad CTOPOHBI TPAAHUIIMOHHO OCTaBaAHUCh
B T€HH, AM00 aHAAU3HPOBAANCH HEAOCTATOYHO IPOdEeCCHOHAABHO.

OnmHako Korza MBI HallpaBAdeM CBOM B3rada Ha 3amaf, Mbl gazKe
IIPHU IIEPBOM IPUOAMKEHUHM BHOIUM, YTO IpadHUYeCKOe COIIPOBOXKICHHE
aABTEPHATHUBHBIX ABUKEHHUM OBIAO JOCTATOYHO Pa3HOOOPAa3HBIM, HMEAO
IECTPYIO CTPYKTYPY, II03TOMY OOpallleHHe K 5TOH TeMe Ha3peAo, OJHAKO
oxXapaKTepH30BaTb 3TO  dBACHHE €AWHBIM  obpa3oM  KpaliHe
npobaematuyHo. TeM He MeHee, MOXKHO BBIAEAUTH HEKOTOPBIE OOIIue
MOMEHTHI.

Bo-mepBpIX, IOYTH Bcerga rpadguka HadYWHAAA TIrMOTETbh K
3MOIIMOHAABHO-IOXOMYNUBBEIM M AQKOHUYHBIM pPEIIeHHSM, MHOTAA ITIOYTH
MHUHHMAaAHUCTHYHBIM, KaK, HallpUMep, B aHTU-UIIIPHUHIEPOBCKOM 3HaKe
«Enteignet Springer», re oT4eTAMBO IIpoCMaTpUBaeTCd MOTHUB MHIIEHHU
(BBemeHHBIH B XyOOKECTBEHHBIH 0060POT aMEPHUKAHCKUM XyIOKHHKOM
Ixxecnepom [IxoHcoM eme B KoHIle 1950-x), wuHorma OGoaee
pa3HoOoOpa3HBIM, (OUIYPATHBHBIM, KaK, HaIpPHUMEDP, B O(OPMAEHHUHU
KypHanaoB «Ilypkya-na» Bo ®pannuu uau «Koukper» B 'epmannn.l!

HHTEpeCHO, YTO BO BCEX CAy4YadX OTYETAHBO IIPOCMAaTPHUBAETCS
HallMOHaABHAs clIelmu@HuKa [IH3alH-TIOAXONOB. IIpexkae BCEro 3TO
IpOoSBASIETC B J[Hasore ¢ TrpadHUYeCKUMH TPaIUuIIUEMH, HO, Kak
IpaBHAO, HE TEMH, YTO OBIAM MEHHCTPHMOM eIle BdYepa (M, Kak
IIPaBHAO, OCTABAAACH IIPU3HAHHLIMH U BO BpeMs AaHHBIX COOBITHI), a €
HCKyCCTBOM IIPEIIeCTBYIONMX HepuonoB. Tak, B 00AOKKaxX KypHasa
[lypkBa-mIa OTYETAMBO IIPOCMATPHUBAETCH pa3BUTHE HAIIHMOHAABHOH
TPAagUINK KapHUKaATypPhl, BOCXOAMAIEH K IIOAUTHYECKH OCTPBIM
pemenuamu  OuHope [ombe (m dactTuyHO K Tyay3-Aorpeky). B
pa3paboTke ke 0OAOKEK MIOHXEHCKOTO XypHasa «KOHKpeT» HETPYZIHO
HaliTH mDapasrean K paHHell rpaduKe OFHOIO M3 KPYITHEHIINX
rpacdpuueckux ausaiiHepoB XX B. OTaa Atixepa, U mmpe — K rpaduke,
paspabaTtbiBaemMoii Ha (aKyAbTeTe YABMCKOM BBICHIEH  IIIKOABI
dopMoobpa3zoBaHUs, OSHONO M3 BaXXKHEHININX IIEHTPOB pPa3BUTHUL
nusatina B 'epmanuu u EBpone B 11eaoM.

B  koaaekumm  1mocTepoB, pas3pabOoTaHHBIX  CTyAEHTaMH |
npenogaBatTeaaMu Ppairy3ckoi AKaeMHU XyZoKecTB B Mae 1968 r..
TaKXKe OTYETAWBO IIPOCMATPHBAIOTCH [ABE TEHAEHIIMH: [OHAAOT C
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«DOABIITIM HMCTOPHYECKHM BpEMEHEM» M [OHAAOT C COBPEMEHHOCTBIO.
uasor B «GOABLIIOM BpEeMEHH» HUCTOPHUH 3[4eCh O4YeHb pa3HoobpaseH. B
naakare Ne 65 «BozBpamaiTecb K HOPMAABHOH...» OTYETAHUBO CABIITHO
5X0 MAACTUYHOM AWHUH ap-AeKo U elre 6oaee paHHero ap-HyBo. OqHAKO
MOXKHO YAOBHUTH HeKHe OOIIHe THIIOAOTHMYECKHE 4YepThl U C APYTUMH
IAACTaMH KYABTYPBI M HCKYCCTBa, B YACTHOCTH C PaHHEXPHUCTHAHCKOH
rpadukoii. KoHewyHO, peyb HHKOMM o00Opa3oM He HAET O IIPSIMOM
BausHHH. CKoOpee 3[eCh ChITPAAM CBOIO POAB CXOXKHE YCTaHOBKH:
TOBOPUTHb BH3YaAbHBIMH 00pa3aMu, KOTOpble OyAyT CTPEMUTBCS HeE
CTOABKO K IIPOheCCHOHAABHOMY COPEBHOBAHHUIO (B CAydae C IIOCTEpPaMH
5T0 ObIA KaK pa3 0TKa3 OT aKaJAeMHYeCKOro si3bIKa), HO IIPeXK/ae BCETo K
JOXOIYHUBOMY M 3MOIIHOHAABHOMY OTPazKEHHIO UCXOTHOU HIEH.

[IpencraBasieTcsi, 4TO 0€3 OAHUTEABHOH M OaecTdamiedl TpaguIIUU
paHIy3CKOro IAaKaTa He COCTOSAOCH Obl M 3THX paboT, TOYHee HX
YPOBeHB ObIA OBI APYTUM, ropa3no MeHee apTHCTUYHbIM. OMHOBPEMEHHO
noctepsl 1968 . dgBHO [AEMOHCTPHUPYIOT CBOIO aAbTE€pPHATHUBHOCTH
CHCTEeMe KAaCCHYEeCKOoro obOydeHwus. IlokazaTeAbHBI H T€ YCAOBUs, B
KOTOPBIX OHH CO30aBaAMCh, W COOCTBEHHO pEKAAMHBIH $3BIK, HE
0COOEHHO MOOUIPSIONIHICA B AKaZeMHUIX XYOOXKECTB (XOTHI MUMEHHO OH
SIBAFETCS OCHOBOM KOMMEPYECKOH M IIOAUTHYECKOH mAu3aiiH-rpaduKH).
ITocTeppl HPOCTEI M TAAAQHTAMBBL. B HHX Ha HOBOM YypOBHE
IOAXBATHIBAIOTCH U Pa3BUBAIOTCH HE TOABKO (DpaHIy3CKasd TPamUIINd,
HO U OymopaskuBIIIME B TO BpeMs yMbI MHOTHX HIIeH HeOo-aBaHrapgaa. B
TO K€ BpPeMsI HEAb3s HE YCMOTPETH U MHTEPECHEHIIIHE ITapaAAeAN MEXKIY
caMHM XOJOM MOu3afiHEepCKOM MbICAM (paboToii co mIpudToM, C
o6paboTkoli BH3yaAbHOro o60pasza) y AasekcaHapa PomuyeHko wu
¢paHIy3CKUX aBTOPOB moctepoB 1968 roxma. Boobite TaroreHue K Tak
Ha3bIBaeMbIM  pyOAeHbIM  IIpudTaM  3TO  SBHBIH  OTCBIA K
IPOPEBOAIOIIMOHHON IO OyXy Tpadgpuke HE TOABKO PYCCKOTO
BXYTEMACa, HOo u Hemenkoro Bayxaysa. Takum ob6pa3om, yepes IBET,
AVHEHWHO-CHAYITHYI0  paboTy, HApOYMTO IIPOCThle  IIPpU@TOBLIE
TapHUTYPBI, TO AH BBIPE€3aHHbBIE, TO AM O€rA0 HAIIMCAHHBIE OT PYKH U
cruausyromme rpagpdurH, g3bIK IIAaKaTa BCTpauBaeT cebd B
HHTEPHAITHOHAABHOE IIPOCTPAHCTBO COIIMAABHOIO ITpoTecTa XX BeKa.

OxHOBPEMEHHO Ipu aHaAHu3e [U3aiH-COIIPOBOXKICHHUS
IIOAUTHYECKHX aAbTEPHATHUBHBIX [OBHXKEHHUH HYXKHO OBITH OYEHb
aKKypaTHBIM, T.K. Hepegko 3a o0pasusl awm3aiina 1960-70-x rrT.
IIPUHUMAIOTCI ropasno 6oaee mo3aHue pa3paboTku. Tak, 3HAMEHUTHIH
ceromHs aorotunl RAF - wu3o0OpazkeHne Ha ¢oOHe KpacHOH 3Be3[bl
YepHOTO aBToMaTa U OeAbIx OykKB ab0peBUaTyphl — OBIA CO3/IaH TOABKO B
1996 roxy (ero aBTOopoM aBasgeTcsa OauBep Yoareps, 1974 r.p.).

Ecan BpIlle MBI pacCMaTpUBaAHM HEKOTOPBIE ACHEKTHI PAa3BUTHSI
ou3afiHa  8HYmMpu  IIOAUTHYECKH  OKPAIlleHHBIX  aAbTePHATHUBHBIX
KyABTYp, TO cefiyac mompobyeM B3TASHYTH Ha CHTYAIlUI0 CO CTOPOHBI
IIPOSBACHHS  aAbTEPHATHUBHBIX  COODOIIECTB  8HYmMpu  COOCTBEHHO
nu3aiina. To, 4YTO aAbTepHATHBHBIE HAIIPABACHHS CYIIECTBOBAaAH,
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oOBSICHAETCH YK€ caMoil IIpUpomoil mau3aiiHa KakK dYpe3BbIYaHO
KOHKYPEHTHOH TBOPYECKOH cepsr. [IposiBaeHUTE ayxa
aAbTEPHATHBHOCTH B Pa3BUTHHU Au3alHa BTOPOH ITOAOBHHBI XX B. MOTAO
IIPUHUMATE Ype3BbIYaifHO pa3AudHble (DOPMBI.

HawuGoaee mHTEpecHbBIMH (QOPMaMU IIPOIBACHUSA AABTEPHATHBHOCTH
B Au3atiHe BTOpPOM IOAOBHHBI XX BeKa SIBAFIOTCS, Ha HAaIll B3TAS,
¢beHOMEHBI pPagUKaABHOTO U aHTH-Au3aiina 1960-70-x, ¢ oxHoOH
CTOPOHBI, U pa3HOOOpas3Hble (POPMBI IIPOTHBOCTOSIIETO rAobasm3aItuu
«KPUTHYECKOTO PETHOHaAu3Ma», — C APYTOH.

TepMuHBI «pagUKaABHBIN aOM3alH» U «aHTHAU3AWH» POIUAUCEH B
ropauue 60-e, B Utaauu. Mx npeapicTopHd CBa3aHa KakK C IIPOLlECCaMH,
mIeIIUMH COOCTBEHHO BHYTPH au3aliHa, TaK U C OOIIEKYALTYPHOH
curyauueii 60-x. CobbrTna 1968 r. Bo ®pannuu, 'epmanuu u To# xKe
HWTasuu HM3BECTHBI AyYIlle, YEM T€ IIPOIIECCHI, UTO UM IIPEIIeCTBOBAAH.
OnxHaKO maske eCAW He BBIXOOUTH 3a Ipeneabl MTaawu, To HEo6XOOUMO
IIOMHUTH, YTO V PUMCKUX BOAHEHUH 1967 — 68 rr. OblA IIPOAOT B BHIE
CTyZAEeHYECKUX BOAHeHUI B Pume 1963 r. Torma cTyaeHTH! (haKyAbTeTa
apXUTEeKTypbl 42 [OHA  OCTaBaAUCh Ha CBoeM  (PaKyAbTETE,
3a0appUKaUpOBaBIINCE U TpeOys mepemMeH B  obaacTH  HUX
npodeCCHOHAABHOTO 00pa3oBaHus. 12

Cutyanysg, KoTopas CAOXKHAACh B TO BpeMS B HUTAAbSHCKOM
apXUTEKType U XyHdOXKECTBEHHOM oOpa3oBaHNM, Oblaa MapaloKCaAbHA.
C omHoO#t cropoHbl, HMTaana - crpaHa-My3efl — OpPHEHTHpPOBaAach B
o0y4eHHN Ha apXUTEKTYPHYIO Tpamuiuio SKAeKTHKH XIX B. HoBamuu
modern mouvement (apXUTEKTYPHOI'O MOJAEPHU3MA, COEIHUHSIOIIETO
dazy mno3mHEro - TEOMETPHYECKOTO0 — MOJAEepHA C HCKYCCTBOM
dyHKLIHOHAAN3MA) aaxke K 60-M rogaM HEZOCTATOYHO BOLIAWM B TKaHb
obpaszoBaTeAbHBIX ITporpaMm. Torzma, Korma AMepHKa U APYrHe CTPaHbI
Bamnaguoit EBpomnbl (B nepBylo odepeab AHrAUdA U PpaHINg) HAYUHAIOT
BOCCTaBaTh IPOTHUB (PyHKIHOHAAM3MA, MTasus BIUTHIBAET €ro B ceOds.
OmHako O4YeHBL OBICTPO (Y?Ke BO BTOPOM IIOAOBHHE 60-X) IIPOUCXOAUT
TI€PEOCMBICAEHHE TOT'O, YTO MOKHO Ha3bIBaTh HOBBIM U COBPEMEHHBIM.

Jlake B cAOBapsX HEPEOIKO IIOMUEePKHUBAETCS OOABIIIAS ITIOAUTHYECKAs
aKTHBHOCTDb PAOUKAABHOI'O AHU3aiiHa (HalpuMmep, 10 CPAaBHEHHIO C aHTH-
auzatinoMm)13. OpHako Goaee TAyOOKOe IIOTPYKEHHE B DPEAABHYIO
CHUTYAIIHIO TOBOPHUT CKOpee o} KYABTYPHO-XYIOKECTBEHHOH
aApTEpHATHBE (M pPagUKaAHU3Me), HEKEAH O COOCTBEHHO ITOAUTHYECKOH.
AxTyasnuzanmsa ocoboro B3ragma Ha 3€MAI0 B KYyABTYPY Alofedl Kak
YVHHUKaAbHOEe OpaTcTBo B Macmitabax BceaeHHoit B kyabType 1960-x
cTasa TPaMIIAWHOM [IAS IIEPEOCMBICAEHHUSI CAMOI'O COZEpPIKaHHUs KHU3HH,
U apXUTEKTYPbl B YaCTHOCTH.

HNmenHo B 3ToM KOHTeKcTe B UHraanu B cepeanHe 1960-x rr.
TIOSBASIETCS TEPMHH «@HTH-apXUTEKTypar, IIPEAIIOAAraBIIHY OYepenHoH,
HO Ha 3TOT pa3 NOoUCTHHe (PYHAAMEHTAABHBIH Pa3phIB C TpagullueH, c
[IOHHUMaHHEM AapXUTEeKTYphl KaK TaKOBOH. AHTH-apXHUTEKTypa cTrasa
TIOIIBITKOM ITOHMCKAa HOBBIX (DOPM IIPOEKTHOH AESTEABHOCTH. JTO IIPEXIE
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BCEro KOHIENITyaAbHBIE IIOHMCKH TOTO, YTO TAaKO€ 3aBTpa, HO 3a ITHUM
CTOHUT ellle 6oaee TAYOMHHBIM BOIIPOC: UTO TAKOE 3aBTPAIIHHUN YEAOBEK,
KaKHMH MbI OyZeT 3aBTpa, Kak MBI OyZeM KHUTh, [yMaTh U YyBCTBOBATH
(dbakTHyeckn: OyMBI ¥ YYyBCTBA COBPEMEHHEBIX apPXUTEKTOPOB —
HaCKOABKO OHH POAOM H3 3aBTpa). ITO HaXOAMAO CBOE BbIPaXKEHHUE yiKe
He B PpPEaAbHBIX apXUTEKTYPHBIX IIPOEKTaX, HO pPEaAN30BbIBAAOCH
Ipexae BCEro dYepe3d pPHCYHOK (4acTo (aHTACTHYHBIM HAM JaxKe
daHTaCMaAropuyHbIHE), YTO IIPUBEAO K HacrodlleMy OyMy Tak
Ha3bIBaeMoi OyMasKHOM apXUTEKTYPHI.

BAu3kuM 1o comep:KaHHUIO, HO HaXOAMBIINM KOMIIPOMHCC MEXKIY
6e3ynepKHBIM YTOIIH3MOM aHTH-apPXUTEKTYPbI u peaabHOH
apXUTEKTYPHOM IIPOTHOCTHKOM CTaa0 [OBHUXKEHHE «paAuKaAbHOM
apxuTeKTypbl». Mexkay coboif 06a ABUKEHUS HAXOOUAVCH B IIOCTOSHHOM
TBOPYECKOM CIIOpe, OTpHIas (J4acTo He€ CTeCHAdACh IIPH 3ITOM B
BBIPaKEHUAX) KPpaHHOCTH MAM HA000OPOT KOMIIPOMHCCHOCTD OIIIIOHEHTA.
OmHako Iepen AMIIOM TPAOUIIMOHHOI'O IIOHHUMaHHUS apXUTEKTYpHI,
KOHEYHO, 00a HallpaBAE€HHUS BBITASIEAN KaK MOHOAWUTHBIH AQrepk.

EcAan ke MBI 3aragHeM Bray0b I[IOAS TPYIIIIHPOBOK H aBTOPOB,
paboTaBIINX B [IOA€ aHTHU-APXUTEKTYPHl U PAIUKAABHON apXUTEKTYPHI,
TO YBHAUM, UTO M 3/€Ch KHUIleAa IIOCTOSHHAd BHYTPEHHdd TBOpUecKasd
6opnba. I'pyniel pacKasblBaAUCh B CHAY BHYTPEHHHX IIPOTHBOPEYHH,
apPXUTEKTOPhI MEHIAN (PAAT, IIOJI KOTOPBIM BBICTyHaad. Ho 3a BceM 3TUM
CTOdA MHTEPECHEHINIWH U BecbMa IIAOAOTBOPHBIM IIOMCK HOBOU
apXUTEKTyphI. 14

[IpgMBIM OTKAMKOM Ha IIPOILIECCHI, IIEAINNe B apXHUTEKTYpPHOM
CoO0IIIeCTBE, CTAAH ABUXKEHUS PAJIUKaAABHOTO AU3alfHa U aHTH-AU3aiiHa.
YKe KOpPPEeCHOHAMpPYIOIIHeCS Ha3BaHUA IIOATBEPXKAAIOT AyXOBHYIO
CBSI3b 9THUX SBAEHHH, HO elle 0oaee OYEBHAHOH OHA CTAHOBUTCH IIPH
IOTPYKEHUN B pPEaAbHYIO TKaHb coObrTuii. [IpuBeneM TOABKO OIUH
npumep. HMHTepecHENIINN HUTaAbdHCKHH apXUTEKTOD, Au3aiHeED,
TEOPETHK COBPEMEHHOH apXUTEKTYpPhl U Au3aiiHa AHApea Bpanmnu crosa
Y UCTOKOB U aHTHU-apXUTEKTYDPHI, 1 aHTU-Au3alHa. ['pynna «ApxXusym»,
KOTOpO# OH coTpyaHHYaeT B KoHIle 1960-Hagase 70-x (Kak ¥ MHOTHE
apyrue rpymmnel, Hanpumep «Cymepcryauor, «Ctpym», «99996 YPO» u
nop.) paborasa B obeux obaactax. OAHAKO IIOCTOSHHOE [IBUIKEHHE
BIIEpEeN [ad HEro BaskKHee, YeM IIPHUBEPKEHHOCTb TEM HAU HHBIM
TepmuHaMm. C 1976 r. oH coBMecTHO ¢ Aaeccauapo Menauuu paboraer B
rpynmne «AAXUMHSI», pacCMaTpuBaeMoil KpUTHKOH KaK OfHA U3 BEAYIIHUX
TPyl BTOPOI BOAHBI pagUKaabHOI'O Au3aiiHa. [IpoTuBopedms BHYTPH
rpynmnsl yoexaaroT ero yiATu Bcaen 3a Corrcaccom B «Memduc» (1981 —
85) u ¢ 1983 r. Bo3raaButh xkypHaa «Modo». U «Memcucr» u «Modo»
MO3UIIMOHUPYIOT cebs yKe KaK IIPEeACTaBUTEAN TaK Ha3bIBaA€MOTO
«HoBoro pmsaiiHa», XOTS [PH aHAAHW3Ee apT-O0BEKTOB COBEPIIEHHO
OYEeBH/IHA BEPHOCTb KOMIIAGKCY HIeH, CcHOPMHUPOBABIIHXCS €lle B
KoHIle 1960-x TIT., IpogBAdIOIasiCS IIPEXKJe BCEro Ha YypOBHE
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XyOOKECTBEHHOIO d3bIKa — IIBETOBBIX pELIEHUM, 0CcoOeHHOCTeMH
¢dopMoobGpazoBaHusd, BEIOUPAEMBIX MaTepuasax U T.II.

JaHHBI IIpUMEp HATAAQHO IIOKa3bIBaeT, 4YTO yroTpebagemas
TEPMHUHOAOTHS BBIIIOAHSIAA HE TOABKO (a IIOoAYac M HE CTOABKO) 3aJady
OOBSICHEHUSI CHUTyalllM, CKOABKO 33Jady apTHKYASIIUH MHOTOMEPHOTO
IpoIlecca, SBASAACH IIOTBITKOM Ha3bIBAHUS CKOABKO-AMOO HOBBIX
SIBA€HUH HOBBIMH K€ CAOBAMH.

HNuTepecHo, uTo B Hadase 1970-x mogBasieTcs elle OOUH TEPMUH —
«KOHTp-au3aiiH». [lokazaTeApHO, YTO IIOSBAdIETCd OH B paMKax
IIOATOTOBKU K 3HaAMEHUTOM BbICTaBKe «MTaAus: HOBBIM OOMAIITHUH
Aaumgtad T, pomenireii B 1972 r. B Mysee cOBpeMEHHOI'0 HCKyCCTBa B
HL}o—IZopKe. OTUM cAOBocodYeTaHUEM ObIA Ha3BaH pas3fieA BBICTABKH,
raoe BBICTaBAEHBI caMmble paavKkasbHBIE (ommaTh-TaKU B
npodeCCHOHAABHOM, a HE [IOAUTHYECKOM CMBICAE CAOBa), CaMble
HeOoOBbIYHbIE AU3aMH-IPOEKTHl BBICTABKH. IloKa HE yIaAoCh BBIICHUTD
peasbHOE IIPOMCXOXKIEHUE TEPMHHA, HO MNPEANOAOKUTEABHO OH OBIA
BBEJIEH B pe3yAbTaTe AHasora HUTAAbIHCKOM M aMepHUKaHCKOHM KYABTYP
KypaTopoM BBICTABKH O. AMbOacoM, yBHAEBIINM B 3THX IIPOEKTaxX
3pHMYIO peasH3alllio AyxXa aMepHKaHCKOM «KOHTP-KyABTYpbD». OgHaKO
Ha YpPOBHE IIPO(PECCHOHAABHOI'O U XYAOXKECTBEHHOTO MBIIIACHUS
PEeaAbHBIX pa3AMYMMP MeXAy paluKasbHBIM AU3alHOM, aHTU-AHU3afHOM
U KOHTP-AM3alilHOM HEMHOI'O (TOABKO B MEpPE YTOIIMYHOCTHU IIPOEKTOB).
CeromHs QA Hac OYEBHAEH IIEpeBeC OOBEOAUHSIONMX (PaKTOPOB.
[TosTOoMy CKOpee 3TO CAeAyeT TOBOPHUTH O (DOPMHPOBAHUU U DPACILIBETE
SAPKOH Xy[IOXKECTBEHHOH IIIKOABI, CTaBIIEH aAbTEPHATUBOM HE TOABKO
IIKOAAM «XOpolllero ausaiiHa» (B [epmanuy u AHranm) u «6eab-gu3aiiHar
B HrTaanu, HO U BCeH IPEABIAYIIEH ITOAYBEKOBOH TPAIUIIUH Pa3BUTHA
au3aiiHa B IIEAOM. JHauHasa npodeccroHasbHO-OyHTapcKas
Au3afiHepCKad Tpagullid [JOBOABHO CKOPO CTasa MIMHCTPHMOM,
HUKOHaMH OT [u3aifHa, OOHAKO caM CBEXHH MOyX CBOOOIBI
¢dopMmoobpazoBaHUa OHA COXpAaHSET 10 CeH AeHb, HECMOTPS Ha MOITHBIHN
HaAeT KOMMEPIIMAaAW3alluu U (POPMHPOBAHHE [OOBOABHO JIKECTKUX
XapaKTEePHBIX YePT AU3AUHEPCKOTO MBIIIACHUS ((PpaKTUIEeCKU KAHOHOB).

Uraamsa Oblna He eOWHCTBEHHOM CTpaHOM, NIPEeaAOKUBIIEH
aAbTEPHATUBEI OBIAOMY Pa3BUTHIO Au3aiiHa nepBod moAoBHHBI XX B. C
Hamreff TOYKHM 3pEHHs], MOXKHO M HYKHO TOBOPUTH O 0Ooaee IITHPOKOM
Kpyre (pOpM MPOSBAECHHS «KPUTHYECKOTO PETrHOHAAW3Ma» HE TOABKO B
apxXUTEKType, HO U B Au3aiiHe. Kareropusa «KpUTHYECKUH PErHOHAAN3M»
O6nlna BBemeHa B Hay4dHbIH obuxon K. ®pemmnroHom B 1980-e rr. OtuUM
TEPMUHOM OH OOBEAVMHUA Ty IIECTPOTY apXUTEKTYPHBIX IIOUCKOB BTOPOM
moroBUHBI XX  B., KOTOopas, C OODHOM CTOpPOHBI, HEe 4Yypaercs
OOCTHUXKEHUH MOoAepHH3Ma M IIOCTMOAEpHUH3MAa, a C ApPyrod — wumer
JaAbHEHIIHe IIyTH pPa3BUTHS COOCTBEHHO MECTHBIX, PETHOHAABHBIX
IITKOA apXUTEKTYPHI, BUAS UX HE B CACIOBAHUU MOJAHBIM TE€HAEHIIUAM, a
B CHHTE3€ HOBEUIINX TEXHOAOTHH C KOPEHHBIMU TpPagUullUsIMHU
IIPOCTPAHCTBEHHOTO u BHU3yaAbBHOI'O MBIIIIACHUS. depemniToH
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IOAYEPKHUBAET, YTO I3TO HE CTOABKO CTHAb, CKOABKO TEOpETHYeCcKas
KaTeropus, OXBaTbIBaloOIllas IIEABIH CIIEKTP apXHTEKTYPHBIX (OpM H
TPaoUuLIMH, AYIIOM KOTOPBIX SBAMETCHd «a@HTHLEHTPHU3M — II0 KpaWHEH
Mepe CTPEMAEHHE K OIPENeA€HHOM KYABTYPHOHM, SKOHOMHYECKOH U
IOAUTHYECKOH He3aBHUCHMOCTH»15. CerogHsa Mbl Obl 3aMEHHAHW TEPMUH
«QHTHUIIEHTPU3M» Ha 0Ooaee IIUPOKO HCIIOAB3yeMoe U abCOAIOTHO
COOTBETCTByIoIllee (peHOMEHY IIOHATHe aHTHUraobaamaMm. IIpexne uyem
HayaTh TAaBy, KoOTopas TakK UM  HasblBaerTcs: «Kpuruyeckuit
perroHasnsm», PpeMHOTOH maeT OOMIMPHYIO IUTATy B3 KHUTH [loas
Pukepa «BcemMupHasa IMBHAW3AIlNMS W HAIMOHAABHBIE KYABTYDBI»,
BoeimyIeHHO# B 1961 r. Iladoc murater (v mosunuu Pukepa B 1eaom)
MOXKHO BBIPA3UTh CAEAYIOUINM IIpeasoxKeHUeM: «Mbl YyBCTBYEM, 4YTO ITa
equHas MUpoBad LUBHUAM3AIHSA CO3JA€TCd IIEHOH yTpaTbhbl KyABTYPHBIX
pecypcoB, Gaaromaps KOTOPBIM BEAWKHE IIMBHAW3AIINK CTAHOBHUAWCH
BEAHMKHMM». 16

ApxutekTypa U guzaiH 60-x (a BHopoueM U OJasbHeHIINX
HOecCaTHAeTHH) co3gaBaAlCh KaK pa3 B II0A€ HaIpPaKEHUS MEXIY
MOAHBIMM TEHIAEHIIMSAMHU, POXIAABIIMMHUCA KaK aHTHUTe3a OorMaMm
au3aiiHa MpeablAyIINX OeCSTHAETHH, HO HMEBIIHMM OIHOBPEMEHHO
O4YeHb OOABIIION TPEHZ K PaCIIPOCTPAHEHHIO B TAOOAABHBIX MaclITabax,
— ¥ TEHAEHIUSIMU «HEMOAHBIMH», JOMHUHHUPYEMBIMH, HYacCTsSIM KOTOPBIX,
OQHAaKO, OBIAO CYXKAEHO HHTepecHellee Oyaylee, T.K. OHH CMOTAH
IPENAOKUTh APYyrHe BapHaHThl M IIyTH pa3BUTHUS ausaiiHa. Tak Mup
CKaHIWHABCKOTO au3aiiHa (MebeAM, oOZeXAbl, CTeKAa H KEPaMHKH,
TEKCTHAS, apXUTEKTYPHOU Ccpelbl) pa3BUBAACH HE CTOAB «I'DOMOTAACHOY,
dakTUUeCKH He ObIA PAOUKaABHO-yTOIIMYHBIM, M BCIO NEPBYIO TPETHb
XX B. IBHO OCTaBaACs B T€HH y AHIUPYIOIINX HEMEIKOH, (ppaHIly3CKOH,
aMepHKaHCKOM mIKoA au3aiiHa. OnHaKo B CepeiHe U BTOPOU IOAOBHHE
XX B. UIMEHHO CKaHAWHaBCKas IIKOAA Jasa MHPY €IBa AM He caMoe
6oAbIIIEe KOAMYECTBO UCIIOAB3YIOIIHXCS [TIOBCEMECTHO AU3aiH-peIleHuH.

Takzke ¥ STIOHMSA B3 «30AYLIKH» MHPOBOTO AM3aliHa B apXUTEKTYpPHI,
KakKOBOH oHa Oblra erre B cepenuHe XX B., IIpeBpaTHAACh B OOHY H3
CaMOOBITHBIX IIIKOA, IIPOHH3AHHBIX, OQHAKO, CHABLHBIMH BHYTPEHHHMHU
npotuBopedyusaMHu. [ToqoOHyI0 IIPOTHBOPEYNUBOCTE MBI MOXKEM YBHIAETH y
BCeX KpPYITHBIX HAIIMOHAABHBIX IIIKOA [QHU3aliHa, TaK KaK 5T0 BCerza
IIUPOKUH CHEKTP IIOAXOAOB, OT IIPO-TAODAAHMCTHYECKHX, abCOAIOTHO
BHEHAITMOHAABHBIX [0 TAYOOKO CaMOOBITHBIX, HEPBOM KOTOPBIX
ABAGETCS OCOOEHHO OCTpas YYBCTBHTEABHOCTH K TE€M HAH HHBIM
crierrupudecKkuM popMaM KyABTypPbI — HOBBIM HAH, HA060POT, 3a0bITHIM,
MOAOJEKHBIM HAHM 3PEABIM, U T.[.

AavrepHaATHBHBIE CYOKYABTYPBI B AH3aifHe, TaKHUM o00pasoM,
IPOSBASIOTCH, KaK MHHHMYM, [AByMs oOpa3aMu. Bo-mepBbIX, Kak
crioco6 000cobOAeHNs, KOHIIEHTPAIlMH CaMOOBITHOTO AM3aiiHEpPCKOro
MBIIIIACHHWS B HAIMOHAABHOM U IIIHPE MHPOBOM AU3aHHEPCKOM
KOHTHHYyME. Bo-BTOpBIX, Kak «0OCAYzKUBaHHE» unet,
cchopMHUpPOBABIIMXCS B APYrUX cdepax KyAbTypbl (MY3bIKAABHOH
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WHOYCTPHH, KHHO, IIOAHUTHKE, PEAWTHH W T.A. W T.II.). [Ju3aiiH Torma
TIOMOTaeT BH3yaAU3HPOBAaTh 3TH HIEH, IIPH 3TOM YaCTO 3TO AEAAETCI He
COOCTBEHHO ousafHepaMH, HO IPEACTABUTEAIMU caMoro
aABTEpPHATHUBHOIO coobiiecTBa. Y HecMOTps Ha, Kak IIPaBUAO, OOABIIYIO
IIPOCTOTY peIleHud, OHM, KaK IIpaBHAO, ObIBaroT 0Ooaee EMKHUMH U
3apas3uTeAbHBIMH, IyX SBHO JOMHHHUPYET B HUX HaZ (POPMOH.

Tperuii BaXHBIH IIAACT, TA€ MOXKET U [OOAXKHO H3y4aTbCd
B3auMOAEHCTBHE aAbTEepPHATHUBHOM KyABTYPBl U [QU3aiiHA MOXKET H
JOAKHO CTaTbh, KOHEYHO, oOpa3oBaHKe. B mepBylo odepensb KAyT CBOETO
HCCAEI0BATEABCKOI'0 aHAAW3a [AeITeAbHOCTh YABMCKOMH BBICIIEH HITKOABI
¢dopmoobpazoBanusa IIKoAbl (1951 — 1968) u daopenTuiickoit koAbl
panuKaAbHON apXUTEKTYphl U nusatiHa Global tools (1973 — 75). [IIkoab!
O4YeHb CHABHO OTAMYAIOTCS APYT OT APyra U [0 KOHIIEMIINY O0y4eHUs, U
10 UTOTOBBIM PE3yAbBTATaM, OJHAKO 00€ CTaAM MOIIHBIMHU ITAOIIAIKAMHU
Pa3BUTHS aABTEPHATHBHOI'O MBILIIACHUA B TpeTbeil dyeTBepTH XX Beka,
Ybe HaCAeQUe YYTEHO B COBPEMEHHBIX IIporpaMMax Au3aiH-o0ydeHUs U
XyIOKECTBEHHBIX ITIPAKTHKAX.

CyllecTBYIOT U ApPYTHe aCIeKThI, OIHAKO U3 IIPUBEIECHHOTO aHaAU3a -
»pa3MeTKH» IPOGAEMHOIO IOAS CTAHOBHUTCS OYEBHIHBIM, YTO BAPHAHTOB
B3auUMOAEeHCTBHUS OBIAO MHOTO, OHU O4YeHb He IIPOCTEHI Oas pasbopa, T.K.
yKe ceddyac MOOCTATOYHO CHABHO MH(OAOTH3NPOBAHBI, B YaCTHOCTHU
IOTOMY, YTO CaMM CO3JAaTEAHM OTHUX HAaIPaBAECHHH CTPEMHAUCH K
nonobuoit Mudosoruzamuu. ODHAKO OYEBHAHO M TO, 4YTO pagu
Oyayliero HaM HyKHa OeMHU(OAOTH3allMd U HaydyHas BepHUKAIIUS
9TUX M[POLIECCOB, T.K. 3TO II03BOAHT AydYIle IIOHUMATh HE TOABKO
IIPOLIAOE, HO U HACTOSIIIEE, & B UTOT'€ U IIEPCIIEKTUBLI OyayIIero.

Summary
S. Chashchina Alternative culture and design: aspects of
intersection

The main task of the article is marking out the vectors of scientific
exploring of foregoing problem field.

The first section is devoted to the definitions of key terms. In it’s
genesis the term “Alternative culture” is connected with phenomena
and term “Counter-culture”. The term “Alternative culture” is used in
wide sense (culture-philosophical) and narrow one (specifically-
historical). We can distinguish by convention “political” and “cultural-
symbolical” approach to treatment of term. But in any case we deal
with the realization of deeper principle of alternativity. The term
“design” is used in narrow-professional key.

There are three vectors of exploring of intersection of Alternative
culture and design.

The first wide vector covers the links between politically coloured
alternative movements and design. Here the graphic design was the
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most important. The general features of development are shown on the
examples of German and Franch design of 1950-60-ties.

The design of suit was more important for passive-dissident trends
of alternative culture (like hippy, stiliagy etc )

The second vector is the interpretations of alternativity in frame of
design as such. In 196070-ties alternativity as the way of creative
competition was multiple strengthened by the necessity of elaborating
the new look on the world and designing as such. The general features
of development such searches are shown on the examples of Radical
and Anti-design in Italy in 1960-70-ties.

The third vector is connected with educational sphere, both design
(the revolt on the architectural department in Roma in 1963, the
development of Ulm Hochschule fur Gestaltung, Global tools) and
common educational system.

1 KaTeropusaiys TePMHUHA «aAbTepHATHBHAS KyAbBTypa» HaUaAach B 3apy0eKHBIX
HCCAEIOBAHUAX, BHOWMO, IIpuUMepHO ¢ 90-x romax. B poccHHCKOH KyABType
TEPMHUH IIPHKHUBAaETCH IIPEKAE BCEr0 B MOAOAEIKHON KM TBOPYECKOH cpene, U
TOABKO OTYACTH B Hayke. [IoATBEpKAEHHEM TOMY CAYKHUT (PAKTHUECKH ITOAHOE
OTCYTCTBHE AWTEpaTyphl, B 3aroA0BKax KOTOpO# QUIypHUpyeT maHHOe
cAOBocodeTaHHe. ENMHCTBEHHBIM HMCKAIOYEHHEM, XOTS M BBI3BaBIIHM CEPbe3HbBIE
HapeKaHus CO CTOPOHBI HAYYHOIO COOOIECTBa, CTasa SHITUKAOIIEIHS
«AAbTepHaTHUBHas  KyabTypa» (Exkarepunbypr, 2005, moxm  pemakmueit
M. Jecarepuka). OgHAKO IIOKA3aTEABHO, YTO U B Hell HET KAIOYEeBOH CTaTbH,
OCBeLIaoIIell KaTeropHuio, BBIHECEHHYIO B 3araaBHe KHHUTH. B Iieaom ke B
IIpollecce aHaAu3a AWUTepaTypbl He Obla0 obHapyxkeHo (Ha 2008 rom) wu
PYCCKOSI3BIYHBIX AUCCEPTAIUE U [Aake cTaTeil B CAOBapAX U SHIIUKAOIEIUIX,
HUCIIOAB3YIOIIMX KaTerOpHUIO «aAbTEpPHATHWBHAd KyAbTypa»r. TeM He MeHee
IIOCTEIIEeHHOE BXOXKIEHNE TepMUHA B KyABTYPHBIH 060poT Poccuy oueBUIHO, YTO,
Ha Halll B3TASI/I, CBI3aHO C IIPOLIECCAMH KYABTYPHO-HH(OPMAIIOHHOTO OOMeHa.

2 Yxke B paborax T. Pozzaka («Cozmanue KOHTP-KYABTYpbD, 1969) u Y. Peitua
(«Beaeneromasas Amepukar, 1971), 3aA0KHBINHNX OCHOBAHHUS [OAS Pa3BUTUSI
IIOHATHA «KOHTPKYABTYpa», B pasHOM crTeleHH o0o3HadaroTca oba BeKTopa
IeAbHEHIlero pasBuUTHd TepMuHA. OIyGAMKOBaHHBIE B JaAbHEHIEeM paGoOThI
&. JeBuca, [Ix. M. fIHHrepa, O. Tupwsakana, [. Beana u pap. pa3BHUBaOT U
YTAyOASIIOT TPaKTOBKY (PeHOMeHa KOHTPKYABTYPBI, OJHAKO, KaK M B IIEPBOM
OTe4YeCTBEHHOM HCCAEeIOBaHUE 1O. H. daBrimoBa u U. B. PoogusaHCKOM
«CoILoAOTHST KOHTPKYABTYPBI», IIPEKIE BCETO CBA3BIBAIOT €€ C Pa3AUYHBIMH
dopMaMHB HWHAKOMBICAMSI, IIOAYYHUBIIMMH Pa3BUTHE BO BTOPOH IT0AOBHHE XX
BEKa.

3 Tak, B 9A€KTPOHHOM caoBape «Bukumenus» crarbs «AABTEpHATHBHAS KyABTypa»
oxBaTkIBaeT mepuox ¢ 1950-x mo Hacrosiiee Bpems - CM. CcTaTbIo
«AApTEpHATHBHAdA KYABTypa» B QHTAOSI3BIYHOM Buxkunenuu
(http: / /www.answers.com/alternative%20culture). [TokasaTeAbHO, YTO T€ IKE
BPEMEHHBIE PAMKH MBI BCTPE€YaEM H B PAAEC HAYYIHBIX CTaTeﬁ, IIOCBAIIEHHBIX
TEPMUHY «KOHTPKYABTypa» (HaAllpMMep, B TOM Ke aHTAOA3BIYHOM Bukunemum —
cM. http:/ /www.answers.com/topic/counterculture).

4 PasanuHble (OPMBI IIPOSBAEHHSI HHAKOMBICAWS B CTpaHaX OBIBIIETO
conpasn3Ma OOBIYHO PACCMATPHUBAIOTCS B pPAaMKaxX TEPMHHA «aAbTepHATHBHAdL
KyABTypa», a He «KOHTPKYABTYpPa».
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5 Bell D. The Coming of Post-Industrial Society. N.Y., 1973

6 Koewosa . B. ®uaocoCcKo-TeOpeTHYeCKass MOAEAb  KOHTPKYABTYPHL.
Muccepranysa Ha COMCKaHHE YY€HOHM CTeleHH KaHauaaTa (bHAOCO(CKHX HayK.
Caparos, 2007.

7 CMm., Hannpumep: I'ypesuu I1. C. KouTpkyabrypa // Kyapryposorus. XX Bek. P-H-
., 1998 (Takxke: http:/ /culture.niv.ru/doc/culture /encyclopedia-xx-
vek/235.htm).

8 OcobenHo BblmeauM TpyA I'. 3ummess «KOHMAMKT COBPEMEHHOH KYyABTYPBID»
(1918), B KOTOPOM OH BHIAOTHYIO IIOAXOAUT K BOIpPOCaM COLIMOAWHAMUKH,
00ycaOBA€HHOM 0OOpb0Oil  OPUIIMAABHOM Y MHOXKECTBa  aAbTEPHATHUBHBIX
CYOKYABTYD.

9 C. B. Ye6aHOB CIIpaBEOANBO 3aMETHA, YTO IIPOSIBACHUI aAbTEPHATUBHOCTH B
IIPUPOJE CTPOTO, TOBOPHA HET, HO 0 MU3BECTHOU CTEINEHU KyABTYPHOMY (PDEeHOMEHY
aABTEPHATHBHBIX CYOKYABTYP B IIPHPOME COOTBETCTBYET peaAH3allds IIPHUHITHIIA
noauMopdHu3Ma. YTpaTa MOAUMOP(PHUYIHOCTH (PAKTUYECKHU BCeraa OOHApYKHUBaET
T€ HWAW WHBIE [IPUYHUHBI, HO HMTOT TaKOH TOMOTE€HH3alluHd BCETAa IleYaAeH —
9KOAOTHYECKHM KPHU3UC K HEPEAKO THOeAb JaHHOHN GHOIIeIH.

10 B yacTHOCTH, MHOrve (QOPMBI KYABTYPBI, HMEIOIIHE SAPOM IIOAUTHYECKOe
UHAKOMBICAHE, HMEAH IIPEABICTOPHIO, CBA3aHHYIO C  OOIIEKYABTYPHBIM
CO3PEBAHUEM 3THX B3TASIOB.

11 Nmeerca B BuAy KypHaa «KoHrper» 1960-X IT., IIOCKOABKY mocae 1974 r.
00AVK XKypHaaa IpeTeplieA CyIIeCTBEeHHbIE N3MEHEHHUS.

12 ObpareHue K JAaHHOMY 3IIH30y CBA3aHO C TE€M, 4YTO IO cyTH m0 1980-x romon
B lTasuu He CyIIEeCTBOBaAO CIIEIIMAAM3HPOBAHHBIX AU3AHHEPCKUX (PAKYABTETOB.
BoapmmHcTBO  gu3satiHepoB 1950 - 70-x  mpoxoguAu  OOydeHHE IIPOEKTHOMH
AEeSTeAPHOCTH UMEHHO Ha apXUTEKTYPHBIX (paKyAbTETaxX.

13 Cp.: «PadukanbHblil Ousaiiiy — TeHACHIMS, BO3HUKINIAA B KOHIle 60-X U, Kak U
aHTHU-AW3aiiH, CTaBHUBIIAd IEABI0 CAOMHUTBL [JOTMBI «XOpOIIero ausaiiHar. OH
oTAMYaeTCs OT aHTuAu3aliHa, OMOHAKO, 00A€e CHABHBIMH ITOAUTHYECKHUMH
aTakaM{ Ha HAEOAOTHYECKHE CTPYKTypbl MaiHcTpuMa.» (Radical design. In:
Julier G. The Thames and Hudson Dictionary of Design Since 1900. 2-nd ed.
London: Thames and Hudson Ltd, 2004. 224 p. P. 176 (nepeBox Hawi).

14 Ha pyccKOM £3BIKE CM., B YacTHOCTH, KaTaaorl' BBICTaBKH «PumMmckue
apxutekTopbl XX Beka. Il Labirinto 1969 - 79. Il Laboratorio 1980 - 2004». M.:
My3eit apxutekTypsl uM. llycesa, 2005.

15 dpemnmon K. CoBpeMeHHasd apxXUTeKTypa: KpuTudeckuil B3rada/ Ha HCTOPUIO
pasButua / mep. ¢ anHra. E. A. [lybuenko; moxm pexn. B. A. Xa#ita. - M.:
Crpoitusaar, 1990. 535 c., naa. C. 461.

16 ITut. mo: Ppemnmon K. Ykas. cou. C. 460.

K. B. I'onosexo

«dcTreTHdyeckoe GeccosHaTeAbHOEe» PaHChepa Kak
aAbBTEpPHATHBHASI KOHIENIHS 3HAHHSA
Pakypc paccMOTpeHUs B HACTOLIIEH paboTe HaIlpaBAEH HA «IIO3TUKY
3HaHUs» 2Kaka PaHchepa Kak asbTEpPHATHBHYIO HIEI0 IIO3HAHUS B
obIlIeM KOHTEKCTE€ KPHUTHYECKOH HHTEepIpeTaluy TPaguIlMOHHOHN
anucTeMoArorui. [IpeaMeToM HCCAeIOBaHUSA SABAGETCH TEOPHUS 3CTETHKHU
¢dpaniysckoro dusocoda Kaka PaHceepa, U, B UYaCTHOCTH,
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COBOKYIIHOCTh TaKHX KOHIIEIIIIHH, KaK «3CTEeTHYeCKOoe OeCCO3HATEABHOE,
«(3CTETHYECKAasl PEBOAIOLIMSAY, «3CTETUYECKHHM DEKHUM», «paCIpeacACHHE
YyBCTBEHHOI'O» M «IIOAUTHKa J3CTeTHKMW». 2Kak PaHcbep aBagerca
aBTOpOM psgna (PHUAOCO(PCKHUX 3CCE, KOHIIENITYaABHOH OOMHHAHTOH
KOTOPBIX BBICTYIIA€T CBSI3b TAKUX aBTOHOMHBIX 00AacTed, Kak 3CTeTHKa
U noauTHKa. HecMoTpsa Ha TO, YTO caM aBTOP He aKTYaAU3UPYET YeTKHUX
TEOPETHUUECKUX  ITO3UIINH OTHOCHUTEABHO  3IHCTEMOAOTHH, €ro
«CTeTH4ecKoe Oecco3HaTeAbHOE» HMeeT XapaKTep BHEHay4dHOI'o
TI03HAHU4, a «pa3/AeA€HHE UyBCTBEHHOI0» BXOAUT B 3IHUIIEHTP BOIIPOCOB
MeTa(U3UKU U SITUCTEMOAOTHH.

Anaantmka Pancpepa 1mipencraBaser coboii  Kpyr pedaekcuii
OTHOCHUTEABHO 3CTETHKH OOBIIEHHOI'0 00BbEKTa B HUCKycCTBe. [las caMoro
aBTOpa IIEpecedeHHe IIOBCEAHEBHOIO OIbITA C OIBITOM MCKYyCCTBa
OKa3bIBaeTCs BaKHBIM CHMIITOMOM H3MEHEHHH KaK BHYTPH, TaK U BHE
HcKyccTBa. B 0Ooaee IIMPOKOM KOHTEKCTE CaM IIPHHIIUII IIOCTAHOBKH
mpobAeMBI OTChlAAET K BOIIpocaM II03HABATEABHOTO XapakTepa
HcKyccTBa. Ero moaxon  HIpHUBAEKAaeT HEOOBIYHOH  TPaKTOBKOH
BHU3yaABHOCTH: KOHIEMNIMSA «3CTETUYECKOTO peEXKHMa» HCKyCCTBa,
HaZleA€HHasd CTaTyCOM BKAIOUEHHOCTH B METAIIOAMTHYECKHH ClieHapHui,
U «d3CTeTHYecKoe Oecco3HaTeAbHOE» KaK aAbTe€pHATHBA TPaIUIIMOHHOHN
SIIMCTEMOAOTHMYECKOH YCTAaHOBKHM B IIOHHMMAaHHH HCTHHBI (Kak
COOTBETCTBHUS 3HAHUS AeUCTBUTEABHOCTH). Mudoaorusarius 6aHAABHOTO
U, Ha TepBbBIY B3rag, HE3HAYHUTEABHOI'O KaK XyJdOXKeCTBEeHHAad
CTpaTeryuss IIpeArioAaraeT IIPe3eHTAIlUIo TOro, dYTO Mpexzae ObIao
BBITECHEHO 3a IIpEeIeAbl AOTHKH M co3HaHHd. Boaee Ttoro, Pancwep
yTBEpXKAAeT, dYTOo caMo GpeHaoBCcKoe 0ecco3HATEABHOE  CTaAo
BO3MOXKHBIM 0Oaaroapsi «3CTETHYECKOH PEBOAIOLIMH», HAYaAO0 KOTOPOH
6bIA0 TTOAOXKEHO B poMaHax ®Probepa u Basb3zaka. CyTh ee 3aKAIOYaETCS
B  (OKyCHPOBaHUM BHHMAHUd Ha  HE3HAYUTEABHBIX  JIETAASX,
OTpasKalOIMX HCTHHY. MCKycCTBO IIOrpy:KaeTrcss B OpyTaAbHBIH
MaTepUaAbHBI# MHP OOBEKTOB, M3-3a UEro COLMAABHBIH  MUp
CTAHOBUTCHA 3PHUMBIM JOad camoro cebda. [IpyruM — acleKToM
«3CTETHYECKOTO 0EeCcCO3HATEeABLHOIO» SBASETCH IIOAEMHKa PaHckepa ¢
Te3ucoM IlaaToHa o mosTax-oOMaHIIUKAaX. PaHChEp IIPOTHBOIIOCTABASIET
HOEI0 O TOM, 4YTO TBOPYECTBO — 5TO IPOHU3BOACTBO YMOIIOCTHIa€MBbIX
CTPYKTYP, HalleA€HHBIX Ha ITIOHMMaHHe UCTOPHUHU U ee (DeHOMEHOB.

Jpyroii Te3uc, CBA3aHHBIM C 3CTETHYECKHMH oIlycaMu PaHceepa,
COAEPKUT HUAECI0 O IIEpepaclpedeACHUH YyBCTBEHHOTO, BAHUCIOIINM Ha
U3MEeHEeHHe COIMaAbHBIX popMaruii. HoBbIEl M300pa3uTeAbHBIH CTPOH,
BO3HHUKIINH  BCAEICTBHE JCTETHYECKOH pEBOAIOIINM, pasbuBaeTr
COLlMaABHYI0O HOpupoay HckycctBa. CollMaabHBIE pPa3AUYHUd  HeE
COOTBETCTBYIOT MO3THYECKHUM: BBICOKME U HHU3KHE CIOXKETBHl PaBHBI B
o0111eM KOHTEKCTE HCKYCCTBa. JCTETHMKa B IIEAOM II€PEOCMBICASIETCS
PaHceepoM B caedylollleM KAaIOYe: 3TO HE MBICAbB O UyBCTBEHHOM, He
JAUCLMIIAMHA, HO CAMO COCPENOTOYHE YyBCTBEHHOTO.
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IToae nuccaenoBaHud, IIPH BCEH IIMPOTE OxBaTa, COOKYCHPOBAHO Ha
TeMe He3HAYUTEALHOro/oObIIeHHOr0o O0OBeKTa B XyA0XKECTBEHHOM
KOHTeKCTe. PaHCchep HomHHMMAeT BOIPOC O (PYHKIIMH 00pa3oB U CyTH
H3MEHEHHH HuX craryca, ofpalllaeTrcs K pPsay MeXaHH3MOB UX
IIPOU3BOACTBA. JleMoHCcTpalusa 0OBIIEHHOTO mpeaMeTa B
Xy[OXKECTBEHHOM IIPOCTPAHCTBE, KaK HAPKHUH IIpUMEDP CEPBE3HBIX
MeTaMopd03, BAOXHOBASIET Ha II€PEOLIEHKY BU3YaABHOCTH.

ITo PaHchepy, apT-0OBEKT HE 3aMKHYT Ha cebe — OOBbIIE€HHbIE BEIlH,
BBICTABA€HHBIE B  XyZIOXKECTBEHHOM IIPOCTPAHCTBE, HE TOABKO
PacKpbIBalOT CYTh CBOETrO OKpPYKE€HHsS M HaCTPOEHHE BpPEMEHH,
Oaaromapsi aAbTEPHATHUBHOH «T€XHHKE» CTAHOBSITCH BO3MOXKHBIMH
ocobble MeXaHU3Mbl BHIECHUH, HWHas pPACCTAHOBKAa AaKIIEHTOB BHYTPH
XyIO0KECTBEHHOTO IIPOCTPAHCTBA.

WUcxona wu3 Teopuu PaHckepa, HOBBIM 43bIK HCKyCCTBa CTaa
BO3MOXKHBIM B pe3yAbTaTeé BO3HUKHOBEHMSI HOBOH IlapaaWurMbl —
«Ocmemuueckoz0 pexxuma», B CBOIO OY€pPENb CTAaBIIETO PE3yABTATOM
HCTOPHUYECKOr0 PAa3BUTHUA M KOHIIENITYaAbHOH MeTaMopdo3bl ABYX
APYTHUX (IIPEeAIIeCTBYIOIINX) PEKUMOB HCKYCCTBa — «MHUMETHYECKOI'O» U
«(3TUYECKOTrO». MHMETHYEeCKHH CTpPOM, YYPEXACHHBIM ApPHCTOTEAEM,
OCHOBBIBA€TCS Ha MEpapxXHH CIOXKETOB M JKaHPOB MCKYCCTBa,
OIIPEEACHHH CXOACTBA MEXKAY OPUTHMHaAOM M u300pakeHHeM B
JKUBOITHCH, VYPEXKIEHUN KAACCU(MUKAIIMH U OIEHOYHBIX KPHUTEPUEB,
4TO HMEET aHAAOTHIO COIMAABHBIM CTpoeM obmlecTBa. IlaaToHOBCKas
napaaurMa HasBaHa 3THYECKOH B CHAY IIOCTAaBA€HHOH Iepen
HCKYCCTBOM 3afadyd — VYUTH mobpomerean. Ira KOHGPUTypalvsd
HCKyCCTBa BBICTPAMBAETCSl BOKPYT BOIIpOCa O HasHa4deHHUH 00pa3oB —
npobaemMe TOTO, KaKOoe BO3AEHCTBHE OHU OKa3bIBAIOT Ha IyOAUKY. Tax,
HCKyCCTBO HIpaeT pPOAb IIPENONpPeeA€HHs  OOIIeCTBEHHOrO U
HHIWBUAYAABHOT'O 3TOCA.

OcreTHdecKas NapaaurMa IPearoAaraeT Takoe HCKyCCTBO, KOTOPOe
BO MHOTOM OCHOBBIBAE€TCS Ha IIPEXAe HEBO3MOXHBIX IIPHHIIHIIAX
n300pa3UTEABHOIO0 $3bIKa, B KOTOPOM [JOKYMEHTaAbHad II€HHOCTH
obbeKTa M CIIOCOOHOCTH XyHOXKHHKA K HOBBIM U HEOXHIAHHBIM
COYeTaHUSAM MaTepHasa CTAHOBATCH BEAYILIMMH XydOXKECTBEHHBIMH
cTpaTerusaMu. PaBHompaBHe H300pa3UTEABHBIX (POPM IIpeBpalraeT
HCKyCCTBO B OTPOMHBLIY CTHXUHHO IIOIOAHSEMBIH apxuB 006pa3osB.
OZHUM CAOBOM, PEBOAIOIIMOHHBIH [OyX OCTETHYECKOro pexKHuMa
IpenrioAaraeT MO0  PaABEHCTBA:  CIOXKETOB, XKaHpPOB, ¢GopwM,
BCEBO3MOXKHBIX CPEACTB H300pa3UTEABHOCTH, a CaMO HCKYCCTBO
obperaeTr XapakTep YHUBEPCAABHOCTH.

AHaan3upyss MHMETHYECKHMH M STHYECKHH pPEXHMBI MCKYCCTBa,
Pancrep oTMewyaer acconuanBi C COLIMAABHOM  CTPYKTYpOH —
APUCTOTEAEBCKHM THII OCTETHKH OTCHIAAET M K CTPOroi COIIMaAbHOM
Hepapxum. OTHYECKUH ITAATOHOBCKHUH PEXHUM 3CTETHKHU, BBITECHSIIOIIHH
HHU3KHE CIOXKETBI, TaKXKe aHAAOTHYEH AUKTATy HEPapXUU COLIHAABLHOM,
PYKOBOACTBYIOIIHUHCSH  IIPUHIIUIIOM  IIOA€3HOCTH  HWHAWBHAA  OAS
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obmiectBa. OTHUM CAOBOM, KasKABIH K3 PEXHUMOB HCKYCCTBa HaIeACH
IIOAUTHYECKUM H3MepeHueM. Puaocodus IIOAUTHKH KaK H3MEpPEeHHe
HCKyccTBa PaHcbepa HyXOaeTcs B OTNOBOPKE, COOPMYAHMPOBAHHOH UM
K€ CaMHM: IIOAUTHKa — OTO HE OCYLIECTBAEHHE BAACTH, HO IIpaBHAa
UI'PBl  COOOIIECTBA, «B KOTOPOM BCE pAa3[eAdeTcs II0 IIPHUHIIHILY
CIIOCOOHOCTH OOBEKTa K BBIIIOAHEHHIO OIIpefeAeHHOH 3amadn». OO
scTeTHKe PaHChep Tak:Ke MOBOPUT HE KaK O TEOPHH, HO PACCYKIaeT B
IIUPOKOM CMBICAE HAEHTUYHOCTH C [JPYTHMH I[IpakTHKaMH, O
npeo0pa3oBaHUM, MOOYCaX, COOTHOLIEHWH WCKYCCTBA C APYTUMH
OpakTUKaMH, o00o0Iias, MOXKHO CKasaTh, dYTO €ro 9SCTeTHKa
OHTOAOTHYECKH COIIMaAbHA. OCTETHKA U IIOAUTHKA MMEIOT HEKYIO
OOIIyI0 OCHOBY, TaK KaK y4acCTBYIOT B pPacClIpedeAeHUH YyBCTBEHHOTO: B
KOHTEKCT HCKYyCCTBa BBOJISTCS HOBbIe OOBEKTHI. Ecan maaToOHOBCKad U
apUCTOTEAEBCKAas IapaaurMa HMeeT acCOIHMAaTHBHYI0 CBH3b C
apUCTOKPATUYECKON MOIEABI0 B IIOAUTHKE, TO OCTETHYECKHU pEXUM
CBA3aH C uaeeil neMOKpaTHH. B SKCIlepUMEHTaABHOM HCKYCCTBE 3Ta
unes BbIPAXKaeTCs B PABEHCTBE SAEMEHTOB H300pa3HUTEABHOTO d3bIKa U
YTBEPKAECHUH apT-00BbeKTa KaK Pecypca JAS OCMBICA€HHUS COITHMAABLHBIX
u3MeHeHuN. ABTOOyCHBIEe OHAETBI, IIPYKHHBI OT YacoB, IIyTOBHIIBI,
OOpPBIBKHU r'a3eT U IIp., HAKACEHHBIE Ha IIOAOTHA AAJaNCTOB, OIIOBEPTaAH
HAAIO3HMIO 00 SAMTApHOCTHM HCKyccrBa. Ilo Pauceepy, wurpa Ha
COEQWHEHUN  BBICOKOTO M  HH3KOIO HE  TOABKO  (PHKCHpYET
HEOJHO3HAYHOCTh BHYTPH HCKyccTBa. OH paccMaTpHUBaeT HUCKYCCTBO U
KaK CHMIITOM CBOET'0 BPEMEHH.

CoBpeMEHHOEe XYAOXKECTBEHHOE IIPOCTPAHCTBO BO3HHKAET, IIO
Panchepy, Ha rpaHHlle UCKyCCTBA U He HMCKYCCTBa U caMa 3Ta I'paHHIa
He odeBHAHA Jad aBropa. OH OTOXKOECTBASET XyHOXKECTBEHHBIE
9KCIEPUMEHTHI C (popMaMH ITOBCEOTHEBHOCTH, C BEAMKHMH o0pazaMu
AWUTEpaTyphl, HaJeAdeT OObIAEHHbIE I[IpeOMEThI B IIPOCTPAHCTBE
HCKYyCCTBa [ONOAHUTEABHBIM 3HAYEHHEM «IIudpa HCTOPHH» U
IIOBECTBOBATEAbHOH (MyHKIMeH. OTH ABa BasKHBIX JAS aBTOpa IOHATHS
06AaialoT OCOOBIM 3HAYEHHEM KAIOWAa K pasragke HCTOPHH U TOH
OeUCTBUTEABHOCTH, B KOTOPYIO IIOTPy:KeH OOBIAEHHBIH IIpeaMeT,
IIOAYYHBIINY CBOE€ MECTO B XY[AOXKECTBEHHOM IIPOCTpaHCTBe. B pabore
«CcTeTHUecKas peBoAOIMa» PaHceep wuccaemyer pabotry Ppeiina,
IIOCBSIIIIEHHYIO CKyAbBIITYpe Mouces MukeaaHmkeao, B KOTOPOH aBTOP
IO 3KECTy PaCKpPBIBAET CAOXKHYIO BHYTPEHHIOI 60ps0y Mouces. Pancbep
TOBOPHUT 00 HCTHHE B 0OoAee IIMPOKOM 3HAYEHHHU — OH HMMEET BBUIAY T€
CTOPOHBI OKpyzKarolnel AeHCTBHTEABHOCTH, KOTOpBbIEe HE MOTYT OBITH
o4yeBHAHBI. TaK, HCKyCCTBO CTAHOBHUTCH MECTOM TOI'O, YTO OKAa3bIBAETCS
BBITECHEHHBIM W3 CO3HAHHUS, a XyHOXKHHUK OKa3bIBaeTCs II0A00HBIM

IICUXOaHAAUTHUKY .
OxHUM W3 MeXaHHu3MOB H300pa3sHTEABHOIO $3bIKa CTaHOBUTCS
IIpe3eHTallus obBeKkTa (mpuHITUT penu-Menn), KOTOPBIHA

CBUOETEABCTBYET O CMEILIEHHUH XyZLO}KeCTBeHHOﬁ CTpaTeruu. PaHCBep
HAa3bIBAET 3TO IIEPEXOAOM OT «IOBOPHMOTIO» K «BUAUMOMY». Ecan IIpexxae



41

XYIOKHHUK JIOAKEH OBIA  «pacCKasblBaThb HMCTOPHIO», TO  €CTb
pPeEXHUCCUPOBAThE OIPEAEAEHHBIM XYy[IOXKECTBEHHBIM CIOXKET, TO B
KOHTEKCTe KOHIIENITYaABHOTO HCKYCCTBa BEIIb «CBHAETEABCTBYET O cebe
cBoeit HeMororo». Ho, cBuzmeTeAabcTByst o0 cebe, OHa H3MEHSIET YTOA
3pEHUS U II0 OTHOIIEHUIO K IIPOCTPAHCTBY, B KOTOPBIH OHa BIIMCaHA, U
II0 OTHOLIEHHIO K TOMYy MECTY, OTKyZa Oblra HU3bATa. OTUM PaHchep
MBITAeTCS BBECTH JOIIOAHUTEABHBIN pecypc Zas OOBSICHEHUS U3MeHeHUH
BHU3YyaABHBIX HCKYCCTB. «BuanMoe» Kak IOHATHE IIpe3eHTalllul o0BheKTa
B XyZI03KECTBEHHOM IIPOCTPAHCTBE HUMeEEeT BasKHOe 3HAUEHHUE JIASl CaMOro
aBTOpa, HO CaMO IIOHSTHE SBASETCS OYEBUAHBIM 10 KOHIIA, IIOXKAaAyH,
TOABKO JASI CAMOTO aBTOpA.

Hawnbosee BazKHBIM OKasblBaeTCd caM IIPHUHIIUII apXUBallUU (B
TIIOHMMAaHHUH HAKOIIAEHHOI'O BH3yaABHOTO MaTepHasa) M AOKYMEHTAallUH
AeHCTBUTEABHOCTH, HMEHHO OH OKa3sblBaeTcsa (YHIAMEHTOM [AS
«IIOAUTHYECKOr0 H3MEPEHHs»: AEeMOKPATHsS HCKYCCTBa IIOApa3yMeBaeT
BKAIOUEHHE TeX 00pa30B, KOTOPbIE IIpeKAe ObIAM BBITECHEHBI H3 €ro
IIPOCTPaHCTBA.

Ha oTolf OCHOBE IIPOHMCXOOUT IlepepaclpenescHue  opM
4yBCTBEHHOCTH. EcAn B OOBIAEHHBIX BelllaX HAIIAK BBIPpasKE€HHE YEPThI
oblIecTBa WMAM AMYHOCTH, TOIZA OHHU MOTYT YHUTATBCH KaK CHMIITOMBI
xKeaaHuE. CMemleHHMS M HECXOACTBA  HAIlEAGHBI HA  AOTHKY
HHTepIIpeTalub M TOAKOBAaHHM, M OKAas3bIBAlOTCA B pe3yAbTaTe He
CKOABKO TE€XHHUKOM, CKOABKO O0EIaHHueM HOBBIX (POPM YyBCTBEHHOCTH.

HHTepnperanusad U OpraHHU3allUs AUCKypca AOIOAHSIOT 3Ty AOTHKY
cABUTA IIOINyAdpHOH  obpasHocTH. YToOBI JaTh  BO3MOXKHOCTH
KPUTHYECKOMY B3TASIly U UI'De, HEOOXOAUMO AeficTBOBaTE 110 IIpaBHAAM
AOTHKH AOEMOHCTPATHUBHOTIO B3radgiaa — pPeE-IIPE3CHTHPOBATH O6I)II.[€HHI)I€
BelM B My3ee, Habbl IpUAaTh UM 3Ha4YeHHEe IIPOu3BeAeHUH. PaHchep
paccMaTpHBaeT OTHOLIEHHS MEXKAY HCKYCCTBOM H BELIBIO B acCIEKTe
UPOHHUH Haja opuruHasoM. OOBEKTBI IIOII-apTa, peau-Meina, Koasazka
y4pexkaaloTcs B KadecTBE HOBOIO 3bIKa, PYKOBOJACTBYACH He
IPHUHIIUIIOM IHPOTOTHIIA, HO AOTHKOM  OOBIIEHHOTO  OOBEKTa,
3aKAIOYEHHOTO B KOHTEKCT IIEepBHYHOH cIleHBl. JIMCKypCHBHAad
MHCLIEHUPOBKA IIpeBpalllaeT «KOIHIo» B aOCOAIOTHBIH II€PBOHCTOK
6aaromaps IPUHIUILY He MOApazKaHWs, a CMBIKAHHS C PEaAbHOCTHIO. B
KOHTEKCTE€ IIOAEMHUYECKHX HCTOAKOBAaHHM, YTO €CTh KONHI, a YTO —
IIEepBOKUCTOK, OSTH pPAHCBEPOBCKHE KaTeropuu OAM3KH, CKOpee,
accolualusaM, HeXKeAH 4eM 4YeTKHUM TePMUHOAOTHYECKUM OHSTHAM.

IIpoekT KOHIIENITYaABHOT'O HCKyCCTBa IIpeArnoAaraeT
XyHOOXKECTBEHHYIO  CHCTEMY, CMEIIAIoIlyl0 KOAbl  OOBEKTHUBHOH
peasbHOcTH. Crparerus OabneHOypra cBs3aHa M H3BAEYEHHEM
IpeaMeTa M3 TKAHHU IIOBCEHEBHOCTH, HO IpeAMET He pacTBOpsieTCs B
KOAAQIKE, a paccMaTpHUBaeTcs B KadecTBe oOpasa peaabHOCTH, SHEPTHUU
ee obassHUs, YTO COOTBETCTBYET BBICKA3BIBAHUIO: (IIPEAMET — 3TO CKOpee
opyaue MaHHUIIYASIUH, HEXeAHM 4YeM HEYTO BaXKHOe II0 CBOEH CyTH».
AoruyecKku 3Ta CTpaTeTHUd CBA3aHa CO CAeAyIOLIel omepaliyeit, KOTOPYIO
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PaHCbep Ha3bIBaeT «KOMOMHATOPHOH CIIOCOOHOCTBIO 3HAKa» COYETATHCS
C OPYTHM SAE€MEHTaM [Ad POXKIACHHSA HOBOM (POpMEBI M ob6paza. IToT
MEXaHHU3M  OEHUCTBYET  COTAQCHO [OBYM  Ha  I[EPBBIA  B3TAAL
IIPOTHUBOIIOAOXKHBIM AOTHMKaM — aHaAOTHH W I[IPOTHBOIIOCTABAECHHS,
O0BEAMHEHHBIX IIEABI0 33 OJHHM CMBICAOM VYBHAETH IPYTLOH.
BeckoHeYHOE YHCAO S5AEMEHTOB U 3HAKOB IIPEBPAIAIOT BELId B
Mmetacdoprl. Hampumep, paboter Boaba Pocreas, YbH codeTaHUS
n3o0pazkeHuy 3Be3[] UM KapTHH BOHHBI ITOKa3bIBaAK 0OpaTHYIO CTOPOHY
«<aMEpPUKaHCKOM MeYThl», HAH u300paxkeHus ¢uryp 6e3M0MHBIX,
Ipoenupylonecs Ha aMepPUKaHCKHe MOHyMeHThl Korumrrodom
Boamuko, cTaBHAM IIO BOIPOC HAEU pPaBEHCTBA H JAEMOKpPATHH:
KaIllUTaAUCTUYECKOe HACHAWE IIOJl TASHIIEBOH 000AOYKOM moTpebaeHUdd,
KAQCCOBBIE PA3AWYHS 38 SIAUTAPHOCTBIO HCKYCCTBA.

Ilear COBpeMEHHOTO HCKYCCTBa, II0 PaHchepy, «[IOAPBHIB ITPUBBIYHOMN
LOUPKYASITUE 00pas3oB, HAIIPaBAGHHYIO Ha COBOKYIHOCTH OOIIHX
IpeACTaBACHUH» HMeeT, 0Oe3yCAOBHO, PEBOAIOIIMOHHEBIH Xapakrtep. B
4acTHOCTH, PaHCkep 0OBSICHSET HEOOXOOUMOCTH «IlepepaclipeieAeHUs
o6pa3oB», Oas pasobradeHUs MEXaHHU3MOB PBIHOYHOM HHAYCTPHUU Kak
omHO#M M3 rA0OaABHBIX CHCTEM COBpeMeHHoro obumiectBa. Hampuwmep,
HOI-apT HapyIlIaeT IPUBbIYHYI0 KOMMYHHUKAITUIO MEXKAY ITOKYIIaTeAEM U
TOBApOM, [BOMHad (QYHKIIUA €ro IIPOU3BENECHUIl 3aKAIYAeTcs B
LIEHHOCTH obpa3sa 3CTETHYECKOro M 3HaKa HCTOPHH, 4TO, 1o PaHcwepy,
03HAYaeT B3aHMOCBH3b oOpasa M KPHUTHYECKOTO AHCKypca Beayled K
CKPBITOM HMCTHHE MNONyAdpHBIX QopM u obpaszoB. OapaeHOypr
npensaraeT BHUMaHHUIO He abcTpaKTHBIN 06pa3 obIecTBa notTpebaeHusd,
HO BooOpazkaeMylo CYITHOCTb — KOAAGKIIMH U CEPHH TOBAPOB IIPEACTAIOT
B KHUTYEBOM KAKOYE TAaK KaK «TOBApPhl AHUIIIEHBI IIEACTIOAATAHUST», TOTEM
U3 IIPOAYKTOB IIpeBpallaeTcd B KapHUKaTypy OaHaABHOTO ObITa. 3aKoH
SKBUBAACHTHOCTH KaK 3aKOH TOBapa B IIPOCTPAHCTBE HCKYCCTBAa TEPHAET
CBOIO CHAY, 4YTO IIOApPBHIBAE€T TOTAABHOCTH €ro 3axBara. Takas
Xy[OOKECTBEHHAas IIPoIleypa IIPOTHUBOIIOCTABASIET CaMOCTOSITEABHOCTH
HCKYCCTBa PBIHOYHOHM HECaMOCTOSTEABHOCTH.

doromonTaxk Maptel Pocaep «IlpuHOCa BOMHY momoii» momeliaa B
OMHO IIPOCTPAHCTBO PENOPTAXKM YKaCOB BBETHAMCKOH BOWHBI C
doTorpaduaMu MHUPHOH aMEpPHUKAHCKOH CEeMBbH IIepel TEAEBH30POM.
Uncrassanuga Bau [y npeacraBasaa IBa 3A€MEHTa — BOCKOBBIe (OUTYPBI
gyeThl KauHTOHOB U caenok «Hawana wmupar» Kypbe (oTKpoBeHHOE
n300pazkeHne JKEHCKHUX IIOAOBBIX OPraHoB), CYacTbe U BEAHYHE
IIPOTHBOIIOCTABASIAACh €r0  OOpaTHOM CTOPOHE — HACHAHWIO U
OTBpAIIIEHUIO, — BOT YTO HMeeT B BUAY PaHcTep, roBOps O BBIIBAEHHH 32
OIHHUM MHUPOM JPYyTOro.

BosBpamiassce K  BOIPOCY O  KOHIENIHWH  «3CTETHYECKOTO
Oecco3HaTeAbHOIO», MOXKHO CKa3aTb, d4YTO PaHcbep coBepIllaeT IIO
OTHOIIIEHHI0O K (peHd0BCKOM TEOpHH [ABOHHYIO TEOPETHYECKYIO
OIlEpaIiIo: C OMAHOH CTOPOHBI, OH IIOAEMH3HUPYET C IIPHUCYIIUM e#
PalMOHaABHBIM IIOHHMMaHHEM HCTHHBI, C IPYTrOfl CTOPOHBI, OH IIPOBOIUT
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aHAAOTHIO COBPEMEHHOT'0 HCKYCCTBa C 6ECCO3HATEABHBIM, OOHAPYKHUBA
B HHUX OOIIMH XapaKTep «HEOCO3HAHHOI'O CTPEMACHHS K HCTHHE». B
IIPOTHBOIIOAOXKHOCTb OECCO3HATEABHOMY B aHaAUTHKe Ppeiina, KoTopas
B HUTOT€ HAaXOAUT pallMOHaAbHOe OOBSICHEHHE CcHMIITOMYy, PaHchkep
aKIIEHTHPYET BHHMAaHHE Ha TOM, 4YTO HNCTHHHOE MCKYyCCTBO HeE
PaloHaABHO. CsoiicTBOM 3CTETUYECKOTO 6ecco3HaTEeABHOTO
OKa3bIBaeTCs OTOXKAECTBAEHHE pasyMa U addekTa, HAH, II0 CAOBaM
Panceepa, «aoroca» u «macocar B uckyccrse. HcruHa, o Panceepy, He
obaamaer odeBHAHOCTBIO. OHa CKpbITA 3a IIO9THYECKOH CHAOM U B
3HaKax UCKYCCTBa.

B cBOIlO 3CTETHYECKYI0O CHCTEMYy OH BKAIOYAE€T 3HaKOBBIE
AWTEpaTypHBle  AMOO  IIpHUHAAAEXKAINEe  HCKYCCTBY  II€PCOHAaXKH.
KaroueBoit cpurypoit B 3TOH aHaAUTHKE CTAHOBUTCHA OIMII: B €r0
CHUMBOAHWYECKOM 00Opas3e COAEPIKUTCH OCHOBHAS MBICAb O COOTHOIIEHHH
HCKYyCCTBa M HCTHHBI, OH CTAHOBUTCH YHHUBEPCAABHOM ApaMaTH4ECKOH
cxeMmol. B Teopun Panceepa Oamun Bo3MOXKEH B ABYX U3MEPEHHAX — KaK
oOBbsICHEHHE IIOIaBASEMBIX [ETCKHX IKeAaHHH M Kak obOpaseln
pa3obaayueHUsT CKPBITOHM TalHBI, KOTOPBIH NJEMOHCTPHUPYET CTPEMACHHE K
oOHapy>KEHHUIO UCTUHBI. OTO 3HAYMMasd (PUTypa, HO y3Ke He B KOHTEKCTe
IICUXOaHAaAHW3a, a B PEXXHME ICTETHKH, KOTOPyIO PaHchep 3akarodaer B
LIUPOKHUH AUTEPATYPHBIH KOHTEKCT — oT Omuna Codoraa, Ao Omura

KoprHeas wu BoapTepa - rAe KaXaplii AHTEpaTypHBIH o0pas
COOTBETCTBYET OIIPEAEACHHOMY CTPOIO 3II0XH B HCKYCCTBE.
«QMUIIOBCKUH CLIEHapHUH» OCYILIECTBASIET IIOCTAHOBKY Ha

¢drrocockoii  CIleHEe Tparudeckoil paBHO3HAYHOCTH 3HAHUS U
cTpagaHud. OTHM pPOMAHTHYECKHH Omun pasbuBaeT KAaCCHYECKHH
CTPOM HCKYCCTBa, KOTOPBIH HAXOAUT CBOIO TEOPETHYECKYIO IIPOPABOTKY
B apPHUCTOTEAEBCKOH TEOPHH MHMECHCA, CBOIO 9MOAEMY — B KAACCHYECKOH
dpaHIy3CKOH Tpareiuu M CHCTEMATH3ALMI0 — BO (OPAHIY3CKHX
TpakTarax XVIII Beka. OTa cucreMma, Kak HnuIilleT PaHckep, M03BOAIET
YAEPXKUBATE 3HAHHE IIOJ, BAACTBIO HCTOpuH. OH NPHUBOAUT B IPHUMEP
CIOKETBI Ha TeMy Tpareaun Oauna. Kopreag um BoapTepa cmyimaer
3pEAHIIIE KPOBH M BBIKOAOTBIX TAa3 — BCE 3TO MOXKET HE HIPHHATH
ny6auka. Eff B yromy OHH MEHSIIOT CIOXKET, Hapylllas 3THUM H3Ha4YaAbHbBIN
CTpoM moBecTBOBaHHMdA. Ho He camMo wH3MeHeHHE Xoja [OeHCTBUdA
HacTOpaxKMBaeT aBTopa: ecAu cyTbilo gpambl Codoraa  6BIAO
HEOCO3HAHHOE JOCTHUXKEHHE HCTHUHBI, TO €CTh, CMBICA IPOU3BEAEHUS ObIA
cBefeH K madocy 3HaHuA, To KopHear u BoabTrep mnpeHebperaroT
HCTUHOH B yroay Iybauke. OQUI OKa3bIBaeTCs HEBO3MOXKHBIM I'e€pOEM
«He H3-3a TOTo, YTO OH yOHBaeT CBOEro OoTLAa U AEAHUT AOXKE C MaTephIo,
HO H13-3a TOrO, KakK OH 00 3TOM y3HaeT, M3-3a TOM TOXKAECTBEHHOCTH,
KOTOPYI0O OH BOIIAOLIAET B JTOM Yy3HAaBaHHHM, H3-3a TpParu4ecKoi
TOXKIECTBEHHOCTH 3HAHHdA M HE3HaHHs, HAMEPEHHOro MOeHCTBHA H
nperepreBaemoro nadgocar. Ilo cyTH, COBpeMEHHOCTh 0bOOpadyMBaeTCH
«BO3BpaTOM K KOpHaAM» — K apame Codokaa, eIUHCTBEHHOM MCTHHOM
BEPCHM Cpeau TOAKOBaHHM 5Toit MHdoasorudeckoit durypel. B
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IIPOTHUBOIIOAOKHOCTD JITHCTEMOAOTHYECKOH YCTAHOBKE TOTO, YTO MCTHHA
COOTBETCTBYET MOEUCTBUTEABHOCTH, PaHCbep BBIABHUTAeT WCTHHY HeE
peIpe3eHTaTHBHYIO, HO HCTHHY KakK BO3MOXKHOCTbL ObITHA. Bo
dbpenoBCcKoO aHaAuTHKe PaHcbep HAXOOUT MOBA TEOPETHIECKUX
TIOATBEPIKAECHUS AABTEPHATHUBHOM II0 OTHOIIEHHIO K JIIMCTEMOAOTHH
KOHIIENIIINK 3HAHUS — B cAoBax PpeiiailIodThl U IICUXOAHAAUTHKU —
LleHHbIe COIO3HUKM»: «OHM 3HAIOT TO, YTO VYEHBIM HEBEZOMO, HGO
OCO3HAIOT BaXXHOCTh W  PAIlMOHAABHOCTBH, CBONCTBEHHYIO  TOH
haHTa3MaTHIECKOM COCTABAAIONIEYM, KOTOPYIO IIO3UTHBHAsS HayKa
CBOOUT K HUKYEMHOCTH XHUMEDP HAW K IIPOCTHIM (DUSUUECKUM HAU
dr3uosorHUecKuM IIpuduHaM» (JcreTudeckoe beccosHaTearHoe. C. 48).
BTopoe IOATBEpKIEHHE 3TOMYy Te3uCy PaHcbep HaxoguT B
UHTEPIIPETAIINN PANA AUTEPATYPHBIX IIEPCOHAXKAX, IIEHTPAABLHBIM U3
KOTOPBIX SIBASIETCS DIIUIL.

OH T1IpemaaraeT HOBBIE  KOHIIENITyaAbHblE  MEXaHH3MBI AL
I€PEOCMBICACHHUS HCKyCCTBa - pPanuKaAbHO U3MEHUBIIIEECS
XyOOKECTBEHHOE IIPOCTPAHCTBO HYKIOAeTCs B HOBOM H3MEPEHUH.
[ToTpy?KEHHOCTE B HOBYIO CPeNy B TAKUX PAa3AMYHBIX AaCIIEKTaX, Kak
KOMMYHUKAIIHS, MBbIIIACHUE, ESITEABHOCTH, 4YyBCTBEHHOE, TO €CTb,
TAODAABHBIN XapaKTep TEeHAEHIINH H3MEHEHU MCKYyCCTBa BHE CTPOTO
OIIPEIEACHHOI0 BEKTOPA — BOT B YEM COCTOHUT MOIIHOE 3KCIIPECCHBHOE
Hayaao unrococpuu Pancbepa. [deduHuimu BooOpazkaeMoro -—
UCTUHHOTO, IIPOTOTHUIIA — Pe3yAbTaTa, OPUTHHAAA — KOIIHMH, IIPOEKTa —
BOIIAOIIIEHUS B IIPOeKTe PaHchepa HMEIOT IIOOYEPKHYTO YCAOBHBIHN
xapakTep pasauguii. [lomobGHas «IIEpPEKOMIIOHOBKa» U pPacCEUBaHUE
CAOXKUBIIUXCS IIPEACTABACHHM, TeM He MeHee, HalleA€Ha He Ha
[€30PHUEHTAIINIO OTHOCUTEABHO AHCKYypCa COBPEMEHHOTO HCKYCCTBa, HO,
HaIIPpOTUB, CACAYET BOCIIPHUATHIO COBPEMEHHOTIO XyJOXKHHWKa U BBOOAUT B
HOBOE U3MEpEeHHEe HCKYCCTBa, HE MMEIOIIEr0 HUYEero oOIIero C AOTUKOH
9CTETHUYECKOrO IOPSAKA (IPEIIeCTBYIOIIHNX IPAKTUK UCKYCCTBA).

XyLOKEeCTBEHHBIH 00pa3 IpUHUMAaeT HHCTPYMEHTAABHYI0 (QOPMy B
YCAOBHSX KOHIIEIITYyaABHOTO XapaKTepa COBPEMEHHOro HCKyccTBa. B
pe3yAbTaTe OH CTAHOBHUTCS HE CKOABKO IIPEAMETOM JCTETHYECKOTrO
HACAQXKIEHUST, CKOABKO CHMIITOMOM, B TOM YHCA€ U COCTOSIHHS
HCKYCCTBa U HAIIPABAEHHS [TIOUCKA €T0 IIPEeACTaBUTEAIMH.

deHOMEH IIOBCETHEBHOTO 00bEKTA B XyO0KECTBEHHOM IIPOCTPAHCTBE
CBUIETEALCTBYET He TOABKO o TIPEOIOACHUH TpPaHUIL
U300Ppa3UTEABHOCTH. IIpesenTarnusa BMECTO pernpe3eHTaIny,
OOBEKTUBAIINS BMECTO CYOBEKTHBHOTO XapakKTepa, AEeMOKPaTHYECKOe
PaBEHCTBO  XYHOXKECTBEHHBIX  IIPAKTHK, (OPM U  3IAEMEHTOB
U300Pa3UTEABHOIO $I3BbIKA, 3CTETHYECKAs PEBOAIOIIUSA KPACHOPEYUUBO
CBUIETEALCTBYIOT 00 YHHBEPCAABHOM THIIE HUCKYCCTBA, 3aBS3bIBAIOIINM
UHTPUTY 3HAHUA 00 YHUBEPCAABHOM CHUCTeMEe COBPEMEHHOCTH.

Summary
Ksenia Golovko
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Jacques Ranciere’s “Aesthetic Unconscious” as an Alternative
Conception of Knowledge

The paper deals with Jacques Ranciere’s notion of “aesthetic
unconscious”, “aesthetic regime”, and “aesthetic revolution” and
focuses on his work on aesthetics and politics .. Jacques Ranciere is
the author of more than twenty essays and books on several subjects
ranging from politics to art. In later works, Ranciere’s interest shifted
toward visual culture and the relation between politics and aesthetics.
He understands these two fields as inherently interconnected rather
than autonomous.

The purpose of this paper is to outline the following questions and
themes:

1. the connection between aesthetics and politics
2. the political dimension of aesthetics and its meaning
3. Ranciere’s concept of the “three regimes of art” and its

function in contemporary approaches to art.

The most important question, however, addresses the relationship
between art and epistemology. It probes the porous borders of the two
by examining - historically and philosophically — the senses in which
art came to imply knowledge.

Ranciere focuses his analysis on the junction between the
experience of the aesthetical and the experience of everyday life. He
argues that the transplantation of the mundane objects from the realm
of the quotidian to the realm of art not only helps us to rethink
visuality as such but also highlights the phenomenon of the
“distribution of the sensible” and its impact on social forms.

The artifact thus becomes a potential bearer of complex meanings.
Containing a wide range of artistic, semantic possibilities , an artifact
ceases being a mere sign and becomes a symbol of the empirical
world. Thereby an object acquires a narrative function ,— i.e.it is
appreciated for being a bearer or a marker of history. It is in this
context that the notion of “aesthetic unconscious” is formed (in explicit
polemics with the Freudian concept of the unconscious ). Ranciere’s
approach to psychoanalytical theory has a double thrust. First of all,
he reverses traditional epistemic understanding of trueth, secondly,
he draws an analogy between modern art and the unconscious that in
his view both represent « the unrealized aspiration to truth «.
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A. H. Epemeesa

IIpoGAemMa B3aHMOOTHOIIEHHH HAyKH H BAACTH B 3epKaae
caMH3ZaTa H TaMH34aTa

Hayka u BaactTp - omHa H3 TeX OpobaeM, KOTOpbIe aKTUBHO
usyyarorcsas MHorue pecatuaerud. B CCCP onHa paccmMaTpuBasachk B
paMKax IapTUHHO-TOCYJaPCTBEHHOTO PYKOBOZICTBa Hay4YHBIMHU
VIPEXKIACHUSAMH, HaydHOHM MHTEAAWUTeHIMelH, IIOATOTOBKOM Hay4YHBIX
KanapoB. [ompl «mepecTpoMKH» UM IIepBble IIOCTIIEPECTPOEYHBIE TObI
ObIAM OTMEYEeHBI MHOKECTBOM IIyOAMKAIIWH, Kacaloluxcs paHee
3alpelleHHBIX CIOKETOB, TAKHUX KaK PEIPEeCCHU B OTHOIIEHHWH Hay4YHOM
UHTEAAUTE€HIINY, OIINO3UIIMOHHAs M[OeATEABHOCTh V4YeHBIX. [eposMu
nyOAuMKanuil CTaAH yd4eHbIe-3MHTPaHThl. POpMUpOBaAcS TakxXke o0pas
«@HTHCOBETCKOT'O» ITIOAOKUTEABHOTO T'€posl BHYTPH COBETCKOI'0 HAYYHOTO
coobitecTBa. Hepenko aBTOpPEI, ITBITAsCh BOCCTAHOBHUTH HCTOPHUYECKYIO
CIIPpaBEIAMBOCTb, MapKHUPOBaAKW YYE€HBIX M OpPraHU3aTOPOB HAyKH Kak
6€e3yCAOBHBIX I'€POEB HAU 3A0ICEB.

B mccaenoBaHUAX IOCAETHHUX A€T 3aMET€H OTXOH OT 4YepHO-0GeAoro
BHIIEHUS B3aMMOOTHOIIEHHUH OTEYEeCTBEHHON HayKu U BaacTu.! M3berasa
U3AMIIHETO MOPAAM3HPOBAHHS, HCTOPHUKH PEKOHCTPYUPYIOT [JHAAOT
HAyKH/HAy4YHOro cooOLIecTBa ¥ BAACTH HA Pa3AHYHBIX JTallax.
Uccaenyercss BO3OeHCTBHE OOIIECTBEHHO-IIOAUTHYECKHUH CHUTyallUH Ha
OBEEHYECKHE CTPATETHN HAYYHONH MHTEAAHUTEHIIHH, BRIPA0OOTKY HOBBIX
KOH(QUTrypalui B3aWMOOTHOLIEHUH HAYKH KW BAACTH, CTATyC y4€HOTO,
TPaAUuIIUHU U 3THKY HAy4HOTO coobliecTBa. B psane pabor maH HCTOPUKO-
CPaBHUTEABHBIH aHaAM3 B3aHMOOTHOIIEHHH HayKH, TrocyJapcTBa U
obmrectBa B HEPUOAbI  KPYIHBIX  COLIMAABHO-TIOAUTHUYECKUX U
9KOHOMHYECKHUX ITOTPSICEHUH B PA3ANYHBIX CTpaHax.

Cam xapakKTep IIOCTaHOBKHU IIPOOAEMBI «yYEHBIH M BAACTH» MEHSETCH.
W 3meck Hemaayio poAab cbirpasn uaen M. dyko, BBIAEAHBIIIETO ABE
dopMBI BAACTH — Ty, YTO CBH3aHAa C rOCYyZapCTBOM H €r0 COIIMAaAbHBIMH
HHCTHUTYyTaMH, U Ty, YTO IPEACTAaBA€HA CEThbIO BAACTHBIX OTHOIIEHUI U
IIPOHU3BIBAET BCE OOIIIECTBO M BCE €T0 «CErMEHTBI». «BAACTH — 3TO HeE
HEKUH HHCTUTYT HAH CTPYKTypa, He KakKas-TO OIpEAEeACHHAas CHAQ,
KOTOPOH HEKTO Obla OBl HaJeAeH: 3TO MM, KOTOPOE OAIOT CAOXKHOM
CTPaTErn4eCKOHd CHUTYallUH B JAHHOM OOIIeCTBE»?2.

OTOT IIOBOPOT B TPAKTOBKE BAACTH CYIIECTBEHHO TPaHC(HOPMHUPOBaA
BeChb KPyr IIpoOAE€M: TeIlleph HEOOXOAMMO BBIICHHUTH TO, KaKHM K€
006pa3oM OTHOILIEHHSI BAACTHU IIPOHU3BIBAIOT M HAy4YHOE ITPOMU3BOJICTBO,
KaKOBbl MEXaHHU3Mbl IIPOSIBACHHS BAACTH B OTHOLIEHUAX MEXIY
Y4€HBIMH, B MEXAUYHOCTHOM B3aUMOAEUCTBHUHU BHYTPH
HCCAENOBATEABCKUX TPYIIN, BO B3aWMMOOTHOIIEHHAX YYE€HOrOo C
BHEHAYYHBIMH HHCTUTYLIUSIMH, IPEXKAE BCEr0 PENAKIIUAMH XKypHaAOB,
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roCcyJapCTBEHHBIMHU OpraHMu3allUdaMH, c IIPaBUTEABCTBEHHOH
agMUHUCTpanueH u np.3

B naHHOI cTaThe pacCMaTPHBAETCH OTPaKEHHE IIPOOAEMBI «HAyKa U
BAACTh» B COBETCKOM CaMH3[1aTe U TaMH34aTe.

Camuspnatr, mo ompeneseHuio A. FO. [laHusad, 3TO ClelnpuuecKui
crioco6 ObITOBaHMS OOLIECTBEHHO 3HAYMMBIX HEIIOAIIEH3YPHBIX TEKCTOB,
COCTOAMINH B TOM, YTO UX THPaKHpPOBaHUE IIPOUCXOAUT BHE aBTOPCKOIO
KOHTPOASI, B IIPOIIECCE MX PACIPOCTPAaHEHHS B YUTATEABCKOM cpenet.
ABTOp mepBoro o6obmaromero TpyZa II0 HCTOPHH AHCCHAEHTCKOTO
neuxkeHua B CCCP  A. AaekceeBa TIIoguepKHBaaa, 4YTO caMH3aT
«OKa3aacsg €IUHCTBEHHOU BO3MOXKHOM dopmoit IIPEOOAECHUL
TOCyAapCTBEHHOM  MOHOIIOAMM Ha  pacIpocTpaHeHHe uaed u
HH(OpPMAaITHH»S. UccaenoBaTeab 4EXOCAOBAIIKOTO caMusgarta
M. IleTrpycek cmpaBeIAMBO 3aMe4yaeT, dYTO CaMHU3IaT SBASETCS
¢eHOMEHOM II03JHETOTAaAUTAPHOr0 Oo0LIecTBa, peakiiuell Ha 06CTaHOBKY
TIOAUTHYECKOI'0 [JaBA€HHs, KOTOpPOE€ IIOCPEIACTBOM IIEH3Yypbl U paaa
APYyTUX crioco6oB nesaeT HEBO3MOXKHBIM IIyOAUKAITHIIO u
pacrpocTpaHeHHe OIIPENEACHHOM KyABTYPHOM Hu HHQPOPMAIIMOHHOMN
IPOAYKIINH. BaskHeHIINM Ke yCAOBHEM BO3HHKHOBEHMS caMH3aTa Kak
COIIMaABHOTO deHomeHa ABASIETCS oIpeneseHHas Mepa
«wnbepasu3alluu»  TOTAAHUTAPHOM  CHCTEMBI, €€ «pa3MATdeHHe»’.
TamuszmaToM Ha3BIBAAMCH 3allpellleHHble KHUTH U XKypHaAbl, U31aHHbIe
3a pybexkoM.

BunoBoii coctaB caMu3naTa pa3sHooOpas3eH; OH BKAIOYAET B cels Kak
XyIOXKECTBEHHYIO IIPO3y, II033HI0, MEMyaphbl, TaK U OTKPBITbIE IIHCHMA,
3asdBA€HHS IIpoTecTa, oOpallleHWs, HallpaBAsSeMble B OQHUIIHAALHBIE
OpTraHbl BAACTH, B pas3audHbIe UHCTaHIINH, KOHKPETHBIM
roCyZapCTBEHHBIM K obmiecTBeHHbIM AedreaaM CCCP um apyrux cTpaH,
MaTepHuaAbl CyAeOHBIX ITPOIECCOB U T.A. YacThio caMHu3IaTa ABASIOTCS
JKYpPHaAbI, KOTOpbIe HMeAH ocoboe 3HA4YeHWEe [ASd pa3BUTUA
OOILIIeCTBEHHBIX  [ABHUKEHUI, paclpocTpaHeHUsa HHOpMAIUK U
OTpaXkaAM pas3AWYHbIE CTOPOHBI OOpBOBI ommo3unuu.” Pemnepryap
caMH3[aTa M TaMH3/aTa pPa3AWYancs, OJHAKO MHOIOe K3 caMmuszara
onagaso B TaMH3IAT; UMEA MECTO B 0OpaTHBIH IIpoliecc.

Cpenu aBTOPOB CaMH3IATOBCKOM / TaMH3IaTOBCKOH ITPOAYKITHH OBIAO
HeMaao yueHbIx: A. CaxapoB, Poit u 2Kopec Mensenessl,
U. llacpapeBru, A. 3uHoBweB, B. Typumn, E.Otkuna, A. Hekpwuu,
I'. ®peiiman, I'. Kombin0B, B. Kopwmep.... Mecramu aKTUBHOU
IUPKYASITUN  3aIIPElIeHHOH AHUTEPaTypbl OBIAM CTOAMYHBIE HAyYHO-
HCCAEIOBATEABCKHE HHCTUTYTHI, HaYKOTPabl (HoBoCHOMpPCKMH
Axanemroponok, [y6ua, O6HuHCK, [Iynmao, YepHoroaoBka u ap.). Kak
yrBepxkaaa 2K. MenBeneB, MHOTHE KPYIIHbIE Vi€HbIE, U3BECTHbIE CBOUM
y4acTHEM B «IIOANHCHBIX» KaMIIaHHUSX, (PUHAHCOBO M OPraHHU3aIMOHHO
IOMOTaAM CaMHu3aaTy.8 BeIBIINH COBETCKHH COITHOAOT, & BIIOCAEICTBHU
smurpanT B. [llagneHTOoX oTMedas, YTO 3HAYUTEABHOE KOAWYECTBO
Y4EeHBIX y4aCTBOBaAO B KOIIMPOBAaHWH U PACIIPOCTPAHEHUH caMHu3aaTa.?
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YyeHble, IleyaTaBIIHeCS B caMH3[aTe H TaMH3JaTe, IIPEACTaBAIAU
pasAMYHBIE TEYEHUS OOIIECTBEHHO-TIOAUTHYECKON MBICAH: AE€HHHH3M,
«€BPOKOMMYHH3M», HEMapKCHUCTCKHH collMasu3M. BbIAM cpenu HHUX U
IIpeCTaBUTEAHN HaIIMOHAABHO-IIOUYBEHHHUYECKOT'O HaIllpaBA€HUS
(maremaruxk U. P. [lladapeBuy - coaBtop A. . CoaXXeHHUIIBIHA B
cbopruKe «M3-m101 TABIO» (1974), aBTOp KHUTH «COIIMaAN3M KaK SIBACHHE
MHPOBOI1 ucTopum» (1977)).

U3 mepuomudecKux H3MaHWi Hambosee «HAY4YHBIM» 10 (opMe U
COEP3KaHUIO IIPEACTABASETCS ACHHUHTPAACKUM XKypHaa «CyMmMman,
BBIXOAUBIINH ¢ Hadasa 1979 mo koHia 1982 roma (BbIIIAO 8 HOMEPOB,
U3 KOTOPBIX ABa — CABOEHHEIE).

3amymaa oH OblA, BCIIOMHHAA OIMH K3 CO3JaTeAei M aBTOPOB
«CyMMBI» OKTOpP (PH3HKO-MaTeMaTHYeCKUX HaykK A. Bepmmwk, B
cepennHe 70-X «KaK HU3NaHHUE OAS PELIEH3UPOBAHUS U IOIIyASPHU3AIINU
caM- u TaMHIAaTOBCKOM HETIOAIIeH3YPHOH AUTEPATYPHI,
pacmpocTpaHaBIIeHCcd  HIMPOKHM  IIOTOKOM B Y3KHX  Kpyrax
uHTeAAreHIIMH. Mpoea Oblaa  HOBOHM: cpeou  MHOTOYHCAEHHBIX
HOAIIOABHBIX U IIOAYTIOAIIOABHBIX HM3maHui 70-X romoB pedepaTHBHOIO
KypHaAa [0 TOro He ObIrO. ArOOM, 3aHUMAIOIIMECS HAYKOM, ITOCTOSTHHO
IOAB3YIOTCS ITIOJOOHBIMH KYPHaAaMHU, YTOOBI 03HAKOMHUTHCH C KPATKUM,
MHOTZla KPUTHYECKHM, 0030pOM TOH HAM WHOM KHHUIH HAW CTATBH IIO
CIIeIITHaABHOCTH». 10

ITepBriii HoMep «CyMMBI» IIpeABapsiACS CBOETro pofa AeKaapaliueit:

«CKpoMHas LeAb 3TOTO H3JaHHS — CIOCOOCTBOBATH OPHEHTAIIUNH B
OypHOH ¥ IIPOTUBOPEYUBON MOyXOBHOM JIKW3HM Hallledl CTpaHbI,
HeCKpoMHaad — Huckare nytu kK CHHTE3Y. OJro cTpemaeHme wu

COCTaBASET TAABHBIM COMEPKATEABHBIHN IIPUHIIMII XKypHasa».

Matepuaab! «Cymmbl», B 2002 r. U3gaHHbIE OTAEABHON KHHUIOH, JalOT
npeacraBaeHHe 0060 BCEM MHOroo0pasuu TeM CaMH3IaTOBCKOH
OpoAyKIHUM KoHia 1970-x - Havasa 1980-x rozmoB. B «Cymme»
pedpepupoBasock Goaee ABaALATH KyPHAAOB: «Ilomcku», «KOHTHUHEHT,
«Bectuuxk PXI», «EBpeun B CCCP», «Cuntakcucr, «IloceB», «XpoHHKa
TEKYLIUX COOBITHUM» U T.A. ABTOPCKHH KOAAEKTUB, 0OOA€E IIOAOBHHBI
KOTOpOro OBIAM MaTeMaTHKaMH, obaagaTeaaMu OOKTOPCKHUX U
KaHOUOATCKUX CTeleHed, obecrmeynBas KAaCCH(PUKAIIHIO MaTeprasa o
pyOprKaM B COOTBETCTBHH C TEMATHKOM H obaekaa ero B ¢opMy,
IPUBBIYHYIO AT YUTaTeAel pedpepaTUBHBIX HAYYHBIX KyPHAAOB.

ABHaan3  cogepxKaHHG  CaMHU3IATOBCKUX U TaMHU3IATOBCKUX
nybAMKanui Ha IIpeaMeT OTPaKeHUs TEMBI «HayKa U BAACTh» B paMKax
HebOoABILIION myOAMKanuu HeBO3MOXKeH. [lompobyeM paccMOTpeTh
HauboAee UWHTEpPEeCHbIe C TOYKU 3PEHUS IIOCTABAEHHOH ITPOOAEMEI
UCTOPUKO-Hay4YHbIE TPY/Abl, HAIlCAHHbIE B PA3AMYHBIX XXaHpPaxX.

OpmHOM 13 [epBbIX  HENOAIIEH3YPHBIX KHUI II0  HUCTOPHUHU
OTEYEeCTBEHHOM HAyKU ObIA TpPyd T€HETHKa, CHEIHaAucTa B o00AacTu
MOAEKYASIPHBIX IIpob6aeM repoHTosoruu 2Kopeca MenBeneBa «Baaer u
nanenue T. . Abvicenko». Kak oTMedyan mnepeBOAYUK, OBIBIIHHI
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3aBeAyIONUN radenpou T€HETUKH YHUBEPCUTETA Bepkau
(Kaaudopunga) M. AepHep, mepBOoHAYaABHO PYKOIMCh MenBeaeBa
Haxo[uAaCh B COBETCKOM M3IaTeAbCTBE. /AepHep B OMUIIHMAABHOM
IIUCBME 3allpOCHA €€ KOIIMIO [AS IepeBoJa Ha AaHTAMMCKUH 43BIK.
OxHako B 3TOH IIpockbe OBIA0 OTKA3aHO II0 IIPHYHHE PEeIleHHs BOooOIIe
He NyOAMKOBaThb KHUTY MenBenena.ll (MeaBeneBy COOOIIMAM, UYTO B IO
50-aetuss  OKTaOpss B H34ATEABCTBE OPYTrHe [PHOPUTETHI). Tem
BpeMeHeM «depe3  Heo(HIMaAbHBIE KaHaAb» AepHepy  IIOIIaA
MHUKPO(HABM C TEKCTOM PYKOIHCH. KTO IIepCOHAABHO BOIIAOLIAA 3TOT
«Heo(pUIIMaABHBIH KaHaA» — HEW3BECTHO. MeaBeneB pacIpOCTPaHHUA
3K3EMIIAGPbl PYKOIMCH CPEAM CBOHMX KOAAET [JIAS MCIIPaBAEHHSA
BO3MOXKHBIX HETOYHOCTEH B ONHMCAHHUH COOBITHH; KOIIHIO, TaKUM
obpasom, MOT cieAaTh AI000H B3 YuTatTeaeil PyKOIIHUCH.

B KHHIe H3A0KEHbl OCHOBHBIE OTallbl BO3BBIIIEHMHS /BICEHKO,
Iom4YepKHyTa TeCHad CBd3b OTOTO BO3BBIIIEHUS C IIOAMTHYECKHUMHU
IIpolleccamy, IIPOUCXOOUBIINMHU B CTaAHCKOM CCCP, c
HIe0AOTH3alled eCTeCTBEHHBIX HayK. MeaBeneB IIpencTaBHA OCHOBHBIE
IIKOABI B COBETCKOM OMOAOTHYECKON HayKe, HX AHAEPOB. ABTOp
HO3UIIMOHUPOBAA cebs KakK BbIpa3uTeAs HAel IIOAHTHYECKH He
aHTa*XUPOBaHHOM YaCTH COBETCKUX I'€HETHUKOB.

CBoeoOpa3HbIM IIPOJOAXKEHHEM U [OIOAHeHHeM «Baaera u mameHus
T. [I. ApIceHKO» MOXKHO paccMarTpuBaTh KHHUTY Mapka IlomoBckoro
«[leno akameMuka BaBuaoBar. M3BecTHBIH XypHaaucT u Ouorpad Bo
BTOPOM IIOKOA€HHM (ero ortel] A. [IormoBCcKUI — aBTOP MHOT'OYHCAEHHBIX
6uorpaduii orTedecTBEHHBIX y4eHbIX) M. IlomoBckuii pacmpocTpaHsa
PYKOIIMICb KHHUTHU (IIepBOHadYasbHOe HasBaHue - «bBema u BuHa
akazeMuka BaBuaoBa») cpenu cBoux apy3sed. Ilo manHeIM [TomoBckoro,
«BEPHBbIE AIOAM yBo3UAM ee U3 MockBel B CpenHioro Asuio, B Kues, B
Boponex, Ha [asbHui BocTok. [lymaro, 4TO IIPOYUTAAH O Tpareauu
BaBuaoBa He MeHbIlle IATH-CEMH ThICAY 4YeAoBeK».12 [Tocae smurpanuu
aBTOopa KHHra Oblaa H3[aHa Ha 3amane U JI0ATO€ BPeMs CYHTaAach
OOHUM H3 AYUIIHX IIyDAHIIMCTHYECKHUX IIPOU3BEAEHHM O ITOAHUTHYECKOH
COCTaBASIOIIIEH HAyKH CTAaAHMHCKOM 53IIOXM W O TParudeckod cyande
H. Y. BaBuaoBa. WHTEpecHO, YTO OAHUM U3 IIEPBBIX U Hauboaee
aKTHUBHBIX pecHoHAeHTOB M. IIonmoBCKOro, IMpenoCTaBUBIIHNI BaxXHYIO
uHgopmaruio o H. Y. BaBuaoBe, ObiA XuUBIIHE Ha KybGaHH BCEMUPHO
H3BECTHBIN CIIEIIUAAUCT B obaacTu CEAEKIINH KYKypy3bl
M. U. XamxuHoB.13

FaaBHBIN anTHUrepod Tpyma M. I[TomoBckoro, T. [I. ApiceHKO, Cyas IIO
JOOKyMeHTaM ero poHzaa B ApxuBe PAH!4, ynTaa KHUTY U HHTEPECOBAACS
AWYHOCTBIO ¥ TBOPYECTBOM aBTOpA.

Eme mo mosiBAeHHMs KHUTH O BaBuaoBe ObIA OIyOAMKOBaH poOMaH
M. ITomoBckoro «XKu3Hb U xKUTHe BoliHo-SceHelnKoro, apxuenmuckona 1
xupypra» ([lapuxk, 1979) o0 yaHUBHUTEABHOH XKH3HU KpPYyHIHEHIIEro
CIIelIMaAlCTa [0 THOMHOM XUPYpruH, saypeara CTaAMHCKON IIpEMUH,
cBAllleHHMKA. Kak Mo3xKe yTBepXKAaA aBTOP, KOHCYABTAHTOM U
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OMTHOBPEMEHHO MHHIIMATOPOM II€pefadyd pPyKONHCH B HapHUKCKOE
uznareabctBo UMKA-TIPECC 6b1a oTerr Aaekcauap MeHb. 15

[lonpITKa BBIABUTE OCHOBHBIE TEHIAECHIIMH B DPa3BUTHH HAyKH B
YCAOBHSIX COBETCKOTO COIlMyMa Oblaa IIpenIIpuHaTa B MOHOTpaduu
XK. A. MenBeneBa «CoBeTckKass HaykKa» (1978). B mpemucaoBHM aBTOp
0060CHOBBIBAET YHHKAaABHOCTb CBOEH ITO3HMIIMHM KakK HccaegoBaTead. B
oTAMYHE OT IPO(PECCHOHAABHBIX COBETCKHX HCTOPHKOB HayKH OH He
06g3aH n30eraTh OCTPBIX TEM M AEAATh YIIOP TOABKO Ha JOCTHIKEHHIX.
Haanune niepcoHaAbHOTO OIBITA, JAUTEABHAS BOBACYEHHOCTD B HAYYHYIO
xkun3Hb B CCCP maeT eMy IpeHMYyILIECTBO 10 CPABHEHHIO C 3allafHBIMU
ucropukaMu.1 Ilo cytu, Hapsay C TPaAUIIMOHHBIMM HCTOYHHKaAMU H
METOMaMM MCCAE€IOBaHUS, aBTOP MCIIOAB30BaA METOJ BKAIOUYEHHOTO
HabAroneHUs. B KHUTe, OpHEeHTHPOBAHHOMH, KaK caM aBTOp OTMeYaeT, Ha
3aIaHOTO YHTaTeAs, PaCCMOTPEHbl OCHOBHBIE JTallbl pPa3BUTHLA
COBETCKOM HayKM, HaduHas C pPEBOAIOIIMOHHBIX A€T U 3aBepllad
IIEPHUOAOM «Pa3psaAKH» MEXAyHapomHOM Hamnpda:KeHHocTH (1972-1977).
MenBeneB wu3aaraetr IIpobAeMy B3aWMOOTHOIIEHWI YYEHBIX M BAACTHU
CKBO3b IIPU3My CTaTyca yV4YEHBIX M HayKH B COBETCKOM OOIlleCTBEe Ha
Pa3AMYHBIX 3Tarax 00peObI BAACTH C HHAKOMBICAUEM yYEHBIX.

Kuura MenBeneBa crasa pe3yAbTaTOM HE TOABKO pa3oyMuil o cyanbe
COBETCKOl HAyKHW, HO M HMHTEHCHBHOTO OIIbITA OOILIeHUS C
€BPONEeHCKUMH M aMEpPUKAaHCKHMMH KOAAETAMH 3a TOAbl MNATHAETHEH
smurpauuu. [locaenauii axkTop, AyMaeTcs, CTHMYAHUPOBaA ITOSBACHHE
aBTOPCKOTO 3aME€YaHHWd O TOM, 4YTO 0e30TBETCTBEHHOE HCIIOAB30BAHHE
HAYKU M TEXHUKU IIOAUTHKaMU He ecTb (DEHOMEH OIHOM CTpPAaHbl:
«MHOTHE [pyTHe CTpPpaHbl C Pa3AWYHBIMH COLIMaABHBIMHU CHCTEMaMH
Pa3HBIMHU IIyTIMH MaHUIIYyAHUPYIOT HAyYHO-TEXHHYECKHM IIPOTPECCOM B
IOAUTHYECKHUX LeAdx»17. ABTOp HallOMHHAa€T O TOM, YTO HayKa MOXKET
OBITH UCTOYHHUKOM A00pa M 3Ad AT YEAOBEUECTBA. YUeHbIe BCEX CTPaH
HECYT OTBETCTBEHHOCTH 3a Oyaylllee MUpa, OHH JOAYKHBI [IPOTHBOCTOATD
Pa3pyLINTEABHBIM 3aMbICAAM IOAUTHKOB.

PaboTbl © COBPEMEHHOM COCTOSHHMHM HayKH W  Hay4JHOH
HUHTEAAUTEHIIMY BKAIOYAAM AaHAAM3 IIOAUTHYECKHUX HIpPEeANOYTeHUH
Y4E€HBIX, MEXaHU3MOB CTUMYAUDPOBaHHUS B ccepe HayKH,
B3aMMOOTHOIIEHUH HccaefoBaTeAC U aAMUHHUCTPATOPOB OT HAYKH.

MexkayHapoOJHOMY COTPYAHHYECTBY VYE€HBIX IIOCBSIIEHA KHHUTa
XK. MenBeneBa  «MexXAyHapoAHOE  COTPYAHUYIECTBO  yYIEHBIX H
HallMOHAaAbHBIE I'paHUIED!8. Ha OoCHOBE COOCTBEHHOIO OMBITA M OIIBITA
CBOHX KOAAET aBTOP pPacCMOTPEA HHAUBUAYyaABHBIE BO3MOXKHOCTHU
MEeXAYHAapOAHOIO COTPYAHHMYECTBA M HUX B3aHMMOOTHOIIEHHUS C
roCcyJapCTBEHHOM CHCTEMOM, COBpeMeHHbIe MacIITabbl U 3ppeKTHBHEBIE
dopMBI  MEXAYHAPOOHOrO coTpyaHudYecTBa. OTHOEABHBIH  paszaes
IIOCBSIIIIEH T'Pa’kIaHCKOMY IIPaBy U 3aKOHOAATEALCTBY O 3apyOeKHBIX
IIyTEIIeCTBUSAX. B 3aKAlo4eHUH BBICKa3aHbI OXKEAQHHS OpPraHHU3alluaM,
wnpegeasioniuM B CCCP moAUTHKY U IIPaKTHKY MEXIyHapOIHOTO
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COTPYAHHYECTBA OTAEABHBIX TIpaxnaH» — «MHTypucTy», Bcecorwo3Homy
reorpadudeckomy obiiecTBy, Maeosorndeckoii Komuccuu LK KIICC.

M. A. TTortoBCKHM, OOOOIIMB OMNBIT MHOTOYHMCAEHHBIX IIOE3I0K B
HayuHble yupexaeHusa CCCP, ogHMM M3 HepBbIX KOCHYACS BOIIpOCa O
CTPEMAEHUM NapTUHHBIX U TOCYyJAapPCTBEHHBIX YHMHOBHHUKOB IIOAYYHTH
ydeHble CTeIleHH, KOTOpble «O0eperaroT CBOEro HOCHUTEAd  OT
BCEBO3MOXKHBIX OIOPOKPATHYECKHUX KAaTaKAU3MOB AydYIlle, 4YeM Arobas
JOAKHOCTH B OOKOME HAM MHHHCTEPCTBE», O TPAOUIIUSIX HAIIHCAHUSI
auccepTanui IAS aAMHUHUCTPAIINU HHCTHUTYTOB Hay4YHBIMH
KoAareKTHBaMu.19 Ortor mpouecc (Haykosed A. IOpesud B 1990-e rr.
Ha3BaA €ro, cooOpa3HO HOBBIM YCAOBHSM, «OpaTtaHueM OemHOH HayKU U
OoraTo#i  IIOAUTHKH») B  coBpeMeHHONl Poccum  pa3sBuBaercs
AaBUHOOOpPa3HO.

[TomyaspHasd ¥ BbI3BIBABINAA XKapKHE CIOPBI TeMa OUCCHAEHTCKOH
nyOAMITMCTHUKHA — [OBOEMBICAME COBETCKOM WHTeaaureHIuu. duaocod
B. ®. Kopmep (mox niceBmoHuMoM AaTaeB) B pabore «/[BofHOe cO3HaHUE
HHTEAAUTEHIINU U IICEBIOKYABTYpa» OIIPENEATA ABOHHOE CO3HAHHE KaK
obpedeHHOEe IIOCTOSHHO KOAe0aThCs B BBIOOpE MEXKAY ABYyMs pPAOaMU
IeHHOCTeH: IIeHHOCTel, KOTOphble IIPHU3HAET 3a CBOH O(HUIHMaAbHAS
HZIEOAOTHS, U IIeHHOCTeH, KOTopble 3TOH HIEOAOTHH HE COOTBETCTBYIOT
HAM TpSMO el  IPOTHBOIIOAOXKHBI.2Z0  [lyOAmMKOBaBIIHMCS  IHOX
nceBnouuMoM CemeH Teaerun ¢usuk [. U. KonbiaoB 1mmicaa o
KPUTHYECKH  MBbICAAINE  COBETCKOM  HaydyHOM  HMHTEAAUTEHIINH,
IPUBBIKINIEY AyMaTh OAHO, TOBOPUTH APYIoe, a AeAaThb TPeThe. TakuM
obpazoMm, II0 MHEHHIO aBTOpa, COXpaHsSAaCh BHYTPEHHAd cBoboma
angHocTH. A. U. CoaxeHunplIH B «O0pa3oBaHIIUHE», TOAEMH3HUPYS C
000MMH yYEeHBIMH, KaTeTOPHYECKH BBICTYIIaA IIPOTHB IIOJO00HOH
crpareruu agantanyu. OH OCYyKIOAA «MHTEAAUT€HTOB C KYKHIIIEM B
KapMaHe» — He TOABKO I'YMaHHUTapHeB, HO U «TOYHHUKOB» U TEXHHUKOB,
KOTOPBbIE «B TEIIABIX CBETABIX 0OAAroyCTpOeHHBIX IloMelleHusx HUWM»
«BEIIIECTBEHHO VKPEIASIOT AOXKb», OOpPIOTCS 3a CTaBKH, 3BaHUM,
KBapTUPBI, Oa4dd, aBTOMOOMAMW, 3arpaHHYHble KOMaHIWUPOBKH, a «3a
YaWHBIMHU CTOAAMH BEYEPOM» KPUTHKYIOT PEKUM.2!

IIpobaemMa «HaykKa ¥ BAACTH» — OAHA W3 IIEHTPAABHBIX B
aBTOOHOTPaOHUIECKOM COYMHEHHH OBIBIIETO 3aBeayrolmi Kadempoi
aoruku  puaocodpckoro dakyabrera MIY, KpymHOro crienpasucra B
obracTu Meromoaoruu Hayku A. A. 3uHoBbeBa «Pycckas cyabba,
HCIIOBEAb OTIIEIeHIa». TeopeTHYeCKHe BBIBOJBI aBTOP OAEAAET HCXOMs
u3 aHaAu3a COOCTBEHHOM KW3HH M TBopduecTBa. Ocoboe BHHMaHHE
3HUHOBBEB VAEAIET B3aUMOOTHOIIEHHAM YyYE€HOTO-TyYMaHHUTapHUs C
«CaMbIM CHABHBIM, CaMbIM HEYS3BHUMBIM, CaMbIM 3aMaCKHPOBAHHBIM
non OaaropoAcTBO M caMbIM  OeCIIOI@AHBIM... BparoMm, -—
npodeccruoHasbHOHN cpenoii». Iloaarast, 4To B 3aIaHBIX HCCAEIOBAHHUIX
HCTOPHH COBETCKOI HayKH «HEIIOMEPHO IpeyBeanduBaeTcs poab KI'B»,
aBTOpP OTMeEYaeT: «A MeXAy TeM HMHHIMaTHBa paclpaBbl C HEIIOKOPHBIM
HHOUBUIOM maseKo He Bcerma ucxomutT u3d KI'b u maske u3 LIK. KI'B ectb
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ucnoaHuTeabHBIH oprad LK, a [IK moaydaerT MH(GOPMAIIHIO O AIOAIX K3
UX OKPYXKEHHUS, U3 UX KOAAEKTHBOB, M3 HX IIPO(PECCHOHAABHOH Cpembl.
LK u KI'B Auille OpraHU3yIOT W HAIpPaBASIOT Ty HHHUIIMATHUBY, KOTOpas
HCXOOUT U3 OKPYKEHUs MAHHOTO HHAWBHIAA, IOABEPTaeMOTO AaBACHHUIO
¥ HaKa3aHWIO. 51 3TO HCHBITAA Ha COOCTBEHHOM OIIBITE M BHIEA 3TO,
HabAIOIAad aHAAOTHYHYIO CUTYAIIHUI0 B OTHOLIEHUH MHOTHUX APYTHX»22,

3HUHOBBEB, TakKUM o00pa3oM, KOCHYACH  acCleKTa, aKTHUBHO
paspabarriBaeMoro COBPEMEHHBIMH HCTOPUKAMU HAy4YHOT'0
coob1rtecTBa. ABTOPBI, HCIOAB3YSd 3THOTpadHUYecCKHe MEeTOObl aHaAW3a,
u3ydas COOOIIeCTBA YYEHBIX C ITO3HIIUH HX COOCTBEHHOH AOTHKH, yKe
«HE CTEeCHHIOTCS» TOBOPUTH O TOM, 4YTO B OCHOBE IIOAEMHKH YacCTO
AeKaAu KOHIIEIITyaAbHBIE pasHoraacus, MHCTUTYLIMOHAALHBIE
KOH(MAUKTEI, IIPOCTO AWYHAS BpasKkia, YTO CAMHU y4YeHble, BCTYIIaBIIHE B
[HAAOT C IOAUTHKAMH, alleAANPOBAAK K HUM KakK K apburpam. To ects K
HAy4YHOH WHTEAAUTEHIIMM IIOAXOAST HE TOABKO KaK K OOBEKTY
napTUHHO-TOCYJaPCTBEHHOTO PYKOBOJCTBA, IMOAYyYaBIIETO U3 PYK 3TOTO
PYKOBOZCTBa IPUBUAETHH U OT HETO K€ CTPaaBIIero.

CBoeoOpa3HOe sBACHHE IIPECTABAIAHM COOOH XyIOKECTBEHHBIE
IPOM3BENECHUS, HAIIMCAHHBIE yYEHBIMH. OTO, IIO CyTH, oOA€YEeHHBIE B
XyOOKECTBEHHYI0 (DOPMY MCCAENOBAHUS II0 COIMAABHON HCTOpPUHU
COBETCKOM HAyKH.

XopoIllo U3BECTEH SMUTPAHTCKUME poMaH 3uHOBBEeBa «KeATBIH HOM»
(1980), B CaTUPUIECKOM KAIOUEe BOCCO31atoUIHH JKU3Hb
BBICOKOCTATYCHBIX (PHAOCO(OB U HIEO0AOTOB, IAT KOTOPBIX, II0 MHEHHUIO
aBTOpa, XapaKTepeH BHEIIHWH KOH(MOPMHU3M HPH IOAHOM U
OKOHYATEABHOH oOpHeHTaluu Ha 3anan. BoABIIMHCTBO repoeB
3HUHOBBEBA, UMEBIIINX peasbHbIE IIPO0Opasbl, He paspabaThiBas HUYETO
HOBOTO B 00AQCTH KOMMYHHUCTHYECKOH TEOPHH, aKTHBHO 3aHUMAaETCS
KPUTHKOH OypKyas3HBIX TeYeHHH, II0 CyTH, I[apasuTHpyd Ha
Oyp>Kyas3HO# HAyKe U HIAECOAOTHH.

Slpkag cTpaHHWIla HEIOAIIEH3YPHOI0 XyIOXKECTBEHHOI'O TBOPYECTBA
Y4EeHBIX —  CTHUXOTBOPHbIE IIPOM3BENEHUA  HOOKTOpa  (DU3HKO-
MaTeMaTHYeCKHX HayK, CIeIHaANCTa B 00AACTH KWHEMATHKH SIEPHBIX
peaknuit I'. U. KonmpiaoBa (1925 - 1976). HamucaHHass OHETHMHCKOH
crpodoii, mosma «EBrenuti CrpombriHKUH» (1948 — 1956) 1mIHpoko
pacxonuaachk B CIIMCKax M BOIIAa B CTYAEHYECKHH (PoABKAOD
¢usuyueckoro axkysbrera MIY. E. ®deiiubepr crpaBeIANBO Ha3Baa €€,
II0 AaHaAOTMHM C IIyUIKHMHCKOH, «3HIIMKAOIEANEH CTYAEHYEeCKOH H
Hay4YHOH XKW3HU IIOCA€EBOEHHOI'0 mecdTuseTus»23. B 1964 — 1972 rr.
KonrpiaoB Hamucaa «HeThIpeXMepHYI0 103My». lIporoTHriom ropoaa
3anBUHCKa C ero XpaMoOM HayKH 3a KOAIOYEH ITPOBOAOKOM IIOCAYZKHAA
noaMockoBHas [y6ua, roe ¢ 1955 r. aBTOp paborasr B OOBEAMHEHHOM
MHCTUTyTE SOEPHBIX HccaegoBaHui. HWuanimaropoMm mybamkamuu
npousBeneHuil KompiaoBa Ha 3anaze craa BHUAHBIA NIPaBO3AIIUTHHK,
yuaeHsbIfi-acTpodpu3uk K. A. AroGapckuii.
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Ilepconaxxu  KompiaoBa  BONAOIIAIOT  pa3AWYHBIE  BapHaHTHI
JKU3HEHHBIX CTPaTerH¥ YUEHBIX. OTO K OOpIBI «3a HIEOAOTHYECKYIO
YHUCTOTY» HAyKH, K HE3aBHCHMO MEBICATIINE AHWYHOCTH. Ocoboro
BHUMAaHUS YAOCTOHMAHCH Y4YeHBIe, OIIpaBAbIBaloIIye cebs TeM, dYTO
IIePBOOYEPENHON [OOAT YYUE€HOTO «IBUraTh HayKy», YCTPaHIAHUCH OT
OOBEKTHBHOM OIIEHKHU ITOAUTHYECKUX COOBITUH U IIPOIIECCOB:

H ecnu st uyecmeyro K8AHMbL HYMPOM,

U ecnu 8/1e3ar0 sL 8 AHMUHEUMPOH —

nneeams MHe, CL08AKU JU, 8eH2PbL JIU

€8010 0emMoKpamuio ceepeHyIuU...24.

UaTepecHa W  aBTOpPCKas TPAKTOBKa  9BOAIOIIMH  MOAOMBIX,
IIPOTPECCUBHO MBICASIIIMX Y4YEeHBIX B KOH(QopmucroB. Ero Esrenuii
CTPOMBIHKHH, <«IIPEXHHM €epeTHK» II0CA€ yHHUBEpCHTeTa  OblA
«pacupeneAeH» B «IIOYTOBBIM HIIMK», TAe «TPAAYIINX ATOMHBIX BEKOB...
HACTYIIA€HHUE TOPOIAT». Uepe3 HECKOABKO AT JKHU3HU B OTHOCHTEABLHO
6AaromoAyYHOM HayKorpazae EBreHuil «OCTEIIEHHACH U IIPUTHX», IIOHSIA,
«qTO0 OBITH TAa3aM MOpPUATHEH B LIOpax», 4TO, IIPEXOae BCEro, HYXKHO
AyMaTh O IPOoheCCHOHAALHOM COBEPUICHCTBOBAHUH:

...Hayry dsuzas ceoto,

4 6onvuie obuiecmsy oaro,

Yem molua nansyamu 8 npopexu.

S npubnurkaro Hogvblll ek,

He paspywas eemxux sex...25.

Mannaa tpaHchopMalug Oblaa XapaKTepHa A MHOTHX COBETCKHX
yd4eHbIX. IIpakTHKa COLMAABHOrO KOH(pOpMH3Ma OOOCHOBBIBAAACH
IIPHOPUTETOM IPOPECCHOHAABHOI'O POCTA.

Urak, B caMHu3gaTe U TaMHU3AaTe HAIIAH OTPa*ke€HHE PasHOOOpa3HbIe
acHeKTbl IpobAeMBI «HAyKa KM BAACTB». MOHOIIOAM3AIHs HAYKH IIyTeM
SAMMUHAIINN HAYYHBIX HAIIPaBACHUH M0 IOCYZapPCTBEHHBIM HA*KHMOM;
«IBOHHOE CO3HAHME» YUYEHBIX, OIIPaBaHHe COILIMaAbBHOIO KOH(OPMH3MA;
«T€HEBBIE», HETAACHO IIOOIIpPsSEeMbIe I'OCYyIapCTBOM, IIPOIIECCHI B HAYKE;
poAB TrocyapcTBa KakK IIOCPEAHHKA B MEXAYHAPOAHBIX KOHTaKTaxX
Y4E€HBIX, BAACTHbIE HWHCTHUTYIIMHM BHYTPH MHpa HayKu. B 1neaowm,
CaMH3IAaTOBCKad /TaMHU3IaTOBCKas AWUTEpPaTypa crasa IIPOCTPaHCTBOM
ohopMAEHHSI peasbHO CYILIECTBOBABIIMX B COBETCKOM 0OIIeCTBe
IPEeNCTaBACHHUH O B3aMMOOTHOIIIEHHSX HAyKW M BAACTH, B TOM YHCAE
HCTOPHH 3TUX B3aMMOOTHOIIEHUH.

Summary
Anna Eremeeva

Problems of relationships between science and power in the
mirror of Samizdat and Tamizdat
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The article is dedicated to reflection of the problem «science and
power» in the Soviet Samizdat and Tamizdat. The author provides
various types of uncensored texts (scientific, scientific-popular, and
fiction) and their interpretations of different aspects within the problem
such as monopolization in science, «twice consciousness» and social
conformity of the Soviet scientists, shadow trends in scientific
community, state interference in the international scientific
communication.
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O. B. Bacnaeckast

HHTeAAEKTyaAbHasA MBICAb BocTouHol EBpomnsl: Tpaauuuu
ByZamnemTCKHX LIKOA

CBga3b BEHIEePCKOM HMHTEAAHTEHIIMH C 3amafgHoil  KyABTYPOH,
B3aHUMOAEHCTBHE M B3aVMOBAUSHHE MHTEAACKTYaABHBIX TPAIHUIINH,
TeCHbIE AMYHBIE CBH3U MEXKIY YYEHBIMH, XyOOKHHUKAMH, ITHCATEAIMH U
OPYTHMH [OEATEAIMU KYABTYPBI COCTABASAM HEOTHEMAEMYIO YacTb
IOBCEHEBHOM KXWU3HU BeHrpuu BraoTh a0 1948 roma, Korma Obia
YCTaHOBAEH IIPOCOBETCKHUM pexxuM. TeM He MeHee, (pruaocopcKast MbBICAb
IIPOAOAZKAAA PA3BHUBATECS U B YCAOBHUAX JOMHHHPOBAHUA O(OUIIHAABHOMN
HOEOAOTHH U LIEH3YPEI.

B pmanHOl pabore He CcTaBUTCA 3a7ada HAETAABHOIO H3y4eHHs
pPa3BUTHS BEHIepCKOM (PHAOCO(HM, HO HeAaeTCd IOIbITKa 0003HAYHUTH
OCHOBHBIE HAIIPpaBACHHUS BO3MOKHBIX HCCAEIOBAHHUH B IIAAHE CBs3€H
BEHI'epCKOM (hHAOCO(CKON MBICAH C €BpOIleHicKoM Tpamunueii. Ocoboe
BHUMaHHe OyZAeT YAEACHO IIPEEeMCTBEHHOCTH HHTEAACKTYaABHBIX
JAUCKYCCHM B CUCTEMeE HeH, HaduHad ¢ Hadaaa XX BeKa U 3aKaH4YuBad
HEOMapKCHUCTCKHUMHU B3TAGIaMHU YYEHHKOB BeHrepckoro ¢uaocoda
I'eopra Aykaua.

Hcropuro ¢GUAOCO(CKOH MbBICAM B BeHrpHHM MOXKHO YCAOBHO
pa3neAuTh Ha TPU OCHOBHBIX IIEPHOAA, KaXKABIH H3 KOTOPBIX OBbIA
OTMEYeH CBOEOOpPa3HBIM IIPOPHIBOM B HAIIMOHAABHOHM (DHAOCO(CKOHI
mbIcAH.! TlepBBIit MOXKHO OTHECTH K cepeauHe XVII Beka, Korga SlHoIn
Arragan Yepe (1625-1659), cosmaa «BeHrepcKyroo SHIIMKAOIIEIHIO»
(Magyar Encyclopaedia), craBuryio mepBoit ¢puaocodpckoil paboToif Ha
BEHIrepCcKoM 3bIKe.2 Ho mpexkne Bcero 5T1o OblA yIeOHHK, KOTOPBIH
CHUCTEMATHU3HUPOBAA B AyXe KapTe3HaHCTBa IIO3HAHHUS TOTO BPEMEHH U
npenHasHadaacd Oas ydeOHBIX neaeii. Torma ke BIiepBble OCHOBHBIE
¢duaocopckre paboTbl OBIAM TEepeBeAeHLI Ha BEHTEePCKUil A3bIK.
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OmHako, TIIpu BCEM 3HAYEHHUH 9ITOM  paboTbl, BEHTEePCKHUH
aKaIeMUYeCKHH 3bIK Pa3BHBAaACS MEIACHHO, M IIOTPebOBaAOCH ellle
OIHO CTOAETHE, IIpeK/e YeM IIOSIBHAHCH IIepBble (hHAOCO(CKUE paboThI
Ha BEHTE€PCKOM f3BIKE.

B konme XVIII - mHauaae XIX cToaeTHs Hadaacsd HOBBIM IIepHOM,
CBH3aHHBIH C BAWGHHEM HeMeIKoH ¢uaocopmu, 4UTO, B YACTHOCTH,
IIPOSABHAOCE B ABYX AUCKYCCHAX BOKpPYTr uaeit Kanra u lereas cpenu
BEHIMEePCKUX VYeHbIX. XoTd o00e [OUCKYCCHH XapaKTepH30BaAHCH
OTCYTCTBHEM aBTOHOMHOI'O (PHAOCO(CKOI'0 IIPOCTPAHCTBA, OHH OKa3aAHu
HECOMHEHHOe BO3AeHCTBHE Ha pa3BUTHE OUAOCO(CKOM MBICAU U
COOTBETCTBYIOIIEY TEPMHUHOAOTHHU. DTOT IEPHOM, KaK M IOCAECAYIOLINH,
Ha pybexke XIX-XX croaeTuid, cTasm OCHOBHBIMH BeXaMM Ha IIyTH
MHCTUTYAAU3AIlMH BEHIepCcKod duaocodckoii Mbicau. Puaocodus
IIOAyYHAQ CBO€ IIPOCTPAHCTBO, Oblaa co3maHa HHMPACTPYKTypPA,
MOJIEpPHU3UPOBaH U caM (pHUAOCOMCKUI A3BIK.

OdmnmassHas Guaocodpuss B ITOT IIEPHUOL OIIHpPasach Ha TPHU
OCHOBHBIE MHCTUTYLIUH — YHUBEPCHUTETCKYIO CHUCTEMY, AKaJeMHIO HayK
U oOIleCTBEHHbIE OPraHu3aIum.3

Cucrema  YHUBEPCHUTETCKHUX  (paKyAbTeTOB  Oblaa  IIpH3BaHa
o6ecrneynuTh TPAAHUIIMOHHYIO IOANEPIKKY (pHAoCcOpCKOro obpasoBaHUS.
PeBoarorionHble cOOBITHS 1848 r. U BBIHYAHWAN aBCTPUHCKHE BAACTH
IIOUTH Ha oIpeneseHHBIe pechopMbl B cepe oOpa3oBaHHS U HAYKH.
Omnako 6Goaee HAHM MeHee IIIHPOKOE pPACIPOCTpPaHEHHEe Hies
YHHUBEPCUTETCKOIO0 00pa3oBaHHUS CMOTAQ IIOAYYHTB TOABKO IIOCAE
ABctpo-Benrepckoro coraamntenua 1867 r.

[IpakTHyeCcKM €OUHCTBEHHBIM VHHBEPCHUTETOM — BIIAOTH [0 KOHIIA
XIX croaetusa — Obla yHHUBepcuTeT umeHu Ilutrepa [lazmanu (Byma, c
1873 - Bynmamnewr, korna Byaa, et u O6yna 6p1an o6beauHeHb1)*. B
1882 6plra OTKpEBITA elle omHa Kadempa duaocoduu, KoTopas Obira
nomnoaHeHa B 1895 romy kadempoit ucropum dusocodpun. VMeHHO
Torzma uaocodrsa Oblaa BKAIOUEHA B UHCAO 00S3aTEABHBIX AHUCITHUIIAMH,
OTKPBIAMCH HOBBIE YHHUBEPCUTETBI C (PUAOCO(CKUMH (haKyabTeTaMu. B
1872 r. ®pann Mocud ocHoBasa yHuBepcureT B Koaoxksape. B 1912 r.
6b1A co3maH yHEUBepcuTeT uMeHH HWmrTBanHa Tucel B [eGpelieHe H,
HaKOHell, yHHBEpCHUTEeT wuMeHH EamszaBersl B [loxkoHH (HBIHE
Bpartucaasa, CaoBakug)s. EctectrBeHnHO, 4TO OymamnenrTcKuii
VHHUBEPCUTET HIPaA BEAYLIYIO POAb, IIPEBOCXOAS  OCTAAbHBIE
YHHUBEPCUTETBI M II0 KadecTBY IIOATOTOBKH IIperiofaBaTeseii, M IIO
YPOBHIO IIpemofaBaHus caMmoro unpenMera. W xora duaocodckue
Kadenpbl B APYTHX YHHUBEPCHUTETAX CTAPAAMCH HE OTCTaBaTb, OdaiKe
co3maBasu CBOHM (PHAOCO(CKHE IKypHaAbl, TeM He MeHee UM ObIAO
TPYAHO KOHKYPHUPOBAThH C OynamemnTcKuM yHUBepcuTeToM. CoraacHo
HEIIHCaHHOMY, HO CTPOT'O COOAIOZIaBIIEMYyCs IIPaBHAY, B OyIelelnITCKOM
yHHBepcuTeTe Ha (pakyabTeTe prarocodpuu paboTasl TOABKO KATOAUKH,
a 3a IpeaeAaMH CTOAHLBI — IIpoTecTaHThl. Pedopmbr 1880-bIX romoB
crioco6CTBOBaAM  masbHeHIei MOJEpPHHU3AIMH 00pa3oBaHUS U
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Pa3BUTHIO METOAMKH IIPENOAaBaHMs, IIOBLICUB IIPECTHXK 00pa30BaHHUSI
B LIEAOM, U (PHMAOCO(CKOr0 B YACTHOCTH.

B 1825r. Oplaa ocHOBaHa BeHrepckasd Akazemus Hayk (uam
BEHIepCKOe HaydHoe O0OIIecTBO) KakK  HeoOXoauMoe  yCAOBHE
JAABHEHIIIEro  pasBUTHUS  HAIIMOHAABHOH  KYABTYPBEI B  paMKax
BeHrepckoro IIpocBemenus. Maes Takoro o0IlIeHaIIOHAABHOIO IIEHTpPA
BBIHAIIIMBAaAACh B Cpe/le BEHI'E€PCKOM 3AUTHI HauuHad C¢ cepeauHbl XVIII
CTOAETHSI, OAHAKO TOABKO B 1825 r rpad UmrBan Ceuenu (1791-1860)
IPUCTYIIHA K 0oaee KOHKPETHBIM IlaraM, KOrfla OH OT HMEHH €ero
OAMZKAHITNX COPATHUKOB, 00paIascek B IUCbME K BAACTAM, O0BSIBUAU O
CBOEM HaMepeHUuH opuIHaAbHO OCHOBaTb  AKaaeMHIO. B
[MTapaamenTckoM AkTe oT 1827 Oblra chopMyAHpOBaHA OCHOBHAS IEABb
Hay4YHOro OOIllecTBa, KOTOPYIO CO3IaTEAM BHEAH IIpEXKJe BCEro B
Pa3BUTHH T'yMaHUTAPHOrO 3HAHUdA, HAyK M HCKYCCTB Ha BEHI€PCKOM
a3pIlke. M3 mectu ¢akyabTeToB (HUAOCOPCKUE Obla chopMUpPOBaAH
BTOPBIM, Cpas3y IIOCA€ OTAEAEHUS II0 AWUTepaType U AUHI'BHCTHKe. C
CaMbIX M[EpPBBIX [ECSITHAETHIHl CBOEro CyIIeCTBOBaHUS (PaKyABTET
draocopuU CTaA IeACHATIPABACHHO OIIPEAEASITH PA3BUTHE JAUCIIUIIAMHBI
B Benrpuu. IlepBbIM IIaroMm B 3TOM HaIlIpaBAEHHH CTaAO IIOIIBITKA
co3maHHUd  HayyHoro caoBapsg. OpnHakKo — peasbHBIM — IIpoliecc
MOAEepHHU3AINU (PHAOCO(CKOrO 3HAHUS B BeHrpuM Hadaacs TOABKO B
mocaenHeii Tperu XIX Beka, Korga HOBOe II0OKoAeHHe (UAOCOGOB,
MHOTHE W3 KOTOPBIX IIPOIIAM KypC oOydeHusd B ['epMaHWM, IPUHECAH
HOBBIE BesHUS, U B cpenie (pHUAOCO(OB CTAAU OBICTPO PACIPOCTPAHSITECS
ueu HeOKaHTHAHCTBA.

Bo MHOrOM HMHCTHUTyaAH3allMUs U pa3sBUTHE AUCLUIIAMHBI CBSI3aHBI C
HMEHEM AnekcaHapa Bepnara u €ro IpoeCCHOHAABHOM
AeITEeABHOCTBIO B pPaMKax AKaaeMHHU. Boabllloe BAWGHHE OKa3asa €ro
pemakTopcKad MOedTeABHOCTb, a TakKKe IIyOAUKAIluU U IIePeBOBI.
IlepBags wMoHorpadus 1o ucTopuH Guaocodrnm B  Benrpuwy,
nocBsauleHHas Kanrty, 6biaa omybamnkoBana B 1881 r.; a B 1884 r. ero
uccaenoBanue o reccuMusMe XIX Beka Oblaa HarpaskiieHO MeIaAbio
Axanemuu. Ero mHarypalimoHHasl pedb B Ka4eCTBE PeKTopa AKaaeMHUH
B 1894 r. Oblra IIOCBAIIEHA POAM «HAIIMOHAABHOTO AyXa» B Pa3BUTHHU
draocodpun. OnHAKO €ro OCHOBHOM BKAaL ObIA CBS3aH € YHHU(HUKAIHeH
BEHTEePCKOH drarocodcroit TE€PMHHOAOTHH u co3maHue
BBIIIIEyIOMUHABIIEHica cepuun ¢rrocopckux mybaukaimit (Filozoéiai
Ir6k Tara), koropass Gblaa Hayata B 1881 r. u mOpoCyIlleCcTBOBaAa [0
1919: 6b1A0  BRIODyIIEHO 29 TOMOB, TOCBMLIIEHHBIX I[laaToHY,
Apucroreatro, Bpyno, Hekapty, Ilackaaro, Cnunoze, Owmy, duapo,
Kanty, llomerayspy, a TakzKe IepeBOAbl COBPEMEHHBIX (HAOCODOB.
Cepuss mMeaa HECOMHEHHBIH yCIIEX M II0AB30BaAach CIIPOCOM, MHOTHE
ToMa OBIAM Ilepen3faHbl II0 HECKOABKY pa3s. Ilo mmueHuio Ilepera,
HMEHHO 93Ta  [JEeITeAbHOCTH  CIIOocOOCcTBOBasa  (pOPMHPOBAHHIO
drrocodcku-MpICATIIIACH ayaIUuTOPUH quTaTeset, KoToOpas
OKOHYAaTEABHO CAOKHAACH Ha pyOezke BEKOB.
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IIpuMmepHO B 3TO K€ BpeMd co3zaeTcda U BeHrepckoe draocodckoe
obmrectBo (1901), cTaB 3aKOHOMEPHBIM pPE3YABTATOM Pa3BUTHSI
duraocodckoro 3HaHuS B cTpaHe. MHUIIMATOpaMU CO34aHUA oOlIecTBa
BBICTYIIMAH B OCHOBHOM  IIpeIofaBaTeAl LITKOA, KOTOpBIE
HHTEPECOBAAUCEH IIPOOAEMATHKOM M ObIAM IIOCTOSIHHBIMH YHUTATEAIMH
drnrocopckux mybamkanuii, HO YyBCTBOBAAW HEKOE OTYYyXKAEHHE U
OrPaHHMYEHHOCTh aKaAeMHYecKoil cucreMbl. TemM He MeHee, €CAH B
Hayaae CBOell OedaTeAbPHOCTH OHH 3aHMMaAW BeCbMa KPUTHYECKYIO
IO3UIINIO H, COOTBETCTBEHHO, ONHON m3 Ieaell co3maHus oO6IecTsa
«arobuteseit puaocopun» GBIAO IIPEOIOACHHE 3TOr0 OTIYKIEHUd, TO II0
Mepe BKAIOYEHHOCTH B CHCTEMY KPHUTHYECKUI ITOTeHIIHAaA ObIA yTepsH,
U CIyCTsS IIPHMEPHO IIOATOPa MOECATHAECTHS IIPOHU30IIAO «COAMKEHHE»
0(pUIIHMAABHBIX U HEO(MUIIMAABHBIX CTPYKTYP, OJAHUM H3 IIPOSBACHHEM
KOTOPOTO CTaaa IMpaKTHKa ydYacTHs aKaJeMHKOB B [IPaBACHUH
¢uraocopckoro obIIECTBA, YTO IIO3BOAMAO UM OIPENEAITH XapaKTep U
HaIIpaBACHUS AeITeALHOCTH obIiecTBa.

XoTsa Ha HaYaABHOM CcTaauu B 0OCYyKIEHHHU ycTaBa ObIAO BBICKA3aHO
IpeJAOKEHHE O  BKAIOYEHWH  IIOAOXKEHHS O  ITO3UTHBUCTCKOH
opHeHTaIuM OoOIecTBa, TeM HE MeHee B OKOHYATEABHBIH BapHaHT
TaKHe IIOKeAaHWUsS He OBbIAHM BKAIOYEHBI. lleAbio cBoel OesTeAbHOCTH
00IIIECTBO CTAaBHAO MOABEM U pa3BUTHE O0OIIePHUAOCOPCKON MBICAH B
CTpaHe 4Yepe3 OpraHu3allii0 MTyOAWYHBIX [MQUCKYCCHHM H  AEKIIUH,
nyOAMKAaITMI0O KHHUT U JKypHaaoB. OOHAKO cCAeOyeT OTMETHUTb, YTO
Hauboaee XapaKTEepPHBIM H [AaXKe [OMUHUPYIOIIHMM HallpaBA€HHEM B
JNAHHBIA I[I€epHOJ BPEMEHH IIO-TIPEKHEMY OCTaBaACs IIO3UTUBHU3M,
O3HUIINK KOTOPOTO OBIAM OcAabGA€HBI TOABKO B Hadase XX B. Hauwnasa
npuMmepHo c¢ 1870 r. eBpomeiickasa ¢raocodbcKasg MBICAB IIOCTEIIEHHO
CMEHsIA2 CBOM OPHEHTUPBLI B CTOPOHY HEOKAHTHAHCTBA H PA3AHYHBIX
Teopui uaocopun xku3HHU. OnHAKO B BeHrpun HMEHHO Ha 3TOT
IEPUOZ BPEMEHHU IIPUXOAUTCH «IIPOIIBETAHHE» ITO3UTUBHU3MA, KOTOPBIH
CAY?KHA OCHOBaHHEM [JA  COIIMOAOTHMYECKOH apryMeHTallud U
aHAAUTHYECKOH Meromaoruu. CuTyarus HM3MEHHAACh B Hadase BeEKa,
KOrZla BO3HHKAM DPa3HOIO pPoOAa AaHTUIIO3UTHBHCTCKHE  «HOBBIE
uaeasusMmol», U uneun Hwummle, Beprcona, aoruka Boasiano,
Gegenstandstheorie MeiiHoHTa, eHOMeHOAOTHSA [yccepas HaXOAMAU
Bce Ooabmre rocaemoBaTaeeii. Cpenu BEHTEPCKHUX (PHAOCO(DOB STOTO
Imepuosa BpeMeHH ocoboe MecTo 3aHuMaeT Kapoi#t Bowm, KoOTopbIi
caemysd IIepeMeHaM B KOHTHHEHTAABHOH (PHAOCOHH, IIONBITAACST
OPUMHPHUTL KaHTHAHCTBO W IIO3UTHUBH3M, paspabaTviBas HOEH
MeTadu3ndecKkoro uaeasusMma. [Ipyroif BeHrepckuii duasocod, AroIr
[Tayaep, Ha4YaB KaK IO3UTHBHCT, Yepe3 HEOKAHTHAHTCTBO IIPHIIEA K
uaessM dYHCTOrO pasyMa H AOTHMKH [laaToHa, a B paspHeHIIeM K
PEAUTHO3HOM KOHIIENIIINY abcoaroTa.®

Konern; XIX — Hagyaao XX BEKOB 3aHHMaeT 0cO00€ MECTO B HUCTOPHU
KYABTYPBI U (pHUAOCOHH A MHOTHX CTPaH, B TOM 4HCAe B BeHrpuw,
KOoTopasd B 3TOT II€PHOJ BPEMEHH IIO-IIPEKHEMYy ocTaBasachk B cdepe
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BAUSHUA ABCTpPO-BeHrepckoil MMIIEpHUH U €€ KyABTYPHBIX TPamuIui.”
Kak u B caydae ¢ MoHapxueil [a6cOypros, mpullealas eii Ha CMeHy B
1867 r. ABcrpo-Benrepckas wummepuss BKAOYaaa B CBOHM cocrTaB
GoABIIIOE KOAMYECTBO HAIIMOHAABHOCTEM, KOTOPbIE KUAH OOK 0 OOK Ha
JOCTaTOYHO HEOOABIIIOM IIPOCTPAHCTBE. YIIAIOK MOHAPXWH, OAHUM U3
IIPOSBAGHHHM KOTOPOI'O M CTasa ee IIOCTeleHHad TpaHchopMalus,
IPOXOAUA B TEHH 00IIero eBpollefickoro Kpuiuca. He caydaiino, 4rto
u3MeHeHHus B KoHQuryparmuu EBpomnsl, 6oabllie n3BecTHbIE Kak [lepBas
MUpoBas BoOMHA, HAYAANCh HMEHHO KaK KOH(MAMKT B paMKax caMoO#
MOHapXHH, B KOHEYHOM HTOTe IIPUBEAS K ee pacnany. ABcTpo-Beurpua
OblAa HE TOABKO reorpadUYecKHUM IIeHTPOM EBpOIIBI, I03TOMY HCTOPHS
MOHAaPXHHU, U €70 OCHOBHOI'O KyABTYPHOTI'O IleHTpa — BeHb! — Bcerma Obiaa
B IIEHTpe BHUMAaHHUA HccAaemoBaTeseit. XOoTd B MeHbIIeH CTEIeHH, HO
[Ipara Toxke He ocTasach B TE€HH, B TO BpeMs KakK DBynamemrr,
IIPOBUHIIAABHEIH I'OPOJ B CTpPaHE C MOAY(PEOMaABHBIM YKAQJIOM KHU3HH,
oKasaaCd Ha TOM HEBHAMMOM rpaHUlle Mexay 3amanHoit u BocrouyHoit
IUBHUAW3AIUIMH, KOTOpas OCTaBHAA €ro Ha IepU(EepUH KYABTYPbI H
¢dprr0copCKOIT MBICAH HA HECKOABKO CTOAETHIA. 8

OnHaxko fin de siécle TOAOKUA Ha4aa0 OypHOMY ITOTBEMY BEHT€PCKOM
KYABTYPbl M Hay4HOH MBICAHM. OTH [JOCTHXKEHHS CTaAH BO3MOXKHBI
Gaaromaps mporieccy MOAEPHU3AIINH, KOTOPBIH Ha TEPPUTOPHUH ABCTPO-
Benrepckoi#i MoHapxuu ObIA OCOGEHHO CAOKHBIM U IPOTHBOPEYHUBBIM.
Haugaao sToro mporecca orHocutrcda K XVIII B., Torma Kak 3aBEPIINACH
OH yKe IocAe pacnazna 'abcOyprckoit nummnepuu. B neficTBUTEABHOCTH, O
MacHITabHOM HWHAYCTPUAABHO-KAIIUTAAUCTHYECKOH M TOoCyAapCTBEHHO-
npaBoOBOM MoaepHU3anuu [abcOyprckoil HMMIIEpUH MOKHO T'OBOPHTH
aumb ¢ 60-x romoB XIX B., Korzma BcaeAcTBHe peBoaroruu 1848 r., a
3aTEM H 11O BOSﬂeﬁCTBHeM BOE€HHBIX HOpa}KeHI/Iﬁ BO3HHKAA HacylmiHad
HeoOXOAMMOCTE IlepeyCcTpoiicTBa uMIlepHu. B 1meaom KoHelr XX B. ObIa
OTMeEYeH TpaHCopMaIlUaMH IIPaKTHYEeCKH BO BcexX cdepax KHU3HHU
obuiecTBa, u npeobpazoBaHusa B  ABcTpo-BeHrpum = Takxke
OCYILIECTBASIAUCE II0 HECKOABKHM HAaIllPpaBACHHUAM: 3KOHOMUYECKOMY,
aaAMHHUCTPATUBHOMY, IIEPKOBHO-IIOAUTUYECKOMY M HallMOHAaABHOMY. B
9KOHOMHKE 3TO IIEpHOJ IIepexona OT CBOOOAHOrO pPBIHKA K
JOMHHHPOBAHHUIO ¥ YCTAHOBACHHIO KOHTPOAS CO CTOPOHBI KOPHOpAaIuii.9
B moauTmyecko#l cdepe NPOUCXOAUT MaccoBasg MOAUTH3alMsg. Ecam B
OpeapIayIye CTOAETHUS OOIEeCTBO OBIAO BIIOAHE PaBHOAYIIHO K
TEKYILIUM ITOAUTHYECKHUM COOBITHSM, a IIPaBUTEAH PEIKO 0OpaIllasuch K
YyBCTBaM H pPasyMy CBOHX IIOJAHHBIX, TO Ha py0Oeike BEKOB CHTyallus
3HAYUTEABHO H3MeHHAach.l0 Cyasa 1o [OOKyMEHTaM TOrO BpPEMEHHU
MEH{ETCSI TOHAABHOCTb B pedax IIOAUTHUKOB: B HEM MHOIBAIETCS HHUYEM
HENIPUKPBITAss  arpecCHBHOCTH, KCeHO(MOoOWs, U  OTKPOBEHHBIH
roCyAapCTBEHHBIN srou3M. HanmnonasnsM, aHTHCEMHTH3M, COLIMAANS3M U
IIOAUTHYECKHH KaTOAMIU3M, KakK HogdepkuBaeT OBepH, cTaamn
OCHOBHBIMH (popMaMu moautu3zanmu macc B 80-90-vie rompr XIX B.,
BIIOCAEICTBHH CBhIIPDaB HEMaAOBa’KHYIO POAb B COOBITHSIX ITOCAEAYIOIIETO
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croaetTus. OTANYUTEABHOH 4YepTOH IIpollecca MOAEPHU3AINH, KOTOPBIH
3aTPOHYA BCE€ OCHOBBI BEHIE€PCKOTO OOIIECTBA M B KOHEYHOM HTOTE
IIOI0PBaA yCTOHM MATPHAPXAABHOTO YKAAZA KHU3HH, CTard MOOHABHOCTD,
KOoTopasd II03BOAMAA HOBOMY IIOKOAECHUIO pybexka BEKOB MOOCTATOYHO
OBICTPO BKAIOYUHTBCS B IIPOLIECC KYABTYPHOTO B3aMMOAEHCTBUSA C
APYTUMH CTpaHaMH H KyAbTypaMH. OTO IIOKOA€HHE HE TOABKO
OTAWMYaAOCh BBICOKHM YpPOBHEM MOOHABHOCTH W BOCIPHUSTHS HOBBIX
KYABTYPHBIX BESJHHM, OHO NPHUIAEPKUBAAOCH APYTHX (PHUAOCO(PCKUX U
TIIOAUTHYECKHUX B3rAdnoB. Craplllee IIOKOA€HHE, KOTOPOE B3POCAEAO B
60-70-p1e IT., BCTPETHAO KOHCTHUTyHHIO 1867 Tr. C paay>KHBIMH
HaOeXXIaMH Ha «30A0TOH BEK», KOTOpble He ObIAM AMIIIEHbI OCHOBAHHH,
TaK Kak B xoae pedopM ObIAM MOCTHUTHYTHI OIIPENEeA€HHbIe ycIiexu. B
4acTHOCTH, Oblaa 0OBgBA€HA cBoboma caoBa MW IedaTH, cBobona
BEPOHCIIOBEOBAHHUS (MyZau3M ObIA IIpHU3HAH HapaBHE C APYTHMH
peauruamu). I[locaemoBaBHINM 3KOHOMHYECKHM IIogBeM, M pa3BHUTHE
KYABTYpPBI CIIOCOOCTBOBAA VKPEIAEHHIO BEHTEePCKOro Aubepasmsma,
OIHAKO y3K€ K KOHILy CTOAETHS 3TOT BO MHOI'OM HaWBHBIM 9HTY3Ha3M
ObIA IIOAOPBAH TEMH IIPOTHUBOPEYHSIMH, KOTOpPBbIE IIPOSIBHAUCHL B
BEHI'€pPCKOM ofIrecTBe B IIporecce pecdopM. ITo cpaBHeHHUIO ¢ 3amaaHoi
EBponmoi u pgaxke cocenHed AsBcrpued, BeHrpua mno-npexHemy
ocTaBasaChk OTCTAAOM, IO IIPEHMYILECTBY arpapHoil crpaHoi. Boaee
TOoro, BO BpeMda «Beamkoii pemnpeccur» (1873-1896) aubepaarHoe
coraacue, OCHOBaHHOE€ Ha [JOXOoJaxX OT MEXKIAYHapOOHOH TOProBAHM M
UHOCTPaHHBIX MHBECTHIIMSAX, VAETy4YHAOCh. Bepa B colMasbHBIH
nporpecc 6biAa ITOJOPBaHA, a SBACHHS, COIyTCTBYIOIIME YCTAHOBACHHUIO
PBIHOYHOIN 3KOHOMHUKH — pa3pylleHHe CEABCKHX OOIIHH, SKCIIAyaTallus,
MOPaAbHBIH yHIAmOK W MEIIAaHCTBO — CrAaJHAM Te HEeMHOTHe
pasHorAacus [0 TOrO CYIECTBOBAaBIIME B CTaHe AubOepasoB. HakauyHe
€BpPOIIEHCKOr0 arpapHoro Kpu3uca AuOepasbHass 3KOHOMHYECKas
IIOAUTHKA  Oblaa IOABEPTHyTa  IMEPECMOTPY, YCTYOHUB  JOPOLY
IPOTEKIIMOHN3My. Ilo Mepe Toro Kak TapHUdbl, KapTeAH H ApyTHE
IIPOTEKIIMOHUCTCKYE Mephl Habupasu cuay, Oblaa yCTaHOBA€HA HOBas
dopma «OPraHHU30BaHHOTO KalluTaAu3Mav, OCHOBaHHAas Ha
MHBECTUIIMOHHOH 5KOHOMHYECKOH ITOAUTHKE U T€CHOM COTPYIHHUYECTBE
Mexnay OGaHKamMum M rocymapcrBoM. Kpome — TOrOo, yCHAEHHE
HMIIEPHAAUCTUYECKOTO COIIEPHHYECTBA HEMHHYEMO BEAO K TOHKE
BOOPYKEHHH M [OUIIAOMATHYECKOH HAaIpsAXKEHHOCTH, KOoTopas B
KOHEYHOM HTOre U IIpHuBeAa K BoriHe 1914-1918 rr.

[ToanTHyeckass  cuUTyallusd TaKXKe  OCTaBaAach CAOXKHOH H
npoTuBopedYnBoOH. [lapaaMeHT IIPEnCTaBASA MJOBOABHO Y3KYIO TPYIILY
HaceaeHusa: Ha 1910 r. saeKkTOpaT cocTaBAsdA Bcero 7% OT BCero
HaceaeHud Benrpun.l! CooTBETCTBEHHO, IpOAETapUAaT U KPECThSIHCTBO
He OBIAM IIpeACTaBAE€HBI B IIapAaMeHTe, TaK K€ KakK H Te
MHOTOYHCAECHHbBIE HAPOJHOCTH, KOTOPBIE IIPOXKHWBAAKW Ha TEPPUTOPHH
BEHIepCcKo¥ dYactu wumnepun ['abcOypros. Ilpum aToM, y4mTBIBas HX
IIPOLIEHTHOE  COOTHOIIIEHHE K  O00IlleMy HAaCEA€HHIO, HEeTPYIHO
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3aKAIOYHUTB, YTO BOIIPOCHEI HAITMOHAABHOCTH M AE€MOKPATHH OBIAM TECHO
B3aHMOCBS3aHBI: KOHCEPBATHUBHO-HACTPOEHHBIE [IATPHOTHI  MOTAH
JOBOABHO A€TKO 3aCTaBHUTh 3aMOAdaThb TeX [OEeMOKPAaTOB, KOTOpPHIE
IPUOEPKUBAAUCE  HAIIMOHAAUCTHYECKHUX  B3TAdA0B. AubepasbHas
IapTUs, KOCTIK KOTOPOM COCTABASIAHM IIPEACTABUTEAN 3HATHU, ObIAQ SIBHO
aHTUAEMOKpATUUEeCKOH U, Goaee TOro, IoAmep:KuBasa (DHUHAHCOBBIE
penpeccUuBHbIE MEPHI B OTHOLUIEHWH KpecTbaHcTBa. Ha aTomu doHe
KAAQCCHYECHN AMOGepaAn3M CTOAKHYACS C IIpobaeMoit He TOABKO B AHIIE
IpodCOI030B U pacTylIero BaugHus Collras-1eMOKPaTHIECKOY ITapTHH,
HO ¥ KPUTHKON H3HYTPH, CO CTOPOHBI DPAAUKAABHO-HACTPOEHHBIX
npencraBuTeseil cobcTBeHHOro aAarepst. OmHaKO cCylllecTBoBara U
Opyras Tpylma AUOEepasoB, B OCHOBHOM, IIPEACTABUTEAEil CpemHEro
KAacca, KOTopas BBICTYIAaAd C OTKPBITO AHTH-apUCTOKPATHYECKUMH U
AHTHUPEAUTHO3HBIMH B3TASIJaMU, B YaCTHOCTH, 3a CBOOOAY pa3BOIOB,
CBETCKOE obpaszoBaHue, 95MAaHCHIIAIIHUIO SKEHIIHH. OHu
peHeOPEKUTEABHO OTHOCHAMCH K IIPOIIAOMY, OVAydYH YBEPEHHBIMH B
OyaymieM, AAs IIporpecca KOTOPOI'O «CTapbe IIPOIIAOTO MOAXKHO OBIAO
ObITh 0e3 KoaebaHUP oTOpolleHOo».12 VMiMeeHO M3 3TOTO Kpyra BBIIIAU
MIPEACTaBUTEAN TaK Ha3bIBA€MOTO Benukozo noKoneHusl: €CAU UX OTIBI
ObIAK IPEAIIPUHUMATEAIMHA HAU GaHKHpaMH, KOTOpBbIE
IPUOEPKUBAAUCE YMEPEHHO-AUGEPAABHBIX B3TASIOB, HAEMOHCTPUPYS
AOSIABHOCTH W TIATPUOTH3M, U B IIPUHIHIE OBIAM PABHOAYIIHBI K
PEAMTHO3HBIM BOIIPOCAM, TO KX CBIHOBBI U [g04epu wu3berasu
KOMMEPUYECKOH Kapbephbl U BOCCTaBaAHU IIPOTHUB MaTEPHAAHCTHYECKOIO,
yruautapaoro Gesellschaft (koMMep4yeckoe IIpeANpUATHE), Oymydu
YBEPEHHBIMH, YTO €I0 COMHHTEABHblE OeHE(PUTHI OBIAM MOCTUTHYTHI
nexHoi morepu Gemeinschaft (ToBapwuiliecTBo).!3 BmecTo 3TOro OHH
obpatnauchk K (HAOCO(MUH, PEAHUTHH, HCKYCCTBY H PaAUKaABHOM
TIOAUTHKE B IIOMCKaX MOAEPIKKH CBOUX B3TASIOB.

Caenyer OTMETHUTB, UTO OOABIIMHCTBO IIpeAcTaBUTeAeil Besukozo
nokosneHust ObIAM €BpPEeHCKOro IIPOHCXOXKAeHHsS. [Ipu 3TOM BaKHO
TIOAYEePKHYTH 0CO00€e MECTO M POAB €BPEHCKOro HaceAeHHs B ABCTPO-
BEHI'ePCKOM MOHApPXWH, 6€3 Yero CAOXKHO IOHATH AWHAMHKY Pa3BUTHUI
HHTEAAEKTYaAbHOM MbICAH B BeHrpnu. McToOpHYecKH CYIIECTBOBAAO ABa
TIOTOKA €BPEeMCKOil MHUTpalluy Ha TEePPUTOPHIO BeHrpnu — 3amagHasa (B
OCHOBHOM, C Tepputropuii Boremmn, MopaBumu, a TakKKe perHoHa
IToxxoHu, HEIHe BpatncaaBa), u BocTouHasa ([aAWIa M IIpHAeTAloHe
peruonsnl). CUyuTaeTcs, YTO «3allafHble» €BPEH B OTAWYHE OT «MAaAbIX
eBpeeB» OKAa3aAUCh 0oAee BOCIPUUMYHUBLEI K HAEIM OypiKyasHOTO
pas3BUTHS, OGBICTPO OCBOUB POABL KPYIHBIX OypiKya, Boi#ag K KoHITy XIX
CTOAETHS B IIPOMBIIIIACHHO-0AHKOBCKYIO AUTY aBCTPUHCKOY HMIIEPHH.
VIMeHHO OHU CTaAW OJHOBPEMEHHO U MelleHaTaMH B cpepe UCKyCCTBa U
KYABTYpPbl B IleAoM. Ho mOMHMO 3TOTO M3 3TOH K€ Cpenbl BBIIIAU
MHOTHE BBIJAIONIINECS VJIEHBIE M IIOAUTHYECKHE [ESITEeAH, HaIpHUMep,
Burmynn dpeitin  (pomom w3 MopaBuu) wam  Buktop Amaep
(HemelrKOTOBOpAIHY eBpeit u3 I[Iparu craa AUZEPOM AaBCTPUHCKHX
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couan-aeMokpaToB). Xora BeHrpus He HMeAa CTOAb OOABIIIOTO
3HAYEeHUd B KYABTYPHOM H HHTEAAEKTYaABHOM IIAaHE (B OTAWYHUH OT
IOAUTHKH W SKOHOMUKH), T€EM HE MEHEe ero HeAb3s HeIOoOIleHMBaTh. K
npumepy, Teomop Xep3s, OCHOBATEAb IIOAUTHYECKOT'O CHOHH3MAa
(ocHOBHBIE TIIOAOXKEHHSI KOTOPOH oIyOAmKOBaHBI B pabore «Der
Judenstaatr B Bene B 1896 r.) pomomM u3 Bynmanemra, a My3sbIKa
oymarmemrriieB @panra Aerapa u Mvpe Kasbmana 3amaBasa ToH B Bere.
Kpome Toro, mHorue u3 poauBIIUXCHd B BeHe Halliau npusHaHue B
Bynanemre (Kapa Iloaanm) m Haobopor. XOTS pacCTOSHHE MEXKIY
Benoi#t u BypameriToMm 6bIAO DOCTATOYHO OOABIIHM II0 MEpKam TOTO
BpEMEHH, TEM He MeHee IocelleHUs BeHbl ObIAO OOBIYHBIM AEAOM [AS
BEHI'€PCKHX XYAOKHHUKOB, IIHcaTeaei U ydueHBIX. Kpome ToOTO,
OOABITMHCTBO IIPEKPACHO TOBOPHAM Ha HEMEIIKOM S$3BbIKE, I[103TOMY
HMMEAH BO3MOXKHOCTb YHUTATh AUTEPATYPy AHOO B OpHUTHHase AHOO B
mepeBoJe Ha HeMEUKUU ¢d3bIK. ABCTpUMCKas MoOJa, CTHAbL U IIpodHe
XyOOKECTBEHHBIE U AWTEpPATypHbIE Te4YeHUd OBbIAM YacCTbIO0 KHU3HHU
OymamemitiieB. Kpome Toro, aubepasbHas IIOAUTHKA B OTHOLIEHUH
eBpeficKoro MEHBIITMHCTBA He TI03BOASIET TOBOPUTH 06
«HACUABCTBEHHOM»  aCCUMHUALIIMHN  BEHTEPCKUX eBpeeB. MHorue
STHHUYECKHE €BPEU IIOAYYHAH 3HATHBIE TUTYABI, U IIPaKTHUYECKH BO BCEX
00AaCTIX MHTEAACKTYAABHOM eITeABHOCTH HaOAIOOAACH YOEABHBIH POCT
eBpeeB. Tak, eCAH KOAUYECTBO IOPHUCTOB B BeHI'pHUHM BBIPOCAO B IIEPUOL
c 1890r. mo 1900 r. Ha 7, 2%, TO YHUCAO €BpEeB, 3aHATHIX B 3TOU
npocpeccun Bo3pocao Ha 68,6%.14 Ockap Scu mucaa B 1920 r., yro,
CYZs TI0 AIOZISIM, KOTOPBIE 3aHATHI B chepe U31aTEeABCKOM AeATeABHOCTH,
HCKYCCTBE U AMTEPATypPE, MOTAO IIOKa3aThCd, UYTO €BPEH COCTaBASIIOT
npaktudecku 90% HaceaeHusa Benrpun, B To BpeMs KaK OHH B
IEHCTBUTEABHOCTH COCTABASIAU He Goaee 10%.15

Kak oTMedaer Mapuo deHbO, MEXIVUCIIUIIATHAPHOE
B3amuMooborareHe u OpoxkeHHEe 6B1AO He pe3yAbTaToM
B3aMMOZEUCTBUS MEXKAYy KAAaCCaMH U COIMAABHBIMU CAOSIMH, HO
OCYLIECTBASIAOCH B paMKax [OCTATOYHO OJHOPOMHOM Cpenpl, MOAs
KOTOpo#i OBIAO XapakTepeH OOABLION IIPOIEHT AHMOO eBpeeB, AHUOO
aCCUMHUAWPOBABIIINXCS €BPeeB U3 CpeaHero Kaacca. 16

TakuM 00paszoM, UHTEAAEKTYaAbHOe OposkeHHe Hadasra XX B. ObIAO
TeHEepHUPOBAHO BO3HUKAIOUIEH «KOHTPKYABTYPOM», pPA3HOPOAHBIM U HeE
KOOPAWHUPOBAHHBIM [BMXKEHHEM, IIPEACTABUTEAN KOTOPOTO HCKaAU
OyTH BBIXOJA U3 TOT0 KYABTYPHOTIO «OLIETIEHEHUs», KOTOPOE HACTYIIHAO
nocae 1867 r. BoABIIMHCTBO KYABTYPHBIX OesTeAell 3Toro mnepuoga
OBIAM HE CTOABKO 03a604YeHBI TBOPYECTBOM, CKOABKO OOCAY:KHBaHHEM
opUIINAABHOM  HOEOAOTHH, ONHpalolleiicda Ha [OBa CTOAIA  —
XPUCTHUAHCTBO U BEHTEPCKHUM HAllMoOHaAU3M. 17 Takas mo3unus BbI3Basa
KPUTHUKY co CTOPOHBI IIPOTPECCUBHO HaCTPOEHHOH 4acTu
HUHTEAAUTEeHIIHYU, U MHOrHe, B dacTHocTd, Ockap Ycu, OpBuH Cabo u
PO OPYTUX BBICTYIIHAHM C pAAUKAABHOM KPUTHUKOM mpoucxondaiero. Kak
OoTMeYaA OAWMH U3 COBPEMEHHHUKOB, OIUCHIBAs WHTEAAEKTYaALHYIO
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XKU3HL fin-de-siecle Bynamneiura, «Bce roBopar o Mapkce u 'epbeprte
CrieHcepe, KAaccoBO¥M  Gopbbe, HCTOPUYECKOM  MaTepPHUaAAU3ME,
3BOAIOIIUH, OPTaHUYECKOM U HEOPTAaHWYECKOM B3Tade Ha MHUp».18

OCHOBHBIMH IT€YaTHBIMH (POPyMaMHU B 3TOT II€PHOJ BPEMEHH CTaAHU
TaKue IepHoAWYecKre u3naHusa Kak Huszadik Szazad ([OBaniiatoe
CTOA€THE), COILIHOAOTHYECKHUH KypHaa nopn pemakumed Ockapa fcu, u
Nyugat (3amazm), auTepaTypHBIM IKypHaa, pedakTHUpyeMsblii Ilasom
UrHoTycoM. OTH KypHaAbl IPHUHHMAaAH K IIyOAWKAIIUM [IPOU3BEAEHUS
MOAOABIX ITHMcaTesell M MbBICAMTEAEH, KOTOpble IIOA BAMSHHUEM HAeH
3anagHOM HAYKHM M KYABTYPHBIX OKCIIEPHUMEHTOB, OBIAM T'OTOBBI
IIOKOHYUTb C TEMH OKOBaMH, KOTOpBbIE, HECMOTPS Ha IIPOIIECCHI
MOZEPHU3AIIUH, IIO-TIPEXKHEMY OIIyThIBaAH BEHTE€PCKYIO KYABTYPHYIO
KU3Hb. VIMEHHO B 3TO BpeMs [OBa MOAOABIX KOMIIo3uTopa — bBeaa
Baprok u 3oatan Komaii — Hadaau CBOM TBOPYECKUU COI03; BOZHUKAU
TaKue TIpyHnmel Kak «Kpye 6eHeepCcKux UMnpeccuoHucmos u
Hamypanucmos», «Bocemobr, KOTOPbIE CO3IaAl HOBBIE BO3MOXKHOCTH OAS
MOAOMBIX XyHNOKHHUKOB MU IIPEICTABUAM BEHIEePCKOM IIyOAHMKe HOBBIE
HaIIpaBA€HHUS B HCKyccTBe.l9 B 00AacTH IICHUXOAOTHH GOABLIUM
OoocTukeHneM crasu pabotel Illammopa Pepeniy, OAH3KOrOo ydeHHKA
Burmynzna Ppetina. [Jyx 3Toro BpeMeHH XOpOIIIo Ilepenas JHApe Anb B
Hoebix Cmuxax (1906), roe oH roBopuT o HoBoii Beurpuu. Ilpu stowm,
OyIoydu caM BBIXOAIIEM M3 BEHI'€PCKOM 3HATH (XOTd U obemHeBIIel), OH,
nonobuo UmrBany CedeHu B 19 Beke, ObIA yOEXKIEH, YTO IIpaBSIIHE
KAACChI — 3€MEAbHbIE MarHaTbl M 3HATb — MOPAABHO AETPagUpOBaAKd U
TIOTEPSIAU CBOE IIPaBO M'OBOPHUTH OT UMEHH CTPAHBI.

TakuMm o6Opa3oM, OAS HOBOIO IIOKOAGHHS — IIoKoaeHHsT Kapaa
[Toranu, [peposa Aykada U OPYyTHX — paauKasu3M HX pPOOUTEAEH
(«rtokoAeHHBE pedopM») Kazaacs OOOPOHHTEABHBIM, M KOTOPBIH, IIO0 HX
MHEHHIO, ObIA abGCOAIOTHO OEeCHepCIEeKTHBHOM IIONBITKOM COXPAHUTH
paunuit aubepasusm. Ilo ux y6exxmeHu0 TpeboBasoCh HedTO GOAbIIIEe,
YeM IIPOCTO KYABTYPHOE KM AYXOBHOE BO3POXKIEHHE, YTO-TO, YTO MOIAO
ObI IIPEOIOAETD 3TH HapacTaBIIHe IPOTHBOPEYUHS.

B os3TOT mnepwoxm BO3HHKAaeT, IO KpalHeHd Mepe, HECKOABKO
UHTEAAEKTYaABHBIX TPYII, 4YacTo OOBEAWHEHHBIX IIOf Ha3BaHUEM Kkor
(KPyT, KpYKOK, TOBAapHIIECTBO), CPeOyu KOTOPBIX 0cob6oe BHUMAaHHE
3aCAy’KHUBaeT TOBapHUIIECTBO /KPYKOK ['aamaes (1908-1910).

Opraumszanus Opmna co3maHa B 1908 r. B Bymamemrckom
yuuBepcutetre Kapaom IloaaHU € IIEABIO «3aITHUIIATE M PACIIPOCTPAHATH
GecipucTpacTHbIE Hay4YHbIE 3HAHUS», I10[ KOTOPBIMHU OH IIOHKMaA He Ty
HayKy, KOTOpas HaxXOOWAaCh Ha CAyXk0e y yCTaHOBAEHHOTO
obIIIeCTBEHHOIO IOpAAKa, HO HAYyKy, KOTOpas, IIPeofoAeBasl IIPONacThb
Mexnay OemHpIMH UM OoraTbIMM, IIPABHUTEASMH W TpakIaHaMH,
CrI0COOCTBYET CO3aHUI0 AUOEPAABHOIO U TBOPYECKOTro obmiecTnBa. 20

[IpenbICTOpHUS CO3MaHUS 3TOrO0 COOOIIECTBA CBd3aHA C IIPOLIECCOM
dopMupoBaHusa B3ragnoB camoro Kapaa IToaraHu Iog BAUSHUEM CEMBH,
PanuKaAbHO HACTPOEHHBIX MHTEAAEKTYAABHBIX KPYI'OB TOTO BPEMEHU (B
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4acTHOCTH, napy3ed cembum AnHHBI u Camy’ags Kaamgko (Samuel
Klatschko), mnpodeccypsr DBymamemrrckoro yHUBepcHTeTa (Cpeau
KOTOPBIX 0c000 cTouT oTMeTHTH [lioay Ilukaepa), a TakzKe ero Apys3ei.
ITon Bausgauem Kaamxko Ilosanu eme B ['mMHa3WH BCTYIHA B
OpPTaHM3aIIUI0 COLHAAUCTHYECKHX CTYAEHTOB, HO, HECMOTPS Ha €ro
pacTyumii HMHTepec K MapKCH3My, OH HE€ CTaA YAEHOM BEHIepPCKOH
Coumaas-neMOKpaTHUeCKOH MapTHH, BO3MOXKHO M3-3a €€ HedCHOH
TIIOAUTHKH M HeoIlpeneAeHHOCTH B amuzaepcrBe. C [proso ITuraepom
I[TonaHM T1I03HAKOMHACS, IIOCTYIIMB Ha OPUOUYECKUH (PaKyAbTET
Bynanemrrckoro yHuBepcurera, rae Ilukaep mpenomaBas praocoduio
IpaBa M 3aCAYyKHA YBasK€HHE CTYOEHTOB CBOHMH IIPOIPECCHBHBIMH
B3TASlaMH, KOTOpBIE, BIIPOYEM, BBI3BAAM HELOBOABCTBO PYKOBOACTBA
YVHUBEpPCHUTETA M KOHCEPBATHBHO-HACTPOEHHBIX CTYAEHTOB. «/leao
[Tukaepar, [OBUXKEHHE B 3alllUTy HadaBIlledicd TpaBAM AKOHMOTO
npodeccopa, maa Moronomy IloanaHH OIIBIT KOAAEKTHBHOTO AeHCTBHUA.
OTOT OmBIT, BO3HHUKIIHE [APYXKObI U IIPUMEDP COLIMOAOTHYECKOTO
obmrecTBa mox pykoBoacTBoM Ockapa $cu, BOOAYIIIEBHA €ro Ha
Co3/jaHHe IIOCTOSHHOM CTYyAEHYEeCKOM opraHusalud — TaK BO3HHK
Kpyok laanaes. Haspanwe Oblan0 IIpemaokeHO IIukaepoM B YecTh
3HaAMEHHUTOI0 acTpoOHOMa, KOTOpPBIH MeuTaa 3aMEHUTh JOTMY
9KCIIEPUMEHTAABHOM HayKoO.21

OxHako odurrasbHOe 0(pOPMAEHHE BHOBB CO3/IAHHOHN OpPraHH3aIluU
0Ka3aA0Ch HE CTOAb IIPOCTBIM [EAOM, TaK KaK HOBBIH 3aKOH 00
accolalygx, IOATOTOBAEHHBIH MHUHHCTPOM BHYTPEHHHUX nea [IbioAoH
Anpnpariem, He cmocob6cTBOBaA CO31aHHIO HeOo(PUITHAABHBIX
opraHusanuii. BMmecTo 3TOro CTyAeHTHI PEIINAN BCTYIIUThL B COIO3 C yiKe
cylLIecTByOIle# opranusanueii. OLHUM H3 BO3MOKHBIX BBIOOPOB OBIAO
ConmoAorudeckoe OOIIECTBO, KOTOPOE, OMHAKO, BCTPETHAO TaKoe
IIpeIAOKEHHE JIOBOABHO IIPOXAa[HO. BBIOOpD Imaa B KOHEYHOM HTOTE Ha
BeHrepckyio AccoLialiiio CBOOOAHBIX MBICAHTEAEH, KoTopasd Oblaa
cozmana B 1905 r. duaocodom Ilamy Penwent; u 22 Hoabpsa 1908 r.
«KPYKOK ['asneaes» GBIA 3apEeTHCTPUPOBAH KaK OTAEACHHE ACCOIIMAIIMH.
256 uaeHOB opraHu3anuu BblOpasn Kapaa [loanaHun CBOMM IE€PBBIM
npesuaeHToM. Cpeny MIPOTPaMMHBIX 3asSBA€HHYM OBIAO OTMEYEHO, UTO
«IperofaBaHue W 00ydueHHe €eCTh CPEACTBAa, KOTOpbIe MOAXKHEI OBITH
HCIIOAB30BaHbI B 0OopbOe MIPOTHB PEAUTHH, PACOBBIX H KAACCOBBIX
IpeapaccyaKoB».22

B mepBEI#i Ke rof CBOETO CYIIECTBOBAHHUS B KPYKOK IIPHIIAO Ooaee
IBYX ThICSY YeaoBeK. OCHOBHasI paboTa 3aKAIYaAaCh B UTEHUH AEKIIUH
U IIPOBENEHUM 3aHATHH, B TOM YHCA€ U C PAbOYHMMH 10 OOYUEHHIO HX
rpamorTe.

Cos3zmaHne KpyzKKa CBHAETEABCTBOBAAO O Hadase (PHAOCO(CKOro Hu
HAY4YHOT'O BO3POXKIEHHS, CTAaB BBI30OBOM HE TOABKO OTCTaAOCTH H
PEaKIIMOHHOCTH O(UIIHAABHBIX 00pa30BaTEABHBIX CTPYKTYp, HO H
KAEPHKAAU3MYy, KOPPYILVH, IIPHUBHACTHPOBAHHOCTH U OIOPOKpATHH.
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OT0 gBAeHHE OBIAO CO3BYYHO HHTEAAEKTYAABHBIM TEHIEHIIUAM
LenTpaspHOM EBpOIIBI, BEI3BaB XKHUBOHM MHTEPEC U IIOCAEAOBATEACH.

F'opa3nmo MeHbIlle U3BECTHO O APYrod oruaocoCKoi HIKOAE, UCTOPHUI
KOTOpOoH Hadasacb BO BTopod moaoBuHe 40-X TOAOB IIPOIIAOTO
cToaeTus. HacTo 3Ty IIIKOAY Ha3bIBAIOT «IHAAOTHYECKOM» HAHU «IPyToH»
BypamnemTckoi mKoaoi.23

«Bce HaumHaeTcd co BcTpeuH», — nucaa Beaa Tabop. B BeHrepckoii
ucropun wuaer XX BeKa IIPOH30IIAO0 HECKOABKO TaKHX BCTPeEY
BBIAIOIINXCA AIOZEH, KOTOpPBIE IIOAOXKHAHM HadaA0 Pa3BHUTHIO HOBBIX
OYXOBHBIX ¥ MHTEAAEKTYaABHBIX HarpaBaeHuM. Cpenu HUX — BCTpeda B
30-ple roma Aaiioma Cabo u DBearr TaGopa B cpeme AeBBIX
HHTEAAEKTYaAOB, CTOSIIMX Ha IIO3UIMUAX KPHUTHKH OoAblieBHU3MAa.24
Hpyrasa Bcrpedya — Kapos Kepenu c Beaoit XamBalnem Ipousollsa B
aHTUOAIINCTCKOM O00IiecTBe mIpaBoro Kpblaa «OCTPOBHOM KPYZKOK»
(Sziget-kér). Ilpomsoreninasg mocae IIepBOH MHPOBOM BOMHBI HMMEHHO
aTa BCcTpeda (PHUAOCO(OB IIOAOKHAA HAYAAO «Apyroi» OymamerrTcKoM
IIIKOA€, CTaBLIEeH H3BECTHOH Oaaromaps CBOMMH «IUCKYCCHSIMH IIO
gyeTrBepraM» Mexay Aatiomem Cabo, Beaoit TaGopom u Beaoit
XamBamrem (npu ydactun Karaann Kewmens, Credanmu MaHau u
COBCEM MOAOABIX (puaocodoB, Takux Kak Arrtusa Koraus, uape Bupo
u Oeépab KyHcT).25 [Tomumo draocouy, YIaACTHUKH 3THX AUCKYCCHH
HHTEPECOBAANCH U BOIIPOCAMHU IICHXOAOTHH, BCKOPE II03HAKOMUBIIIUCE C
3oaTaHoMm Bekedu, omHMM M3 BeAyIIMX BEHTePCKHUX MapKCHUCTOB.26 B
IOCAEAyIOIMEe JEeCATh A€T OHH CTaAM COOOIIECTBOM, KOTOpOe
XapaKTEepHU30BaAOCh TECHBIMH IPYKECKHUMH CBA3IMH H COBMECTHOM
paboroii. B 30-bie roapr Cabo u Tabop cMorau 3a o4eHb KOPOTKHUY CPOK
IIPEOZIOAETE AUCTAHIMIO OT MapkcusMa K dpeiiny u Hwummre k
3K3UCTEeHIIMaAu3My, a K cepeanHe 30-X OHH IIOAHOCTBIO OTONIAM OT
MapKcu3Ma, OOpaTHBIIHCH K BOIIPOCAM HCTOPHUHU H TEOPUH PEAWUTHH,
uneam Exo Xenpuka [IIMuTTa, rpedecKoll 1 MHAUKCKON (PHUAOCODCKUM
TPaguIUaM, KAACCHYECKOH HeMenKoH duaocodur, a TakXKe HIAedIM
Humme wu Keeprerapma. OT 53K3HCTEHIIHAAW3Ma IIOCAEOHHUX OBIAO
HETaAEKO U 0 OHOAMITN3MA MBICAUTEAEH AHUAAOTHYECKOr0 HAIIPaBACHUS
— dpanna Pozeniseiira, Maptuna Bybepa u ®epaunanma I6Hepa.

B 1936 r. Aaiiomr Cabo u Beaa Tabop myOAMKYIOT COBMECTHBIM TPV
«O6Bunenue dyxa» (Vddirat a szellem ellen), Kak pa3 HaKaHyHe
npoxoguBnle#r B Bymamemre KoHMepeHnuu — MeXayHapOIHOTO
KOMHUTETa II0 HHTEAAEKTYaAbPHOMY COTPYAHHYECTBYy. B  KHure,
HaIlUCAaHHOH C [AWaAOTHYECKH- SK3HUCTEHIIMOHAAWCKHX IIO3HIIHH,
aBTOPBI  KPHUTHYECKH  OCMBICAMBAIOT  OCHOBHBIE  HaIIPaBACHUSI
drrocOpCKOH MBICAM CepenuHBl BeKa, Ha4YWHas C II03UTHBU3MA,
IICUXOaHaAW3a M BIAOTH O collmosoruaMa.2?’” B mocaenmyroimrye rombl
Cabo omy6GanKoBaA paboTy II0 TEOIIEHTPUYECKOH AOTHKE «/\OTHKa BEPBI»
(A hit logikdja, 1937), B Hadaae aBrycra 1939 r. Beimaa KHHUTa Beabl
Tabopa «/IBa mmyTH eBpeiicTBar (A zsiddsdg két ttja).28
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I[IpuMmepHO B 3TO ke BpeMmsa Aaiiomr Cabo mosHakomuaca ¢ Beaoit
XamBallieM, KOTOPBIH B 9T0 BpeMsd paboTaa B LEHTPAABHOMN TOPOIACKOM
6ubamoreke.29 IIpakTUYeCcKH Kaxkayio Heneato Cabo MOgBASIACA B
6ubamoTeke, 3aKas3bIiBasi 0OBEMUCTBIE (DOAMAHTHI, CPEAH KOTOPBIX OBIAM
Tpyabl HeMenkKux ¢HAocodoB, paboTbl II0 TEOAOTHH, HCTOPHH,
5KOHOMHMKE IICUXOAOTHHM ... KHHUIHM BO3BpalllaANCh HCIENIPEHHbIE
MHOTOYHCAEHHBIMH 3aMeTKaMH (KOTOpbl€ BIIOCAEACTBHUH COCTaBHAHU
OCHOBY ero Kaaaurpadudueckux pabor). Tak Aafiomr IT03HAKOMHACH C
Beaoii, koTOpbeIfl nmaxke Hammcaa pereHsuio Ha «OOBuHeHMe [lyxan,
KOTOPYIO, K COXKAaA€HHIO, He HalHedaTaAl, MOTHUBHPOBaB OTKa3 TEM,
YTO CTOAb MOAOZBIE aBTOPEI HE MOTYT OBITH CTOAB BBICOKO OII€HEHBI.

Tparugeckre coObITHa BTOpoif MHUpPOBOHl BOMHBI  OTAOKHAU
COTPYAHHYECTBO MOAOABIX (puaocodoB no oceHu 1945 r., Korma Bce
Tpoe BCTpeTHANCH B moMe Beabl u ero xeubl Credpanmuu Maunam.30 Ora
BCTpeda cTasa HadaAOM HHTEAAEKTYaABHOI'O COTPYAHHYECTBA, IIEABIO
KOTOpoOro, roBopda caoBamu Aaiiomra Cabo u3 ero peyd Ha OTKPBITHH
IEePBOH MUCKYCCHH, OBIAO BKAIOYUTH B IIEAOCTHOCTH UX AEHCTBHU Takue
nepudepuiHple ABA€HUS JKHU3HU M CYLIECTBOBAHUS, 4Ybs IIEABHOCTD
OCMBICAEHUS U B3aWMHad IPOLYKTHBHOCTH OBIAM OecHpeliefleHTHbI B
JOyXOBHOM KHU3HU TOI'0 IlepHoaa.

[as mepBoro muciyra Oblaa IpemaoxkeHa pabora Aatioma Cabo
«Bubaug u pomaHnTu3dM». PaboTra 6p1ra BeIOpaHa He cAydaiiHO, TaK KakK B
Hei Cabo paccMmarpuBasl HCCAeNOBaHUE KakK (yHIAMEHTAABHBIH
MOMEHT B KH3HH AIOOOTO YEAOBEKa, OIpeeAsdeT BasKHEHIIYI0 Pa3HUILY
MeXay OHOAeHCKMM ¥ POMAHTHYECKHM XapaKTepOM HCCAETOBaHUH,
BBICTyIIad C KPUTHUKOH mocaenHed. Ilo ero MHEHHUIO, HOBBIN KOAAEKTHUB
JOOAKEH OBbITb HAyYHBIM COAPYKECTBOM AHTH pPOMAHTHKOB U
PEAUTHO3HBIX YYE€HBIX, IOAAEPIKUBAIONINX APYT Apyra Ha HX 00IleMm
IIyTH Yepe3 BpeMs U IIPOCTPaHCTBO.

AeKIIMM ¥ CEeMHHaphbl IIPOXOAHWAM, B OCHOBHOM, Ha 4YaCTHBIX
KBapTupax. Cpenu TeM, KOTOpble OOCYyKOAaAHUCH B (hopMe AEKIMH Hu
OHUCKYCCHUM, — TICHXOAOTHS II€HHOCTH, WHAWHCKad TPagulluy B
¢pHrAOCO(CKOE MBICAH, MOCOKPATHKH, a TaKKe KPUTHKA (PHUAOCODUHU
peauruu Krepkeropa, Humine u [loctoeBckoro. OCHOBHOM KOMIIAEKC
TEKCTOB (A€KIHii) ObIA omybaukoBaH B 1997 r. Bo mHorom 6Gaaromapst
Cabo, KOTOPBIH caM OBbIA XyZOKHHUKOM, OBIAM YCTAHOBAECHBI KOHTAKTHI C
IIPeACTaBUTEASIMH aBaHTapaa.

Beaa Tabop (1907-1992) ocraacs B Bymamernte mocae coObITHH
1956 r. ¥ IPOOOAIKHA YaCTHBIE 3aHSTHS U JUCKYCCHH B CBOH KBapTHUpE.
Cpenu ero CTyAeHTOB — ITHCATEAH, XyAOKHHUKH, UCTOPHUKH HCKYCCTBa,
apXUTEKTOPbI, Ip. [IMCKycCHH OOBIYHO CTPOHAHCH BOKPYT' IIpobaeM
YacCTHOTO  XapakTepa, IIOCTEIIEHHO IlepeMeniasach B  o0aacTb
06111ehrA0COPCKUX TPOOAEM.

BepHyBIIncr BMecTe C OPYTMMH «MOCKBH4YaMim» B 1945r. B
Benrpuro, [. Aykad 6wicTpo, mo caoBaMm ArHecckl KyH (A. KpacHona)
3aBO€BaA yBaXK€HHE M IIyCTHA KOPHHU B PEAABHYIO IIOYBY BEHI€PCKOH
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KYABTYPBI < >. AyKad 3a 9TO BPeMs CyMeA 3aHATH CBOE€ COOCTBEHHOE
MECTO, CyMeA co371aTh cebe MM, C HUM CYHUTAIOTCS KaK C KPYITHEHIITNM
TEOPETUKOM MAapKCHCTCKOro TedeHusa B DBenrpum».3! Ilocaenyroime
COOBITHS (Y4acTHe B KadeCTBE€ MHHHCTPA KyABTYpPHl B IIPaBUTEABCTBE
Umpe Hapg, ocBobOoxneHHe KaK AW, «HE I[IPHUHHUMABIIETO
HEIIOCPEACTBEHHOIO y4acTHd B KOHTPPEBOAIOIIMOHHOM MAEeSTEABHOCTH),
BO3BpallleHue B BeHrpuio mu aHTHAyKadeBCcKasd KammnaHud 1958-
1960 rr.) He U3MeHHAN cTaTyca AykKada KaK BbLIAIOIIETOCS MBICAUTEAST
u aureparypHoro medaread. OH mpomoakan paborarb B obaactu
MapKCHCTCKOM 3CTETHKM, CHCTEMaTHYEeCKOe H3A0KEHHE KOTOpPOH OH
npuBomuT B KHUTe «Crnemuduka screrudeckoro» (1963). B sTo ke
BpeMs 3aKAaAbIBAIOTCS OCHOBBI €0 IIIKOABI, CTaBIIeH BIIOCA€ICTBUH
usBecTHOM Kak DBypamemrTckasa IIKoAa, M IIOAYYHBILIAS MHPOBYIO
H3BECTHOCTE Oaaromapsi TakKuM ¢uaocodam Kak A. Xeaaep,
M. Mapkyii, M. Baiina, ®. ®exep.

60-bIe ToabI OBIAM OTMEYEHBI POCTOM AEBBIX HACTPOEHHUH, KOTOPhIE, B
3aBHCHMOCTH OT KOHTEKCTa, IIpuobpean pasHble popMbl. I[IpakTuyecku
B OHO W TOXKe Bpems rpymnna Praxis B IOrocaaBum u mkoaa Aykada
3aHMMaAM KPHUTHYECKYIO IO3WIIMI0 KaK B OTHOIIEHHM KalluTaAu3Ma,
TaK U OIOPOKPATHYECKOTO TOCyJApCTBEHHOIO colpasusMa. B crartwe,
KoTopas Oblaa HamucaHa B 1968 r. (BrmepBble OIyOAHMKOBaHa TOABKO B
1988 r.) «lemokpamu3sayusi cezo0Hsi U 3a8mpa» AyKad Iucaa, 4To Kak
OypKyasHasd [OEMOKpaTHs, TaK W CTAAHHH3M MapTrHHAAW3HUPOBaAH
y4acTHe B IIOAUTHYECKOM XKu3HM obmecrBa. Ero Hagmexnasl Ha
AEeMOKpaTH3aIluio obmiecTBa ObIAM BO MHOTOM CBH3aHBI C IIPOIIECCOM
nectrasuHu3anuu. OH TakKe CYHTaA, 4YTO PedOpPMbI JOAXKHBI OBITH
Ipexkae BCEro HaIpPaBAE€HBI Ha IIOAAEPKKY ydacTHs pabodyux B
IIPOU3BOACTBE, B CBA3M C YEM OH IIPENOCTEPETas OT YBACYEHHS
TIOAUTHYECKHUM  pedOpMHUPOBaHHEM B  yiepd  SKOHOMHYECKUM
pedopmam. lleaplo COLIMAAMCTHYECKHX pPedopM [JOAKHO CTaTh
BO3BpallleHHe K caMoopraHusanuu (self-management). Coumosoru
Annpamt  Xeremromr u  Mapusa Mapkyc IIpoBeAM HCCAeLOBaHUE,
TIOCBSAIIIEHHOE yYacTHIO paboyux B IIpollecce IIPOHU3BOACTBA U
BO3MOXKHOCTEH YCTAHOBAEHUS pabouero KOHTPOAd Hal 6I0poKpaTHei Ha
IPeaITPUATHIX.

Pemrenre Aykaua BKAIOUHTE OAMKAHUIIUX KPYT YUEHUKOB B H3yUeHUE
OHTOAOTHH COIIMAABHOH PEaAbHOCTH BBI3BAAO CKEITHIIM3M CO CTOPOHBI
MapKCHCTOB Kak Ha Boctoke, Tak u Ha 3amaze. Tor dakT, yro Aykad
IpPeACTaBHUA IIOHATHS «OHTOAOTHS» W «TE€ACOAOTHS» B CBH3H C
COBPEMEHHBIMH (PEHOMEHOAOTHYECKUMH U aHAANTHYECKHMH TEOPHIMH,
10 UX MHEHHIO, IIPOTHUBOPEYUAO MAPKCHUCTCKOH TEOPHUH HCTOPHYECKOTO
nporecca. B cBoux paccyxnerHuax Aykad obpairascsg K PHAOCO(PCKUM
B 59KOHOMHYECKHM pYKOIIMCAM paHHero Mapkca, paccMaTpuBas
OHTOAOTHIO KaK HMCTOPHUYECKOE B3aHMOEHCTBHE 4YeThIPEX OCHOBHBIX
KaTeropuii: Tpyd (KaKk OCHOBHAs KaTerOpHs), BOCIIPOHU3BOJICTBO,
HIEOAOTHS U IIPOIECC OTUYKIAECHUHA. YYACTHUKH €ro IITKOABI HaEsAUCH,
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4TO B 3TOM COBMECTHOM IIPOEKTE OHH CMOTYT IIPUTTH K OIPENEACHHOMY
CHHTE3y KaK aAbTePHATHUBE CYILUECTBYIOIINM HEOIO3UTHBUCTCKUM
B3rAgaaM. Pe3yabTaTsl paboThl OBIAM M3A0KEHBI B KHUTE, U3IAHHOH yKe
nocae cMepTH Aykada — «[lepeorieHnBaa Aykadan.32

Kpome Toro, B 3TO0 BpeMmsi Hauboaee OAM3KHE yUeHHUKH AyKada —
Pexep, Xeanep, Mapkyc u Batiga - 3aHMMaaNCh BOIIpOocaMM IIpaKCHCA.
MapKyc m3y4daa 3MHCTEMOAOTHIO paHHero Mapkca, a Xeasep Halmcaa
HECKOABKO 3CCe II0 IpobaeMaM O3THUKHU. I[IpuMepHO TOT Ke KpyT
BOIIPOCOB CTaA IpenMeToM obcyxpaeHuda B cratbe dexepa «Corwos Benwbl
Banaxa u [eepos Aykaua ennioms 0o epemeH Peeonrouuws, KoTOpas
Oplaa omyOAMKOBaHa B KoHIle 60-x rr. B aroil pabore oH aHaau3UpyeT
KPUTHKY, C KOTOpo# BeICTyHAU Beaa Baaaxk u Aykad B OTHOIIEHHH
KOHBEHITHOHAABHOHN 3THUKY (KHUTa /[ywa u ¢popmuw). Oba aBropa OblaM
BBIPA3UTEASIMU VTOIHWYECKOM HAEH O «BO3POXKIEHUM» CyOBEKTa U
00BEeKTa B HX EIUHCTBE, TEOPETHKAMH POMAaHTHYECKOTO IIPOTECTa
IIPOTUB OTUYYXKIAEHHA B YeAOBeYeCKHX OTHolueHuax. Cpenu Toro
LIUPOKOTO KpyTa IpobAeM, KOTOPbIE 3aHUMAAU YMbI YIaCTHHUKOB IITKOABI
(moauTHYECKasT TEOpHH, OIHUCTEMOAOTHs, HCTOpUA  (PUAOCODHUH,
durnrococpusa wucropuu U T.A.), ocoboe MECTO 3aHHMAaAH BOIIPOCHI
3CTETHKHU.33

CaemyeT OTMETHTDH OCOOBIM BKAQ B pas3BUTHE (PUAOCO(PCKOH MBICAU
B Benrpumn depenna dexepa.’* CraB B Hadase 60-X IT. y4aCTHHUKOM
Bynanemrtckoit Imkoabl AykKada, OH IIpHMHSA ydacTHe B OIHOM U3
IIPOEKTOB, KOTOpbIE caM Aykad o00603HA4YMA KakK «BO3POXKICHUE
Mapkcu3Mmar. UYepe3 B3aMMO3aBHCHMOCTH IIOBCEIHEBHOM IKHU3HH,
HCKyCCTBa M OCTETUKH AyKad XOTEeA CO3[AaTh OHTOAOTHYECKHI 6asmuc
Mapkcusma. Pexep B CBOIO OYEPENb II0AATAA, YTO YTOIIMYHOCTD UAEH 00
UOEHTUYHOCTH CyObeKTa H O00BeKTa CcTasa OCHOBOHM 3CTETHYEeCKOi
cocraBagmoIe pabotr Basaxka. OH yKa3aa Ha ero ocoboe OTHOILIEHHUE KO
BPEMEHHU ¥ HAUBHOCTH (DOPMHEI.

B 70-pie rompl OGOABIIMHCTBO IIPEACTABUTEAEH  BEHI'€PCKHUH
MHTEAAWTEHIIUM IIPHUIIAM K BBIBOAY O TOM, YTO MAapKCH3M Kak
YHHUBepcaasbHas usocodus IIpakcHuca IIoTepsaa cBoe 3HadeHwue. [loat
pepar Ilerpr BCIOMHHAaA O TOM OILIYIIEHHH IIyCTOTBI, KOTOPOE
BO3HHKAO B 3TH IOAbl B MHTEAAEKTYaABHOH cpefe. YYaCTHHUKH IITKOABI
Aykada B ero y4eHHKH ObIAM IIOJ PA3HBIMH IIPEJAOTAMH YBOAEHBI C
HCCAEIOBATEABCKUX ITO3WIIMH, M WX HaOeXAbl Ha OTKPBITHIA opyM u
aAbTepHATHUBHbBIE [HCKYCCHHM OBIAM IIPAKTHYECKH CBEAEHBI Ha HET.
MHorve u3 HHUX OBIAM BBIHYKIEHBI 3MHIPUPOBaTh. B Tex penkux
caydasax, kKorma Mapkycy, Xeasep mnam dexepy yaaBasoCh BBICTYITHTH
nepen CTyAEeHTaMH C AEKIUSIMHU II0 BOIIPOCaM KYyABTYPHOH KPHUTHKHU C
Io3UIINil HeoMapKcu3Ma, 3aa Obla moaoH. B wactHOCTH, B 1971 r. Ha
dammry pauccepranuu Pepenna Pexepa «JoCTOEBCKHH M KPH3UC
UHOUBUAYAABHOCTH» [lplona Kwupaif, odHUIHAAbHBIH ONIIOHEHT |
uccaemoBateab Teopun Mwuxamaa BaxTuHa, HOpHUTAAcHA  CBOHX
CTYIEHTOB, XOTSI 3TO M MOTAO TPO3HUTh €My HEIIPUATHOCTIMH.
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B 3akamUYeHMe CKaXkeM, 4YTO pa3BUTHE (PHUAOCO(CKOH MBICAM B
BeHrpnm Ha IIPOTSKEHHH HECKOABKHX CTOACTHH OBIA OTMEYEHO
HECKOABKVMH IIOIBbEMAaMHM, CPEIM KOTOPBIX 0Co00e MECTO 3aHHMAloT
TeopeTHUeCKHe MOHNCKHM Hadasa XX B. U AeATEABHOCTh IIpeAcTaBUTeAeH
TaK HasbpIBaeMoro Beaukoro mokoaeHusd. HaumHas c aToro mepuoma u
BIAOTH 0 BynmamemTckoi#i mrkoabl, AyKada pasBUTHE «O(OUIIMAABHON» U
«HEO(DUIIMaABPHOM» MBICAM HAET IIapaAA€AbHO, T[e IIOCAEAHssS B
OCHOBHOM pa3BHBaAacCh 4Yepe3 CHUCTEMY AWYHBIX U APYKECKHUX CBA3EH,
OpraHu3allvio0 KpYKKOB, COO00IIecTB, He(OPMAaAbHBIX OpPraHU3AIIUH,
IIKOA MAM «A€TYYHX» YHHUBEPCUTETOB.

UHaTessekTyasbHOE OpOKEHHE Hadaaa BeKa OKa3aA0 BAWGHHE Ha
pasBuTHe PUAOCO(UHN U B IIEAOM HHTEAACKTYaABHOM MBICAU HE TOABKO B
camoii BeHrpuu, HO cTaso OOLIEMHPOBEIM siBA€HHEM. Ilocaemyrorrre
cobriTus — [lepBas MHpoBas BOMHA, COILIMAAHCTHYECKAas PEBOAIOIIHS
1919, mnocaencTBus TpPHAHOHCOKIO [OOroBopa, pacHpocTpaHeHue
¢pamrnaMa BBIHYOMAO MHOTHX BEHIE€PCKHX YYEHBIX, XyOOKHHUKOB U
AUTEPaTOPOB IIOKUHYTH CBOIO CTpaHy. Te, KTO OCTaACd, IIONBITAAHCH
TIIPOZOAYKUTE TPAMUIINH OTKPBITHIX AUCKyccuii. OqHOM U3 ocobeHHOCTeH
39TOTO IlepHona OBIAO IIOAYAETAABHOE CYIIIECTBOBAHHE ITOAYIIOAIIOABHBIX
¢GOpyMOB: B YCAOBHSAX TOTAAUTAPHOIO TOCyAapCTBa HE3aBHUCHUMOCTH
MBICAM He IIPHUBETCTBOBAAACK.

B oramume ot KpyxkkKa laamaea Hu nepBag (Cabo), HH BTOpas
(Aykay) OymamemTckue IIKOABI He IPEAIIPUHHMAANW  IIOIBITOK
HHCTUTyaAusanuu. Kak ormedaa Aykad B OZTHOM M3 ITO3IHUX UHTEPBEIO,
[AS HEero OBbIAO BaKHO CO3aHHE IIPOCTPAHCTBAa AHUCKYyCCHH, dopyMa,
«criocoba MBICAW», T.€. 0COOOM MHTEAAEKTYaAbHOH IIKOABI. IIIKOABI B TOM
CMBICAE, B KOTOPOM, IIOHUMaA ee enle /JluoreH AaspTCKHUM, roBopsd, 4TO
IIKOAOH MBI Ha3bIBaeM TE€X, KTO IIPHUACPXKHUBAETCA TOrO HAKM HHOIO
HCTOAKOBaHHA BUAHUMBIX SIBAEHUH.

! TlonpoGuee cm.: B. Mester & L. Perecz (Eds.), Kozelitesek a magyarfilozofia
tortenetehez: Magyarorszag es a modernitas Budapest: Aron Kiado. 2004;
Perecz, Laszlo. The background scenery: “Official” Hungarian philosophy and
the Lukacs Circle at the turn of the century // Studies in East European
Thought. 2008. Ne 60. P. 31-43

2 OmybankoBaHa B 1655 rogy B YTpexrte. SHom Anadau Yepe (1625-1659) Gbia
IEepPBBIM BEHTPOM, I[IOAYYMBIIHM MHUIIAOM OOKTOPa (PHAOCOMHH B TOAAAICKOM
yuuBepcurere. OH ObIA BbIXOALEM u3 Bocrouno#t Beurpum, uz Opaeiickoro
kHaKecTBa (TpaHCHABBaHHUS), KOTOPOE OCTABAAOCH HE3aBHCHMBIM BIIAOTH M0
koHIla XXVII Beka. B ofuiectBe, KaABBHHHCTCKOM II0 O(UIIMAALHOMY
BEPOUCIIOBEIAHHUIO M HMeBIlIeM 0oaee pasBUTBHIE OypiKya3Hble OTHOIIEHUS,
TAQBEHCTBOBAAHU PalOHAAVMCTHYIECCKHU-TYMaHUCTHYIECKHUE TE€YCHUH, Hu
MOAAEPXKUBAAUCE HACHHBIE U HaydHble CBA3U C loasraHaueit u  AHrAHEH.
YYuBIIIasicad B FOAAQHICKHUX YHUBEPCHTETAX BEHIEPCKas ABOPSHCKAs MOAOAEKb
3HAKOMHAAChH TaM C praocodueii JJekapTa U caMma HaYHMHaAA €€ IIPOII0BeNOBaTh.
3 Hell, J., Lendvai, F. L., and Perecz, L. Magyar filozofia a XX. szazadban: Elso
rész. Budapest: Aron Kiadé. 2000
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4 TlpemillecTBEHHHMKOM YHHBepcuTeTa OblA HamgbcoMbaTCKHiII YHHBEPCHTET,
OCHOBaHHBIM B 1635 r., m KOTOpBIY B 1777 r. OblA IEpeHeceH B Bymy.

5 KoaoxBap, HbeIHe Kaymr (Pymbiaug). Vpoes co3maHus YHHUBEpPCHTETa B
TpaHcuabBaHMH oTHOcHUTCA elme K 1567 r., B 1581 r. MmrBan Baropwu, cras
KopoaeM IloablM, IIOAIIMCAaA yKa3 Ha OCHOBAaHHH KOTOPOro OBIA CO31aH
YHUBEPCHUTET 10, MaTPOHAaXKeM He3yHTCKOoro opaeHa. OJHaKO HH 3Ta IIOIBITKA,
HU 1nonbITKa rpadga I'abopa Beraema B 1622 r. co3maTh KaAbBHHHCTCKHH
aKaIeMUYeCKHH KOAAEI)K B CBoell pesuzmeHIuu JIprosadexepBapoiln/Assda
IOans (mo npumepy lefineab6eprcKoro yHUBEPCHUTETA) HE YBEHYAAHUCH YCIIEXOM.

C cosmanueM Bynaiickoro yHHBepCcHTeTa BOIPOC O HEOOXOAHUMOCTH TaKOIo
YpOBHSA y4eGHOrO 3aBeleHUs ObIA OTAOXKEH BIIAOTH [0 BTOPOM IMOAOBHHEI XIX B.
Cwm.: Lucian Nastasa. University Education and Culture in Kolozsvar/Cluj //
Viktor Karady, Lucian Nastasa. The University of Kolozsvar, 1872-1918. Central
European University, 2004. C.15-22.

6 Cm.: Somos Réber. Pauler Akos élete és filozofidja. Paulus Hungarus-Kairosz
Kiadé. Budapest, 1999

7 Kak mnokasplBaloT wuccaefnoBaHus KartaanmH Kpermrto, Ha pybeke BEKOB
YCHAMAUCH KYyABTYPHBIE KOHTaKTbl BeHrpum c Bpuranueit, KoTopble HE TOABKO
IOBAMSIAK Ha CTHAB (COYeTaHHE MOAEPHH3MAa C HAIIMOHAABHBIMH TPAAULHUIMH),
HO ¥ CTaAM BaKHBIM MOMEHTOM B Pa3BUTHH TEOPHH HCKYCCTBa U OOIleCTBa B
neaoM. K cOXXaa€HHIO, 3TH KOHTAKThI HE IIOAYYHAH NAABHEHIIIEr0 PasBHUTHS B
ceas3u c [lepBoit mupoBoit BoitHoit (Katalin Keserii. Art Contacts between Great
Britain and Hungary at the Turn of the Century // Hungarian Studies 6(2
(1990). P. 142-154

8 O IpUYMHAX OTCTAAOCTU CTPAHBI U XapaKTepe BEHTepCKoro aubepasnsma B XIX
croaeTnH cM.: Janos Andrew C. The Politics of Backwardness in Hungary, 1825-
1945. Princeton, 1982.

9 CM.: Alice Teichova. A Legacy of Fin-de-Siecle Capitalism: the Giant Company
// Teich, Mikulas and Roy Porter (eds.) Fin-de-Siécle and Its Legacy. Cambridge
University Press. 1990. P. 10-23.

10 HampuMmep, BO BpeMs aHrAo-Oypckoii BoiHbEI B IOxkHON Adpuke,
00IIIeCTBEHHOCTb IIPAKTHYECKH BcexX cTpaH EBpombl (B ToM uymcae u Poccus)
BHUMATEABHO CAEIHMAA 3a Pa3BUTHEM BOEHHBIX NOEHCTBHIH; a CTEHBI IOMOB
€BpPOIIEMCKUX CTOAHI] ObIBaAM OKA€EHBI AMCTOBKaMH, COOOIIABIIUMH O
IOCAEHUX HOBOCTsIX. [Ipu 3TOM B 00CyKOeHHE COOBITHUI aHrAO-OypCKOM BOMHBI
OBIAM BKAIOYEHBI IIPAKTHUYECKH BCE CAOHM TOPOJICKOTO HaceAeHHsT EBPOIBL.

11 Dale, G. Karl. Polanyi and Oszkar Jaszi: Liberal socialism, the aster revolution
and the Tanacskoéztarsasag // Krausz, T and Vértes, J (eds). Magyarorszagi
Tanacskoztarsasag - 90 éve, Budapest: ELTE, 2010.

12 Stone Norman. Europe Transformed, 1878-1919. Fontana Paperbacks. 1983.
P. 43.

13 Léwy Michael. Redemption and Utopia: Jewish Libertarian Thought in Central
Europe. London: The Athlone Press. P. 33.

14 Gyula Szekfii. Harom nemyedék as ami utana kovetkoyik. Budapest: Magzar
Kiraz Egyetem, 1934. P. 333.

15 CipaBeIAMBOCTH PaAH CTOHT CKa3aTh, YTO €CAHM IIPOBOIUTE TAKOH Ke
CpaBHHUTEABHBIH aHaAn3 aas Bens! u [lparu, To KapTHHA IOAYYHUTCS IIPUMEPHO
onuHakoBas. C TOH AMIIb, ITOXKaAYH, pasHullel, uro B [Ipare, yacTUYHO U3-3a
ocoboro craryca Boremun, eBpefickue HHTEAAEKTYaAbl HE aCCHMHANPOBAaAUCH C
4exaMH, IIPeAIIOYNTas HEMEIKHH HallmOHAAN3M.
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16 Fenyo, Mario D.Literature and Political Change: Budapest, 1908-1918. P. 333.
Cwm. Takxe: Gluck, Mary. The Budapest Flaneur: Urban Modernity, Popular
Culture, and the "Jewish Question" in Fin-de-Sieécle Hungary // Jewish Social
Studies, New Series. 2004. V.10. 3 (Spring - Summer)

17 Cpeay HEMHOTOYHCACHHBIX HCKAIOUEHHH MOXKHO Ha3BaTh I103Ta SHoira ApaHb
(1817-1882) u xymoxuuka Muxasa Mynkauu (1844-1900).

18 Congdon, Lee. Karl Polanyi in Hungary, 1900-19 // Journal of Contemporary
History, 1976. Vol. 11. No. 1 (167-183). P. 169

19 O xypHase Huszadik Szdzad u pesaTeAbHOCTH YCH, CMOTPH, K IIPHUMEDPY:
Gordon, Lee. The Moralist as Social Thinker: Oszkar Jaszi in Hungary, 1900-
1919 // Walter Laqueur and George L. Mosse (eds.), Historians in Politics.
London 1974. P. 273-313; Litvdan, Gyérgy. A Twentieth-Century Prophet: Oscar
Jaszi 1875-1957. Central European University Press, 2006. Cpenu
aHTAOS3BIYHBIX IMybAuKanuit o Nyugat caemyer ormeruts paboty: Fenyo, M. The
Nyugat Literary Magazine and the Modern Hungarian Literature // The
Hungarian Quarterly, 3, 3-4. P. 7-28. Cm. Takxke Stevens, Halsey. The Life and
Music of Bela Bartok. London. 1964; Passuth, Krisztina. A Nyolcak festeszete.
Budapest. 1967.

20 Scott, William and Martin Moleski, S.J. Michael Polanyi: Scientist and
Philosopher. New York: Oxford University Press, 2005. P. 21.

21 O popMHPOBAHHUH KpPYKKa CMOTPH TaKKe BocrioMuHaHusa Kurmonnma Kenpe:
Kende, Zsigmond. A Galilei Kor megalakuldsa, / ed. by Peter Hanak and Gyorgy
Litvan. Budapest, 1974.

22 Marta Tomory. Uj vizeken jarok: A Galilei Kor tortenete. Budapest. 1960.

23 B auTepaTtype Ha 3Ty TeMy OOAblile U3BECTHO O IIKoAe ['eopra Aykadua,
IIOAyYHBIIIas Ha3BaHWe BynmamenrTckas mkoaa, HO KOTopasi CyIiecTBoBasa B 60—
70-bIe TOABI.

24 T'pynma HaspiBasach «ONmo3HIMsS» — HEAETAABHOE  PEBOAIOIIMOHHOE
COLIMAAMCTHUYECKOEe [BHIKEHHE, KOTOPO€ HAaXOAHAOCh B OIIMNO3ULHH KaK K
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C pemakTopcKo# moaxkHocTH. C 1948 r. BIIAOTH OO BBIXOZA Ha IeHCHIO (1964 r.)
pabotaa pazHopabouum Ha (pabpukax 3a npenesamu Bynamernira.
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32 TlepBoe m3maHue BBIMIAO ITog Ha3zBaHueM: Lukacs Reappraised. New York:
Columbia University Press, 1983; Bropoe — Lukacs Revalued // ed. by Agnes
Heller). Oxford, England: B. Blackwell, 1983.

33 Kpome pabor Pepenina Pexepa, , MOXKHO OTMETHUTH paboThl ArHelr Xeasep
«Jeaosek Bospoxnenus» 1 Mapkyca «MapKcu3M 1 AHTPOIIOAOTHs», KHUTY Baiinel
0 KHMBOIIHCH, a TaK¥Ke 3aMedaTeAbHOe nccaegoBanue I'e3sl Pomopa o Monapre.

34 depeHn poauaca B Bynanemre B 1933 roay, ero orert noru6t B OcBeniuMe. OH
OBIA CBHIETEAEM OCHOBHBIX COOBITHH BOEHHBIX A€T U IIOCA€BOEHHOIO
YCTaHOBAEHUS IIPOCOBETCKOIO PEXXUMA; y9uAcd B ETBam AopaHza yHUBEPCHUTETE,
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Ha duAbMBI MuKaoLIa SIHYO.

Béla Nové

Debates on Censorship. Fights for Free Publicity in Hungary in
the 1980s

This study aims to provide a brief historical overview and a detailed
analysis of some passionate debates on censorship in Hungary during
the 1980s. It was a hot and principal issue of the age — the late
Communist era somewhat before and under Gorbachev’s leadership,
and has been still widely debated as an inherent part of the moral,
political and intellectual heritage of the Hungarian democratic
movements. However such debates mutatis mutandi are equally typical
of the aftermath of the democratic changes in countries like Russia,
Poland, the Czech Republic and elsewhere from the early 1990s. Some
of the provoking arguments of the onetime samizdat works still keep on
inspiring lively debates even today—to mention just one example: the
pamphlet first published as samizdat in 1981 by the Hungarian
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dissident journalist Mikl6s Haraszti under the title of The Esthetics of
Censorship (A cenzura esztétikdja), was soon translated into French
(L'Artist d'Etat), English (The Velvet Prison), and German (Die
Staatsktinstler), but became largely read and referred to only recently
among the students and intellectuals of the Communist China, after its
Canton-Chinese translation had been published by a Hong Kong
publisher and became available on websites too. This is yet another
piece of evidence, that freedom of the press and a critical way of
thinking cannot be restricted in the longer run any more.

Let’s just start with a short self-definition of the onetime free
publications taken from the “Editor’s Note” by Ferenc Készeg, founding
editor of the Beszéld (Talker), the most influential Hungarian samizdat
periodical:

“The Russian word ’samizdat’ literally means independent
publishing. It is meaningless in a world without censorship. In
countries, however, where the government retains the right to permit or
ban the publication of books, periodicals and articles, anything which
is published and distributed without the censor’s stamp is samizdat.
Censorship and samizdat depend upon each other: until censorship
exists, uncensored writing will always be distributed.”

A brief history of the Hungarian samizdat literature!

Samizdat existed in Hungary as early as the beginning of the 1950s,
despite raging state terror against any expression of dissent. The best
Hungarian writers were confined to silence, but their poems and
writings were nevertheless circulating among friends. During this
period, a considerable amount of religious material was also distributed
among the followers of various denominations. After the revolution of
1956, dozens of political manifestos, statements and essays were
circulated among intellectuals, workers and students. If caught by the
police, their authors served years in prison. A case in point is that of
Istvan Bibé, member of the revolutionary government and an
outstanding political thinker.

The word ’samizdat’ became familiar in the Hungarian language
together with the Russian and Polish practice of uncensored
publishing. Samizdat is a system of clandestine printing and
distribution of banned or dissident literature, and such literature itself.
In Hungary, this activity, modelled on the Russian, and influenced
directly by the Polish samizdat movement, began to flourish in 1977.

In this early period, samizdat editors produced some 170
publications, multiplied mostly typewritten or by stencil. The first, and
one of the most important ones, was “Marxism in the Fourth Decade”
(Marxizmus a negyedik évtizedben). Another samizdat, the 800 pages
“Profil” (the Hungarian term for scope or range of a publishing house),
edited by Janos Kenedi, was a superb collection of poems, short
stories, essays and studies rejected by official periodicals in the 1970s,
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under the pretext of not having fitted into the scope of the paper. The
most significant venture of the early samizdat was the publishing of the
1000 page Bib6 Memorial Book (Bibé-emlékkdnyv) in 3 volumes, edited
by Ferenc Donath and others, in the honour of the above mentioned
Istvan Bibé. Bibé’s analysis of Hungarian society and his theories on
“principled compromises” are strikingly similar to the Polish KOR’s
conception of limited revolution, and have strongly influenced
Hungarian intellectuals.

Two periodicals were also published in this period of typewriting.
Magyar Figyelé (Hungarian Observer) concentrated on domestic affairs
and on the fate of Hungarian national minorities beyond Hungary’s
borders. Kelet-Eurépai Figyelé (East European Observer) mainly
published translations from the samizdat and emigré press (‘tamizdat’)
of Soviet bloc countries.

In 1981, influenced by the enormous independent press in Poland
during Solidarity, various groups undertook the production of samizdat
for a wider circulation. The first mechanically duplicated publication
was the 5th issue of Kelet-Eurdpai Figyeld, published in August 1981,
under the title “The Polish Summer” (A lengyel nyar).

Jaruzelski’s coup deeply shocked Hungarian opposition. The
disillusioned resigned from active participation. Most of the dissidents,
however, decided to carry on their work on the basis of a critical
attitude towards the Polish experiment. Two of the early periodicals,
Kistugé (“Outformer” as opposed to Informer) and Magyar Figyelé quit
from publication. Beszélé, on the other hand, (the word means
“Talker”, but also the visiting hours in prison), a political quarterly,
survived.

Together with the publication of the first samizdat reviews, a book
publication also began. The first and most productive independent
publisher was AB Independent Publisher (AB Fiiggetlen Kiadé) of Gabor
Demszky, which began its activity in 1982. Besides its series of political
publications (“Supplement to the History of Eastern Europe”, “1956”,
“Poland”, “Gulag”) it published in a growing number of copies works of
foreign and Hungarian authors living at home or abroad. They have
published Orwell’s Animal Farm, plays by Vaclav Havel, and novels by
Milan Kundera. One of their most popular ventures was the publication
of the autobiographical novel by Gyo6rgy Faludy, the prominent
Hungarian writer and poet. The 600-page novel My Jolly Days in Hell
(Pokolbeli vig napjaim) which had previously been published in English,
French, German, Swedish and Japanese, appeared for the first time in
Hungarian, in book form in a samizdat publication.

Another independent publisher, ABC Press of Jené Nagy has
brought out “Darkness at Noon” by Arthur Koestler and the biography
of Raoul Wallenberg. The publishers under the name “Hungarian
October” (M.O. Fiiggetlen Kiadd) launched by the intransigent ’56-er
Gyorgy Krasso, considered their main tasks the publication of works
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and documents in connection with the 1956 revolution. Among their
crop one can find books such as the writings from 1956 of Istvan Bibo,
and Hungarian Diary by Wiktor Woroszylkski, the eminent Polish poet
and journalist. The same publishers have issued the striking
autobiographical writing of Béla Szasz, a survivor of the Rajk trial, and
Nineteen-Eighty -Four by George Orwell. Besides these greater
publishers, several smaller ones — Aramlat (Stream), Katalizdtor Iroda
(Catalization Bureau), Alulnézet (Bottom View) and Szabadidé (Leisure
Time) — also took their active part in independent publishing. Special
mention must be made of the avantgarde artistic publications and
political documents used as art objects of the Inconnu Art Group.
Although Hungarian censorship was relatively liberal, the works listed
above would never have reached the Hungarian public without
independent publishing activity.

From among Hungarian samizdat periodicals a few titles are well
worth mentioning, such as Beszéld (Talker), Mdshonnan Beszéld (Talker
from Elsewhere), AB Hirmondé (AB Messenger), Demokrata (Democrat),
Egtdjak kozott (Beyond Points of the Compass), Vizjel (Watermark),
Magyar Zsidé (Hungarian Jew), and Hatdar/idé/naplé — erdélyi figyelo
(H/I/N Transylvanian Monitor). The techniques generally used included
mimeography, silk screen printing, ‘ramka’ (from the early days of
Polish samizdat, a combination of the above two techniques),
photocopy and offset printing. The later one was especially widely used
in book publishing from the mid 1980s.

By 1988 radical opposition movements gathered momentum, the
organisation of democratic proto-parties started, and the sudden boom
of independent publications could be prevented by no means. Therefore
it was but a public admission of the political reality, when in May 1989
the last Communist prime minister Miklés Német declared, that
preliminary permission for publishing books and newspapers of any
kind was no longer required. That was the official end of censorship
which had been in existence for more than four decades together with
the forcibly prolonged Communist rule in the country.

All in all in just over a decade the Hungarian samizdat movement
produced cca 300 books and two dozen periodicals during the period
1977 — 1989. (Unfortunately, a complete critical bibliography of all
Hungarian samizdat publications has still not been prepared as of yet.)
This crop might not seem as rich and versatile as the Soviet-Russian
one, and certainly had far less “mobilizing power” than the independent
Polish press did for many years by supporting the resistance of a whole
society against the communist rule and a military regime. Yet two of its
special merits seem to be quite significant even many years after: its
intellectual force and radical engagement for truth and justice. These
can be felt nevertheless strongly in the arguments of the onetime
debates on censorship in both samizdat publications and in other free
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forums, like in the public protests and debates of the Hungarian
Writers’ Association.

“Non-existing” censors in “existing socialism”

“‘In Hungary there is no censorship,” — declared Gyoérgy Aczél,
cultural secretary of the Central Committee of the Communist Party for
more than two decades with sheer hypocrisy in an interview made by
Paul Lendvai in 1980.2 However, everyone was well-aware of the fact,
that in a country of “existing socialism” such a thing as censorship, did
and evidently had to exist, thus this statement made by the most
influential communist leader in charge of commanding cultural policy
was nothing but a routine-like propaganda lie, or another sample of
“doublespeak”.

Yet it would have been quite difficult for most of the contemporaries
to give a concrete evidence of censorship or to describe in detail how it
worked in daily practice. Even today, it often seems to be a kind of
puzzle to reconstruct the onetime power mechanism, partly because of
its complexity and partly because of the missing data and documents.
This represents yet one more reason to try to have a closer insight into
it.

The first thing to be stated is that censorship in Hungary like in any
other state socialist countries of the Soviet bloc there was an overall,
centralized and multilevel system run by both formal and informal
directives, clandestine and public means. Communist rule as a daily
power mechanism is often seen as a dubious system, a kind of poorly
camouflaged police state supported by heavy bureaucracy. In fact, even
decades after it is not at all easy to see a clear-cut hierarchy of
personal and institutional competences.

To start with, there were several departments and bodies inside the
Party’s central hierarchy through which a nationwide daily control was
held above the media, public education, culture, science, arts and
literature. Although frequent changes in key positions, and some
hidden rivalry among the high rank apparatchiks time by time modified
their actual competence and efficiency, these departments were all
attached to the Central Committee of the “Hungarian Socialist Workers’
Party” (MSZMP), and in general they all shared the duty of instructing
the relevant state bodies — from the ministries to the municipalities,
from the media to the well-structured staff of the secret police, as a
sophisticated mechanism of state censorship.

The Department of Administration (KAO) attached to the Central
Committee and led by a CC secretary was responsible for preparing
and put in effect the highest level guidelines and decisions made by the
Central Committee (KB) or the Politburo (PB), and had also the duty to
report about some actual problems, included scandals around some
dissident writers, periodicals or other publications, etc. With the
approval of the Politburo this department was expected to execute the



77

hardest ,personal decisions” such as replacing the staff of the
disobedient editorials and book publishers, forcing silence upon some
authors and journalists, or even exile, instructing the police to take
action against samizdat makers, etc.3

Apart from this, there were at least two influential bodies both
attached to the Central Committee with similar tasks: the Dept. of
Agitation and Propaganda (APO) and the Dept. of Research, Culture
and Public Education (TKKO). The first one, the onetime well-framed
“Daddy” — by the funny Hungarian meaning of the shortened form APO
— regularly held informal “ideological and political” meetings with the
head of editorials and mass media channels, and also instructed
directly such censorial bodies, like the Kiadéi Féigazgatésdg (Supreme
Directory of Publications) or the Filmfdigazgatésdg (Supreme Directory
of Films), which had the ultimate right to give or deny permission for
the publishing or releasing of all books and films. The latter one, the
TKKO, was supposed to have a wide range of control above the
academic research, public education and culture as well, through the
relevant party and state apparatus with somewhat more “subtle” and
informal means, eg. by selecting the key functionaries for the relevant
bodies and institutions, etc.

How did the party leaders and the apparatus react on the challenge
of the emerging samizdat movement and the democratic opposition
from 1979? The first thing to be stated is that there were hardly any
official declarations made publicly by the communist leadership about
these matters, which well reflect te the bashful and hypocritical nature
of a satellite dictatorship. Second, even the secret minutes of the
sessions of the Central Committee or the Politburo are quite
disillusionary, providing little in the way of information, real debates or
personal arguments. The preferences of the communist leadership,
however, seem to be quite clear: 1) to avoid political scandals (both
home and abroad), 2) to use all informal and formal means to
intimidate or isolate the dissidents, and finally 3) to expose the “dirty
work” of the secret police as well as some lower level apparatchiks and
journalists, who were always ready to launch public denunciative
campaigns against dissident writers and other members of the
opposition.

Party decisions were repeatedly held from the late 1960s till 1988 in
order to put an end to “second publicity” (an euphemistic term used for
samizdat, tamizdat and any form of alternative publicity, like flying flat-
seminars organised by some independent intellectuals, etc.) with not
much success. Thus the hottest and most sensitive issues remained
the so-called “parallel publications”, and the close links between
“samizdat” and “tamizdat” which the Politburo often blamed bitterly on
its sessions, however, could prevent none of them. Both issues seemed
to threaten the Party’s information monopoly inside the borders of the
country, and outside them by damaging the official self-propaganda



78

toward the West. “Parallel publicators”, as a special term, was used for
the Hungarian writers and journalists, who published their works both
in samizdat and in state-controlled channels, and besides that dared to
give critical interviews to the Western media as well, thus neglecting
the secret rules of game of the “non-existing” communist censorship.
(Due to its strong influence during the days of the 1956 revolution and
onward, Radio Free Europe was officially considered “the most
dangerous” of all Western media.) The Politburo up until late 1987
repeatedly made resolutions in order to put an end to the much blamed
practice of “parallel publications” — all in vain. In December 1980, when
the issue was first discussed, the PB held a Resolution as follows:

“It must be prevented, that some people could use the channels of
“multiple” publicity to propagate their views. The authors, who also
publish their works by the Radio Free Europe or other hostile
channels, or in the series of Cahiers Hongrois [published by Hungarian
emigrées in Paris] or by other hostile publications, or they publish
them as illegally distributed (“samizdat”) publications, the writings of
such authors should only be published after previous consultancy had
been asked in each case by the editors of [permitted] publishers,
periodicals or other press organs. The Department of Research, Culture
and Public Education of the Central Committee should prepare a list of
those authors, whose writings are allowed to be published after
previous consultancy only, and pass this list to all relevant state bodies
as well as the heads of editorials and publishing houses”.

Although state burocracy and the Politbureau of the Party discussed
repeatedly, how to treat the “oppositional-hostile groups” and their
“illegal publications”, principles were never declared publicly, nor was a
list of banned works or writers ever published, although it was loudly
demanded by the rebellious editorial staff of the Mozgé Vildg or by the
assemblies of the Hungarian Writers’ Association in 1981 and 1986, as
would be seen later. Informality in the daily practice of administration
remained all the while dominant in the late Kadar era.

Needless to say there was a mighty role played by the “Thought
Police” too, especially the Department III/3. of the State Security Corps.
House searches, short term arrests, heavy fines and various other
forms of harassment had regularily regularly occurred from 1981 up
until 1988. All in all, thousands of copies of samizdat books and papers
were destroyed, and duplication machines were confiscated. During the
early years of samizdat (in between 1982 and 1984) the editors of the
periodicals Beszélé and Hirmondé were most often harassed and fined.
In spring 1983 Gabor Demszky, editor in chief of AB publishers was
attacked by the police in the street and, under the pretext of violence
against the authorities, confined to six months suspended
imprisonment. Somewhat later, it was Gyorgy Krassoé, the publisher of
“Hungarian October” and the editors of “Democrat”, “Beyond the Points
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of Compass” and “Catalisation Office”, who suffered serious
harassment, repeated house search, and were charged massive fines.

In and outside the “Velvet Prison”

Mention has been already made of the first conceptual samizdat
work charged a frontal attack on the state of censorship: the pamphlet
by Miklés Haraszti originally entitled The Aesthetics of Censorship (A
cenzura esztétikdja®) or in its English version The Velvet Prison®.
Haraszti started to form his critical vision on the censorial practice a
few years earlier, in the mid 1970’s, when the so-called Kadarist
consolidation was still felt to be quite strong in Hungary, with a
routine-like institutional control on culture, science, and education. In
addition to that, most of the artists, writers and the state employed
intelligentsia seemed not just to respect the rules of the communist
regime, but also to willingly support them. This kind of loyalism as a
general attitude led Haraszti to the conclusion, that censorial principles
and the daily power practice (some two decades after the 1956
Hungarian revolution) managed to pass succesfully many of their
functions to the self-censored artists and the self-disciplined
intellectuals themselves. That was the main challenging feature in +
the author aimed to reveal a new system of the state control on cultural
and intellectual life, in short: an emerging “new civilisation”. Here are
some witty descriptions of its historical novelty in Haraszti’s perception:

“Censorship is no longer a matter of simple state invention. A new
aesthetic culture has emerged in which censors and artists alike are
entangled in a mutual embrace. Nor is it as distasteful as traditional
critics of censorship imagine. The state is able to domesticate the artist
because the artist has already made the state his home.

This book is about the aesthetics of censorship, the symbolic
relationship between artists and the modern socialist state. It examines
the effort by the state to control the culture over which it presides and
probes the complicity of artists and writers consigned to collaborate
with the guardians that govern the society in which they live and work.
I was born into this new culture, and I live in a country where, for
many years now, practically nothing has threatened the hegemony of
state control. I consider Hungary, among all of the socialist countries,
to have played the role of precursor, pointing the way toward a higher,
more mature stage of what Victor Serge once called the “Regime of
Directed Thought”. Hungary’s worldwide reputation as one of the most
moderate and open of all socialist countries, makes it a model, for it is
both typical and more evolved than the others.

This book is intended to be neither a sad collection of anecdotes of
the censored nor an academic analysis of an evil system of
surveillance. These two approaches, which tend to be favoured by
specialists on Eastern Europe, succeed only in evading the more
important questions. Who makes this culture? Why? How? Why is it so
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durable? Is the presence of overt or covert terror a sufficient reason for
its survival? Is freedom really necessary for art to flourish?”7

Even these guest ions could well reflect to the fact that Haraszti,
often with much irony and sarcasm used in his pamphlet willingly took
the role of the advocate diaboli. However, his historical remarks on
freedom of thought and freedom of art seem to be more essential and
worthy of consideration:

“Only since the middle of the last century has art be seen as
synonymous with anti-authoritarianism. Only then did art become the
recognized symbol of the protest of the individual consciousness,
questioning the order of the world. That artistic autonomy could be an
end in itself was part of the promise of bourgeois civilization. But the
period in which this promise was made spans only a fraction of the
history of art. We have only to recall the art of the ancient Egyptians
and Greeks to realise that art without anti-authoritarianism is
possible. Does it make sense to complain of a lack of freedom in the art
of medieval Christendom? [...] Thus, art itself is perhaps eternal, but
this kind of good news is solace only for those who are waiting to make
contact with beings from outer space. Before we demand aesthetic
neutrality from those states that employ their artists—their respected
employees—we should try to imagine what it is like not even to be
understood: to be viewed in the way the future views the past”s.

In his Velvet Prison Haraszti returns again and again to his core
problem how successful and durable a “Regime of Directed Thought”
could be in the past and the future. Here are some of his conclusions
from the final chapter “The Space between the Lines”:

“Observers might well imagine that here is the long-awaited proof
that art is an adversary of the establishment, even in its period of
abject servility. What else would one find between the lines other than
restrained protests, signs of cautious independence? The fact that one
can read protest between the lines is, it is said, a concession of
censorship that will all but defeat it. Directed art was effective only as
long as it was able to force art to remain a mere echo of ideology. In
this view, state culture’s decay becomes unstoppable the moment that
the art achieves the freedom of diverse interpretation—even if only
between the lines. Cultures that speak in forked tongues cannot long
endure. Aware of the failure of classical censorship, these observers
regard expressions of autonomy, however feeble, as cause for optimism.

But I think that perhaps memory is short. Sinologists particularly
relish the discovery of irony, satire, and irreverence in the poetry of
millennia of empire which had seemed initially to have nothing but
praise for the emperor. In the Middle Ages, too, did not heretics
reinterpret accepted dogmas, and were they not condemned, until their
views were later accepted? Surely I have no reason to consider
totalitarian socialism’s double talk any more destructive or short-lived
than that of its predecessors.
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Communication between the lines already dominates our directed
culture. This technique is not the speciality of the artist only.
Bureaucrats, too, speak between the lines: they, too, apply self-
censorship. Even the most loyal subject must wear bifocals to read
between the lines: this is in fact the only way to decipher the real
structure of our culture. Real communication takes place only between
the lines. And it is public life itself that is the space between the lines”.

ut what fun could such a perverted communication offer those who
take part in it? Haraszti finally gives a masterly answer to this with
both empathy and irony:

“The reader must not think that we detest the perversity of this
hidden public life and that we participate in it because we are forced to.
On the contrary, the technique of the writing between the lines is, for
us, identical with artistic techniques. It is a part of our skill and a test
of our professionalism. Even the prestige accorded to us by officialdom
is partly predicated on our talent for talking between the lines. What is
unsaid is at least as important as (and often more important than)
what is said”10.

If the saying sua fata libelli stands true, it is even more relevant to
Haraszti’s pamphlet. The book has had a rather adventurous reception
both in Hungary and worldwide until recently. The author, as was
mentioned, started to write it as early as the mid 1970’s, managed to
complete the manuscript by August 1980—just one day before the
victory of the Polish Solidarity movement—, and it was first published
as a stencilled samizdat brochure in Budapest in 1981, not much
before the Polish marshal law was introduced. Another Hungarian
samizdat version in a book form was published in 198511, and French,
German, and English translations came out in print!2 during the
1980s.

No doubt, Haraszti’s pamphlet was much influenced by the theory
Gyorgy Konrad and Ivan Szelényi offered in Intellectuals on the Road to
Class Power, a book originally published in samizdat!3 too. Since
communism or state socialism was officially declared as a system
based—at least in theory—on the unquestionable Marxist doctrines, all
its opponents felt themselves challenged to express their critical views
on a nevertheless structured theoretical basis.14.As Gyorgy Konrad
comments in his forward written to the English version of Haraszti’s
book: “Previously, in a book entitled Intellectuals on the Road to Class
Power, written with Ivan Szelényi, [ tried to examine how the
intelligentsia was becoming a separate class in state socialism. The
theory that in state socialism censorship is an inherent part, a
constitutional and constructive element of literature, gradually
expropriated by the elite in power, was a fact inspired by the mood of
the mid-1970s. We came to the realization that communism is a
system whose power is sustained not by the police alone”15.
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Haraszti’s pamphlet, soon after it was first published, managed to
provoke some critical reflections among Hungarian writers and
intellectuals. Two of them: poet and philosopher Gyorgy Petri and
literary historian Géabor Klaniczay published their critical comments in
Beszéls, the most influential Hungarian samizdat periodical. Petri in
his article!¢ radically rejected Haraszti’s concept and his description of
a “new civilization” based on mutual self-restriction of both the sublet
and the rulers. He categorically denied, that censorship of any kind did
ever have any inspiriting impact on culture, nor was he ready to
accept, that writers and intellectuals could ever benefit from or
creatively contribute to such a compromise. On the contrary, he
witnessed more and more promising strives for intellectual autonomy
on the basis of re-establishing some moral principals and professional
quality standards of intellectual life, meanwhile the censorial practice
of state socialism had lost any authentic ideological principals, and
displayed nothing but the real repressive nature of a police state.

Klaniczay in his article!” reflected both on Harasztis’s and Petri’s
arguments. First of all he stated that “Haraszti and Petri did not seem
to talk about the same thing”, and both tended to neglect the real
nature of culture. However, he readily admitted “the positive function of
Haraszti’s satiric-pessimistic overstatements”, in as much they could
successfully inspire critical thinking and provoke some counter
arguments. As Klaniczay noted, Haraszti’s bad luck is that his
pamphlet came out too late, and in the meantime much of his vision
became obsolete about the flourishing “new civilization” of post-
Stalinist consensus on self-censorship. “Today I would rather agree
with Petri’s views, than Haraszti’s vision”. However, as Klaniczay
added, “Haraszti’s book, to my knowledge, is the first overall effort to
describe the new type of constraints and their potential output on the
socialist culture as a system — and that deserves more than just an
angry refusal. (...) Petri should not have criticised Haraszti for the
poetic overstatement of “a new civilization”, but rather should have
pointed out, that the system, the author suggested, is a very static
one.” Culture in a broader sense is the daily practice of a society, that
can neither be directed by cynical, counter-selective bureaucrats, nor
can it be only based on the heroic resistance of some radical
intellectuals, and that is exactly what makes Klaniczay not too
optimistic for the future.

Debates on censorship during the 1980’s, apart from frequent
samizdat publications, most strikingly became public in the general
assemblies of the Hungarian Writers’ Association and the sessions of
the European Cultural Forum held in Budapest in late 1985. Both
meetings offered excellent occasions to draw the attention of a wider
home and international public to the ongoing censorial conflicts, and to
launch an open debate on not just the actual complaints but also on
some general principals to be set.
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The European Cultural Forum of Budapest, 1985

Ten years after the Helsinki Agreement had been signed by all
European states (except Albania) as well as Canada and the USA it was
Hungary’s turn to host—for the first time a Soviet Bloc country—the
European Cultural Forum in Budapest from October 15 till November
29 1985. The event followed the review conferences held in Belgrade
and Madrid, themselves designed to monitor compliance with the
Helsinki commitments. The theme of the Budapest fete was freedom in
culture and art, which formed the third “basket” of the Helsinki
Accords. The conference promised to be an interesting one, in view of
the fact that the—open or disguised—censorship practised in the
Communist countries was contrary to the principles of the Helsinki
Accords, thus offering an easy target for the Western delegations.

For the official Forum altogether some 850 participants were
accredited to Budapest, the city that was in fact kept occupied for six
weeks by a legion of diplomats and experts. The Soviet delegation
consisted of 90 members, the Czechoslovak 74, the West-German 72,
the Polish 54, the American 52, and the Romanian only 7. Delegations
of the Soviet Bloc countries were led by ministers—with the only
exception of the Romanian, — meanwhile the Western ones were led by
either ex-ministers or ambassadors. According to a silent agreement,
no East-European emigrants were selected into the Western
delegations.

Hosts and guests, official and unofficial groups had long prepared
for the event expected to have a high publicity. Dissidents and human
right activists, agents and secret cops, party burocrats and journalists
were all alike ready to do their best. Even some artists were busy to get
prepared for the Forum, like those of the Inconnu Group, Budapest—
some young talents with much invention and daring political messages
— who printed large numbers of stickers depicting Mona Lisa in a
Hungarian police uniform, that could be seen all over in the city during
the conference: on buses and trams, public telephones and shop
windows, suggesting a bizarre but rather realistic image of Hungary as
a “charming police state”. A samizdat poster was also printed with the
same design of “Constable Gioconda” added by the slogans: "Culture
without Policel—Art without Censorship!” Few people knew, that its
young designer, Péter Bokros, had been forcibly taken to the army right
before the Forum started, and spent those days in "splendid isolation”
in a military jail.

For the official launch of the conference a memorandum was
addressed by the Hungarian opposition to the participants of the
European Cultural Forum of Budapest.18 It was, as these few lines may
prove, formulated in the spirit of radical refusal of all anti-democratic
control on culture and publicity:
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“Freedom of the Press!

The goverment solemnly states, that there is no censorship in our
country. Those who say that, consiously state something utterly false.
True, there is no censorial office as such with state employees called as
censor. However, an efficient censorship can be equally managed by a
ban on some books or confiscation of printed materials, by forcing
silence upon writers and artrists, displacing lectors and editors of
periodicals as well as frequent police harassment, such as home
searches and fines to intimidate samizdat-publishers. The
unquestionable state monopoly and one-party control of the press,
book publishing, film production, radio and television broadcasts are
nevertheless efficient means of censorship.

In Hungary there is no freedom of the press. Public information is
manipulated by a secret censorship which has never been legally
defined.”

The six page memorandum signed by 22 Hungarian dissident
writers, artists, and scholars!? goes on, listing some main demands in
9 points. These include new press laws to guarantee full freedom to the
press with two limits only: not to propagate violence or war, and not to
generate hatred against other ethnic groups and nations. The list of
demands also include the break of state monopoly in all fields of public
information service (by newly launched independent dailies, weeklies
and periodicals as well as private film and video studios); to break the
state monopoly of printing and publishing books, to stop the regular
police control above all printing, xerox and even typing (!) machines; to
put an end to political censorship on literary and scientific works; to
stop official harrassment and forced exile of the non-conformist
authors and artists; to stop confiscating books, newspapers and
manuscripts from Hungarian citizens returning from the West; to make
free access to all materials of the “closed sections” of public libraries
and public collections; and finally to make possible public distribution
of foreign newspapers; periodicals and books, with no political
restrictions at all.

It is quite obvious, that this radical program fitted well the strategy
of the Hungarian democratic oppostion of the 1980s , demanding
authorities to respect human rights in general, and political liberties in
particular according to the existing standards of western democracies.
These demands could have been hardly denied or debated openly by
the Hungarian government (or the ruling party) either, which had
previously signed several international agreements in accordance with
such principles, the most important one in Helsinki in 1975. Especially
not in the year of 1985, when the new reform leader of the Kremlin,
Michail Gorbachev launched his campaigns for ”glassnost” and
“perestroika”—transparency and restructuring the Soviet system. In
practice, however, the party leaders and the authorities instructed by
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them were not at all ready to make any serious concessions, and rather
considered the European Cultural Forum of Budapest as a light
intermezzo, which should only support the officially suggested image of
Hungary as “the most liberal country in the East”, or “the happiest
barrack in the Soviet bloc”. This illusion, however, was sensitively
spoiled by the “Alternative Forum” organised jointly by some western
intellectuals, diplomats and Hungarian dissidents.

There has been published a book recently on the story of the
Hungarian Helsinki Committee20, a well-writen monograph publishing
a good number of first rate archive documents too. Its author, Andras
Mink, comments the missed chance of the official debates as follows:

“The Western delegations could not be blamed entirely for the
Forum’s failure to use the opportunity for fiery debates and fervent
criticism of Communism. The agenda of the conference practically
smothered all hopes for any debate. The Eastern Bloc delegations
insisted on the extremely detailed agenda they had set. In this way,
only the selected delegates could take the floor; they were allowed to
speak only on the subject they had previously indicated; and there
were no informal discussions afterwards. (...)

In any case, even the Western delegations failed to make a united
stand. Most of the delegates gave speeches on their own specialized
subject, keeping politics down to a minimum. The occasional criticism
came from a few upright but isolated speakers. Sometimes their
speeches made a big splash, but the above-mentioned procedural rules
prevented them from exerting a strong impact on the conference.”

In an article published in samizdat Beszéld, the editor, Miklos
Haraszti, bitterly blamed the hypocritical spirit of the official Helsinki
Forum:

“What, if anything, has happened?

(...) Once done, it can never be undone: totalitarian and democratic
countries have come together to hold a discussion about the future of
culture. The other thing that will linger on forever in our minds is the
manner in which the meeting was organized: this manner, the
technique of under-the-table diplomacy, had previously been used for
cultural purposes only in Communist countries. And then we have said
nothing about this brand new concept of culture, which was in fact
born not in Budapest but in Helsinki. If there is any truth in what the
young Lukacs has said, then culture can be defined as the cultivation
of the desire felt for our own perfection. Here in Budapest, the states
made a huge leap towards a certain perfection, which is quite real—and
did so by the mere existence of the Forum: I am talking about the
shared official culture of Yalta—Europe. My personal choice for the
name of this new culture is the Helsinki Kitsch, and I happened to
know that—as a desire felt for itself—it lives on and exerts an
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influence, even though for the time being it declines to issue a Final
Act. (...)

The common ground is obvious: the preference of inter-state
relations. The Communist countries are all in favor of expanding the
cultural relations on the strict conditions that this would not impair
their control over culture. As long as they do not feel threatened by
this, they are willing to undertake even those commitments that are
irreconcilable with their ideology both in principle and in practice. (...)

No matter how highly we esteem the prominent figures of Western
culture, who came to Budapest, the fact remains: only persons selected
by the states could be included in the delegations according to the
rules. Previously only the Eastern European establishment disregarded
the cultural field independent from the states; now the entire cultural
establishment effectively did the same, when it “acknowledged” the
Hungarians’ excuses for not allowing the independent symposium to be
held in a public location, which they, as the hosts, were under
obligation to do”21.

Indeed, the events, that took place in the field of international
politics during the ten years since Helsinki, gave very little cause for
satisfaction, which was faithfully illustrated by the “lack of progress” at
the Budapest Forum. Still, the Cultural Forum of Budapest became a
significant stage in the Helsinki process, not so much on account of the
official events but in consequence of the initiative launched by the
International Helsinki Federation. The Federation wanted to hold a
parallel event during the first three days of the official Forum. This
came to be known as the alternative or counter-forum.

The challenge of the Alternative Forum

The Hungarian security police was well aware of the preparations
many months prior to the planned event. In the last moment therefore
it secretly instructed the managment of the Hotel Intercontinental to
refuse to render the reserved banquet room, thus the Helsinki
Federation was denied of the chance to hold a public meeting. However,
thanks to the Hungarian opposition, the meeting could still take place:
on October 15 the participants gathered at poet Istvan Eorsi’s flat,
while on October 16 and 17 they met at film director Andras Jeles’s
appartment. In this way the event became a private affair, which the
state security agency was unable to prevent, although it tried to
monitor it by all means from the beginning till the end of the third
day.22

As a young writer and editor that time, I have also some memories
about the unique atmosphere of this semi-conspirative, semi-public
meeting in the apartment of the well known poet and intransigent ’56-
er Istvan Eo6rsi nearby the Elisabeth Bridge. In fact, "West met East”
freely but rather astonished in this temporary asylum of an otherwise
large downtown flat jam-full with fairly informally dressed local
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intellectuals, students, some well-known writers and human rights
activists from ”the free world” and friendly face western diplomats—
altogether somewhat more than a hundred people. Sitting on the floor,
seated on chairs or standing behind them, the audience listened
carefully to the speakers who spoke mostly in English, and sometimes
German, French or Hungarian. The lectures touched on the question of
writers’ integrity, the role of writers in society, and the future of
European culture. The most important and most sensitive issue,
however, was that of censorship, a topic hardly mentioned at the
official forum.

The counter-forum was attended, among others, by Susan Sontag,
Per Wastberg, Danilo Kis, Hans Magnus Enzensberger, Timothy Garton
Ash, Amos Oz, Pavel Kohut, and Jiri Grusa, as well as by a number of
Hungarian writers such as Gyoérgy Konrad, Sandor Csoéri, Gyorgy
Bence, Miklés Mészoly, and Miklos Tamas Gaspar. The Helsinki
Federation was represented by Gerald Nagler, Jeri Laber, Aryeh Neier
and Karl von Schwarzenberg, who had just recently been elected
President of the IHF. Three television channels, several radio stations—
including BBC, Voice of America, Deutsche Welle, Radio Free Europe—
and countless correspondents from the Western media took part in the
symposium, producing reports and making interviews with the
participants.

Gyorgy Konrad, in those years an “unperson” in his own country,
but possibly the best known Hungarian writer abroad, had writen a
lengthy essay, which was first published in samizdat23, and then was
read out by the author himself as an opening speech to the
participants of the Alternative Cultural Forum in Budapest. Even its
title sounds rather polemic with a scent of irony: To Reform
Censorship? (A cenzira reformja?). Konrad in fact provides here a
profound analysis from all aspects of the problem: historically,
politically, psychologically, and often concludes in highly original
statements. Some short extracts are worth to quote in here:

(Psychological remarks)

“You may feel that you have somehow outfit him, but in fact the
censor has moved deep into your mind. Even the one must feel the
power of censorship, who acts against it, knowing well that he entered
a forbidden zone, which gives a kind of crimino-moralistic character to
all that he writes—a strange feeling, that may capture a teenagers
fantasy for a while, but it has no relevancy at all from the distance of
brinking stars.”

(Western and Eastern modells compared)

“Even in liberal democracies we may find censorships, but there is
no such thing like one single Censorship. Since there is no one-center
power, there is no one-center censorship either. One-party system
requires one-center censorship, which may in certain fields get lose or
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eroded, yet it maintains the monopol right to have an overall control
above the culture.”

(Some historical aspects)

“From Voltaire to Flaubert roughly a century was enough for the
French writers to get rid off censorship. However, for the Eastern half
of Europe even two centuries were not enough to reach this goal.
Censors and customs officers in East Europe are not at all comic
figures as yet. Your smile will immediately frozen, once they pull out
your personal notes from your suitcase, read them, and may confiscate
them, if they feel like. These guys are armed legal rubbers with a high
sense of duty.” Item: “In our country the alternative, independent or
private publishing, we call recently “samizdat” is a very old and highly
respectful tradition. In fact the live models of our bronze public statues:
Széchenyi and Kossuth, Tancsics and Petéfi — let me kindly offer them
to the attention of our foreign friends — were masters of samizdat, and
all challenged censors of their time. As their late follower, we are not
criminals either, but some active and autonomous persons, who would
like to turn restrained communication of our society into a free and
lively one again.”

(Demands and future plans)

“One of the most important, long-awaited step of a cultural reform
would be to make alternative book publishing legal.

Let formal censorship be reintroduced, if they wish, and let there be
court cases if the public prosecutor finds that the author or the
publisher have broken the low seriously. However, it is strange to see,
that the protagonists of progressive reforms would like to reach the
same level once existed in Hungarian book publishing during the
1930’s—in a country which was far from being democratic. In the
Horthy-era there was only a post festam censorship and for the
periodicals of less then ten issues a year there was no need for previous
permission at all.”

As these few citations may well prove, Konrad’s essay covered most
of the hot issues of the onetime debates on censorship. Other speakers
of the counter-forum expressed nevertheless characteristic—although
often controversal—ideas, as was reported in those days by the
Hirmondd, a popular samizdat paper of Budapest:

“(...) Danilo Kis pointed out that self-censorship was even more
harmful than the real thing, official censorship, because in a
schizophrenic way the former forced the author to assume the
personality of another man, who may not even exist as a real person.

Gyorgy Konrad emphasized the unacceptable nature of censorship.
Censorship must be abolished, not reformed. In his comments about
the written text, he referred to the writer’s dilemma: whether one
should be loyal to the laws of the state or to the norms of literature.
Talking about the limitations dictated by political “realities,” Istvan
Csurka also referred to censorship and self-censorship, when he
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declared that while politics may have to deal with realities, culture
must transcend them. Literature cannot accept them, and writers must
attempt even the impossible. He quoted Epictetus: “Only those deserve
freedom, who are prepared to die for it.”

The other main topic of the symposium was European unity and the
European idea.

According to Susan Sontag, Europe’s future lays in the creation of a
multicultural and multinational Europe without separate states. By
contrast, Hans Magnus Enzensberger thought that the “European idea”
could never be a guiding principle, nor could the European institutes
and the bureaucratic organizations of political power be our ideals. He
criticized the idea of the European Union, pointing out that the
Germans continued to regard themselves Germans, rather than
Europeans.

Istvan Csurka painted a picture of Europe as a sick and onanistic
society solely interested in money. The West can only produce goods,
but not ideas. Still, Eastern Europe was looking to the West for
inspiration. People can only think in terms of realities (they are
educated to do so), while the greatest monstrosities were carried out in
the name of realities in the world. Taking issue with Csurka, Francois
Bondy pointed out in his brief and witty speech that it was by no
means self-evident that new ideas were necessary. In any case, the
ideas of democracy and human rights were born in the West, along
with a number of new movements in art. Admittedly, Eastern Europe
itself produced some new ideas, such as Communism, for example...

In Gyorgy Krasso’s words, there was no such thing as Europe at all;
it was all history. There were many ways to divide Europe, but the
main distinction separated it into two areas: one half was occupied by
the Russians and the other half was not occupied by the Americans. In
that context, the fact that Hungary was an occupied country of a
crushed revolution would have deserved greater attention. (...)

The position and the role of writers was the other topic that engaged
the attention of the participants most.

Per Wastberg made the point that literature was not about drawing
some final and unshakeable conclusions, it was rather a testimony for
pluralism. Writers should not be expected to set various goals; they are
to express dissatisfaction and desire. Alain Finkielstein talked about
the writers’ betrayal. Amos Oz also referred to the responsibility of
writers, when he pointed out that tyranny, oppression, moral
predicament and mass murder had always and everywhere started with
the contamination of language. The writer’s task is to name everything
by its name. Every time that war was described as peace, oppression
and persecution as safety, and murder as liberation, it invariably
turned out that tyranny had put shackles on the language. (...)

Jiri Grusa spoke about those emigrant intellectuals from Eastern
Europe, who used to be “prophets” in their home country and now were
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considered ex-prophets both in the West and in the East. In fact, even
back in their home country they only projected their own personality,
rather than their fine ideals”24.

In the Western press, the publicity given to the alternative forum
significantly exceeded the press coverage of the official forum. The great
Western dailies, weeklies and magazines, including the Austrian Profil,
the German Die Welt, Die Weltwoche and Die Presse, the prestigious
Swiss Neue Ziircher Zeitung, the French Liberation, and the Italian La
Reppublica, published detailed coverage of the counter-forum. An essay
by Danilo Kis was published in the New York Times Book Review.
Garton Ash sent a report to Spectator and wrote a longer study for New
York Review of Books. In the latter piece, which was entitled “The
Hungarian lesson,” he revealed that although censorship in Hungary
may have seemed liberal from a distance, in reality it was characterized
by chaos and unpredictability. It was impossible to tell what exactly the
authorities would consider a breech of the rules, and how far their
patience would extend. To give an example, in response to Soviet
protests, he mentioned that copies of a Béla Kun monograph?25, written
by an associate of the Party History Institute, had recently been
removed from the shops and destroyed.26

In his book already referred, Andras Mink concludes: “The
alternative forum passed no resolutions; it issued no final communiqué
and presented no official position on the issues debated. But it was not
meant to do, either. All things considered, the forum accomplished its
mission. One of its goals was to enable the writers, artists and
dissidents from both the East and the West to meet and to get to know
each other. Another obvious goal was to give Western publicity to
censorship and the position of dissidents inside the Communist
countries. The third goal of the counter-forum was either to enforce a
right acknowledged in the Helsinki Accords—the right of groups of
citizens to meet—or to inform the world about the authorities’ denial of
this right. The counter-forum was able to meet all these
expectations.”27

However, many dissidents in Budapest—and no doubt even more in
Warsaw, Prague, Moscow and Bucharest—felt rather disappointed
about the outcome of the official Helsinki Forum, since they would
have expected “loud solidarity instead of silent diplomacy” from the
West. As was citated, Haraszti in his article radically refused the whole
policy of “the Helsinki Kitsch”, which in his perception only helped to
maintain the cynical status quo policy of the “Yalta order”. However,
the Soviet human right activist, Sergej Kovaljev felt quite differently
when said: “The big red shark has already swallowed the hook in
Helsinki. Now it is up to the West, when to pull the string tighter.” This
latter belief seemed to be justified by the fact, that the first Reagen-
Gorbachev summit was held at the same time in Geneva, which soon
proved to be the first decisive step to the rapid dissolution of the Soviet
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system. However, the average East-European citizens could hardly feel
anything of it. Just the opposite: during the next months it seemed, as
if Hungarian authorities wanted to take revenge for their previous
indulgence forced upon them by the massive presence of diplomats
from the West. The democratic opposition was still to suffer a long
series of harassments: house searches, fines, arrests, which all
concluded in the brutal police attack on peaceful demonstrators, the
ill-famed “Battle of Chain Bridge” on March 15 1986—in fact the
national memorial day, when free press was first achieved by some
young poets and students of Budapest as a glorious ouverture of the
1848 revolution.

Devoted documenters of ‘delphinology’

A sophisticated mechanism of state control also restricted free
research and open debates especially in the field of humanities and
social sciences. This was intended to be counterbalanced somehow by
private flat seminars (as popularly called “flying university”) dedicated
to some hot issues of the past and present. Even at that time there
were some passionate “documenters” of censorial abuses and
intellectual resistance. Historian Miklés Szabé e.g. gave an account28
on the past decades of Hungarian academic institutes, in which he also
underlined the importance of the fact, that a relative autonomy here or
there could be successfully preserved due to the hidden ongoing effect
of the 1956 revolution. (Released from prison in the early 1960s, many
of the ex-faculty, who had been engaged in the revolutionary events,
managed to find asylum in some less controlled academic research
institutes.) Another dissident, philosopher Gyoérgy Bence gave an
analysis of the communist party’s ideological campaigns intended to
restrain free research and open scientific debates29. Literary editor
Ferenc Készeg in his detailed study3© written in 1985 concludes to the
statement, that “censorship today strikes social scientific publications
much more, than belletristic ones, and controls abstract ideas more
strictly, than empiric fact findings.” Although the opposite could be
equally true in some cases (see the banned documentary films or
unpublished findings of researches on poverty, corruption, or
discrimination against the gypsies, etc.), Készeg provides an interesting
comparison here: “The findings of a sociographical study, according to
which drinking-water is infectious in a good number of villages, and
the authorities do not seem to bother about it, are able more likely to
shake the trust of the average readers - in fact all normal human
beings — in the blissful prophecy of Marxism-Leninism, than the simple
statement, that theses of Engels on “dialectics of nature” are either
banal, or with no sense at all. Yet the former study can be published,
and the later cannot, since censorship above philosophical publications
are still guarding and protecting the Doctrine, that nobody takes
seriously any longer.”
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Censorial control right from the Communist take over of 1948 was
also extended to the literary and intellectual heritage of the country.
Sometimes just a few words or names were changed, lines were omitted
for “ideological” reasons, in other cases complete novels, stories,
memoirs or poems were left out from ,the collected works” of the 19th
and 20th century national classics. This shameful ongoing practice of
the Stalinist censorship challenged many independent-minded authors
and editors to make systematic documentation of those “philological
abuses” and to make them public either in legal or samizdat papers, in
regular or “flying” seminars. The most dedicated defenders of
Hungarian classics fallen victims of posthumus censorship, were
Matyas Domokos, Laszlé Szérényi, Péter Balassa, Akos Szilagyi and
Ferenc Készeg. As a result by the early 1980s to protect the oeuvres of
national classics from the hands of the communist censors became a
kind of intellectual fashion, under the ironic term of “delphinology”.
This pseudo-scientific word, a witty invention of Laszlé Szorényi, a that
time young literary historian, reflected to the late medieval practice of
the French Jesuites, who systematically censored the works of antique
authors for the use of the Dauphin, the young heir to the throne — ,,ad
usu Delphini”. As Szoérényi concludes in a sarcastic statement: “Thus
all readers in the communist countries willing or nilling became French
heirs to the throne!”

Occasional scandals of state-controlled culture strikingly became
public, when some issues of literary or cultural periodicals were
confiscated, and their disobedient editors were suddenly replaced.
Founding editor of samizdat Beszéld, Sandor Szilagyi analysed a
number of such cases from 1960’s to early 1980’s in his article3! by
describing censorial conflicts of such distinguished monthlies, like
Mozgé Vilag, Filmkultiura, Kortdrs, Forrds, and Tiszatdj. The controlling
mechanism of papers and periodicals were over-insured and highly
bureaucratic. Apart from the “owner” (in most cases a local branch of
the Party or a state organisation) the National Information Office
(Tajékoztatasi Hivatal) and a special department of the Central
Committee was also in charge to avoid political “disfunctions”, yet time
by time they could not prevent them.

These cases were also raised and passionately debated at the
general assemblies of Hungarian Writers Association during the 1980s
as one of the main issues of “collective complaints” of all authors.
Small wonder, since such periodicals traditionally had a high
reputation as well as a special mission in forming intellectual and
public life of the country, besides the one and only literary weekly ever
since 1957 the Elet és Irodalom (Life and Literature), mostly read for its
critical debates, daring reports and interviews. The loudest of all these
scandals was no doubt the replacement of the young and radical
editorial staff of the Mozgé Vilag (Moving Word) in 1983. By that time it
was an open secret that this highly popular periodical had been taken
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over by a new generation of authors and editors and engaged in a
permanent conflict with some party apparatchiks and censorial bodies.
The stubborn editors, who felt, with an ironic Marxist revolutionary
self-definition, they “could lose nothing but their chains” finally decided
to refuse all informal instructions from above, and turned for support
openly to the public. As a challenging precedent they also insisted on
receiving a detailed list of all banned authors and works from the
censorial bodies, a demand that made them even more infuriated. In
order to save the periodical and its editors a large and semi-
spontaneous solidarity campaign was launched. Protest letters were
sent, public debates were held and demonstrations organised at
Budapest universities—all in vain, the editorial staff finally had to
leave. Anyway, it provided a promising precedent, that public protest
could gain massive support, as a sign that state censorship would not
last too long.32

The last Communist press laws

When Ferenc Deak, the great 19th century liberal politician, the
spiritus rector of the Austrian-Hungarian Compromise of 1867 was
asked what the new press laws should include, he would allegedly
answer: “T'wo words only—Never lie!”

Indeed, the last Communist press laws of 1986 included a few
hundred times more words in their lengthy paragraphs, which in itself
provide a good reason to suspect about their real intentions. In fact,
the act came into force in April 1986 (few months after the Budapest
Cultural Forum had finished) for the first read seems to be a strange
mixture of liberal principles and prolonged censorial safeguards
inspired by both the democratic critiques from the West and
Gorbachev’s new campaign for ’transparency’. A close reading of the
text however may help to see which of these held greater impact on the
Hungarian Act 2. 1986.

The preamble solemnly declares that “The Constitution of the
Hungarian People’s Republic guarantees freedom of press. All citizens
have the right to publish their ideas and their artistic works by the
press, unless these do not trespass the constitutional order of
Hungarian People’s Republic. To insure fully this fundamental right the
Hungarian Parliament hereby creates an act as follows...”

In fact, the first novelty was that it was a proper act brought by the
Parliament as opposed to its antecedents: the government decrees of
1959 and 1975 were simply issued to regulate and control the press.
This was well in line with the general tendency of the late Communist
rule to reinforce the traditional legislative role of the Parliament, which
on the other hand, was demonstratively loyal to the one-party regime
and far from being democratically elected.

There were some other new and positive elements too in the Act 2.
1986. It also declared that “Public information may not break human
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rights, justify crimes committed against mankind, incite to war or
generate hatred against other peoples, as it may not support
chauvinism and negative discrimination either on ethnic, national or
religious, and sexual ground. (§ 3, point 2.) The section of “Duties of
public information service” also includes some general statements,
which envisaged a more democratic control on publicity. “The state
authorities, business companies, social and political organisations are
supposed to help the authentic, accurate and fast public information
service (...) by providing the press with all the necessary data and
enquiries.” (§ 4, point 1.) Item: “The press may report on—even without
the consent of the relevant bodies—any public sessions of the state
authorities, business companies, social and political organisations as
well as their special committees and the public court cases.” (§ 5.)
There are a number of progressive elements too among the
“Journalists’ rights and duties” (§ 11, points 1-4.), and at least a
promise for the near future, that local radio and television channels
could also be launched legally. (§ 9, point 3.)

One may rightfully ask: “Why then—at least—three more years of
ardent fights for free publicity were needed?” Again close reading of the
Act may help to answer this question, since “devil always hides in
details”—a deep knowledge, that Communist censors and other “text-
workers” never neglected. First of all the monopole right of the state (in
fact the Party) to have direct control above the three radio and two
television channels of the country was not the least changed by the
new press laws, neither the monopoly right of controlling the one and
only Hungarian News Agency (MTI). Furthermore, according to § 12 all
“press products” could be produced and published, all periodicals and
local studios could be launched after previous permission had been
given by the relevant authorities (the Ministry of Culture, the
Informational Office, local state bodies, etc), which might refuse to do
so by a number of excuse the Act readily offered them. In the long-
established corporative spirit of state socialism private persons were
not allowed at all to launch a newspaper or periodical, only state
bodies, state companies, and registered organisations. (§ 7, point 1.)
The heads of publishers, editorial staffs, and the printing houses were
obliged by strict regulations to provide full documentation on a
permanent basis for the authorities, and the public attorney, the police,
and the court was given extensive rights to withdraw a permission, to
ban, and confiscate “press products”. (§ 14 — 17.) However, the most
powerful censorial safeguards—in fact a legion of tiny little devils—
were hidden among the details of the enacting clauses issued by the
government (12/1986). According to these the new Act came into force
by half a year later, only so that the state apparatus at all levels could
get prepared for the dazzling new age of freedom of the press.

There were no public debates on the press laws and they went
through the smooth machinery of the Communist Parliament without a
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counter vote. It was a typical “reform from above”, a late and
ambivalent effort to make censorial control more “streamline”, which
was soon superseded by the drive of radical changes.

Rebels in the Hungarian Writers’ Association

Among the number of scandalous conflicts the debates of two
General Assemblies of the Hungarian Writers’ Association emerge with
a special importance: the one was held in December 1981, and the
other one in late 1986 - thirty years after the 1956 revolution.
However, these legendary episodes of rebelling writers of the 1980s still
remained in many details “public mysteries” due to the onetime
censorship and the fact, that most of the primary documents have
since vanished.33 Had these hot debates not been published in those
days in samizdat (Beszéld) or in tamizdat (Gazette Litteraire Hongroise
of Paris, and the Radio Free Europe) hardly more than a few scattered
pieces of memoirs would have been the only testimonies decades after.

One of them is Farewell to the Writers’ Association by Gyorgy
Konrad, which may bring back the sinister atmosphere of late 1981:

“Twenty-five years passed [since the autumn of 1956], and I did not
have much to do with the Hungarian Writers’ Association, yet I also
went to see its General Assembly held on the 12th and 13th December
1981. On behalf of the Communist Party, or as it was commonly called
in those days: 'the Power’, it was Gyorgy Aczél who gave a long speech,
with a somewhat threatening tone, but in the break he seemed to
neglect all the neutral and flattering participants gathered around him,
and came to the three of us, his main opponents at that time: Sandor
Csoori, Istvan Eorsi and me, to have some polemic chat.

We received the news on that very day, that marshal law had been
introduced in Poland. The dirty job had been done in Hungary in 1956
by the Soviet Army, was done in Poland by its own ‘national army’
under General Jaruzelski’s command. We formed our close groups and
the whole session of the General Assembly was dominated by the
murmur of private discussions. Some participants here or there
gathered around small radio sets to listen to the Hungarian Broadcast
of Radio Free Europe. In fact, the high rank party apparatchiks seemed
to feel as unsafe as the writers themselves, who were not fond of tank
noise and the early morning commandos sent out for arrests”34.

In such circumstances, one may ask if there were any protests or
real debates on the agenda of the General Assembly of 1981. In fact, on
the 12th December, just a day before the Polish military coup, there
were some. It was Istvan ( Eorsi, who protested openly against the
administrative means aimed to restrict writers’ freedom. He spoke
about secretly circulated prohibition lists, of which nobody dares to
take personal responsibility, and instead of this shameful practice he
rather proposed to let legally defined, overt censorship be introduced.
Many must have felt silent sympathy for those who were present, yet
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the provoking proposal failed to gain support from other speakers. The
only reaction was that of the editor-in-chief of Elet és Irodalom (the one
and only literary weekly), who shouted cynically that he was ready to
blue-pencil Eérsi’s writings any time, since he acquired a great
experience in that job. Apart from this intermezzo the most radical
signs of writers’ resistance were limited to some reform proposals
aimed to change the Chart of the Association, and the electoral
procedure of the Board somewhat more democratically. (In fact, many
of the Party’s candidates were outvoted and replaced by dissenters.)
The second day, 13 December, was overshadowed by the fresh news
from Poland, as was recalled by Konrad’s memoirs. Although some
anxious speakers warned their intransigent colleagues “not to provoke
the Power by their disobedience to the point of the tragic conflict of
1956 or a military dictatorship, which would send them into prisons”,
no protest against the Polish military coup, and no solidarity with the
Polish writers was declared by the Assembly.35

But here we cannot proceed without being reminded however briefly
of the major role Hungarian writers played in 1956. As it is known,
many of them took an active part in public events before, during, and
after the revolution, and the Writers’ Association itself was the first and
the last stronghold of national democratic resistance. Up until Stalin’s
death literature and public life was supposed to serve Communist
propaganda under the direct control of the Party and the Hungarian
division of the KGB. However, during the first government of Imre Nagy
a number of prominent writers and poets—such as Tibor Déry, Gyula
Illyés, Lérinc Szabé, Aron Tamasi, and Laszlé6 Németh—began to
publish their works again. The Writers’ Association step by step
regained its autonomy, and along with the Petdfi Kér and the Irodalmi
Ujsdg became the most influential forum of public debates. During the
“thirteen days that shook the Kremlin” writers expressed their full-
hearted support with the revolution in all means: they published poems
and articles in the free press, turned to the world public to aid
Hungary, took part in a number of peaceful demonstrations, and kept
live contact with revolutionary bodies, students and workers, freedom
fighters and the founders of new parties, thus helping to shape a
nationwide unity of all democratic forces. Even well after the Soviet
invasion of 4 November, writers remained demonstratively loyal to the
revolution—in the darkest days of terror and misery, in a half-ruined
country. This high spirited patriotism and deep engagement to
democratic ideas was felt in the last free assembly of the Writers’
Association held on 28 December 1956. Especially in its solemn
declaration of “Trouble and Trust”?, a text of the brilliant novelist, Aron
Tamasi, which may read as a moral and political testament of a
crushed revolution.3¢6 Two weeks later massive arrests started among
writers as well and the Association was forcibly dissolved.
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It took three years to break the silent resistance of the writers and
to restart—as part of Kadar’s consolidation—the “pacified” Association.
But it also speaks for itself, that it took three decades for the writers to
revolt again overtly and the Communist regime to confront them by
force. This more than symbolic conflict happened in late 1986, exactly
thirty years after the Hungarian revolution at the General Assembly of
Writers’ Association. In fact the minutes of the two days stormy debates
were denied the right to be published by the Minister of Culture—and
later all vanished, just like the minutes of the 1981 Assembly. Thus,
one can only have some idea on what were the main issues on the
agenda by reading the detailed onetime report of samizdat Beszél6.37

Out of more than 600 members of the Association this time 444
writers were present, including the 70 members of the elected Board.
Apart from the Minister of Culture and his deputies, two secretaries of
the Central Committee of the Party attended the meeting together with
a number of powerful academics, heads of departments, publishing
houses, editorial staff, and countless lower level literary apparatchiks
(apparatchiks). On the other side a great variety of restless “irregular”
troops gathered for the long-awaited clash supported by a mighty
crowd of lone heroes ready to join them, if needed.

In fact it was rather a picturesque political battle than a decent
discussion of distinguished men of letters. “What happened during the
last five years cannot happen again” — Secretary of Central Committee,
Janos Berecz, Kadar’s secret nominee as his successor, started his
speech in a threatening tone. This was probably the first and the last
statement, that all who were present could fully agree on—though with
highly different implications. The speaker must have meant, that the
Party would no longer tolerate disobedience, that the majority of the
Board and other dissenters overtly oppose official measures, protest
against censorial excesses, sign provoking petitions, commemorate
1956, and give interviews to “hostile channels” e.g. the Radio Free
Europe. Most of the writers however felt, that arbitrary control of
politicians above them and the society was not to be prolonged
endlessly. As the most popular speakers: Miklos Mészoly, Gabor Albert,
Istvan Eo6rsi, and Istvan Csurka argued the “nation-wide consensus”
was over, and the country was faced a deepening crisis. Thus,
politicians accused writers of intervening in politics illegitimately—and
writers accused politicians of intervening in literary affairs not the least
illegitimately. Both parties were ready to break, as was soon
demonstrated by a number of events.

As a final act of the second day, a new Board was elected with a
striking dominance of the radicals and with hardly any Party members.
In response, some two dozen ef otherwise high-positioned members—
including Béla Kopeczi, the Minister of Culture himself—
demonstratively left the Association and began to form their counter-
organisation. State finance of the “old one” was sensitively cut, and
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rumours spread about its imminent dissolution. The counter-campaign
was supported by “gassizdat” (the government press), but exhausted in
a few weeks, and, in the end, less then 5 % of all members left only. It
proved to be a further loss of prestige of the Communist cultural policy
not without some comic elements of deeply offended high-rank
apparatsiks (apparatchiks). After all, who could protect an almost
omnipotent, but highly ungifted minister against himself?
KpaTkasa aHHOTaIlHA

Beaa Hose
OOmecTBeHHOE OOCyKIeHHe IEeH3ypPphl H CBOOOABI CAOBa B
Beurpuu B 80-e roas:

ABTOp CTaBHUT LIEABIO [E€TAABHO PACCMOTPETH OOLIECTBEHHBIH
JUCKYpC O IleH3ype B BeHIpHH B HCTOPHYECKOH IIepCIIeKTHBe, 0oaee
HoApPOOHO OCTaHaABAMBAsSICh Ha Hanboaee OCTPBIX ITIyOAWYHBIX nebartax
BOCBMH/IECATBIX T'OJOB IIPOIIAOTO Be€Ka. B 3Ioxy Ho3aHero comuasusma
HeH3ypa Oblaa ODHMM H3 Hauboaee IIPUHIUIIMAABHBIX BOIIPOCOB,
IIPOBOLIMPOBABIIHNX KapKHe CIOPBl H OOCYXKIEHHUS, a OCYyKIeHHE
LIeH3ypPhl — BaskHeHIIel 4acThbi0o MHTEAAEKTYaAbHOT'O, ITOAUTHYECKOI'O U
HPaBCTBEHHOTO HAaCA€QUS BEHIE€PCKOI0 AEMOKPATHYECKOTO ABHUXKEHHS.
ITomoGHbIe Ke obiecTBeHHBIE nebaThl, mutatis mutandi, XxapakTepHbI U
JAST OPYTUX IIOCT-COLIMAAMCTHYECKHMX OOINecTB, TaKMX Kak Poccud,
IMoapmia, Yexuda u T.I., BCTYNMBHIUX B Hadase 1990-pIXx romoB Ha
HEeAeTKUH IIyTh «IeMOKpaTusanun». Hauboaee ocTpele aceKThI BOIIpoca
LeH3yphl, BIEPBBIE IIPO3By4YaBIIHE CO CTPaHUIl CaMU3IATOBCKHUX
IIyOAMKAIIUME, COXPAHSIOT CBOIO 3A000IHEBHOCTB 10 CETOMHSIIIHEr0 ITHS,
IIPOJOAKAIOT 3aHHMATh OOIIECTBEHHOE€ BHHMAaHHE II0 CETOAHSIIHUH
AeHb. [JOCTaTOYHO BCIIOMHHUTBH ITaM(AET BEHIE€PCKOr0 KypPHAAHUCTa H
auccunenra Mukaoma Xapactu [Miklés Haraszti] «3cretrka LleH3ypsly,
BIIEpBbIE€ HalledaTaHHOTo B camusnaTe B 1981 romy. B cBoe Bpems oH
ObIA TIepeBefieH Ha (PPaAHILY3CKUM, aHTAMNACKUN M HEMEIKHH s3bIKU, HO
obpea HOBOe 3By4YaHHE W 3HAYHUMOCTH IOpPa3mo I033Ke, [IOCAE HeIaBHETO
mepeBoa Ha KUTAMCKUP U Iocaenyroleil IIyOAMKanuu B ['OHKOHTe.
OTOoT mepeBo ITOSBUACH TaKKe B OTKPBITOM aocTyne B HTEepHeTe, 4TO
BbI3BaAO0 OypHBIE wuHTepec K pabore XopTH cpenu KHTAHCKUX
HHTEAAEKTYaAOB. B 3aKAIOYEHHH aBTOp paccMaTpuBaeT
IIPOTHBOPEYMBBIE  aCIIEKThl  3aKOHOB O  IIPEcce, IIPUHATBIX
aroOHU3UPYIOIINM KOMMYHUCTHYECKUM pexkuMoM Beurpuu B 1986 romy
U IIPENCTaBAMIOIMX COOOH HPUYYOAMBYIO CMeCh AHOEpaAbHBIX
IIPUHIIUIIOB C HeocAabeBaIoIUM II€H3YPHBIM KOHTPOAEM, OTPazKaroIIHe
KaK BAUSHHE ropbadyeBCKOro IIPHU3bIBa K «TAACHOCTH» U «(IIPO3PATHOCTHY,
TaK ¥ BAWUSHUE 3allaJHOH KPUTHKH KOMMYHHCTHYECKHX PEKHUMOB.
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Anna G. Piotrowska
World Music as an alternative form of music making

Under a broad definition of World Music a survey of various musical
traditions from different regions and peoples of the world is often
understood. The phenomenon of music is understood here as “most
unequivocally of all the arts, [...] a social activity... [that] has evoked
and does evoke strong collective sentiments”!. In this understanding of
World Music, it encompasses for example both Georgian traditional
music or Gypsy music but also so called Polish music, Romanian
music, Cuban music and so on, gaining nowadays popularity under
the file World Music. Several authors argue that the category World
Music is such a symptomatic notion of the contemporary times, that
they often use it in relation with other symbols as ‘globalization’,
‘deterritorialization’ or ‘cultural imperialism’.

As an alternative kind of perceiving, creating and above all
describing music — World Music quickly became a powerful label of a
niche — market. As an outcome of the ongoing institutionalisation of the
World Music market, the creation of a new system of reference
appeared, where diverse musical products, seldom if ever compared to
each other in the past, were now gathered and became fungible with
each other as parts of the same segment of consumption. In other
words as Michael Church once observed World Music become a
commodity “defined by what sells in shops™2.

Alternativeness of World Music phenomenon is also hidden in the
fact that the term excludes some of the music productions
musicologists are most familiar with (like Western classical music or
pop). Paradoxically it may even seem that the only real denominator of
the World Music category is the fact that musicologists are not
particularly interested in investigating it. Indeed, World Music as a
phenomenon includes so many musical traditions and new hybrids
that the category itself almost makes no sense at all. Moreover, in
practical terms World Music does not exist as a musical genre with any
kind of inherent or stylistic unity.® The only common feature of the
products placed under this label g relates to the understanding of what
they do not represent, e.g. not being the mainstream classical or
popular music of the West. And yet, despite the negative definition of
the World Music ethnomusicologists use this term quite willingly and
try to define it in a number of ways.

The relevance of discussing World Music as a field seems to be
justified by the fact that this term was coined and first became to
circulate among “academics in the early 1960s to celebrate and
promote the study of musical diversity”4. In the contemporary context
an oriental or faraway other music — opposed to the elitist notions of
Western art music — are still celebrated alluding to the 19th century
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Western European fascination with the exoticism. As Timothy Brennen
suggests: “In the countries of Europe and North America, the idea is
what hearing music from other parts of the world must be, the only we
can make of it: namely, not a specific form of music (symphonic,
choral, written, improvised, rural, or ritual) but a place of music — the
music of everywhere else”.5 Consequently the category of World Music
is often understood as opening up the horizons and enabling to
understand diversity (often ‘hybrid’, or ‘displaced’) celebrated from the
European point of view.

For scholars and consumers alike living in metropolitan centres the
category of World Music represents the cultural dynamics of the
globalised world when spatial motion or traveling are redundant in
order to experience the cultural difference or the local taste of music.
Expressive cultures, no longer associated with a given terrain, impose
new expectations found also in the social scientific discourses on World
Music. James Ferguson notes in his essay on the transnational politics
of Cuban music that “peripheral cultures, in their new role of ‘other’,
can begin to use the forces of globalization and transnational activity to
develop intellectual capital (...), negotiate modernization, and build
relationships in which they are at least a partner, if not a dominant
player”.6

Situated between the local and the global World Music operates as a
channel enabling better understanding of different cultures,
transforming at the same time the act of tolerating or perhaps
appreciating otherness in music into specific goods, ready to be
acquired, even simply purchased like any other consumption goods.
However, the assumption here underlines the existence of the mediated
nature of World Music as revealed in the direct connection between the
available musical products — defined as World Music — and their social
and cultural backgrounds. The widespread consumption of World
Music CDs continues the imperial fascination with exoticism and in
fact could be called a new wave of cultural imperialism. The central
position of one culture over ‘peripheral’ others is reinforced by its
involvement in the project entitled World Music, in which, although not
by a very definition, the changing trends as well as releasing and
distributing albums are organized in and by Western corporations to
the tastes of the Western public?. Hence some authors claim that World
Music stands for nothing else but a form of ‘consumer friendly
multiculturalism’ promoting ‘danceable ethnicity’, at the same time — if
not ignoring — at least banalising differences.® As John Blacking points
out many people’s experiences of other worlds of music are indeed
derived entirely from such contexts as festivals, municipal picnics or
occasionally encountered CDs entailing “two serious disadvantages.
First, the music that is presented is not truly representative of the
tradition that is advertised; and secondly, because of the context, the
aims of musical exchange and mutual understanding are defeated”.?
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Sense of place

Some authors argue that “music informs our sense of place”10 and
even that “music out of place, we are too readily inclined to believe, is
music without meaning”!!. The imaginary places constructed through
listening to it refer foremost to the notions of difference and social
boundaries, rather than to actual sounds and structures. Martin
Stokes argues that indeed “music is socially meaningful not entirely
but largely because it provides means by which people recognize
identities and places, and the boundaries which separate them”.12
Indeed, World music is full of references to specific events and
happenings, moments, people and most importantly, to places, where
cultural and social processes merge with different lifestyles and music
styles. Is is even claimed in functional theory that one of the most
important functions of music is in fact to provide people with a sense of
place or with a sense of identity.!3 Some authors!4 point out that place
and placeness (i.e. constructing the idea of a place) are part of the
same process. The process of adjusting the music with a place is
burdened with social conceptualisations of the imaginary properties
attributed to a given place by outsiders and, as Sara Cohen says, is
additionally problematised in a globalised context because “the
globalisation of cultural forms has been accompanied by a localisation
of cultural identity and claims to authenticity, resulting in a tension or
dialectic between the two trends”.15

It is often claimed that globalization carries strong tendencies
toward homogenization, i.e. a notion of dominant media cultures and
forms of expression, which locals try to copy or adapt themselves to.
On the other hand, one might also recognize a distinct process of
heterogeneity, where local musicians are making efforts to situate or
signify upon global meaning in local context. For example a very
specific genre of popular music was composed in transitional society of
a western Balcan state, adopting old folk traditions and mixing them
with modern arranegements. The so called newly-composed folk music
played an extremely importnat social role: it originated in the mid-
twentieth century in the republics of ex-Yugoslavia during the period of
swift urbanization and industrialization of undeveloped countries with
a majority of rural population. This process caused migration to the
cities from many rural areas. In Bosnia and Herzegovina those
migrations intensified, because of the conflicts during the 1990s. After
a period of socialistic cultural policy, the country was going through a
period of transition towards capitalism, continuing with even more
curious cultural policy, with support of commercial mass culture while
neglecting the core of cultural progress — literacy and education. In
these conditions, the basic system of values has changed. In this
society with strong patriarchal mentality and growing poverty in all
social layers, especially, less educated and unemployed populations,
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media culture offered the newly-composed folk music as a way to forget
everyday reality.

Another example of the of heterogeneity illustrating the mediating
nature of World Music is appropriation of rap outside of the United
States entailing engendering local interpretations that are no longer
reliant on African-American origins. Furthermore, as the genre
disseminates globally, the lyrics are affected by the local and the
narratives cease to be longer exclusive to the African American domain.
Regional offshoots make use of the music style as a vehicle of
amplifying their own discourses and experiences. Rap music with its
explicit emphasis on constructing local identities is simultaneously
deeply rooted in a broader concept of hip —hop culture, remaining the
part and parcel of the phenomenon alongside the break dance or
graffiti. On one hand according to some authors (Russell A. Potter) rap
is all about “where I'm from” (which tends to exclude other
demographic connections preferring the black communities as the only
valid localities), and yet due to an immense process of dispersal rap
has become (to use Tony Mitchell’s expression) the Global Noise of
contemporary culture.16

Regional traditions abound with musical diversity on one hand, and
on the other interrelate with a number of other music making
traditions, heavily influenced also improvising practices. In the
globalisalised world the conceptualization of musical culture assigned
to a given region can be expressed in a variety of different ways
depending on the public, social situation, actual performance, etc. As
Peter Max Baumann aptly observes, in fact “the region in which music
is made can be differentiated from the (trans)region, which is
represented symbolically through music”!7. Such (mis)-interpretation
is, however, justified by the presence of the unifying category of World
Music enabling not only these cross-fertilization practices but also
leaving the margin for negotiation the comprehension of what regional
music is. Music that is supposed to inform about the sense of place is
being actualised in a single act of perception of an individual carrying
his/her own anticipations and imaginations concerning the musical
culture and its signifiers dependent on a number of factors such as the
background of the listener, his/her education, knowledge of a given
culture, etc.

The dilemma lies in the fact that musical practices associated with a
given place by the outside audience does not necessarily rally with the
expectations and the anticipations awaken by external sources. The
distortion might in consequence produce unbalanced and in fact
untrue picture of the interpreted reality. As Josep Marti claims the
reasons for this may reside in ideologized ethnic interpretations or in
conceptual categories that unconsciously are also deeply impacted by
ethnic ideologies!8. As a result of fulfilling the expectations forwarded
by listeners towards music the musicians are more and more prone to
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produce music that possess less and less fixed characteristics of its
true identity and is to a far less degree recognized by a number of
certain definable properties. In this sense music stands so often for a
wide range of various practices with externally attributed meanings,
with in fact “few significant or socially relevant points of intersection”19.

The very term World Music is exactly because of that among the
objects of the contestations providing the issues of research and
reflection on the power relations between those who are categorizing
different musical cultures under the unifying label and those who are
categorized under this tag. Feld wrote that “tensions around the
meaning of sonic heterogeneity and homogeneity precisely parallel
other tensions that characterize global processes of separation and
mixing, with an emphasis on stylistic genericization, hybridization and
revitalization”20. awing on her own research Jocelyne Guilbault notes
that “creolisation has acquired a new status: it used to be looked down
upon and ascribed pejorative connotations as a result of colonialism,
but now it is considered - at least by a large portion of the local
Caribbean populations — as positive, a sign of health and growth, and
an openness to the world”21.

This directly refers to the question of progressing and actualisation
of folk music and the issue whether the arrival of World Music means
the death of folklore or simply marks a new phase of its life.

Old-New Dichotomy

Successful mixture of ‘old’ and ‘new’, provides the means of proving
the potential for cultural translations instead of merely reproducing
local and traditional patterns. World Music is supposed to be powerful
and persuasive enough for the international audience as negotiated
within the boundaries of inserting pop elements, rhythmical beats, etc.,
while at the same time the performers are said to be recognized as
clinging to ‘“radition’ the way his/her his ancestors and his
contemporaries would understand it. The border between traditional
and modern is a thin one proving to be one of the most difficult
moments. Striving to balance between traditionality and modernity is
closely connected with avoiding the accusation of shame of not being
able to perform traditionally, or as it should be done. Sometimes two
contradictory cultural explanations of the adapted strategy can co-exist
at the same time.22

On one hand the very ideas of ‘tradition’ or ‘traditionalism’ are the
obvious resources of the musical activities, defined in terms of
‘mediation’ or ‘rearrangement’. One of the major aspects in which these
concepts have been challenged is related to the notion of authenticity
as linked with tradition. On the other modernity is often equated not
with progress itself, but rather with Westernization. Yet Westernization
of other musical cultures can hardly be treated as an emanation of
modernity. In fact this process started long ago, e.g. in Turkey in 1797
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when Sultan Selim III established an Italian-style opera house and in
Iran in 1862, with an introduction of a band playing polkas and
waltzes“23.

Nevertheless, often traditional musical forms are perceived by the
performers as archaic and antiquated. The drive to adapt them to
Western paradigms produces the hybridization of forms some scholars
believe are slowly, but surely depriving the traditional heritage and
claim that Western culture imposing in an act of new imperialism
encampassed in a trend called World Music the Westernized standards
put the traditional musical styles on the verge of extinction. However, it
is worth rememebring what Gia Baghashvili once observed, namely
that “in folklore everything is up-to-date, the new as well as the old.
Moreover, although the very notions of the ‘old’ and ‘new’ are well-
known and valuable for folklore studies, folklore is not aware of them
and so it does not take them into consideration. Everything is up-to-
date for folklore and consequently everything is ‘modern”24.

It is crucial for both performers of hybrid or mixed musical products
to identify the ways in which their music interprets and adapts
different expressive influences considered modern and finds their way
into their own music making. Creation of space for self-formulation and
representation of own ethnicity or nationality as well as social position
is one of the main features of music making understood as a social
practice. Music is then burdened with meanings and messages
otherwise impossible to convey by any other medium. For Alfred Schutz
this trait of music making marks its pre-communicative ‘mutual
tuning-in relationship™ “It is precisely this mutual tuning-in
relationship by which the >>I<< and the >>Thou<< are experienced by
both participants as a >>We<< in vivid presence”25. Local styles are
presented to the listeners as a kind of exhibition “in precisely this way,
constructing truth and authenticity on one hand and models of those
truths and authenticities on the other”26.

The transformation of space and social relations outside their
specific spheres and occasions provide with complicated meanings,
altering the understanding of the authenticity and despite the fact that
“performances of traditional music are too often associated with
cultural bunfights, folklore festivals, and political jamborees in which
various exotic musics, dances and associated arts are dished up for the
promotion of national or ethnic causes”27.

World Music as a very broad category defined in a number of ways
creates a cultural niche for music making suspended between the
global and the local with all entailing consequences (the old — new
dichotomy, the sense of place, the sense of authenticity, etc) and as
such reveals its mediating nature caring both for folk music
(understood as an emanation of locality) and popular music (often
equated with commoditised forces of global market). At the very same
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time escaping an immediate and radical definition the phenomenon of
World Music seems to create the place for alternative music making.
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Ksenia Polouektova

Tourist as a Faux Voyageur?
Notes on the Comparative Semiotics of Travel and
Tourism

—We're not tourists, we're travelers.

—Oh. What's the difference?

—Tourists are people who think about going home the minute they
arrive, whereas travelers may not come back at all.

Bernardo Bertolucci, Sheltering Sky (after Paul Bowles’1947 novel)

My dreams are run-of-the-mill. Like all of the inhabitants of Western
Europe, I want to travel. There are problems with that, of course: the
language barrier, poorly organized public transport, the risk of being
robbed or conned. To put it more bluntly, what I really want, basically, is
to be a tourist.

Michel Houllebecq, Platform (1999)
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In his 1981 essay “Of An Apocalyptic Tone Recently Adopted in
Philosophy,” Jacques Derrida compiles a lengthy inventory of odds and
ends that the ‘endist’ discourse in social sciences and philosophy has
written off as ‘extinct’ or ‘soon-to-be-dead.” The Endzeitstimmung,
lampooned by Derrida, had already proclaimed the end of history,
ideology, philosophy, humanism, modernity, - “the end of the subject,
the end of man, the end of the West, the end of Oedipus...the end of
literature, the end of painting, art as a thing of the past, the end of the
past, the end of psychoanalysis, the end of the university, the end of
phallocentrism and the phallologocentrism, et je ne sais quoi”l. This
apocalyptic ethos is by no means new and dates back to the early
1950s—the post-war era of political and ideological disenchantment
that fostered skepticism towards grand cultural ideals. Although
Derrida makes no mention of travel, it could well have been another
item on his list. From Levi-Strauss to Susan Sontag, Daniel Boorstin,
and Paul Fussell, “the end to journeying” has, too, been lamented for at
least half a century now.2 Yet not only does travel as an idea and
practice show no signs of disappearing (on its evolution, more in a
moment), but the spatial metaphors associated with it have made their
way into the vast body of works in contemporary critical thinking.
Terms like “deterritorialization,” “border (writing)” and “border
crossing”, “exile”, “displacement” and “locus”, as well as the binaries of
“center” versus “periphery” and “home” versus “exile”, are by now
routinely employed in literary theory, psychoanalysis, and cultural
criticism, i.e. in discourses on the (post)modern condition.

The last decade has seen a manifest growth in the output of critical
writing that seeks to rework conventional categories, in which travel
and its telling are generally couched. If age-old Euro-centric,
imperialist, male-dominated and overtly elitist travel is indeed dead as
some critics assert it to be, what comes in its stead is a reinvented,
more inclusive discourse that feeds into proliferating cross-disciplinary
cultural studies. Scholars and writers such as James Clifford, Ronald
Wright, Paul Theroux, Jan Morris, Caren Kaplan and Charles
Forsdick3, conclude that contemporary travel has come to encompass a
more diverse range of spatial, social and cultural practices, than was
previously held common. Increased awareness of determinants of
gender, class, culture, race and psychology have important
implications for reinventing the field. Yet some cultural critics have
seized on the apocalyptic proclamations of travel’s death to assert
tourism as its postmodern, vulgarized heir: and the tourist as faux
voyageur (Urbaine, 1986; Boorstin, 1964; Fussel, 1980; Buzard, 1993;
McCannel, 1999, etc.). In what follows, I suggest a comparative
analysis of the semiotics of travel and tourism, highlighting continuities
and discontinuities between modernity and post-modernity. Following
Derrida’s analysis of ‘endism’ that reads decline in place of
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transformation in the humanities’ disciplines and traditional objects of
inquiry, I am prompted to ask: What is at stake in proclaiming the
death of travel?

*k%

An obvious way of contrasting travel and tourism is suggested by
the very etymology of both terms. The English noun “travel” is derived
from the French “travail”, which means “work” but also “trouble” and
“torment”™. The word “tour-ist” that gained wide currency in the
beginning of the nineteenth century was originally derived from the
Latin “tornus” — a pair of compasses or any other tools describing a
circle. The semantic difference presents travel as a form of active and
often strenuous work and adventure, while tourism represents leisure
and passivity — a simulated and “staged” experience. Daniel Boorstin,
the author of the seminal essay on the subject, “From Traveler to
Tourist: The Lost Art of Travel”, explains the difference:

The traveler- [...] was working at something; the tourist was a
pleasure-seeker. The traveler was active; he went strenuously in search
of people, of adventure, of experience. The tourist is passive; he (sic!)
expects interesting things to happen to him. He goes “sight-seeing”. [...]
He expects everything to be done to him and for him. The foreign travel
ceased to be an activity — an experience, an undertaking — and instead
became a commodity.5

The advent of modern tourism is intrinsically linked to the
technological progress that made long-distance travel both more
accessible (by railroads, steamers, etc.) and less physically tolling than
earlier forms of travel such as horse-back and coaches, thereby
opening up opportunities for the rising middle classes to travel fast and
far across Europe and North America. The historical context of the
birth of mass tourism is crucial for the unfolding discussion inasmuch
as the cultural and economic implications of European
industrialization and attendant bureaucratization of social relations
inform both the modernist and post-modernist critiques of tourism and
travel.

The pioneer of the modern tourist industry, Thomas Cook (1808 —
1892), marketed highly controlled “- packaged” guided tours that
spared tourists the inconveniences and perils of life on the road by
providing guides, hotel rooms, food, protection, etc. at a price of taking
over the initiative and minimizing hazards — i.e. adventurousness of the
experience. Today’s tourists who travel by plane are “spared” the very
essence of travel itself — having a sense of movement through space.
They do not experience the gradual progression through a landscape
that makes palpable the differences between visited places, and implies
both an investment of certain physical effort and personal engagement
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with the human realities of foreign lands. Instead, neutral airport
spaces --- uniform transit zones that precede and follow the trip —
subtract the physicality of space from the economy of travel (replacing
it with time), transforming the sense of arrival and departure
experienced by travel on train, on horseback or by ship.

The essence of the tourist adventure, its effortlessness,
controllability and predictability is pointed out by Zygmunt Bauman,
who stressed that “[tjhe tourists want to immerse themselves in a
strange and bizarre element, on condition, though, that it will not stick
to their skin and thus can be shaken off whenever they wish.”¢. In his
neo-Weberian analysis of contemporary mass culture, George Ritzer
has coined the term “McDonaldization”, connoting a rationalization and
standardization of modern experience increasingly geared toward
ensuring “predictability from one place to another.”” According to Paul
Theroux, a traveler and travel author himself, increasing global
homogenization has turned contemporary traveling and tourism into a
comfortable and secure version of being at home: “Spain is Home-Plus-
Sunshine; India is Home-Plus-Servants; Africa is Home-Plus-
Elephants-and-Lions; Ecuador is Home-Plus-Volcanoes,” etc.8 In
Michelangelo Antonioni’s famous film Profession: Reporter, Jack
Nicholson’s character, David Locke, discusses travel with a fellow
globetrotter, on business in Africa, registering the same sense of
disappointment at the disappearance of the “exotic” and the traveler’s
waning chances to be surprised by the unfamiliar:

—How about Umbugbene? I bet you've never been to Umbugbene.

—No.

—Terrible place. Airports, taxi, hotel. They are all the same in the
end.

-I do not agree. It’s us who remain the same. We translate every
experience into the same old codes. We just condition ourselves.

—We’re creatures of habit; that’s what you mean?

—Something like that.

If traveling is no longer an encounter with genuine difference and no
longer the transformative experience it once allegedly was, then why
travel? What are the new objectives of travel pursued by contemporary
tourists and their “sophisticated” antagonists, — travelers? Is travel
even possible today, or have we all collectively fallen into the condition
of tourists — as Levi-Strauss, Fussell and Boorstin have argued, — with
no promise of escape? Is the anxiety over the rise of tourism and the
end of travel all that new at all?

Immediately after the first groups of tourists were sent on one of
Cook’s tours across the continent, critics lampooned the innovation as
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a travesty of real travel, - attacks Cook dismissed as “sheer snobbery™.
Throughout the nineteenth century the very word “tourist” had a
pejorative meaning, not unlike the contemporary word “tripper”10. In
his seminal study of tourism and travel, James Buzard argues that the
phenomenon of tourism did not acquire its derogatory connotations
gradually, through the accumulated critique of its detractors. Rather,
organized mass tourism was initially conceived of as a widely accessible
alternative to genuine travel, — an ersatz travel, a turn from the
“authentic” experience toward sanitized, prefabricated and superficial
leisure, - an opinion that has not changed much since.!l Indeed,
availability of privilege through the simulation of upward mobility
continues to be both the source of anxiety for the critics of tourism, -
lay and academic alike, - and one of tourism’s most enduring appeals
for its many consumers. In what follows I shall argue that the staunch
dichotomy of travel versus tourism, in which the latter is identified with
low-brow popular culture and the former is lamented as “near extinct”
(bringing us back to the Derrida’s article from which I started this
essay), reflects on the key dilemmas of modernism: the alleged loss of
authentic, individual cultural experience to the democratization of
cultural experiences and facilitated social mobility.12 In a sense, much
of the critique of tourism (and attendant celebration of “sophisticated
travel”) is an expression of modernity’s anxiety and fear of being
overrun by its omnipresent “Other” - the ever expanding mass
culture.13

A character in Murray Bail’s novel expresses the characteristic
sentiment toward the ubiquity of tourists:

[Tourists]'ve made a mess of everything. Nothing is real anymore.
They obscure anything that was there. They stand around, droves of
them, clicking with their blasted cameras. Most of them don’t know
what they are gawking at... I usually go to places where there are no
tourists — places that haven’t been spoilt. But it’s getting to the stage
now where even the size of a city or a country is no longer a defense.
You know how mobs pour in and stand around taking up room, and
asking the most ludicrous basic questions. They've ruined a place like
Venice. It’s their prerogative, but the authenticity of a culture soon
becomes hard to locate. The local people themselves become altered.
And of course the prices go up!4 (italics mine).

Note the characteristic phrasing. Tourists are often spoken of in
plural with the use of animal imagery , — e.g. “flocks”, “swarms”,
“droves”, “hordes”, “busloads of”, “mob”, “locust”, “sheep”, etc.,
betraying the elitist underpinnings of the discourse on travel and the
common anxieties of modernity associated with the rise of mass
culture. In his essay devoted to the symbolic system of guided tours,
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“The Blue Guide”, Roland Barthes relates this form of travel to
nineteenth-century picturesque tours inasmuch as they, too,
functioned as a “labor-saving adjustment, the easy substitute for the
morally uplifting work”!S The proliferation of negative terms that
describe the tourist as a bogus traveler, — a faux voyageur, — points to
tourism’s alleged inauthenticity as the locus of the problem.¢ Not only
is the experience itself contrived and mass-produced by the
institutional force, but the tourist’s relationship to the sight is believed
to be inauthentic as well.

The question of “authenticity”, one of modernity’s key anxieties,
inevitably takes one back to Benjamin’s seminal essay, “The Work of
Art in the Age of Mechanical Reproduction”. Benjamin’s discussion of
“the aura” suggests that our sense of authenticity is both created by
the mechanical reproducibility of art and, at the same time, hopelessly
corrupted by the proliferation of copies and duplicates of the
“original”l7. What is relevant to the current discussion is the role of
technology and the media in creating and disseminating not only the
effects of “aura” but authenticity itself, as Benjamin hints at in his
article.

Recent scholarship on the semiotics of tourism draws on
Benjaminian analysis of authenticity — to differentiate between a sight
and a marker within the economy of a tourist attraction. The concept of
a sight eludes naturalistic definition; it can be anything and everything:
“Napoleon’s hat, moon rocks, Grant’s tomb, even entire nation-
states.”1® What becomes a “sight” is predicated, in the words of Stephen
Greenblatt, on the symbolic power of the place to generate and
transform cultural contacts into novel and often unexpected forms,
thereby accumulating its own history of representations. The sight
itself is a repository of such representations and can be read as a
multi-layered text, the meaning of which shifts with each new
inscription (Simmel, 1950; Barthes, 1966, 1967; Stierle, 1998, etc.) The
marker is an element of discourse, a representation that defines a sight
as such and can employ any medium: guidebooks, advertisement,
plaques, postcards and other souvenir products, photographs,
informational tablets, travel writing, art and film, etc. There seems to
exist a collective consensus over which sights are worth sightseeing.
The sight retains its marker and constitutes a tourist attraction
through a twofold process of sight sacralization and ritualization of
sightseeing, both of which rest on a complex web of institutional and
cultural mechanisms.!9 At the core of both processes, as Roland
Barthes pointed out, is repetition, - the reaffirmation or
“enshrinement”, — of the sight through repeated “marking” and
consumption.
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In his study of the social construction of tourist sights, Chris Rojek
makes an explicit connection between the marking of tourist
attractions and the privileging of the visual typical of modern culture.20
“The conquest of the world as picture” that Heidegger famously
asserted to be the fundamental event of the modern age was facilitated
by technological progress, the birth of photography and cinema and a
swelling media presence.?! Rojek shows how the construction of tourist
attractions involves the conscious or unconscious “dragging” of diverse
elements from various sources of representation (“files”), including
cinema, advertising, art, photography, etc, where those signs
(“markers”) that enjoy wider media circulation often eclipse less
familiar and popularized ones. A grotesque example brings the point
home: the Schindler’s List tour that has operated in Krakow since
1994:

Tour guides frame the history of the area in terms of set-pieces from
the film. For example, in the course of the tour one is shown the spot
‘where they caught the boy who ran away and shot him and he just
dropped down.’ ...Cinematic events are dragged on to the physical
landscape and the physical landscape is then reinterpreted in terms of
the cinematic events. Because electronically generated images are so
pre-eminent in framing our perception of territory and history, the
tourist generally has little resistance to this version of ‘reality.’ In this
respect, the Schindler’s List tour also illustrates the unconscious
dragging process. ...Most tourists have ‘seen’ Kazimierz before actually
being there through the images and narratives of Spielberg’s film. A
reserve of sights in the mind of the tourist precedes the physical
exploration of the sight.22

Obviously, by extrapolating imaginary places from the screen onto
the physical reality of the space, the tourist is often oblivious to or
ignorant of the historical reality of the sight that inspired the film in the
first place. Rojek’s example is a good illustration of the capacity of the
place to attract several, — oftentimes competing — markers that speak to
different groups of visitors and that imply a different modality of visit
(heritage tour visit, pilgrimage, picaresque sightseeing, etc.) for each of
them.

If tourism is democratized travel, then it comes as no surprise that
from its early years it developed in close tandem with photography - a
practice that “democratizes all experiences by translating them into
images” 23. Photography allows the tourist to take over the
competencies of “high-brow” forms of travel — to document and
authenticate objective reality on the one hand, and on the other, to
aesthetically frame the observed object for private consumption and
appreciation.24 At the same time, tourist photo-taking practices lend
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themselves all too easily to the same accusations routinely leveled
against vocational tourism, — its superficiality, narcissism, inability to
engage with the external reality, and deeply internalized insecurity.

An inseparable media of tourism’s culture and economy,
photography both precedes and follows the vacation, giving it a
meaning and structure on several levels. First of all, it confers on
vocational tourism a semblance of productive activity by turning it into
a “friendly imitation of work” that regulates the experience: “stop, take
a photograph, and move on.”?5 Once the trip is over, photographs,
alongside souvenirs and postcards, give shape to the memories of the
trip. They authenticate and illustrate the very fact of the journey by
offering “undisputable evidence that the trip was made, that the
program was carried out, that fun was had.”26 It also offers tourists an
appearance of participation in the reality they observe, however staged
and superficial their participation is. The gaze, further estranged by the
camera lens, gets in the way of the full-fledged, all-encompassing
sensory experience. Sightseeing, especially when accompanied by
extensive picture-taking, reduces the scope of the tourist’s impressions
to all that is photogenic — the striking, the unusual, the sharp — while
excluding the mundane and the “trivial” and losing sight of the
“underpinnings” of whatever gets photographed. One wonders,
following the character in Albert Wendt’s novel Ola (1991), “what kind
of reality [the tourists armed with cameras] are seeing through these
instruments, what it is like looking at everything in terms of setting a
shot?”27

The question is especially charged in the context of tourism in
poorer, less-developed countries, where tourists’ cameras often capture
extreme poverty, decay and disease as essential attributes of the
“exotic.” As Susan Sontag and Michel Foucault have asserted, there
are, certainly, important ethical implications in the use of lens media
and in the distanced, non-participatory, voyeuristic camera gaze that
turns reality into a spectacle.28 The asymmetrical relationship of power
and control between the photographer and the photographed creep into
the picture and construct the object through such influences as the
particular position of the lens, the choice of lighting, composition,
inclusion/exclusion from the frame. Given a particular camera angle,
the mode of viewing the picture may express the relationship of
domination between the photographic eye and the object of the gaze.29
Photography, stresses Sontag, always implies a certain degree of
violation; it turns things and people photographed into objects that can
be symbolically possessed, — doubly so if the tourist inserts him or
herself into the sight by taking an “in front of” picture. At the same
time, photography is essentially an “art of non-intervention”, as the
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photographer is interested in the status quo remaining unchanged (at
least for the duration of taking a shot):

Like sexual voyeurism, [the act of photographing] is a way of at least
tacitly, often explicitly, encouraging whatever is going on to keep on
happening. To take a picture is to have an interest in things as they are
(...), to be in complicity with whatever makes the subject interesting,
worth photographing — including, when that is the interest, another
person’s pain or misfortune.30

The tourist’s narcissism, then, is manifold and heavily enmeshed
with insecurity. Played out through the compulsive taking of pictures
“in front of” and “inside of” the sight, obtrusiveness of course, has a
common place in the discourse of tourism. It can be considered an
extension of the tourist’s urge to confirm the actuality of the journey
and the concordance of the personal experience with the reputation of
the place: “the scenery was really that beautiful”, “the hotel did have a
pool”, “we really could ride a camel there”, etc. It is also, quite bluntly,
a proof of the tourist’s very existence, his or her desire to leave a mark
and to visually appropriate the sight by inserting him — or herself into
it. Such behavior is vulgar and imposing in the eyes of the high-brow
critics, but all too human. The taking of pictures, Susan Sontag has
convincingly argued, gives people “an imaginary possession of a past
that is unreal,” helps them “to take possession of space in which they
are insecure”, making the foreign and the strange familiar and safe.3!
In a sense, picture taking is similar to the practice of leaving graffiti
and inscriptions on antique ruins that so irritated Flaubert during his
Oriental peregrinations and which, parenthetically, is not the exclusive
prerogative of tourists. Lord Byron, for example, had a fondness for
incising his name on columns and ruins as well. Joseph Brodsky’s
splenetic description of the Japanese, those proverbial photo-crazy
tourists, explains the significance of this gesture:

I don’t even leave behind photographs taken “in front of” a wall, let
alone a set of walls themselves. In this sense, I am inferior even to the
almost proverbial Japanese. (There is nothing more appalling to me
than to think about the family album of the average Japanese: smiling
and stocky, he/she/both against a backdrop of everything vertical the
world contains — statues, fountains, cathedrals, towers, mosques,
ancient temples, etc. Least of all, I presume, Buddhas and pagodas.)
Cogito ergo sum gives way to Kodak ergo sum, just as cogito in its day
triumphed over “I create”32.

While tourists are attracted to the sight by the markers it possesses,
the pictures they take once at the sight — the act of repetition Barthes
talked about — are instrumental in perpetuating the semiotic status of
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the place as a tourist attraction. In the absence of the mediation of a
marker, the sight ceases to be a sight. The difference between sight and
marker suggests different forms of behavior in the attitudes of travelers
and tourists — ultimately, a difference between sight-involvement and
marker-involvement. Tourist is typically conceived of as superficial and
inauthentic precisely because tourists are guided by the clichés, — the
markers — that mediate or “stage” their experience of the sight. Real
travelers produce markers by writing travelogues about their journeys.
The distinction here is between inhabiting or acceding to the presence
within the sight, and gliding past its surface. Photography, (which
captures the surface of things, is a perfect metaphor for the latter. In
the words of Zygmunt Bauman, the tourist “is everywhere he (sic!) goes
in, but nowhere of the place he is in”33. The marker, while constitutive
of the sight, destroys “authenticity” and prevents an undifferentiated
immediacy of perception on the part of the visitor. The problem
continues to reproduce itself as long as the tourist obsessively seeks
out the authenticity and immediacy their very presence destroys.34

Van Den Abbeele reads “tourist” as an essentially self-hating figure
who avoids other tourists and rarely considers him- or herself to be
one. French scholar Jean-Didier Urbain believes such denial leads to a
profound malaise because of “the internalization of the distinction
between the uncomprehending mass — the idiot on tour — and the
heroic traveler who belongs to the golden age of travel that can never be
regained”s5. Once again, we are talking here not about actualities but
rather the discourses of different forms of travel, — i.e. the ways of
constructing and interpreting knowledge about and ascribing meaning
to specific practices. Both the professed parvenu tourist and the
sophisticated “gentleman traveler” are, of course, representative figures
of particular cultural matrices, — products of cultural imagination first
and furthermost. What is more important than the actual validity and
truth of specific discursive claims is their hold on popular imagination,
the contexts in which these discourses are invoked, the uses to which
they are put, and the forms of rationality and power they legitimize.

The tourist’s aversion to other tourists is also partially rooted in the
carnivalesque, make-belief, nature of tourism itself that nurtures
fantasies of upper mobility by tempting tourists to try on attributes of a
life style — if only for the duration of a trip — that would have normally
been associated with a higher social standing (e.g. pool, hotel service,
shopping, entertainment, etc.). Obviously, tourism and travel in the
Third World and encounters with the “locals”, is in itself a sure way to
experience feelings of economic superiority and potency. The alluring
fantasy of putting on an “aristocratic” persona for a holiday was
recognized by the first entrepreneurs in the tourist industry and has
remained highly durable ever since.3¢ As a “vulgar” replication of the
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elitist travel experience, tourism, argues Paul Fussell, always seeks to
pass for real travel:

What distinguishes the tourist is motives, few of which are ever
openly revealed: to raise social status at home and to allay social
anxiety: to realize fantasies of erotic freedom; and most important, to
derive secret pleasure from posing momentarily as a member of a social
class superior to one’s own, to play the role of the “shopper” and
spender whose life becomes significant and exciting only when one is
exercising power by choosing what to buy.37

Touristic shame, or in more neutral terms, urge of dissociation,
then, is rooted on the one hand, in a “a denial and repression of the
mass availability of privilege, and on the other, in the perceived
inauthenticity of touristic experience.38 In his analysis of the semiotics
of sightseeing, Van Den Abbeele describes foreign tourists in France
who use their guidebooks to locate an “authentic” Parisian boulangerie
(for tourists shun other tourists and want to appropriate “authenticity”
all for themselves.) Inevitably, however, by virtue of being marked, the
boulangerie begins to attract droves of tourists and loses its
authenticity both for the locals who flee the by now-overcrowded place
and for the tourists themselves who find no “local atmosphere” there
anymore. Frustration leads to the marking of more and more sights,
which does not, however, help tourists to capture the elusive sense of
authenticity. Thus tourism operates “less to palliate than to exacerbate
alienation, as the tourist in his insatiable desire for immediacy and
authenticity finds himself (sic!) enmeshed in the very web of mediacy
inauthenticity, from which he is trying so hard to flee”39.

The proliferation of semiotic “markers” generated both for and by
tourists themselves is at the core of modernity’s nostalgia for the purer,
simpler mode of being prior to the advance of capitalism, large-scale
industrialization and  urbanization. Under the burden of
representations (rapidly turning into clichés) produced by earlier
generations of travelers and travel writers, late twentieth century
holidaymakers are hard pressed to narrate their travel impressions in
terms that would be uniquely their own. Although the anxiety of
influence has been the affliction of travel writers since the late
eighteenth century, engendered by the concept of originality that
formed at the time, by the end of the twentieth century the realization
of the genre’s perceived exhaustion often prompted travel writers to
employ self-irony, parody, pastiche, multiple coding, dialogical
relationship with the reader, deliberate exposure of the creative devices,
and other elements of post-modern (auto-reflexive) poetics in order to
wrestle their voices out of the polyphony of previous accounts. The
most prolific and widely-read of contemporary travel authors, including
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Paul Theroux, Robert Kaplan, Shirley Hazzard, Bruce Chatwin, Jan
Morris, and Ronald Wright, - reinvent the genre by synthesizing
documentary journalism and political commentary, anthropology, and
cultural criticism with a confessional mode of narrative that records
the traveler’s impressions of the experiences of the journey.

In her 1976 short story “Unguided Tour”, Susan Sontag talks about
the near impossibility of having a genuine, “original” travel experience
and lists the worn-out expressions and tropes of the tourist discourse,
the common-speak of tourists: “nice”, “it won’t be here for long”, “they
said”, “this spot”, “cameras”, “advice”, “let’s”, “lingering”, “buying,”
“ruined”, “satiety”, “pleasures”, “tip”, “the locals”, etc. Loathing what
Boorstin calls the “tautology of every modern experience” and having
worn and exhausted all other appellations and clichés of travel,
Sontag’s characters are left with no travel identity to claim:

I'm perfectly all right. I beg you don’t buy the catalogue. Or the post-
card size reproductions. Or the sailor sweater.

Don’t be angry. But did you tip Monsieur Rene?

Say to yourself fifty times a day: I am not a connoisseur, I am not a
romantic wanderer, I am not a pilgrim.

You say it.

“A permanent part of mankind’s spiritual goods.”

Translate that for me. I forgot my phrase book.40

This crisis of strong referentials that seems to have blurred the
boundaries between the spheres of existence previously held distinct is
corollary to the general sense of decline of the “real thing”. Real
travelers, real “locals,” real sights are either gone already or are about
to be destroyed. The sole remaining purpose of contemporary
travel/tourism, then, is “to see everything before it disappears”:

I took a trip to see the beautiful things. Change of scenery. Change
of heart. And do you know?

What?

They’re still there.

Ah, but they won’t be there for long.

I know. That’s why I went. To say goodbye. Whenever I travel, it’s
always to say goodbye.41

Bryan Turner identifies four main facets of modern nostalgia: 1)it
mourns the disappearance of genuine human relationships and
associations; 2) it is disoriented by the waning of religious
consciousness and concomitant loss of moral certainty and personal
wholeness; 3)it nurtures the sense of historical decline and laments the
passing of the Golden Age; 4)it is frustrated by the loss of authenticity



121

and emotional spontaneity of a simpler but more genuine, “auratic”
way of life.#2 All of these elements are key to the understanding of
modern tourism and travel. As we have seen earlier, the longing for the
Golden Age of real travel has a common place in the writings of both
travelers, like Theroux and Levi-Strauss, and cultural critics of tourism
and travel, like Boorstin and Fussel. A well-known passage from Tristes
Tropiques captures the sentiment well:

I should have liked to live in the age of real travel, when the
spectacle on offer had not yet been blemished, contaminated and
confounded; then I could have seen Lahore not as I saw it, but as it
appeared to Bernier, Tavernier, Manucci... There’s no end, of course, to
such conjectures. When was the right moment to see India? At what
period would the study of the Brazilian savage have yielded the purest
satisfaction and the savage himself been at his peak?” 43

At the same time, modern nostalgia is fundamentally self-conscious
of its own futility. Having lost the positivism of traditional religious
consciousness, modernity has made a cultural necessity out of auto-
reflexivity and doubt. Hence, modern discourses of nostalgia that are
staked out by the two fundamental impulses of modernity — the
utopian longing for the more harmonious past on the one hand, and
incredulity towards its own myths on the other — “are enamored of
distance, not of the referent itself’#4. Levi-Strauss characteristically
concludes his reflections on the Golden Age of real travel with the
realization that any backward movement would also deprive him of the
ability to adequately comprehend the reality of the past. Nostalgia is a
“sadness without an object”, a longing for repetition that is all too
aware of the inauthenticity of all repetition:

[It] is always ideological: the past it seeks has never existed except
as narrative, and hence, always absent, that past threatens to
reproduce itself as a felt lack. Hostile to history and its invisible origins,
and yet longing for an impossibly pure context of lived experience at a
place of origin, nostalgia wears a distinctly utopian face, a face that
turns towards a future-past, a past which has only ideological reality.45

In lieu of conclusion

Despite the wide range of existing forms and styles of tourism
(heritage, ecological, recreational, sex, etc.), the phenomenon seems to
possess a set of enduring characteristics that distinguish it from
“sophisticated travel”. Following the inventory of touristic clichés
compiled by Sontag, it seems useful to recap the key tropes of the
discourse of tourism:
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Vulgarity

Non-authenticity

Parvenu, middle class

Wide availability

Gender equality

Self-hatred

Hedonism

Leisure

Predictability

Comfort

Consumption

Passivity

Ideological conformism

Collective condition

Pre-fabricated, mass-produced experience

Pre-scripted, simulated “sights” and destinations (Boorstin’s “pseudo-
places?)

Superficiality

Controllability of adventure

Obsession with photography

The definition of travel, however, seems more problematic: context-
bound, historically specific, and intrinsically vulnerable to “politically-
correct” deconstructions as unabashedly elitist, chauvinistic, etc. A
simple inversion of tourism’s attributes (e.g. non-authenticity vs.
authenticity; ideological conformism vs. rebelliousness, fun-seeking vs.
creativity, etc.) will not make a definition of travel more
comprehensible, but rather will expose the porous boundaries between
travel and tourism as experiential categories. The dichotomy seems
more ideological than practical, owing its tenacity to the wishful
thinking of narcissistic tourists/travels who use it to construct their
own identity ad negotia.

One of the most tenacious perceptions of the binary of
tourism/travel describes tourism as a practice “incapable of producing
serious knowledge,” but rather oriented towards “consumption” and
“appropriation” of it.46 For Fussell and Boorstin, who lament the loss of
the art of travel and the concomitant decline of sophisticated travel
writing under the swell of its vulgar imitations, travel and travel writing
are implicated in high art formations: it’s not enough to travel to be a
traveler; one needs to leave a literary travelogue of the journey. It is
obvious, then, that the opposition between such dichotomies as
simulacrum and authenticity, and consumption and production of
knowledge and aesthetics (e.g. “travelers write travelogues; tourists
write postcards”) that structures the dichotomy of travel versus tourism
expresses the relation between modernity and its Other - the
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increasingly engulfing mass culture. Thus, despite the assertions of
cultural theorists like Fussell and Boorstin who lament the death of
travel, both spatial and textual practices of “sophisticated” travel
continue to operate as powerful symbolic categories. One of the most
prominent cultural theorists of tourism, Dean MacCannel explains why
the dichotomy of travel/tourism is likely to endure:

The dialectic of authenticity is at the heart of the development of all
modern social structure. It is manifest in concerns for ecology and
front, in attacks on what is phony, pseudo, tacky, in bad taste, mere
show, tawdry and gaudy. These concerns conserve a solidarity at the
level of total society, a collective agreement that reality and truth exist
somewhere in society, and that we ought to be trying to find them and
refine them.*7

Kpa’rKan AHHOTAIIHA

Kcenus Iloay3KTOBa

TypucT kKak Faux Voyageur?

3aMeTKH O CDPABHHTEABHOH CEMHOTHKE IPOGAEMBI
IyTelLIeCTBHA H TYpH3Ma

«3aKaT HUCKyCCTBa IIyTeIIeCTBOBAaThL», 0 KOTOPOM TaK [IOATO TOBOPHUAHU
IIOCTMOOEPHUCTCKHUE  KPUTHUKH, AaBTOPHI TPABEAOTOB U  CaMHU
yTeLUIeCTBEeHHUKH, craesas (PEHOMEH TypHu3Ma B €ro KYyABTYPHBIX,
9KOHOMHUYECKHE U CHMBOAWYECKUX ACIEKTaX OOBLEKTOM TEOPETHUECKUX
JAEKOHCTPYKIINH. ComnpoBoxnas 3apoXKIeHHE OypaKyasuu u
TEeXHOAOTHYECKHE NOCTHKEHHUd NEBITHAAIIATOTO CTOAETHS, TyPHU3M KakK
«HACAEHUK-TIAPBEHIO» 3AUTAPHBIX MPAKTUK IIyTEIIECTBUS PEaAAU3YET
[OTaeHHbIE YasHUS CpPEeaAHEro Kaacca: (aHTa3uU  COLHAABHOMH
MOOHABHOCTH, MacCcoBasl JOCTYIIHOCTb IPUBHUAETH, KoMdopTa, U T.11. B
TO K€ BPEMSI, TYPUCT OCTPO OCO3HAET IIOAEABHBIN, CUMYAHPOBAHHBIMN
XapakTep CBOEro OIbITA II0 CPABHEHHUIO C SKOObI  AyTEHTHUYHBIM
OIIBITOM CBOHUX IIpeAIeCTBEHHUKOB-IIYTEIIECTBEHHHKOB
(HEBO3MOXKHOCTD TIOJAMHHO COIPUKOCHYTHCS C AEHCTBUTEABHO «HHBIMY,
HIEOAOTUYECKUM KOH(OPMHU3M, IPA3IHOCTE U «GECIIOAE3HOCThY, U T.II.).
PaccMmaTpuBas TEOpPETHYECKHE KOHIIEIIThI, OITHUCHIBAIOIIHE TYPHU3M U
OyTEUIeCTBUSI ¥ MPaAKTUKH, AaCCOLMHUPYeEMble C HHMH (HAIIpUMED,
¢dororpaduio) B paborax Daniel Boorstin, Zygmunt Bauman, Paul
Fussell, James Buzard, Dean MacCanel, Susan Sontag u T.1. a TakXe
Yyepe3 OMHUCAHUS U CAMOOIIHMCAHUS TYPHUCTOB U IIyTENIECTBEHHUKOB B
COBPEMEHHBIX TPABEAOTAX, MAHHAs CTATbsl IILITAETCS I1IEPEOCMBICAUTD
OUXOTOMHUIO ITyTEIIECTBUS W TypH3Ma 4Yepe3 COINOCTABAEHHE, a He
IPOTHBOIIOCTABAEHHE [UCKYPCOB MOIAEPHU3MA U IIOCTMOJAEPHU3MA.
XKecTKoe MIPOTHUBOIIOCTABAEHUE TypHU3Ma H IIyTEIIECTBHUS, B KOTOPOM
TYPU3M OTOXKIECTBASIETCSI C MHPUMHUTHUBHOM U BYABrapHON MacCoBOH
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KyABTYpPOH, a IIyTEIIeCTBHE POMAHTHU3HPYETCd KakK HCYE3HyBIINH
obpaserr MOJAMHHOrO, & He MAaCCOBO-IIPOU3BEACHHOIO OIIBITA, OTPasKaeT
CYTh HOCTaABI'MYECKOIO MIHCKypca MOAEPHOCTH, KOTOpas OIIAaKHBaET
UHAUBUAYAANU3M U «aQyTEHTHYHOCTH» IMPEXKHHUX SAUTAPHBIX IPaAKTHK,
IIPHUHECEHHBIX B JKEPTBY [AEMOKpATH3allMM OIbITA M YIIPOIIEHHOM
COIIMaABbHOH MOOHABHOCTH.
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B. B. Mapxoe
SI3BIKH COBETCKOH KYABTYPBI

XoTs g3bIK H3y4aeTcsd MHOXKECTBOM [HCIHUIIAMH (PHUTOPHKA,
AVUTEpaTypOBENEHUE, (PHAOAOTHS, AWHTBUCTHKA, IICHXOAOTHs) U
HHTEPIIPETHPYETCS Ha OCHOBE Pas3HBIX (PHAOCO(CKO-METOTOAOTHYIECKHUX
IOAXOMO0B (AOTHYECKasl CEMaHTHKa, aHAAUTHYeCKasd (PHuAocodUs I3bIKA,
TepMEHEBTHKA, CEMHOAOTHs, TEOPHs KOMMYHHKATHUBHOIO OeHCTBH,
duaocopuss CcHMBOAMYECKHX (QOPM, TEOpHs [OAUCKypca), TAaBHOE
HaIIpaBAGHHE €ro HCCAENOBAHHS 33maeT ceMHoTHKa. CeMHOTHKa -
Pa3HOBUOHOCTE TEOPHU IIO3HAHUS, CIIelMaAbHas [OHUCIUIIAMHA, B
KOTOPOH IIOHATHE WCTHHBI 3aMeHseTcd IIOHATHEeM 3HadeHus. OHa
BO3HHKAA KaK HayKa O 3HAKax U COOTBETCTBYET IIHUCbMEHHOH KYABTYPE.
OTo He HCKAIOYaeT HCCAe€IOBaHHI peun. [laske BO BpeMs paclBeTa
KHHKHOM KyABTYPhI HMMEHHO OHAa CYHTAAaCh aJeKBaTHOM opmoii
CYILIECTBOBaHHUS d3bIKa. Pa3HUIlA MeXKAy IHCBMOM U PEYbI0 BHIEAACH B
MaTepUH HCIOAB3YEMBbIX 3HAKOB U B OCOOEHHOCTSIX CTPOEHUS YCTHBIX U
IMCBbMEHHBIX COOOIIIEHUH.

BMmecre ¢ TeM cerogHd HaMedaeTCd OTXO4 OT CEMUHOTHKU U
aHAAUTHYECKOH (PHUAOCO(UN B IIOAB3Y HOBBIX TEXHOAOTHUIH pPaboThI C
A3bIKOM. Peub maer, mpexnae Bcero, 00 aHaAHTHKE ayaHOBH3YaAbHBIX
KOMMYHHUKAIIHUME, KOTOPBbIE U3Y4YaIOTCd CEMHOTHKOH apXUTEKTYypHI,
My3BIKHM, MOMbI, ITHIIM M [Oa’Ke TeAd, AHIA, eT0 MUMHKH U T.II. Takoe
«pa3MHOXKEHHE» BBIBOAUT 34 PaMKH METOJOAOTHYECKHUX HOPM OTOH
Hayku. Teao U ero pasmeTKa — 3TO He IIPOCTO 3HAKH. B apxamdyecKmux
oblrecTBax, pPasHOro pofa MAacCKH, PACKpPAaCKH, Haape3bl U paHbl He
IPOCTO O3HAYAAU IIPUHAMAEKHOCTH K TOMY HAHM HWHOMY POy, a ObIAu
IpegMeTaMU CTpaxa UAW BOXKIEACHHS. B IONBITKAX H3y4YaTh MOLY HAU
ayauoBH3yaAbHBIE (PEHOMEHBI CEMHOTHKA IIpeBpallaeTcd B CBOIO
IIPOTHBOIIOAOXKHOCTh, HamnpuMep, B ceMuoaorumo. CoOCTBEHHO,
CTPYKTYPaAU3M M IIOCTCTPYKTYPaAu3M OOHApPYKUBAIOT, UYTO AHAAH3
fA3bIKa HE HCYEPIIbIBAETCH CEMHOTHYECKHMH TEXHHKAaMH, KOTOpPbIE
aKIIEHTHPYIOT ero pedepeHInasbHbIH acnekT. [loaToMy ceronHa BHOBB
IPEeAIIPUHUMAIOTCS IIOIBITKH PEKOHCTPYHPOBATh CHMBOAHYECKOE ITOAE
f3bIKa, KOTOPBIH HE IIPOCTO OIKCHIBAET MHpP, HO H 33JaeT €ero
cozepKaHUe.

Kaaccuyeckass KOMMYHHKaTHBHasg CHCTeMa, OCHOBaHHas Ha
IIHCbMEHHOCTH, IIPENCTaBASIAA I3bIK KaK 3HAKH, CHAA KOTOPBIX, CTEIIEHD
uX BO3MEHCTBUS Ha IIOBEACHHE AIOMEH oIpenessercs He BHeIIHeH
dopmoi#i, a BHyTpeHHHM 3HadeHHeM. OHO OTChIAGET K OOBEKTHBHBIM
TIOAOKEHHUSM [OeA, K HCTHHE, VSCHSS KOTOPYIO AU CTPOST IIA@HBI
cBoero T1oBeneHHs. CoBpeMEHHbIE MacC-Meaua OITMpParoTcs Ha
ayouoBH3yaAbHBIE 3HaKH, KOTOPbIe HH K YeMy HE OTCBIAAIOT, a
obAamaroT NpsMBIM, TaK CKas3aTh, «MarHeTOIIaTHYECKHUM» BO3IEeHCTBHEM
B OyKBaAbHO THITHOTH3HUDPYIOT, 3aBOPazKHUBAaIOT Atogei. Ilpu sToMm Her
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pedr o0 pedAGKCHH IO TIOBOLYy HX CMBICAA H  3HAYEHHS.
TICUXOAMHIBHCTHKA PACKPHIBAET BasKHYIO POAL CAYXOBOM OPHEHTAIIUH B
okpyzxKaroei cpene. O4eBHIHO, YTO MMOHATHE I3bIKA, BEIPAOOTaHHOE B
paMKax IIHCBEMEHHOH KyABTYPBI, CErogHS OKas3blBaeTCs  SBHO
HEIOCTATOYHBIM. I[lo3TOMy HEOOXOAWMO IIPENIIPUHATHL OKCKYyPChHI B
ucropuio GopMHUPOBaHUT (PHUAOCOPCKUX MOHSITHH, KOTOPBIE ITO3BOASIIOT
IIEePEOoIHCcaTh TAKOe BasKHOe COOBITHE COBPEMEHHOCTH, KaKHUM SIBASETCS
epexos K ayaIUOBU3yaAbHBIM TEXHOAOTHSIM.

[as Toro 4ToObI IIOHATH, KAK 3TO BO3MOXKHO, HEOOXOAHUMO IIOMHHTD,
4TO $3BIK HBASETCS €Ile W CHMBOAWYECKOH WMMYHHOH cHCTeMOH
obmrecrBa. PomHas peds o0ObegUHSET CBOMX M OTHAEASIET YyKHUX.
[IpousHoIIEHNE I103BOASET YETKO OIPENEeAUTh MEeCTO dYeAOBeKa B
COITMAaABHOM IIPOCTPAHCTBE. SI3BIK KakK CHMBOAMYECKas CHCTEMa
co3maeTcsl As IIPOCAABACHUS CBOEro Hapoda M ero repoes. Ilostomy
MH(BI U CKa3aHHUS HAIIUX IPEIKOB BBIIIOAHSIAH KPOME BCETO IIPOYEro
eme ¥ S(P@PEKTUBHYIO 3allUTHYIO0 QYHKIM0O. [IpeBHHEe He 3HaAU
OpobAeM C HOEHTHYHOCTBIO, IIOTOMY 4YTO OHH OBIAM TaKHMH, KakK
3ByYaAM UX IIECHH.

TpaduyuoHHAas U COBPEMEHHAS. KYabmypbl

Ecam deaoBeK M mazke IIeABIH Hapona He AOUT cebs, CTBIAUTCH
HACTOSIIIETO, BOCIPUHHUMAET UCTOPHUIO KaK «yXKACHYIO», TO OH OOHTCH U
HEHaBUAWUT JApyroro. B  »5Tol cBA3M MOXKHO yKaszaTh Ha
HEIIOCPEACTBEHHYIO CBf3b IIOAUTHKH OYEPHEHHS IIPOLIAOTO KaK C
Jenpeccueldl HaceAeHHs, TaK M BCIBIIIKAMH HACHAHS U KECTOKOCTH,
KOTOPOTO B TAKOM MacltTabe MBI He 3HaAU paHbllle. PazymeeTcs, HeAb3s
cOpachIBaTh CO CYETOB U TAKHUX OOBEKTHUBHBIX (DAKTOPOB, KaK CAa0OCTH
CTpaHBbI u IIOSIBACHHE arpecCUBHBIX coceneit. Xopourum
TepareBTHYECKUM CPEICTBOM IIPOTHB CTpecca dYy:KOro Bcerga 0Oblra
KyABTypa, KOTOPYI0O B MHJAHHOM acCIeKTe€ MOKHO OIIPEeNeAHTb Kak
CHMBOAHYECKYIO MMMYHHYIO CHCTEMY, 06eCITeYHBaIOIIYIO
HOEHTUYHOCTh. PacIaz cTaporo mopsifka He OTPaHWYHACH DPa3BaAOM
CTPaHBI, OH 3aTPOHYA H COBETCKYIO KYABTYpY, KoTopas Oblrna 0OBSIBACHA
«COBKOBOI» U IIPUTOBOPEHA K YHUYTOKEHHI0. OKpaHbl TB HaBOgHUAN He
TOABKO HOBBIE HEH, HO U coOAa3HHUTeAbHbIEe OOpasbl, a TaKiKe
Oyllepa3auparolliie 3ByKH, YBOSIIHE Alofied, Kak IIeHHe CHPEH, TyAa,
OTKyZa He BO3BpalaioTcsd. HacKOABKO pa3pyLINTEABHBIM OKAa3aA0Ch
BAWSIHHE Ha CAMOCO3HAHHE POCCHSH 3allafHOoil MacCOBOM KYABTYDHI, 9TO
OTHEABHBIE M OCOOBIH BOIpPOC. YAWBHUTEABHO [pPyTOe, a MMEHHO!
CTHUXHIIHOE BO3BpallleHHe IpexkHed KyAbTypbl. OOBEBIIAdACS UyzKOH
nuie#t Macca, obpalraercss K TPagUIIMOHHBIM oOpasaM M MEAOIHSM,
KOTOPbIE CAOXKHAHMCEH Ha OCHOBE IIPOIIAOM HCTOpHH. Koro-to aTo panyer,
a Koro-to Imyraer. Ho xodeTca mpenocTepedb OT IOCIEIIHBIX
IIOAUTHYECKHUX BBIBOJOB. Ha caMoM mdeae coBeTcKas KyABTypa He
CBOAUTCS K TOTaAUTapHOU uaeosorun. OHa mpeacTaBasgeT coboil BecbMa
caoxKHOoe  obpazoBaHMe, B  KOTOPOM  OTAOXKHAHUCH  3AEMEHTBI
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TPagUIIMOHHOH, SI3BIYECKOMH, HapOgHOH, WHTEAAUTEHTCKOMH,
XPHUCTHUAHCKON, CEABCKOM, TOPOJACKOM, IIPOAETAPCKONM H MacCOBOM
KyABTYpbl. Ee Bo3BpallleHHE He CAEAyeT PaCILeHHBATh KaK pPEeBaHIII
crapoifi wupeoaoruu. IlockoabKy B Hell ObIAM aKKyMyAWPOBAaHBI
BasKHEHINIe IIEHHOCTH, CAOXKHBIIHNECS B IIPOILIECCE MOAHUTEABHOTO
HCTOPHUYECKOr0 pa3BUTHA PoccHi, NOCTOABKY OHa saBadeTcd (opmoit
HCTOPHUYECKOH ITaMsaTH, 6aarogapss KOTOPOH KasKAbIH YEeAOBEK OILyIIaeT
cebs1 4acThIO I1€AOTO U 0OpeTaeT YBEPEHHOCTE B cebe.

Cpenn y4acTHHKOB MOUCKYCCHIl O IIyTSX pas3BUTHA HOBo# Poccum
OOHU BUAST BBIXOM B 00paIlleHUHN K TPAAUIIUSM APEBHOCTH, B YCHACHUH
PEAUTHO3HOrO BOCIIMTAHUS, B BO3BpAIIEHUH AYXOBHOI'O M KYABTYPHOI'O
Hacaenus, Ha 6a3e KOTOPOro BO3MOXKHO BOCCTAHOBAECHHE COAHIAPHOCTHU
ATOle U CIIAOYEHHOCTH obmectBa. [lpyrume, HaoOOpPOT, CYUTAIOT
BBIXOJIOM M3 KpH3KUCA YCKOPEHHOE pPa3BUTHE IIMBHAM3AIIMOHHOTO
mpoliecca, TAoODaAM3allMI0 M BECTEPHH3AIMIO, a TaKXKe pasBUTHE
COBPEMEHHBIX TEXHOAOTHH, CHHIKAIOIINX TEXHOIEHHYI0 HAarpy3Ky Ha
npupony. CpaBHUBasg IIPOIIAOE U HACTOSIIEE, MOXKHO IIOIIBITATHCS
«MHBEHTApPHU3UPOBaTh» KaK NPHOOpETeHHs, TaK U yTpaThl IIporpecca.
KyapTypa HamMX IIPEOKOB, OCHOBAHHAs Ha HHTEHCH(PUKAIIUH
BHYTPEHHEro dYyBCTBa CThlAa, obxommaack 0e3 IOPOTOCTOSIIETO
ammapaTta BHEIIHEro HAaCHAWA U Oblaa IIpU 3TOM Goaee 3¢pheKTUBHOHU B
[eAe BOCIHUTAHUSA COIIMAABHOH M MOPAAbHO OTBETCTBEHHOH AWYHOCTH.
[ymaeTcsl, 4TO COBPEMEHHOCTb MOAXKHA HAaWTH crocob COXpaHEeHUd U
BOCIIPOH3BOJACTBA TPAIUIIHOHHBIX KYABTYPHBIX MEXaHH3MOB B HOBBIX
YCAOBHSIX W HaA OCHOBE HOBBIX TEXHOAOTHH. [lymaercd, d4TO
HCCAEIOBAaHHUE OSTOTO KYyABTYPHOTO KAaIlUTaAa OKAaXKeTCHd II0A€3HBIM
IIOAUTHKAM, OSKOHOMHCTaM, a TaKxXKe TeM, KTO OTBe4YaeT 3a
KOHCTPYHPOBaHHE MCKYyCCTBEHHOM OKpPYyzKalolleH Ccpenbl, B KOTOPOU
JKUBET COBPEMEHHBIH YEAOBEK, U MpPeXIe BCEr0 apxXUTEeKTopaM,
au3afiHepaM, — BH3aXKHCTaM, aKTUBHO  (POPMHPYIOIIUM  MECTO
YEeAOBEYECKOIo OBITHS, HM3yUeHHe KOTOPOro, COOCTBEHHO, W HAET OTBET
Ha BOIIPOC, YTO €CTH YEAOBEK.

Ceromus MBI B PoCCHH CTPEMHTEABHO pacnafaioTcd cTapble
IPUBBIYHBIE (POPMBI KH3HM, a CKAQIBIBAIOIIMECS HOBBIE OTHOIIIEHHS
AIOfIell He panyioT, IIOTOMY YTO OKAa3bIBAIOTCS BEChbMa MAACKHMH OT
HPaBCTBEHHBIX HaearoB. MoxeT ObITH, IIOpa UX MEHATb, U00 OHU yXKe
HE COOTBETCTBYIOT HOBBIM (popMaM KH3HH. Kak, Hampumep,
paclieHMBaTh HapacTaloUWi HWHAWBHUIAYAAHU3M AIOZEHM, CTPeMA€HHE K
AWYHOM HE3aBHCHUMOCTH U KOMQOpPTY, paspyLIUTEABHBIM o06pa3oM
OEHCTBYIOIIIME Ha IIEAOCTHOCTH COLIMAABHOM TKaHU. IIOCKOABKY
HCKyCCTBEHHAs OKpyzKalolllas Cpela, B KOTOPOH KHMA UEAOBEK, B XOIe
raobaAn3aliiy  IIOABEPrAACh  CHABHeHIIeMy  yOapy,  IIOCTOABKY
IIpefAaraeTcs UCKaTh (POPMBI MHCTAAASIIUM B COBPEMEHHOE OOGIIIECTBO
TPaOUIIMOHHBIX TEXHOAOTHH (QOPMHPOBAHHS UYeAOBeKa. YeAOBEKY
MAacchl, TOPOACKOMY HHIAWBHUAYAAWUCTY IIPOTHUBOIIOCTABASIETCS «POLOBOM
4yeaoBeK». Mudrbl, peauruu, Taly TPagUIIMOHHBIX OOMIECTB OBIAK
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KOAAEKTHUBHBIMH IIPEACTABACHUAMH Hapoaa, a HEe HIEOAOTHIECKUM
OPOAYKTOM TEOPETHKOB. LlMesa yIOOBAETBOPHUTEABHBIE OaBaeMble
AOKAABHBIMH MHQOAOTHSIMH M PEAUTHSIMH OTBETBI Ha BCE CAyYaH
KHW3HU, AIOAN HE HMCKaAW YHHUBEPCAABHBIX OCHOBAaHHHM M BOCIIPHHHUMAaAU
HpPaBCTBEHHblE HOPMBI KaK IIPAKTHYECKYyIO0 MCTHHY HAH «IIPaBOy»,
KoTopad IIpHU3HaBaAaCh BCEMH KaK CIpaBeOAUBOCTh. HWHAWBUI He
MBICAMA ce0si BHe KOAAEKTHBa U ObIA BIAETEH B IIAOTHYIO CeEThb
B3aUMOAEHCTBHUH. [TocTogHCTBO noTpebHOCTEH OIIPEAEASIAO
IIOCTOSSHCTBO OOAXKEHCTBOBaHUHM. [Ipu 3TOM HyKaa, AWUILIEHHUT U TPYA
KOMIIEHCHPOBaAHCh UyBCTBOM goara mnepen [pyrum. Ecanm mocmorpeThb
Ha cebsg TrAa3aMH  IIPEAKOB, TO MBI  BBITASOUM  y3KACHBIMHU
UHAUBUAYAAUCTAMM H dBASIEMCSI IIpeJaTeAdMM KOAAEKTHBa. MbI ellle
XOTHM, HO y2K€ Heé MOXKEM KUThb C APYTUMH. MBI CMHPHAUCE C TEM, UTO
KHBEM B 3I10Xy WHANUBUAYAABHOTO NOTPEOAEHMS, U HaM CETOMHS TPYIHO
IOHATH MEYThl HAaIIUX M[IPEAKOB O KOAAEKTHBHOM OblTHH. WX
CTPEMAEHUE MBI MOXKEM IIOHSTH AUIIL B KOHTEKCTE ITpekHel UCTOpUHU H,
IpeXXae BCEro, UCTOPHUU XPUCTHUAHCTBA, BOXKAM M MAacChl KOTOPOTrO
CTPEMUAUCH K BOIIAOLIEHHIO Ha 3eMAae Boxkbpero rpaza, Iae AeA0 U
MBICAM OIHOTO OBIAM IOEAOM M MBICAIMHU APYToro. MBI He [IOAKHBI
3a0bIBATD, YTO COLIMAAU3M, XOTh U CTPOHUACH B OTIEABHO B34TOM CTpaHe,
HO BCerjia MBICAHACS BO BCEMUPHOM HAH, TOBOPSI SI3bIKOM ITOAUTHYECKOM
TEOAOTHH, BO BCEAEHCKOM MacrTabe.

IToscedHesHocmb U pesontoyus

B mawaase XX Beka [lerepOypre cymecrBoBaso 25 wmy3ee, 10
TeaTpoB, 47 razer 362 xypHasa. Ecam ydecTb KOHIEPTHI, TeaTphl,
BBICTaBKH, TO MOXKHO CKa3aTh, YTO Ha 3TOH OCHOBE CO3/1aBaAach HOBad
oburHOCTb, HasbIBaeMasd ITyOAHKOH. B aTol cpene ¢ MOBOABHO BBICOKOH
CKODPOCTBIO ILHPKYAUPOBAaAH HE TOABKO KYABTYpHBIEe 00Opaslpl, HO H
pasHooOpa3Hble HOBOCTH H CAYXH. BasKHBIM OAS IIYOAUKH SIBASETCS
deHoMeH HapomHoro ydactus. CollmasbHyI0 6a3y TOPOJACKOM KYABTYPHI
COCTaBASIAM MeEIllaHe, YHMHOBHUKH, oduieprsl. Haobopor, coBpemMeHHad
MaccoBasl KYyAbTYpa OTAWYAETCH TEM, HYTO 3aKPEIAseT OIWHOYECTBO.
EcAu pasbllle HEKOTOPBbIE HM3BECTHS BBHISBIBAAH Oypio BOCTOpTra HAHU
B3PbIB HETOMOBAHHSA, TO CETOOHS YEAOBEK HIBAGETCS 0e3yJacTHBIM
3PUTEAEM CaMbIX Y2KaCHBIX COOBITHH.

B pamMKax ropofcKo# KyABTYPBI CKAQIBIBAANCH 3AEMEHTHI TOTO, YTO
CEromHS TEOPETHKH Ha3bIBAIOT MaCCOBOM KYABTYPOM: KamHOCTh K
pa3BaedeHHSM. PacrpocTpaHeHHE MacCOBOH KyABTYPbI B TOpPOfax He
3HaeT rpaHull. Ee 0CHOBY IIepBOHaYaABHO COCTABASIAO YTHBO — OKPOIIIKA
U3 OIIEAOMASIOIIMX HOBOCTEH, S5KCTPaBaraHTHBIX TEOPUH, 3aIllHCOK
IIyTEelIeCTBEHHHUKOB, OITMCaHWP  YaCTHOM  ZKH3HH. I[Ipumepom
MO3aHMYHOCTH KYyABTYPHOI'O PE30HAHCA MOXKET CAYXKHTH XKypHaa «Husav,
rae ObIAO BCE — OT PELIENITOB M COBETOB O COOOIIEHUH O TeaTpasbHOH
Ku3HU [lapuka © OTHOrpadHMYecKHmx O4YepkKoB. ToOYHO TakKe
craanpIBaeTcd peHoOMeH monbl. [IprdeM He TOABKO B omexae. B Hauaae



131

XX B. ropozKaHe  YBAEKAAHCH  OSCIIEPAaHTO, BETreTapHaHCTBOM,
THUMHACTHUKON Mioasepa, [OBIXaTEABHBIMH VIpakKHeHuaMH IlaaTeHa,
CIIMPUTYaAU3MOM K MecMepu3MoM. llosgBHaachk MoOa Ha AEKaOEHTCKYIO
aurepatypy. Iloatel Bpozme Coaoryba coBepIIAlOT TYpHE U IIPOBOIAAT
MO3THYECKHEe Beudepa. 3axKTAHCh 3Be3[bl 5CTpafbl U IIOSBHUAHUCH
TIOKAOHHHKH, (popMHpoBasach borema.

ITlocae pecdopm Hayasna XX BekKa OOIIECTBO CTaA0 MEHSTHCH.
IMpasgHbBIl Kaacc Hadaa ucdesaTh. Aoy paboTasu U oTabIxaan. OHH
JKEAaAH AUTEPATyphbl, KOTOPYI0 MOKHO IIOYHUTATEL IIepes] CHOM, YTOOBI
CHHATH cTpecc, OTBAEYLCH. TpeGoBasach TepareBTHYeCKas,
KOMIIeHcaTOpHasI KyAbTypa. OauH u3 obo3peBaTeseil «PycCKoM MBICAR»
mycaa, 94To Hy>KHa AUTepaTypa Aad 3a0aBbl U pa3BAE€UEHUH, AUTepaTypa
yCIIOKamBalolllas, YHOCdIlas B MHP TIpe3, a He pasapazkarolad,
peasucTHUYecKad. Hcropuyeckoit MHCCHU mpoAeTapuaTa He
COOTBETCTBYET OOBIBATEALCKUI 00pa3 *KU3HHU M KyABTypa Pa3BACUECHHUH.
OtuM obBscHAeTcss Oopnba C MemaHCTBOM. Ero KpHUTHKY, HadaTyio
leprieHOM ¥ IIpOAOAXKEHHYI0 IBaHOBBIM PasyMHHKOM, IoAAepzKaa
ITaexaroB. YTO MOXKET IPENAOKHUTH COLIMAAW3M BMECTO MeEIAaHCTBA?
[TposeTapuaT noAXKeH IOOeAUTH Oyp:KyasHIO HE TOABKO 3KOHOMHYECKH,
HO M AYXOBHO. [IAsl 3TOTO HEOOXOAMM COI03 PabOYMX M HMHTEAAUTEHIIUH.
OTH [pPeApEeBOAIOLIMOHHBIE MIUCKYCCHHM IIOBAHUSIAM Ha JaAbHEHIIyIO
KyABTYPHYIO IIOAUTHKY OO0AbIIEBHKOB. OHH OpPraHH30BaAH ydacTHe
pabounx B  KYABTYPHOM CTPOHTEABCTBE, HMH Oblaa Hadarta
TpaHcopMalysa ObITa U CEMBHU, IIOAOBOM MOPAaAH.

AHTHUMeIIaHCKAsd YCTAaHOBKa CAOXKMAAChH Y HJIEOAOI'OB PAaHHEro
conmasusMa BpeMeH YepHBINIeBCKOro. XyIOKECTBEHHBIH aBaHrapn
TaKKe MOBITAACS  Pa3pyLIUTh HOTPeOUTEABCKHH noaxod K
IIPOM3BENEeHUsAM HCKyccTBa. Kpurnka OypzKyasHoro obmiectBa 6blra
noaxsadeHa OoablleBHKamMu. OHH He HMEAHM TEOPHH KYABTYPHOH
noauTHKH. OMHAKO YeTKO IIPOBOAMAN KAACCOBBIH IoAxoA. I[IpakTHiecKu
O6bIAM peaAu30BaHBl [BE YCTAHOBKH, XapaKTepHBIE OAS POCCHUMCKOH
UHTEAAUTEHIINH: Bceobliee obpasoBaHue M Gophba C 0OBIBATEABCKOM,
MEIIAHCKOM KyAbTypo#i. OTcClofga HIOEOAOTH3AIHS COYeTarach C
TIOAAEPIKKOM aBaHTapANCTCKOIO HCKYCCTBA.

HakaHyHe PEeBOAIOIIMM MHTEAAUTEHITHS PE3KO IIPOTeCTOBaAa IIPOTUB
UHOAUBHAyaAu3Ma M TopramlecTBa. Cpeau MapKCHCTOB BormaHoB
(mpoaeTapckas KyabTypa) HW  AyHadapckuii  (6OrOCTPOUTEALCTBO)
TIBITAAUCH IIOABECTH TEOPHIO IIOL HOBYIO KYABTYPHYIO IOAMTHKY. OHa
omMpasach Ha OTKa3 OT WHAWUBHAyAAW3Ma B IIOAB3Y TPYZOBOTO
KOAAGKTUBH3MA. AEHHH pas3audas OypKyasHYI0 U COLMAAHUCTHYECKYIO
KYABTYPBI, CIUTas KAACCOBBIHM IOAXOM K KYABTYpe ByAbrapHBIM. Boobiie
TOBOPSI, KAACCOBBIH ITOAX0/ ObIA BOCIPUHSIT GOABITHHCTBOM POCCUMCKHUX
UHTEAAEKTYaA0B. KameTbl [pencTaBUTEAM KPYIHOM  OypiKyasuu,
aHApPXUCTBI — MEAKOM, COIlMaA-AeMOKPAaThbl CUYHTAAM CBOEM OIOpoit
npoaetapuat. CylllecTBOBaA OH PeaAbHO, KaK UYeTBEPTOE COCAOBUE, MAU
ObIA YHCTO OyMaXKHBIM KAACCOM?
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Ha, paboume OBIAM U €CTh, HO HE BCE OCO3HAIOT cebd Kak
mpoaeTapuat. Ecan momoiiTu K pabodeMy 4€AOBEKY U CIIPOCHUTH, UETO OH
XO4eT B JKHW3HH, TO, BEPOATHEE BCETrO, MOXKHO YCABIIIATH TpeboBaHIE
xopolre¥ omaaTel U obaerdeHus: ycaoBuil Tpyna. Kakum ke obpasom
OOABLIIEBHKH MOTAM YOEOUTH AIOAEH B HEOOXOAWMOCTH TOTro, 4To Mapkc
Ha3bIBaA «MCTOPUYECKOM MHccHel pabodyero Kaaccar: oCBOOOIUTE cebs 1
Bech Mup? Ilporecc popmupoBanus pabodero kaacca U ObIA TAaBHOH
EeABI0 KOMMYHHCTOB, O KOTOPOH OHH BCKOpe 3a0blAHM, YBAEKIIHCH
GropokpaTHiyecKkuMH urpamu. llpeBpamneHue «kaacca B cebe» B
pEaAbHBIH KAACC HE OIPaHHYMBAETCS HIEOAOTHYECKOH paboToi.
EcrecTBeHHO, dYTO mOAd OTOro ImorpeboBasach CHAA HCKYCCTBAa.
KoHIenims mIpoAeTapCKoro MCKyCCTBa Oblaa IIOATOTOBAEHA CIIOPAMH O
COOTHOIIIEHHHN HCKYCCTBa OAS HCKYyCCTBa C YTHAUTAPHBIM HCKyCCTBOM.
Eme Yepnrimesckud u IlucapeB mnpengaarasn oTKas3aTbCd OT KpPacCOTHI
pamu moaws3bsl. Ho mop «moab30#i» GOABIIIEBHKH, €CTECTBEHHO, TIOHHUMAaAU
o01IIecTBEHHOE Ha3HaYeHHe HCKYCCTRA.

KakoBa ke Oblaa Ha caMoOM JeAe KyAabTypa paboumx? OHH yKe He
IIeAH CTapUHHBIX II€CEH M He BOAMAM XopoBoaoB. OHH cTasu
HOoTPeObUTEAIMH KOMMEPYECKOH pa3BA€KATEABHON HHAYCTPHH.

OueBHAHO, YTO KyAbTypa pabouux Obira HU3KOH. [loaToMy mepBas
3aada IIOCAEPEBOAIOIIMOHHON KYABTYPHOH IIOAMTHKH — OpraHH3allus
mpoilecca ob6pa3oBaHusa pabodyux. ECTECTBEHHO, IIPHUIIAOCH MOHTH
YCKOPEHHBIM ITyTeM. BBIAM OTKPBITEI LITIKOABI pabodeil MOAOZLEKH U fazKe
KOMMYHHCTHYECKHE aKaAeMUH U HHCTUTYTHI KPacHOH Ipodeccyprl, rae
3a HECKOABKO A€T, a TO M MecdIleB IOATOTaBAMBaAM Kalphbl BBICIIEH
KBaaucukauu. Kak Hay4yHBIe YUYpeXKAeHHS OHU ObIAM, KOHEYHO,
Hed(PEeKTUBHBI, U B Ay4YIIeM CAy4Yae TOTOBHAU  HEIAOXUX
OpPraHu3aTOPOB.

[TogroToBKa HOBBIX [edTeA€d KyABTYpPbl Oblaa BO3AOXKEHA Ha
KyABTIPOCBeT. IIposeTapcKue HHCATEAW H IIO3THI OBIAM yYaCTHUKaMU
pa3HOro poma KpPYKKOB KU KayboB. I'pynmna «Ipoaerapckas KyAbTypar
O6pina opranu3zoBaHa BormaHoBeiM B 1913, a B 1917 6blA yupexaeH
dIpoaeTkyabT». CTHMyAHPOBATH MacCOBOE€ [JeHCTBHE, KOAAEKTHBHOE
TBOPYECTBO, OCYIIECTBUTh €QWHCTBO HapoZa M HCKyCCTBa, MOOUTBHCH
IIPOHUKHOBEHHUSI KYABTYPBI B OBIT — TAKOBBI 3aJadd STOTO COI03a.
[IpoaeTapuat [OAKEH HEMEIAEHHO CO3ATh IAd ce0sl COIIMaANUCTHYECKHE
¢dopMEI O6BITA, TYBCTBEHHOCTH, MeHTaAbHOCTH. Ho yke B 1919 r. Aenun
KPUTHKOBAA Y3KOKAACCOBBIM IIOAXOH IIPOAETKYABTOBLEB. B 1922
HapTHs OTKpPbIAA AHUCKYCCHIO O IIPOAETApPCKOH KyabType. Ilocae sToro
KakK TI'pHUOBI IIOCA€ MOXKAA Ha4daAM PACTH OPraHH3aIllUH IIPOAETAPCKUX
nucaTreAsed, XyJOKHUKOB, My3bIKaHTOB, aKTEPOB.

A1060€ PEBOAIOITMOHHOE IIPABHTEABCTBO IIOCAE€ TOTO, KaK Hapon
coesaa CcBoe naea0o, 03abodeHO TeM, dYTOObI BEPHYTH €ro B
opraHusoBaHHoe pycao. Eme Bo Bpema Beawnkoii dpaHIry3ckoi
PEBOAIOIIMM [OAS 93TOTO HCIOAB30BAAMCH IIIECTBHUS M MHUTHHTH. B
NOIIOAHEHHE K pedaM pPEBOAIOIIMOHHBIN XyHOKHHUK J[laBupa co3mas



133

ybenuTeabHbIH 06pa3 MapuaHHBI — I0HOM pecrnybAMKH-MaTepu, KoTopas
CBOEH OTKPBITOH TPYyABI0O CHMBOAHM3HpPOBasa OpaTCKoe eIWHCTBO €€
CBLIHOBEM.

U B Ilerporpane 1mocae peBOAIOIIMM HEOOXOIUMO OBIAO OPraHU30BATH
HapOI AAS MHPHOH TPyZnoBO# Ku3HH. KanmuTaau3m nmpuayMas OAsS Mace
HOBYIO (OpPMy BAACTH: HHOIWBUAYAAU3M U KyABTYpPa pa3BACYEHUH.
BoaAbIlleBUKY POTHUBOIIOCTABHAW O3TOMY HOEI0 HOBOIO dYeAOBeKa-
KOAAEKTHBHCTA. PoMaHTHK AyHadapCKHi MedTaa O BCECTOPOHHE
Pa3BUTOH AMYHOCTH, OIIUpAaBIIecs Ha KyABTYPHOE HaCA€IHE IIPOIIAOTO.
Ho BomAOTHTBH ero uaero ObIAO PEIIHUTEABHO HEBO3MOXKHO, TAK KaK CHA
MAAOYHMCAEHHOH  KYABTYPHOM  HWHTEAAUTEHIIMH [AS  3TOro  ObIAO
HenmocraTodHo. Ilobexxmasa MemiaHcKash KyAbTypa. bBopbba ¢ Hero
IPUHSIAA PaAUKaAbHBIE (DOPMBIL.

[IpoAeTKYyABT Pa3BEpPHYA HESITEABHOCTH IO CO3IaHUIO OECUHMCAEHHBIX
MOAOEKHBIX T4Y€eK, IJle COeAHUHSIANCH aruTalnud U TBopdecTBo. OpTrera
IHMCaA O «BTOPIKEHUH BapBapoB B KyAbTYypy». CKOpee BCEro, OH UMEA B
BHAY OpPHEHTHPOBAHHYI0O Ha NOTPeOAEHHE MAaCCOBYIO KYABTYDPY.
[IpoAeTKyABT OTO HEYTO WHOEe, HaIlOMUHAIOIlee, CKOpee, IIPOEKT
Barmepa-Hurie. 3amMpicea COCTOSA B TOM, YTOOBI M3MEHHUTH YeAOBEKa.
[MoamTHYecKas peBOAIOLIMS OCBOOOAMAA MACCHI, Telleph BCTajsa 3aaada
H3MEHHUTD YEAOBEKa. ITOT PaHHHUY IIPOEKT ObIA II0-CBOEMY MHTEPECHBIM.
BoarpllleBUKYM yKe He OrpaHUYHMBaAHCH aruranueii. PassHoro popma
KPY>KKH U KAyOBI [OAXKHBI OBIAHM CBH3aTb, TO4YHee, KaHaAH3UPOBATh
9HEPrHI0 MacC B HaIpaBAEHHU KYABTYPHOIO TBOpYECTBa. Irta
KyABTypHas peBoAlIus Obira 3(p¢EeKTUBHOM, IIOKa He IIoIaaa IIOf
GIOPOKPATHUYECKH H HIEOAOTHYECKUH npecc. OrpoMHas 9aCTh MOAOZLEKHU
npenrodysa obOpas3oBaHHWE H TBOPYECTBO CKYyKE KHU3HHU H OBITOBOMY
nbgHCTBY. CBeTAble AHIA pabodyMx Ha KapTHHAaX TOM IIOPBI 3TO HeE
MacKa, a TOYHOE OTpPazkKeHHE OAYXOTBOPEHHOCTHU AMOEH, KOTOphIE
paboTasn ¥ BEPHAH, UYTO CTPOAT CBETAOE Oyayliee.

3aragoyeH cuMOMO3 aBaHIapAHOTO HCKYCCTBa M PEBOAIOIIHH,
KOTOpBbIE [IOIOAHSIOT MAPYyr [Apyra. ABaHrapz, BBICTYIIHA IIPOTHUB
Oyp:KyasHOM KYABTYpPBI, T[€ HOPOAYKTBI KYABTYPBl CUHTAIOTCS
IPOAYKTAMH  IIPOM3BOACTBA W OIEHHUBAIOTCSI II0  KOAWYECTBY
BAOXKEHHOTO B HHX TpyZa, a He II0 MH(MPHUYIECKOH COIPUIACTHOCTH
XyHOOXKHHUKa C OOXKECTBEHHBIM MHPOM, HACEACHHBIM obpa3siamu
Uctunsl, [Jobpa u Kpacotsl. Ho B oTamdYMe OT KAACCHKH, KOTOpas KakK
pa3 cchlaaeTcd Ha BBICIIHE, OOXKECTBEHHBIE IIEHHOCTH U 00paslbl U
IIOTOMY HE IIPHEMAET OIIEHKY IITPOM3BEINEeHHT HMCKYyCCTBa IIO0 CTEleHHU
[JaBaeMOTO UM 3PHUTEAI0 HAaCAAIKIAEHUs, aBaHTapl paspyllaeT UCKYCCTBO
BoOOIIIE Kak TakoBoe. To, YTO Ipemaaraercsd B3aMeH IIPEKPacCHOTO
IpeaMeTa, 3TO HEYTO HE3CTETHYECKOE, CKOpee pasapasKarolliee, 4YeM
yCIIOKauBamlIllee 4deaoBeKa. VICKyCCTBO CTAHOBHUTCH PEBOAIOIIMOHHBIM.
OHO MeHsieT ero croco® BHAETb, OIMCHIBATHL M I[IOHHUMAaTb MHUD.
HeynuBHUTEABHO, YTO OHO WUINET IIOAAEPKKH y PEBOAIOIIMOHEPOB,
KOTOpPBIE TaK¥}Ke MHTYHUTHBHO YyBCTBYIOT, YTO [EAO HE OrPaHUYHBAETCS
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60opbbOii KAaccoB. Bpar cuUauT BHYTPHU KaXKOOro M3 Hac. lloaTomy
HeoOXOMHMMO paauKaAbHO IIepeneAaTh deAaoBeKa. Jlaxke crapble
GOABIIIEBUKHM HACTOABKO OOYP3KYya3HWAHCH, IIOKA KHAH IIPH CTapoM
IopsiAKe, YTO  TOXe  HyXKAAIOTCS  IEePEeBOCIHUTAHHU.  Mepsl,
IIpHHUMAaeMbIe [Asl 3TOTO, II0 MePe OCO3HAHHS TPYAHOCTEH CTaHOBATCI
Bce Ooaee IKECTKHUMH, U [OEAO [OOXOAUT [0 TOTO, YTO PEBOAIOIIUSA
Ha4dMHAeT ITOKUPATh CBOUX AETEH.

BepossTHO, HeAb3sl OTPHULATB, UTO HAI CTHUMYAHPOBAA DPa3BUTHE
SCTpafHOM KYABTYPBI M Pa3BACKATEABHOH AWUTEpPaTypbl. OTO IIOBEPTAO
M3TPOB B yHbIHMe. Hanboaee HHTepecHO oOpaTHTb BHHUMAaHHE Ha
IIOBelecHHEe MOAOMEXKHU, KOTOpas OTBepraa 3amafHble o0pasubl U
ocTarach BEPHOM TPaMUIUSIM IIPOACTKyAbTA. MelnaHcKas KyABTypa
OTTOPTAAACE MOAOZEIKBIO KaK ITOIIAAs M HHU3KOIpoOHad. Kak ymasocs 3a
KOPOTKOE€ BpeMsI BOCIIHUTATH KOMMYHHCTHYECKYIO MOAOLEXb. Bpsam au
5TO ceAaAa IIKOAA, BEAb YYUTEATI-TO OCTAAHUCH IIPEKHHUE.

Heawb3s oTpullaTh, 4TO, KaK U MOJEPH, HAII AaA CTHMYA Pa3BHUTHIO
IOBCETHEBHOM KyABTYPEI B Poccuu. Ilocae Hero y>xe HEBO3MOXKEH OTKa3
oT KoMdopTa. ACKETH3M YCTYIIHA MECTO YBaKEHHIO K JOCTATKY. XOTs
IIepHOJ HOIIA 3aKOHYHACH, TOCYHAPCTBO VK€ HE MOTA0 KOPMHTh
rpakiaH HAESIMU U YTOIHSIMH. 3a paboTy MPUIIAOCE NAATHTH ACHBTH U
obecrieunBaTh UX TOBapaMu U ycayramu. KoHedHO, Hallle roCyZapCTBO
OTAMYAETCS TEM, YTO BA€3aeT IIOBCIOAY M dacTh Oaar pacupenessdeT B
3aBHCHMOCTH OT CTEIIEHH AOSIABHOCTH TpaKiaH. OKOHOMHKA OblAa
IIog4YMHeHa HaeoAorur. Ho ceromHs Mpl BUOAMM, 4TO Ge3 «PyKOBOALAIIEH
U HaIpaBAdOllei», SKOHOMHKa Toxe paboTaeT He TakK, KaK HY¥KHO
YEAOBEKY.

OCOOEHHOCTH Pa3BUTHS COLHMAAUCTHYECKOH KYABTYPhbI BO MHOI'OM
OIIPEEASIANCE COOTHOIIIEHHEM Iopojia U AepeBHHU. TeMmbl ypbaHuzanuu
OblAM BecbMa BBICOKUMH 1928 - 29 maH., 1940 - 65 maH. Topox
IIOPOXKAAeT KYABTYPY IOTpebAeHMs, KOoTopas IIOAYHHSET BCEX,
HE3aBUCUMO OT y0expaeHuii. Pa3BuTHe A€rKOH IIPOMBIIIACHHOCTH,
CTPOUTEABCTBO JKHABS COIPOBOXKAAAOCH peabuanranueii 6prta. OTciona
KOHCBIOMEpPHU3M — IIOTpeOHOCTL B MebGeau, ofexae, pPa3BACUEHUSIX.
TakuMm 006pa3oM, MOXKHO T'OBOPHUTL O KOHCEpPBATH3Me, IIPUIIEANIEM Ha
CMEeHy aBaHrapfZy ¥ SKCIlepuMeHTy. Ho mopasuTeAbrHBIM ob6pa3oM
BocTpebOBaHHOM OKa3aaach He KadpellaHTaHHAasdg, a AepeBeHCKasl, UAU
HapoaHas KyAbTypa. B. BeubamuH B «MOCKOBCKOM AHEBHHKE» OTMeEYaeT
nBe TeHmeHIMH. C OZHOM CTOPOHBI, OH (OHUKCHPYET ACKETHYUECKYIO
06CTAHOBKY KHAUIIL U O(PHCOB, TOPOIIAMBOCTL U yCTAAOCTH KuTeaeti. C
Opyro#i  CTOPOHBI, (UKCHPYeT 3apoXkKaaroleecss BHUMaHHE K
6AAQTOyCTPOHCTBY KU3HU U [OaxKe, KaK BCAKUM A€BBIM HHTEAAEKTYAA,
BBICKA3bIBaeT ONACEHHs II0 I[IOBOAY BO3BpAIIEHHS MEIIaHCKOMH
KyABTYpPEL. U elrle omHa Ar0GOmBITHAS AeTasb. Ha TOProBbIX IpHAaBKaX
OH BHAWUT MHOXECTBO H3AEAUI HAPOAHBIX IIPOMBICAOB M, ITOKOPEHHBIH
UX IIPEAECTHIO, CTAHOBUTCSH KOAAEKITHOHEPOM.
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Ecam B 20-e rompl coemmHSAETCH KaKyIlleecd HECOeAUHHMBIM —
aBaHrapZ U TPaaHUIMOHHAas KYyAbTYpPa, HIAEOAOTHS M KOMMEDPIIHS, TO B
30-e rompl 3ByYaT AO3YHTH O KAACCOBOM OOHUTEABHOCTH, AMKBHIAIINU
OecmapTUiiHOro HCKyccTBa. TemM He MeHee, COBETCKad KyAbTypa
HUKOI/Ia HE CBOAHAACH K TOMY, YTOOBI HAIIOAHSTH KPOBBIO U IIAOTBIO
HIEOAOTHYIECKHE CKEAETHI. BosmoxHo, 3TO 06yCcAOBAEHO
IIPOTUBOPEYUBOCTBIO 3afa4dl, CToslled Iepen MHapTHel: c oxHOM
CTOPOHBI, CTPEMAEHHE CHEAATb HCKYCCTBO (POPMOH peasn3aruu
HIEOAOTHYECKOH paboThl; C APYro#l — MOAYYHUTH IIPHUOBIAL JAS Pa3BUTHS
TSIKEAOH IIPOMBIIIAEHHOCTH. [leHICTBUTEABHO, AETKO€ HCKYCCTBO OBIAO
noxomHoi#l wyacTeio Omomkera. Tyr paboTasn KpUTEPHH TasaHTa
HCIIOAHUTEAS U yclexa y IIyOAUKHU. Mmeoaornyeckue orpaHuYeHUs ObIAK
campiMu obmmu. [losToMy y Hac [aBHO CAOKHAWUCHL HHIYCTPHUS U
PBIHOK HCKyCCTBa. OTO OOBSICHSET, IIOYeMy TaK OBICTPO HAIlIH AEATEAHN
IIepEeIIAN Ha KOMMEPYEeCKHH MyTh, 0COOEHHO B cdepe I1oybusHeca.

A. KapnuHCKHI yTBepzXKOas, dYTO CTAaAMHH3M CO3J4aA MacCCOBYIO
KYABTYypPy OIOpPOKpATHYECKOIO THIIA, KOTOpas ellle XyzKe 3amagHoi. Ha
caMOM JeA€ MaccoBagd U TOTaaAUTapHad  KyABTYPbl  CKOpee
aAbTEPHATUBHBLI, dYeM ToXaecTBeHHBI. B. . AebemeBa pasauuaer
KYABTYPY MAaccC, KyAbTYpPY OAS MacC M MacCOBYIO KyAbTypy.! Maccosaga
KyABTypa CAeAyeT 3a BKycaMmMu IoTpebutess. «Huskme» KaHpPBI, MOXKET
OBITH HE CAHUIIIKOM BO3BBIIIEHHBI, 3aTO HEHACHUABCTBEHHBI, COPa3MEPHBI
YEAOBEKY.

ymaeTcsi, 94TO OAS IIOHHUMAaHUS CIIEIIU(UKH COBETCKOM KYABTYPBHI
CAEyeT BOCIIOAB30BATBbCS HE TOABKO HOBBIMH, HO U CTapbIMH
TOHATHUSAMU HApOAHOM M O(UIIHAABHOM KyABTYpPbI. IMEHHO KX HUrpa U
Oblra OCHOBOM 3KHM3HECIIOCOOHOCTH COBETCKOH KyAbTyphl. HapomHas
KyAbTypa HeyCTpaHHMa. BaacTb M peKaaMa MOTYT €€ HCIIOAB30BaTh U
IepeKONPOBAaTh. TTosTomy aHaAUTHKA KYABTYPbI JOAZKHA
COCPEAOTOYIUTE BHHMAaHHE Ha BBIABACHHH M OIIMCaHHUU apXETUIIOB
HapOOHOH KYyABTYPBI, KOTOPBIE AE€XKAT B OCHOBE CO3HAHHUS YEAOBEKA,
BeIpociiero B Poccuu. K 3Bykam u ob6paszam, KOTOpPbIE OKPYKaAH Hac B
[EeTCTBE, MbI 0OCOOEHHO N0BepYHBEI. HO BIMTaHHBIE C MOAOKOM MaTepH
KYABTYPHBIE KOABI MOTYT OBITH IIEPEIIPHUCBOEHEI HE TOABKO HCKYCCTBOM,
KOTOPOE CO3[aeT Ha HX OCHOBE IIpEKpacHble IIPOM3BEIEHHUS, HO U
umeoAorvei, KoTopasd HCIIOAB3yeT HX B KadecTBe II€PBUYHOH
O3Havaroleld CUCTEMBI AT PACIPOCTPAHEHHUS ITOAUTHYECKHX CHMBOAOB.
TotaauTapHasg KyAbTypa CBd3aHA C PagUKaABHBIM IIpeobpa3oBaHHEM
noBcegHeBHOCTH. OHA OPHEHTHUPYET HE Ha YaCTHYIO KHU3Hb, a Ha TPYL,
obpaszoBaHHe, CIIOPT, OOOPOHY, CAOBOM, Ha BCE, YTO CIIOCOOCTBYET
YCHAEHHIO rOCy1apCcTBa.

Kynvmypa kax cumeosiuueckoe npousgoocmaso 3HaKosblx cobbimull

[IpOEeKT pPyCCKOro COLMAaAM3Ma HE CBOAUTCS K YTOIHSAM 3aMaIHBIX
Meutaresedi. OGOCHOBaHHE DPEBOAIOIMHM M IIPOrpaMMa OOABIIEBUKOB
oTpaxkasa peasbHble HHTEPECHI pabOo4YHuX U KPeCThsH. HeCOMHEHHO, B
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yMax aBTOPOB IIPHUCYTCTBOBAA HAIIMOHAABHBIH KOAOPHT, CAEIBI TOIO, YTO
Ha3pIBalOT pPyccKod maeed. COLIMAaAMCTHYECKHUM XyAOKHUK IIHCaA TO,
uTto BuAeA. Ho o6paspl, Kak, BIIPOYEM, M MBICAH HE POXKIAAUCH B €T0
roAoBe, a OblAM OYKBaABHO ¢KOAAEKTHUBHBIMH IIPEACTABACHUSMU», T.€.
BO3HUKAAW B pe30HaHCe C obpazaMH U MBICAIMH APYTHUX. [loaTomy
TpakToBKa B. I'poiicOM COIIMAAMCTHYECKOr0 MCKYCCTBa KaK YTOIIHHU U
pacuindpoBKa ero Kak (POpMbI CUMBOAWYECKOTO OOMeHa HYKOAETCH B
YTOYHEHUH. 2 Haps3eiBaTh ee TBOPILIAM u moTpeburesam
COILIMAANCTHYECKOTO peasn3Ma — 3TO TO Ke caMoe, YTO IPUIIUCHIBATD
KPECTOHOCIIAM MCKAIOUHUTEABRHO 3KOHOMHYECKHM HHTepec. [Iporpamma
AennHa 6blra JaseKa OT YTOIIHM XPUCTHAHCKOLO COLMAAH3Ma B CTHAE
ByarakoBa U gake AyHAa4apCKOTo. A€HHH CYHUTAA, YTO SKOHOMHYECKYIO
6a3y KOMMyHH3Ma obecrieunBaeT KanutrasusM. CTaso ObITh, pedb IIIAa O
peasbHOM, a He CHMBOAUYECKOM IIOTPEOACHUH.

ITo Mepe TOrO KakK Pa3BHBaAOCh KHHO U CTPOHAHCH (pabpuKU rpes,
OTKpBIBAAaCh HOBas BO3MOXKHOCTL. FICKyCCTBO IlepecTaeT ObITh
HIeOAOTHEH, OHO CTAaHOBUTCS CIIOCOOOM IIPOM3BOACTBa colMasusMa. U
9TO IIPOU3BOACTBO XKEAAHUM 0KA3aA0Ch CAMBIM IIEPENOBBIM. Peun UAET O
KYABTYPHBIX TEXHOAOTHSIX IIPOM3BOACTBA CHMBOAHMYECKOTO KaIlHTaAl.
IlocAe  PEBOAIOIIMM  AIOOAM AKTHUBHO B3gAUCH 34  IIOCTPOEHHE
UCKYCCTBEHHOM PEaAbHOCTH, KOTOpPAsl SIBASIETCS BOIIAOIIEHHEM MEUTHI.
JIOB:KE€HKO HAaIlKcaA KHUHOIOBECTH «MHUUYypHH», B KOTOPOM HaPHUCOBAA
BIIEYATASIIOIIYI0O KapTUHY IIpeobpaszoBaHus Ipuponsl. OH Ipensaras B
cBouX (PpHABMAaX IPAaHAUO3HbIE IIPOEKTEHI CTPOUTEALCTBA BeaoMopkaHaaa,
IIOKOpeHUsT AHTAPKTHUABLI, OCBOEHHS KOCMOCA, CTPOUTEABCTBA TOPOLOB
Ha [aapHeM Bocrtoke («Asporpazmy). B mocaenmue roapl €ro 3axBaTHAA
naes IIOBOpOTa pPEK C ceBepa Ha IOr. B aToM cMeIcae Ha3BaHHE
«COITMAAUCTHYECKUH peaAu3M» IIpHoOpeTaeT o0COOBIM CMBICA. OTO
HCKYCCTBO CTPOHUTH BOIIAOLIEHHYIO MedTy. HeBepHO ckaszaTb, YTO OHA
O6b1ra  (DOPMOH HIEOAOTHYECKOro IIPHUYKpPAIlMBaHUA K KaMydAadxa
pPeasbHOCTH, KaK 9TO YTBEPXKAAETCSI B TEOPHUH IMIAapPAAAEABLHBIX MHPOB.
TouHee CYTb COIIMAAMCTHYECKOIO pPeasn3Ma XapaKTepPU3YIOT CAOBa
Hurire o TOM, 9TO IIOAUTHK CTaA apXUTEKTOPOM PEAABHOCTH H CTPOUT
TOCYZapCTBO IOAOGHO IPOU3BENCHUIO HCKYCCTBA.

EBrenutt /IobpeHKo B cBoeii KHUTe «IIOAMTOKOHOMHS COIIHMAAH3MAa»
IIOAMETHA HEIOCTATOYHOCTh COBETOAOTHYECKOT0 noaxoma K
colpeasn3My Kak opMme maeosorur. OH IIOHOIIEA K €ro IIOHUMAHUIO,
OCHAIIleHHEBIH TeopHell CHMBOAWYECKOTO KamuTasa, paspaboTaHHOMH
COBpPEMEHHBIMHU (ppaHIly3cCKUMH ¢puasocodpamu.3 Ho u ata Teopus He
packphIBaeT BCEM CAOKHOCTH (peHoMeHa colmasu3ma. Kaskercsa
VIIPOIIEHHEM CUYHTATh, YTO MOEATEAW COIIMAANCTHYECKOH KYABTYPBI
co3maBaAM COIIMAAMUCTHYECKHY MU, KOTOPBIH Gaaromapss MacCOBOCTH
KHHO 3aMEHSIA PEaAbHOCTb.

Ha camoM meae B OCHOBHOM AlOAM paboTasH, a HE CMOTPEAH KHHO,
BCTYIIaAH B peaAbHbIe, a HE B CHMBOAWYECKNeE OTHOIIeHUd. [Ipexae yem
IIHCcaTh, PUCOBATH MAW CTABHUTH IIbECY, aBTOP IIPEAIPUHUMAA IIOE3AKY
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Ha OIHYy H3 CTPOeK. B aToM cmbIcae, OH oToOpazkas peasbHOCTB. Ho
pabora, 0COGEHHO TSXKEABIH (PU3UYECKHUI TPyd, HE CHUMBOAMYHA U HE
POMaHTHYHA. YTOIIHS COIIMAAHCTOB IIpeBpalliasa TPy B panocTb. Ecan
y IMPOTECTaHTOB OH ObIA CIIOCOOOM cHaceHHsl, TO Yy KOMMYHHCTOB —
ocBoboxneHuda. Ilox 3To meao Hamo OBIAO TIOABECTH TEOPETHYECKYIO
6a3y.

IToAMTSKOHOMHUS COLIMAaAM3Ma IIPOM3BOAMAA Ha 3allaJHOTO0 YHUTATEAS
AMOepaAbHOTO TOAKA BEChbMa CTPaHHOE BIIeUaTA€HHE, H00 OTpaHUYNBara
AeHCTBHE PBIHOYHBIX 3aKOHOB MOPAABHBIMHU IeHHOCTAMH. CTOAb XKe
CTpPaHHBIM [Asl BHEIIHero HabArofaTeas BBITASIUT K COLIPEAAU3M. OTO
HE CTOABKO 3CTE€THYECKHM, CKOABKO 3TH4YecKUl cdeHoMeH. Ho pasBe He
3TOr0 MBI XOTHM CErofHsI, Korfia paszpabaTblBaeM IIPHUKAAIHYIO 3THUKY,
HCKyCCTBO [M3ailiHa, HHTepbepa, peKaaMbl U T.IL.? 3amnagHei
HabAogaTeAb IIOAXOAUT K HCCAE€IOBAHUIO COLIMAaAM3Ma Halloxobue Toro,
KaK OpPHHUTOAOT H3ydaeT IIOBEAEHHE MTHUIl. ECTeCTBEHHO, dYTO OH
HECIIOCOOEH ITOHATH YyBCTBa M HACTPOEHUS AIOZIeH, ITOBeAeHHEe KOTOPBIX
KaxkeTcs eMy a0COAIOTHO O€CCMBICAEHHBIM.

OTo [OOKas3bIBa€T, 4YTO peaAbHOE pasAndue KaluTasusMa H
collasu3Ma caMO OIHpaeTcsd Ha IIPOTHBOIIOCTABAEHHE HX CIIOCOOOB
CHMBOAWYECKOTO  IIPOM3BOACTBA. Hampumep,  cUHUTaeTcs,  4TO
KallUTaAUCTHYECKas pPeKAaMa ToBapa HallpaBA€Ha Ha IHoTpebaeHHe.
HaobopoT, NOCKOABKY IIPH COLIMaAH3Me€ TOBAapOB MAaAO, HET HY¥KIbI
CTHMYAHUPOBATh KeaaHHe HX IoTpebaeHuda. KpuTHKM BHAAT cAabOCTb
colmasu3Ma B TOM, YTO BMECTO OOAEIYEHHS H YAYYIIEHHS YCAOBHH
TPyAa BAACTh IIOOLIPsAA €ro poMaHTH3aluio. HaoboporT, KalmuTasuCThI
KOMIIEHCHUDPYIOT TSKEABIH TpPyA IoTpebaeHHMEM U pa3BACUEHUEM.
OTcroza, UCKYCCTBO HAxXOOUT MECTO B cdepe mocyra M pasBAECUECHHH.
Bamayy colpeasnu3Ma 3amafHble HCCAEIOBATEAH BHIAT B TOM, YTOOBI
cepylo yOOryro OeHCTBUTEABHOCTH OOEpPHYTH B POMAHTHYECKYIO
ynakoBKy. Hampumep, ux KpaiiHe yauBageT (puabM «Boara-Boarar: B
ropozme HeT TeAaedpOHA, IAEKTPHUYECTBA, BOAOIIPOBOAA, acdaawta,
napoma — BooOIlle HUKaKUX yao6cTB. HoO HUKTO He BOCIPHHHUMAET 3TOT
duabM Kak catupy. OTCloga OHH [AEAal0T BBIBOM, YTO PEAABHOCTH B
drABME HACTOABKO IIpeobpazkeHa, YTO 3PUTEAIM He IIPUXOAUT B FOAOBY
IIPOKAVMHATE ee. Hamm 3purean cMoTpean 3TOT (PHUABM, KOHEYHO, KakK
caTHpy, HO He Ha ropoj, a Ha YUHOBHUKA-0IOpOKpaTa, KOTOPBIH AyIIUT
BCE MOAOIOE U 3eAeHoe. [Iagd KPHUTHKOB, KaK BHIHO, €CTECTBEHHO
oBeeHHe YMHYIIN, HO HEECTECTBEHHO OTCYTCTBHE yao0cTB. OueBHaECH
IIEPEHOC B IIPOIIAOE COBPEMEHHBIX HPAaBOB, KOIZa BBIILYCKHUKHU
FapBapna cTposT (PHUHAHCOBBIE TNPAMU/IBI.

He BnmaBasgch B OIIEHKY OSCTETHYECKHUX [JOCTOMHCTB Bcecoro3Hoi
CEeABbCKOXO3IMCTBEHHOH BBICTAaBKH, E. JoOpeHKO yKasbpIBaeT, YTO OHAa
€CTh HU YTO HMHOE, KaK BOIIAOIIEHNE HOEaABHOTO CEABCKOI'O XO3dHCTBa,
KOTOpOE 3aMeHdeT peaasbHoe.* [leHCTBUTEABHO, (OHUABMBI, AeHcTBHE
KOTOPBIX  pasBopadWBaeTcd Ha  BBICTABKE, OYyKOAWYHBI.  OTO
CTHAM30BaHHAas HapoaHas KH3Hb, aseKas OT peasbHocTH. Ho Bce
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PaBHO 3TO OBIA 0A3HWC KPACOTHl M POCKOIIH, KOTOPBIH OaBaA AIOASIM
pamocTh M pasBaedeHHe. BrIcTaBKa crasa MIPU3MOH, 4yepe3 KOTOPYIO
BOCIIPMHHUMAaAacCh  pPEaAbHOCTD. Mapuna  AaagplHHHA, aKTpuca,
CBITpaBIIIas TAABHYIO POAb B (uabMe «CBHHapKa H IIACTyX», OITHCaAad
CBO€ IIOCEIlleHMEe CBHHApHHKA, IZle yBHAeAa He TIpdA3b M BOHb, a
OCAEIIMTEABHYI0O  YHCTOTY. MoxXeT ObITh, 93TO IIpEyBEAHMYEHUE.
CompeasnsM, KakK BCSIKO€ HCKYCCTBO, TBOPHUT 00pasbl IIPEKPacHOro,
KOTOpbIE€ CTAHOBATCHA IIPUMEPOM A MoApaxkaHUs. [lo KaHOHaM 3TOro
HCKyCcCTBa U TBOPHUTCH pPEaABHOCTb. [loAB3ysSCB  MeTOomOAOTHEM
Bonmpuiispa, HapaboTaHHOH @Ipu pasMblliAeHHH o0 J[lucHeiiaeHze,
M. PelkAMH yTBepxkKaaeT, d4To cpaBHeHHe BCXB c¢ [lucHeliaeHOOM
HeIIpaBOMEPHO: Halla BrIcTaBKa CKpPBIBAET CBOIO BBIMBIIIAEHHOCTD,
MacCKHUpyeTCd IIOJl PEeaAbHOCTb, €€ II€ABI0 SIBAGETCS IIpeBpallleHue
3peAmnIia MOAEPHH3AIlMU B COIIMAAM3M. AMEpPHKAHIIbl XKe IIpeBpallamoT
peaabHyio AMepuKy B [lucHedaeHn.5 Takasa TpaKToBKa HCKyCCTBa
npeacraBageTcd BecbMa rpyooidi. C  TOYKH 3pEHUS  TEOpPHUHU
IIMBUAM3AIIMOHHOIO IIpollecca, BbICTaBKa IIpeBpalllaeT TOAIY B
ny0AuKy, TZe 4YeAOBeK HalbAmgaeT Han caMuM cobo#. Teatpsl,
KOHIIEPTHBIE 3aAbl, BBICTABKM — O3TO HE TOABKO OCTETHYECKHE
MHCTUTYIIUH, HO U (OPMBI HAM MEOUYMbl KOMMYHUKAIIUM, TaKHe
o0IIleCTBEHHBIE IIPOCTPAHCTBA, TI[Ie I[IPOUCXOAUT (POPMUPOBAHUE
COIIMaABLHOTI'O TeAa.

[IpexxHuif HOpPsiAOK OBIA OCHOBAaH HA  BHESKOHOMUYECKOM
IPUHYXIEHUH K TpyAy. Ho ceronusa MbpI BUAMM, UTO V HAaC PBIHOK BOBCE
He CTHMYAHpPYET IIPOH3BOACTBO. Belllelf mpou3BoadT ropasao MeHBIIIE,
4yeM panblle. Heab3s He Npu3HATH, YTO OHM KpacHBee, 3aTO MeHee
IpoyHble. XOTs BUTPUHBI IIECTPAT TOBapaMH, UX ITIOKYyIIaloT HEMHOTHE.
Pekaama paspocaachk [0 HEUMOBEPHBIX pasMepoB, HO MHOTHe
JIOBOABCTBYIOTCSI T€M, UTO, B CHAY HEIOCTYIIHOCTH TOBApPOB, HAYYHAUCH
IIOAYYaThb YVIOBOABCTBHE OT €€ CO3epllaHusd HX u3o0pazkeHHH. Takum
o6pazom, TO, uto M. leanep, U. Tosomirox, M. [lanepHsiii u
M. PeIKAMH IIPHUIIHNCBIBAIOT COIIMAAW3MYy®, Ha CcaMOM [eA€ IIPUCYIIe
KaIluTaAu3MYy.

M. MamappamBuasu ormedasn B CCCP pgepumuT peasbHOCTH: €CThb
IIPOMBIIIIA€HHbIE THTAHTBI, HO HET HHAYCTPHAAH3AIINH, €CTh KPYIIHbIE
roposa, HO HeT I'pakAaHCKOTo obmiecTBa. ECTh TOABKO cAOBa, KOTOpPHIE
Gaaromapsi pUTyasaM OKasbIBAIOT Marudeckoe Bo3aeiicTBHe. B aToMm
4TO-TO €CTh OT IlIaMaHu3Ma K CPEIHEBEKOBOTO CHMBOAHU3MA.
UnurepecHo, yto ObI OH ckKaszaa o coBpeMeHHO# Poccumu? Paccmorpum
[AS TIpHMepa IIPOIecC IIPoAazku 3eMAHU. [locae pasBasa KOAXO30B H
COBXO30B KPECTbsHE IIOAYYHAM IIak pPasMEPOM OT TpeX MO0 IIaTH
FeKTapoB. DTy 3eMAI0 OHH IIPOJaAM IOCPEOHHKAM II0 IieHe IIPHMEpPHO
OaThk ThICSY pyOae#t 3a rekrap. PupMmbel, 3aHHMAaOIIMECs IIpomazkei
3eMAH IIOCTEIIEHHO [oAHHUMaAu IeHy. Kaszaaoce, 4YTO HOBBIE
COOCTBEHHHKH [OAXKHBI OBIAW pPa3BEPHYTHb OYPHYIO aKTHUBHOCTH IIO
OCBOEHHUIO IIPHOOpETEeHHBIX 3eMeAb. Ha camom ke pgeae OHH IIO-
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IpexKHeMy 3apacTaioT Kycramu. [Ipomaiorca Gymaru. ToT, KTO KyIIHA,
MeYTaeT TOABKO O TOM, YTOOBI IpomaTh Aopoxke. OUeBHIHO, YTO HAAUIIO
elle ogHa MUPaMUa, IoA00Hasd TOH, UYTO CTPOHAACH B AMEpPHKE BOKPYT
urotreku. HoBble COOGCTBEHHHKH 3aHHMAIOTCS HE PpPEaAbHBIM, a
CHMBOAWYECKHUM IIpou3BoACTBOM. OHH, KaK y Hac TOBOPAT, «I€AAIOT
BO3OyX».

Koneuno, npomeltaeHHOCTs Bo BpemeHa CCCP mpousBoaraa MHOTO
HEHY>KHOI'0 U omnacHoro. Hampumep, U cerogHa pas3zaloTcsl B3pbIBBI Ha
CKAaJax, TZe XPaHUTCHd OIPOMHOE KOoAW4YecTBO opyxus. C gpyro#
CTOPOHBI, HAIIIK 3aBOABI Bce elle paboraioT Ha cTapoM o0OpyoOBaHHH,
KOTOPOE He TOABKO HE MOAEPHU3UPYETCH, HO JaKe HE PEMOHTUPYETCH.

Bpsan am  cmopaBenaMBO  OOBHHATH  COBETCKylo Poccuio B
CTPOHUTEABCTBE IIOTEMKHHCKHUX naepeBeHb. Hampumep, [o6penko?
OPUBOOUT MaTepuasbl [loanTOIOPO 1O HOBOAY MAOKYMEHTAABHOTO
KuHOOUepKa «Pribaku Kacmmsar. Pexkunccepa  KpPUTHKOBaAHW  3a
HUCIIOAB30BaHUE HHCIIEHUPOBOK. Or HCKYCCTBa TpeboBasu
pemnpeseHTaAllMM He MOAEO0AOTHH, a HMEHHO peasbHocTH. OTciona
colpeasr3M OKa3blBaeTCs KPENKHM OpeIlKoM. EcAaum 3TO HCKyCCTBO
AIOOHA Hapoz, TO KaKue MOTYT OBITH IIpeTeH3uu. Bompoc B ToM, moyeMy
AIOASIM HPaBUAUCHL (DHABMBI M KapTHHBI, H300pazkaBIiive H3o0uAHE?
OHu He OBIAM KOMIIEHcalHell 3a TSXKEAYIO KH3Hb, KAK COBPEMEHHBIE
cepuaabl. TIKeAbIX ApaM, KOHEYHO, He Obir0. Takoe KMHO MOSBHAOCH B
«OTTEeIleAb», KOra HaAu roaoc xeprBaM ['YAAI'a. Ho craamHCKOe KHHO
He OBIAO CAAIIaBOM ACTOPAAbHOMN MAMAAMEH.

Hcnioab3oBaHME  YEpPHBIX TEXHOAOTHMH — 3TO  COBpPEMEHHOe
uzobperenue. bBepayckonu, UYayllecky, amMepHKaHIBI BO BpeMd
IIOATOTOBKU BoMHEBEI B 3aauBe, HAKOHEI], HAIIM CIEKTAaKAHM — BCE 3TO
XapakKTepHO A TUIleppeasn3Ma, KOIZa IIPOHUCXOsIee Ha JSKpaHe
BBITASITUT peasbHee, YeM PEeasbHOCTb.

M. PeikauH u E. [IOOpEHKO 3aaI0TCSI BOIIPOCOM: 3a4eM XyHAOXKHHUKH
U300pazkaroT H300MAHE HAW AWKOBaHHE, €CAM OHH yKe ecTh? Ilo mux
MHEHHIO, COL[peaAu3M — 3TO HE YABOEHHE pPEAABHOCTH, a e€e
KOHCTpyHpoBaHHe.8 Ho 3To He rpe3a U HE HAAIO3HA, a CHMYAIKD,
raspronHanyg. Takofl IIoaxon  XapakTepeH [Ad COBPEMEHHBIX
aMEepHUKaHCKHE MCCAEOOBATEAH, KOTOPBIE pPACLEHHBAIOT COLPEaAHU3M
yKe He KaK HIEOAOTHIO MAM YTOIIHIO, a KaK CIIOCO0 IIPOM3BOACTBA YHCTO
CHMBOAHWYECKOM pEasbHOCTH, Ha3bIBae€MOH «conmaausmMoM». OpHako
CTPaHHO, KOTZla Hallll COOTEYECTBEHHHUKH YTBEPXKAAIOT, YTO PEAABHOTIO
commaauzMa B CCCP uukorma He ObIA0o. Te3MC O TOM, 4YTO COLIMAAKM3M
TIPOU3BOMUACS U IIOTPEOASIACH HE B PEaAbHOCTH, & HAa CHMBOAHYECKOM
YPOBHE OIIpOBepraercs TeM (PaKTOM, YTO TPEHJ, Ha IoTpebaeHue U JazKe
POCKoOIIlb ObIA B34T eIlle BO BpeMs Homna. B mpuHimne AeHHH He HMeA
BO3pa’kK€HHUM IIPOTUB KAIIUTAAUCTHYECKOH 5KOHOMUKH, KOTOPad A0AXKHA
Oblaa mHOATOTOBUTE 0623y masgs KoMMmyHH3Ma. [laxxe Korma CraauH
IIOMEHSIA KypC Ha OUCLAIIAMHApPHOE 00IIecTBO M Bce noirao o dopay u
dyko, a He no Boxpuitapy u [leaedy, TeM He MeHee, He TOABKO Ha
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YPOBHE AO3YHIOB M (PHABMOB O KPacCHBOM KHM3HH, HO M Ha yPOBHE
IIOBCEIHEBHOCTH OTMeYaeTcs IIOABEM YPOBHA M KadecTBa KH3HU
Arofiei. Bo BCcIKOM caydae, Takoil HabAOQATEABHBIN (PHAOCO(D-TYPUCT,
Kak B. BenbamuH, B cBoeM «MOCKOBCKOM MOHEBHHKE» IIHMCAA O POCTeE
auuproTpebar M aaike KOAAEKIIMOHHpOBaA ero usmeand.® Orkas or
HOIA, CKOpee BCEro, IIPOM30IIeA He H3-3a OTKAOHEHHS OT «AWHUHU
HapTHUW», a [0 TOH Ke IPUYHHE, YTO M celdyac, KOorga CTaHOBHUTCS
OYEBHUHBIM — HHU MaAbIf, HU KPYHIHbBIH OH3HeC He CIIOCOOHBI pa3BHBATh
060pPOHKY, KOCMOC U (DYHIAMEHTAABHYIO HAYKY.

Muoroe mu3 TOro, 4YTO CErOOHS IIPUIINCHLIBAETCS COIHAAW3MYy, Ha
caMOM [JeA€ OTHOCHTCH K CoBpeMeHHOH Poccuu: mDpou3BOACTBO
KalluTaAu3Ma HUMeeT CHMBOAMYECKHI XapaKTep, OHO OCYIIECTBASETCS B
OEeCKOHEYHBIX CcepHaaax, KOTOpbIe 3aIll0AOHHAHM 3(PHUpHOE BpeMms. Y Hac
IPaKTHUKYeTCd MeIUaAbHBIH KanuTasusM. PeasreH OH A9 HEMHOTHX.
O4YeBHAHO, YTO KPHUTEPHEM OIEHKH COIlHaAu3Ma M KalluTaAu3Ma B
Poccum moakHa craTh He CTENEHb Meauasu3anuu. Kak pauHele, Tak U
Terepb OHa Oblaa BecbMa BBICOKOM, a cerogHd, Oaaromaps
TEeAeBUIEHUIO, eIle Ooaee Ha30MAMBOH U 3¢dderTuBHOH. Ecam ke B
KadecTBe KPUTEPHUs BBIOPATH YPOBEHB 0AArOCOCTOSIHHS, TO MHPUIOETCS
IpU3HATDb, YTO CErOAHS OH HIXKe, 4yeM Obla B 80-e rompl. MHoroe us
TOTO, YTO OBIAO JOCTYITHO paHbIIE, Tellepb HEPEAABHO AT OOABIIIMHCTBA
Arofieli. Pedyb He TOABKO O 3apraaTre, HO U O JKHAbE, 3IPaBOOXPAaHEHHH,
o0pa3oBaHuU, KyABTypE, OTObIXE.

TpymHO yOep:KaTbCs OT OCOBPEMEHHBAHHS  IIPOIIAOTO, HO
HaBS3bIBAHHE MBICAUTEASIM H AESITEAIM KYABTYPBI IPOILIAOTO HBIHEITHUX
KpPUTEPUEB HCTUHHOCTH, MOPAABHOCTH U KPACOTbI HEMOIIYCTHMO IAS
HCCAEO0OBATEA. Mg1 AOAKHBI yBazKaThb LIEHHOCTH CBOHUX IIPEAKOB H
mocTapaTbCd YCMOTPETbH B HMX I[IPOEKTaxX, MHgaXKe €eCAM OHH IIO

COBPEMEHHBIM  MEPKaM  KaXyTCd  «TOTAAUTApPHBIMH»,  IIOIBITKH
sMaHcumnanuu. To, 9To BeZeT K ITOpaboIeHHUIO AI0[el, HEAb3sl Ha3bIBATh
KYABTYPOW.

Y Hac crasno MOOHBIM OYEepPHUTEABCTBO. PHaocodus paclieHUBaeTCs
KakK HEOAOTHs, HCKYCCTBO — KaK IIpolaraHaa, obpas3oBaHHe — Kak
IOATOTOBKA KaApPOB [AS HAPOOHOTO XO3IMCTBa UWAH IAPTUHHBIX
dyHkIIOHEPOB. B KayecTBe MeTOAa UCIOAB3YETCS KPUTHUKA HIECOAOTHUHU
W COIIHMOAOTHS 3HAHHUdA. KECAM B39Th COBETCKYI0 (OHAOCO(UIO HAU
AUTEPATypPy, TO IIPUMEHUTEALHO K Hel WCIOAB3yeTCSd BBEIEHHOE
Il. Bypare mnoHsaTHE «IIOA€». Peub wuaeT o0 TOM, 4YTO 3TH BUIBI
JOeITEeABHOCTH IIPOTEKAIOT (PpOpMe roCyAapCTBEHHBIX HHCTUTYIINH. A pa3s
TaK, TO B HUX JEHCTBYIOT HEe KPUTEPUHU HAYKH, STUKU UAH ICTETUKH, a
OpaBUAa U KOOBI, PETryAHPYIOUIHME HWHCTUTYIIMOHAALHEBIE OefiCTBUS
¢duaococoB, mucateseit U ydeHbIX. Kopoue roBopsi, HA4YaALHUK BCeTaa
npaB. [IpuyeM caM HCCAEIOBATEAB COLIMOAOTHH (PHUAOCO(UU, PEAUTHU
HMAHM HCKyCCTBa BooOpaxkaeT cebs HeHTpaAbHBIM HabAOaaTeAeM,
CBOOOIHBIM OT HCKAXKAaWIIEro BO3AEHCTBUS  «HMIOAOB  TeaTpanr.
OtrcyrcTBue pedaekcuu BedeT K peadaTuBU3My. COIIMOAOTHH HAU
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AHTPOIIOAOTHH  3HAHHUSA  MOKHO  IIPOTHUBOIIOCTABHTB  KYABTYPY
¢prAOCO(CKOrO MBIIIIACHUSI, KOTOpas OHNHpaeTcsd Ha pPe@AeKCHIO U
OCYIIIECTBASIETCA Ha g3bIKe uaocopuu. ITo obecriedyuBaer ee
IpUTA3aHHE Ha HCTHUHHOCTE M 00BeKTHBHOCTb. Ho duaocodsml,
YKpBIBIIHECH B OallTHIO M3 CAOHOBOM KOCTH TOXKE€ HEPEAKO IIPOU3BOAST
TEOPETHYECKUX MOHCTPOB. ['le rapaHTHs, YTO KOAAEKTHUBBI BPYT, H6O
BHYTPH HUX umerT Oopnba 3a BBIXKHWBaHHE, a IeHHUAABHBIE WHIWUBUILI
COCTOAT B KOPOTKHUX OTHOIIEHHSX C CaMHUM OBITHEM M CABIIIAT €ro
roroc? OueBHOHO, caegyeT HCKaTh OasaHc. [loBcemHeBHOCTB
CKAQbIBAaETCd B IIpoIlecCe KOMMYHHKAIIMHM HIEAA0B C PEaAbHOCTBIO.
[IpakTHKa — 93TO0 HE TOABKO IIpeobpasoBaHue IIPUPOABI, opMa
TEXHUYECKOr0o HAaCHAHS, BeAyllas K 3KOAOTHYEeCKOMd KaracTpode, HO U
dopMa B3auMOAEHCTBUS dYeAOBEKa M INPUPOABI. Pe3yapraT 3TOro
OUaAora He MeEHee, a MOXKeT ObITh, OoAee ameKBaTeH, UeM (paHTa3MbI
TEeXHOKpaTa HAH HAeoAoTa. VIMEHHO II03TOMY 3KEAATEABHO OITHCHEIBATH
JKU3Hb HA YHHBEPCAABHOM (PHAOCO(CKOM $3BbIKE, ITOHATHOM BCEM
06pa30BaHHBIM COCAOBHUSM MHUpA.

Ho d¢uaocodpckass KyabTypa 3TO HE TOABKO Ha0Op KOHIIENTOB U
CHCTEM, 3TO €Ille U OTHOIIEHHE K APYrOMy He KaK K MEPTBOMY OOBEKTY,
a Kak K mnomobHoMy cebe cyObekry. He#TpasbHocTe B uaocodpuu
HEBO3MOXKHA, a aHTaXUPOBAHHOCTb HENOIlycTHMa. Pedyb wHmer o
CAOXKHBIX OasaHcax crpaBemanBocTH. CoBeTCKasl KyAbTypa HHade Kak
«COBKOBasi» IIOCA€ IIEPECTPOUKHU U He Ha3blBarach. CeromHs TOHAABHOCTD
ee OLIEHOK ropasao 0oasee B3BelleHHad. 10

Cnopm u momaaumapHas KYyaemypa

Ucropusa 4dYeaoBedYecTBa MOXKET OBITH pPacCMOTpPEHa IIOJ YIAOM
IIOMCKOB CIIOCOOOB OOBEAMHEHUS BCE PACTYILIETO KOAUYECTBA AIOEH.
MoryI1ecTBeHHbIE TIAEMEHAa CEBEPOAMEPHUKAHCKUX UHOeHUIleB
HacyuTbiBaau 10 40 TbIC. dearoBeK. O4YEBUOAHO, YTO OHH 3aHHMAaAU
OT'POMHYIO TEPPUTOPHUIO U HE COOHUpaAUCh BMecTe. Ho OHU UMeAU OOIIyIo
naMsaThb B (popMe MUGOB U CKA3aHUH U IPHUMEPHO OJUHAKOBBIE KYABTHI
u puryaabl. [lo BedepaMm IEBIIBI-CKA3UTEAH pPaCIe€BaAU TIepOUYECKHE
IECHH, IEPUOAUYECKHU IIIaMaHbl BBEPTaAU IIAEMSI B TPAHC OAS ODIIEHUS
c 6oramu. [IpyrHe IUKAHYECKH ITOBTOPSIONINECT COOBITHSI: COBMECTHBIH
cbop ypozxkasi, 0X0Ta HA KPYIIHBIX *KHUBOTHBIX, HAKOHEIl, BOMHA TaKKe
CIIAQYUBAAU AIOZIEH B KOAAEKTUB.

B 3moxy GOABIIINX TOCyZApCTB M BBICOKHX KYABTYP TPagUIIMOHHBIE
¢opMBI  eOWHCTBA  [OATOE BpPEMS  COXPAHSIAHUCH. FocymapcrBo
BKAQIBIBAAO  OoABINIE CpeacTBa B CO3MaHHEe  KOAAEKTHBHBIX
IPOCTPAHCTB, B COXpaHEHHWE U pPa3BUTUE CHUMBOAUYECKOH OOOAOYKH,
3amInaronieii  obmiectBo. IlepeaomMHBIM cTaHOBUTCA XX B., 3moxa
3apOoKIAEHUT MaCcCOBOT0O OOIIECTBa U CTpaxa 3AUTHI IIEpel TOAIOH. JTO
Ha4yaA0 HOBOM  HCTOpPHUH CTPOUTEABCTBA  HOBBIX  COIIMAABHBIX
IIPOCTPAHCTB, CpeaU KOTOPBIX yKe He KOHI'PECChl U ABOPIIbI MapTUHHBIX
CBHE3I0B, a CTAAHUOHBI, JUCKOTEKH, aKBallapKH, JUCHEHAEeHObI, TOProBble
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LEHTPhl M [APYTHE MeCTa pPa3BA€YEHHM M OTAbIXa, NPHOOpeTaroT Bce
Goablllee 3HAYUCHUE.

Maxkc Hopaay, aBTOp MOIyAIpHO# KHUTH «BbIpOXKIEHME», ObIA OLHUM
U3 ocHoBaTeAel cuoHusMa. OH BuIeA IIpobaeMy eBpeeB B (DH3UIECKOM
BBIPOXK/IEHHUHU U IIPU3BIBAA UX CTATh CHABHBIMH. OTO ABUXKEHHE IIPHUBEAO
K TOMY, 4TO CIIOPTUBHBIE JOCTHUKEHUS CpPaBHSANCH c
UHTEAAEKTYyaAbHBIMH. Aro6onbITHO, 4TO unesa MYCKYABHOTO
BO3POKIAEHHSA OXBaTHAA BCEX HAIIMOHAAMCTOB, B TOM 4dHcAe U ['mTaepa.
BosHHKaeT BOIIpOC: He IBASETCS AM CMECh HaIlMOHaAW3Ma M CIIopTa
B3pbIBOONIacHON? O4YeBHIHO, YTO CIIOPT OOBEAMHSIET MHP, HO OH TOYHO
TakKe H pazbeOUuHSAET, IIOCKOABKY OCTaeTcs OJHHM K3 HEMHOTHX
AETHUTUMHBIX CIIOCOO0OB J0KA3aTeAbCTBA HAIIHOHAABHOTO IIPEBOCXOCTBA.
Bce-Taku CIOpTHBHBIE COPEBHOBAHUS U [aKe CTBIYKH (PaHATOB — 3TO
He BoiiHa. CoBpeMeHHBIH uccaenoBaTeab criopra @. Poliep oTMeuaer,
4YTO CHOHHM3M H aHTHCEMHUTHU3M IIMTAAMCh M3 OIHOI'O0 HCTOYHHKA
IpoTecTa IPOTHB IpoekTa [IpocBelneHus. Aroam 3abblAM O OpaTcTBe.
Omopa Ha pacy H pomauHy obOepHysack BoOiHON. OCOOEHHO CHABHO
nocrpagasu eBped. IloaToMy OHH paHblle OPYTHX BEPHYAUCH K
LIEHHOCTAM palliOHaAM3Ma M YHHBEPCAAHM3Ma H PACCYUTBHIBAIOT Ha
JTHUAAOT IIUBUAM3AIINH. 11

Kak m3BecTHO, (pyTOoa 3apomuacss B AHramu eine B XII B. Urpaam
TPAIIOYHBIM MSYOM, COPEBHOBAAMCH MOAOABIE IIAPHHU COCEIHUX
nepeBeHb. Mrpa mpepnlnecTBoBasa Apake. 3arem ¢yTtboa craa
PU3KYABTYPOM 0OAarOpoOmHBIX COCAOBUI, YEM-TO BpOZAE TYPHHPOB.
IIpaBuaa uUrpbel cAoKHAHUCH K cepenuHe XIX B. IlocTenneHHO CIIopT cTaa
TOCYZIapCTBEHHBIM H Ja’kKe IIOAUTHYECKHM AeaoM. OH IPaKTHKOBaACS B
IIKOAAX. Y Hac paHblle OblA IOIMyAdpeH YAWYHBIH dyTboa. YKe Torma
MaABYMIIKH M J[a*K€ B3POCABIE HE IIPOCTO COPEBHOBAAHUCH JAPYr C
APYTOM, UX BIOXHOBASIAW 3Be3fbl oyrbosa U ux caaBa. CeromHs CIOPT
craa KomMep1ueit. Te, KTo B HEM y4acTBYeT, IPUXOAAT HE C YAUIIBI, a C
caMoOro paHHEro BoO3pacTa IIOAYYalOT CIEIHAABHYIO IIOATOTOBKY B
IOHOIIIECKUX CIIOPTUBHBIX IIIKOAAX M 3aHHMAIOTCS 04 PYKOBOACTBOM
ONIBITHBIX TPEHEPOB. 12

I1. CaoTepmalik paccMaTpHUBaeT CTAAUOH KaK OAWH M3 KOAAEKTOPOB,
TZie TIPOHUCXOAUT cOopka obmiecTBeHHOro Teaa. OH yTBEpKIOAaeT, YTO
TOTAAUTAPH3M BO3pOXAaeTcd B (opMe KOHCEHCyca Ha CTaJuoHax.
CTaguoH 5TO THTAHTCKHN (DOHOTOII: PEB TOAIIBI U IIOOHHUMAEMBIH €0
IIyM pacCleHUBAeTCd COLMAABHBIMH [AEMaroraMu KaK BbIpaskeHHE
equHOayIHsa. PyTOOA — 9TO COHOPHBIN maebuctuTt.13 I'. Tapa nmpugaBaa
TUITHO3y BaxKHOE€ S3HAYeHHWe W CYHTaA CIOPT (POpPMOH BHYIIIEHHS.
3apaxkeHne U MoAparkaHHE — BOT KaK [JOCTHUTAeTCs €AHWHCTBO Ha
cTaguoHe. 3eCh TAABHYIO POAb HrpaeT yxo. M Bce-TakKu CTaaNOH —
npaMas IPOTHBOIIOAOKHOCTE arope, rAe KOHCEHCYC MOOCTHraeTcd Ha
OCHOBE pa3roBopoB. KaHeTTH ompeneAsia MacCy Kak PHHT U 3THM yKasaa
Ha 3HAYUMOCTh AapPXUTEKTYPbl CTaAHMOHA U OCODEHHO aKyCTHYECKOI'O
apderra. Kak u aduHCKHE [OesaTear, COBPEMEHHbBIE PEXKHUCCEPHI
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KOHCEHCyCa OIHpalTcd Ha o0beguHdIONIEe W ILIEMEHTHpPYIOIlee
Bo3zelicTBHEe My3bIKH. He caydaliHO ceromHs pas3HOro poaa IIoy
IpOUCXoAAT Ha cragroHax. CollMasbHBIM CHHTE3 JOCTHTaeTcda B popme
ob1rero sHTy3MasMa, CIOCOOCTBYIOIIETO CAHUSIHHUIO HHIWBHAOB B OIHO
neaoe. CTagUoOH OCTAACS OOHUM W3 HEMHOTHX OOIIECTBEHHBIX MECT, IIe
aBTOHOMHbBIE HHAWBHUABI 00pas3yloT HeudTo BpoAe Haruu. OH CAOKHACS B
XOfie TIOMCKOB MOJIEAH COIIMaABHOIO KOHTeHHepa, IIpoobpas3aMy KOTOPOH
6p1a0 MapcoBo moae B [lapuxke u KpacHaa maomans B MockBe, rzae
IPOXOAUAN C OOABLIOH NIOMIOH MAEMOHCTPAIMH, CHMBOAH3UPYIOIIHE
TOXKIECTBO BOXOSI MW Hapona. baaromapsi CHHTe3y OpraHH3alluHd U
IICUXOTEXHUKH BBIPA0ATBIBAAUCH DPHUTYaAbl, Ha OCHOBE KOTOPBIX
JOCTHUTAAOCh He IIPOCTO €AUHCTBO Hapoa, a aBTOTUITHO3 Macc.

Tak myraromiee TyMaHHCTOB BO3pOXKAeHHE apeHbl Koanmzea -—
KpOBaBbIX, OECTHAAUZUPYIOIINX 3peAHl] Ha 3KpaHax TB, odeBuaHO,
BBI3BAHO TEMH K€ CAMBIMH OOCTOATEABCTBAMH, YTO U B ApeBHeM Pume.
HacTtynmaeHne B5pbl Macc COIPOBOXKIAAOCH pa3paboTKOH pPHTYAAOB,
KOHTPOAUPYIOIINX IIoBeneHHe Alofel. IlepBoHayaAbHO IIPOBOIHUAUCH
JAEMOHCTpAaIUHK, B XO[€ KOTOPBIX Macca MOAXKHAa Oblra OPraHU30BaHHO
IPOLIECTBOBAThL Hepes TPUOyHaMM H IOAAEP:KAThb BO3TAACAMH «ypar
IIPOBO3TAAIIIAEMbIE BOKIASIMU ITOAUTHYECKHE AO3YHTH. OTKPBITHE paauo
B TEAEBHOEHUS CHEAAA0 TakKue (POpMBI €AWHCTBA HEHYXKHBIMU. B
HUHIWBUAYAABHBIX allapTaMeHTax ObIAM ITOCTaBA€HBI IPOMKOTOBOPUTEAH,
a IIOTOM U 3KpaHbl, Ha KOTOPBIX IT0ZI00HO 60oraM ITOSIBASIAMCH BOXKIH HAH
uX IIPEACTaBHTEAH, coolIaromnie Hapomy «baaryio BecTh». I Tem He
MeHee 3deKT cobpaHUs AMOAeH U IHepeKUBaHUA OOIIEro 4YyBCTBA,
JOCTHUTAaeMBIH B TeaTpax, HU4YeM He 3aMeHHM. Baruep nmpoTuBoOocTaBUA
IIPOEKT CBOEro Tearpa B Dbalipere mnpodyuMm, B TOM YHCAE H
PEBOAIOIIMOHHBIM, MeTomaM COOPKH Alofieli B IIOAUTHYECKOE IIEAOE.
CuHTe3 TeaTpa U My3bIKM B €ro MHOI'OYACOBBIX OIlepax OKasaAcs He
cToab 3(pMEKTHUBHBIM, KaK 3agyMas KOMIIO3uUTop. IloaToMy Ha cMeHY
TeaTpy, Kak Korzma-to B PuMe, BHOBb IIpHIIIEA CTAIHUOH, TOYHee apeHa. B
XX B. OH mIpeBpalaeTcsd B THIAHTCKHN COIIMAABHBIH KOHTEHHED IAd
OIPOMHOTO dYHCAQ arpecCHBHO HACTPOEHHBIX Alofeil. Benyrme
ApPXUTEKTOPbl M IIOAMTHKH IIPUHHUMaAM ydacTHe B  CO3JaHHUHU
OAXOALINET0 MecTa A MOOHMAM3AllMM MHOXKECTBEHHOCTH AlOfeH U
HAIIAM €r0 Ha IIyTH HHCLEHHUPOBKH OOpbObI U mobempl. B amoxy
MoOZEepHa HCKYCCTBO COIIMAABHOTO CHHTE€3a [OCTHUTAO HAWBBICIIETO
paciBera. EquHomymue ¥ 3HTy3HMa3M CTaAW MPOLYKTOM CIEIIHMaABHOH
OpraHHu3aIHH.

B. Beubamun, nogo6Ho Huirinie 1 Baraepy, CKEITHYE€CKH OTHOCHACS
K TOCYyZapCTBEHHBIM MeTodaM COOPKH AIOZIeHl B BHIOEA AOCTHKEHHE
COIIMAaABHOTO CHHTE3a Ha IIyTH HCKYyCCTBa, HO TaKOro, KOTOpoe He
3anupaercsd B OalllHe M3 CAOHOBOH KOCTH, a oOpallleHoO K Maccam, H,
Goaee TOrO, HEIIOCPEACTBEHHO caMBaercs C BemaMu. OH OZHHM H3
IepPBBIX OTKPBIA COIIMAABHBIH  3¢dekT maccaka — OOABIIOrO
YHHUBEPCAABHOTO Maras3uHa, TIfle OOCTHUraeTcs €IWHCTBO IIyOAHMYHOTO
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MHpa TOBApOB MW HMHTHMHOTO MHpa KeaaHwmi.!4 CerogHd maccazku
OpEeBPATHANCE B TOProBble LEHTPHI Ha OKpPaHMHE TOPOAOB H YK€ HE
ABAFIOTCA TPHMEPOM IOAPasKaHUSA [OAd HOBBIX apXUTEKTOpPoB. Ecam
IepBbIe AapPXUTEKTOPhI  OOIIECTBEHHBIX KOHTEHHEPOB  CO3/1aBaAd
IIPOCTPAHCTBA [JAd KOAAEKTHUBHBIX T€A, TO COBPEMEHHOCTb YyXKE€ He
ozabouyena stuM. MomepH Ha auddepeHIaMO 00IIecTBa OTBEYaA
YCHAEHHEM POAM LIEHTpa. B coBpeMeHHOM MUpE MOIBITKH BOCCO3IaHUSI
IIEAOCTHOCTH OKas3bIBaloTcs yTonmeid. IlpeBpallleHme B TOProBbIE
HEeHTPhl BOK3aA0OB M MHBIX OOIIECTBEHHBIX MECT XapaKTepPHO MIAd
KaIlluTaAu3Ma 3I0XHU yAbTpamozepHa. Ho 3TH IONBITKHU yKe He UMEIOT
HHUKaKOI'0 COIIMaABbHOI'O 3HadeHUs. [Aaza IoceTUTeAseld, KOTOpbIe
EeAEYCTPEMAEHHO OpOAdT [0 TOPrOBBIM 3aAaM, BHAAT TOBAphbl, a He
Arofedi. YeaoBeK OOWHOK B OTOH ToAlle M He IHepexuBaeT 3ddekTa
CAUSHUA C HAPOJOM.

CTaayoH, B IIPOTHBOIIOAOXKHOCTD CyIIepMapKeTy, He IIPOCTO CBOIUT
AfOZIell BMecTe, HO U BO3poxKaaeT obIlee YyBCTBO IPHHANAEKHOCTH K
cTpaHe u Hapoxny. IlobemuTeAn CTAHOBATCH TIepPOSIMH, KOTOPBIX BCE
3HAIOT U C KOTOPBIMHU cebsi 0ToXKaecTBASI0T. MapcoBo moae B Ilapuke,
TeaTp B Batipere, Kpacnaa naomans B MoCKBe, CIOPTUBHBIM CTaIUOH B
BepanHe, oOAMMIOUIHACKUE CTaAHUOH B ApUHAX U UX HAaCAEOHUKH — BCE 3THU
apXUTEKTYPHBIE  COOPYXKEHHA  CO3J4aBaAd  MOIIHBIA  KyABTYPHO-
HOAUTHYECKUH 3((eKT, KOTOPBIH MOOCTHTAACS HE HWIEOAOTHYECKOH
pedaekcueii, a CHOPTOM.

CeromHsl IoCA€ OCO3HAHMS OINACHOCTH AELIEHTPAallM, XapaKTepHOH
JAd TIOCTMOAEPHA, BHOBb HA4YaAHUCh IIOMCKH HOBOM ILIEAOCTHOCTH. Peup
UOeT HEe O IlapAaMeHTaxX M [apTHaX U, TeM 0Ooaee, He O ITapTUHHBIX
cobpaHuax, ¢ TPUOYH KOTOPBIX BOXKAW IIPOU3HOCHAH  PEYH,
paszxkurasIliie 3HTY3Ma3M Macc. Ha Mecto ToraanTapHOoro Bepbasusuma
IIPUILIAN HOBBIE TEXHOAOTHH, OCHOBaHHbBIE Ha obOpaszax. [103ToMy MOKHO
TOBOPUTH O IIOIBITKAX OOBEAWHEHUd 3AUTHI KaK HEeKOH (DOTOreHHOMH
HOATPYIIIEI XOPOIIEro oflmecTBa. B cylmHOCTH, HE Tak YK KU BaxXHO,
Kakye (PYHKIIMH BBIIIOAHSET YEAOBEK, Yb€ AWIIO CTAHOBHUTCS POMHBIM U
GAM3KHM [ASI MACCHI — CIOPTCMEHOM HMAHW ITOAUTHKOM, KHHOAKTEPOM HAU
CBSIIIEHHUKOM, (DOTOMOJZIEABIO HAH TeAeBenayIedl OueBUAHO, 4TO oboiiMa
KaXX/IO[THEBHO SIBAIOIIHUXCS Ha TEAEIKPAHE AWIL BBIITOAHSET (DYHKIIHIO
eqUHCTBa. BMecTo omHOro aAmIa, CypoBO TA4ASIIETO C IIAAKATOB Ha
YAHILIaX U IIOPTPETOB B IPUCYTCTBEHHBIX MECTAaX, MBI BUANM CETOOHA Ha
5KpaHax ThICSAYHN CHSAIOINUX AHI], KOTOPBIE OAHULIETBOPHIIOT TO, O UEM BCE
Me4TaroT.

HUcropua wmexayHapomHblx Oammnuiickux urp HoBoro BpemeHwn,
HaCYUThIBAKOIIAd BTOPOE CTOAETHE, IIOATBEPXKAAET THUIIOTE3Y O
BO3POXKAEHUMN CIOpTa KaK KyAbTYPHO-TIOAUTHYECKOM IIpaKTUKU
oO0bpenuHEHNsT Pas300bIIeHHBIX HWHAWBHUIOB B  COIMAABHOE  IIEAOE.
CriopTuBHad HAEOAOTHUSI SKCIAyaTHPYET «OAMMIIMMCKYIO HAEI0», HO Ha
JeA€ MOTHUBOM TOCYAapCTBEHHOM MOAAEPRKKU CIIOpTa IBASETCS
CTpeMAeHHEe K IIcuxudeckoil cbopke Hanmu. Cepuss OAMMIIMHCKHX HUTP
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IIOCTEIIEHHO OOBEINHSAET YEAOBEYECTBO H AEAAET ITO HAAazKe AydIlle, YeM
u3ydyeHHe IIPOHU3BENCHUH BCEMHPHOH AMTEpaTyphbl Ha ypoKax B IIKOAE.
HNmenHO B cBeTe 3TOH 3a1a4u caemyeT OCMBICAITH
HEOapUCTOKPATUUECKHE OIBITHI BO3POXKAEHHUA CIIOPTUBHOIO ABUXKEHUS.
B 1875 r. u B 1881 r. pykoBoacTBoM AronBura KypTuyca Bo3poKIasUCh
OpPUTHMHAABHBIE OAMMIIHHCKHE COCTS3aHHS M OBIA IIOCTPOEH CTAOVOH B
Adunax. «OauMIHg» 3aAyMbIBaAach KakK CTpaHa CIIOpTa, Te CyAbsSMH
BBEICTYIIAAW YHUBEPCHTETCKHE Ipodeccopa. B 1896 r. cocrosauce
nepBble MeXayHaponHble OAMMITHICKHE HWIPBhI, B KOTOPBIX, KpoMe
[aTPUOTHYECKH HACTPOEHHBIX MHAAMOHOB TI'PEKOB, ydacTBoBaau 295
araeroB 3 30 crpaH. TpygHOo ckasaTh, IIOHHUMAAH OCHOBOIIOAOKHHKH
OAMMIINIICKOTO ABHZKEHHSI CMBICA CBOero HauwnHaHud. Hanpuwmep, [Isep
KyGepTeH ocMbBICASIA MX B CBeTe BarHepoBCKOro TeaTpa B bBatlipere,
KOTOPBIM  3aayMbIBascd Kak Ccrocob obwemuHeHud ['epmaHuu.
EcrectBeHHO, snoxa IIpocBellleHHa 3afasa CBO€ IOHHMAaHHE CIOpPTa
Kak (pOpMBI BOCIIUTAHHS 30POBOM apHUCTOKPATUYECKOH 5AUTHI. Ecan B
Batipere mIpoHCcXooHAO BO3POXKAEHHE Tparefuy M3 Ayxa MY3bIKH, TO
OAMMIINABI IIyTEM BO3POXKIECHUS aTAETU3Ma MOAXKHBI OBIAM IIPHUBECTH K
IOSIBACGHUIO IIPOCBELIEHHBIX Macc. TakuMm o0pas3oM, BO3pPOXKIEHUE
CTaIIOHOB MBICAMAOCH  KaK  IIPOZOAXKEHUE (PHAOAOTHIECKOTO
peHeccaHca. He cayuaiiHO wuAeHHBIMH OTIIAMH  OAMMITHHCKOIO
OBMZKEeHHUsI Oblau ITpodeccopa cduaororur. OAMMOUHACKHE HIPBI, KaK
roBopua KybGepTeH, eCTb He 4YTO HHOE, KaK IIPOJOAIKEHHE I'DEKO(UANH.
[elicTBUTEARHO, 3a0bITOE MeTaHHE M[OHUCKA OBIAO BOCCTAHOBAEHO
Gaaromaps cratye MupoHa, a MapadoH — Oaaromaps OCTABIIHMCS B
KHHUT'aX BOCIIOMUHaHUSIM

B OamMmnuiickux wurpax B 1900 r. ydyacrBoBaso 0Ooaee TBICHYH
CIIOPTCMEHOB (cpeau Hux 6b1r0 11 xkeHmwyH) u3 21 crpansl. Ho [Maprx
He TIIOCTPOHA IIOAXOMSAIIEr0 CTaAMOHA, M II03TOMY HIPHl HE HMEAH
Hy>KHOT'O O0IIeCTBEHHOro apdeKkTa. 3TO yAaAOCh JOCTHYE AUIIL B CeHT-
Ayuce B 1904 r. B 1908 r. B AoHmoHe ObIA TOCTPOEH craauoH Ha 70000
MECT C IIPUMEHEHHEM Keae300eToHa. JTo ObIA HACTOSINUH NIPOPHIB B
CIIOPTHBHOM CTpOHUTeAbCTBe. KpoMme Toro, oamMmmnuiickas apeHa Oblaa
cieAaHa IO PHUMCKOMY OOpasily, I'ie oBaA ObIA KAaHOHHYIECKOH (hOPMOIA.
Kak w3BecTHO, mepBbIHi Trpedeckuil craavoH B AduHax wnmea U-
obpazuyro ¢opMy, T.e. OAHA CTOpPOHA OblAa OTKpPBITA B Oyayllee.
[IpuMepoM MOIEpPHHU3AIINH OAUMIIUHCKOTO OBHKEHHUSA MOXKHO CYHUTATH
urpsl 1932 r. B Aoc-AHXKeaece, KOTOpPblE IIPOOAWUCEH BCETO [ABE HEIEAU
BMECTO Tpex MecsleB. [locTeneHHO KaHOHH3WPOBAAACh OAHMMITHHMCKAs
CHUMBOAUVKA 3HaM4, npucara (1920), orous (1928), niepemMoHus mepeHoca
oruga (1936). Bce oHU — 3HAKM BpPEMEHU, XapaKTEPHUIYIOIIUe TUHAMUKY
MaCCOBOH KYABTYDHI.

[Ipeobpa3oBaHHE TIPEYECKOTO CTAAHMOHA B PHMCKYIO apeHy CTaAo
3HAKOBBIM CcOObITHEM. OAMMIOUHACKHE KOAAEKTODP IIPEBPATHACH B
TICUXOIIOAUTHYECKYI0 MAIlINHY, IIPOAYIHUPYIONUIYIO IT00eny H IT00eIHUTeAs.
Pasamyme BBINTPaBIINX M IIPOHUTPABIINX CTAHOBHUTCS TI'AABHBIM
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acpderTom wurp. BosBemeHme mnobemureas Ha IBEAECTAaA, BpPYyUEHHE
OAMMIINHCKHUX Harpai, cAaBa — BCE 3TO CTaAO IIMBHAM30BaHHOI opmoi
pelieHus OpobGAeMbl aroHa — OOpBOBI 3a MIPUOPHUTET, IOBBIIIAIOLIEH
[IACCHOHAPHOCTb HAaIMU. I[lOAMTHYECKHM NIOTEHIIMAA OAMMIIMHCKOIO
OBUKEHHUs IIPosiBHACH B urpax 1936 r. B Bepamnne. OTH Urpel Oblan
IIPOBEAEHBI 3a ABE HENEAW U CTaAHu TPUyMQOM OPraHU30BaHHOCTH, BO
MHOT'OM Gaarogapst HognepIKKe HaIlMOHAA-COLIHAAUCTOB.
MOHYMEHTAABHBIH HEOTePOMYECKHUH CTHAb COYeTanCs C HapKo-
HAPIIUCCUYECKUM MAaCCOBBIM CIIEKTaKAeM. XOTs mied-0praHu3aTop UTP
Kapa [luM mcrioab3oBaas pUTyaA AOCTaBKM orHd u3 Oaumnuu, ['perus,
HECOMHEHHO, ycrymuaa Pumy. T'mTaep CKEeOTHYECKH OTHOCHACH K
OAMMIIMHCKHM HI'paM, HasblBasd HX «ypoKaMH (DU3KYABTYpbD», Tem He
MeHee OH ITOAKAIYHA K IPOEKTUPOBaHHUIO craauoHa lllmeepa, KOTOpEbIH
nmobslBaa B I'penuu M IIOCMOTpeA Ha pecTaBpaluio adgHHCKOro
craguoHa. OH CHpoeKTHpoBaa craauoH B HropubGepre c TpubyHamw,
BO3BBIIIABHIMMHCS Ha CTO MeTpoB M BMemaBmuMu 400 000 3purteaeit,
M BHEC HyXHble KOPPEKTHUBBI II0 YaCTH yKpalllaTeAbCTBa
KeAe300eTOHHBIX KOHCTPYKILWH. ['uTAep HOHHUMaA BeAHMYECTBEHHBIE
COOPYKEHHUS B TPaArMKO-CEHTHMEHTAABHON MaHepe U pPacCYHUThIBaA Ha
TO, YTO HUX PYHUHBI, IOAOOHO ocTaHKaM Koamses, ymep:KaT €ro AeAO B
HaMAaTH [IOTOMKOB Ha JOATHE BeKa. [IceBHOIOpPHUYECKHM CTHABL, CBS3b C
AaHmIIaToM — Bce OBIAO IIpeHA3HAYEHO [OAS CAUGHHUS HHOIWBHAA C
KOAAGKTHBOM. HalloHaA-COMaANMCTHYECKHH HEOKAACCHILIM3M OTPa3HA
rpedeckre GOpMbI B PUMCKOM HMIIEPCKOM CTHAE, U 3TO IIPOYUTHIBAETCS
B CTHAHCTHKE UMIIEPCKOTO CIIOPTHBHOrO moAd. Kak oOTMeTHA
I1. CaoTTEpmaiik, rpedeckas TpHaaa — AEMOKpaTHsd, Tpareaus, aroH —
OblAa IIPOLUTHPOBAHA B BHAE apeHbl, MeCT [Ad IyOAMKH U
TeaTPaAH30BaHHOrO 3peanIia. TakuMm o6pa3oM, He TOABKO PHUMCKHH
Koan3se#t, HO M rpedecKuil TeaTp OBIAM BOCCO3IAHBI Ha OEPAMHCKOM
craguoHe. 9To Oblaa MOIIHAS MAalllMHA BAACTH, KOTopas oTOpachiBasa
BCAYECKHE HAEeXKAbl Ha COXPaHEHHEe HWHANUBHUAYAaABHOCTH. ToT, KTO
obenua, mepecraBas ObITH HHAUBHAYYMOM. [logHUMASACEH Ha IBEAECTAA,
OH CTaHOBHACH I€pPOE€M, MEAHNYMOM IIOAUTHYECKOH M PacoBOM 3HEPrHH.
YToOBI CTaThb AaTAETOM, IIEPEelIarHBAaIOIIUM TIPaHUIBl  OOBIYHBIX
YeAOBEUECKUX BO3MOXKHOCTelM, HEOOXOOWMO YyBEpOBAaTh B TEACCHBIH
cyBepeHHUTET. BaacTe wmmer oT 3m0poBOro Teaa. Tak CIIOPTUBHBIH
TE€POH3M COUEeTaeTCd C GMOAOTHYECKUM apHCTOKPATH3MOM.

VpoHHUS HCTOPHH IIPOSBASETCS B TOM, YTO B3AET CIOPTHBHOTO
peHeccaHca Obla obOecliedeH HAIIHUCTCKUM pexXuMoM. Damructel ObIAU
MacTepa [0 OPraHU3aIlMH MacCCOBBIX (DAaKEABHBIX IIIECTBHH U YETKO
COEUHUAN HAITMOHAA-COITMAAHUCTHYECKYIO HIIEOAOTHIO C OAMMIIMHACKHUM
nagocom. OHH peasnM30BaAM CTapylo eBpoIlefickas MedTy CHHTe3a
EAOCTHOCTH M IeHTpu3Ma. Hapon coemuHsacsa B dropepe, a ropep
IpeACTaBASIA Hapoa KaK TOMOIeHHoe Iieaoe. TaiiHa TI'MTA€POBCKOIO
ycmexa B TOM, YTO OH OBbIA PYKOBOAHMTEAEM 3PEAHII] U I1apajioB,
CO3IaBaBIINX HAAIO3HUIO HapomHoro enuwHcrBa. OH ObBIA MHCTHKOM,
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KOTOPBI YyBCTBOBaA HACTPOEHHE MAaCC, a OHH YyBCTBOBAaAH €rO
HACTPOEHHE. PosiancTckas unes CyBeEpEeHHUTETA TIOAYIHAA
IICEBIOAEMOKPATUIECKYIO opMy: M3 TEMHOM MacChl Hapoaa
BBIEASIETCSL YEAOBEK, KOTOPBIM OTBEYaeT 3a BCeEX. B OCHOBE 3TOrO
IIPOEKTa AEXKUT 3aMbICEA COOpaHUd MacChl B eauHyio [epmanuio. Urpsl
OQHOBPEMEHHO IIPOU3BOAAT U PEIPE3eHTHPYIOT €e eOUHCTBO. To, 4To
X. ApeHO ¥ TIpeACTAaBUTEAN (PPAHK(PYPTCKOM IIIKOABI HA3BIBAAU
TOTAAUTAPU3MOM, OTO IIPOAYKT IIPOMU3BOACTBA  OOIIECTBEHHBIX
POCTPAHCTB, OCHAIIIEHHBIX TaKUMU MeOuyMaMH, Kak
TPOMKOTOBOPHUTEAH, €XKEAHEBHAs I[Ipecca U pPaaHuOpPEIOpTaKH, He
VIIyCKaIOIllie HHM OAHOTO COOBITHS, B KypCe KOTOPBIX [OAXKEH OBITH
KaxkApId. [eHepaAu3allisd arHasbHOrO CIOPTHBHOTO TOTAAUTAPHU3MA
IOTIOAHSIETCSI TOTaABHOM Memuasusaiueii. Ellle HEU3BECTHO, YTO
SBASIETCSI TIPUYUHOM, a 4TO CAENCTBHEM — paauo wau QammusMm. OmxHoit
apeHbl [Ad OOBEOUHEHHS MacC HeOoCTaTo4YHo. Tpebyerca Menuywm,
paboraroumit Ha  OUCTAHIIUHM, PAaCIPOCTPAHAIOIINN  SHTY3Ha3M
Y4aCTHUKOB Ha OCTAABHYIO MaccCy HaceaeHHs. OH BO3HHKAET KaK COIO3
OIOpPOKpaTHH, MPECCHI, PaaHO0 U TEAEBUAEHUsI, OAaromaps KOTOPBIM
PUKIMSA €AUHCTBA CTAHOBUTCH PEAaABHOCTBIO. M ceromHs rocymapcrea U
HAIIUM BO BpPEMS OAUMIIMHCKHUX COCTSI3aHHUM IIOAYyYalOT MOIIMHT,
Gaaromaps kKoTopoMy 3ddeKT B030yKIeHUS NpHoOpeTaeT IIOUCTHUHE
[AQHETAPHBIN XapakTep.
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M. C. Yeapose

AAbTepHATHBHAfA KyABTYPa H COBETCKO-POCCHHCKHH ONBIT
IIOBCEAHEBHOCTH

IlosceOHesHbllL onbliMm HA OmMeueCms8eHHOU nouee, HEeCOMHEHHO,
obnadaem ApKUMU U HENnoemMopumblMu uepmamu. XKavpsul aHaausa
amozo peHomeHa Mozym OblMmb camMblMU pPa3HOOOpasHbimu. B daHHoU
cmambe paccmMompeHvl Hekomopble abeppayuu  omeuecmeeHHOzo
noecedHe8H020 onblma, C8si3aHHble, 8 Nep8yro ouepedsb, C HACe008aAHUEM
(u 3aumcmeosaruem) onpedeseHHbLX CeMUOMUUEeCKUX KOHmeKkcmos. 9mu
KOHMeKCmMbl, NO MbICAU aA8MOpPA, ONnpeodessiiom «C8si3b 6pemeH» 8
XpoHOMONe co8emcKo-poCCulickozo 0Yyxo8H020 onblma.

OTansl H napaaurmMmel. Ha IpOTSKEHUU BCETO ITOCAEOKTSIOPHLCKOTO
(1917 roma)! mepuwoma Poccusa cayKuaa O0COOGBIM MIPOCTPAHCTBOM
KyABTYpBI, B KOTOPOM amnpoOHpOBaANCH cCaMble pasHOOOpas3Hble HIAEU
COLIMaABHO-TIOAUTHYECKOTO M (puaocopcKoTro IaaHa. Bmecre c Tewm,
OCHOBHbIE IIPOSIBACHUSI OTE€YECTBEHHOM TI'YMaHUTAPHUCTUKH YKa3aHHOI'O
nepuoma OOyCAOBAEHBI  HIEOAOTHYECKOM  armocdepoi, KoTopas
TpeboBasa KakK OIIPENAEAECHHOIO CIIocoba SA3BIKOBOTO BBIPAXKEHUS, TaK U
0CO60r0 IPEAOMAEHHSI B CUTYAIIMH IOBCEIHEBHOCTH. Takoe IOAOXKEHHE
IeA He  MOTAO  He CKa3aTbCsd  Ha  93bIKE opUIINAABHOTO
drrocopcTBOBaHMS, B YACTHOCTH Ha €ro OTHOLIEHWH K SI3BIKOBOMY
IIPOCTPAHCTBY KOMMYHHCTHYECKOH HIEOAOTHHU.

OOuH U3 acCIeKTOB 3TOM IIPOGAEMBI CETOAHA MOCTATOYHO XOPOIIIO
usydyeH. OH CBs3aH C HApPOAHBIM TBOPYECTBOM COBETCKOM 3IIOXHU, KHBO
pearupoBaBIINM Ha abeppalldy IIOAUTHYECKHX IapagurMm (B dopwme
4acTyIlIeK, AaHEeKOOTOB, AarepHoro (OABKAOpPA, HAPOMHBIX CAOB K
XOPOIIIO U3BECTHBIM ITecHaM). [Ipyroif acrekT ToH ke IpobAeMbl U3yIeH
xXy:Ke. Peur wmaer o peakIUH TYMaHUTApHBIX [JUCKYpPCOB Ha
OOIIIECTBEHHO-TIOAUTHYECKHE pPEAaAMH U O €ro  IIOBCEIHEBHOM
camoarnpobaluu.

Mexxnay TeMm, Kaxkaas 3110Xa COBETCKOTO U IIOCTCOBETCKOTO IIEePHOI0B
OTEYECTBEHHOU HCTOPHH XapaKTepU3yeTCs CBOEOOBIYHOH HIe0AOTeMOH
oduimasbHOrO s3bIKa. Tak, B 20-e rompl, Korma cBobomHAas
¢duaocodckasa, ucropudeckasi, PUAOAOTHYECKAas MBICAE €Ille OKa3bIBaAa
JOOCTOMHOE COIIPOTHBAEHUE 3apozKpaarolleiicad d3bIKOBOH MpPaKTHKE
CTaAMHH3Ma, $3bIK MAPKCHCTCKOIO AaHAAM3a CTAAKUBAACS C SBHBIM
IPOTUBOCTOSHUEM. Tem He MeHee, JOOKTPUHAABHBIH S3BIK
o(pUIIMAABHOTO MapKCH3Ma IIOCTEIIEHHO 3aMeniaa coboil  AroObIe
TIPOSTBACHUS SI3BIKOBOTO u COeP3KATEALHOTO HUHAKOMBICAHSI.
XapaKTepHOH YepTOM 3TOro s3bIKa CTaAa AOTHYecKasd OPOPMAEHHOCTH
cxoAaacTudeckoro Tuna. «HeormpoBep:KHUMbIE UCTUHBI» B JAHHOM CAydae
BepU(UKAIINH yKe He MOABEPTAAUCE, XOTS €Ille U 00CYKIaAUCE.

B 30-50-e rompi, Korma HWHOE BBIpaXKE€HHE MBICAM, KpOMe Kak
anpobupoBaHHOE opUILIAABHBIM JUCKYPCOM, TIOIIPOCTY He
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JOILyCKAAOCh, $I3BIK COBETCKOH uaocodunu obperaeT abCOAIOTHYIO
3aBEpPILIEHHOCTD. «JIoBCEHEBHBIM» IIPECTYIIACHHUEM MOTAM OKa3aThCsd HeE
TOABKO HE BBbIJEpPXKaHHbIE B OIIPEIEACHHOM [OyXe€ MIEOAOTHYECKHE
naccaxu, HO [gaxe IIpocTas OyKBeHHas oIledaTKa  (CIOXKET,
HCIIOAB30BaHHBIH A. TapKOBCKHM B (bHABME «3eprasior) UAH KEe B «IyXe
BpPEMEHM» MTOHATasa LIyTKa (KHHOIOBECTD «BymarkHble 2nasza IIpuweuHar
B. Oroponuukosa). «/Aoruyeckoe» CTaHOBUTCH PaBHBIM
«MIEOAOTHYECKOMY». VHTepecHO, 4YTO BHeIIHsas (opMa BbIpazKeHUs
9TOro0 ToXaecrBa BobOpasna B cebsg MaHepy IIO3UTHBUCTCKOIO U
CXOAACTHUYECKOro [HCKypcoB. Tem cambIM B gBHOH ¢Qopme Obla
BoCcTpebOBaH CTHAL HIEOAOTHYECKOro Bpara — Oyap To «OypiKyasHasd
draocous» UAK Ke «PEANTHO3HOE Mpakobecue».

Ocoboit  «puroii B KapMmMaHe» [OAS O(QUIIMAABHOM HMIEOAOTHH
OKa3bIBaACHd €CTECTBEHHOHAYYHBIM MOUCKYypC, B cdepy KOTOPOro
IPOHUKHYTH HEBEXKECTBEHHOMY AallpHOPU3My OBIAO  3HAYUTEALHO
TpyaHee. TeM He MeHee, UCTOPHS COBETCKOM HayKH 3HAeT HE TOABKO
YyAOBUIIHBIH II0 CBOMM IIpHEMaM M IIOCAEACTBHUAM  pas3rpoM
OTEYECTBEHHOM OWOAOTHMH, HO ¥ IIOYTH 4YyJAOM HE€ 3aBepIIHBIIHECS
Tparv4eCKUM KOHIIOM IIONBITKM YVHHUYTOXKEHHd elle OMHOM TIopIaoCTH
pycckoii Hayku — (pyHOaMeHTasbHOH (u3uKH. BwMmecre c TewM,
CTAAWHCKHE LITyAWH BOKPYT IPOOAEM SI3bIKO3HAHHA KaK B KaIllA€ BOIBI
OTpa3uAu OOLIyI0 CIIEIN(UKY IIPHEMOB, HCIIOAB3YEMBIX OMHUIIHMAABLHOMN
HIEOAOTHEN Ha CThIKE TYMaHUTAPUCTHKU U «CTPOroi» HaAYKH.

ITepuon orrenean 60-x romoB AapoBas I'YMaHHUTAPHOMY YMO3PEHHIO
HE IIPOCTO HEKOTOPYI0 HAEOAOTHYECKYI0 CBOOOLY, HO U AOTHYECKYIO
(23BIKOBYIO) BOABHOCTB. 3aANXBATCKHH S3bIK U SI3bIKOBOE «BOABHOIYMME
B paMKax» CTAHOBHUTCS U€M-TO BPOe IIPH3HAKA CBOOOIHOIO MBIIIIACHUS.
®durnrocodpckue (0COOEHHO ATUYECKOrO MAAHA) TPaKTaThl 3TOTO IIEPHOAA
H300HAYIOT S3BIKOBBIMH (OUTYPaAMH, HAIIOMHHAIOINIMMH 3HAMEHHUTOE
«ctyganue Gamnmakom» H. C. XpyiueBa mo oduiinasbHOE TpubyHe (6e3
YEeTKO OCO3HAaBaEeMbBIX IIOCAEACTBHN momobHoro mnedicra). Haponmsbrit
obpa3 «Ky3bKHHOM MaTepH» — COBETCKOI'O OTBETa MHPOBOMY
UMIEpHAAU3My, — OAarozapsl IIOAUTHYECKOMY CAOBOTBOPYECTBY
XpylieBa, U3 FOPU30HTOB IIOBCEIHEBHO-(OABKAOPHBIX II€PEKOYEBAA BO
BCEMUPHBIH ITOAUTHYECKHUH CAOBAPb.

70-80 rompl B OIPENEACHHOM CMBICA€ IIOIBITAAUCH OOBEAUHUTD
npenlrecTByompe mnapagurMbel. C OmHOH CTOPOHBI, IlEAEIIOAATAOIIAS
HEOIIPOBEPKUMOCTD JOIIOAHSIAACE CBOOOION AUTEPATYPHOTO U3A0XKEHHS.
HawubGoaee sapkuili mpumep TaKOro poza — HCTOPHKO-HIAEOAOTHYECKHE
mryauu A. U. BpexkHeBa (TouHee, ero coaBToOpoB). PedpenHoMm sToit
o(pUIINAABHOH AHTEpPaATYPHOH HEBHATHIBI CTAAM MHOTHE MacCCOBBIE
IIECHH, MTCHOBEHHO IlepeHHaYHMBaeMble HapOAHBLIM OoMOpoM («M13 moae#
JOOHOCUTCH — Haaeil...»). [logBagerca u «HOBBIH oabkaop».2 C gpyroi#
CTOPOHBI, XapakTepHas masd 20-X romoB BHENIHAS O(MOPMAEHHOCTH
MHPOBO33PEHYECKOTO IIPOTHBOCTOSHHS, CTAHOBUTCS BHYTPEHHHM [IE€AOM
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Tekcta. Ho pmaxe B OTHX YCAOBHAX CTAHOBHAMCH BO3MOXKHBIMHU
OPUT'HMHAABHBIE, TAAAHTAUBBIE CTUAU I'YMaHHUTAPHOTO MBIIIIACHHUS.

[lepecTpoedHBIi K  OCODEHHO IIOCTIIEPECTPOCYHBIH  IIEPHOIbI
HOBeMIeit HCTOPUHN [IEMOHCTPHUPYIOT AIOOOIIBITHBIM, BO3MOXKHO, €llle He
J0 KOHIIA OCBOEHHBIH (peHOMEH: IIPOPBIB K CBOOOZE S3BIKA U
CEeMaHTHYECKHX KOHHOTAIIHMM, 3alpeIlleHHbIH B IIpeAblAyIie IIePHOIbI,
coueTaeTcss C Pa3’HOOOPA3HBIMHU IIOMNBITKAMH BO3POXKIAEHHS HOBOH
9KAEKTHKH. DBaraxx Mapkcucrckoro o0pa3oBaHHS MHOXUTCS Ha
OTPBIBOYHOCTL 00pa3oBaHUs (PHAOCO(CKOro, B pe3yAbTaTe dUero
TIOSBASIIOTCSI MOHCTPBI COBPEMEHHOI'0 «MHPOIIOHHUMAaHUs», BBIIAIOIIHE
cebs1, HaANIpuUMep, 3a (GHUAOCOUIO (PA3AUYHOrO poAa «HOBAIIMOHHBIE» —
MapKCHCTCKO-TAODAAMCTCKHE — TOMa Y4eOHHKOB II0 (puaocopuu U
0CcOOEHHO TIIO0 KYyABTypoaorHH). Bce 53To omnpeneseHHBIM ob6paszoM
CKasblBaeTcd M Ha (OPMUPOBAHHUH S3BIKOB IIOBCEIHEBHOCTH, [AS
KOTODBIX «HOBas T€OPHsI» OKA3bIBAETCS HUYIYTh HE AYYIIE «CTapOi».

Tarum obpasom, H3MEHEeHU TYMAHUTAPHOTO  SI3bIKOBOTO
IIPOCTPAHCTBA COBETCKOIO M IIOCTCOBETCKOIO IIEPHOAOB BeleT K
(hOPMHUPOBAHHIO HOBBIX (DOPM «AHAAOTA C IIOBCEIHEBHOCTHIO», KOTOPBIE
4acTo Ha IMOBEPKY OKAa3bIBAIOTCH YyTh BUIOU3MEHEHHBIMH CTapPbIMU
dopmamu. B 21Ol CBH3M OyXOBHAad CHUTyallMd KOHIlAa XX-Hadaaa
XXI B.B. CTaBUT OYEBHAHYIO IIPOOAEMYy OCMBICAEHHSI COBETCKOTO
KYABTYPHOT'O HacCA€Us BO BCEeHl Pa3HOIIAQHOBOCTH €r0 MCTOPHUYECKHUX H
XyAOXKECTBEHHBIX OCOOEHHOCTeH. OTa IIpobaeMa OCOOEHHO aKTyaAsbHa B
CBA3HM C TEMH H3MEHEHUIMH B KYyABTYPHOM OBITHH COBPEMEHHOMH
LHUBUAHU3ALMK, KOTOpPble TaK XapaKTepHbl JAd Hadasa HOBOIO
TBICAYEACTHS.

OredecTBEHHAas KYyABTypa COBETCKOIO IIEpHOJa, HECOMHEHHO,
IIPHUHAJAEKUT K paspsany Haubosee CBOeOOpPA3HBIX SIBACHHUH MUPOBOH
HCTOPHH. OTO KacaeTcsl He TOABKO 3aBEpIIHUBIIErocs BeKa, HO
COOTHOCHTCS U ¢ Ooaee ITHMPOKOH PETPOCHEKTHBOH. AHAAW3 Pa3BUTHUHA
COBETCKOH KYABTYPBI SIBASIETCS IIAOJOTBOPHOM ITOYBOM [AS IIOHHMAaHUS
COBPEMEHHBIX OOIIEKYABTYPHBIX IIPOIIECCOB.

Hawuboaee pacrpocTpaHeHHbIe «O3HAYUBaHUI» KYABTYPHOTO
IpocTpaHcTBa KoOHII@ XX B. (Kak  OTEYECTBEHHOIO, TaK U
3ar1aJHOEeBPOIIEHCKOr0) CBf3aHBI C IIOHATHEM  «IIOCTMOAEPHH3M»,
KOTOPOE SIBASIETCSI CBOeoOpas3Hoil sMOAeMaToll COBPEMEHHOM KYABTYPHI.
ITocTHEKAACCHYECKHE TEHAEHIIMM B COBPEMEHHOM €CTECTBO3HAaHUH,
«IOCTMOJAEPHU3AIINS» TEXHHUKO-3KOHOMUYECKOH cdeprl, SnaTakKHble
IIOAUTHYECKHE TEXHOAOTHH, «PHU30MBI» KYABTYPHOIO IIPOCTPAHCTBA
COCTaBASIFOT AHIIE OTZEAbHBIE aOpHChI 9T0H 60ABIIION ITPOOAEMEI.

V3BecTHass HEAWAAEKTHYHOCTHP M JKAEKTHYHOCTBH IIOCTMOJEpHAa
BbIpACTaeT U3 IKEAAHUS IIPEOJOAETH CTEPEOTHIIBI KAACCHYECKOIO
palMoHaAu3Ma, 4YTO SBAGETCH OCHOBHBIM OOBEKTOM KPHUTHKH CO
CTOPOHBI IIPUBEPZKEHIIEB ITIOCAETHETO.

Bmecre ¢ TeMm, caenyeT HOpH3HATB, YTO OMHOM M3 OCOOEHHOCTEH
COBETCKOH KYABTYPBI SBASETCS YIUBUTEABHOE COYETaHHE 3KACKTHKH,
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MOJEPHHU3MAa, PEBOAIOIIMOHHOCTH M CTPOTOro pallvoHasu3Ma. Pycckue
peBoarori 1917 r.  AMIIB IIPOAOAXKAIOT TEHAEHIIMIO BceoOleH
pPaauKaAM3alul U MOAECPHU3AIINY OOIIEeCTBEHHON U KyABTYPHOM KHU3HH.
Kak mnwumier M. OnOmreiH, «ucmopuuecku Coupeanuim, Kak U 8cs
KomMmyHucmuueckast snoxa &8 Poccuu, pacnonazaemcsi mexoy
nepuooamu modepHusma (Hauano XX e8.) u nocmmooepHusma (KoHey
XX 8.). Oma npomerkymouHoCMb coupeanusma — nepuooda, He umerou,ezo
sudumozo aHanoza Ha 3anade, — cmasum 80NpPoc 0 COOMHOULEHUU €20 C
MOOEPHUSMOM U NOCMMOOEPHUSMOM U O mom, 20e nposaezaem, 8
cneyuguuecku poccutickux Yycio8usix, 2paHULa mexoy Humu»3. FiIMeHHO
Poccusa gBagerca poawmHON BeoyIMX TEHOCHIIUH MOAEPHUCTCKOTO
uckyccrBa XX B. I mMeHHO 37ech BIIEPBbIE MIPOXOAAT PaIUKAABHYIO
IIPOBEPKY W a[aIlTallHui0 HOBEHINIHE TEHAEHIIMH B 00AACTH COLMAABHOH
JKU3HU U PEBOAIOIIMOHHON npakTukU. «KoarekTHBHOE Gecco3HaTeABHOEe»
TeX UHTEPIPETATOPOB COBETCKOIO IIepHoaa PYCCKOH HCTOPHH, KOTOpPHIE
CO3HATEABHO HCKAIOYAIOT H3 aHaAu3a HadaAabHyl ¢asy - dasy
OpaToyOHMICTBEHHBIX BOWH M B3aWMHOTO IIOAUTHYECKOrO Teppopa, B
KOHEYHOM HTOre OOHApy>KHBaeT B COBETCKOM WCTOPHU OLHU AHIIb
IOAOKUTEABHbIE KadecTBa. B Takod QopMme aHasn3a 3aKOHOMEPHO
CTHUpAIOTCS U TPaHUIBl OKOHYAHHUS COBEeTCKOoro mnepuoza. CoBerckas
ucropud Kak Obl B He 3aKaHYHMBaAach BOBCe (M HUKOrAa He
3akoH4ynuTcd). OHa Bcerga ecTb U OynmeT «KHUBee BCEX IKHUBBIX».
Hocraavruga mo ymepsHHolU Pomune 3aMelnaeT 0OBEKTHBHBIE DPEAAUHU
COCTOSBIIIETOCH (M 32aKOHOMEPHO 3aBEPIIHBIIET0Cs]) IPOLIECCA SBOAIOIIUHU
obirecTBa, a camo noHATHe «PomuHa» OTOXAECTBASIETCH UCKAIOUHUTEABHO
C COBETCKHM IIEPHOAOM BEANKOH ncropuu Poccun.

YAUBUTEABHBIM CBOMCTBOM COBETCKOH KYABTYPBI IBASIETCS TO, UTO B
Hel  oQHUIIMAABHO-TOTAAUTAPHOE  IIPOCTPAHCTBO  COCEACTBYET  C
BBICIIIUMH ITPOSIBAEHHUSIMH YEAOBEYECKOIo AyXa B cdepe IIOBCEIHEBHOIO
OIbITA, IBHO PEMECACHHHYECKHE M HIEOAOTMYECKH aHT'a*KHPOBaHHBIE
9AEMEHTBHI KYABTYPHI VKHUBAIOTCS C TI'€HUAABHBIMH IIPO3PEHUAMH U
BBICIIUMH TBOPYECKHMH CBEPIIEHHSMH. Kak 5T0 HH HapaloKCasbHO,
HMMEHHO COBETCKO€ MCKYyCCTBO MOOBOEHHOI'O IIepHofia (a HE TOABKO
pycckoe Hadaaa BeKa) B Hauboaee HHTEPECHBIX CBOUX BapHaHTaX
BBIpakaeT [QUHAMHKY CTAHOBAEHHS MHPOBOIO aBaHrapaa M IIOCT-
aBaHrapza. MoxKHO BBICKa3aTb THUIIOTE3yY O TOM, YTO COBETCKad
KyABTypa B CBOHMX Pa3BUTBIX (QopMax IpeacraBageT coboi
Ka4eCTBEHHBIH CHHTE3 IIPAMO IIPOTHUBOIIOAOXKHBIX M, Ha IE€PBBIH B3TALL,
HE Cco4YeTaeMbIX MeXay coboit saemMeHTOB. WHBIMH caoBaMmH,
PalOHaABHOCTE, JOBeIeHHAas o CBOMX «HECOU3MEPHUMBIX»
(IT. dettepabenn) mpeneAoB, XapaKTepHU3yeT ITO ee CBoeobpasue.

B aTOH CBa3M 3aKOHOMEPHBIM SIBASIETCSI BOIIPOC O TOM, KakKHUM
06pa3oM B COBETCKOH KyAbTYpe (DYHKIIMOHHPOBaAM KOHTPKYABTYPHBIE
(HOHKOH(OPMHUCTCKHE) IIPOIIECChI, KaKHe [ABHXKYIIHE MOTHBBI 3THX
IIPOIIECCOB SIBAFIOTCS IIPHOPUTETHBIMH U KaKHUM 00pa3oM IIPH BHELTHEM
COXpPaHEHUH pAIlMOHAANCTHYECKHUX OPHEHTAIIMM COBETCKas KyAbTypa
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IIOATOTOBHAA T€ SABA€HHH, KOTOPBIE IIPOMCXOAMAM B Hel B 90-e romsl
XX B.

OcMmbIcAeHHE B 3amagHodl  (PHUAOCOCKOM  MBICAM  CHUTYallUH
IIOCTMOJiepHa IIPUBEAO KO MHOTHMM HHTPHIVIOIIMM BbIBOAAM. 3anagHas
HUIEOAOTHS IIOCTOSHHO BBIKA3bIBAET CTPEMAEHHE K ONnepe’KeHuro
KyABTYPHOTO BpPEMEHH M TIIpocTpaHcTBa. HMTorom oaToro sBagercs
poxKIeHue pasHooOpasHBIX Moaesed KoHIa ucropuu (ot O. IlInenraepa
u A. TotinObu mo A. KoxeBa u 2K. Boxpwuiiapa). Bmecre ¢ Tem manHas
cutyauusa IposcHAeT MHQOAOTEMY O NOKOpPeHUu TIIPOCTPaHCTBA U
BPEMEHHU «MON00bIMU XO035le8aMU 3emiu», TaK XapaKTepHYIO H [OAd
COBETCKOT'O, MU [OAd IOCTCOBETCKOro co3HaHUsA. COBpEeMEHHOCTH Ha
OTEYEeCTBEHHOH II04YBe CcOOMpaeT B €AHHBIH KOHTHHYYM IIOAUTHYECKUE
PEKOHCTPYKIINH, HIEOAOTHYECKHEe MUMBI, Xy/I03KEeCTBEHHbIE TPAKTUKH U
drrocopckre muckypchl. [loaToMy OmHON M3 OTMETHH COBPEMEHHOH
HHTEAAEKTyaAbHOM KHU3HM B Poccuu dgBasgeTcs He MeHbIllee, YeM Ha
3amnazne, CMeIIeHte XKaHPOB U CTUAEH MBICAUTEABHOM esSTeABHOCTH.

BrlmrensaoxkeHHas CHUTyalldd SBASIETCH  CAEACTBHEM  BaKHBIX
0COOEHHOCTEH OTeYeCTBEHHOro caMoco3HaHus. CoBeTCKasd KyAbTypa
olIyllasa CBOIO IIOAHOLIEHHOCTh M 3aKOHYEHHOCTh B CHTyallUU
TIOCTOSTHHO oCylIecTBAdIONIeHCS 60pPHOBI IIPOTHUBOIIOAOXKHBIX
TeHaeHIUH. Tak, ABHKEHHE IIECTUAECITHHUKOB B XX B. OITHOBPEMEHHO
SIBUAOCh U KYABTYPHBIM, U KOHTPKYABTYPHBIM IIpolieccoM. VIMeHHO Ha
3TOM aHTHUTETHYECKOM Cpe3€ CTaAH BO3MOXKHBI TaKHe yHHKaAbHBIE U
KazaBlIWecsd IIOHAYaAy BHYTPEHHE HECOBMECTHMBIMH KYABTYpPHBIE
SIBA€HUd, KaK KHHOHCKyccTBO 50-70 romoB (KaaarTozoB, TapKOBCKHH,
Uoceananwn, [NapamxkanoB, Yyxpaii, [laHeaus), TeaTpasbHas peRHUCCypa
(Odpoc, TocroHoroB, AmbumoB), Mmy3bika ([IlocrakoBuu, CBHUPHOOB,
IIMTautke, DBabamxkauan, XauatypsH, [aBpuawH, CoaoBreB-Cenoii),
neaasd IIAesaa YAWBUTEABHBIX akTepoB (Ypbanckuii, [Jemumona,
CmokTyHOBCKHM, DBoHmapyyk, [laap), auTepaTypa H aApaMaTyprus
(Hekpacos, Baagumon, BammnnaoB, Boaogns, CoARKeHUIIBIH), aBTOpCcKas
necuss (OkymoxaBa, Busbop, Breicoikuii, [oabCKuii), duaocodckoe
TBopuecTBO (UabenkoB, BatuineB, MamapaamBuamu, AoTMaH) U MH. [Ip.

B PETPOCIIEKTHBE XX B. IepBOHaYaAbHAS BHYTPEHHSS
HECOU3MEPHUMOCTb 00opadynBaeTCd 3aKOHOMEPHOCTBIO. 3HaMEeHHUTBIE
cTrpouku B. OKymKaBbl O «KOMHCCapax B IIBIABHBIX IIIA€MaxX» HAH K€
HEKAACCHYECKHE IPOTYAKH c [TymIKuHBIM» A. CungaBckoro,
HEOMHOKPATHO OBIBIIIME IIPEIMETOM HIEOAOTHYECKUX CIIEKYAAIUi, Kak
pa3 U BBIPAXKAIOT 3Ty YHUKAABHYIO COBMECTHMOCTH B OTE€YECTBEHHOM
KYABTYPHOM IIPOCTPAHCTBE IIPOTHBOPEYUBBIX TEHAEHIIHIH, KOTOpPEIE,
COOCTBEHHO, U COCTaBAGIOT €r0 HEIIOBTOPHMOE CBoeobpasue.

B amreparype 1m0 pycCKOMy IIOCTMOAEPHY CErogHd BecbMa CHABHA
KPHUTHKA IIIECTHAECATHHKOB KaK AIOAEH, He BBIIIOAHHBIINX OO0 KOHIIA
CBOHM OOAT IO IIpeoOpa3oBaHUIO TOTAAUTAPHOH HIEOAOTHH COBETCKOI'O
THUIIa. BMecTe C TeM IIIECTHAECATHHKOB KPUTHKYIOT M C JAPYTHUX
O3UIMi, a HWMEHHO 3a pas3Baa COBETCKOH wmaeosornu. OnpHako obe
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KPUTUYECKHE TEHAEHIIMH HE YYUTBIBA€T TOIO OYEBHUAHOrO (hakTa, 4YTO
OTedYeCTBEHHAas KOHTPKYyAbTypa (B TOM dYHcAe U (PeHOMEH
MIECTUAECATHHUKOB) HMMeAa APYyTHE 3ana4dd. OTH 3a1a4d BBITEKAaAH H3
cBoeoOpasusi, MHOTZa BEChbMa TParudecKoro, 3BOAIOIIMH KaK PYyCCKOH
KYABTYDPHI B IIEAOM, TaK U COBETCKOTO €€ dTalla B YacTHOCTH. Peus m1aa o
KOHCTPYHUPOBAHUU OCOOOH MOZEAW IIOCTTOTAAMTAPHOIO ITPOCTPAHCTBA,
[AST KOTOPOH OBbIA HEIIPUEMAEM IIyTh PEBOAIOIIMOHHOTO OOHOBAECHYECTBA.
B 3TOM OTHOIIIEHHN OTE€YEeCTBEHHBIH HOHKOH(MOPMH3M IIEPEOCMBICAMA U
IeAM 3allaHO¥ KOHTPKYABTYPBI, B KOTOPOH HOHKOH(OPMH3M U
PEBOAIOIIMOHHOCTL 60-X TomoB OBIAM IIOYTH HE3aMETHO 3aMelleHbI
IPUMHUPEHHEM U «HOBOH OypiKyasHOCTBIO». OmHUM H3 addOPUCTHIECKHUX
BBIPDaXXKEHUM 3TOH, BO3MOXKHO yTOIIMYECKOM, MOAEAH COBETCKOM
KOHTPKYABTYPbl  SBASIIOTCS  ITo3TmdecKHe crpodku [O. llleBuyka:
«Pesonroyust, mel Hayuuna Hac / Bepume e Hechpasedausocms dobpa...».

CTpyKTypa OTEe4eCTBEHHOM ITOBCEIHEBHOCTH BIIUTHIBaeT B cebd Bce
3TH TEHIAEHIIMM, YTO HaXOMUT, IIOpoH, HEOXKUIAaHHOE BbIPpaKeHHE.
PaccmoTpuM onMH M3 TaKHUX IIPHUMEPOB.

¥xo0 peraambl. Y BecbMa yBaxkaeMOH paaMOCTaHIIMH, «IXO0
MoCKBBI», HECKOABKO A€T Hazad o0pa3oBaAcsd CTpPaHHBIA OAd
JAEeMOKPaTHIEeCKOro HH(POPMAIIMOHHOI0 KaHaAa CHHAPOM. I[IpuMepHO 1o
[Ba pas3a B Yac U3 yCT BeAyLIHX Pa3faBaA0OCh XOPOIIO 3HAKOMOE HMd.
Peur 1m1aa o pekaaMe OJHOTO U3 IIPOEKTOB PAAMOCTAHIIMM C Ha3BaHUEM
«OnHa cemba BpeMeH  Baagummpa — IlyTuHar. XKypraaucram
panuocTaHIINM, BHAHUMO, Ka3aAoCh, UTO 3TO HOBasl, HeTpPHUBHasbHAd U
3aaupucTasg UHAess — IIPOTUBOIIOCTABUTH OQHUIIMO3y I[IPOarasibl
IPUBATHYIO XW3Hb HHUKOMY HE€ H3BECTHOM poccuMcKod ceMbu (OT
b6abylmiek u Oemyllek a0 KoIlledeK M cobadek, oOHUTarommxX B Hel).
[IpoekT mpoBasuBaACs, IIOCKOABKY HasoMAMBas XKHU3HEPAIOCTHOCTH
MatBess 'aHOIIOABCKOTO (TOABKO YTO BBIIIYCTHUBIIETO Ha TEAEIKPaHBI
CBOM TakKOH K€ >KHM3HEPaNOCTHBIH (PHABM) M €ro KOAAET O4YEeHBb YK
OHUCCOHHPOBaAa C pPAaIlMOHAABHO BBICTPOEHHOH peKAaMOH TIopado
AIOGMMoOro ImpesuaeHTa. Bce 3TO IOMOAHAAOCE GeccomepzKaTeALHOCTHIO
GoABIIMHCTBA bOecen ¢ YaeHaMH ceMeil. B obiieM, MOAYIHANCH KAKHE-TO
«WyILIHe BMECTe C 9XOM MOCKBBD.

3areM aBTOpPBl IIEPECMOTPEAM HEKOTOPbIE OCHOBHBIE 9SAE€MEHTBHI
CBOETO IIPOEKTAa, 3aMEHUB, B YACTHOCTH, IIOAHOE Ha3BaHHE IIPOTPAMMBI
Ha pekaaMHyio abbpeBuatypy «OCBBII» 1 HECKOABKO CTAQUB IIyCTOTY
comepxKaHUd. BuaumMo, 'y  MHOTHX  IIOCTOSHHBIX  CAyIatesei
paauocTaHIuU «9X0 MOCKBBIDY 3peA0 BO3MYIIIEHHE, U, CKOPEE BCETo, 3TH
HEHU3BECTHBIE MHE CAYIIIATEAH HE CTECHSIANCH B BBIPaKEHUSIX.

MozkHO 6bIAO OBI CUEeCTh 3TOT (PaKT 3a AOoCamHbIYN snu3on. OaHaKo B
Te e OHU U C IIPUMEPHO C TaKOH XKe JacToToH IerepOyprckoe «9xo
MocCKBBI» Ha TOAyOOM Taa3y PEeKAaMHPOBAAO KaKOTO-TO (BO3MOXKHO H
BEAHKOTO, IIOYTH TaKOro K€ BEAHMKOro, Kak [Ipe3naeHT) ApecCHPOBIIHKa
3amamrHoro ¢ ero TUrpaMy, [a €Ile He CaMOTI0 AYYIIEro M3 POCCHHCKHUX
6apnoB Tumypa Illayga.
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IITao Bpemsa. IlouyTu Bcerga B MEpPy CaMOKPHTHYHAS PagUOCTAHIINLA
MEHsIAA KPaCKH, PEKAAMHBIE CACHTHU M yPOBEHBb KHU3HEPALOCTHOCTH, HO
CyTh COOBITHII B paanoddupe MeHSIAaCh MaaO: BCE TaKXKe pPEKAaMHbBIE
epeObUBKY «IIOAITUTHIBAAN» OTKPOBEHHOCTD OOIIIEHHS CO CAYIIIATEASIMH U
3HaAKOBBIE IeMOKpaTHuecKue sckamnanbl. Tumyp IlayB craa 3Be3moii
«Oxa MOCKBBI» H3-3a KaKHX TO OCOOBIX IIpHUBS3aHHOCTEH K HeMy
AUJIEPOB [AaHHOM 3aMedaTeAbHON  paarocTaHIUM (peaklus Ha
BO3MYIIEHHUS PaAHOCAyIIATEAEH TIIOIIAOCTBIO IIECHOIIEHUM BEAHKOIO
bGapma Oblra ITOYTH «3BEpHUHOM»: He 3aMail HallMOHAABHOE NOCTosgHHe!),
pekaaMa M3 Ha30HAWBOM CTAHOBHAACH ITIOYTH HEBBIHOCUMOMU, U T.H.

TBopupl «Oxa  MoOCKBBI» C BO3MYIIEHHEM OTBEpraam Bce
BBIIIEN3A0XKEHHbBIE JOMBICABI KaK HE COOTBETCTBYIOIINE CBETABIM IIEATIM
pamuosacdupa U B pPEXUME CTPACTHOI'O MOHOAOTAa, He Tpelyroliero
cobecenHUKa, OOBSICHSIAU 3TH CBOU PEKAAMHBIE 00EPTOHBIL.

K cyacTpio, B KOHEYHOM HTOTe Mepa Oblaa cobAromeHa, U TaKHUX
CTPaHHBIX IIPOKOAOB PAAHOCTAHIINS B JaAbHeHIlIeM He coBepliiasa.

OTOT HpUMep S IPUBOXKY TOABKO HAS TOTO, YTOOBI IIOKa3aTh, YTO
CUABHBIHI B IIPOPECCHOHAABHOM OTHOIIEHHH AaBTOPCKHUI KOAAEKTHUB,
KOTOPBIH, II0 MOEMY 'AyOOKOMY YOEXKIEHHIO, y2Ke Ha IIPOTIKEHUU Goaee
15 aAer sgBAgeTCd AY4YIIMM B OTEYECTBEHHOM panuosdupe, He
rapadTUPOBAaH OT CTEPEOTHUIIOB pPeKAaMbl KaK aruTallloHHOH
porarassbl.

YTo Ke IIOCAYKHAO MPUYMHOM TaKOro H3A0OMa aBTOPCKOIO cAoOBa?
IIpencraBasieTcsl, 4TO OEAO 3[€Ch 3aKAIOYAETCs B IEPEHUMAaHUU TeX
apXeTHUIIOB, KOTOpPhble YKOPEHUAUCH B 3allalHOM CO3HAHWHM U KOTOPEBIE, K
cyacTbhlO, BCE ellle HEeIIPHUEMAEMBI (TO4YHee, BBI3BIBAIOT CIIpaBeIAHBOE
OTTOP3KEHHE) Ha OTeYeCTBEHHOH IT04YBe.

Kak yXe yKasplBaAOCh, HCTOPHUYECKHM PEKAAMHOE [OEHCTBO B
3aIaHOM MHpPE OCHOBBIBaeTCS Ha MaTepHasbHOM CTEpPEeOoTHIIe
IPaKTHUYECKOI'O OCBOEHUS BpeMeHH 71 IIpoCTpaHCTBAa. ITo
XK. Bopputigapy, 3anasiHoe MaccoBOe€ CO3HaHUE, IIOAKPEIIAEHHOE IITUPOKO
IpakKTHUKyeMOH CHCTeMOM KpeAWTOBaHUSI, IIyT€M OTOXKAECTBACHUS
pPEKAAMBI CO CBOMM CBETABIM OYAyIIMM OBAQAEBAET IIPOCTPAHCTBOM U
BpPEMEHEM H CBOAUT HX B KOHTHHYyYM HacTogmlero. Pekaama wurpaetr
POAB CHUMYyASIKpa-3aMeIlleHHsl, OAsd KOTOPOTro COOBITHS, CKOpee, eCThb
BHUpTyasbHasl pekaama, obHUMaroias coboit peaabHOCTh. Kak mwucaa
Bonpuiiasp B craTbe «BoMHBI B 3aAWBE He OBIAO», TIOCBSIIIIEHHOM
cobeiTuaM B Ilepcumckom 3aauBe Hadasa 90-X TOmoB, W BOMHA C
Hpakom, mnpeBpalleHHass B MHpoOBoe Teaenioy, u cam Cagmam, u
HIOAUTHYECKHE PEaKIINU Ha 3TH COOBITHUS — BCE MOAYHHSIIETCS HE AOTHKE
peasbHOr0 IIPOCTPAHCTBA-BPEMEHH, a 3aKOHaM TEAe€BHIAEHUS U
FoaamByna (dpopmyasa, craBIIag CcerogHsd pacxoxkeil, HO BIIEPBBIE
03By4YeHHasd UMEHHO (PPaHIy3CKUM (praocodom).

MoxkHO mo6aBUTH: M 3aKOHAM peKAaMbl. BUpTyasuzalysa peasbHOH
JKU3HU U MaTe€pHaAbHOE HAIIOAHEHHWE CHMYASKPOB — B 3TOM CMBICA
MeITEeABHOCTH 3aTeHHHKOB KAACCHYECKOTO pekaaMHoro OusHeca. Bce,
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YTO IIPOHMCXOAMAO IIOTOM — KU TaHKH y Beaoro moma, IIyAdroliye B HETO,
u 11 cenrabpsa 2001 r., u Tparegua Hopa-Ocra roga 2002-ro, 1 coBceM
HE BHPTyaAbHBIE TEPPOPUCTUYECKHE B3PbIBbI B  CETOAHSAIIHEM
Barmane — Bce 9TO BIIMCBIBAETCS B CTEPEOTHII PEKAAMBI-3KIIIH.
[uccoHaHcoM B 3THX coObITHAX 6Obla0 TO, uTo Hopm-Oct BIepBbIe
IIPOAEMOHCTPUPOBAA: Hallll OTEYECTBEHHBIE CPEACTBa MaccOBOM
HH(OpMAaIIUH YMEIT BCTPAWBATBCA B CTEPEOTHUII CHMYASITMOHHBIX
napaaurM. MozKHO IIPEAIIOAOKHUTD, YTO YXO PeKAaMbl cpaboTaA0 34eCh B
TOM XK€ KAIOYe, 4YTO H BBIIIEONHCaHHAas peKAaMHas KaMIIaHUs «Oxa
MoCKBBI».

BMmecTe c TeM [ad HaAIMOHAABHOTO «yXa peKAaMbl» CBOMCTBEH,
CKopee, o0paTHBIH cTepeoTHIl. BocninTaHie B AyXe CBETAOTO YTOIIHM3Ma
¢duabMOB AnekcaHnpoBa u [IbIpreBa He MOra0 He CKas3aTbCd Ha
BOCIIPUATHH PEKAAMHOI'O IIpOoCTpaHCcTBa. [loKopeHHe «[IpocTpaHCTBa U
BpeMeHH» CO3HAHHUEM, HalleACHHBIM Ha OecrieqHoe Oynayiiee (Ckaska, He
rpo3siias CTaTh ObIABIO) IIpEBpAIaeT Halll OTeYeCTBEHHBIH CTEPEOTHII B
ocoboe OyXOBHOE IIPOCTPAHCTBO, HE  HAIOAHEHHOE  BEUTHBIM
copepxkaHueM. ONTHMHU3M K€ «4eAOBEKa COIIHAAMCTHUYECKOrOo» BBIAAET
pox 6oAe3HM, B OCHOBE KOTOPOii — HMeaA 0TKa3a OT MaTepHaABHBIX OAar,
cBoeoOpasHasg CBETCKasl/COBETCKas AacKeTHKa. A BOT HCTHHHOE
MaTepHaAbHOE IIPOCTPAHCTBO CKphIBaeTCd 3a  BBIIIEONIHMCAHHOM

PEeKAaMOM-3KIIH (3a BHPTyasbHOH BOMHONM - BoOlHa peaabHad, 3a
obOelIaHUAMH MaTepPHaAbHOIO pasl — peaAbHBIH MaTepHaAbHBIH pai, 3a
POCTOM HAIIMOHAABHOTO CaMOCO3HaHHS — paspylleHHble OalrHu

BcemupHoro Toprosoro 11eHTpa). To ecTh pedb HUAET O TAKOM HCXOIHOM
MaTepuasrusMe, KOTOPBIH, KaK OKa3bIBAETCs, BIIOAHE UyXKI MHOTHM H3
Hac.

«¥Yxo0 pekaaMmpl» OeperT Ha cebs B O9TOH cHUTyauuH (QYHKIIHUIO
CBOeOOpa3HOTro AekapcrBa OT 0OO0A€3HM, IIpaBha, IIHAIOAS —93Ta
OKa3bIBaETCs HECHEAOOHOH, B3ATOH M3 KOPOOOYKH C (hapMaKOHOM
(coraacHO 3HaMeHuToMy KoHIlenty K. leppuzna), Ha KOTOpo# Mepa
COOTHOIIIEHHNS SIIOBHUTBIX U A€UeOHBIX CBONCTB IIOYEMY-TO He yKasaHa.
Hac mpusmpIiBaloT BBIDUTH PEKAAMHYIO dally «no-Hawemy, hno-
Corxpamoecku», YTOObI JO3HATHCS, CKOABKO Ke Y HUX B Bpasuauu qoHoB
I[lempo. A motom ymuBagioTcsa (cMm. y Ilymkwua): «Tet ebinun?.. 6e3
Mmens?» («Mouapt u Casbepm»).

B oTOoMf cuTyalMu poAb Bpada-guarHocta Oepyr Ha cebs
noautHdyeckue aunepbl, CMU, KoagyHBI-Maru, u3penka — (pUAOCOMEI.
[IpuyeM 1mocAenHHE (€CAM OHH He paboTaloT B JKAHpPE IIOAUTHKO-
acTpaAsbHOM) MEHee BCErO IIOHATHBI KM CAWIIKOM YK HHTEAAUTEHTHBI.
[TepBbIe 3Ke — TOPTOBIILI BCE TeM ke (PapMaKOHOM.

ITacgoc u mocraTouHas rAybHMHA MHTEAAEKTYaAbHAX TeAed(UPOB — 3a

openeaaMH  CBETOBOTO  [HS;  HWHTEAAGKTYaAbHBbIE  INTYYKH U3
KoMIIeHauyMa (pHUAOCO(CKOro KMHO — OamKke K yTpy. Pasym xora u He
COUT B HOYH, HO BCE pPAaBHO IIOPOXKIAET WYyOOBHII — HYyAOBHIIL

3arHaHHOI'0O BO TBMY HHTEAAECKTyaAH3Ma. A JAHEBHBIE IIPOPOYECTBA U
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pekaamuble Oy#icTBa KHUBYT II0 HHBIM 33aKOHAM — 3aKOHAM
TPaaUuIIMOHHOM «OypiKyasHoil mpomaraHabl». CKOABKO ObI MBI He
TOBOPHAHM O AyXOBHOM KPH3HCE M CTPAJAHHUSX HAIIEr0 COBPEMEHHUKA —
mmoka coBa MUHEPBBI BLIAETAET HAAEKO 3a IIOAHOYB, YXO PEKAAMBI He
APEMAET.

®opMHpPOBAHHE MHPOB IIOBCEAHEBHOCTH COBPEMEHHOTO YEAOBEKA
HATPYKEHO HOEOAOTEMAaMU U CTEPEOTUIIaMH TAOGAAHCTCKOrO ToAKa. B
9TOM 3aKAIOUeHa peasbHas yrpo3a A CAMOCO3HAHUS, TEPSIOIIETo
peasbHbIE IIPEACTABAECHHS 00 OKPYXKAIOIIEM MHpPE [0 BO3AEHCTBHEM
9THUX UIEOAOTEM U CTEPEOTHUIIOB.

HckyccTBO BHPTYaABHOH ImpomaraHzasl. [Ipumepowm,
TIOATBEPKAAIONIUM ITOCAETHIOI0 MBICAB, IBASIIOTCS HEKOTOPBIE ACIIEKTbI
COBpPEMEHHOH IIOAUTHYECKOH PEeaAbHOCTH. OTAnYuTEABHOHR

0CODEHHOCTBIO SBOAIOIIMHU ITOAUTHYECKOH HAeoAorHH B Poccum sBagercs
€e CHHTeTHYEeCKasl CIIOCOOHOCTh K BOOOPaKEHWIO, K BHPTYyaAH3aIIUU
KM3HEHHOI'0 IIPOCTPAHCTBAa MNOBCEAHEBHOCTH. DTOT IIPOLIECC B IIEPBYIO
odyepeslb CBA3aH C MCKPEHHHUM OTOXKIECTBACHHEM YTOIIMYECKOH HOEH C
pPeaAHaIMH OKPYXKAaIOILET0 COLIMAABHOIO IIPOCTPAHCTBA. YIIOUTEABHBIE, B
0coOOM MHpEe CYILIECTBYIOIME, AHUKH COBPEMEHHBIX IIOAUTHYECKHX
AUJIEPOB, OIIBSHEHHBIX CaMOH BO3MOXKHOCTBIO HENOCPEACTBEHHOIO,
Jyepe3 TeAeKaMepy OOILIEHHsT C MHAAMOHAMH AOJAeH, HSBAFIOTCH
UKOHMYECKHMH (MPOHHMYECKHMHM) IIpUMepaMH OToH VIAUBUTEABHOM
3aKOHOMEPHOCTH. B o00mmem-To MbI IIOYTH BCeraa (a OCOOEHHO B
IIPeABBIOOPHYIO U IOCAEBBIOOPHYIO 3IIOXH) OOlllaeMcs He C pPeasbHbIMH
IOAUTHKAMH, «3BE3IaMHt» II10y-OH3Heca U T.II., & C UX CUMYASIITHOHHBIMHU
JBOWHUKAMH.

I[Ipy BHHUMaTEABHOM aHaAH3€ OKa3bIBaeTCH, YTO MUMOAETHOCTH U
IIOBCeIHEBHAsA OOBIAEHHOCTH 3THX 00pa30B HMEET B OCHOBE BeChbMa
HaCBIIleHHyI0 uctopuio. OT MapkcoBa IpH3paka, Opoasdiiero o
EBporie (cM. «MaHudecT KOMMYHHCTHYECKOM INIapTHHM»), dYepe3
AeHHUHCKUM MaB3oael (Kak peaArio OTEYeCTBEHHOM HWCTOpHUH) — K
«[Ipuzpakam Mapxkca» (HazBaHue oaHoi u3 pabor XK. [leppuaa) TaHeTCsS
AVHHUS HWAEHTU(HKAINHM BHUPTYaABHOI'O, BooOpazkaemoro. MoxXHO
BCIIOMHHUTB TPAAHUIIUIO OTEYECTBEHHOM XWBOIIMCH M KHHeMaTtorpada c

IIOCTOSIHHBIM BbIMapbIBAHUEM HEYTOIHBIX IepCoHaKeH c
«HICTOPHYECKHX» IIOAOTEH U3 KU3HU [lapTuu U 0pHUIIHaABHOE OTCYTCTBHE
TOB. 3MHOBLEBA B A€HHUHCKOM [Tasamre (pu3muecku TaMm

npucyrcTBoBaBiero). Yacro, Bcaexg 3a B. Il. BrimrecaaBreBBIM u
C. H. ByArakoBbIM, BCIIOMHHAIOT O KOMMYHHCTHYECKOH TPOHIIE U JazKe
4eTBepHIle, HUMed B BHAYy BHEIIHHE II€peCcedYeHUs] XPHUCTHAHCKOH U
KOMMYHHCTHYECKOH wuaeosorun. «KoMMyHH3M 0e3 TrpaHUID» BIIOAHE
aJleKBaTeH CHMBOAUKE JENeHTPUPOBAHHOTO HOMaIU4IEeCKOI'0
OAyRIaHusa — OAYKIAHUS Oe3 reorpadpuu u HaIlTMOHAABHOH
CaMOHIEeHTU(DHUKAIINH.

Crarudyeckuii o6pa3 6oAblIIEBH3MA, HE3aBHCHMO OT HAaIIUX JKEeAaHUH
U IpeAIloYTeHHM, MaBHO CcTaa apxeTunudeckuM. CeromHsi TPyIOHO
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IpeACTaBUTh, HAIPHMEpP, YTO IIPH MHOM HCXOZE€ TOAOCOBaHMH Ha 2
chesne PCAPII A€HUHCKad dpakusa Moraa OBI cTaTth
«MEHBIIEBHUCTCKON», 8 UX IPOTUBHUKH, COOTBETCTBEHHO, IIPEACTAAN ObI
Kak «OoabllIeBUKM». OOpasbl 6oaAbllleBH3Ma BO3HUKAIOT B KadecTBe
HCXOMHO MOHOAOTHYECKHX, «BO3BBIIIAEMBIX», HE€ CIIOCOOHBIX K
TAYOMHHOMY OOLIEHHUIO.

OueBHUIHO, YTO B €BPONEHCKOH TpagUIIUU MOHSATHE «OOABIIIEBHU3M»,
BIIOAHE acCOLIMaTUBHOE C CHMBOAMKOH «Boabmroro Teppopar, He MOrAo
BBEI3BATh IMO3UTHBHOIO OTKAMKa-fuasora. He caydaiiHO ca0BO
«DOABIIEBHK» BOILIAO B Ty HEOOABIIYIO0 IPYHIy PYCCKHUX TEPMHHOB,
KOTOpBblE HHUKOIZAa HE MEepeBOAATCS Ha €BpOoHNeMCcKHe A3BIKH.
Habatomaerca cBoeobpasHass pelpeccHs CAOBOM, BeChMa XapaKTepHas
HE TOABKO [Ad HCTOPHUYECKHX IIE€PHOAOB peaAu3allud HAeil PyCCKOro
KOMMYHH3Ma, HO M [JAd 00pa3dmKOB COBETCKOI'O HCKYCCTBa
Iponarasisbl.

Koncrpykiumnu BUPTYaABHOT'O IIPOCTPAaHCTBA, CO3HUaEMOTI0
HCKYCCTBOM COLIMAaAMCTUYECKOTO peasusma, MOXKHO
IIPOHAAIOCTPHPOBATE MHOTOYHCACHHBIMH ITpuMepamu. Kunemarorpad u
KUBOIIMCh, My3blKa M AWUTepaTypa, IlaakKaTHasd IIpoHaraHga H
JEKOopalld COBETCKHUX H (IOCTCOBETCKHX) ITOAMTHYECKHUX CIIEKTaKAeH
JEMOHCTPHUPYIOT YANBHUTEABHYIO 3aKOHOMEPHOCTB, COTAaCHO KOTOPOM
BUPTyaAbHBIE  CIIEKTAKAM TOTO  BPEMEHH  SBAFGAUCH  IIPIMBIM
IpeAlIeCTBEHHUKOM IIocTMoaepHHU3Ma. CoBpeMeHHBIE  HHTEPHET-
CTPAHUYKH IIOAUTHYECKHUX NapTHH M opraHusaluii, odopMaeHHbIE He

MeHee BBIUYPHO (TO OHIIb «KpyTO»), YeM BCAKHE UWHBIE, AHIIb
IOATBEPKAAIOT HaAU4He COOTBETCTBYIOILIETO HCTOPHUYECKOTO
BUPTYaAbBHOTO OIlbITA. HckyccrBo — mpomaraHAabl — IIPOAOAIKAET

¢dopMHUpOBATL CBOH COOCTBEHHBI MHUP UM BTATHBaTh B HETO
COBPEMEHHOCTb — Ka3aA0Ch Obl, [AaA€KyI0 OT MAAKATHBIX pabodux u
KOAXO3HHI] — IIepCOHazKeH OTEe4YECTBEHHOTO BUPTYaAbHOTO
0ouOUATUHTA.

CIOpTHBHasA HrpOTEKa POCCHHCKOH MeHTaAbHOcCTH. «O, cnopm,
motL — mupl. 3HAaMEHUTBIN AO3YHT OCHOBATEAT OAUMIINMCKOIO OABUKEHUS
IMeepa ne KyGepreHa ObIA HMpPH3BaH CTATb CUMBOAOM HE TOABKO MHPA,
cyuiecTBymoIiero 0e3 BOWHBI, HO M MHpPa KaK OHKYMEHBI HaWBHOTO
raobasusma. O6a 3TH 3HAYEHUS KaAK HEAB3S AydUIlle II€PEeIaroTCs
PYCCKUM 3Ha4YeHHEM CAOBa «MHUpP/Mipb». Bo3poxkmoeHHE OAMMIIHNICKOTO
OBUXKEHUs B KOHIle MOEeBATHAIIATONO BeKa, TaKuM obpasoM,
OAHIIETBOPSAO BOCCO3/IaHHE CHTYallMH 3€eMHOro mMupa 6e3 BOWHBI. ITH
YTOIMYECKHe HaAeXKAbl ObIAM IepedepKHYThI ABAAIATHEIM BEKOM, KOTIa
OauMOHaza TO M JEAO YCTyIlaaa MecTO AMOO0 BoifHe, AnO0 OOMKOTY IIO
HICOAOTHYECKHM TMIPHUHIUIIAM, B OCHOBE KOTOPOIO OIIATE K€ Oblaa
BOMHA.

CBoe0o6pa3HO OTHOIIIEHHE K CIOPTYy IIPOpacTar0 U B TPAIUIIHUIX,
IIepBOHAYAABHO MAaAO CBS3aHHBIX C yTOIHMYECKHUM OAMMIIM3MOM, HO B
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KOHEYHOM HUTOr€ HPHUBOAWBIINX HAIIMOHAABHBIM CHOPT K OAUMITHHCKOMY
aBrxKeHHo. OmuH K3 Hamboaee XapaKTEPHBIX [IPHMEPOB 31eCh —
3BOAIOIIHS OTHOIIEHUS K CIIOPTY B Hamlel crpaHe. B Tedenue nmoutu 90
A€T ITIOCAEPEBOAIOIIMOHHOTO DPa3BUTHUA 3TO OTHOIIEHHE HEOAHOKPAaTHO
TPaHCOPMHPOBAAOCE, HO 3a KaxkI0H TpaHchopMalmeit
IIPOCAEIKMBAAUCE BIIOAHE OOBEKTHBHBIE IIPUYHUHBI HIAEOAOTHYECKOTO,
OOILIEKYABTYPHOTO, IOBCEAHEBHOTO ¥ MHOTO ITOPSAKA.

K pesoaronmmonHsIM rogaM Poccua momomaa B KadecTBe
rocygapcrsa, IIOCTEIIEHHO BAMBAIOIIETOCT B obeMupoBoe
OAUMIINICKOE [ABHXKE€HHEe. Bce IIpOHCXOAWAO AOCTATOYHO CIIOHTaHHO,
IIOCKOABKY €IIleé HE CyIIIECTBOBAAO CTPOrOM CHCTEMBI MEXKAyHapOAHBIX
CIIOPTHUBHBIX oOpraHusanuii. MuHpoBOHI CHOPT IIepexXHBaA CTagUIO
«MAaJIeHYeCTBa», HCKPEHHEro AIOOHTEeAbCTBa. /AereHAapHas 30A0Tas
Menasb durypucra IlanmHa-KoanoMeHKHHa, 3aBoeBaHHas Ha AeTHeH
OauMninaze Hadasa Be€Ka, B [JasbHEHIIEeM cTasa IapagoKCaAbHBIM
CHMBOAOM H 3apOXKIAEHUS, U KPYUIEHHd HAEeH BXOxKAeHUd Poccuu B
OAMMITUHCKYIO CEMBIO.

B Poccun Hayasa aBaauaToro BeKa ObIAM BBIAAIOIIHECS CIIOPTCMEHBI
— 0COOEHHO B MHTEAAEKTYAABHBIX (IIIaXMAaThI, IIIAIIKH), CHAOBBIX (6opsba)
U TEXHWYEeCKUX (aBHAll{d) BHOAAX CIOpTa. OTO AEMOHCTPHUPOBAAO TPH
COCTaBASIIOIIME MPOpPBIBA B OyAylllee, KOTOPBIMH Hallla CTpaHa MOTAa

TOPAUTECS U Oaaromapsd KOTOPBIM — U3 TAYOMH HaIMOHAABHOMH
IOBCEAHEBHOCTH — MOTAAZ CMEAO CMOTPETb B AHIO 3alagHoi
nuBHAM3anyuu. CIOPTUBHAs MOIb, HHTEAAGKT U TeXHUYecKasd
HE3aBUCHUMOCTb — BCE 3TO KOCBEHHO CBHIETEABCTBOBAAO O TEMIIaxX

pa3BUTHS KaIlUTAAHUCTHYECKHX OTHOIIEHHH, CBHAETEABCTBOBAAO B
noab3y Poccum. Ok3oTuyeckuii «cruaad Bambyaa», IpUXOOAIIHE KO
MHOTMM M3 HaC W3 [ETCKUX BOCIOMHHAHHIN, Ha caMOM nOeAe Obla
PEaAbHBIM CIIOPTCMEHOM — COIIEPHUKOM A€TE€HAAPHBIH PYCCKUX GOPIIOB
3aumkuHa u Ilogny6Horo Ha 60prioBckoM KoBpe. Ho Kyna emy mo HamIux
uyno-6orateipeit! He caydaiiHo, 4YTO pyccKas aBHAllUs IIOCTOSHHO
II0AB30BaAaCh CHMBOAAMHU-MMEHOBAHUSAMHU, HAYIIMMH H3 OBIAMHHO-
crioptuBHo# Tpamunuu («Mapg Mypowmerp, «Mukyasa CeASHHHOBUW,
«BoraTeIpb» — Ha3BaHUS IIEPBBIX PYCCKUX CAMOAETOB).

Cutyaugd B MHPOBOM CIOPTE KOHIA AEBATHAAIIATOIO M IIEPBBIX
[ECATUAETHUH OBaNIIATOr0 BEKa ITOYTH IIOAHOCTBIO IIOBTOPSAA CHUTYAIIHIO
0bOLIeKyABTYpHYIO. Tak, HampuMep, Pa3BUTHE IIaXMaTHOTO HCKYyCCTBa
(or B. Cretinuna, II. Moppu wu A. Mapmiaana mpo A. AsexuHa,
X. Kanabaaunku u M. BoTBHHHHKA) B YCKOPEHHOM TeMIIe
BOCIIPOU3BOJHAO HCTOPHUIO MHUPOBOH KyabTypbl. lllaxmaTel B cBoeM
Pa3BUTHH (C MOMEHTa HadaAa pO3BITPHIINIA I[IEPBEHCTBA MHPA)
MHHOBAAH 3Tallbl SAAMHCKO-BO3POXKIEHYECKOH KAACCHYHOCTH, 0ApPOKKO
U POMaHTH3MAa, a B AHIE «THIIEPPEAAHCTOB» (YK€ B TPHALATBIE TOABI,
Hanboaee THUOWYHBIA IpuMmep 3xeck — 3. Tappar) craau npearedei
IIOCTMOJEPHUCTCKHUX BESHHUU B HCKyCCTBe U cropre. Hampumep, B Tex
JKe IIaxmMaTax — IMyTh OT «MOAEPHUCTCKOTO» reHUd A. Aaexuna u M. Taaa
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pate) IOYTH KOMIIBIOTEPHOTO / TIOCTMOIEPHUCTCKOTO «CyIepreHus»
I'. Kacniaposa.

IIepBBIe ITOCAEPEBOAIOITMOHHBIE IOl B Poccry xapaKTepH30BaAWCH
OBYMSI T€HAEHIIUSIMH. BO-IIEPBBIX, 3TO BIIOAHE OOBSICHUMEBIH HHTEPEC K
MaccoBOH (PHU3KYABTYype (KakK aHTUIIOLy «Oyp:Kyas3HOTO CIIOpPTar).
Brimarormecs JOCTUKEHUS OTEUECTBEHHOM AETKOM aTAETHKHU POIAOM M3
9TOTO BpPEMEHU. Bo-BTOPBIX, KYABTHBHPOBAaHHE IIaxMaT B KadecTBe
UI'pbI, BOIIAOTHUBLIEH B cebe BBICOKHH HHTEAAEKTYaAH3M HOBOTO CTPOS.
[MMaxMaThl CHHTE3UPOBaAu B cebe TO, YTO MepBbIH COBETCKUIl YEeMITHOH
mupa Muxaua BOTBHHHHK BIIOCAEACTBUHM TEOPETHUYECKU OOOCHOBaA B
KadecTBE COI03a CIIOpTa, HUCKyccTBa M Hayku. CoBceM He CAydaiHO
IaxMaThbl CTAAM TEM BHIOM CIIOPTHUBHBIX €IUHOOOPCTB, KOTOPBIH
OCODEHHO TIECTOBaACH COBeTCKOM wumeoasorueif. IllaxmaTbl ObIAK
CBOEOOpPa3HBIM CAEIIKOM PAa3HOPOAHBIX TEHAEHIIMYM B KyABTYpPE, YTO B
HauOOABIIIEM CTEINEHU MIOAXOAHAO IAS OIPABAAHUS PEBOAIOITMOHHBIX
TEHIEHIIUH B UAECOAOTUU U IIOBCEAHEBHOMN KU3HH.

dusuyeckass KyAbTypa KaK MacCOBOE€ ABUXKEHHE BOIIAOIIAAA HCH0
HapOOHOTO TepoM3Ma, CaMOOTPEYeHHs; IMIaxMaTbhl —  AWYHOH
IPOSIBAEHHOCTH B PEBOAIOIIMOHHON 6Ooppbe. O6e TeHAEHIIUH —
KyABTHBUPOBAHHE IIaXMaT K MacCOBOM (PHU3NYECKOH KYABTYPBI —
O3HAYHBaAH OJHY Ty K€ IapagurMy, a HUMEHHO KYAbBT I'€POHYECKOTO
aHTy3uas3Mma. MaBectHple croxkeTbl y Habpda u IlerpoBa, a Takxke y
HabokoBa Ha TeMy mIaxMaT OBIAHM AWIIb AUTEPATYPHBIM BbIDaKe€HHEM
MaCCOBOTO CIIOPTHBHOTO IICHx03a. TeM He MeHee, UMEHHO MaccoBas
dusmyeckas KyAbTypa U BIOAHE IIPO(PECCHOHAaABHBIE (BIIpOYEM, KaK U
MAacCCOBEBI€) IITaXMaThl, B KOHEYHOM CYeTe, CTaAHu Toil 6a30i, Ha KOTOPOH
chopMupoBaAuCh OymyIiivie BBIJAIOIIMECS [JOCTUKEHHS COBETCKOTO
criopTa.

Ha <done wmaccoBoro ¢pU3KyABTYPHOIO MOBHIKEHHUS O(OPMHUACH
HEepBBIM U3 HAPOAHBIX BUAOB copta — yTd0A, HA JOATHE OECATUACTHS,
BIIAOTH [0 HAIIIMX AHEM, cTaBIINM «Oe3bIMIHHOM» 3BE3M0M MacCOBOIO
CO3HaHUS (M HE TOABKO CIIOPTHBHOIO) — IO CTEHEHUH HEIOCTUKHUMOCTU
HICAaABHOTO ycIlexa. BO3HHUKHYB M3 TeX K€ HIEOAOTHYECKHUX HCTOKOB
(«oTi, eBpamaps, 2omosbest K 6010: UACO8bIM MbL NOCMABNAEH Y 80POM...»),
¢yT6oA 0ObenuHIA B cebe Haen MacCOBOTO (PHU3KYABTYPHOTO ABUKEHUS
C HHTEAAEKTYaAu3MOM KOAAEKTHUBHOTO AOCTHIKEHHs IIpocTedieil 1eAn
(B mpoTHBOBEC IIAXMAaTHOMY HHAHUBHUAYAAU3MY: TOA IPOTHUB MaTa).

dyrboAabHAsS KOMaHAa, 3auuiiaminasa pybexu Poaubbl, craaa,
KpOME TOrO, U CHMBOAOM pPEBOAIOIIMOHHOIO €IWHEHUs (BCIIOMHUM
A€TeHJApPHbIE MaT4d COBETCKUX (QyTOOAUCTOB MHPOTHUB COOpPHOMI
KoMaHAb! 6ackoB). CuMBoan3sarus pyTO0ABHON MedThI B ToAbl BeAnKoit
OTedyecTBEHHOH  BOWHBI HpeBpaTHAACh B  MOIIHYIO  AETEHIY.
3HaMeHUTBIH MaTd B OAOKAMHOM AeHUHTpaZe U AeTeHAAPHBIH paccTpeA
KueBckoro «/IuHamo» B Babvem dpy mocae mobennl Ha T'MTAEPOBCKOM
¢yTboAbHOM KOMaHAOH — 9TO O0coOble KaTEeropuu COBETCKOH
MeHTaAbHOCTH. B 40-e romgp!l mobenHoe TypHe MOCKOBCKOTO «/[MHaMO» 110
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GyTOOABHBIM  [OAIM  BeAMKOOpPHUTAHUU  BBIPAXKAAO  TOPIKECTBO
COBETCKOTO JyXa B TSKEABIX YCAOBHUAX IIOCAEBOEHHOI'O BOCCTAHOBAEHHH.
Tpaucdopmariusg ¢QyTOOABHOM HAEH B MOAABHEHIIHNX OECATHACTHIX
COBETCKO#l HCTOpHMH Oblaa BecbMa IIOYYHUTEABLHOH: dYepe3 I00enpl U
IOpaxKeHHd He TOABKO CIIOPTHBHOI'O XapaKTepa — BIIAOTBH 10 CEPHE3HOTO
0o0CyzKIeHHs BOIIpOCA O TOM, MOKeT AM (PyTO0A OBITH HMHTErPaTHBHOHN
HaIlMOHaAbHOM uaeeit (KoHell 90-X rofoB).

Aydmine crTpaHUIBI coBeTCKOro Gyrboaa CBs3aHBI C TEM, dYTO
BBICOKAsI TEeXHHYEeCKasd IIOAroToBKa QyTboaucTOB 0OasupoBasachk Ha
HEIOCTUKHUMOM [JAS OOABIIHMHCTBA €BPONEHCKHUX KOMAaH[ YpPOBHE
dH3uYecKOd ITOATOTOBKH (3TO OBIAO CAEICTBHEM Pa3BUTHS MacCOBOH
du3udeckod KyAbTYpbl). Kak TOABKO HPEHUMYIIIECTBO MAaCCOBOCTH U
pH3UYIEeCKOro IIPeBOCXOACTBA U3 Hamlero oyrboaa yIIAH B IIPOIIIAOE, €TI0
YPOBEHB OBICTPO yHaa. B 11eA0M, MOKHO AOCTATOYHO TOYHO IIPOCAEIHUTH
OCHOBHEBIE 3Talbl B3AETOB U mnameHuil dyrboapHoro mckyccresa B CCCP
(Poccun) B 3aBHCHMOCTH OT KOHKPETHBIX COIIMAABHO-IIOAUTHYECKHUX
YCAOBHH.

Caemytonii 3Tall CTAHOBAEHHS CIOPTa BBICIINX JOCTHXKEHUH
CBH3aH C KyABTOM A€IOBBIX apeH. IloMuMO OOIleHAITHOHAABHOTO
IPEKAOHEHHS IIepell HCKYCCTBOM BBIAIOIIMXCS COBETCKHX XOKKEHCTOB,
OJAPUBIIHNX [TOUCTUHE YHUKAABHBIH CIIOPTUBHO-TBOPYECKHUN pe3yAbTaT
B ITOKOA€HUHU Paryauna — dupcosa — Xapaamoa — MaablieBa, pedb UAET
TaKXX€ O KOHBKOOEXKHOM CHOpPTE U (PUIYPHOM KaTaHUHU. «3HUMHee
IIPO3pPEHHE» COOTBETCTBOBAAO M OTEYECTBEHHOM MEHTAABHOCTH, U
o6pa3y «pycCKOro MeaBeAsl» B CO3HAHHUM WHAKOBOM. Ilpu Bcex
Pa3AMYHSIX MEXKAY A€IOBBIMU BHAAMU CIOPTAa UX 00BEIUHSIAA BCE Ta K€
UHTerpaTUBHad Hes eIUHEHUd CHABI U HCKyccTBa. PUrypHoe KaTaHUe,
B YaCTHOCTH, pPEaAM30BaA0 IIOZICO3HATEABHYIO MEUTYy COBETCKOT'O
4YeAOBE€Ka O TOM, 4YTO HE TOABKO KAACCHYECKUH O6aseT IIoaBAACTEH
PYCCKHMM, HO M Koe-4yTo eIle. YTo KacaeTcsl XOKKed U KOHBKOB, TO
peasnsalriyss peakKTHBHBIX CKOPOCTEH M IOAETHOCTH, XapaKTEPHBIX IAS
5TUX BHIOB CIIOPTa, KaK HEAB3S AyYIIE MOIIOAHSAM HAIIHOHAABHYIO
HUAeI0 IOKOpeHUsd BeceaeHHOH ITepBOIIPOXOAIIaMH KOCMOCA.

Ocobyio (YHKIIHIO B 93TOM CMBICA€ BBIIIOAHSAA THMHACTUKA,
ocobeHHO JKeHCKad. Mmeaa «BEYHOM IKEHCTBEHHOCTH», CTOAbL OAM3KHH
HaIlMOHAABHOMY [OyXy, B KOHIIEHTPHPOBAaHHOM BH/E DPEaAHM30BaACd B
JOCTHKEHHUIX  HECKOABKHX  IIOKOAGHHH  COBETCKHX THMMHACTOK.
KBuHTSCCEHIIMEH S3TOro Ipoliecca Oblra 3HaMEHHUTasT HCTOPHUS C
BeibopoMm Haramu KyuwnHCKO#E «HeBecTolf Mexuko» BO BpeMsl O4YE€Hb
HEIIPOCTOM [IASI COBETCKHX CHOPTCMEHOB aeTHel Oaumnuansl 1968
roga. IlocrenenHas neBasbBaIlUs UAEH KEHCKOTO Hadasa B CIIOPTHBHOH
TUMHACTHKE, KOra KyAbT HCKYCCTBa YCTyIIaA MECTO KYABTY
TEXHUYECKOH CAOXKHOCTH, IIPHUBOAMA K YACTUYHOH IIOTEepe HHTEpeca K
5TOMY OAMMITMHCKOMY BHAY cHopra. Bmecre ¢ TeM, COXpaHEHHIO HIeHU
«BEYHOH  JKEHCTBEHHOCTH» CIIOCOOCTBOBaAM  HallX HE  MeHee
BBIJAIOIIHNECS NOCTHUKEHHS B Xy/I03KECTBEHHOH I'MMHACTHKE.
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ABDKHBIH CIIOPT (B GOABIIEM CTENEeHU JKEHCKHH) BOMIAOIIAA APYIYIO
uneo, uaynymo ¢ He3abBeHHpIx 20-30 romoB. BBIHOCAMBOCTL B
COYEeTaHHHM C MacCTepPCTBOM BcCerJa OBIAM YCAOBHEM BO3BBIIICHUS
COBETCKOH KEHIIWHBI — Oyab To TpakTopHasa Opuraza Ilamm AureanHoH
uAM Xe paboraromad 3a ABaAllaTepPbIX TKadyuxXa-yaapHHIla. Penkune
TIIOSIBA€HHUSI B OTOM BHE CIIOpTa HKOHHYECKHX AWKOB ABIXKHUIIL-
KpacaBHll, HapyLIalOUIMX MPUBBIYHBIA cTepeoTun (Hampumep, [Oaua
YemanoBa), CTaHOBSCHh  HCKAIOUEHHMSMHM M3  IIpaBHAad,  AHIIb
TIIOATBEPXKAAAU JABHIOIO TATY K CHHTE3y CIIOPTHUBHOM MOIIH, BBICOKOTO
HCKyCCTBa U Haeasa KPacoThl.

JaBHO OXUAaeMbI¥ M HACTUTHYBIIHH, HaKOHEIl, POCCUHCKHUN cIIopT
KPHU3UC, CBUIAETEABCTBYET O TOM, YTO Ha YPOBHE TOCyAapCTBEHHOM
TIOAUTHKH HEOoOXOQHUMO IIE€PEOCMBICAUTE OCHOBAHHUA €ro pa3BUTHLA. Pedn
uOeT He IIPOCTO O 3aHMCTBOBAaHHM KaKOH-TO VyKe H3BECTHOM
napagurMbl, HO O BbIpaOOTKE NPUHIMIIMAABHO HOBOM CTpaTeTHH
CHOPTHUBHOIO [OBUKEHHUsd, BKAIOYAIOIIEH B cebd CHMBOAHYECKOE
O3HaAYMBaHHUE IIOBCEOHEBHOrO oOmbITa. JIOCTUXKEHUS  COBETCKOI'O
mepuosa, OTpazkaBIlIME I'eHepaAbHble 3Tallbl CTAHOBAEHHS COBETCKOM
TIOAUTHKHU U HIEO0AOTHH, BPSA AHM MOTYT IIOBTOPHUTHCH. BospoxneHue
OTEYEeCTBEHHOIO CIIOpTa IIPou30iaeT Ha 6a3e HOBOIO CHHTE3a BBICOKOTO
HHTEAAEKTyaAu3Ma, CIIOPTHUBHOM MOIIM M IIOBCETHEBHBIX IIeHHOCTeH.
Bmecte ¢ TeM, TpPyZHO OCBOOOOUTBCHE OT MBICAM O TOM, YTO
KyABTHBUPOBAHHE M BO3BBIIIEHHE T€X HWAW HHBIX BHIOB cIlopTa Oymer
CaMBbIM HEIIOCPEACTBEHHBIM O00pa3oM CBS3aHO C 3TAllaMH CTAHOBAEHUS
CIIOPTUBHON UT'POTEKH TEIEPh yKe IIOCTCOBETCKOY MEHTAABHOCTH.

*k*k

OmneITEl aHaAu3a POCTPAHCTBA ITOBCEAHEBHOIO IIOKA3bIBAET, YTO B
COBETCKOM (poccuiickoii) JEeNCTBUTEABHOCTH TOHKas rpaHsk,
IIpoxoadirad MexAay IIOBCEAHEBHBIM nu HEITIOBCEAHEBHEBIM, qacTo
oKasbIBaeTcs pasMbITol. CHenuduka oTe4eCTBEHHOH II0BCEIHEBHOCTH
AUKTYyeT CBOU 3aKOHBI Pa3BUTHs colluyMa. HemoolleHKa 3TOro IIPOCTOro
dakTa MOXKET MPHUBOAUTL (M YacTO MNPUBOAUT) K 3HAUYUTEABHBIM
3aTPyOHEHUAM, HMEIOIIHM HE TOABKO TEOPEeTHYECKHH, HO U BIIOAHE
npakTudeckuil cmblca. [IpencraBasercd, 4TO AOOOH IMOAMTHYECKHH,
COLIMAABHBIA, U [Jaxe MCTOPHKO-KyALTYPHBIE IIPOTHO3  [IOAXKEH
YYUTBIBATh 3Ty BaXKHYIO 32aKOHOMEDPHOCTb.

1 CeromHg 9Ty JaTy HeoOXOAMMO  YTOYHHATH, IIOCKOABKY  IIOHATHE
(IIOCACOKTSOPBbCKHM» B OTEYECTBEHHON MCTOPUH [IpHOOpEeTaeT CTpaHHBIE
noandOHUYEeCKHe KOHHOTAIlMKU. B camoMm mdeae, Kakoii OKTabpp — 1917-ro
(OkTabpbckasg peBoatonud), 1993-ro (okTabpbckuit myrd), 2002-ro (CoOBITHSA C
«Hopa-Ocrom») nam xe 2003-ro roga (apect M. XomopKOBCKOTO U ITOCAEAYIOLIHE
COOBITHSI, HMeIOIlie, HECOMHEHHO, ocoboe 3Ha4deHHe [ad Cyned PpOCCHUCKOH
[IEeMOKDPATHH) Mbl HUMEEM CEeTOAHS B BHAY, KOIZa TFOBOPHM: «IIOCACOKTAGPBCKUHI
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nepuom»? OKTAOpPh BOMCTHHY CTAHOBHUTCS PSIIOBBIM COOBITHEM OTEYECTBEHHOM
II0OBCETHEBHOCTH.

2 OpuH W3 H3BECTHBIX (HEM3BECTHBIX) IIPHMEPOB. AHEKIOT Ha TeMy «\eoHHL
BpexxHeB — MEAKHH MOAUTHYECKHM AedTeAb 310xH Aaabl IlyradeBoii», Ha camMoM
nese, UMeeT 6oaee MaBHIOI HMCTOPHIO. ABTOP HAHHOM CTATBH BIIEPBBIE YCABIIIAA
3TOT AaHEKZOT OT IIKOABHOIO apyra B Hadase 1970-ro roma, HO B Takou
HHTepIpeTanun: «AeoHu BpexxHeB — MOAUTHYECKUH NesaTeAb 3I0XH Baagumupa
Bricomnikoro». B To Bpems 06 Aase BOpHCOBHE HUKTO €Ile W HE CABIIIAA.
CMeleHHe XpOHOTOIA 3[eCh BIIOAHE OOBSICHHMO: 3II0Xa 06e3BpeMEHbsl POKAAET
IIPOCTPAHCTBEHHO-BPEMEHHBIE AAKYyHBI ([IOYTH KaK B «HOBOH XPOHOAOTHH»
Anatoaus PoMEHKO)...

3 Dnwumetin M. H. IloctmomepuusMm B Poccuu. M, 2000. C. 76-77.

H. E. Illonyxo

DMMaHIO9Ab A€BHHAC: CTPACTH TEAECHBIE, HAH Co3HzaTeAbHas
caaBocTs [pyroro

AKTyasbHOCTB JAaHHOTO HCCAEIOBaHUS obpasoBasach Ha
IIepecedeHN ABYX AMHHH aBTOpPCKOro mHTepeca. C OOHOH CTOPOHBHI,
Habuparomiee 060pOTEI CHUCTEMaTHYECKOE HU3ydeHHue TEMBI
IIOBCEAHEBHOCTH B TyYMaHHTApHOM S3HaHHH, C OPYrod — He MeHee
3HAQYUMBIA K MEHEEe MHCCACNOBaHHBIH, B TOM 4YHCAE B KadecTBe
TEOPETHKAa KYyABTYPBI IIOBCEIHEBHOCTH, IIPEACTABHUTEAb (PPaHIy3CKOH
MbICAH XX B. OMMaHI09Ab /AeBHUHAC.

PyTuHY M yCcpeqHEHHOCTh KaK XapaKTepHble IIPU3HAKH OCTaBHUM Ha
coBecTH OOBIAEHHOCTH. BwMecto 2aToro ofbpaTuMca K KyABType
IIOBCEIHEBHOCTH KaK AOKYCy 4YEAOBEYECKOH medTeAbHOCTH. Takoe
IIOHUMaHHE YBEAMYHBAET KOAMYECTBO SAEMEHTOB, BXOSIIHUX B COCTaB
naHHoro (peHoMeHa. B ToM 4mHcae TI09BASETCH  BO3MOXKHOCTB
paccMaTpuBaTh MeeCHOCMb KaK OOWH M3 «3K3HUCTEHIIMAaAOB» KYABTYPHI
IIOBCEAHEBHOCTH. Kpome TOro, CyIIeCTBOBaHHE HYEAOBEKa «BHE» TeAd
HEBO3MOXKHO. [MEHHO O HEOCIIOPHMOCTH TEAECHOCTH dYeAOBEKa U
OKPYZKAaIOIIIEr0 €ro «KH3HEHHOI'0 MHpa» B CBO€ BpPEMH PELIHA
HarnoMHHUTE J. ['yccepab CBOMM COBpeMeHHHKaM. PeHOMEHOAOTHYIECKYIO
TPAAUIIUIO IIPOJOAKHMAM M TIPHAAAHM €M CHeIMU(PUYeCKHH KOAOPHUT
paborer M. Xatinerrepa, . Mapceas, M. Mepao-Iloutu, 3. AeBunaca,
XK.-IT. Caprpa.

[IpenmpuMeM IIOIIBITKY OCMBICAUTH TE€AECHOE KaK DAEMEHT KYABTYDBI
IIOBCEIHEBHOCTHU B «puaocoduu [Jpyroro» OMMaH03Ag AeBHHACA.

B cBasu ¢ dYeMm, BO-IIEPBBIX, OIPENEAUM HAEHHBIE MCTOKHU
IpeACTaBACHUH AeBHHaca O TeA€; BO-BTOPBIX, 0003HAYUM KAIOYEBBIE
XapaKTEepUCTHKHU TEAECHOTO B €r0 MBICAH; B-TPETbUX, IIPOCAEIUM
peaau3alluio  TEAECHOI'0 KaK OJHOI0O U3 OAEMEHTOB KYABTYPbI
IIOBCEAHEBHOCTH AeBHHAaca.
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IIpencraBaeHN" O TeaecHOM y AeBHMHaca O(QOPMHAWUCH Ha
HEOCHIOPUMOM IT0YBe eBpPeMCKOM Tpanuluu. Takoil yroa 3perus Tpebyer
OTAEABbHOIN TAYOMHHOW mpopaboTKH. [lo3TOMy AHIINE KOHTYPHO
0603HAYMM, YTO, BO-IIEPBBIX, B MbICAU (HAOCO(a IIPOCAEIKHUBAETCS
uynaelckoe IIpeACTaBAECHHE O CAYXKEHHUH Bory KasKabIM KECTOM CBOETO
Teaa — CHOM, Tpamnes3oi, 6ecenoii, Al060BBIO (MAK «Bo Bcex ImyTsx TBOUX
no3HaBaii Ero, u OH HamnpasBut cre3u TBom» ([Iputd. 3:6), caoBamu
Topel), YTO PE3KO KOHTPACTHPYET C XPUCTHAHCKHUMHU IIPEACTABACHUIMHU
O TPEXOBHOCTH HMMAaHEHTHOTO MHpa M BTOPOCTEIIEHHOCTH Teaa. Bo-
BTOPBIX, B3TAdABl TaKHUX IIPEACTABUTEAEH eBpeMCKoM MBICAH, Kak
I. Koren, O. Pozenmrok-Xwoccu, &. Posennseiir, M. Bybep, 3amasu
OOWH U3 AEHTMOTHUBOB A€BHHACOBOM MBICAH. A HMEHHO: KpPHTHKa
TOTAABHOCTH H, B CBH3U C HEH, alloAOTHS MHOXKECTBEHHOCTH OIIBITOB,
YTO y3Ke MOIIyCKaeT IPEeICTaBAEHHM O KYABTYpE€ IIOBCEIHEBHOCTH Kak
OTKPBITOH MHOTOYPOBHEBOH CTPYKTYpE.

B cBoioo ouepenb Goaee TOOPOOGHO MBI OCTAHOBHMCS  Ha
IpeAcTaBA€HHAX /AeBHHaca O TEAECHOM B CBI3M C HX uuedHoi
TIOATIUTKOH B pyccKo# AHUTEpaAType u YKpeIAeHueM B
(EeHOMEHOAOTHYECKOH TPaIUIIHH.

B Mup pycckoii auteparypbl Oymymwii draocod OblA HOTPYKEH C
JEeTCTBa, KOTOpPOE IIPOIIIA0 B AHWTOBCKOM Tropome KoBHO, B
PYCCKOS3BIYHOM €BpENCKOH ceMbe. XapbKOB €1Ba AW HE €IUHCTBEHHBIN
ropon Poccuiickoil uMIiepun, KOTOPEIH 060IIAa BOAHA IIOTPOMOB B TOZBI
rpaskfiaHCKOM BoMHBI 1917-1919 rr. AeBHHaAcC ¢ BOCTOPrOM BCTpedaeT
PEBOAIOIINIO, & B HOBOH [ep:KaBe BUAUT BO3MOKHOCTB [IASl peaAn3alluu
OTBETCTBEHHOCTH H cocTpamaHusg. Ho pasodapoBaHue He 3aCTaBHAO
cebs pmoaro kaaTh. [lepBBIH COIIMAABHBIN ONBIT COIPOBOXKIAETCS
HOIIIEHHEM IOHBIM F'MMHA3HUCTOM O(MUIIEPCKOM IIMHEAHW B 3HAK IIPOTECTa
U 3aKaH4YMBaeTCs «KPOBaBBIM TEPPOPOM» CO CTOPOHBI HOBOM BAACTH.
Torma M HPOUCXOOAUT IIE€PEOTKPBITHE TEKCTOB, 3HAKOMBIX /AeBHHaCy C
[ETCTBa, CO CMEHOH aKIIEHTOB B CTOPOHY 3THYECKOH MBICAH.

Ilpu oOpamenun K  pycckoir  amreparype (A. C. [lymkwuH,
M. IO. AepMOHTOB, H. B. l'oroas, U. C. TypreueB, A. H. ToacToi,
&. M. [locToeBckuii) TIepBOe, UYTO MOXKHO 3aMETHUTh: MBICAbL O
BHYTPEHHEM MHPE YEAOBEKAa SBASETCS «HACBHIIIEHHOH» TEAECHOCTBIO U
TECHO CBf3aHa C IosgBA€HHEM J[Ipyroro. OK3HCTEHIMAAbHbIE HCKaHUS
OCYIIIECTBASIIOTCS CPEAM «KOHKPETUKH» MHpPA ITI0BCEIHEBHOCTH.

Ba3ucoM MBICAM O HEEANMOCTH BHYTPEHHEIO0 MHpPa YEAOBEKA C €ro
BOIIAOIIIEHHEM BO BHEIIIHEM MHpE (& HauOOABbLIEH «BHEIITHECTHIO» Oad Y,
no AeBuHacy, BbIcTymlaer [lpyroif) gBageTrcsa  XpPHUCTHAHCKOE
IpeACTaBA€HHE O HEBO3MOXKHOCTH IIOAHOIIEHHOTO OCO3HaHHs cebs 0e3
yuactua [Ipyroro: «Ecam Y cBugereanctByio Cam o Cebe, TO
CBH/IETEABCTBO Moe HE €cThb HCTHHHO. Ectb PYTOH,
CBHIETEALCTBYIOIHY 0 MHe; 1 1 3Har0, YTO UCTHHHO TO CBHIETEABCTBO,
KOTOPBIM OH CBHIETeABCTBYeT 0 MHe» (MH. 5:31-32).
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dyHmaMeHTaAbHOEe OOOCHOBAHHE CYIIECTBOBAHHSA YEAOBEYECKOTO
OBITHS KaK H3HAYAABHO STHYECKOr0 0aaromapsi CyIIeCTBOBAHHUIO APYTHX
Atone#t (nam, Goaee AAKOHHYHO, 9MUUHOCMb MENeCHOCMU) PacCMOTPHUM
Ha npuMmepe TBopdecTBa ®. M. [locToeBCKOrO.

B cBomx pasmbinaeHusx o006 OTBETCTBEHHOCTH J[lO0CTOeBCKHUH
abCOAIOTHU3HPYET 3TO UyBCTBO, KOLZIAa 803800um cocmpadaHue 8 cmenets
npeouyecmeus. Tak, cocTpazaTh TOMYy, YTO €IIe He IIPOU3OIIAO,
CTaHOBUTCS BO3MOXKHBIM B poMaHe «Mnmor», Korma KHa3b MBIMIKHH, C
€ro TUIepTPOOUPOBAHHBIM YYBCTBOM CIIPABEIAWBOCTH, BIIEPBBIC
yBunutr Ilapdena Poroxwmua. KHa3p caoBHO 3aragHya B Oymyiee, B
KotopoM IlapdeH u3 peBHOCTH IAAHUPYET YOUTH caMoro MBIIIKKWHA, U
oT M30bITKa cTpacTu youBaerT Hacracrio PHAHINIIOBHY: «I BaM YECTHO
CKaxXy, BBl MHE OY€HBb I[IOHPAaBHAHCH, <...> XOTd y BaC H JUUO
cymepeuroer (kypcus Haw — H. II1.).1

CymepkH, Kak uUxX omnucekIiBaeT A. C. BBIrOTCKHH, 2TO «BpeMsi, Koraa
IIPHIIAO y3Ke€ YTPO, HO elle HOYb <...>, BCE IIPEIACTaABASETCSI CAOBHO
TE€HBIO, BCE MMEET CBOIO HOUYHYIO CTOPOHY».2 He 3Haa mpoIlnso¥ KM3HU
[Tapdena, MBITIIKHH, B3rASZIOM OTBETCTBEHHOCTH, YBHIEA Ty CaMylo
«HOYHYIO CTOPOHY» €CTECTBa HOBOI'O 3HAKOMOTO.

IIpuBenem eme omuH npuMmep. B «bparepax Kapamas3oBeIx» ecTb
clieHa, B KOTOPO# crapell 3ocuMa BBIpazkaeT IIpeIdyBCTBHE yOuiicTBa
nmokaoHoM [mutpuio KapamaszoBy: «f Buepa BeAMKOMYy Oymyliemy
CTPagaHUIO IIOKAOHHACS».3 O6paTHM BHHMAHHE HA TO, YTO IIOKAOH
ABASIETCS aKmom npeduyscmseust ecem mesom. [JOCTOEBCKHUE CAOBHO
«(IIPUTAAIIAET» TEAO K YIACTHIO B COCTPAJaHHH.

CoBpeMEHHBIH IIPEACTABUTEAb IITKOABI (DHAOCO(CKOH aHTPOIIOAOTHH
B. A. Tlomopora Ha3bIBaeT repoeB [[O0CTOEBCKOTO «AIOALMHU 06€3 KOKH»,
T.e. HE HMEIOINUMMH HWHAUBHUAyaAU3UPOBAHHOIO Teaa. Ilo MbIcAn
uccaenoBatead, J[locToeBcKuii 6oabllloe BHUMAaHHE VAEASIET OOMaM
repoeB, IIOCKOABKY OHHM IIBITAIOTCA HHTEPBEPOM KOMHATBI 3aMEHUTh
yTpPadeHHyI0 000A0YKYy.* MBI IIPOSOAKHMM [OAHHYIO MBICAb TaKHM
obpazom: repou J[IOCTOEBCKOTO UMEIOT COOCTBEHHOE TE€AO, HO
BHYTPE€HHEE 3THYECKOE YyBCTBO K [IpyroMy BBIPDBIBA€TCS BOBHE U
MaKCHUMaABHO ABHET K OKpyXarouemy wmupy. Iloromy repou
JocroeBckoro He 6e3 Koxxu. OHH cOCTpagaloT ecem mesiom, 6e3 paszmesa
Ha BHYTPEHHOCTH U KOXy. [JoaToMy smuurHocme obHapyxuma u 8 Koske.

Y Hamero BBIBOAA €CTh HaydHOe OOOCHOBaHHE, OCYIIECTBACHHOE
A. A. YXTOMCKHM B €ro y4eHHH O JoMHHaHTe. KoHIleniug Bo3HUKAA U3
T€X K€ CaMbIX HCTOYHHKOB, YTO M HIEH OOABIINHCTBA PYCCKHUX
MbIcAUTeAeH, — n3 Bubanu. BriepBbie pe3yAbTaThl MCCAENOBAHHS ObIAU
OIlyOAMKOBAHbBI aKaAeMHUKoM B 1922 r., T.e. yuyeHHe He ObIAO HM3BECTHO
AeBHHacy BO BpeMd €ro IpebbIBaHUA B I'. XapbKOBe.

ITeTepOypsKCKHUH HCCAENOBATEAb, TBOPYECKOE HACAEIHE KOTOPOTO
6Bb1A0 3a0BITO Ha [IOATOE BpeMs H3-3a OOTOCAOBCKOH HAIIPaBAEHHOCTH,
obocHOBaa 6uo02UUecKyo NPUupody smuuHocmu. JJOMHUHAHTON SIBASETCS
«CTOMKHH IIEHTP IIOBBIIIEHHOH BO30yIHMOCTH II€HTPOB»S TOAOBHOIO
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Mo3ra 4deaoBeka. To ecTh AeHCTBHE 4YeAOBEKa BCET/a OPHEHTHPOBAHO
BOBHE — B CTOPOHYy [ApPYrOro dYeAOBEKa, M, BOOOIIE, CTaHOBHTCS
BO3MOXKHBIM  Oaaromaps  CYIIECTBOBAHHUIO  OKPYKAaIOIETO  MHpA.
CaemoBaTeAbHO, CaMOCO3HaHHE, pacKpeITHE S KakK CaMOLIEHHOCTH
CHUHXPOHHU3UPOBAHO C KOHcraTtauuei 5 B raasax [lpyroro. 9Ty MBICAB
OTCTaWBalOT IIPEACTABUTEAN PYCCKOH auTepaTypbl. [Io aTOol mpu4YmHE
3ocuma KaaHgeTcda JIMHTPHIO — OH IPEAYyBCTBYET M COCTPaLaeT BCEM
TeaoM. Slpuaiimive IIpUMEPBI 3TOrO CHHTE3a — OMNHACHTUYECKHE
OpHUNaAKA KaK OIBITHI COYyBCTBHA «KaKIOM KAETOYKOM Teaar. Ilosxke
3TOT Te3Uuc OyneT oOOCHOBBIBATH A€BHHAC, HO CO CMEHOI AOTHYECKOr0
yAApeHUd: H3HA4YaAbHYIO 3THYECKYyIO0 IIPUPOAY 4YeAOBE€Ka 3aMEeHHUT
obpaeHue K JIpyroMy Kak paauKaAbHO OCO3HAHHbIU ATUYECKUH KEeCT.

3Ha4YMMOCTh TEAECHOCTH, HO YK€ B THOCEOAOTHMYECKOM IIPOIECCE,
obocHoBaa O. I'yccepab, OTMETHB, YTO HaydHas KapTHHA MHpa He
TOXKIECTBEHHa MHPOBO33DEHYECKOM KapThHe. B cBa3uM Cc 4eM OH
BBIBUTAET TE3HUC O KH3HEHHOM MHpPE€» — KOHKPETHUKE II0BCEIHEBHOIO
CYILIECTBOBaHHdA, II03HAaHHE KOTOPOILO OCYLIECTBASETCH, B IIEPBYIO
odyepenb, IIOCPeACTBOM mena. Ho peaykmusa, cTroab HeobxoguMas [As
o3HaHUdA, TpebyeT OTMeXKeBaHHsS OT  OKpPYXKAalolIeTo  MHpa,
uH(poOpMalusg N3 KOTOPOrO, B pPe3yAbTaTe, YCAOXKHHAET IIPOLIECC
nosHanuda. K Tomy ke I'yccepab meaaeT akILIEHT Ha TOM, KAK CyOBEKT
OCYILIEeCTBASIET II0O3HAHWE, IIOTOMY BepIIMHA ero (HAOCOHH — 3TO
camonosHaHue. B To Xke Bpema ypoBeHb HHTepeca K «KH3HEHHOMY
MHPY», KOTOPBIE MOPOXOAWUT S Ha IIyTH K aBTOPH3alliH, OTKPLIBAET
BO3MOXKHOCTH H3y4€HHd IIOBCEJHEBHOCTH KaK CaMOAOCTaTOYHOIO
aBAeHHd. Ha 3ToM Ke ypoBHE CTAHOBHTCH BO3MOXKHBIM CyIIIECTBOBAaHHE
Jlpyroro mo mpUYMHE HaAW4dHd y Hero mesa. Ho, omares Xke, ¢ HEABIO
no3HaHUd, [ycepab TOBOPUT O CHAMUU UHAKOSOCMU IIOCPEACTBOM
aHAaAOTHH.

IITar Bnepexn ocymectBasier M. Xaiizmerrep, Koraa neaaetr Dasein He
NO3HAIOIIMM, a nepe’kusaroujum IOBCeAHEBHOCTb. Ho moBcemHeBHOE
IPOCTPAHCTBO, COTBOPEHHOE «1l00bMuU» (OE3AUKON Maccoit Opyaux)
BbI3bIBA€T HETaTHBHbBIE 5MOIUH. Te€AeCHOCTh HUTPaeT POAb BTOPHUYHOIO
SA€MeHTa II0 CpaBHEHHIO C BHYTPEHHHM MHpPOM cybwmekTta. Teao,
KOTOPBIM omsieueHo 51, 1o3BoAsieT CyOBEeKTy pa3MeCTHThCS (3aHsmb
Mecmo) B IPOCTPAHCTBE IOBCEAHEBHOCTHU. I B TO ke BpeMs sBAsSETCH
2paruyell, KoTopasa ommeskesvieaem 5 om nogceoOHesHOCMuU, TIE AU
pa3BopadyHUBalOT CBOIO AMKTATypy».6 [pyroif y Xalmerrepa cCyIlecTBYeT
IIPEMMYIIECTBEHHO BO MHOXKECTBEHHOM YHCAE M, Bcaend 3a [ycepaewm,
«dpyroi - ngybaer camocTtm».” TakuMm o00pasoMm, «AIOOH»  —
MHOT'OYHCAEHHBIE APYTHE HE HHTEPECYIOT XaWaerrepa, O3TOMy OH He
3a/1aeTCd BOIIPOCOM O meJsiecHocmu [lpyao2o.

Kak ke BOCIIPHHHMAET U TBOPYECKH HHTEPIIPETHUPYET COBOKYIITHOCTD
MBbICAEH O Teae AeBHHacC?

ITepuaTKoi#t B cCTOpoHY Xalaerrepa A€THUT MBICAb O HACIAXKOeHUU KaK
dyHIAaMEHTaABHOM CBOMCTBE CYIIECTBOBAHHSA 91 B IIOBCEIHEBHOCTH.
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«BBITH y cebsg 4eM-TO APYyTHUM, HEKEAH Thl caM; ObITb CaAMHM CO0OI,
JKHUBS 9E€M-TO APYTHM, XKHUBS UeM-mo..., — YUTaeM y AeBHHAca, — BCE 9TO
KOHKPETH3UPYETCH B MOEM TEAECHOM CYIIIeCTBOBAHHM».8

Ho mepen atum duraocod oTMedaer, UTO OTATYEHHOCTH, KaK ee
noHuMaeT Xa¥gerrep, B COBOKYITHOCTH CO CIIOCOOHOCTBIO CAMOKOHTPOAS
«...COCTaBASIET CYACTBhE TeX, KTO HacAaxkaaercs UM». [IMeHHO cymMMma U3
OTATYEeHHOCTH YyMEHHs JepXKaTb cebsgd B pykKax M  COCTaBAsSET
menecHocmb  uenoeeka. IloaroMy — oTmamaeT — mo-xXadATTepOBCKH
MHCTPYMEHTAABHOE OTHOIIIEHHE K TEAECHOCTH. B MBICASIX O TeAeCHOM
CyLIEeCTBOBaHUM Y y:Ke 00HAPYKHUMBI IIPOAETOMEHBI YCMpemaeHHOCMU K
Lpyzomy.

Teao y AeBHHaca TpaHC(OPMUPYETCH U3 2PAHUUbL, 3AIUTHOH CTEHBI
OT IIOBCEIHEBHOCTH, B pamky — IoAe BlauMozeticteus 9 u mupa. Boaee
TOTO, (PpHAOCO(, B OTAHYHE OT CBOMX IIPEAIIIECTBEHHHUKOB, M300pakaer
HE «TOTOBOTO» CyOBEKTa, Ybe CO3HAHHE YoKe HEOEAUMO COIIPSIKEHO C
TEAOM, IIOCPEACTBOM KOTOPOTO IIOCTHUTaeT IIOBCEAHEBHOCTb HAU
IIPOMCXOAUT OTPazKieHHe OT Hee. AeBHHAC HaMepeBaeTCs BOCCO3IaTh
OUHAMUKY CMAaHo8ieHUs smuueckozo 5. PopMHpoBaHUE CO3HAHULA, B
TOM dHCA€ H HpPaBCTBEHHOro, d4YTo ocobo wuHTepecyeT curocoda,
OCYLIECTBMMO C  IIOMOIIBIO  TeAa, B3aMMOAEHCTBYIOIIETO  C
IIOBCETHEBHOCTHIO.

Ho nmags AeBuHaca IIPUHIIMIHAABHO BaXXHO  IIOAYEPKHYTH
OMOpPBAHHOCMbL OM noussbl, 3eMAH, AaHAIIA(TA, IIPOBO3TAAIIECHHBIX
I'ycepaeM OCHOBO#, OTHOCHTEABHO KOTOPOH OCYIIIECTBASIETCS OBITHE
CyOBEKTOB, HA KOTOPOM CTAHOBUTCS BO3MOXKHBIM «KHU3HEHHBIH Mup». Ha
IIpHUBg3KEe K MeCTy HactauBaa Xafimerrep.? AeBHHAC YXOOUT OT
TPagUIINE YKOpPeHeHHOCTH 1. IIpoCTpaHCTBO OAd HETO HAYMHAETCH B
cuTyanuu «cefidac» Teaa 91, T.e. He PACIIOAOKEHHOCTb B IIei3azke, W3
KOTOPOTO BBIpHCOBBLIBatoTcd [pyrue Xaiimerrepa, a ecmpeua [/pyeozo,
Ha CcOOBITHE KOTOpO#, KakK Ha KapKac, HaHHU3BIBAETCI MHUD,
dopmupyerca BOCIIPUSTHE BpeMeHH IIPOCTPaHCTBA. Orta
PSI0TIOAOKEHHOCTD U (POPMHPYET KYABTYPY IIOBCEIHEBHOCTH.

Unmem masbmie. OGOCTpeHHBIM HHTepec AeBHHaca K TEAECHOMY
CIIPOBOLIMPOBaH XOAOKOCTOM. B yCAOBHSAX OTCYTCTBHS HaAeXOpl Ha
IIpeKpalleHe HaCUANS JE€AOBEK OCTPO OIIyLIAeT, YTO OOAbL KOHKpemHa,
OT HEE HEBO3MOXKHO YKAOHUThCH. [I03TOMy mocae aareps, YIIOMUHAHUSA O
KOTOPOM Ha CTpaHUIaxX IIpOU3BEACHHM /eBHHAca OTpPBIBYATHI,
HOABASIETCS pUNIOCOPUs caudemenbemaa.

B konTekcre Hamie#fi TeMbl MOXKEM CcKasaTh, 4YTO /\eBHUHAaC
CBUIETEABCTBYET B IIAMATh O JKEPTBax Tpareguy CaMHM GHaKmom
JKU3HU, B TOM HYHCAE TEAOM, KOTOpoe o0aazaeT YHUKAABHOH (Kak
CTAHOBUTCS IIOHATHO B KOHIIAATEPE) BO3MOXKHOCTBHIO YTOAATH XKAXKIY,
YTOMASTBLCH, OTABIXATh, IIEPEMEIIATECS B IPOCTpaHCcTBe. MaM, caroBaMu
caMoro MeICAHTeAsd: «Moe TeAO — 3TO HE TOABKO BO3MOXKHOCTH [IAS
cyOBbeKTa monacTtb B pabCcTBO, CTaTh 3aBHCHMBIM OT TOTO, YeM OHO He
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SBAFETCS: TEAO €CThb CIIocob obaanath, TPYAWUTBECH, pPacloAarathb
BPEMEHEM, IIPEOAOAEBATH HHAKOBOCTD TOT0, YEM S JOAXKEH KUTH».10

OTH4yecKad COCTaBAdIOUIAd TEAECHOIO y AeBUHAca BHOBb OTCBIAAET K
HocToeBckoMy. 3aMeTHM, YTO OIOpoH MbIcAM J[lOCTOEBCKOIO O
IPEeadyyBCTBUH  BBICTYIIA€T IIPAaBOCAABHBIA  MHCTHYECKHH  OIIBIT.
AeBuHac, Hacaenys [locToeBCKOro, He IpHU3HAeT MHUCTHKH. Ho Takxke
JOKa3bIBaeT OIBIT COUYYBCTBHUSA «KaxKIOM KAETOYKOH Teaa»: «OTKPBITOCTH
— 3TO yS3BHMOCTH KOXKMH... C TOAOBBI O HOT, OO MO3ra KocTei 9 ecThb
Y93BHUMOCTB... YSI3BUMOCTBb — 3TO OJAEPXKHUMOCTb JApyrum».l1 Kak Buamm,
€CAM OTBETCTBEHHOCTb M MOXKHO Ha3BaTh YyBCTBOM, TO K IKECTY
OTBETCTBEHHOCTH, B CAMOM IIPSIMOM CMBICAE€ CAOBA, IIPUBAEKAETCS TEAO.
Tak am 310? OTBeT HaxoguM Yy caMoro AeBuHaca: «Koxka wu
YEeAOBEYECKOE AHMII0 — UMEHHO Ta TOYKa, I'Zle HEIPEeCTaHHO IPOUCXOAUT
IpeBpalleHre HWHTEHIIMOHAABHOTO B OTHYECKOe, TIe NIPUOANKEHHe
exooum B co3HaHHe. KOHTaKT — 3TO HEXKHOCTb U OTBETCTBEHHOCTb».12
CaenoBaTeabHO, II0 /A€BHHACY, IIPU OIHMCAHUH OTHOLIEHUY c [pyrum
y2K€ He€ [OCTaTOYHO IIPEJAOKEHHOM [ycepaeM HMHTEHIIMOHAABHOCTH.
BMmecTo Hee AeBHHaAC BO TAaBy yraa IOMEIIAeT 3THKY — YYyBCTBO
HeB3auMHOU o0pallleHHOCTH K [Ipyromy!3, KoTopoe U «HachIIaeT» coboi
TEAO, KOOPAWHUPYET KECTHI.

Ho kak BBITASIUT T€AO KAIOUEBOI'O IIepcoHazka /AeBHHACOBOH MBICAU
— [pyroro? [Iag Hadasa 3aMETHUM, UTO IIOMYEPKHUBAas BTOPOCTEIIEHHOCTH
3eMHO#l TeppuTOpHH, /AeBHHac Bce 0Ooaee KOHKpeTH3UpyeT I, T.e.
CyOBEKT-CTPaHHHK He aMopdeH, a BIIOAHe ocsg3aeM. Tak, yKopss
aBTopa «BrITHa U BpeMeHH» B TOM, 4TO «Dasein y Xafinerrepa HUKOrzaa
HE WCIBITBIBAET YyBCTBO Troaofa»l4, AeBuHac obOpalllaeT BHHMAaHIUE,
Kas3aaochb Obl, Ha oueBHAHOe: «MBI HMeeM OEAO0 C OAETHIMHU AIOJBMH.
YeaoBEeK yxKe 3AeMEHTapHO mo3abormaca o cBoeM Tyasere. OH
IIOCMOTPEACS B 3epKano <...> OH yMBIACS <...> OH YHCT U abCTpakTeH».15
Opexpa — MeTKa COIMAaABHOCTH. YTPEHHHH TyaseT — KazKAOAHEBHAas
TUNIH3allNs, BIHCBHIBAHHE ce0s B paMKH MPHANYNA. B mpuBemeHHOMH
UTALMU — OYEepPEeaHON IpoTecT IMPOTHUB Xakaerrepa, KOTOPbIH TOBOPUT
06 ycpemZHEHHOCTH Kak ¢opMe CYIIEeCTBOBAaHHS OPYTHX B
IOBCEAHEBHOCTHU. Tak ke 5ToM MecTe /AeBHHAcoM IepebpachiBaercs
MOCTUK B CTOpOHy /[Ipyroro, M, 4TO HE MEHEe BaXXHO, B CTOPOHY
Tpemuwezo.

OTcyTcTBHE OAEKAbl — HaArora. OTO BBIXOJ 3a PaMKH COILIHAABHOTO,
OCYIIECTBAGIEMBII IIOJ, IPUCTAABHBIM B3rAdA0M [Ipyroro. «OTHOIIEHHE K
Harore, — NuieT AeBUHAC, — IBAETCSI IIOAAUHHBIM OIBITOM HHAaKOBOCTHU
apyroro... ConuasbHOCTH B MHpPE HE IIPHCYIla 3Ta TPEBOra 4eAoBEKa
mepen AULIOM APYTOTO 4YeAOBEKa, Iepel] MHAaKOBOCTBHIO».16 [loToMy masa
AeBuHaca BaxkHee 0003HAYUTDL He memy mena pyzozo, a memy mena A
8 ces3u ¢ [lpyaum, YTO CTAHOBUTCH BaXKHBIM I10 TaKUM IIPUYHHAM.

Bo-niepBBIX, MBI HE yTBEPXKAAEM, UTO TE€AO [Ipyroro He HHTEPECYET
c¢dunocopa. XoTa B BTOM MeCTe MOKHO OBIAO cCOCAATBCSI Ha
TPaHCIEHAEHTHOCTD IIPHUPOAY APYTOCTH ¥ KOHCTATHPOBATh aMOP(HOCTH
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Teaa [pyroro. Ho mepen wHamum ¢uaocodus, OKOHYATEABHO
odopmuBIIasca nocae Bropoit MupoBoii BoMHBI 1 XoaoKocTa. Arnodeo3s
Hacuang  1933-1945r1r. 1mpuBea K  (POPMHPOBAHHUIO  MBICAH,
OTCTauBaloIllell IIOAHOE HEIOCATATEABCTBO Ha HWHAKOBOCTBL J[lpyroro.
I[Toromy wMaHudecToM MHpa 3By4YaT CAOBa M3 IIPEAHCAOBHS K
IIPOrpaMMHOMY TIPON3BENEHHUIO AeBuHaca «ToTasnbHOCTB u
Beckoneunoe»: «BoifHa 3apaHee OTOpackIBaeT CBOIO TEeHb Ha
4yeAOBeUEeCKHE ITOCTYNKH. OHa He IIPOCTO ABAGETCS CaMbIM XKECTOKHM
UCHbITaHUEM A Mopaau. OHa [eaaeT ee CMeXOTBOpHOH... BoiiHa
co3aeT TakKoH  IIOPSOK, KOTOPBIM  IIOAHOCTBIO  IIOTAOIIIAET
YEAOBEYECKYI0 ANYHOCTb. OTHBIHE HHYTO HE MOXKeT ObITh BOoBHe. BoiiHa
He JOIIyCKaeT HHUKaKOM 3KCTEePHOPHOCTH, HE JaeT BO3MOXKHOCTH HHOMY
CyLIeCTBOBATh KakK HHOMYy...»!7. Tladpoc MbIcAM O He-HACHAUHU
y3akKoHHBaeT o0pa3 [Ipyroro B €ro HEMOCTUKHUMOH I1€AOCTHOCTH.
I[ToroMy oOTpBIBHCTOE YIIOMHMHAHHE TEA€CHOH KOHCTUTYLHH [lpyroro -
3TO CBUIETEABCTBO IIOYTHUTEALHOI'O OTHOIIIEHUS K €I0 HHAKOBOCTH.

Bo-BTOpEBIX, BBIBEJEHHOE HaAMHU IIPEeACTaBAEHHUE O TeA€ KaK paMKe, B
npeaesax KOTOPOM OCYILECTBASETCA B3aUMoAeHCTBUA 9 ¢ MHUpOM H
CTaHOBA€HHE S B €ro IIEAOCTHOCTH, IIPUMEHHMO M K pas3roBOpy O
Hpyrom. MaxkcumaabHasa 6AM30CThH [Ipyroro ocyuiecTBUMa B KECTe
npukxocHoseHus.. IloBepxXHOCTbL Teaa — Imoae Oamzoctu.!® <KusHp -
371eck»,19 T.e. UMEHHO B CHTyallUHd KacaHHsa 3aBepIlaeTcs OANHOKOe
cyllecTBoBaHHE S, BO3MOXKHOCTH TaKTHABHOI'O KOHTakKTa C J[pyrum
YIOpAA0YNBaET MHUP IIOBCEAHEBHOCTU. Teao [Ipyroro CBUAETEABCTBYET O
cebe mpuKOCcHOBeHHEM K HeMy Y. Teao Kak rpanuiia, pybek, KOTOPBIH
IIPEOJOAETh HEBO3MOXKHO. Ho y2ke He B moHuMaHuu Xaiigerrepa — Kak
orpaxkaeHue 91 oT IIOBCEOHEBHOCTH, a KaK BO3MOXKHOCTL COXpPaHEHHT
MHAKOBOCTH Ha COMaTHYeCKOM YpPOBHE.

Ecte aum mecro Tperbemy B Mmupe, rae [Ipyroii — Ha pacCTOSHUHU
BBITAHYTON PYKH? YTBEPAUTEABHOE «a» CAEAYET M3 TEKCTOB /AeBHHAaca:
«HHarkosocms umeem mecmo Kak cosuz u Npoulsoe... CABUT BO3MOXKEH
AUIIB B pe3yapTaTe BMemiaTeabcTBa! CaemoBaTeAbHO, HYyKEH
IIOCTOPOHHHY, pasyMeeTcd, NPHUINEMINNN, HO yIIemmuid 0o mozo, Kak
OpHUHTH...».20 TakuMm obpa3zoM, cyliecTBoBaHHEe TpeTHETO0 HE IIPOCTO
JOIIyCKaeTCsl, OHO HM3HAYAaABHO 3AA0XKEHO B CTPYKTYpE 4YEAOBEYECKOTO
6pITHS, 3ag9BAdeT O cebe CHHXPOHHO C yCTAaHOBACHHEM OJHOCTOPOHHEH
cBa3u Mexay A u Apyrum.

B paspe3s c wbicabio Bybepa o «S-Thl-OoTHOLIEHUAX», AeBHHAC
IOAYEPKUBAET COYUAIBLHOCMb YeAOBedecKoro ObiTusa. He wmHTHMHOE
ob1eHre ABYX, a nocmosiHHoe npebvleaHue 8 koHmexcme coyuyma. Taxk
obocTpsaeTrca Borrpoc o0 OTBETCTBEHHOCTH 4, 06 YHUKasbHOCTH [Ipyroro,
0 cIpaBemAUBOCTH. Bens «rperuif, OH Toxe MOH aApyro#, Mo
OAMZKHUH...», W [OaABIlle: «CIPABEIAHUBOCTDH IIPEIIOAATaeT OLIEHKY U
CpaBHEHHE TOT0, YTO B IIPHUHIIUIIE HE IOAAECIKUT CPABHEHHIO, [IOCKOABKY
Kakaoe ObITHE YHUKaABLHO, AI00OM [Ipyroii yHuKaaseH».21 11 TeM caokHee
BBICTPaAMBaThb OTHOIIIEHHS, €CAU TpeTwuii BHeE IIoAd 3PEHHs, KakK 3TO
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CTAQHOBHUTCA BO3MOXKHBIM CErOAHS, B YCAOBHSX HHTEHCHBHOH
BUPTYaAHU3aIIUH OOIIIEHUS.

Teao Tperbero HpakTHYECKH HUT/E He 3agBA€HO y /AeBHHaca Kak
noHaTHe ero cpusocodbrn. Ho Bo3MOXKHOCTE HacHAUs, KoTopoe Tperuit
MOXKET HPUYUHUTE [IpyromMy, 3aKpeIlAdeT 3a HUM TEA€CHBbIE IIPaKTHUKH.
Kpome Toro, masa AeBHHAaca BakHa COIIHMAABHOCTH TpeThero He Kak (poH
KapTHHBI, a Kak «JBa IIHIIeM, TPHU — B yMe», T.e., obpalascs K [Ipyromy,
BaXXHO [JepxKaTh B yM€ MBICAB O TOM, YTO BCerga ecTb TpeTui,
IOCATHYTh Ha YHHKAABHOCTH KOTOPOIO 51 MOXKET AIOOBIM 3IKECTOM
obpallleHHOCTH K [IpyroMy.

Urak, Tperuit BazkeH caM IIo cebe (KaK BO3MOXKHOCTb MHAKOBOCTH) U
Kak Mepuao otHouleHud 51 k [pyromy. Teao Tperwero He amopdHO, U
3TO HE COLIMAaABHOE TEAO, COCTOAIIHME M3 MHOTHUX APYTUX. [I0CKOABKY
raxouili Tperuit obaazmaeT cBoUM cobcmeeHHbim TeAoM. 1 TeM cuabHee
3HAYUMOCTB IIoApa3yMeBaeMoOH TEAECHOCTH, KOoTopas IIpH3BaHa JeAaThb
raafiKie IIOBEPXHOCTH  III€POXOBaTbIMH, a YrAbl —  OCTPBIMH.
IMpennucanue TpeTbero — xkeaaHue prrocoda MPOBEPUTEH CBOIO MBICAB
Ha COOTHECEHHOCThb C AE€HCTBHUTEABHOCTBIO. B KOHTEKCTe Halllell TeMBI,
TEeAeCHOCTh  TpeTbero —  3aBEpLIEHHE  COTBOPEHUA  KYABTYDBI
IIOBCEAHEBHOCTH B MBICAU /\€BHHaca.

YenroBek IeHeH caM Ito cebe. Ho He BHe pachkl, Haluuu, KoHdeccuy,
MecTa paboThl U COLMAABHOI'O CTATyca, IIPUBBIYEK U KaIIPU30B, I10Ad U
BO3pacTa, HACAABHOTO 3/10POBBbA HAHW TEAECHBIX yBe€4YHMH. A HMEHHO C
Y4EeTOM TaKOBBIX. JTa aBaHrapjAHasd (B 3Ha4Y€HHH «HAyIllasd BIIEPEIU»)
MBICAb COBPEMEHHOCTHU BBIIIAA K3 JKH3HEHHBIX pa304apoBaHUM U
draocopcKkUxX UCKaHUH OMMaHI03As AeBUHAcA.

Konnenmusa  KyAbTypbl  IIOBCEHEBHOCTH, OIIMparollascd Ha
PaAMKaABHO TTOMBICAEHHBIH 3THYECKHH KeCT 00pallleHHOCTH K JIpyromy,
cdhopMHpOBaraCh IIOJ BAMSHHEM TaKHUX 3A€MEHTOB. [lepBoe, 4TO MBI
KOHTYPHO IIPOPHCOBAAH, — 3TO €BpelcKad KyAbTypa KaK OTIIpaBHas
TOYKA [JaAbHeHIned pedAeKCHBHOM NpakTUKH AeBuHaca. Bropoit
9AEMEHT, CYILIECTBEHHO IIOBAUSBIINH Ha (QOPMHPOBAHHUE B3TASIOB
duaocopa - pycckasa aureparypa. OCHOBaHHAs Ha XPHCTHAHCKOH
MBICA O HEOTAEAHNMOCTH OTBETCTBEHHOCTH S mepen [pyrum, c
IIPUBAEYEHHEM K ITHYHOCTH TeAad, PYyCcCKas AHUTepaTypa goKasasa
BO3MOXKHOCTB OIIBITa OTBETCTBEHHOCTH 3a [Ipyroro. Tperuii saeMeHT —
denomeHoaorusa. . ['yccepab y3aKOHHA TeMy IIOBCEOTHEBHOCTH B
duaocodun, BBeAs IMOHATHE KHU3HEHHBIH MUpP». [Ipyroil B €ro MbICASX
IIPUCYTCTBYET KaK IOPyroe TeAO0, HO He KaK Apyroe co3HaHue. Tembl
M. Xaiimerrepa KacaTe€AbHO OTATYEHHOCTH TEAECHOCTBIO M [Ipyroro Kak
6ecchopMEHHOH yCPEOHEHHOCTH BO MHOXKECTBEHHOM YHCAE OBbIAM
II€PEOCMBICAEHBI /AE€BHHACOM KaK HaCAaXIEHHE TEAECHOCTBIO U
YHHKaABHOCTE [lpyroro.

Tak craagpIBaeTcsl COOCTBEHHOE IIpeAcCTaBAeHHe AeBHHAaca O TeAe.
Heckpurmmusa Y Kak TBopla H  (PYHKIMOHEpPa B  KYABType
TIOBCETHEBHOCTH OCYLIECTBAIETCH (PHUAOCO(OM C pa3BeAeHHEM ITOHATHH
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Teaa U IpocTpaHcTBa. [Ipu Bcel «KOHKPETHKE» MBICAHU reorpadudecKas
TOouyKa ofOpeTaeT CMBICA B KadecTBe (yHOAMEHTa II0BCEIHEBHOCTH
CKBO3b IPHU3My BCTpedHu [pyroro. IloaToMy mMOBEPXHOCTE TeAaa — KOXKa —
CTQHOBUTCA TOM paMKoOH, B IIpeJesax KOTOPOH: IIPOUCXOAUT
craHoBA€HHE $l; CyOBEKT B3aUMOAEHCTBYET C IIOBCEIHEBHOCTBIO;
CTAHOBUTCSH MaKCHMAaABHO BO3MOIKHBIM ITpHUOAMIKEHNE K [Ipyromy.

Jpyroii Kak LEHTPOCTPEMHTEABHAs CHAA KOHIENIIMH KYABTYPEI
IOBCEAHEBHOCTH /AeBHHaca KaTerOpH4YeCKH  HENO3HaBaeM, dYTO
obbsicHseT mosunuio Guaocoda MBICAUTE Teao [Ipyroro Kak Ipenes
BO3MOXKHOM GAM30CTH K HEMY.

Teao TpeTbero, Kak COIIMAABHOTO 3A€eMeHTa B hHaocopur AeBHHACA,
TakyKe 3adBA€HO KaK MJaHHOCTb. Ero wMwuccusa —  ypoBEHb
CIIPaBENAMBOCTH, HO MAAIO30PHOCTb HA3HAYEHMS YXKECTOYAET STUYECKOE
oTHouleHHe K [lpyroMmy. CyllecTBoBaHHUe 5 M3HAYaABHO COIIPAXKEHO C
Hpyrum u TpeTbUM y2Ke Ha YPOBHE TEAECHOCTH.

OTUYHOCTP TEAECHOCTH — CIIOPHBIM TE3HC, OTKPBIBAIOIIHIt
NEPCIIEKTUBBL A JaABHEHINIHMX HccaenoBaHui. [Ipoenupyerca Au
3TUYHOCTb XKEcTa Ha IIAOCKOCTb HCKyccTBa? He BosBpalllaerca AU
AeBHHAC K KaTEropH4eckomMy HMIlepaTUBy KaHTa, yTBEpDAUB CBA3KY
A-Opyroii-TpeTnit B KayecTBe anpHopHOH? OTKa3 oT B3aUMHOCTH — He
IIpeBpallaeT AU OH 91 maBIero ob6eT oTBETCTBEHHOCTH 3a [Ipyroro B [loH
Kuxora, Bemyiero 6ope0y ¢ BeTpaHbBIMH MeAbHullamur? Ecaum [Ipyroi
HEO0CATaEM, TO KaK €My IPEIAOXKHTL B PACIOPSAXKEHHE MBICAb O TOM,
4TO BOKPYT HEro TOXKE YHHUKaabHBIE [pyTrHe?

Ho mam maTepec, B IaHHOM caydae, 60Aee y30K: POAb TEAECHOTO B
MbICAM  AeBHHaca. H3HadaapHad TIIpUBA3Ka K  COMaTH4YECKOMY
CBUAETEABCTBYET O TOM, 4YTO Aad puaocoda obOpeTaer 3HAYHMOCTH He
pasHUIla MEXOY CKAa3aHHbM 0 [pyzom U coenaHHbim 0as [pyzoeo.
AeBHHAC CTaBUT IIPEXKJAE CAOBa H JeAd Mblcab O [lpyzom, HarudIHe
KOTOPOH M PYKOBOAUT BepPOAABHBIM M COMATHYECKHUM KOHTAKTOM C

HpyruMm. IloTroMy cTOABR BaXXHa  TEAECHOCTb. «HachIlieHHOCTE»
STUYHOCTBIO [€AAET TEAECHOCTh CPEIOTOYHMEM MBICAH O [IpyroM, B CBS3H
c 4eM Tea0 — (YHAAMEHT KOHLEIIIUH KyABTYPbl IIOBCEIHEBHOCTHU

OMMaH02Aa AeBUHAaca.
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0. B. Pvibarxosa

ParTOpHI GOPMHPOBAHHSI OPTOAOKCAABHOH AOKTPHHBEI (Ha
MpHMepe XPHCTHAHCTBA H MYCYABMAaHCTEA)

[eTepoIOKCaABHOCTh MBICAM II€PBOHAYAABHOTO XPHUCTHAHCTBA Oblra
obycAOBA€HA €ro TeTePOreHHBIMHM HCTOKAMH: HHTEAACKTYaAHU3MOM
FpeuHI/I, IIPEICTABAEHHEIM  MHOXKECTBOM cbI/IAococpCKI/IX IIIKOA H
nocaemoBaTeAe pasHOOOpa3HBIX HAEH, M OTKPOBEHHEM HyHAEHCKOH
peaurno3Hoif MeIcaH. Ha pyOeke CONPHUKOCHOBEHHsS MOBYX 9IIOX,
YHCAMMBIX OT POXKJIEHHSI OCHOBaTead XpucthaHcrBa HMucyca Xpucra,
OTH ABa HCTOYHHKA, BSaHMOﬂeﬁCTByH B YCAOBHULAX SAAMHUCTHUYIECKOI'O
KYABTYPHOI'O TIIOASI, YK€ BBI3BaAW K KHU3HU [MOBOABHO IIPUYIYIAUBEBIE
¢dopMBI CHHTE3a O3HAYEHHBIX Haedl u MbIcaeli. Hauboaee H3BECTHBIM
aBTOPOM, 06e3ycAOBHO, saBaseTcd PHUAOH AACKCAHAPHUNCKUH, YbH PaboThI
ACMOHCTPHUPYIOT IIOIIBITKH PAIlMOHAABHOTIO IIOAKPEIIACHHA OTKPOBEHUMA.
[ToAyYHBIIHI HOBOABHO LIMPOKOE PaCIPOCTPaHEeHHe Ha pybexke 30X, a
B OCOOEHHOCTH B II€PBBIE BEKA XPUCTHAHCTBA, FTHOCTHUIIM3M — TOXKE OJIHH
U3 SIPKUX IIPHUMEPOB HEOTHOPOAHOCTH MBICAM, IIbITaBLIEHCS IPUMHUPUTE
HUHTEAAEKTYaAU3M, PEAWTHI0 OTKPOBEHHS M HEKOTOPBblEe 3AEMEHTBI
H3BECTHBIX B TO BPEMA BOCTOYHBIX TE€OPHH M IpakTuk!. HoBo3zaseTHoe
yuyeHue Mucyca Xpucra gaeT €llle OANH BEKTOP Pa3BUTHSA PEANTHO3HOM
MBICAW: HE OTpHIAad IIPEAIIEeCTBYIOIIEr0 yYeHHS U HeoOXOOUMOCTH
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COOAIOZIEHHSI OCHOBHBIX HOPM M IIPaBHA, IIPOIHCAHHBIX B PEAHTHH
orkpoBeHuda («He mymaiite, 4uro 9 mpuillea HaApPYUIUTh 3aKOH HWAU
IIPOPOKOB; HE HAPYIIUTE HIpulieA 91, HO HCIOAHUTH»2), OH, B TO XKe
BpeMsd, AEeMOKPATH3HUPYET PEANTHMO3HYIO KHU3Hb, @ COOTBETCTBEHHO U
MBICAB, U€AOBEKa, IIEPEBOAS €€ B IIOA€ HHANBUAYaABHOT'O IIOHCKa U
UHAUBUAYaABHOH OTBETCTBEHHOCTH, IIPEACKa3aHHOH elle HyAeHCKUMH
npopokamu. Hazmo Am roBopuTh, dYTO I©IOHOOHAasT CBOOOIA MBICAU
nopoayaa emie 0oaee MOIIHBIH BCIAECK TeTE€POLOKCAABHOCTH Hied U
npakTuk! 1 xXoTd 3apozkmaromieecss XpUCTHAHCTBO ITOHAYaAy MHOTHUMH
BOCIIPHUHHMAaAOCh KaK OfHa H3 HyAeHCKHX CEKT, OHO JOBOABHO CKOPO
OTMEKEBAAOCh OT CBOHMX HYyAEMCKHX KOpPHEH, BBIIACCHYBIINCH 3a
npeneabl ApeBHero MouceeBa 3akoHa, HO COXpPaHUB IIPOPOYECKHN ayX
Ha BCe BpeMsI CBOETO CYyIIIeCTBOBaHHUS.

CraHoBA€HHE IIEpKOBHOTO yueHHd paccMmorpesa B. C. CoaroBreB B
CBOEM IToAEMHYecKOM cTaThe «/lorMaTHuecKoe pa3BHUTHE ILIEPKBH (B
CBH3H C BOIIpOCOM o coenuHeHUH llepkBeii)»3. OH ybequTeABHO IT0Ka3aa,
4TO 3TO OBIA JAWUTEABHBIH IIPOIIECC U OPTOLOKCHS (POPMHPOBAAACH HE
IIyTeM OTCEYeHMHs MHEHUH, He YIOBAETBOPSIOUINX CTPOHHOCTU
OOKTPHHBI, a maxke HaobOpOT, «COBEPUIEHCTBO [OCTHUTAAOCH IIyTEeM
npubaBaeHus»®. To ecTh TIeTEepPOOOKCAABHOCTH MBICAU  CAYZKHAA
CTPOUTEABLHBIM MaTEpPHaAOM A BO3BEAEHHUS Oyayliell [QOKTPUHBL.
B. ConroBBEB yTBEpKOAET, YTO PaHHdsd IIePKOBb 00Aamasa HE HOTMAaTOM
BO BCeM II0AHOTE, a TOABKO AMIIb «3adaTKaMH» 3ApaBoro V4UeHHd,
KOTOPBIM eIlle IIPELICTOSAO OBITH «PACIIO3HAHHBIMU» CPEAN MHOXKECTBa
BapHUaHTOB u IIPHUCOBOKYIIA€HHBIMU K dopMupyOILIEMyCS
opUIIHAABHOMY VYE€HHUIO LEPKBHU. «HacTHBIE HCTHHBI <...> BEPOyYECHUI
ObIAM cIiepBa [OAS IIEPKOBHOTO CO3HAHHS HESCHBI U HEOIIPEAEACHHBI, a
CAEIOBATEABHO, HeOOS3aTeAbHBI UM AWIIb B Te4YEeHHE BEKOB <...>
BBISICHSIAMICh, IIOAYYaAH BCEIIePKOBHOE OIIPENEeA€HHE U TOABKO TOTZa
CTAHOBHUAHCE 00111e0093aTeAPHEIMH ~ gorMataMmm».5 [lasee CoAOBBEB
OTMEYaeT «HOBH3HY» HCTHHBI, 3aKAIOYABIIyIOCE B HOBOM K HeH
OTHOIIIEHHUH: «BO-IIEPBBIX, HOBa Oblra caMa onpedeseHHOCMb (BBIAEAEHO
MHOH — O. P.), ¢ Kakoio Te HUAH APYyTHe YacTH BEPOYUEHHS BBICTYIIaAH B
IIEPKOBHOM CO3HaHHH; <...> BO-BTOPBIX, HOB OblA 06s13amesbHbLll
xapaxmep, KOTOPLIM 00A€KAANChH U3BECTHBIE IIyHKTHI BEPOYUEHHS IIOCAE
BCELIEPKOBHOI'0O O HHX IIOCTAHOBAEHHS». [IPYyTMMH CAOBaMH, BEAYIIYIO
POAB B 3TOM IIPOIIECCE HUIPAAO HE CMBICAOBOE COZEpPIKaHHE HCTHUHBI, a
camMa €€ COIIHOAOTH3aIlus, O0s3aTeAbHOCTh CA€IOBAHHUSA [NOKTPHHE,
3akperiasgeMasl B IIepKOBHOM CO3HaHHH.

Kakum ke 00pa3oM IIPOHCXOAHMAO CTAHOBAEHHE XPHCTHAHCKOH
JOKTPHHBI; KaK OIIPEAEASAOCH TO OOIlee, 4TO OTHBIHE MJOAIKHO OBIAO
00BEANHATE XPUCTHAH B COOOIIECTBO, OTAHYAIOIIEe HX OT OPYTHUX
PEAUTHO3HBIX TEYEHHUH; YTO CAYKHUAO «OTAMYHTEABHBIMH 3HaKaMM»
pPacCIIO3HAaHUS UCTHUHBI, — IAS OTBETOB Ha 5TH BOIIPOCHI MBI 00paTHMCS K
pabore &. Bucce, mpu3BaHHOH O0OKas3aTh, YTO «IIPHPOAa KOHMAHKTA
MeXOy «opTomokcueii» u «epecvio» B III u IV Bekax Obiaa ommbGo9HO
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9KCTpaIloAupoBaHa Ha Ooaee paHHUIT nepuom»©. B cBoeit pabGore oH
omnupaeTcd, B 4aCTHOCTH, Ha uccaenoBaHue B. Bayspa «Opromokcua u
epech B paHHEM XPHCTHAHCTBE»’, yTBEPKAAIOIIEro, 4To «opTomokcus II
Beka Oblaa He TOCIIOACTBYIOIIMM MHPOBO33PEHHUEM, a AOKaABHBIM
SIBACHHEM, OTPDAHHYEHHBIM IlepkBamMu Puma, KopuHda, AHTHOXUH U
3amagHoi yactu Maaoit A3um»8, B TO BpeMd KaK 3a MNpeaesaMH 3THX
obaacTell roCIIOICTBOBAaAH Pa3AMYHbBIE (POPMBI «epecH». Brlre yxke ObIA0
CKa3aHO, 4YTO B IIEAOM [AS I[I€PBOHAYAABHOIO XPHUCTHAHCTBAa OblAa
XapakTepHa TIe€TepoJOKCaAbHas CHTyallls, M He CyIIeCTBOBaAO
OTpPaHUYEHHUS CTAHAAPTOM «OPTOAOKCAABHOCTH», IIPHHANAECKABIINM TOM
uAu uHO# oburmHe. B cBa3u ¢ atuMm B. Baysp o6pamaer BHHMaHue Ha
TO, YTO OOABIIIMHCTBO OPTOLOKCAABHBIX coumHeHHM II croaeTnsa He
COXpaHHAUCH A0 IlepBoi moaoBHHBI [V Beka, kKorma EBceBuii mmcaa
cBoio «llepkoBHylo McropHuio», U CUHTAET, YTO IPUIUHOH TOMY MOZKET
SBAGTBCS M30AFGIINSA OPTOAOKCAABHBIX ITHMCATEAEH M YUTO «MX COYMHEHUS
IOJABASIAUCH «€PETUYECKHM» OOABIIMHCTBOM 33J0ATO OO TOTO, Kak
«IOoTMaTHYeCKHUH BKyc» wu3MeHHacs»®. W ecam EBceBuii ormeuaer
OTCYTCTBHE  AaHTHOPTONOKCAaABHOM  IIOAEMHKH, 4TO obBACHAET
YHUCA€HHBIM U OOTOCAOBCKHUM ITPEBOCXOZICTBOM OpTOmOKcuHu, B. Bayap
CMOTPUT Ha 3TO C IIPOTUBOIIOAOKHOH CTOPOHBI, T.€. KAK Ha OTCYTCTBUE
HMEHHO AHTHEPETHYECKOH IIOAEMHKH, U «I0Ka3bIBaeT, YTO 3TO ObIAO
obycaoBaeHO TeM pakToM, 4TO BO Il Beke «epeTHKH» NOMHUHHUPOBAAU U
npebpiBaan B 0e30IacCHOCTH Ha OOMIMPHBIX HpocropaxXx. VM He 6b1r0
Hy>KZbl  OIIPOBEPTraTh  OPTONOKCAaABHYIO  JOKTpHHY. HampoTus,
OPTOAOKCAABHBIE OOIIMHBI HAXOJHUAHUCH B CTECHEHHBIX OOCTOSTEABCTBAX
U ObIAM BBIHYKIEHBI HalagaTh Ha «€PETHKOB», KOIJA H TAE TOABKO
morau. CoraacHo Bayapy, 3a aTuMHU HanlagkaMH cTosiaa LIepKOoBb Puma c
€€ arpeCCHUBHON MOAUTHKOM» 10,

B panHuH HnepHoa LIEPKBHU €Ile He OBIAO CAOXKHBIIETOCS M IIHPOKO
pacIpoCcTpaHEHHOI'O yV4YeHHs, IIpaBHAa BeEpPhI, KOTOPOE, KaK HU3BECTHO,
BBIKPHCTAAAU30BBIBAAOCE B T€UEHHE HECKOABKHUX BEKOB Ha BceaeHcKHx
Cobopax, OaBaBIIMM [OOTCMATHYECKYIO OIIEHKY, B TOM YHCAE€ HIEIM
YIIEOIINX XPUCTHAHCKUX aBTOPOB (Hampumep, OpureHa, Tepryasuasna,
Upuees u T.O.), YEM-TO [OOIOAHAA MU paclIUpAd (POPMHUPYIOIIYIOCS
OPTONOKCHIO, a dYTO-TO OTBEprasgd y OAHHX M TeX K€ IIHcaTeAei.
OTcyTCcTBHE CTAaHAAPTOB UCTUHHOCTH U AOXKHOCTH [€AAAN HEBO3MOXKHOU
IIOAEMHKY Ha ypOBHE BepoyduTeAsbHOM. U 3meck ®. Bucce oTmedaert ere
oovH akToOp, HEOOXOAUMBIM mad (POPMUPOBAHUS OpTOHmOKcHU. OH
3adBAfIET, UYTO «OPTOAOKCHS» MOAXKHA Oblaa HAYMHATBCA Kak
OPTOKpAaTHs, TO €CTh IIPABHABHOCTb yUE€HHS CTaBHAACh B 3aBHCHMOCTbH
OT MPHUHATOIO aBTOPUTETA AHIA, KOTOPOE €ro IIPOBO3TAAIIAAO.
[TockoABKY CcTaHmapTa, I[I03BOAGBIIErO CyAuUTb 00 HCTHHHOCTH
IIPOM3BEAEHHUA Ha OCHOBAHHHM €ro COAEpPKaHMs, HE CYIIECTBOBAaAO,
«3IPaBOCTb y4YEHHA» Oblra IIOCTABA€HA B 3aBHCHMOCTH OT PEIlyTalliU
aBTOparll.
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OTO0 03Ha4YaA0, YTO HUIAEH TOTO HAH APYI'OTO XPUCTHAHCKOI'O aBTOpa
CTaBHAHCH [10[] COMHEHHE HAU AK€ OOBIBASAUCE «€PECBIO», €CAH OHH HE
6BIAM 6AATOCAOBAEHBI PYKOBOJCTBOM HAH aBTOP CUHTAACH HETOCTOMHBIM
10 KaKOH-TO mpuyuHe. Hamo 3aMeTUTh, 4To IT0ofo0HAas «apryMeHTaIlug»
O-TIpEKHEMY CBeXXa U He yTpaTHAa CBoeH «yOeIHuTEABHOCTH» Ha
IPOTSKEeHUH BeKOB. K KakoMy ObI IIEPCOHAKY, HOCUTEAIO «€PETHYECKHUX
uned» HU IPeIbIBAIAHCH IPETEH3HH B OTCYTCTBHH OPTOLOKCAABHOCTH,
OMHUM H3 TAABHBIX KO3BIpEeH ocTaBasoCh OOBHHEHHE €ro B OTCYTCTBUHU
OPTOIPAKCHUYHOCTH, IIPABUABHOTO ITOBEAEHHS U o0pasa KHU3HH. 12

C rtoukm 3peHus @. Bucce, opTomoKcHS B COOCTBEHHOM CMBICAE
CAOBa MOTAA IIOHUMATBHCH TOABKO B OTHOILIEHHH OOpalleHus K 34paBOMYy
CMBICAY, TIIOCKOABKY BHYTPEHHHH CTaHZApT HCTUHBEI TpeboBaa
PallMOHAaABHOTO COTAACOBAaHUA HAEU, U «TO, YTO IIPOTHUBOCTOLAO ITOMY
CKAQBIBAIOIIEMYCS TTOHHUMAaHUIO OPTOAOKCHH, OBIAO He BpazKaeOGHOMH,
BHYTPEHHE COTAACOBAHHOH HEOAOTHEM, HO CKOpEe IeTepOAOKCHEH, TO
€CTh OTKPBITOM M 3KAEKTHYECKOM CHUTyalluel, AOIIyCKaBIlEeH HIMPOKYIO
GOTOCAOBCKYIO CIIEKYASIIIUIO M TOAEPAHTHOH K pasHoobpasuio»13. Hamu
y2Ke YIOMHHAAOCH, YTO Te€TEePOJOKCAABHOCTH Oblaa IIPHCYLIA CaMoM
BHYTPEHHEH IIPHUPOAE XapU3MaTUIE€CKOI0 AAMHCKOIO XpUCTHAHCTBA, HO
HapoxXJaBlllasgcd LEpPKOBHad CTPYKTypa B AHIE IIPU3HAHHOTO
PYKOBOACTBa yXK€ HE Coraalllarack MHPUTBCA C HEINOAKOHTPOABHOM
GOTOCAOBCKOIf MBICABIO, C 4YeM, 0e3yCAOBHO, OBIAM HE COTAAaCHBI
reTEPOAOKCAABHBIE  aBTOPBbI, BCAYECKH  IbITaBIIHECd YUTH  OT
LIEPKOBHOT'O KOHTPOAM.

Takzke &. Bucce 3amedaeT mocaaHyio omnaolmHocTk B. Bayaspa, mo
IIPUBBIYKE MCIIOAB3YIOIIEr0 B OTHOILIEHHUH pPAHHEr0 XPUCTHAHCTBA
TPAAULIMOHHYIO OMNIIO3UIUI0 TEPMHHOB «OPTOLOKCHLA» U «epecChr. Ecam
CA€OBATh BHYTPEHHEH AOTHKE VIOTPeOACHHS OTHX IOHATHH, TO
HEBOABHO MEHHAETCHI KapTHHA, IIOCKOABKY €pech IIoApasyMeBaeT
HCKasKE€HHUE HAU JaxKe OTPHUIIAHHE CTPOMHO CAOXKEHHOIO IIPaBHUABHOTO
Y4YEHUS B HaXOAWTCA 3a [A03BOACHHBIMHM TpaHHUIlAMH AOKTpHUHBI. Ho
BBIIIIE y2Ke OBIAO OTMEUEHO, UTO YIE€HHEe 3TO CKAQILIBAAOCEH HE OUH BeK,
a CAeIOBaTEABHO, HHUKAK HE MOTAO HMETb IIPOTHBOCTOMLILETO €My
OIIIIOHEHTa Ha HAa4YaAbHOM aTalle cBoero dopMmupoBaHud. IlosaTomy He
€pech, a IMEHHO I'eTepPOOKCHSI IIPeAIIeCTBOBaAa OPTOAOKCHH B IIEPBBIE
BEKa XPHUCTHAHCTBA, «@ OPTOAOKCHUS B AEHUCTBUTEABHOCTH HBASETCH
IO3AHUM H UyXKIOBIM SA€MEHTOM, CYMEBIIHM OJEPXaTh 00y TOABKO
Gaaromapsi oOIIOpEe HA MOTYIIECTBEHHYIO M arpPecCHBHYIO II€PKOBD
Pumarl4. Oto orMmerua u A. KaprameB B cBoell QyHZaMEeHTAABHOM

pabore «BceaeHCKHEe  coGOpEBD, IOTYEPKHYB, 9T0 «pas3HbIe
MHAAEKTHYECKHE YKAOHBI DOTOCAOBCKOI MBICAM Ha4aAW IIpeBpAIaThCS B
rocyapCTBEHHbBIE aKThI, repenaBaeMble o IIPOBOJAM

roCyJapCTBEHHOM IIOYTHI BO BCE KOHIBI UMIEPHH <...> Enmckomar
HadvaA yBAEKATbCH B CBOoeH Ooppbe HaKMMaMM Ha KHOIIKH IIPHUIBOPHBIX
HaCTPOEHUH u 3aXBaTOM BAACTH qyepes TIOAUTHYECKOE
IIOKPOBUTEALCTBO».15 B pesyabrare . Bucce pgeaaeT BBIBOL, 4YTO
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«OPTOMOKCHS Pa3BHAACh U3 OPTOKPATHUH, KaK PE3YAbTAT €€ KOHMAUKTA C
TETEPOMOKCHENY.

PAVN: ¢ TIOAHOTBI KapTHHEI, 000CHOBBIBAIOIIEH KOHIIEIIIHIO
dhopMUPOBaHUS OPTOLOKCHUU M3 OOIIHPHOIO IIOAS TeTePOAOKCAABHBIX
uzel, KOTopble PETPOCIIEKTUBHO, IIOCAE YCTAHOBACHUA NOKTPHUHAABHBIX
paMok, OyoyT oOOBSIBAATBCH IIPABOBEPHBIMU U, COOTBETCTBEHHO,
€peTHYEeCKUMHU, Mbl obpaTuMcs K (DOpMHUPOBAHHIO KaHOHA ellle OmHOM
MHPOBOM DPEAMTHH, BO3HUKIIEH B IEPEXOAHBIM KPU3UCHBIM IIEPHUOL B
YCAOBHSX CKAQIBIBAHUS TEOKPATHUIECKOro rocyzapcraa. Peus moiaer ob
ucaaMme.

Kak n3BeCTHO, BOSHUKHOBEHHE 3TOH MHPOBOM PEAUTHH CBA3BIBAIOT C
COLIMAABHO-3KOAOTHYECKHMM  KpusucoM VI  Beka Ha  oOIIMpHOH
TEPPUTOPUHU  ApaBHUHMCKOTO IIOAYOCTpPOBa: H3MEHEHHE KAMMAaTa,
MOSIBAGHHE DPAa3AWYHBIX AuUCOAAaHCOB B OKOAOTHYECKHX CHCTEMax U
HeoOxoamMas peakliys, afarTalysa COIHAaAbHO-TIOAUTHYECKHUX CHUCTEM K
HOBBIM  yCAOBHAM  KH3HH.1® 3Ora aganrtamud B KOHTEKCTE
Pa3BUBAaBIINXCH aBTOXTOHHBIX apaBHMCKHUX Tpaaului IIpopodecTBa U
MOHOTEH3Ma  co3fasa  OAarONPHUATHYIO  Cpedy JAAd  Pas3BUTHA
MOHOTEHUCTHUYECKOH peAuruu, IyXOBHBIE IIPEANOChIAKHT A
BO3HHMKHOBEHHHA KOTOPOM CyIlIECTBOBaAM YK€ Ha MOMEHT Hadaasa
Kpusuca.l?

OTMETHUB CONIPSKEHHOCTb (DOPMUPOBAHUS HOBOH COLMOKYABTYPHOH
OOIIIHOCTH C KPHU3HUCOM, MBI, B pycA€ Hallell paboThl, paCCMOTPHUM II0A€
uge ¥ TIIPaKTHK, Ha KOTOPOM BIIOCAEACTBHUH Oblaa BO3BeAeHA
OpTOLOKCaAbHALA JOKTpPHHA ucaaMma, a TaKKe hbakTOPHI,
criocobcTBylompe ee popMupoBaHuio. CoraacHo MPHUHATOH TpamgUIHH,
HOBasl PEAHTHS B ApaBHH POAHAACH Oaaromaps AESATEABHOCTH OIHOTO
gyearoBeKa — MyxamMmena. [la M HacKOABKO oHa Oblaa HoBa? Boabmoe
KOAMYECTBO MCCAEIOBATEAEH HCAaMa CKAOHHBI CYMTATh 3Ty PEAUTHIO
PE3yAbTaTOM OPUIMHAABHOI'O CHHTE3a HMEBIIUX XOXKIEHHE Ha
TEPPUTOPUH ApPaBHUICKOr0O IIOAYOCTPOBA PAa3HOOOPA3HBIX BEePOBaHHH.
OTO yXKe YIOMsSIHYTble aBTOXTOHHBIE apaBUNCKHE TpagullNH
IIPOpOYeCcTBa U CHUCTEMA ITAAOMHHYECTB KaK «IIPEAeAbHO 3(p(eKTUBHAL
MEXCOLUYMHasd KOMMYHHUKaTHBHasI CETb»18, HAen XpHUCTHAHCKOTrO
YY€HUsI B TPAKTOBKE T'OHHMBIX M COCAAHHBIX 3a Ipeaesbl BuzaHTuiickoit
HUMIEPHUH  I[IPOINOBEOJHUKOB  €PETHYECKHMX  B3TA4[0B, a  TaKXe
BETXO3aBeTHBIE IIpeACTaBACHUA o Bcemorymem Bore, ennHCTBEHHOM
Bcecenepzxkureae. MozzkHo YIIOMSIHYTh u IpeacTaBUTEAEH
«HEOIIPpeNeACHHOI'0 MOHOTEH3Ma, Ha3bIBaBIINXCH XaHH(AaMH, BHEIIHUM
OTAMYHEM KOTOPBIX OBbIA OTKa3 OT XKEPTBOIPHHOIIEHWH HaoAaM U
YIOTPEeOAEHHS B ITUIITY MsCa KEPTBEHHBIX JKUBOTHBIX»19.

OcTaBasis B CTOPOHE BOIIPOC 00 YMECTHOCTH VIIPEKOB B afpec
MyxamMMmena B «3aMMCTBOBaHHMHM» DPEAUTHO3HBIX HAEH HygaudMa U
XPUCTHAHCTBA, IIPEACTABACHHBIX B KopaHe, MBI BCTAHEM Ha TOYKY
3pEHUsI, B COOTBETCTBUH C KOTOPOH H3y4eHHE HCTOYHHKOB M BHEIIHUX
BAWUSHUH  BIIOAHE OIPaBAAHO, IIOCKOABKY CYILIECTBYIOT  oOOIue
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IPHUHIMIIEI U 32aKOHBI, COTAACHO KOTOPBIM AIOJIHM 3aHMMCTBYIOT OJHU HAEHU
Yy CBOUX cocenel, a Apyrue uaeu orBepraioT.20 TakKe B IIPHAOKEHUU K
OAHHOM CHTyalllM 3aMeTHM, YTO CYOBEKTHBHBIH BBIOOD PpPEAHTHH
oCylIecTBAsIeTCH  0€CCO3HATEABHBIM  ABMXKEHHeM,2! ubo  «BBIOOD»
(pelreHHe) eCTh MAOJ B3aHUMOAEHCTBHUS JOBOABHO GOABIIIOTO KOAUYECTBA
hakTOpPOB, HE BCEr/a OCO3HABA€MBIX, HO HMMEIOIIUX IIPHHIUIINAABHOE
3Ha4YeHUe A (POPMHUPOBAHUS MHUPOBO33PEHYECKOH ITO3UIMH, KAaKOBOH
fABAfIETCSI BEPOUCIIOBeNaHHe. OTO B IIOAHOM Mepe KacaeTcs KakK caMOoro
MyxaMMena, TaKk U €ro IocaefoBaTesel, IPUHUMABIINX HOBOE ydUeHUeE
U3 ero ycT. MOKHO cKa3aTh, YTO BpeMs, MECTO U YCAOBHS yIKe SIBASIAUCH
IIpeANoChIAKAMH  BO3HHMKHOBEHHUSI HcCAaMa, IIOATOTOBHUBIIMMHU  €T0
IIPHUHSATHE HNIMPOKUMH CAOSIMH HAaceA€HUS ApPaBHMCKOIO IIOAYyOCTPOBa B
Te4eHHEe JOCTATOYHO KOPOTKOTO BPEMEHH.

JloKTpUHAaABHBIE, IIPaBOBble, pPHUTYaAbHbBIE UK Jga¥Ke OBITOBBIE
IIPHUHIUIIEI MyCYABMAHCKOM PEAHTHH OTPazKeHBl B ABYX HCTOYHHKAX,
IIpU3HABAEMBIX OOABIIMHCTBOM B HCAAMCKOM MHpE€ (CYHHHUTaMH): 3TO
IMucanue (Kopan) u IIpemanme (CynnHa). KopaHmdeckKne «OTKPOBEHUSI»
HHUCIIOCBIAAAKCE MyxaMMeny Ha IIPOTSKeHHU 6osee ABYX AE€CATHAECTHIH,
M IpH XKEeAAHHH, BBICTPOMB Cypbl KopaHa B  BepoaATHOM
XPOHOAOTHYECKOM IIOPSAAKe22, MOXKHO IIPOCACIUTH B TOM 4YHCAE€ H
OIIPEEACHHYIO 3BOAIOLIMIO PEAUTHO3HBIX B3TAda10B [Ipopoka. Hampumep,
B paHHHX IponoBeadx «MyxaMmmesn ellle He TOBOPUT O €IUHCTBEHHOCTH
cBoero 0ora M He BBICTYIIAE€T IIPOTHUB MHOTODOXKHMS U HIOAOIIOKAOHCTBA.
BuauMmo, IIOKAOHEHHE JTOMY «TOCIIOAY» e€llle He BBIAEAHAOCH B €ro
CO3HaHHUHU U3 OOIIETr0 Kpyra PEANUTHO3HBIX IPEACTABACHUH KypaHIInToB.
Ero 6or 6bIA MOT'YIIIECTBEHHBIM BAaABIKOH Ka'bbl, H3BECTHBIM BCeM U Oe3
TOro, U He TPeboBaAOCH HHKAKHX OCOOBIX pasbsCHeHHi»23. P. Beaa
3aMedaeT, UYTO «BBHAY TOro, 4tro KopaH oTpaxkaeT H3MEHSBIIHECS
obcToATEABCTBA, HY:KIOBI M HaMEPEHHsS MYCYAbMAaH ..., B HEM MEHHETCS
CTHAB, COAEPIKaAHHE U JaxKe ydeHHe».24 Takum obOpasoM, CTPOHHOCTH
unel U B3TAGOB, a YK TeM 0oaee OPTOLOKCAABHOCTH Y4YE€HHUS, MpPH
XKU3HH MyxaMMezna elle He CYLIECTBOBaAO, KaK M HE CYIIeCTBOBAAO
HHKaKHuX «0(HUIIHaABHBIX» 3aIlicell OTKPOBEHUN U He IPeAIIPUHUMAAOCH
HHKAaKHX IIOIIBITOK UX YIOPSAA0YUTE.25

IMocae cmepTr MyxaMMena BO3HUKIINM B MeauHe HcaaM IIPOJOAIKAA
pasBHUBaTbCs U (OPMUPOBATBECS B HAIMPaBACHHUAX, OIPEAEACHHBIX
cpenoit BOSHMKHOBEHUSA. B To ke BpeMsa HOoBas PEAUTHs pa3BHBaAach B
LEeHTpaxX HOBBIX MPOBUHIUHE Xaaudara, 3a4acTyi OTHAAEHHBIX OT
ApaBHHCKOTO IIOAYOCTPOBA; KaXKAbIii M3 3THUX IEHTPOB HMEA CBOE
IIPOIIAOE, CBOE€ HACeA€HHEe U S3BIK, TPaAULMHU KU obbldan.26 PasBuTuHe
ncaaMa B HOBBIX 00AACTSIX IIAO IIAPAAAEABHO C €r0 pPasBUTHEM B
ApaBuH, OOIOAHSS, oforamias U B 4eM-TO JaxKe COIlepHHUYas C HUM. B
pasAMYHBIX 4dacTax XasudaTa aBTOPUTETHBIMH CUHUTAANCH Pa3AHYHBIE
cBonbl Kopana. Takoe moaoxkeHHe Belllelf co Bceil ONpeneA€HHOCTBIO
TOBOPUT O TOM, 4YTO HOEH JayKe OJHOr0 YeAOBe€Ka, IPHU3HAHHOIO
aBTOpUTeTa B BOIIpOCax Bepbl, IIpaBa, puUTyasa, OblTa, CIOCOOHHI,
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pa3BuBascCh, OpuoOpeTaTh MHOroobpasHble (OPMBI BBIPAXKEHUS U
HaIIOAHATHCH Pa3HBIM COAEPZKaHHEM B 3aBHCHMOCTH OT TOTO, B KaKyIO
KYABTYPHYIO CPENy OHH OYAyT IIOTPYKEHBI.

Ho mOCKOABKY HOBOE TEOKpaTH4YecKOoe TOCyAapCTBO, CTPEMHUTEABHO
pacummpgBIiliee  CBOM  TpaHHIBI, TpeboBasro  yHUDHUKALMU U
KomudUKaliy, [OpeXae  BCEero, [IPaBOBBIX  HOPM,  KOTOpBIE
IepeMEKAAUCh C OOrOCAOBCKHMMH BO33PEHHSMH W  PUTYAABHOH
IpaKTUKOH, 3anmucaHHbIMH B KopaHe, moTpe6oBasach CHCTEMAaTH3ALINS,
IePECMOTP CYILIECTBOBABIINX CITUCKOB KopaHa, yeMmy u GbIAO ITOAOKEHO
Havaao Hpu TperheM xaaude Ycmane. C Toukm 3peHus P. Beaaa,
«pa3HOTAACHS eqBa AU MOTAW BO3HHUKHYTB, €CAH OBl TOTZIA CYyIIIeCTBOBAaA
ohuIIMaABbHBIE CBOZ, HMEBLINHCS B pacHOpsKeHHH xaauda, Ha
KOTOPBIH Bcersa MOXKHO ObIA0 ObI cocaaThcs»2?. ITpu pasHOYTEHUSIX UAHU
OTCYTCTBHHU OJHO3HAYHBIX OTBETOB Ha T€ HAU HHBIE BOIIPOCHI IIPABOBOTO
B TOCYZapCTBEHHOIO CTPOUTEABCTBA OOpalllaAuch K XxXagucaMm —
coobmieHnsaM 00 AmM304ax KH3HH UM BBICKA3bIBaHHUAX lIpopoka
MyxamMmmena, 6€3yCAOBHOI'O aBTOpHUTeTa. Bce Xaauchl COCTOSAT U3 TEKCTA
(MaTH) B W3 ILENOYKHU €ro IepelaTyMKOB (HCHAZ), KoTopasd
OKaHYMBAETCH CIOABUKHHUKOM [IpOpOKa, CABIIIABIINM AAHHBIH XaIuc
HEIIOCPENCTBEHHO OT HEro. YYWUThIBas HCKpPeHHee O0AaroroBeHue, C
KOTOPBIM YAEHBI MOAOJOM PEAUTHO3HOM OOIIMHBI OTHOCHAHCH K
aBTOPUTETHBIM ANYHOCTSIM CBOETO HEJAAEKOTO T'€POHMYECKOro IIPOLIAOTO,
MOXKHO IIOHATH, YTO HCHAJ — XOPOIIHH CIIoco0, IPH IMOMOIIH KOTOPOIO
«AI060MY BBICKA3bIBAHUIO IIOAUTHYECKOI'O MAM ODOTOCAOBCKOTO XapaKTepa
JOCTaTOYHO IIPOCTO OBIAO IPUIATH HOIIOAHUTEABHBIH BeC, IIPUIIKCAB €ro
aBTOPCTBO TOMYy HAW HHOMY MYCYABMAaHHHY BEAMKOI'O ITOKOACHUSI»28.
TakuMm o00pa3oM, MBI BHOUM, 4YTO AalleAAdIUd K [IPHU3HAHHBIM
aBTOopuUTeTaM (PaKTUYECKH Oblaa [JOKA3aTEAbCTBOM  HCTHHHOCTH
OTCTAaWBAEMbBIX B3TAdOB. BriocaencTBuu ObIA BBEEH €Ile  OOUH
KPUTEPHUH OIIEHKH COOOIIEHUH — OPTOIPAKCHYHOCTh UX IEPETATIHKOB.
«dT0OBI XagUC CUUTAACS OOCTOBEPHBIM, €ro IepPefaTdHK MOAKEH ObIA
OBITb HE TOABKO MYCYABMaHWHOM, HO MYCYABMaHHHOM-CYHHHUTOM,
IPUAEPKUBAIONIMMCS «Pa3yMHBIX» B3TAGOB, <...> 4Ye¥ MOpaAbHBIHA
00AMK ¥ IIO3HAHUA B HayKax o IIpefaHHMM HHUKEM He CTAaBHAUCH IIOL
COMHeHHe»?9. B 3aBHCHMOCTH OT 3TOr0 YCTAHOBHAWCH HCTHHHBIE,
xopoire U caabble xamuchkl. Ho Benp maske oIleHKa OOHUX KU TeX XKe
AIOflell pasHBIMH VYEHBIMM HHKOIZA He OBbIBaeT eaIuHOOOpa3HOH,
KPUTEPHUH OIIEHKH OKa3bIBalOTCS CKOpee CYOBbEKTHBHBI, HEXKEAU
OOBEKTHUBHBI U HArAgAHBI. [I03TOMY U 371eCh UTPaA PEIIAIOIIYI0 POAB TOT
dakTOp: KaKHe U3 3THUX YIEHBIX ObIAM IIOAIEPKUBAEMbBI OPUITHAABHBIMHU
BAACTSIMH —MHEHHE Te€X U CYHUTAAOCH KPUTEPUEM HCTHHEI!

CaemoBaTeabHO, MBI HabarofaeM B (POPMHUPOBAHHHU OPTOLOKCHH
MYCYABMAHCKOTO y4Y€HHs, BKAIOYarlero B cebd OorocaoBcKue
BO33PEHHS], PUTYAABHYIO IIPAKTHUKY, [IPAaBOBbIE BOIIPOCHI, KYABTYPY ObITa
B [Op., TOT K€ MEeXaHH3M, YTO ObIA IpHUCyIl B (OPMUPOBAHUIO
XPUCTHAHCKOH opromokcuu. OTOop wmmedl W B3rAg[0B, KOTOpPbIE
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BIIOCA€ICTBHH, PETPOCIEKTHBHO OymayT OOBSIBACHBI OPTOAOKCAABHBIMH,
OCYILIECTBASIACS Ha IIOA€ Pa3HOMBICAMS, I'€TE€POLOKCAABHOCTH, JOBOABLHO
IIAOLOHOCHOE B IIEPHOJ, IT0Ka Oo(HUIIMaAbHAs BAACTb HE BMEIINBAETCI B
odopmMaeHHEe  OOKTPHUHBI. J[lasee  mpoucxomuT  padUHUPOBAHHE
JNOKTPHHBI, KaK YKa3bIBAAOCH BBIIIE, C IIEABIO €€ CHCTEeMaTH3alluh U
TUPa’KUPOBAHHUS, IIPUYEM KPUTEPHUHU OIIEHKH HNCTHHHOCTH T€X HAM HUHBIX
uaedl HampsaMyO0 CBA3BIBAIOTCS C YCTOSBIIUMUCS aBTOPHUTETaAMHU
IIPOLIIAOTO B HacTodIero. Ho HeoOXoquMoO OTMETHUTDH TOT (PAKT, YTO €CAHU
IPOIIABIE ABTOPUTETHI JOAXKHBI HMETb HEIOCPEICTBEHHYIO CBS3b C
OCHOBATEAEM HOBOTO VYEHHS, TO HACTOLIIHe [JOKAa3bIBAlOT CBOIO
3HAQYUMOCTDL  IIOAZIEPIKKOM  CYLIECTBYIOIIMX  BAACTHBIX  CTPYKTYP
(cBEeTCKHMX © MOyXOBHBIX), 3aMHTEPECOBAHHBIX B COIIHMOAOTH3AIIHNH
JOOKTPHUHBI C IIEABIO VIIPOYEHHS CBOETO IIOAOXKEHHS WAW CBOeH
AETUTUMAIIUN B NAHHON COIIMOKYABTYpPHO# cpenme. Vmew, B3ragmwsl u
TOAKOBaHUS, HE BOLIEAIINE B IIPU3HAHHBIA KAaHOH, PETPOCIIEKTHBHO
OOBIBASIFOTCH «€PETHYECKUMH», KAK €CAH Obl Ha CaMbIX PaHHHUX 3TAIlax
Pa3BUTHS HOBOTO Y4YE€HHsS Yy3Ke CyIIeCTBOBaAa «OPTOHOKCHS». [laa
HOAKPEIIACHUS B OOIIIECTBEHHOM CO3HAHHWH HETaTHBHOI'O OTHOIIIEHHS K
HUCIOBEIHUKAM «HEOPTOMOKCAABHBIX» B3TASIZIOB, OPOTHB  HHUX
BBIIBUTAIOTCH OOBHHEHHS B OTCYTCTBHH <OPTOIPAKCUYHOCTH» HX
JKH3HH, YTO CAYXKHUT apryMEHTOM B CIIOpPax 00 UCTHHHOCTH YYE€HUS.
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O. FO. ITopoweHKO

Tparudeckast H MeAoApaMaTH4YecKass GOPMEI 4EAOBEIECKOTO
OBITHSI H KYABTYPBI

B nocaegHee BpeMs BCe dallle U 4allle HCCAEI0BATEAN COBPEMEHHBIX
dOpM KYABTYPBI HCIIOAB3YIOT JCTETHYECKHE KAaTErOpHH, TaKHe Kak
HPOHHUS, TeaTPaAABHOCTD, UI'Pa, IMACTHII U IIpP. OCTETHYECKHH IOAX0A K
HHTEPIIPETALIUN  COLIMAABHOH  pPEeasbHOCTH, HECMOTpd Ha  yXe
uMeroIyoca 06a3y («Teopus OCTeTHYecKoro co-0piTus» M. BaxrtuHa,
«TeopHs SCTeTHYeCKoH pedaercum» C. Adma, «T€OPHH  CMbBICAAY
XK. Ienesa, «reopun Baemnero u BryTpeHHero» M. Baanilo, «reopusa

acreTm3anuy coBpeMeHHocTH» K. Bompuiiapa u gmp.), Tpebyer
JaAsbHeHIe pa3paboTKH U IPUMEHEHHUS].
OCOOEHHOCTbE COBPEMEHHOH KYABTYPBI — €€ OPaMaTH4YHOCTh, B

IPUPOAE KOTOPOM CKpPBIBAIOTCA AyaAbHOCTb W  IIPOTHUBOPEYHE.
PackpeITHE NPUHIUIIOB AyaAbHOCTH H IIPOTHUBOPEYHA IIPOHUCXOOUT B
paMKax KOHKPETHOH 4YeAOBEYECKOM >KM3HHU. [loaTomMy ApaMaTHYHOCTH
IIpencTaBAgeT COOOM He TOABKO YePTY KyABTYPBHI M COLIMAABHOTO OBITHS,
a sIBASIETCS MMMAaHEHTHO-aHTPOIIOAOTHYECKOH cyOcTaHIueH, AexKalei B
OCHOBE YEAOBEYECKOI'O CyIIECTBOBAHMS.

IIprpona ApaMaTHYECKOTO IMAIOPAAMCTHYHA, OHA COAEPXKUT B cebe
Pa3sHOBHAHOCTE COIIMAABHOTO OIBITA. [IByMsa (OopMaMH COIHAABHOH
PE€asnbHOCTH B paMKax [APaMaTHYECKOIO HBAAIOTCA TpParu4eckKoe Hu
MEAOAPAMATHYECKOE, O KOTOPBIX MOXKHO TOBOPHTH KaK O KaTETOPHUAX
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COIIMAaABHOM TEOPHH, COOEpPIKaHHE KOTOPBIX MOXKET CyIIeCTBOBATH
cHavasra B ¢opMax, crocobax meaTEeAbHOCTH, 3aTeM IIpHobpeTaeTr
BceoOlIllee 3HAYEHHUE [AS OIPEAEACHHOIO THIIA KyABTYPBI, a IIOTOM
IIPOUCXOAUT OTHAEACHHE 3THUX (POPM OT caMoil MHeaTeAbHOCTH U
IIpHU3HAHHE UX CaMOCTOSITEABHOI'O CYILLECTBOBAHHUS B chepe HAeasbHOIO
Kak popM COIIMaAbHOH peasbHOCTH.

C rmomomplo  Tparudeckoifi m  MeaoApaMaTHUecKod  chopm
COLIMAABHOTO  OBITHSI ~ YEeAOBEKA  MOXKHO  BBISIBUTH  CACIYIOIIeE
IIPOTHUBOPEYHS, CBA3aHHbBIE C IIOAOKEHHEM YeAOBeKa B MHUDE:!

— [IPOTHUBOpPEYHE MEKAY CYOBEKTHUBHBIM M OOBEKTHUBHBIM B CAMOCTH
4eAOBEKa,;

- IIPOTHUBOPEYHE MEeKIY 5K3UCTEHIIMaABHBIM O6BITHEM
peAeKTUPYIOMIETO U METOAOM €ro (PHAOCO(DCTBOBAHHS;

— IPOTHBOpPEYHE MeXAy CB0OOOmoIl CyOBEKTHBHOCTH HHAMBHAA U
HeOoOXOIUMOCTBIO OOBEKTUBHOCTH COLIMyMa;

— IPOTHUBOpEYHE MEXKAYy TBOPYECTBOM IKH3HH U Tpareaueil B
TBOPYECTBE;

— TIIPOTUBOpPEYHE MeXAYy HAearaMH, OXKHUIAHUAMH, YyBCTBOM
CcBOOOABI OTHAEABHOH AWYHOCTH M HOPMaMH, IEHHOCTSIMH M METOJaMH
TOCIIOACTBA OOIIECTBEHHBIX CUCTEM;

— IIPOTHUBOPEYHE MEXKAY MAaTepPHaABHO-IIOTPEOUTEABCKHMH U
5CTETHYECKUMH LIEHHOCTSIMH COBPEMEHHOTO HHAUBHUA,

— IIPOTHUBOpPEYHE MEXAY KEAaHUEM pallMOHAAU3HPYELIETo pasyMa
VIOPSANOYUTE SIBACHHUS ZKHU3HH U BEYHOM HepaspelInMoi 3araakoi
«HEJOCKA3aHHOCTH» U «HEJIOSBASEHHOCTH» CAMOH KHU3HH.

OTH I[IPOTUBOPEYHS PACKPBIBAIOTCA B MeAOApaMaTHYeCKOH U
Tparudeckoil opmax «obpaza MHpa», CTHAS MBIIIACHUS YE€AOBEKA, €ro
TBOpPYECTBa, CBOOOMIBI, JKM3HHU, HCKYyCCTBa U COITMAABHOTO OBITHS.

[pamamuueckas KOHUenyus cCamocmu uenio8exa

B cBoe#i Teopuu caMOCTH COBpeMeHHas (uaocodHs OIpenessaeT
AVYHOCTb KaK OJHTEAEXHAABHYI0O MOHaAy. YeaoBeK — OTO MOHAana,
CYIIHOCTH KOTOPOM €CThb E€AHHCTBO, HO TaKXe H eIUHCTBEHHOCTD
(solitudo). EnuHCTBEHHOCTD OBITHS U KOH(PAUKT YEeAOBEKA C OOIIECTBOM
HHKOIZIa He CHUMAIOTCS IIOAHOCTBIO. Ero caMocThk Bcerma IIPeBOCXOIUT
5TOT MHpP. Mup, Haa Co3maHHEM KOTOPOro dYeAaoBeK paboTaer, He
YIOBAETBOPSIET €T0 U HE JOCTATOYEH JAS €T0 COKPOBEHHOCTH.

C onmHOHM CTOPOHBI, IOCTMOAEPHU3M HACTaWBaeT HA TOM, YTO TPYXA
CaMOCTH HAJ OKPYXKAaWIIMM MHUPOM B cdepe KyABTYpPhI, HayKH,
draocodur, HCKycCTBa HMEET CAEACTBHEM OOBEKTHBHOE IIOHUMAaHUE
MHpa KaXKObIM YEAOBEKOM B OTHEABHOCTH. OOBEKTUBHOCTE KYABTYPBI
CAYKHT peakllield Ha HaIlly caMOoCTh, OTBETOM Ha CHCTEMY HaIIIHX
eHHOCTeH. C IPOSICHEHHEM B3aUMOCBSI3U IIPOUCXOASAIIETO B IIPUPOLE,
U, IpeXIe BCEro, B AYXOBHOM MHpE II€peKHWBaHHE H CaMOCO3HaHHE
IIPUHUMAIOT TAaKOM XapakTep, KOTOPBIA MoxkKeT ObITh 0003HadUeH Kak
0OBEKTUBHOCTE IIOCTMOAEPHHUCTCKOTO «OCHOBHOTO 3aKOHA JKU3HI». UeM
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GoABIIIE AMIHOCTD IIPUHAIAEIKUT chepe 0OBEKTUBHOCTH, TEM B OOABIIIEH
cTeneHU oHa obpeTaeT cebsa. Mup He HMeeT HOCTATOYHOrO 3HAYEHHS A
4eAOBEKa, U BCE K€ IIOCACTHUH 0OpeTeT CBOIO CaMOCTh, TOABKO €CAH OH
nocBsaeT cebss 06BEKTUBHOCTH. MUP He yIOBAETBOPHET YeAOBeKa II0
CBO€#l CyIIIHOCTH, HO 3HA4YEHNE CAMOCTH U MHpa He MOXKET IIPOUCTEKATh
TOABKO OT HWHAMBHAyaabHOro “9d” wm or deaoBeka. Ilapamokc
CaMOIIO3HAHUS COCTOUT B TOM, YTO CHAA HHOWBHAyaABHOro “J” moaxkHa
OBITH HCIIBITAHA, II03HAHA JIAS TOTO, YTOOBI OT Hee 0TKa3aThCs; CAMOCTD
obpeTaeT CBOIO CHAY TOABKO OTPEKAadCh, OTKa3bIBadACh OT cebsa. Ecau ObI
CaMOCTh IIOIIBITaAACh OOPECTH 3HAYEHUE M CMBICA OBITHS TOABKO U3 cebst
camoli, TO TOTrZIa YEAOBEK BO BCEM HATBIKAACH OBl TOABKO Ha CaMoOro
cebsi. BHyTpeHHss CYIIIHOCTb M KYABTYpa CaMOCTH OCTaeTCsl ITyCTOH,
€CAH He pacTBopseTrcs B OOBEKTHBHOCTM W BHOBbL M3 Hee He
BBIPBIBAETCH.

C npyroit CTOpPOHBI, «5I» — TPAHCLUEHAEHTHO M METAIlICUXHUYHO.
Cosnanme cobcTBeHHOTO «5I» maHO B (popMe HEOOBEKTUBHPYEMOCTH
cybbekTa camoco3HaHHUdA. [IOCKOABKY CaMOCO3HAHHE TPYAHO IIOABECTH
oj palloHaAbHBIE, OOBEKTHBIE KaTEropHH, B (PHAOCO(UU CAOKHAACH
TpamuIusg  pallMOHAABHOM  HEONPENEACHHOCTH  CaMOCO3HaHHS U
CBSI3aHHBIX C HUM (praocodeM (CBOOOABI, SK3UCTEHIMH U IIP.).

YTpaTa 4YeAOBEKOM OIIyLIeHHUs BHYTPEHHEH IIEAOCTHOCTH, CBOETO
HCTHUHHOTO U IIOOAMHHOIO 51, HelpeKpaluaomuicsa IIOUCK caMoro cebs B
KOHTaKTaX C HHBIM BBIHYXKIAET COBPEMEHHYIO (PHAOCOMDHIO 00PaATUTHCH
K IIOHSATHUAM OHMCYyOBEKTHBHOCTH, IOAUCYOBEKTHBHOCTH,
HHTEePCYyOBEKTUBHOCTH KaK Cc(ephl «MeXAy» CO3HAaHHEM «SI» u
AUCKypcoM «[Ipyroro» (OeccosHaTeabHBIM y 2K. AakaHa), KO BCEMY
KpaeBOMYy, OECCMBICAGHHOMY, CAyYalHOMy, O€3yMHOMY, YTO YEAOBEK
Haxonut B cebe ke (XK. [deae3, K. Bogpuiiap, M. ®yko), K CO3HAHHUIO
apyroro deaoBeka (M. Baxrun, M. ByGep, 3. I'yccepap), K OBITHIO B
meaoM (M. Xaiinerrep).

TpaauIlMOHHO COIIMAABHAs TEOPUS IMBITAETCS HaWTH KOMIIPOMHCC
MeXAy  HWHAMUBUAYAAU3MOM  aHTPOIIOAOTHH  (HCCAEAyS  UHCTYIO
CyOBEeKTUBHOCTEL YeAOBeKa uepe3 obpallleHue K BHYTPEHHEM 3IKWU3HHU
UHOWBHAA) U KOAAEKTHBH3MOM COIIHOAOTHH (paccMaTpuBasl UeAOBeKa
KakK OOIIecTBEeHHOE KHBOTHOE, PACTBOPEHHOE B CTATHOM U 6E3AMKOM
«Mp1). B 3TOM HOyasn3aMe CYOBEKTHBHOTO ¥ OOBEKTHBHOIO BHYTPH
CaMOCTH dYeAOBE€Ka M 3aKAI0YaeTCd CMBICA COBpPeMeHHOro obpasa
ApaMaTHYECKOr0 KaK HMMAaHEHTHO-aHTPOIIOAOTHYECKOH «CyOCTaHIINIY,
Aexkanieil B OCHOBE YEAOBEYECKOTO CYIIIECTBOBAHUS.

Tpazuueckass u wmenodpamamuueckas opmbl «0bpaza mupar u
(«CMUNSL MBIUTEHUSD Yel08eKa

B coBpeMeHHOH HaykKe BHHMAHHE K BHYTPEHHEMY MHPY 4Ue€AOBeEKa,
€ro KOHIEMITNH JKHU3HW, MHUPOBOCHPHUATHIO II0KA HE I[IPUBEAO K
CepLe3HBIM HAYYHBIM pe3yAbTaTaM. MeToLOAOTHYECKHil aHAAW3 [IOAYKEH
IOoKa3aTh, KaKWe crelu(UIecKue CAOKHOCTH MOIYT BCTPETHUTBECI Ha
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IyTH HCCAGNOBAHMSA KOHIEIIMH JKHU3HM H «obpasa  Mupa,
BBICTYIIAIOIIETO B Ka4eCTBE JOMHUHAHTHI MHPOBOCIpHUATHA. CoeaaTh 3TO
MOXKHO, paccMaTpuBas «obpa3 Mwupa» KaK MaccoBylo dopMmy
MHPOBO33pEHUsI, HHBAPUAHT KYABTYPBIL.

B kadecTBe HEKOEro METOIOAOTHMYECKOrO IIPHHIIMIIA MOKHO
Pa3AMYUTE U OIPENeAUTH [Be (DOPMBI COLIMAABHOM pPEaAbHOCTH:
TParM4ecKyl0 U MEAOAPAMATHYECKYI0, HHTEpPIpeTanus KOTOPBIX
BO3MOXKHAa Yepe3 KAACCHYECKHe IIOHSTHS «Tparefus» U «MeaoApamar. B
OCHOBAaHHH JAHHBIX (POPM  COLIMAABHOH  pPEAaAbHOCTH  AEXKHUT
OpaMaTH4decKoe, KOTOpoe  IpeAcTaBAsdeT  coboif  MMMaHEHTHO-
aHTPOIIOAOTHYIECKYIO «CyOCTAHIIMIO», ACXKAIIYI0O B OCHOBE YEAOBEYECKOTO
cyllecTBoBaHUs. YeaoBedecKasl KM3HbB HeceT B cebe 4UepThI
ApaMaTH4YeCKOoH KyAbTypbl. MeaoapaMaTudeckas W TparudecKas
bOPMBI COLIMAABHOM PEaAbHOCTH SBASIIOTCH B3aHUMOIOIIOAHSIIOINMMH U
B3aMMO3aMEHSIOIMMY, IIpUYeM B OIpPeIeA€HHBIE HCTOPHYECKHE
IIepuoAbl TO MeAOApaMaTHYeCKHe, TO TParudeCKhe HMIIYABCHI
JAOMHUHUPYIOT.

OnpeneseHHe U aHAAW3 APAMATHYECKOTO (B KOHTEKCTE TParu4ecKoro
U MEAOAPAMATHYECKOro) sIBHO HE YMEIIAEeTCs TOABKO B HCTOPHYECKHH
KOHTEKCT COOTHOIIIEHHS OJII0X M KyAbTYp. HeoO6Xoaumo BBISBHUTH
apXEeTUIIMYECKYI0 «BCTPOEHHOCTH» [APAaMAaTHYECKOIO0 B COLIHMAABHYIO
peaabHOCTh. IMEHHO B KOHTEKCTE APaMaTHYECKOro KaK Pa3HOBHIHOCTH
COLIMAABHOTO OIIBITA BO3HHUKAET BOIIPOC O COOTHOIIEHHH CO3HAHUA H
COITMAABHOCTH KaK Pa3feAbHBIX C(Pep PEaAbHOCTH.

O Tparm4ecKOM H MEAOAPAMATHYECKOM, II0-BUAMMOMY, MOKHO
TOBOPHUTH KaK O HOBBIX KATETOPHAX COLIMAABHOM TEOPHH, COAEp:KaHHE
KOTOPBIX MOXKET CyILIECTBOBATh CHadaaa B ¢QopMax, crocobax
JeITeAPHOCTH (B BHE HMIIYABCOB), 3aTeM IIpHobOperaeT BceoOlee
3Ha4YeHHE A ONPENEACHHOI'O THUIIa KYyABTYDPHI (B BHAE TPAru4ecKoro U
MeAOAPaMAaTHYECKOr0), a IIOTOM IIPOHCXOAMUT OTAEACHHE 3THX (DOPM OT

caMoM  [OedTEeABHOCTHM M  IIPH3HAHHE HX  «CAMOCTOSTEABHOTO»
CYIIIECTBOBaHHUS B cdepe HAeaABHOTO (KakK (OpMBI COIMAABHOMH
peaabHOCTH).

F'oBopss 0 MeaogpaMaTHYECKOM HMAHW TParudeckoMm «obpasze Mupan,
HeAb3s 3abbIBaTb, YTO OHH, OYAyYH COIIMAABHBIMH KAaTETOPHUSIMH,
BBICTYIIAIOT TaKXKe B Ka4E€CTBE COMEPKATEABHBIX MBICAUTEABHBIX (DOPM,
B KOTOPBIX OCMBICASIETCSI BHEIIIHSAS PEAAbHOCTD.

B 3TOM caydae oITHCcaHue BCEOOIITHOCTH KaTeropui
MEAOIPaMaTHYECKOr0 W TParudecKOro HEBO3MOXKHO 0e3 aHaau3za
KaTeropuu «CTHAS MBIIIACHUS . Ctuab (MBIIIIACHTS) KakK

XapaKTepUCTHUKA UHAUBUIYAABHOTO CO3HAHUS OTPaKaeT ero (CTHABL) Kak
ABAEHHE OOIIIECTBEHHOIO CO3HAHUS.

B kadectBe mpuMmepa MOXKHO B3ITb QUIYPY ¢punocogpa. B cBoeit
HCCAEIOBATEABCKOM paboTe (MMeeTcsS B BHAY CTHAbL HAyYHOTO
MBIIIIACHHNS) VYEHBIH [OeHMCTBYeT KaK IIPEACTaBHUTEAb OIIPENEACHHOIO
Hay4HOro coobmiectBa. TakuM o06pa3oM, CTHAL MBIIIAEHUS Kak
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XapaKTepHUCTHKA WHANUBHUAYAABHOI'O CO3HAHHS HE SBASIETCSI YHCTO
TICHXOAOTHYECKOH XapaKTePHCTHKOMN MBIIIAeHUI. MeAoapaMaTHIeCKOMY
«bpady Mupa», CKOpee BCEro, IPHUCYIIX TaK Ha3blBaeMble
«eTomoAormyueckasi (uaocopusa» HAM «PUAOCOPCTBOBAHHE C TOYKH
3peHus 3pUTEAST. IIpencraBuTeAb Io00HOTO criocoba
durocopcTBOBaHMS -~ OE3AMKHE  y4YeHbIH, OH 3pUTEeAb MHpA.
TparugeckomMy  «o0pady MHpa» [OPHUHANAEKUT  «330Te€pHUUEcKasi»
dunrocodus, uau «PUAOCOPCTBOBAHUE C TOYKH 3PEHUS YIaCTHHKA».
3mech BeoyIIMM HMMIIyABCOM HAYYHOTO MBIIIIACHHUS SBASIETCS H
pedaercud, u ocobasd KU3HEHHAs 3a71ada, KOTOPYIO PEIIAoT B TeYEHHE
BCEU CBOEH XKHU3HU.

O4YeBHAHO CMeEIIEHHEe COBPEMEHHOI'0 (PHAOCO(CKOTO OCMBICACHHUS
Mupa B cdepy Tparudeckoro. 9To, B IIEPBYIO O4Yepenb, CBS3aHO C
BO3HUKHOBEHHEM IIOHSTHS «3CTeTHYeCKad pedaekcuBHOCTE» C. Aamia,
KOTOPBIM ONHpaeTcd Ha KAaTErOPHI0  «3CTETUYECKOEe CO3HAHHE»
M. Baxtuna. CeromHs o IIpoliecce IIOHMMAaHHS MOXKHO TOBODHUTH B
paMKax 3CTeTHYECKOTO CO3HAHMS, TAK KaK I[IPOLeCC IIOHMMaHUsS He
CBOAUTCH K YSCHEHHWIO 3HAYEHUs, a TArOoTeeT K IOPOKICHUIO CMBICAA.
[Ipoliecc TOPOKAEHUS CMBICAA ITPOUCXOOUT Uepe3 CO-OBbITHE COOBITHIA.
Co-0bITHE, 1T0 BaxTHHY, HE €CTh IIPOCTOE KHU3HEHHOE SIBAEHHE HAU €T0
codYeTaHHe C APYTUMU SIBAEHHUSMH, 3TO ABa U OoAee SBAEHHU B OHOM,
4yepe3 OAHO NPOSBAdIONTHEcd He caMu 1o cebe, a B auasore, rae
oboralarmT, IIPHUPAIIMBAIOT CMBICA KaxKIOTO 4Yepe3 B3auMOAEUCTBHE C
OPyTUMH, 4epe3 obHapyKeHHe cels IIOCPeACTBOM [APYyroro, obopasyior
HOBBIM CMBICA. OCTeTHYeCKasl NeSATEABHOCTDb IIPENIIOAATaeT IOAOKEHUE
«BHEHAXOOUMOCTH»  cyObekTa. [loaokeHHMe  3TO  IIpeAroAaraer
BO3MOXKHOCTBH CO3€plaTh, CYAUTH [OPyroe KaK IIEAOCTHOE COOBITHE,
OTHECTHUCH K HeMy I1eHHOCTHO. OHO eaaeT BO3MOXKHBIM 3aBEPUIEHHOCTD
COOBITHS.

CoObITHSI, B KOTOPBIX KHU3Hb OKa3bIBaeTcs 0003pHMOI B IIEAOM Kak
HEYTO 3aKOH4YEHHOE, CBEPIIMBIIEECS, K €CTb CMBICAOBOM IIEHTD
Tparequu. [leficTBHe, Cco3HAaloOlllee 3aKOH4YEHHBIH B cebe ob6pas
COBIBIIIETOCSI, IIPEAIIoAAraeT IIO3WIIMI0 BHE IIepeXKHUBAEMOM KHU3HU H
COOTBETCTBEHHO II0 IIPUPOZE CBOEH 3CTeTHIHO. Heo6XoauMo OTMETUTD,
YTO Tparudeckoe, paccMaTpHBaeMoe KaK OSCTeTHUYecKas KaTeropud,
npencraBageT coboiff He TOABKO 0co00e CpencTBO XyAO0KECTBEHHOTO
II03HAHUA B HCKYCCTBE, B €ro KOHKPETHBIX BHIAAX M KaHpaxX, HO
SABASIETCSI CPEOCTBOM IIO3HAHHS OIIPEIEACHHBIX CTOPOH COIIHAABLHOM
PEaAbHOCTH, BKAIOYAIOIINM OIIPEAEACHHBIH CIIoco6 pedhaAeKCUPOBAHUS.

AHaAM3  9K3HUCTEHIIMAABHBIX IIPOOAEM  AMYHOCTH UM BOOOIIE
TIOAOKEHHUSI JeAOBEKA B MUPE HEBO3MOXKEH B 00X0[ PaACCMOTPEHMS TEMBI
«KyABTYpa» B COBPEMEHHOM COIIMAABHO-(PHUAOCO(CKOM [OHCKypCe.
CeromHsa HCCA€IOBATEAb MOAXKEH BBIOpaTh OAd cebs cBoe oIlpeneAcHIe
KYABTYPBI UAH €€ OCHOBOIIOAAQTAIOIIMH IIPUHIIUII, B KOHTEKCTE KOTOPOTO
U CTPOUTCH AOTHMKa ero wuccaemoBaHusda. C Hamell TOYKH 3peHUd,
KyABTypa OpraHu3oBaHa KaK CHCTeMa OyaAbHBIX  OIIIIO3MIIMH.
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JyasbHOCTb KYABTYPBI CO3Za€T OCHOBY JMOAS TIOPOKIAECHUS HOBBIX
S5A€MEHTOB KYABTYPHI — HOBBIE CMBICABI, pellleHHd. OHa (IyaAbHOCTB)
€CTb OMHO U3 OIIpeaeAeHUN KyabTyphbl. Coraamasachk ¢ A. C. AxuesepoM!,
HEOOXOAMMO OTMETHUTb, YTO CErOAHs HAAHUIIO0 II0Tepd B TEOPHUAX
IIOCTMOAEPHH3Ma OCO3HAHHA 3HAYHMOCTH OyaAbHBIX OIIIIO3UIIHM, 3TO
€CThb pesyabTatr oIpeaeseHHOH dopmbI drnrocodcTBOBAHMS,

OTKAa3aBIIIEerocs oT TIOIIBITKH o6psICHEeHUS MeXaHu3Ma
CMBICAOOOPa30BaHUs.

Tparudgeckoe W MeAoApaMaTHYECKOe KakK ABe (POPMBI COIIMaABHOM
PeaAsbHOCTH IPEeCTaBASIOT coboii OIIIIO3UIIHH, IIpUCYIIHe

ApaMaTH4I€CKOMY TUILY KYABTYDPEI, KPUTEPHUEM nu CYITHOCTHBIM
OTHOILIEHHUEM KOTOpOﬁ ABAAETCA IIPOTHUBOPEYHUE. HpOTHBOpe‘{I/Ie Kak
KAIOYEBOE€ IIOHSATHE ﬂpaMaTH‘-IeCKOfI KYABTYPBI SABAAE€TCA OCHOBHBIM
IIPUHITUIIOM PAaCCMOTPEHHNLI IK3UCTCHIIUAABHBIX Hp06AeM AHUYIHOCTH.

Lpamamuueckas npupoda ceobo0blL uesnogeka

B COBPEMEHHOU COLIMAaABHOM TEOPHUH BO3pacTaeT poab
ApaMaTHYeCKUX ITOAXOO0B A OOBSICHEHHS COITMAABHON PeaAbHOCTH.

B duasocodun mgpamatrmueckoe paccMaTPHUBaAOCh AMO0O B paMKax
5CTETHKH: Tparudeckoe, KOMHUYECKOe, TeaTp U T.A., AMOO B pamKax
drnrococpuu Tparenuu: paborsr . Humne, B. iBanoBa u gpyrux. Yare
BCEro JApama oIpefeAsdaach Kak ¢QopMa HCKyccTBa, H €€
B3aMMOOTHOIIEHUS C [OeMCTBHTEABHOCTBIO CKAQIBIBAAUCH B paMKax
B3aHMMOOTHOIIIEHHsI HUCKycCcTBa U obInecTBa. CerogHsl ApamMa CTPEMHTCH
PACIIHPUTHCS 40 BO3MOXKHOCTH OBITH KU3HBIO.

UckyccTBO BOOOINlE M Tparudeckoe B YaCTHOCTH TPATHUIIMOHHO
BBICTYIIaAO KaK  OTpaxkeHHe  IeHCTBHUTEABHOCTU BOODO1IIE u
IIPOTUBOPEYUH OEHCTBUTEABHOCTH B YAaCTHOCTHU. ECAM HpPEAIIOAOXKUTE,
4TO ApaMaTH4YeCKOe€ UMMAaHEHTHO IIPUCYIIE COLIMAaABHON PEasbHOCTH, TO
COLlManbHOE Oyner BBIpasKeHHEM TParu4ecKoro UAU
MeAOApPaMaTHIEeCKOTO, BKAQAbIBAsl B OTPAXKEHHYIO TEMU HAH HHBIMU
CpeACTBaMM PEAABPHOCTB OIIPEAEACHHBIM CMBICA M 3HA4YE€HHE, HNMEIOIHe
KOHKPETHBIH OOIIeCTBEHHO-UCTOPUYECKHH Xapakrep. [Ipamarudeckoe
HEeoOXOnMMO paccMaTpPHUBaTh HE TOABKO Kak (POpMy OTpaKeHUs
OOBEKTUBHON  OefiCTBUTEABHOCTH, HO KakK H TO, YTO MOXKET
CYIIIECTBOBATh HAPSAOLy CO BCEMH APYTHMH «BelllaMK» caMo Io cebe u
6pITH (pOpMOM IIO3HAHUS, NONOOHO TOMYy KAaK HTAABSIHCKOE KHHO
(Heopeaan3M) CTPEMHAOCH TE€CHO COAM3UTEL OABa IIOHATHUS — JKHU3Hb U
3peAuIrie, ¢ TeM, YTOOBI IIEPBOE IIOTAOTHAO BTOopoe. MOKHO cKa3aThb, UTO
5T0 Bcerga ObIAO CTPEMAEHHEM HCKYCCTBa, HO UTAABTHCKHI HEOPEaAnu3M
HeMHoro 0oabllle, 4YeM HCKycCTBO. Ero crpeMmaeHHe BHIETH BeIU
TaKHMM KaKHe OHH €CTh OLIyIIaeTCd C TaKOM CHAOH U PENINTEABHOCTBIO,
4TO MOXKET JayKe JOCTUYb KECTOKOCTH.

XKuszep HOCHUT B cebe dYepThl [ApaMbl, 3a4YaTKH ApaMaTHYeCKOH
KYABTYDBI, OIIPENEASIIOIIMM KPUTEPHUEM M CYILIHOCTHBIM OTAHMYHEM
KOTOpOH siBAdeTcda IMpoTUBopedne. Hullre ckazaa, 4To «apaMaTHdecKas
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KyABTypPa H €CTb KyABTypar. [IpoTHBOpedre KaK KAIOYEBOE IIOHATHE
OPaMaTHIECKOM KYABTYPBI PA3AHMYHBIMH (OHAOCO(DaMH OIIPEAEAIAOCH
O-pa3HOMYy, CAE€IOBATEABHO, OOO3HAYHMAWCH pasAHdHble  Ccephl
BO3HHKHOBEHHS W paspelleHusd NpoTuBopednit. [ag hHAOCOPCKOro
OCMBICAEHHS APaMaTHYECKOrO0 HEOOXOOMM MAHAAEKTHYECKHUI IPUHIIHII,
6aaromapss KOTOPOMY BCE IIPOTHBOIIOAOXKHOCTH OCHOBBIBAIOTCSI TOABKO
Ha IepeBece 4Yero-HUOyAb OMHOTO M HUKOIZAa — Ha IIOAHOM H3bSITHH
TOrO, YTO €My IIPOTHBOIIOAOXKHO. JlpaMaTH4ecKoe, KaK TaKOBOE,
BBITEKAeT M3 CaMHX OCHOB YEAOBEYECKOro OBITHS, OHO 33aA0XKEHO B
OCHOBaHMHM Hame#l Xu3HH. CaMm (aKT dYeAoBeYeCKOro ObITHS —
pOXaeHHe dYeAOBeKa U JaHHas €My JKH3Hb, €ro OTAEABHOE
CyLIeCTBOBAaHHE, OTOPBAaHHOCTE OT BCErO, OTBEACHEHHOCTb U
ONMHOYECTBO BO BceaeHHOH, «3aOpOIIIEHHOCT: U3 MHpa HEBEIOMOIO B
MHpP BEIOMBIi»2 U IIOCTOSIHHO OTCIOZIa IIPOMCTEKA0Iasl ero OTAAHHOCTh
5THM [OBYM MHpaM —  OIpeJeAsdeT OCHOBHOE  TparudecKkoe
IIpoTHBOpeYHe. [IpaMaTHYeCKOoe 3aKAI0YaeTCs B POKOBOM CTOAKHOBEHHH
4eAOBEYEeCKOH BOAH C IPENSTCTBUAMH H3BHE (MEAOAPAaMaTHIECKOe) HAU
HU3HYTPH (TParu4ecKoe).

KaaccHYeCKHM TparH4eCcKHM I[IPDOTHBOPEYHEM, €IIe CO BpeMeH
ApucroTeass, CcYHWTaeTcs  IIPOTHBOpeYHE  MeXAy  CBoGomod H
Heo0X0AUMOCTEIO, Te cBoboma B ee coOCTBEHHO# cdepe ocriapuBaeTcs
HEeoOXOAHUMOCTHIO.

I'pedyeckas KyAbTypa, OYAydH KOABIGEABIO COBPEMEHHOM TpareauH,
Hocuaa B cebe TIPUHLIMUI €OWHCTBA IIPOTHBOIIOAOXKHOCTEH B
Hepas3aeAbHOM TOXKJAECTBe, T.e. eif OblA0 HMMAaHEHTHO IIPHCYIIE
Tparndeckoe. Mcxomsa W3 aHTU4YHON Tparemuu, lIIeaAMHT 3aKAIOYaeT
CYIIHOCTh Tparefuu B AeHCTBUTEABHOH 00phOe CBOOOABI B CyOBEKTE H
HeoOXOAMMOCTH OOBEKTHBHOrO: «3Ta O0opbba 3aBeplIaeTcs He TeM, 4TO
Ta WAM WHas CTOPOHA OKa3bIBaeTCs ITOOEXKOEHHOH, HO TeM, 4To obe
OMHOBPEMEHHO IIPEACTABASIOTCH U IT00eIUBIIUMH U ITOOEKIEHHBIMH — B
COBPEMEHHOH HEPA3ANIHUMOCTH».3

C BO3HUKHOBEHHEM HOBOTO MMPOIIOHHMAHUS HOBOEBPOIEHCKOro
gyearoBeKa B (PHUAOCO(PCKOM  OHCKypce  IogBAdeTcss — Ipobaema
IIePeoIpeNeAeHNsT CYIIHOCTH cBobOompl. Yxke [ereab B «OcTeTHKE»
TOBOPHA, YTO OTAMYME AaHTUYHOM Tpareguu oT Tparenuu HoBoro
BpEMEHH 3aKAIOYaeTcs B TOM, UYTO IIOCA€IHsSS OCHOBaHA Ha
CyOBEeKTHBHOM IIPHHITUIIE.

Orcroma BBITEKAET «HOBOE» Tparudyeckoe IIPOTHUBOpEYNe
COBPEMEHHOCTH — MeEXAy paciupsionieiica cdepoil 06BEKTHBHOIO,
OIIpeIMEYEHHOI0 MHpa U IKEAaHHEeM CYOBEKTHBHOCTH YeAOBeKa
COXPAaHUTDH CBOIO IIEABHOCTE U CBOGOLY.

M. Xatimerrep oTMedaA, dYTO «B IIAAHETAPHOM HMIIEPHAAN3ME
TEXHUYECKH OPraHM30BAHHOTO YEAOBEKA UYEAOBEUECKUY CYOBHEKTHBU3M
JOCTUTAET HAaWBBICIIEr0 3a0CTPEHHs, OTKyZa OH OIIyCTUTCSI Ha
TIAOCKOCTb OPTaHM30BaHHOTO eqUHOo0Opasus u OymeT ycTpauBaTbCda Ha
HeM. OTO0 enuHOoOOpa3ue CcTaHeT HAAEeXKHEHUIIUM HHCTPYMEHTOM
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IIOAHOTO, a HWMEHHO TeXHHUYECKOr0, TOCIOACTBa Had J3eMAei*.
HoBoeBpometickas cBoboma CYO'BEKTUBHOCTHU COBEPILIEHHO
pacTBopsieTcs B cOpasMepHOM el OOBEeKTHBHOCTH. Ho deaoBeK He
MOXKEeT caM YHTH OT 3TOH CyabOBbl CBOEr0 HOBOEBPOIIEHCKOIO CYyIIleCTBa
HAM IIPEPBAaTh €€ BOAEBBIM pEHIEHHEM. DTO Tparudeckoe IIPOTHBOPEYHE,
KoTopoe B (pHUAOCO(CKOH AWUTEpaType OIHCBHIBAAOCH, HAIIPHUMED, KakK
Tparu3M (PpaHIfy3CKOro S9K3UCTEHIIHAAN3Ma, [IOCTEIIEHHO IIepepacraeT B
MeAogpaMaTHIeCcKoe IIPOTHUBOPEYHE. Tparusm dpaHIy3CKOTo
5K3HUCTEHIIHAaAN3Ma I[IPEACTaeT KaK TIIETHOCTHh YCHAWS YeAOBeKa OBbITH
«B cebe». Tparumyeckoe pacTBOPSETCSI B YHCTOM CyOBEKTHBH3ME,
AuIIaeTcss OOBEKTHBHOIO 3HAHUHA, TIE€pOeM Tpareuyd CTaHOBHUTCH
UHOIWBUI B abcypre.

dusocodpysa  «OTPULIAHUSA», [IPEACTABUTEAIMH KOTOPOH  ObIAK
M. Xaiinerrep, K. dcnepc, 2K.-II. CapTp, aklleHTUpPyeT BHUMaHHe He Ha
abCTpPaKTHBIX CYILIHOCTAX, 4 Ha OMIHUPHUYECKHUX pPeasndx, KakK Obl
MeTagOopPHUIEeCKU I'OBOPSI, UX KOHIIEIIIUN CHMBOAHU3HUPYIOT CO00#i MOCTHK
oT Gepera Tparu4eckoil (popMbI PEaABHOCTH K MEAOAPAMATHYECKOMH, OT
npobaem TpareIuHHOCTH K HOBOMY Iy4YKY npobaem
MeAoApaMaTUYHOCTH. Slpye Bcero 3To BHAHO y CapTpa B AHMAAEKTHKE
Bertua u Huuto. Hudro cymecrByeT B Heagpax caMoro beituda. YeaoBek
ecTb To ObITHE, OAArOmapPs KOTOPOMY OCYILIECTBASETCS PACIIPOCTPAHEHHE
Huuto B MUpe, — OH IIOCTOSHHO IIpoeLupyeT cebs B TO, YTO OH HE €CThb
OH, U IIOCTOSTHHO OTPHIIAET TO, YEM OH gaBAdeTcs. CapTp CUHTAET, UTO
«Mos1 cBoboza paszwbenaeT Moo cBobomy»S. ITOT BBIBOZ BepeH B cdepe
abCoAIOTHOTO, TaK Kak abcoAloTHass cBobOoma U abCOAIOTHBIM BBIOOP
peasbHO HeBO3MOKHBI. Cama mpobaema cBobompl B XX B. MEHdET CBOe
CYLIHOCTHOE 3HAY€HHE, OCTaBasCh KAACCHYECKHM IIOHATHEM B cdepe
Mopasn U 3THUKH. CBoOoZa CeromHs yKe He TPaKTyeTrcs KaK «AO3YHT
PpaHIly3CKOH PEBOAIOIIMH» M BCAEIACTBHE M3MEHEHHS COLMAABHO-
KYABTYPHBIX YCAOBHIM, B PEAABHOMN NEHMCTBUTEABHOCTH BBICTYIIAET KakK
IIEHHOCTb BO3MOXKHOCTH M yIAYHOCTH BBIOOpA, Uallle BCETo — BbIOOpa
netictBuga. CBoboma HaYMHAET TPAKTOBATBECI KaK COllMaAbHas cBoboaa
Jepe3 ompeneaeHue cBobombl B obmiectBe. Konmennuun CBo6ozabl,
Baactu, PaBencrBa, Poam m Tpyma TecHO B3aMMOCBS3aHBI B TPydax
drnrocooB BTOpOH I1MOAOBHHBEI XX B. OTO MOXKHO IIPOCAEOUTH B
paborax, wHampumep, [.Mapky3e «OZHOMEPHBIH  YEAOBEK» U
K. Japernopda «Kaacc ¥ KAaCCOBBIH KOHMAMKT B COBPEMEHHOM
ob1IecTBey.

OcHOBHOe oTaMYHe TparequiiHo#i  GOPMBI  PEAaALHOCTH  OT
MeAogpaMaTHIeCKOH COCTOMT B TOM, YTO TPArHMYHOCTH CBOHMCTBEHHO

IPOTHUBOPEYHE, a MEAOAPAMATHYHOCTH — KOH(AUKT, dYallle BCETO
KOH(PAUKT MEXKAY CYOBEKTOM U BHEIIHEH [Ad HEro pPeasbHOCTBIO
(cpermoti). CMelnieHue KOHIIEIITUH CcBOOOIBI B obaacTtb

MeAOApPaMaTHIECKOH (QOPMBI COIIMAABPHOM PEaAbHOCTH HAAIOCTPHUPYET
HapeHnopd B CBOEM 3CCe, IZle OH T'OBOPHUT, YUTO YEAOBEK CTAHOBHUTCS
HECBOOOIHBIM, OTYYKIEHHBIM CYIIIECTBOM H3-3a O0IllecTBa, H3-3a TeX
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HHCTUTYTOB, YacThI0 KOTOPBIX OH SIBAGETCS, H3-3a TE€X Pa3AHYHBIX
poA€li, KOTOphblE IMPUCYIIN €ro CAOXKHOM coIMasbHOM mo3unuu. B
cBobOOHOM OOIllecTBe, IT0 MHeHUI0 [lapeHmopda, IMAIOPAAU3M SBASETCS
rapaHTHed CBOOOABI: MAIOPAAHM3M HHCTHUTYTOB, (POpM KOH(MAMKTOB U
uHTepecoB. OCHOBHOE MOHSATHE B KOHIIEIIIIHN cBoOoan! v [lapernopda —
collMasbHAsg POAb (IPHPOZA IIOHATHHA «POAL» — IpaMaTHdecKasl).
[Ipobaema cBOGOABI YeAOBEKa KAaK COILIHAABHOI'O CyILIeCTBa — 3TO
npobaema 6asaHca MeEXIY poae-00YCAOBAEHHBIM (IEeTEPMUHHUPOBAHHBIM)
IOBEIEHHEM H aBTOHOMHOCTBIO, CaMOCTOSTEABHOCTBIO WHIHUBHA.
MoKHO caeaaTh BBIBOZ, YTO CBOOOZA CETONHS ITOHHMAaeTCs KaK CyMMa
YCAOBHH, IIOAOKEHHUH U COCTOSHHM, HEOOXOOUMBIX MAS YCIIEIIHOTO
y4acTHs HHIWBHIA B XKU3HU 0o011tecTBa. O6IIIeCTBO Ke, B CBOIO 04Yepeb,
JOAKHO 1aBaThb PaBHBIY IIAHC CBOOOABI KAsK/IOMY YACHY .

Tpazuueckas u mesnodpamamuueckas hopmsl meopuecmsa ueso8exa

A. Bearnli B craThe «TeaTp U coBpeMeHHas ApaMa» IIHCaA O TOM, 4YTO
«IIOCAEMHSS IIeAb ApaMbl COZefiCTBOBaThH IIPEOOpPazKEHHI0 4YEeAOBEKa B
TAKOM HaIllpaBA€HHH, 4YTOOBI OH CTaA CaM TBOPHTH CBOIO 3JKHU3Hb,
HaceAdd ee COOBITUSIMH POKOBBIME» [7, C.153].6 CMBICA ApaMEI, C OTHOM
CTOPOHBI, KaK (POPMBI HCKyCCTBa — H300paxkaTb 0opb0y uUeaoBeKa C
POKOM; C APYro#, Kak (POpPMBbI COIIMAABHON PeasbHOCTH — COAeHiCTBOBATh
TBOPYECTBY 3KW3HU. KH3Hb HOCHUT B cebe dYepThl ApaMbl, 3a4aTKU
ApaMaTHIeCKON KyABTYpPBHI. JeAOBeK IOMYHHSIETCS >KEA€3HBbIM 3aKOoHaM
HeoO0XOUMOCTH BPEMEHHU U IPOCTpPaHCTBa. IMEHHO 3Ty He0OXOAMMOCTb
A. Beanlii Has3bIBa€T POKOM U TPaKTyeT ApaMaTHYECKyI0 KyAbTypy B
paMKax Tparudeckoro Ha IIpuMepe IpobaemMbl TBopuecTBa. «Co3maBas
KyMHUDBI ((POPMEBI) XyMOKHHUK 3aCAOHSIET ce0s M HaC 3TUMU BUAUMBIMU
KyMHpaMH OT KyMHpa HEBUANMOIO — POKa, CKOBABIIErO HAIly XKHU3Hb
Oyaro OBl 3KEAE3HBIMHM, HO B CYIIIHOCTH, IPU3PAYHBIMH 3aKOHAMH».
I[TokAOHEHHE HEBHANUMOMY IIPU3PAKYy XYAOXKHHUK IIPOTHUBOIIOCTABALET
TIOKAOHEHME BHIMMBIM, CO3IaHHBIM MM caMuM ¢dopMmaM. Bo Bcakom
HCKYCCTBE, B TPAAHUIIMOHHOM IIOHHMMAaHHH CYIITHOCTH HCKYCCTBa «KyMHD»
(dbopma) ectb cpencTBo. Bo BCIKOM MOAYMHEHUH HEBUINUMOMY KyMHDPY
(pOKy) ecTb HOKAOHEHHE eMy Kak Iieau. Iloatomy B Goprbe ¢ pokom
TBOPYECTBO XYMIOKECTBEHHBIX KYMHPOB HeobOxoaumo. MckyccTBo, IO
BeaoMy, ecTk BpeMeHHas Mepa, TAKTUYECKU IpueM B 60prbe deaoBeKa
c pokoM. «B Ty MHHyTY, KOrZja POK IIpEBpalllaeT BCEACHHYIO TOABKO B
TECHYI0 Hallly TIOPbMY, XYAOXKHHUK OTBEPTBIBAETCS OT TIOPHMBI,
3aHHUMAasCh B TIOPbMe KaKUMH-TO IIpa3aHbIMU 3abaBamu. OTH 3a0aBbI —
XyIOKEeCTBEHHOe TBopuecTBO. Ho 5T0 He 3a06aBbl, HET, 3TO U3TOTOBAEHUE
B3pBIBYATBIX BEIECTB. bByaer neHb, U XyZOXKHHUK OpocuT CcBOH
APOCTHBIHA CHapsii B TIOPEMHBIE CTE€HbI pokKa. CTEeHbI pPa3AeTdTCs.
ToppMa craHer MHUpoM»8. YmnomaHyToe A. DBeabIM TBopuYecTBO
XyIOKECTBEHHBIX KYMHUPOB IIPEAIIOAATAET TParudecKoe IIPOTHBOpEYHE.
Eme IleaawHr paccMaTpuBas CO3NaHHE IIPOU3BEAEHHUN HCKYCCTBa KakK
Tpareguio TBOPYECTBA: IIPOIECC STOT HAYHHAETCd C YyBCTBa
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GECKOHEYHOr0 IMIPOTHBOPEYHsd (CO3HATEABHOrO M 0EeCcCO3HATEABLHOTO),
KOTOpOEe 3aTparuBaeT B YEAOBEKE «caMoe KpaiiHee, caMoe IIOCAeIHEe,
3aTparuBaeT CaMbIfi KOpPEHBb €ro CyIIecTBa», TaK 4YTO BO30yxXKaaeT
6e30T4eTHBIH MOPHIB K TBOpYecTBY. «Henmpou3BOABHO BO3HHKAET
cBOOOMHAA MOEATEABPHOCTDH», HaXoadIas 3aBeplleHHe B YyBCTBE
TapMOHHUU U B pa3pelIeHHU BCeX CTPaJaHuil, HO OT Pa3pEUIUMbBIX AKU
IIPOTHBOPEYHH? OTOMy B MHPOBOM HCTOPHUM CYLIECTBYET MHOXKECTBO
IPUMEPOB.

OpmuH u3 HUX — o0pa3 MukeaaHmakeao B 3cce ['. Summensa.® B nanHom
9CcCe MHTEPECHA HE TPAKTOBKA MOHATHS TPATMYECKOT0 KakK TAKOBOTO, a
UHTEPIpeTanug 3UMMEAEM TIOHATUS «TPATu3M», T.€. aKIEHT Ha HaAUdHe
«Tpareguu TBOPYECTBa» Y AIOOOr0 BEAWKOTO XyOOKHHKA. Tparusm mas
3HuMMeAsT eCcTh TO, 4TO, OyAydYH HAIpaBA€HO IIPOTHB BOAH U KU3HH, B
KadecTBe HX IIPOTHUBOPEYUd M Pas3pyllIeHUd, BbIpAcTaeT K3 ITOCAETHUX
rAyOHMH caMHX BOAW WM KH3HH (B OTAHYHE OT II€YAABHOI'O, B KOTOPOM
TaKoOe XK€ pas3pylleHHe IIPOHCTEeKaeT M3 cAydaiiHoOW cynbObl HHOIWBHUIA,
HampaBAEHHOU TIPOTUB raybodanero JKU3HEHHOTO CMBbICAA
paspyulaemMoro cyomekTa, YTO MOXKHO OTHECTH B  00AacTb
MeAOApaMaTHIeCKoro). MUKeAaHIKEAO — Tparudeckas AUYHOCTD. Y HETO
IIPOTHBOIIOAOXKHOE,  YHHUYTOKAIOIIee, oDecIlEHUBAIOIIlEE B  €T0
CYLIECTBOBAHUK BBIPACTAAO, C TOYKH 3peHHS 3HMMeAsd, CTOAb
HEMOCPEACTBEHHO U HEOTBPATHMO M3 CAMOIO 3TOr0 CYILECTBOBaHHUMA, U3
€ro CaMbIX CYIIECTBEHHBIX, ITOAHBIX JKHU3HU HalpaBA€HHU. XymOKHHK
MOAXKEH OBITb OTKPBIT K CTPAZaHUIO, €ro JKU3HEHHBIM KpecT, Kak
«pacmsaTHe H30AHUPOBAHHON WHAWBHAYAABHOCTH» — HEIOHHMaHHe, a
BCAEICTBHE — OTOPBaHHOCTL OT AMOZEi U oT obiectBa. Yaile Bcero
YOOMHHAETCH HMEHHO OJTa OIIIO3UIUA: «XyJOKHUK — OOIIEeCTBO,
II03TOMY UMMAaHEHTHO UM IIPUCYIIA Tparudeckas IPOTUBOPEYHNBOCTb.

Ho c m3MeHeHHEM COIMAABHBIX YCAOBHM H H3MEHEHHEM O00IecTBa
BOOOIIlE 9Ty OIMNO3HIIMI0 HEOOXOAHMMO IIepeHEeCTH B 0oaee IIHPOKYIO
cepy, B cepy ApaMaTHIECKOro, W60 B APaMATHIECKOM CYIIIECTBYET
HE TOABKO pPa30pBaHHOCTB, HO U CBa3b. A. Beabrii maer ompeneseHue
IOHSATHS «TPATrMIeCKOoe IIPOCBETACHHUE», UCXOOs M3 TOro, YTO B JApame,
Kak popMe HCKyccTBa, uzobpazkaercsa Gopnba u mobema Ham pokom. U
€CAHM HET B ApaMe IIPeIOIyIIeHus 3Tod nobeapl, ApaMa — He Tpareaud.
«Tparuyeckoe IIpOCBeTA€HHE» €CTb IIpeA3HaMEHOBAHHE TOTrO, 4YTO
OpaMoil He KOHYaeTcsd ApaMa deaoBedecTBa. llocaenHee IpemsokeHUE
MOJKHO TOHHUMAThb KaK OITHUMHCTHYECKHWI TMMH TrymMaHu3Ma. Ipamoit
Kak QopMoil HCKycCTBa He KOHYAeTCs «apaMaTHdecKoe» Kak dopMa
COIIMaABHOM peaAbHOCTH. «Iparmyeckoe IIPOCBETAECHHE» €CTh He TOABKO
Ha4YaAo «BO3BpaTa K JKHU3HW», HO M HaAYaA0 Iepexoda K MOHUMAaHUIO
JKU3HH KaK IIPOILIECCY B COILMAABHOM peaAbHOCTHU. [lomoGHBIN BEBIBOA
BO3MOIKEH, IIOCKOABKY B OTAW4YHe, Hampumep, ot P. Huine, koTtopomy
OBIAO UYYyKOO IIOHMMAaHWE COLMaAbHON mapambl, A. Beaprii ompemeama
HOSBUBIINHUCA MeAOAPAMATHYECKHH XapaKTep COBPEMEHHOH eMy
OpaMbl 4depe3 MOHATHE «MHCTEPHsl» — KaK CHHTe3 (POpPM HCKYyCCTBAa.
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[Nepexomd K IOHSATHIO «COLIMAABLHAS ApaMar» XapaKTepPU3yeTCd €Ille U TeM,
4TO K «pOKy» A. BeAblfi OTHOCHA KAACCOBYIO 00pbOy, (ETHIIN3M
TOBAPHOTO IPOU3BOACTBA, (POPMbI SKOHOMHYECKOTO HEPABEHCTBA U T.[.

I[Tomo6GHO «CO3MAHHI0 KyMHPOB» B HCKYCCTBE, B COIIMAABHOH
PEaABPHOCTH WHIMBHJ, CO3aeT COIIMAAbHBIE (POPMBI. ITO «TBOPYECTBO»
HeceT B cebe 4epThl «oOmiecTBeHHOH Tpareauu». C OXHOH CTOPOHBI,
HUHOIWBHUZ [OAXKEH CO3[aBaTh HEOOXOAHMBIE COLIMaAbHBbIE (POPMBI U
[eHiCTBOBATh B HUX, a C APYTO# — YeM BBIIIE €r0 AMYHOCTHOE Pa3BUTHE,
TEeM MEHee OH KeAaeT BCTyIIaTh B HUX U HAXOAHUT B HUX COOTHECEHHOCTH
AUIIL ¢ (pparMeHTaMu camoro cebd. «CuHTe3 ¢opM B COBPEMEHHOM
apaMe» — 3TO HHTEAAEKTYaAbHOe IpernolnyiieHuve A. Beaoro mpupomsl
IIPOTHBOPEYHs B COBPEMEHHOM KyAbType. Benp camo MOHSTHE «CHHTE3»
B MHTEAAEKTYaABHOM paboTe 03Ha4YaeT TO, YTO CYILIECTBYET B ABUXKEHUHU
Mexnay anturesucamu. PuaocodcTBOBATE O3HAYAET  COXPAaHATH
IIPOTHBOIIOAOXKHOCTH, YMeEThb o0palaTbCs C HHMH, HCKATh «TPEThe
IapcTBO», KOTOpPOE HE €CTb HX «CHATHe». J[IpyTUMH CAOBaMH,
apaMaThyecKas MIPUPOLa AEKHUT B OCHOBE (PHAOCO(CKOIO0 TBOPUECTBA
KaK TaKOBOTO.

Tpazuueckas u mesnodpamamuueckas popmol KUIHU Ue08eKA

CommasbHas TeopHUd XapaKTepU3yeT COCTOSHHE COBPEeMEHHOM
KYABTYpPbl  4Yepe3 KaTeropuH  «IpaMaTHUeCKoe», «3CTETHYECKOe»,
«urpoBoe». ['. 3uUMMeAb BBIIBUA TPU OCHOBHBIX IIPOTHBOPEYHS B
KyABType, KOTOpBbIe MOKHO OOOOIIEHHO HIPEeNCTaBUTL CAEAYIOIINM
obpaszom:

I[lepBoe — MeXOy HAEAAAMH, OXUIAHHUSIMH, 4YyBCTBOM CBOOOIBI
OTZ[CABHOﬁ AUYHOCTHU U HOpMaMI/I, INEHHOCTAMHY U METOAaMHM I'OCIIoACTBA
OOILIIECTBEHHBIX CHCTEM. OTO KacaeTcsd pPa3AHYHBIX  CIOCOOOB
BBaHMOI[efICTBHH, OpI‘aHI/ISaL[I/II/I nu CyH_IeCTBOBaHI/IH COIIMaABHOCTH,
nelTaromeiicas obeclieduTb CMBICAOBOHM IIOPSOK B KHU3HH. [Ipyrumu
CAOBaMU, TaKHe IMOHSTHS KaK BCTYIAEHHE B MOAUTHYECKYIO MIapTHIO
HAW COIMaAbHOE [OBUXKEHHEe He MOTYyT [OaTh YyBCTBa «abCOAIOTHO
KYABTYPHOTO €IWHCTBa» B AP PepeHIITHPOBAHHOM COBPEMEHHOM MUpE.

Bropoe — Mexkay MaTepHuaAbHO-IIOTPEOUTEABCKUMH U 3CTETHUYECKUMHU
IEeHHOCTSIMU COBPEMEHHOI'0 HHAWBHAA. OTO IIPOTHBOPEYHE CBA33aHO C
TEeM, YTO CYIIECTBYIOIAsI OCEA€ ACTETHYEeCKasl IIeHHOCTb — CIIaceHHe
Yyepe3 HCKYCCTBO, AMOO pacCMOTpeHHe 3IKH3HH KaK IIPOU3BeNeHUS
HCKyCCTBa CErofHsd HEAOCTATOYHA, TaK KaK HWCKYCCTBO MOXKET
06ecTieYuTh CHeln(UIHO MHUMOAETHOE OIyIlleHHEe eIUHCTBA, TAe MHUP
packpeiBaeTcd B BHAe 0E3rpaHHUYHOrO  IIEAOTO, [JAAEKOr0  OT
CHUIOMUHYTHOTO JKEAAHUs YIOBAETBOPEHUS HACYUIHBIX TOTPEOHOCTEH.

Tperbe — MeXOy IKeAaHHEM pPalliOHAAHM3HUpPYelIero  pasyMa
OKOHYATEABHO O(OPMUTEH SBACHUS JKW3HU M BEYHOH Hepa3penruMoit
3arako¥ «HeJOCKA3aHHOCTU» U «HEeOOSBASIEHHOCTH» CAMOM XKHU3HU. ITO
IPOTUBOPEYHE CBI3aHO C ONPEIECACHHBIM OECCHANEM HHTEAAEKTYaAbHOM
pedaekcuu. 3mech paMaTHYECKOe MPOIBASIETCS dYepe3 KOHMAUKTBHI U
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npobaeMBI, KOTOpPBIE He MOTYT OBITH pas3pelleHbl; HACTOSIIee II0AHO
OCTAIOIINXCH, HEPa3pElIINMbIX IIPOTHBOPEYHM; KNU3HB BBITAGOUT
6eccpopmenHoit. Ho 3uMMenn geaaeT BBIBOM, YTO «BO3MOIKHO, 3Ta caMas
6ecchopMEHHOCTE U €CTh COOTBETCTByIOLIass (opMa COBPEMEHHOMH
KU3HU» 10,

[lepenx AWIIOM COPEBHYIOUIMXCSI, KOH(AHKTYIOIIMX (POPM MOIKHO,
BcAen 3a 3UMMeAeM, NIPUHTH K IIOHHMMAaHHIO TOTO, YTO KU3HBL caMma II0o
cebe U ecTb eqUMHCTBEHHAS IOCTOBEPHOCTE. B acce o Poxmene I'. 3uMmMmean
TOBOPUT O TOM, YTO I€Ab HCKyCCTBa HE€ TOABKO €CTh CIIaC€HHE OT
«cyMaToxXu U Oecriopgaka KHW3HH», HO M CIIOCOO OOCTHYL «Hamboaee
COBEPIIIEHHYIO CTHUAU3AIIHIO U  yCOBEPUIEHCTBOBAHUS caMoro
KHU3HEHHOro coaepxkaHusa»!l. PomeH, IIo ero MHEHHIO, JaeT HaM
BO3MOXKHOCTE HCHBITATH 0Ooaee TAyOOKOoe UyBCTBO KH3HH B cdepe
HCKYCCTBa, Y€M TO, UTO MBI HCIIBITBIBAEM B AedcTBUTeAbBHOCTH. Waesa o
HEOOXOAUMOCTH IIPEBpAIlleHUS JKHW3HM B I[IPOU3BEAEHHE HCKYCCTBAa
3aKAIOYAETCd HE TOABKO B 3CTETHYECKOM IOTPeOAEHHH, HO U B IIpobaeMe
KH3HHU caMo#l 1o cebe Kak IIPOM3BeeHUs, MOCTOMHOTO 3CTETHYECKOH
OLIEHKHU. 3JTa MBICAb 3HMMeAsd BbI3Basa 0OABIIIOE KOAMYECTBO HIEH,
CBSI3aHHBIX C O3CTETHYECKHMMH K, B YaCTHOCTH, [ApaMaTHYECKHUMHU
KOHIIEIIINUSIMU HHTEPIIPETAIINN COIITHAABPHON peasbHOCTH.

B IIpOTHBOIIOAOXKHOCTE TOYKH 3PEHHS, UYTO KH3Hb €CTh CMBICAOBOM
IIPOEKT, CYILIECTBYET TOYKa 3PEHUs, YTO HHIAUBUAYAABHBIH AWYHBIHN
crioco6 OpHEHTAaIlMH B COIMAABHOH peasbHOCTH — aScreTHdeckuii. C
TO4YKM 3peHus Boapuiiapa, MBI JKUBEM B HETrAyOOKOMH, ITOBEPXHOCTHOM
KyABTYpE C IlAaBaIOIIMMM B Hel 3HaKaMH M HMHJKaMH, HallpHUMep,
TeAeBHIeHNEe BOCIIPUHUMAaETCs KaK MHUpP, ¥ BCE, YTO MBI MOXKEM, TaK 3TO
HabAromaTh  OECKOHEYHBIM  MOTOK  HMUMIXKEH C  3CTEeTHYEeCKUM
ouapoBaHueM. CeromHs B CollMasbHOM TEOPHUHM HAYHWHAIOT TOBOPHUTH O
HOBOH 3THKE€ 3CTETHUKH.

MeaompaMmaTyuyecKkas W Tparmdeckas  (OpMBI  COLIMAABLHOM
PEaAbHOCTH ABAFIOTCS B3aHMOIOIOAHAOIINMHI U B3aUMO3aMEHAEMbIMH.
WHorma d4eaoBEeK MOOAXKEH cHAcaTbkCda OT TpareAun B MEAOApPAaME;
MeAopaMaTHdecKass aKTHUBHOCTH MOXKET BO30OyOUTh B YEAOBEKE
CTPEMACHHE K TAroTaM KU3HH. Hampumep, mapamokcasbHass H30A4GIINA,
nepexXuBaHUe 35K3UCTEHIIUAABHOTO ONMHOYECTBAa BBI3BIBAETCH
«KOMITAEKCOM HEBHHOBHOCTH» B MEAOIPaAMaTHYECKOM U AHUCKOMQOPTHO
[AS CyIllecTBOBaHUA MHAMBHAA. OTCIO[a €ro CTpeMAeHHEe H30eXKaTh ero.
B cBoro ouepenp, 4€AOBEK CTPEMHUTCHA K TPaArvdecKoMy. OTO CBA3aHO C
OPUCYIIUMH €My IIPOTHUBOPEYUBBIMH HMIIyABCAMH: C OOHOM CTOPOHBEI,
MIOIBITKA KUTh B MEAOApPaMaTHYECKOM, C APYyrod — BO3BpallleHHE K
TParu4ecKoMy; IIONBbITKA IIPHUHATH YacThb 3a II€AO€, HO HEBO3MOXKHOCTh
JOATO COXPaHSITh 3TO LIEAOE.

MopaabHBIH BBIOOD, IPUCYLUIHHE Tparudeckoi hopMe KHU3HH, ObIBAET
0OAE3HEHHBIM, IIOTOMY HYTO YEAOBEK MOXKET OTBeYaTh TOABKO 3a YacThb
ceba (cBoedl camoOCTH), B TO BpeMs KaK JAPYTHE €ro 4acTH MOTyT U
nporecroBath. Vam moTOMy, YTO OH [AeAaeT MOPAaAbHBIH BBIOOD B
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COOTBETCTBHE C HEBEPHBIMH, AOXKHBIMH HMIIYyABCAMH CBOETO «5I»,
IBITasCh HAMTH OBICTpOE BHYTpPEHHee YCIOKOoeHHe. OdYeHb YacTo B
KU3HU AIOAY IIPEAaHBI TOMY, YTO €CTh B HUX AOXKHOE: 3TO AOCTYIIHeEe, a
3HAYUT — Aerde. JacTo OAS YCIIEIIHOH >KU3HEeNeATEABPHOCTH B COIIHMyMeE
AIOIY TIPEATIOYHUTAIOT UCKATh «BPAaroB» IAd TOr0, YTOObI 0OHAPYKUTD 3Ty
BHYTPEHHIOIO AOXb. B 93TOM 3akaio4yaeTcss MeAoApaMaTHYeCKUH
KOH(MAUKT IIPOTUB TpParudeckoro auckKoMdopTa, OTBAEKAaOIIHH
BHUMAaHUE OT BHYTPEHHETO CMATEHUS.

B omnpeneseHHBIE HCTOPHYECKHE IIEPHUOABI  JOMHHHPYIOT TO
MeAogpaMaTHIeCKHe, TO TpareAuiiHble UMIIYABCEL. B KoHIle XX — Hadaae
XXI BB. YeAOBEKYy MIPHUCYIE MEAOAPAMATHYECKOE BOCIPHUATHE 3TO
obIIecTBeHHAd KW3Hb B COPEBHOBAaHHH, IIOMCKE M HU3BEPXKEHHU 3A3,
HempeKkpamammeMcs 6U3Hece — BCe 3TO IAd IIPHCBOEHUS COOCTBEHHOH
eAbHOCTH. PasperieHne GOABLIMHCTBA COIIHMAABHBIX ITpoOAEM HeceT B
cebe 4epTbl MHMOAETHOCTH U CHIOMHHYTHOCTH. UyBCTBO MUMOAETHOCTH
IIPOHU3BIBAET CO3HAHHE COBPEMEHHOTO dYeAoBeKa. VIMeHHO [03ToMy
COBPEMEHHOMY YE€AOBEKY BCe 0oablie TpebyeTcss YyBCTBO ITOCTOSIHCTBA,
opucylliee TparmdeckoMmy. [lag MeAoapaMbl CBOHCTBEHHO OBITh
«COI03HUKOM» UCMOpUU, a Tpareaus, KaK «OXBaTbIBAHHE BEYHOIO»,
cpomHu Mmupy. Tparenus 3axBaTbIBA€T TEMBI 0OA€E YEM HCTOPHUYECKHU
«YMECTHBIE», OHA ITHLIETCSH 3HAYHUTEABHO I1033KE CAYYHBIIIHXCS COOBITHIH,
O KOTOPBIX IIOBECTBYeT, KOIZa KOH(AHKT YK€ paspelleH, u
KOH(POHTAIINSA IIOTEPsSAd XapaKTep CHIOMHUHYTHOCTH. Tparemusd He
aHAAW3HUPYeT TEeKYIIHe COOBITHS.

Tpazuueckas u mesnoopamamuueckas popmol UCKYCCmaa

®abysa apaMmbl, TO €CTb XOH COOBLITHI B HeM, C OOHOM CTOPOHBI, U
OEeHCTBYIOIIIME AWIlA — C OPYToi, omIpeleAdeT BCIO ApaMy, BepHee
B3aMMOOTHOIIIEHHS MEXKIy COOBITHAMU M HX y4YacTHHUKaMH. Ecam xon
COOBITHH B ApaMe IIOAYHHEH XapaKTepaM AEeMCTBYIOUMX AHII, 3aBHCHUT
OT HHUX, BBITEKAeT U3 HHUX, €CAHU HaIIPABAdIOIINE €ro 3aKOHBI,
OIIPEEASIIONINE M BBI3BIBAIOIINE €I0 IIPHUYNHEI, A€KAT B AEHCTBYIOIINX
AWIIAX, B HX XapakTepax, TO MBI HMeeM OpaMy XapakKTepa; €CAHU XOI
cobpITHH TomuuHsaeT cebe cynpby MEeUCTBYIOIIMX AMX, BOIPEKH HX
XapakTepaM, COAEPKUT B cebe UYTO-TO POKOBOe U (paTasbHOE, BHEIITHE
HEMIPEOJOAUMOE, BAEKYIIlee AIOZeH K IIPECTYIIACHHIO, THOEAH U APYTUM
COOBITHAM, He BBITEKAIOIIMM M3 HX XapaKTepa, TO 3[IeCh U BO3HHKAET
gpaMa poka. BHyTpm 93Toll aOpaMbl HeEOOXOOHMO pa3AHdaTh AHIL
TIOAAWHHO TPATUYECKUX U IIOJAHMHHO MEAOAPAMATUUYECKUX, KaKIbIH K3
KOTOPBIX BBICTYHIAET AHMO0 B poAu mobenmTeAs, AMOO B POAU KEPTBBI.
[pama «mobenbl» U ApaMa «IIOPasKeHUs» — He pa3AudHBIE (pOpMaAbHbIE
CYIIHOCTH  OBITHS, OHU  IIPOCTO  AaAbTE€PHATHUBHBIE  (DOPMEI,
IIPOTHUBOIIOAOKHEIE KOHIIBI APaMbl. Pazantdne 3aKAIOYAETCS B TOM, UTO B
MEAOIPAMAaTHIECKOM OCYIIIECTBASETCSI AMOO OmHO, AMGO mOpyroe, a B
TParudecKoM KU3Hb — I1apaloKCaABHBIM coi03 obomx. B wactHOCTH,
CMBICA TPEYECKOH Tparefuu 3aKAI0YaeTCs He B HEOOXOAMMOCTH POKOBOH
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Pa3Bda3KH, a B XapaKTepe IIOBEJEHHUS I'e€posi; B 3TOM CMBICAE I'DedecKad
Tpareaus repouyHa.

B XIX B. MeaogpaMaTH4YEeCKHUNU THUII XapakKTepa CTaHOBUTCH IepoeM
OpaMaTHYeCKUX CHUTyauud. B KU3HH Tparenus crasa «0OBIKHOBEHHOH
ucropuei», a ee repoil — OTUYXKIEHHBIM, «JACTHBIM M YaCTHYHBIM»
4eAOBEKOM. bBe3ycaoBHO, Tparmdueckas AWYHOCTB 0Ooaee 3HAYUTEABHA,
HajJeseHa OOABIIMM CMBICAOM, YeM MeAoApaMaTHdecKas, oOpedeHHasd
Ha  palMoOHaAM3M ¥  CEHTHUMEHTAaAbHOCTh. B  Koaie XX B.
MeAOLpaMaTHYeCKOe CTaHOBHUTCH dpdYe BBIPaKEHHBIM BCAEICTBHE
IIOSIBA€HHUSI OOABLIOrO KOAMYECTBA IIPOU3BEAECHUM TOrO MAM HHOTO BHIA
HCKyCCTBa B XaHpe Meaozpambl. Meaogpama, IpUMHUTHBHBIM 00pa3oMm,
TpaKTyeTcd KaK IIOIIyAdpHOE, MEXaHHYEeCKH CAEAaHHOE pa3BAECUECHUE.
Mup MeaompaMbl — 3TO IIIOK, BOAHEHHUS, HEOXKHIAHHOCTb. B aToM Mupe,
KOHEYHO, CYIIeCTByeT [ABHXKEHHe B  HAedX, HCIIOAb30BaHUE
dbyHOaAMEHTAABHBIX IIOHATHH M II€HHOCTeH, HO dallle BCET0 OHH
comep:KaT ACTKUHM 5MOLMOHAABHBIM IIPU3BIB. B 6oaee IITHPOKOM CMBICAE
MeAoApaMaTHYeCKOoe 3aKAIoYaeT B cebe BCIO 00AaCTh HETParudecKoro
BHYTPH ApaMaTudeckoro. MeaoapamMaTHIeCKOe IPEAIIoAaraeT IIPOCThIe
YAOBOABCTBUS OT OOBIYHOO KOH(MAWKTA, KOTODPBIH CONpPSKEH C
BOAHEHHSMH, DPHCKOM, COIIEPHHYECTBOM H T.II. Bce 3TO oTHOcHTCH K
Ooprbe ¢ KaKUMH-AMOO ONpPENEeACHHBIMH HAESIMH HAH SMOIHUSIMH,
OTHOCSIIIIUMHUCS K KOHKPETHOMY BPEMEHHOMY IIPOMEXKYTKY. MeaoapaMsl
OCHOBBIBAIOTCS Ha OYEBHAHOH $CHOCTH, HamIpumep, AHOO Ha
4eAOBe4YeCKOH OTBPATUTEABHOCTH, Anbo Ha 4eAOBEYECKOM
mpeBocxoacTBe. Ho y CHIOMHHYTHOH TeaTpaabHOH IPUBAEKATEABHOCTBIO
BCerZia €CTh BHYTPEHHUH CTEpPIKEHb — MEAOJAPaAMaTHIeCKHUH KOHMAUKT —
JeroBeK Oopercd ¢ cHAOM, Haxopxdmleidica BHe ero. Kak A0oH KaHp
HCKYyCCTBa, MeAOoApaMa HMEET OIIpPeleACHHBIe B3aMMOOTHOIIEHUS C
0b1LIeCTBOM B IIEAOM. B COBpeMeHHOH COLIMAABHOM TE€OPHUH BBIAEASIOTCS
HEKOTOphle  HHCTPYMEHTaAbHBIE U  BBIPA3UTEABHble  (DYHKIIUHU
JIONYASIpPHOH mpambl» B obmiecTBe. B paMkKax TEOpHH CTPYKTYPHOI'O
dYHKIIMOHaAN3MA «[IOIIyASPHAs ApaMar» IIpoaoAsKaeT (MYHKIIMH PpHUTyasa
B of1iecTBe (B TOHUMaHUH J. [JopKreiimal?).

Kpome pwuryasa, Ha BO3HHKHOBEHHE Tparefud W MEAOAPaMBbI
OKa3bIBAIOT  BAHUSHHE MU u GacHs. OnpeneaeHue ux
YHKIIMOHHPOBAHHUS  MOXKET OBITh  JOIIOAHEHO II03HABaTEALHOH
dyuKIIHEN depe3 HH(MOPMHUPOBAHHE UYACHOB OOIIECTBA O COIIMAALHOMH
CTPYKTYPE U O COLIMAABHO-OXHIAE€MOM IIOBEIEHHH, OHM MOTYT OBITH
CpeACTBaMH BBIPaKEHHUS 5SMOIME B CcAydae HaIPIKEHHOCTH B
conaabHOM cdepe. Tembl MudpoB u OaceH Bcerma BCTPEYAIOTCA B
0o0p1IeHHO KU3HU. KaK HHCTPYMEHTAALHBIH 5A€MEHT KYABTYPBI, MU
MMeeT AQTEHTHYI0 (QYHKIIUIO COIIMAABHOTO KOHTPOAd, a Kak
BBIPA3UTEABHBIH SAEMEHT KYABTYPHI, IpencTaBAseT coboit
KOHCEPBATHUBHYIO CHAY. Be3yCAOBHO, YTO «IIOIYAIPHYIO ApaMy» HEAB3Sd
ONHO3HAYHO HWAEHTU(PUIUPOBATE C MH(QOM, pUTyaAOM, OacHeii.
IToatomy ee (OyHKIIHS B 00IIIECTBE UMEET CBOIO CIIEIIM(MUIHYIO KapTHHY.
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EcAu omHa U3 3a7a4 «IIOIMyAIpPHOM ApaMbl» — HH(POPMUPOBATH YACHOB
obIIIECTBA O COIIMAABHOM CTPYKTYPE, TO BBIPA3UTEABHOCTH OIIUCAHUS
XapaKTEPOB B ApaMe AeAaeT UX OOABIIE ITOXOXKHUMH Ha CTEPEOTHIIBI, YEM
Ha WHAWUBUAYaAbHBIE OCOOEHHOCTH AWYHOCTH. XapaKTepbl HAaTASIHO
IOKa3bIBAIOT, C KaKUM OOIIECTBEHHBIM CTaTyCOM ¥  BHIOM
JAeATEABHOCTH HEOOXOAUMO HAEHTHU(PUIINPOBATL Cels 3PUTEAI0, UTOOBI
€ro B3aHMOOTHOIIIEHHUS B COLMAABHOH CTPYKTYpe OBbIAM OXKHIaeMbIMH.
BOABIIMHCTBO «IOMYASIPHBIX ApaM» KacaeTcsli KOH(MAWKTOB, IIPUCYIIINX
moBCeHEBHOCTH. MeaoapaMa — 3TO 3CTeTHYeCKasd BEPCUS TOAEMHKH.
[ToaeMuKa (pBeHHE K CIIOPY) IIPHUCYTCTBYeT B MHAUBUIAX B BHE AIOOBHU
K JKW3HH. [IpaBo Ha >KHU3Hb HACTOABKO (YHAAMEHTAABHO, YTO BO
BpeMeHa KPHU3UCOB UYEAOBEK aBTOMATHYECKU OCTABASET BCE BOIPOCHI O
BHHE H 3aCAyTax, IIBITAsCh IIPEBPATHTL BCE€ BHYTPEHHHE IIPOOAEMEBI B
YyBCTBO XKH3HH. [laKe 3II0XH, OTHHUMAIIIHE «BKYC 3KH3HU», BBI3BIBAIOT
Ha CBEeT CO3HAHHE HEOTYYXKIEHHOI'O IpaBa Ha XKH3Hb. «KU3HBb IIeHHA
[ake eCAH oHa 6e3pazocTHa H HeBBIHOCHMAa» ([I3K. AOKK).

Tparudeckoe IO-UHOMY BOCIIPUHUMAET PeasbHOCTS, yeM
coBpeMeHHoe roaemudeckoe. 'amaer y lllekcriupa «<:KHUBET B COMHEHUM»,
HO U IPAKTUKYET METOANYECKU COMHEHHE: CTOUT AW JKHU3HBb TOTO, YTOOBI
OBITH IPOKUTOI?

Hast mbican XX B. OYEBHOHO pacHajieHHe KaTerOpUU TParudecKoro.
OTnpaBHOM TOYKOH MOIKHO CHHUTATH OTAEACHHE «TPATHYeCKOro YyBCTBa
JKU3HH», CTABIIETO CAMOMOBAEIOIIMM H IIPOTHBOIIOCTABAEHBIM AIOOBIM
OPYTHM OTHOLIEHUSM K 3KH3HHM KaK AOXKHBIM. B pesyabTare IIOHMCKOB
KOHKPETHOCTH Oblaa oOHapyzkeHa OecKoHedHas U Oe3MepHas paBHHHA
IIOBCEHEBHOCTH, HAa KOTOPOH paBHO3HAYHMMBIE M HEpPaBHO3HAYHMEBIE
CoOBITHS 00pa3ylT €IUHCTBEHHYIO PEAABHOCTb YEAOBEKAa, CTAaBIIIETO
CTOAb K€ pPa3HOO3HAYAIOIMM, KaK H €ero OKpyxXeHue. Hcuesau Te
OTMETKHU, KOTOpble yKasblBaau Macuitab moBcegHeBHOCTU. M3 3TOro
OTZIEAUBIIIETOCH «TParM4eCKOro YyBCTBa JKWU3HHW» M CTAAUM BO3HHKATD
cHavyasa (pOpMBI UCKYCCTBa, KOTOPbIE HE OOHAPYKUBAAU KPUTHYECKOTO
OTHOIIIEHUS K [eHCTBUTEABHOCTH (pa3BAEKATEABHAS AUTEpPATypa,
JETEKTHUBBI U T.1.). [lossBAE€HIE MeAoaApaMbl KakK (POPMBI HCKYCCTBa, HE
HCYEPIILIBAET BCIO 00AACTH MEAOAPAMATHYECKOr0, KOTOPOE TaK IKE,
HaIIPpUMED, MPOSBASAOCH B BO3HUKHOBEHHU OOABIIIOTO YHCAA TEOPUi-
aHTAaroOHUCTOB. HU B KOEM cCAydae HEAb3d CYUTATh, YTO CETOHS
IIPOUCXOIUT BOODIIE pacHageHUe TParudecKoro Ha COCTaBHBIE YACTH,
MeAoipaMa He €CTb YacCTh TPATHIECKOro.

Tpazuueckas u mesnoopamamuuecKas popmobl NPupoosL UHOUBUOA

B coBpeMeHHOM COIIMAABLHOM MHpE IIPH HAAWYUH PA3AHUYHBIX BHUIOB
OmbITa UHOUBUI IIPEATIOYnTAET IIPEUMYIIECTBEHHO
MeAOApaMaTHIECKUY THIl ObITHA. YeAOBeK LEHUT AIOOOI OIBIT, HO
IIpeanoYnuTaeT TOT, KOTOPBIM MeHee TpeboBaTeaeH. Y deaoBeKa Bcerza
eCTb BBIOOpP: AMO0 OH uccaemyeT cebsi, AMOO OH oco3HaeT cebs YacThIO
IIPUPOABI U APYTHUX Alofed — oba BapuaHTa HEHM30eKHBI, BOIIPOC AHIIE B
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TOM, KOTJa YMECTEH OAWH, a Korga — Apyroii. Mup camocosepraHud —
9TO Tparudeckoe, a MHUpP BHE CaMOCO3€pPLaHHsSI — MeAOAPaAMaTHUIECKOE.
«Meaozmpama» KOPEHHUTCH HE TOABKO B IIPHUPOAE MHpa, HO TaK XKe B
COOCTBEHHO-YEAOBEUECKOM IIPUPOAE, B UEAOBEYECKUX IIOTPEOHOCTIX,
TaK KaK MCKAIOUUTEABHO «MHTUMHLIH» B3TAI Ha cebs He maeT TIOAHOM
KapTHHBI PEAABHOCTH AMYHOCTH, OH HMEET CBOM IIPEIEABI, II03TOMY
YCIIOKOEHUE MOCTUTAETCS B IEeNCTBUH. TpeboBanue
MeAOAPaMaTHIECKOTO — 3TO HEOOXOAUMOCTh HAAUYHS NEHUCTBUS B MHUDE,
KakK IIoTpeOHOCTb HHAWBHAA u30exkaTb «dyBCTBA  BHHBD U
Pa’bEeIMHEHHOCTH, KOTOPble MOTYT OBITH OASI HEro AeCTPYKTHBHBIMH.
Y6exuriem 31€eCh CTaHOBUTCS «IyBCTBO mparMaTHU4YeCcKOHr
HEBHHOBHOCTH». B 3TOM 4YyBCTBE AIOOU OOHAPYKUBAIOT BHHY «IpPYIOro»
U YCIIEIIHO, AHM0O0 HEYCHIENIHO, CPazKalTCd IIPOTHB 3TOLO «IPYTrOro».
T. ManH [OKa3aA MoOpasb MEAOAPaAMATHYECKOro medcTBuda: «[HUTAED
OKas3aA OTPOMHYIO YCAYTY CO3JaHHsS MOpaAbHOro obAmMKa Hapoda MHupa
TeM, 4TO Yepe3 YIPOILeHUe MO BbI3BaA HEIBYCMBICACHHYIO, YHCTYIO
HEHaBUCTh II0 OTHOLIEHHIO K cebe... ['ogpl GO0pLOBI IPOTHUB HETO OBIAK
MOpaABHO Xopolleii osmnoxoi». Meaogpama BBICTYIIAET B  POAU
cemapaTHUCTa, TaK KakK B JaHHOU pOpMe COIlMaAbHOM PEaAbHOCTH BHHA
IpUCYyIlla TeM HaIudaM, KAaccaM, IapTHaM, BCEMY TOMy, deMy «J» He
OPUHAAEXKUT, C dYeM (kem) «I» cebg He UAEHTHPUIUPYET,
OIpaBAbIBAsICh TEM, YTO IIPUYHMHBI BHUHOBHOCTH 3aKAIOYAIOTCA B
npupoAe Tex Belled, a He B 1npupoxe <. «I» HeBHHOBHO. B
MEAOLPaMaTHYECKOM CAydae MOXKHO TOBOPHUTB O  «KOMIIAEGKCE
HeBHHOBHOCTH». A. KaMrio ckazaa, 4YTO «caMas €CTECTBEHHAs MbBICAD,
KoTopad IPHXOAUT B TOAOBYy dYeAOBeKa, OTO0 HAed O €ero
HEBHHOBHOCTM».13 «KOMIIA€KC HEBHHOBHOCTH» IPEACTABAIET YEAOBEKA B
POAU ZKEPTBBI, HE 3aCAyXKHMBAIOIIEH 3TOM BUHBI. BHHa Oad JaHHOrO
KOMIIA€KCA BCeTrZla HppalliOHAaAbHA. DTO IIOAOXKEHUE JAeT YEAOBEKY BO
BCEX €ro [OedCTBUSIX MW  HEpPa3peuINMbIX KOH(AMKTAX TOAOC
CIPAaBEMAHUBOCTH U COOCTBEHHOIO OIpaBAaHus. EcTecTBeHHas Tsra
COLIMAABHOTO YEeAOBEKA K MeAoapaMe Bo30yxKIaeT B HEM COILHO-
IIOAUTHYECKHE HOeasbl W IleHHocTH. CBoOoza 37ech TpakTyeTcd Kak
OBITHE IPOTHUB «YETO-TO» (KOTO-TO) Yepe3 ITOUCK KAKUX-AU00 KOHIIEIIIHH,
cuA, dYTOOBI 3TO «YTO-TO» OTBEPTHYTH. J[lyaam3M, 3aA0XKEHHBIH B
MeAOAPaMaTHYIECKOM, IIPOSIBASIETCSI B €CTECTBEHHOH [IBOMCTBEHHOCTU
COLIMAABHOTO OBITHS: OBITH yTHETATEAEM U OBITH KepTBOii. I[losToMy
YacTO 4YEAOBEK, OXBAUYEHHBIN OIIyIIIEHHEM, YTO ero KTO-TO 3aCTaBASIET
4T0-AM0O0 meAaTh, MBITAETCs HAWTH CBOETro «Bpara» (apHUCTOKpaTHs,
KaITUTaAUCThI, TPYO, COLIMAAUCTEI, OOLIECTBO U T.H.) [AS OOPLOBI C HUM.
OmHako Kak Obl AUCKOM(OPTHO HE BBITAGAEAA Ha MEPBBIH B3TAdq
nmogobHas colrasbHas peasbHOCTDb IIAST SKU3HEAEATEALHOCTH
COIIMaABHOTO HWHAWBHAA, IIpaBAa 3aKAlOYaeTcd B TOM, YTO
«OOBUHSEMEBIE» CTOPOHBI BCETZAa HCIOAB3YVIOT OBICTPOAEHCTBYIOIIIE
TIICUXOAOTHMYECKHE MEXAaHU3Mbl «3aUTPLIBAHUS» C WHAWBUAOM, YTO OH
IOZCO3HATEABHO IIBITAETCS CTATh KOH(OPMHBIM IICHXOAOTHYECKOMY
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obpasily: HaImpuMep TO, YTO B GoOpbOe CO «3A0MEIMH» AIOH CTAHOBATCS
repogMu. MeaompaMaTHYeCKHUM HMIIYABC OIIPEAEAdeT B YEAOBEKE
CHABHYIO CKAOHHOCTH K «00pasy Bparar.

Hampumep, MopasbHOe €OUHCTBO, IIPUCYIIEe GOAEABIIIMKAM OIHOM
CIIOPTHBHOM KOMAaHIbI, XapakKTePU3yeT MEAOLPaMAaTHYECKHUNM IIyThb
[EeHCTBUS YeAOBEKa, KOTOPBIH IIPOSBASIETCS B UyBCTBE €AHHCTBA KaK
BHYTPH MHIWBHUAA, TAK U MEXKAY AIOABMH B OOIIHOCTH Iieaeii. Bo Bpema
CIIOPTHUBHOM UIPHI GOAEABIINK AefiCTByeT Gecco3HATEABHO U CBOOOAEH
OT COMHEHH, OH OIIylIaeT «YAOBOABCTBHE» OT OOPBOBI C «BHEUTHUM
Bparom» — MIPEACTABUTEAEM KOMAHABI IIPOTUBHUKA. B 3TOM CYLUIHOCTH
MEAOAPAMATHIECKOTO «KaTapCuca», B KOTOPBI BXOAAT Te€ K€ THIIBI
OIbITA, KOTOPBIE IIPEAIIOAATAIOT YAOBOABCTBHE OT NEPEXUBaHUH
eAbHOCTH. He TOM IIeABHOCTH, YTO CYIIECTBYET, KOTAA COEIHUHSIOTCH
IIPOTUBOIIOAOKHEIE MOTUBBI BHYTPH CQEPBI CO3HAHUA, HE TOH, UTO
JOCTUTAETCH ILIEHOM MHOATOM MUCIMIIAMHBI, & TOM IIEABHOCTH, KOTOpas
JOCTUTAETCA dYepe3 eOUHOBPEMEHHBIM UMIIYABC, (DYHKIIMOHUPYIOIIHM
Kak IleAas AMYHOCTB. B 9TOM IIEABHOCTH YEeAOBEK OCBOOOKIEH OT MYK
BbIOOpa U GOPBOBI C IIPOTHBOIIOAOXKHOCTBIO HMIIYABCOB, HCKasKAIOIIIMX
€ro eIWHCTBEHHOE U IpsaAMOe OeHcTBHE. DTa eIUHUYHOCTH UyBCTBA,
Aexalas B MEAOApaMaTHIeCKOH (hopMe peasbHOCTH, Yepes3 OIyIIeHHe
LIEABHOCTH IIPEAIIOAAraeT TO CaMoOe, OAHOAWMHENHOe YIOBOALCTBHE. B
«CTPYKTypE» MEAOAPAMBbl YEAOBEK — CYIIHOCTHOE IleAoe. OTO KAIOYEBOE
CAOBO He OOYCAOBAMBAaET HU BEAMYHE, HH MOPAABHOE COBEPIIEHCTBO, a
CKOpee OTCYyTCTBHE OCHOBHOI'O BHYTPEHHEro KOH(MAMKTA. YeAOBeK He
00eCIIOKOEH KOHMAUKTYIOIUIUMH MeEXKAy CO00M MOTHBaMH, KOTOpPBIE
OTBA€KaAH OBl €ro OT TOM GOpHOBI, B KOTOPYIO OH BKAIOUEH — MEIKIY
HOOPOM ¥ 3AOM, CHAOM U cAaboCTbhiO. L[eABHOCTH, KaK «TeXHHYECKAasI»
CTPYKTypa MEAOAPAMATHUECKOTO Cpe3a Xapakrepa AHYHOCTH, BHYTPHU
cebss MmopaabHO OecmpucrpactHa. IIpobaema 3mech He B H3MEHEHUH
CCGH, HO B H3MEHEHHU B3aUMOOTHOIIEHHH C APyruMu, HE€ 3HaHUA O
cebe, a coxpaHeHue cebsd, depe3 IPHOOPETEHHE IIEABHOCTH B TeUEHHUE
BCETO BpEMEHH, KOTOpoe HoTpebyeTcd Ha paspelleHHe KOHMAHKTA.
CyIIIecTBYIOT TaKHe IIepHUoAbl B HCTOPHUH, KOIZIa TParudeckoe CO3HaHHUE
HEYMECTHO. OTO IEPHUOABI COIIMAABHBIX KPH3HCOB, TO €CTh II€PHOJBI,
cTaBgalye IpobaeMy COIIMAABHOTO HAHM JaxKe (PU3UIECKOr0 BLIXKUBAHUSI,
a 9TO0 HEHOoAXOHsIllee BpeMd OAS pa3pelleHHus AWYHOCTHBIX
KOH(AUKTOB. OTH YCAOBHS IIPEAIIOAATAIOT HEOTAOXKHBIE PELINTEABHbIE
meficTBUg. SpKUM KOH(MAMKT Bcerma IOOYMHSET cebe M3AUIIHIO
PedAEKTUBHOCTE.

Kak aroboe saBaeHHe, MeaoApaMaTHdecKas opMa COIIHAABLHOM
PEeasbHOCTH KpPOMeE ITO3UTHBHBIX MOMEHTOB HeceT B ceGe U HeraTUBHBIE
nocaencTBusi. «KOMIIAEKC HEBHHOBHOCTH» MOIXKET IIPHUBECTH KarKAYIO
KOHKPETHYIO AUYHOCTE K OTUASHHUIO, K MEAOAPAMATHIECKOMY OTUaSIHHUIO
BHYTPHU MHpPA (B OTAMYHE OT TPATEIUIHOIO OTYASHUS BHYTPH Y€AOBEKA).
«HeBMHOBHOCTE» IIPUBOAUT K COCTOSIHHIO Bephl B HAAEKHOCTE BeIlel, B
UCTHUHHOCTbL  OPYroTO, B  PACIOAOXKEHHOCTb OOCTOSTEABCTB, K
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CaMOCO3HAHHIO  JKAaAOCTH K  cebe, caMoONmpaBAaHHWI0O H K
5MOLIMOHAABHOMY «IIOPaZKEHYECTBY?, TIPOSBAAIOIIEMYCS B
MeAOpaMaTHYECKOM 4Yepe3 HEYyTOAMMbIE HallaJKH Ha HECOBEPIIEHCTBO
Mmupa. [IpuMepoM MOIYT CAYKHUTH IIECCHMUCTHYECKasl AHTepaTypa
abcypma W OIpeleA€HHbIE  B3TAGABI  OK3HUCTEHIIMAAMCTOB. Ilpum
KOMIIAEKCE PEryASIpPHOH «HEBHHOBHOCTH» YEAOBEK AHMOO craeTcs Ilepesn
MHPOM, AHOO pelraerT «M3MEHHUTHb Bce». B CBOMX HE3IOPOBBIX hopMax
MeAOLpaMaTHYeCKHUH AyX He TEePIHUT Pa3AHYHS MEXKAY HePeaAbHbIM U
pPEaAbHBIM: OH IBITAETCH BBIUEPKHYTH peaAsbHOE, MOATIHYTH €ro K
HOeaAbHOMY, YTO BeZleT K pepOpMHU3MY U yTpaTe UAAIO3UH.

Aaneropudecky «KOMIIAEKC H3AWIIHEH BHHBD» B TParmdecKoM H
«KOMIIAEKC H3AUIITHEH HEBHHOBHOCTH» B MEAOAPAMAaTHYECKOM MOLYT
OBITH BBIpaXKEHBI caedyrolIM obpazom. YeaoBek, crTpamgaroIui
BPOXK/IEHHOM HEBHHOBHOCTBHIO, BO3AaraeT BCIO OTBETCTBEHHOCTb HAa
OPYTHUX; YEAOBEK, CTPaLaroIluii OT HEU3A€YHMMOH BHHBI, BO3Aaraer
abCOAIOTHO BCIO OTBETCTBEHHOCTD Ha cebda. MeaompamMaTHIeCKUH ITUHUK
«I1aJaeT BMECT€ C MHUPOM»; TpParmdeCKHi IIMHUK «IIagaeT BMECTe C
coboii».

B ncropuu yeaoBeuecTBa BCera IPOSBASIAOCH KaK TParudecKoe, Tak
U MeAoapaMaThdeckKoe. ['€eHMaABHBIM XYyOXKHHUKOM TPATHYecKOro,
KOHEYHO XKe, sgBadercda lllekcrup. Omoxa Illekcnupa — smoxa aHOMUHU
(cocrosiHMe, Korza OAd YEeAOBEKA HHYEro He CBATO U He 0093aTeABHO).
[IpyyuHa aHOMHUH — TAYOOKHIl PEAHTHO3HO-TIOAUTHYECKUH KPHU3UC
Hayasa XVII B. MoHTEHB oIlpefieAseT HPaBCTBEHHYIO O0OA€3HB OOIllecTBa
4yepe3 Ie€TEePOHOMHOCTb IIOBEAEHUS U YTHAUTAPHYIO PEOYKIIUIO MHpPA.
YeaoBeKa 9ITOU HSIIOXHUH 3aXBaTbIBA€T HW3MOXKIEHHBIH, OpoOeBIIUi,
IIeCCUMUCTHYECKHH IIMHU3M. B 3T0 Bpemsa mnpuobpeao Bceobiree
pacrpocTpaHeHUEe «MOpPaAbHOE AaKTepPCTBO». MoOpasblo CTAHOBUTCH
nyban4yHOEe IPUTBOPCTBO. CTpax M 3aTPaBAEHHOCTH PaCIPOCTPAHSIOTCH
BMecTe C paeMopaasu3zaruedi. OOLIeCTBOM OBAaeBaeT CO3HAHHE
CYETHOCTH BCEX €A — YTHAHTApHAad anaThd. OIoxa OTHHMAaeT «BKYC
KHU3HW», Kak numer 3. CoA0BBEB, «HO BBI3BIBAE€T Ha CBET CO3HAHMUE
HEOTUyKOEHHOIO IIpaBa Ha XKWU3Hb, OOPAa3yIOIEro eIHHOE IIeA0E C
IpaBaMH COBECTU U BEPBIrl4.

He mHanmomMuHaeT AM XapaKTEpPHUCTHKa IIEKCIIMPOBCKOH 3IOXH
COCTOSIHME OOIIECTBEHHOTO Co3HaHumda Hadaaa XXI Beka? [a,
5CTeTHYeCKHe, (puaocopcKHe, HCTOPHUYECKHE aHaAM3bl JaHHOH
IpobAEMBI TOBOPAT O CXOXKECTH COCTOSHHH 310X u (puaocoduii Kak
Tparenuyi Illekcrimpa, Tak ¥ IIPOU3BEAEHHH OK3UCTEHIIMAAHCTOB.
OOBeaUHSIET 3TH SII0XH — COCTOSHHE KPHU3HCHOTO CO3HaHUS B OOIIECTBE;
Hauboaee azleKBaTHas dopma KPHU3HCHOT'O CO3HAHUSI B
Xy[OOKECTBEHHOM BBIPAXKEHUH — OTO Tparmdeckoe. MOXKHO yBUIETH
CXOXHE dYepTbl XapaKTepa B3aHMMOOTHOIIEHHH Tparudeckoro u
MeaompaMaTHdeckoro kKak B onoxy Ilekcriupa, Tak W B 3IIOXY
COBpEMEHHOCTH, UYTO SBASETCS [JOKa3aTeAbCTBOM BEYHOCTH U
MMMaHEHTHOCTH  MEAOAPaMaTHYeCKOHM M Tparudeckoil  dopMm
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colaabHOM peaabHOCTH. OcHOBa Tparmdeckoro y Illekcrimpa 3amaercsd
MIOHATHAMH: BPEMd, AUYHOCTB, PAILlMOHAABHOCTE U IpupoAa. AHYHOCTH
IIPOTHUBOCTOUT BPEMd, a PAIlMOHAABHOCTH — MpHUpoAa. OTH OCHOBHBIE
TPYIIBI IIPOTHUBOIIOAOXKHOCTEHM CETOOHA HHTEPIPETHPYIOTCA depe3
IpobAeMBI HCTOPHUYECKOH IIPUEMCTBEHHOCTH, HUCTOPHYECKOT0 BPEMEHH,
COLITMAABHOM ITaMSTH, HCTOPUYHOCTHU YEAOBEYECKOI'0 OBITHS U T.H., & TaK
JKe 4epe3 IMPoOOAEMBI CHCTEMBI H CpeObl, COIMAABHOM OpraHU3alluHl
obmiecTBa, conuasbHOR OSKoaorMHM Hu  T.A. «Tparumdyeckas 6Oe3mHav,
omyljaeMas 3a  KaXAbIM  CAOBOM, IIOCTYIIKOM, pPe€3yAbTaTOM
YEAOBEYECKOM MOeATEeABHOCTH B DPEaAbHOCTH, IIPHUAAET BCEMY COLILyMY
cBOl cMbIcA. Kaxkmoe coOblTHEe B coLyMe IIpefcTaBaseT coboit
OTZAEABHYIO «IpaMy», B OCHOBE KOTOPOM ITOAOXKEHO MEAOApPaMaTH4IeCKOE,
Tie «IepoeM» MOKET OBITh KasKIbIH OTOEABHBIH WHIANUBHI.

TakuMm 00pas3oM, B COLIMYME MOKHO Pa3AHYUTH CTOABKO OTAEABHBIX
«apam», CKOABKO €CTh B HEM OTAEABHBIX WHAWUBHIOB M Oake OOABIIIE:
CKOABKO €CTh B HEM OTHEABHBIX «HHTPHUI», MO0 MHAWBHUILI MOTYT OBITH
«PepOSMH»  HECKOABKHX  «apam». OOBSCHsSeTCs 3TO HaAW4YHUeEM
MHOXKECTBEHHOCTH COLIMAABHBIX POAEH, MHOXKECTBEHHOCTBIO CO3HAHUA U
CaMOCTH HHOWBHUIA B COBPEMEHHOM MHUpeE. OTH OTHAEABHBIE «DOAM» HeE
pacyaeHeHbI, a COEAVWHEHBI BMeECTe, IIpUYeM OOepHYThI APYT K APYTY
KakoH-TO OAHOH ofIlel BceM MM CTOPOHOH, TaK 4YTO YCAOBHEM
CoenuHEeHUs ux CTaHOBUTCH Tparu4eckoe, a YCAOBHEM
Pa3BpeAUHEHHOCTH — MeAoApaMaTH4decKoe. B OCHOBY oTaeAbHOI Apambl
IIOAOIKEHO MeAOApaMaTHYEeCKOe, depe3 KOTOPOe COLIMyM MOXKET OBITh
00BbsiICHEH OECYHCAEHHBIM KOAMYECTBOM CIIOCOOOB, HO B pPe3yAbTaTe BCe
OOBbCHEHHUSI — HHTEPIpPETAIlUH, pas3saraiollyde COLMyM, — AOXOAAT MO
HEepPa3A0KHMOT0 3epHa — TParundecKoro. 3To CBA3aHO C TE€M, YTO PAIOM C
BHEIIIHEH, peaAbHOM, MeaoapaMaTHdecKod ¢opMoH  conurasbHOH
PEaABHOCTH  pa3BUBAaeTCd  Apyras,  YrayOAeHHas,  BHYTPEHHHd
Tparudeckass hopma, Jas KOTOPOH BHEIIHHAS CAYKHT KakK Obl paMKaMHU.
[ToaTOMy AIOOBIE COOBITHS B COLIMYME PAa3BUBAIOTCH, IIPOHUCXOAAT B ABYX
«MHpax» OAHOBPEMEHHO.

FraBHBIN repoit Tparequu [MMexcriupa «Camaet» MOXKeT
CHMBOAW3HpPOBaTh: 1) [BOHHOE CO3HAHWE — pacCydo4yHOe U
CBEPX4UyBCTBEHHOE, CO3HAHUE Ha IIOPOre pa3yMeHHs U 6e3yMus, TO eCTb
IpUMep Tparudeckoil IIPHUPOALI UEeAOBEeKa; 2) pa3obIIeHHOCTb U
OTBEAUHEHHOCTh OT BCETO 3€MHOTO, TO €CTh HPHPOAY YEAOBEYECKOTO
OOWHOYECTBa; 3) OTAAHHOCTH ABYM MHpPaM, TO €CTh OJHOBPEMEHHOE
OILIyILIEHHE  pPaBHO3HAYHOTO HaAM4YMa  MeAoApaMaTH4YecKoH  m
Tparu4yecko#r  peasbHoctedi. To, YTO  IIPOHUCXOOUT B  MHpPe
MEeAOIPaMaTHYECKOr0, €CTh 4YacTh, IIPOEKINS K OTPazkKeHHe COOBITHH
G6oaee raybokmx. Beirorckuii mumer: «'amaeT» HACBIIIIEH pacCKa3aMH O
COOBITHSIX, BCE CYILIECTBEHHOE IIPOUCXOOUT 3a CLEeHOoM»15. 3Jrot
ApaMaTyprudecKuii MpHeM, HCHOoAb30BaHHbIM IllekcmupoM, MOZKET
CYXHUTb I[PUMEPOM JAS TOrO, UYTOOBI IIOKa3aTb [AUAAEKTHKY
B3aMMOOTHONIEHUN Tparudeckoro M MeEAOAPaMaTHUYECKOro: HaAWdHe
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CAOB H PaCCKa30B T'OBOPUT O BTOPUYHOM IIpUpoae, 06 MHTEPIpEeTaAIUuU
TOTO, YTO MOAXKHO OBITH HEIOCPEACTBEHHO BIIEPBbIE BOCIIPUHHUMAEMO
cyopekToM. Bce aT0 Kak Obl HabpachklBaeT AOBIMKY HCKYCCTBEHHOCTH,
HEHAaCTOSNIIHOCTH, JaeT COLIHAaABHYIO PEaAbHOCTb B OT3BYKE, OT3BYKE €€
TIEePBUYHOTO OBITUS.

OmnpIT MHPOBOM HCTOPHH ITOKa3bIBAET, YTO C YCAOXKHEHHeM ¢opm
KHU3HENEATEABHOCTH OTO pacCTogHHE (MeXAy TparudecKUM MU
MeAoApaMaTHIeCKHM) PACTET B TOM CAydae, €ECAM OTHOCHUTE TParudeckoe
K IyXOBHOMY, I/I€ CAOBO PAaCCTOSIHHE MOXKET OBITH 3aMEHEHO ITOHATHEM
«audppepernanuuy. B smoxy COBpPEeMEHHOCTH, C TOYKH 3pEHUS
C. Asmra, OyXOBHOE COCTaBASIET MHpP, OTIAEABHBIM OT COIIMAABHOTO, T.€.
npen-Aeskaliee aBTOHOMHO OT HaAWYHOrO. EAWHCTBEHHO BO3MOXKHA
«pempe3eHTalyd», IIPH KOTOPOH CYLIHOCTHL OSHOTO poOJa CIIOCOOHA
IpPeACTaBUTh CYLIHOCTDL APYroro poaa. «PempeseHTamuu» SBAFIOT COOOH
IIpoIleCC O3HAYEHMHs TPAHCLEHAEHTHOI'O U  IIPEAIloAaraloT  yiKe
CYLIECTBYOIYIO AUPPEPEHITNPOBAHHOCTh OYXOBHOTO, KYABTYPHOTO U
CoLlMaAbHOro. B 3TOM CMBICA€ Tparu3M eCTh HEKOTOPOE OTKPOBEHUE,
KaK IIOATBEpKIAEHME Ballleli BHYTPeHHeM Bephl, «CBd3aHOEe C
HEYAOBHUMOCTBIO U  HEBBIPA3UMOCTBIO  3TOTO0  BeSHUS»16. Ecau
Tparudeckoe, B paBHOU CTEIIEHU KaK U MeAoApaMaTUYecKoe, IOHUMAaThb
Kak aBe (POpPMBI COIIMAABHOM pPEAABHOCTH, TO CMBICA Tparu3Ma HAU
TpareAud COBPEMEHHOI0O COIMyMa, KaK IIPOTHUBOPEYUsI, BBIpacTaeT
MEXAYy MeAoApaMaTHU4YeCKOM TMpoeKIHeH U I[pea-aexalned ed
TParuYHOCTHIO.
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